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Annorammsi. [lemarorndyeckas Tema JIOBOJBHO IOIMyIsApHa B MHpoBOM knmHO. Ocoboe MecTo B Hell 3aHMMaroT oOpassl ydmTeneid u
nperiosiaBateneid. B Hajexne mpuBieds KaK MOXKHO OOJNBIIYIO 3PHUTENBCKYIO ayAWTOPHIO KMHematorpad, pasymeercs, oOpamaercs 37ech He K
KaK/JOJHCBHOMY PYTHHHOMY IPOLIECCY 00YUCHHS, a K «TOPSYMM TOYKaM» y4eOHOTO Mporiecca, B MOCISAHNE IECATUICTHS CBSI3aHHBIM B OCHOBHOM C
CEKCOM, JIOKBIO M HACHIIUEM (IIPH 3TOM JI0XKb, KOHEUHO K€, YCTIEITHO COYETAETCS C CIOKETHBIMH BEKTOPAMH HACHIINS U 3pOTUKH). Takum oOpasoM, B
HasBaHuu ¢paniysckoro dumbMma «IIpodeccronanbusiii puck» / Les risques du metier (1967) kpoercs cama cyTh MemuitHOW mojaun obOpasa
Te/1arora, 4bsi ACATeIbHOCTh, HECOMHEHHO, CBI3aHa C Cepbe3HBIMH PHCKaMH U Bbi3oBaMH. Ha ocHoBe mpocmotpa 1 aHanu3a 1700 3amaaHbix GuiasmMoB
Ha TeMy IIKOJIBI M By3a, U3YYEHHMs CBBIIIE CEMM THICSY ITyONMKANUK (KHWUT, HAYYHBIX CTaTell M KMHOPELEH3MH)) 10 3asBICHHON TeMaTHKe, B CTaThe
BBISIBJICHBI CJIEyIolHe 0a30BbIe THITHI 0Opa30B ydWTeNel B 3amaJHOM KHHeMaTorpade: MO3WTUBHBIA (Cymep)repoif (J4acTo — My»KCKOTO IIona,
HEJIaBHO MPHUIICANINI Ha paboTy B LIKOJY), IEPEBOCIUTHIBAIOIINI arpeCCUBHBINA M HEMOCIYILIHBIA KJIacC; OTPUIATENbHBIA NEPCOHAX, HEHABUAAIINIL
yJammxcs (MHOT/Ia OH MOXKET OBITh Jake poOOTOM-yOWIfliell MM MHOITAHETHEIM CYIIECTBOM); HEYJa4HHK / WIyT, ayTcaii/iep, TATOTAIINICS CBOCH
paboToii; OIOpoKpaT-aIMHHHCTPATOP.

ABTOpBI CTaThH 00paIaloT BHUMAHUE Ha TO, YTO 00pa3 Iejarora Ha 3alaJHOM 3KPaHe CYIIECTBEHHO TPAHC(HOPMHUPOBAICS BO BPEMEHH.
TIpocymiecTBoBaBIIas MpakTUUECKH 10 Havana 1960-x rofoB (camo)ueH3ypa He MO3BOJsIa KHHEMAaTorpaducTaM KacaThCsl paMKajJbHBIX aCleKTOB
HACHJIUA U CEKCa, HEMPUCTONHOM JIEKCHKH, PAcOBBIX M PEIUTHO3HBIX MPOOIEM B MIKOIBHO-BY30BCKOM cpeie, oHako mocie oTMeHsl Konekca Xeiica,
HACTYIUICHHSI TaK Ha3bIBAEMOH CeKcyanbHOH peBomonun 1970-x romoB 3amafHbIi 3KpaH CTal IOCJIEAOBATENBHO SKCIUTYyaTHPOBAaTh 3alPETHYIO
HpeXJe TEMAaTHKY, FOJl 3a TOAOM CO3/aBasi BCE HOBBIC HMIOKHPYIOIIUE CIOXKETHBIC MOBOPOTHL. C APYroi CTOPOHEI, B 3alajHOM KuHeMartorpade u
CErofiHs COXpaHsAETCs TEHJCHIMSA K CEpbhe3HBIM PAa3MBIILICHHUSM O MEJarornuecKoil MUCCHHM M PeasbHBIX NPO(ECCHOHANBHBIX BBI30BAX, C 3THM
CBSI3aHHBIX.

IMoapoOHBI# TepMEHEBTUUECKHH aHAIN3 3aMafHBIX AyJMOBH3YalbHBIX MEJUATCKCTOB HA TEMy IIKOJIbI M By3a IMO3BOJIMI aBTOPaM
0000IHUTh CTPYKTYPY CTEPEOTUIIOB (PUIBMOB 00 YUHTEINSAX U IPENoaBaTeNsX.

KioueBblie ciioBa: GpuiabpM, KuHeMaTorpad, meaaror, y4uTelb, Ko, By3, IIKOJILHHUK, YUeHUK, CTYACHT, 00pa3oBaHUE.

* UccneqoBaHue BBIMOJHEHO 32 c4eT (UHAHCOBBIX cpeAcTB rpanta Poccuiickoro HayuyHoro ¢onna (PH®,
npoekt Ne 17-18-01001)» B PocTroBcKoM rocyaapcTBeHHOM IKOHOMHYECKOM YHUBepcutere. Tema mpoekra:
«Ikosa W BY3 B 3epKajle COBETCKHX, POCCHMIICKHX M 3amaJHbIX AyAUOBHM3YAJbHBIX MEIHATEKCTOBY.
PykoBoaurens npoexkra A.B. ®enopos.
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Beeoenue

B nmanHoii craTthe MBI oOpamaemMcs K o0Opa3sy memarora B 3amagHOM KuHeMaTtorpade,
aHANMM3UPysl HauOoJee pacIpOCTPAHEHHBIC MEIHIUHBIC ACIEKThl PUCKa ero MpodecCHOHATbHON
JIeSITeNIbHOCTH, CBA3aHHOHM C mpoliieMaMu cekca, JUKM M Hacuius. Kak W B HalIMX TPEabIIyIInX
paborax [Fedorov, et al.,, 2017], mbI, ommpasch Ha TexHOJOrHH, paspaboranubie K. B333araT
[Bazalgette, 1995], A. Cunsepoasrom [Silverblatt, 2001, pp. 80-81], B./Ix. Ilorrepom [Potter,
2001], VY. 3ko [Oko, 1998; 2005], nenaem 0000IIECHHBINH FEPMECHEBTUYCCKHIA aHATIN3 MEIUATCKCTOB

3al1aJIHbIX UT'POBBIX (bI/IJ'II)MOB O IDKOJIBHBIX YUUTCIIAX U ITPCIIOAABATCIIAX BY30B.

Mamepuanvt u memoowvl ucciedo6anus

Matepuan Hallero uccie10BaHus — 3apyOe’KHble UTPOBbIE (PMIIBMBI HA TEMY IIKOJIBI U BY34;
OCHOBHOI1 METOA — CpaBHI/ITeJ'IBHHﬁ I‘epMeHeBTI/I‘IeCKI/Iﬁ daHaJIn3 3allaJHbIX (bl/IJleOB, KaCarumuxcs
,I[aHHofI TEMATUKU (BKJ’IIO‘la}IZ aHaJIn3 CTCPCOTHUIIOB, naeoJjior NYECKUH aHaJIu3,
UICHTU(PUKAIMOHHBIN aHaIN3, HWKOHOTpa(pHUUECKHiA AQHaIW3, CIOKCTHBIM aHauu3, AaHaJIu3
XapaKTepoB MEPCOHAXKEH U JAp.); Mbl TAK)KE aHAIU3UPYEM MOHOTpauu U CTaTbH, B TOM WM UHOU
CTEIICHHU TIOCBSIIICHHBIE KWHOOOpa3aM IIKOJIbHBIX YUUTEJICH U mpernoaaBaresieii By3os [Ayers, 1994;
Bauer, 1998; Beyerbach, 2005; Brown, 2015; Bulman, 2005; Burbach & Figgins, 1993; Conklin,
2008; Considine, 1985; Crume, 1988; Dalton, 2004; 2005; Doherty, 2003; Edelman, 1983; Ehlers,
1992; Farber & Holm, 1994; Farber et al.,1994; Farhi, 1999; Gauthier, 1996; Giroux, 1993; 1997;
Grobman, 2002; Hill, 1995; Hinton, 1994; Hooks, 1996; Joseph & Burnaford, 1994; Lafferty, 1945;
Lasley, 1998; Long, 1996; Martinez-Salanova, 2010; Mayerle & Rarick, 1989; McCullick et al.,
2003; Newman, 2001; Paul, 2001; Raimo et al., 2002; Reed, 1989; Reyes & Rios, 2003; Reynolds,
2007; 2009; 2014; 2015; Robertson, 1995; 1997; Rosen, 2004; Ryan, 2008; Schwartz, 1960; 1963;
Swetnam, 1992; Tan, 1999; Tatulescu, 2011; Thomsen, 1993; Trier, 2000; 2001; Tucciarone, 2007;
Umphlett, 1984; Wallace, 2009; Wasylkiw & Currie, 2012; Watson, 1990; Weinstein, 1998; Wells
& Serman, 1998; Wilson, 1986 u ap.]. Bcero Hamu 60Ut MPOCMOTPEHO | npoaHanu3uposano 1700
3amajgHbIX (UIBMOB HAa TEMY IIKOJbBl U BY3a, U3YUYEHO CBBIIIE CEMHU ThICAY MYyOJUKALMUNA (KHMT,

HAayYHBIX craTeu u KHHOpCHCHBHﬁ) I10 3asBJICHHON TEMAaTHKE.

Huckyccus

Cpejm MHOTOYHNCJICHHBIX pa60T, MOCBAIICHHBIX TEME MIKOJIBI W By3a B 3allaJHOM
kuHemarorpade [Ayers, 1994; Bauer, 1998; Beyerbach, 2005; Brown, 2015; Bulman, 2005;
Burbach & Figgins, 1993; Conklin, 2008; Considine, 1985; Crume, 1988; Dalton, 2004; 2005;

Doherty, 2003; Edelman, 1983; Ehlers, 1992; Farber & Holm, 1994; Farber et al.,1994; Farhi, 1999;
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Gauthier, 1996; Giroux, 1993; 1997; Grobman, 2002; Hill, 1995; Hinton, 1994; Hooks, 1996;
Joseph & Burnaford, 1994; Lafferty, 1945; Lasley, 1998; Long, 1996; Martinez-Salanova, 2010;
Mayerle & Rarick, 1989; McCullick et al., 2003; Newman, 2001; Paul, 2001; Raimo et al., 2002;
Reed, 1989; Reyes & Rios, 2003; Reynolds, 2007; 2009; 2014; 2015; Robertson, 1995; 1997,
Rosen, 2004; Ryan, 2008; Schwartz, 1960; 1963; Swetnam, 1992; Tan, 1999; Tatulescu, 2011,
Thomsen, 1993; Trier, 2000; 2001; Tucciarone, 2007; Umphlett, 1984; Wallace, 2009; Wasylkiw
& Currie, 2012; Watson, 1990; Weinstein, 1998; Wells & Serman, 1998; Wilson, 1986],
BoIenssercs uccnenosanue Jix. [IBapua [Schwartz, 1963], npoananusupoBaBiiero He Toiabko 470
urpoBbiX GuiabMoB, cHATHIX B CIIIA ¢ 1931 mo 1961 roa, HO W TpU THICAYM PEICH3UA HA ITH
(bmIBMBL, ONTyOJIMKOBAaHHBIE B aMEPUKAHCKOM Tpecce. B urore ObII0 10Ka3aHO, YTO B ATHX JICHTAX
00pa30BaTeNbHbIi  MPOLECC BBICTYNAJd CPEACTBOM MOJJEPKKU COLUAIBHBIX  I[EHHOCTEH
aMepUKaHCKOro o01iecTBa, a B 13% QuiibMoB ObUTH MMOKa3aHbI TaKKe MPOOIEMbl KaKk 00IIeCTBEHHAS
HEYJIOBJIETBOPEHHOCTh YPOBHEM OOYy4YeHHMS B IIKOJAX, HEJOCTaTOYHOEe (UHAHCUPOBAHHE U
nuckpumuHanus [Schwartz, 1963].

Ananmuzupys 6oiee moapoOHO TPUALATH aMepUKaHCKUX (puiabMoB o mkose 1950-x ronos,
JIx. llBapi momguepkuBai, 4TO 3TO, KaK MPABHIIO, JIEHTHI Pa3BIEKATENbHBIX >KaHPOB (KOMEIUH,
MIO3UKJIBI, MEJNOAPaMbl), BKIIOUAIONIME TEMATUKy pa3BICYEHUH, JIOOOBHBIX OTHOIICHUH,
JIOMAIIHUX U CEMEUHBIX MPOOJIeM, HAYYHOM M MpenoAaBaTeIbCKON IEATEIHHOCTH, MCUXUYECKUX
3a00JI€BaHUM, IHTHCTBA, & YYUTEIIS MPEICTABIICHBI B HUX MPEUMYIIIECTBEHHO HEKEHATHIMU JIUIIaMU
CpeIHEro BO3pacTa MY)KCKOTO MmoJjia u 6ernoii pacel [Schwartz, 1960, pp. 83-84],

JIx. IBapriy oTMeTHI Takke JIOOOMBITHYIO TEHACHIIMIO: HEMOCPEICTBEHHO B Kiaccax
MIPOUCXOAMIIa MEHBIIIAs YacTh ACHCTBUS MPOAHATU3UPOBAHHBIX UM U €0 TOMOIITHUKAMHU (DUIIbMOB,
TOrJa KaK BHEKJIACCHOMY 00pa3y HM3HU y4alllUXCs M Y4HUTeJIed OOBIYHO MOCBsIaiach JbBUHAsS
nonisi croketoB. K Tomy ke wyacTo o0pas3pl yuuTened MoJaBaliuCh Ha aMEPUKAHCKOM JKpaHe
MOBEPXHOCTHO, & CaM UMHM/K IIIKOJIBI BBITIISIEIN, CKOpee, oTpHuiaTeabHbM [Schwartz, 1963].

3/1ech CTOUT OTMETUTH, YTO, IO HalleMy HaOJIIOJEHUIO, U B IOCIEAYIOUINE JIeCATUIIETUS
HETMOCPEICTBCHHBIN TOKa3 COOBITHI Ha IIKOJBHOM YPOKE WJIM B YHHBEPCUTETCKON ayIuTOPUH
3aHMMall B 3aMagHbIX (UIbMAaX MEHBIIYI0 YacTh JKPaHHOTO BpeMeHu. M3 spkux mnpumepon
MOCTEAHUX ACCATUIICTHI TOMHHAHTY ypoKa B ClOkeTe (puibMa MOKHO BCIIOMHHUTH pa3Be YTO B
npame «Mexay cren» (Entre les murs, ®panrwst, 2008).

B wactu rengepHoro amammsa [[x. IlIBapii oOHapyXwiI, 4TO >KEHIIWHBI B aMEPUKAHCKHUX
¢mibMax o mkoie 1930-x — navana 1960-x OblTH TpeACTaBICHBI B OONbIIEH CTENEHN KaK yYUTEeNs
HAYaJIBbHOTO M CPEIHET0 3BEHa, B TO BPEeMs KaKk MYXKYMHBI 4Yallle TOKa3bIBAIMCh B CTaTyce

yHUBepcuTeTckux mpodeccopor [Schwartz, 1963, p. 38]. B psnme wuccnenoBanuii ObUT clenaH
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BBIBOJI, UYTO B aMEPHUKAHCKUX MeJHuaTeKcTax B yuiepO *KeHCKUM o0pa3zaM TOMHUHHPOBAIU MUMUKH
npenogaBarencii-mykuna [Crume, 1988; Beyerbach, 2005]. D.Yamic u T. Cepman [Wells &
Serman, 1998] npu sToM 0OpaTHJIM BHHMAaHHWE HA TO, YTO aMEPHKAHCKUI KHHeMmarorpad daiie
n3o0paxaer OebIX y4duTeNlel, BOCHUTHIBAIOIIUX adpoaMEpUKAHCKUX M JIATHHOAMEPUKAHCKHUX
yuanmxcs (Hago ckasaTh, 4To 10 1960-X mpakTUYecKH BCE YUMUTENs Ha 3amajJHoOM JKpaHe
IIpUHAJUIE)KAIN K Oenoi pace).

3namenuThbiii Teopetuk memua Jlk. [epbnep (1919-2005) B 1966 romy omyOaukoBat
CTaThlo0, TJI€ B KPOCCKYJIbTYPHOM KOHTEKCTE MPOAHAIM3UPOBAT MEIUNUHBIE UMUKH YUUTEICH B
CHIA wu Eporne (Bknroyass CCCP). B pe3ysnbTaTe OH mpHIEN K BBIBOAY, YTO CYIIECTBYET MHOTO
o0mero B MEAMWHOM HM300paKCHWU  y4YUTENeH pa3iMyHbBIX TOCYNapcTB, OJHAKO, B
COLMAIMCTHYECKUX CTPAHAX YUUTEIS TOKAa3bIBAINCH B TE€ BpeMeHa 0oJiee OJIaroCKIOHHO, C SIBHBIM
aKIIEHTOM Ha JIMYHOM W COIMalbHOM Mopanu. «YCIOBUSA 3TON Mopanu, — mnomdepkuBan JIx.
['epbuep, — HEOOA3aTENBHO COBMAMAIOT: 3amaHas uaes audepaiu3alny, JaKe eClu UCIOIb3YIOTCS
MOXO0KHE TEPMHHBI, OTIIMYHA OT UACH COLHATMCTUIECKON MOpalli, MPEJAaHHOCTH JITy PEBOJIOLNN
WIA COBETCKOW KOHIENIMH 00pa30BaHUs KaK HPaBCTBEHHOTO pa3BHUTHs pedeHka» [Gerbner, 1966,
p. 228]. ITo muenuto JIx. I'epOHepa, MeauiiHbIA 00pa3 ydWTENs BOIUIONIAT B COIHATMCTHUCCKUX
cTpaHax Oojee CYACTIMBYIO Cynb0y © 0Oolee «CTaOWUIBHOEY», «IIEJIEYyCTPEeMIICHHOE» H
«IEMOKpaTHYECKOe», 4YeM Ha 3amaje, CYIIeCTBOBAHHWE B BHUPTYaJIbHOM MHpPE 0Opa3oBaHHUs
[Gerbner, 1966, p. 229].

I1.A. Paitan monaraer, 4To MO3UTHBHBIN 00pa3 aMEpUKAHCKUX IEAaroroB ObLI XapaKTepeH
JUT BpeMEH «xoyioaHoi BoiHbly [Ryan, 2008, p. 143]. B 3ToM ciyyae MOJOKUTEIbHBIA UMUK
CIIA mnonnepxuBajcsi B TOM YHCIE U C TIOMOIIBIO ayAHOBU3YalbHBIX O0Opa3oB YydWTENEH,
BOTUIOIIABIINX BEICOKOMOPAJTIBHBIE PUHIIUIIBI, 00ECTIEYHBAIONINE CTAOUIHBHOCTD TPATUIIHIA.

M. Dnepc, uccnenoBaB aMepukaHckue GuiIbMel o mkose ¢ 1968 mo 1983 roa, noguepkHyna,
4TO Ha JAHHOM 3Talle KWHOMMMU/DKU YUUTENIeH CcTallu Bce OOJbIIe YTPAauuBaTh CBOIO MUCCHIO OBITh
MO3UTHUBHBIMU TIpuMepamu s moapakanust [Ehlers, 1992]. K koniy 1960-x — nHauany 1970-x
MIe/Iarory BCe Yallle MOKa3bIBAIKMCh B COCTOSTHUM Kpusnca u ¢pycrpanuu [Hinton, 1994]. A nanee —
BCE uyalle B JpoThyeckoM KoHTekcre [Bauer, 1998, pp. 302-306]. IIpoanamu3upoBaB psi
amepukaHckux ¢uiabmMoB 1980-x — 1990-x, /.M. baysp mnpumen K BBIBOAY, YTO B 3IOXY
npe3unaeHTcTBa Jx. Bymra-crapiiero cekcyanbHOCTB Teiarora Ha dKpaHe Oblila «perpeccupoBaHay,
3aT0 BO BpemeHa b. KiuHTOHA 3poTH3M yuuTens B KMHO, CKopee, momuepkuBaics [Bauer, 1998,
305-306].

J. KoHcupaiiH yTBep»aaeT, 4TO B aMEPHKaHCKOM KHHO Ipeo0JIajjaloT JiBa OCHOBHBIX

CTEepeoTUIa M300paXKEHUsI YUHUTENIeH U IIKOJIHHUKOB: YYHTENIb KaK TIIO3UTHBHBIM TE€pOll W
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IIKOJIBHUK(K) Kak skepTBa ucnbiTanuii [Considine, 1985, pp. 112-113]. MbI mosiaraem, 9To 3TO JaHO
CJIMIIKOM 00OOIIEHHO: MeAaroru B KHHeMaTorpade (Kak 3anaJHoM, TaK 1 COBETCKOM, POCCUHCKOM)
TaKXe MOJIBEPraroTCs CEPbE3HBIM UCIBITAHUSM U YAaCTO CTAHOBSATCS MX )KEPTBAMHU.

Bwmecte ¢ rem JI. Koncupaaitn mosaraet, 4to o0pa3 negarora B aMepuKaHCKOM KWHO K 1980-
M rojilaMm crtaj, Mo CyTH, 0OoJiee HEraTUBHBIM, U JaXe JpamMaTypruyeckd yBJIEKATEIbHBIM UMUK
YUUTENSA-TEePOsi, B OAMHOYKY IMOOEKIAIONIET0 BCEX OTPULATEIBHBIX MEPCOHAXEW, B UTOre BHEC
HETaTUBHBI BKJIaJ B OOIIECTBEHHOE MpEACTaBleHHe 00 3Toi mpodeccuu, Tak Kak MOTIIO
CIOXHTBCSI ~ BIIEYATJIEHUE, 4YTO  CEpPhE3HbIE  IIKOJbHBIE  NPOOJEMBI  MOXHO  PELIUTh
WHIUBHUIyaJIbHBIMU, @ HE CUCTEMHBIMU MepamHu. [IpumepHo 006 3ToM ke numyt Y. Ditepc [Ayers,
1994], X.A. Peitec u JI.1. Puoc [Reyes & Rios, 2003], D. ®aspu [Farhi, 1999]. I1. ®apbep u JIx.
Xouwm [Farber & Holm, 1994].

Spko U 00pa3HO KMHOCUTYAIMI0 C UMHUIDKEM MeAarora B aMEpUKaHCKOM KHMHO K HaJaiy
1990-x ob6pucoBanu X. byp6ax u M. OUITHHC: «HCKIIOYUTEIbHBIA YUUTEIh B MCKIIIOUUTEIbHBIX
curyanusx» [Burbach, Figgins, 1993, p. 69], kotopsliii mopoit no0uBaeTcs ycrexa 0e3 I0KHOU
npo¢eCCHOHATBLHOMN MMOATOTOBKHU HIIH OnbITa. [|. XML TOTONHMIT 3TO KWHOMMUJIKEM YUUTENA-IIyTa
[Hill, 1995]. K ananoruudsiM BeiBoAaM npuiuid takke I1. dapbep u I'. Xoam [Farber & Holm,
1994].

Bonpekn wmuenuto P. DOpenpmana, yOexIeHHOro, 4ro B oOpa3ax KHHOYYHTENCH
npeo0iiaiaeT CeHTUMEHTAIFHO UICATM3UPOBAHHOE TO3uTHBHOE Havano [Edelman, 1983, p. 28], T.
Bbpoyn cunraer, uro Ha pyoeke XX u XXI BeKOB CKa304HbIE UCTOPUH 00 YUUTEISX-BONIICOHUKAX,
CaMOOTBEP>KEHHBIX HIeaUCTaX ONIYTUMO MoTepsiau cBou moszunuu. K Havamy 20-x romoB XXI
BEKa dTa MJCATM3MPOBAHHAs BEpCHsi OOy4eHHUs BCE peXke BOIUIOMIACTCS B MEIMMHBIX 00paszax,
MOCKOJIBKY TIEJIarOTH CTaJI TOKa3bIBaThCS HE TOJBKO T€POSMHU H/HMIIH JKEPTBAMH, HO M JDKUBBIMH,
JICHUBBIMU, HEKOMIIETEHTHBIMHU, HE JKEJAIOIIMMH MPUCIIOCAOIMBATHCS K HOBBIM BBI30BAM U JaXKe
yIoTpeOISIONMMI  HApKOTUKU. [lemarorn Ha 5SKpaHe Temepb OKAa3bIBAIOTCS TMOJ CHUIBHBIM
JIABJICHUEM TIOJIUTUKOB, TPEOOBATEIBHBIX POAUTENCH ydJaIUXCs, KYyJIbTYPHBIX, PEITUTHO3HBIX H
PacoBBIX pa3NUYMi, COKpameHus (UHAHCHUPOBAHWS W JOJDKHBI OPHUEHTHPOBATHCS Ha OCTPHIE
COLMaJIbHBIC TIPOOJIeMbI (0€3pabOTHIIBI, TeHICPHBIX, PEIIMTHO3HBIX U PACOBBIX KOH(MDIMKTOB U TIp.)

[Brown, 2015].

Obpa3s nedazoza 6 3anadHom KuHemamozpage 6 KOHmMeKcne ceKcyarbHOCmu

T'emepocekcyanvuvie pucku Ha 3Kpane
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I'eTepocekcyalibHble PUCKM HA 3alaJHBIX SKpaHax IOJCTEperarT IMeJaroroB cCpegHed u
BBICHICH IIKOJIBI JTOBOJBHO 4acTo. OOBIYHO pedb MIET O CHUTYyallud PeaJbHOr0 WM JIOKHOTO
coOnasHeHus. [Ipy 3TOM B poJsiX IeTepOCEKCYyalabHBIX COOJA3HUTENEH MOTYT BBICTYNAaTh Kak
IIe1arory, TaK U yJaluecs.

[Toskanyii, OMH U3 CaMbIX SPKUX IpUMEPOB (HaOyIbHON CUTYAIMH JI0)KHOTO CEKCYalbHOIO
coOa3HeHus/koHTakta — apama «lIpodeccnonanbubiii puck» (Les risques du metier, ®panius,
1967). 3nmecb MNPOBUHLUMAIBHBIA Yy4YUTEIb CTAHOBUTCS JKEPTBOM JIOKHOTO OOBUHEHUS B
CEKCYalIbHbIX JIOMOTaTebCTBAX CO CTOPOHBI Cpa3y TPEX HECOBEPLICHHOJIETHUX UIKOJbHMIL.
HecMmoTpss Ha cTonb «cKOJIb3KyIO» (pabyiny, ¢uiabM B cCBOEe BpeMs IoNajd B COBETCKMH IPOKaT,
NOTOMY Kak HHM onxHa u3 (paHTasuil mKompHHUII He OblIa BuU3yainm3upoBaHa. Bo ®panuuun
«[IpodeccronanbHbIil puck» BbI3BaN OypHYyr0 auckyccuto [Travers, 2002], a 8 CCCP mnpomen B
o0IIeM-TO MaJI03aMETHO: INpU TOIJIALIHUX ILIKOJBHBIX CTPOTOCTSAX COBETCKas ayJuTOpHus
BOCIIPMHUMAIIA (PPAHILY3CKHUI CIOKET KaK SK30TUUECKUH, U3 CEpPUU «UX HPABBI»...

Tpems rogamu 1o3xe TOT ke dpaHiry3ckuil pexxuccep A. Kaitat mocraBui emie oaHy Ipamy
— «YwMmepetb ot mo0Bu» (Mourir d'aimer, ®pannus-Uranus, 1970). B Hacrosiee BpeMsi BO3pacT
CEKCyallbHOTO coriacusi B nubepanbHoit @panuuu coctaBinser 15 ner. Ho B 1960-x Bce ObLIO
ropaszio CTpoXke, U KOIrjia Mo CIOKeTy (uibMa TPUALATHIBYXJIETHSS YUUTENbHULA CIIUT (YyBCTBA
JTF0O0BHUKOB B3aUMHBI) C 00poIaThIM 17-JI€THIUM CTapIIEKIACCHUKOM, €TI0 POJUTETH OOBUHSIOT €€
B CcOOJa3HEHUU HECOBEPIIEHHOJETHETO0 M TEM CaMbIM OTIPABJISIOT MOJOJIYIO SKEHUIMHY 3a
pemeTky. OTa JIpaMaTHuYecKass HCTOpHs JIIoOBM Obla TOKa3aHa C IOJHBIM COYYBCTBHEM K
Bit0OIeHHBIM TIepcoraxam [Weiler, 1972] u, nymaeTcs, HMEHHO TIO3TOMY B COBETCKHiI IPOKAT HE
nomnarna.

3ato B CHATOHM IByMs romamu moxe apame «llepas Houb mokos» (La Prima notte di
quiete, ®pannust — Utanus, 1972) HaXOISIIMIACS B COCTOSHUU EPMAaHEHTHOTO MCUXOJIOTMYECKOTO
KpU3UCa TNpenojaBaTesb JHIes, BCTYNMB B pPOMAHTUYECKHE OTHOUIEHHS C KpacOTKOM-
CTapUIEKIaCCHUIIEH, BCKOPE Y3HAET, YTO y Hee JaBHO YK€ €CTb Ma(UO3HBIM U OYEHb PEBHUBBIM
M000BHUK. I IMEHHO 3Ta peBHOCTh CTAHOBUTCSI CEPhE3HOM Yrpo30il /s JIF0OOBHOM MeTaHXOoJIUn
nenarora [Shepherd, 2008].

B 1970-x — 1980-x croxeTsl, 3aTparuBarolliie CEKCyaJbHbIE CBS3M MEXAY IIKOJIbHBIMH
YUUTEISIMU (B 3HAYUTENbHOM CTENeHW — YYUTEIbHUIAMH) U CTapIIEKIaCCHUKAMM, BCE dHalle
nepeMeniaiuch B KoMenuiHoe kaHpoBoe moje. OcoOeHHO 3To ObUIO XapakTepHO IS
utanbsHckoro kuHO («JIumeuctka» / La liceale, 1975; «Yuurensuuna» / L'insegnante, 1975;
«Yactueie ypoku» / Lezioni private, 1975; «Cmemannsrii knaccy» / Classe mista. Wramus, 1976;

«YunTenpHAIIA €CTECTBEHHBIX Hayk» / La professoressa di scienze naturali. 1976; «Otnuununa u
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sroporogauku» / La liceale nella classe dei ripetenti, 1978; «YuurenbHuIa B KOJICIKE» /
L'insegnante va in collegio, 1978; «JIunenctka cobna3user npernoaasarenei» / La liceale seduce i
professori, 1979; «Broporojnuia 3aurpbiBact ¢ aumpekropom» / La ripetente fa I'occhietto al
preside, 1980. u T.m.). Ho Obutu Takue inentel 1 B CIIIA, nanpumep, «Cymacoponab» (Loose
Screws, CIIIA-Kanana, 1985), xotopbeix JI>xk. M. AHIEpCOH mocUuTan Aake «()HIBMOM, KOTOPBIHA
MOHUMAET MAJIbYUKOB-TIOJJPOCTKOB TOPA3/J0 JIydlle, 4eM OOJBIIMHCTBO CETOMHSIIHUAX JICHT
[Anderson, 2010].

Ha pyGexe XX um XXI BekoB u Ttem Oosiee — B XXI Beke rerepocekcyalbHbIE PHCKH
NeAarornyeckoil mpodeccuu, ¢ OJHOM CTOPOHBI, CMECTHJIUCh B CTOPOHY MEHBILEro BO3pacTa
yUammxcs, a ¢ JPYyroidl B 3HAYUTEILHON CTENEHW CTall MPUOOPETaTh >KaHPOBYIO OKpPACKY
HPOTHYECKOTO TPUILIEPA.

B monyuwmBmied mupokyro usBectHocTh «CkaHmganbHOM jaHeBHHKe» (Notes on a Scandal,
Benukobputanus, 2006) peub umer o MOOOBHOW CBSI3U MEXIY yuuTelnbHULeH U e€ 15-1eTHum
YYEHUKOM, U aBTOPBI «IIOTICPKUBAIOT, YTO KOTJA MOAPOCTOK CTAHOBUTCS MYXYHHOH, TaJICKO HE BO
BCEM MOXHO OOBHHATH TOJIbKO B3pocioro» [Berardinelli, 2006]. Onnako, kak BepHO mwmiieT P.
CreliH, «3ampeTHbIi CeKC — He TJaBHOE B OSTOW MPEBOCXOIHOM OpUTAaHCKON napame, ... THe
IPOHHUIATEILHO UCCIIEAYETCS HEMPEACKa3yeMOCTh YelloBeYecKoro moseaeHus» [Stein, 2006].

3aro ucnanckuit cepuan «Pusuka i Xumusi» (Fisica o quimica, Mcnaunus, 2008-2011)
MTOKA3bIBACT JTFOOOBHYIO CBSI3b MKy YUUTEIBHUIICH H CTAPIICKIIACCHUKOM YK€ TIOYTH KaK HOPMY
(kak He BBI3BIBAET B JaHHOM MEAMATEKCT€ HHUKAKOTO OCYXKICHUS H YNOTpeOJIeHHWe yduTerem
HApPKOTHUKOB U BOJIbHBIE CEKCYaTbHBIE OTHOIICHHUS ITKOJIBHUKOB).

B «CkanpganpbHoM 1HeBHHKE» #  «Duszuke win XUMHHU» TEeMa CEKCyallbHOTO
MpeciIeI0BaHMs/COOIa3HEHUsT YUUTEIBHHII CO CTOPOHBI BIIFOOJICHHBIX B HHUX YYAIIMXCS 3BYYUT
cyonumupoBano. B «Hamuu meuratenein» (Daydream Nation, Kanama, 2010) crapiiekiaccHuIa
cobnasHseT CBOEro yuuTess yxe Oonee HaBs3uuBo [Schwartz, 2005]. A B «JIpsiBosie BO ILUIOTH
(Devil in the Flesh, CIIA, 1998) yuenuia cHavana yOMBAaeT HECKOJBbKO 4YEJIOBEK, 3aTeM
arpecCUBHO M OECKOMIIPOMHUCCHO TIBITACTCSI 3aBJIAJICTh CEPIIEM H TEJIOM IMKOJIBHOTO YUIUTEIIs.
[TocTpoeHHbII Ha OaHANBHBIX INTAMIaX, JTOT JPOTUYECKUN TPUIIEP BHI3BAl HACMEIIKU
amepukanckux kputukoB [Weinberg, 2004]. AHanoruyHas UCTOPHUS YKECTOKOTO CEKCYaJbHOTO
MpecIeIOBaHUsl IeJarora Cco CTOPOHBI CEMHAQAIATHICTHEH KPacOTKH pas3bIIPhIBACTCS B
«UneamsuoMm yuutene» (The Perfect Teacher, Kanana, 2010). ABTOpbI «AMOPaILHOTO ITOBEICHHUS
(Gross Misconduct, Agcrpanusi, 1993) BeicTpamBaroT (alOyny eme Oojice HU3OMIPEHHO:
CUMIaTH4YHas CTyAEHTKa coOia3HseT >keHatoro mpodeccopa TopHa, HO MOTOM, HAXOIsCh BO

BJIACTH CBOETO OTHa (YHMBEPCHUTETCKOTO JiekaHa), oOBuHsIeT TopHa B m3HacuioBaHuu. Kazamoch
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051, uTo HOBOr0? HoO B (priHaE OKa3bIBaETCsI, YTO HACHIIBHUKOM OBLI. .. OTEIl CTYJACHTKH, C KOTOPBIM
U JIO 3TOTO €€ CBSI3bIBAJIA TOPOYHBIC CEKCYAIbHBIC OTHOIIICHUS . . .

Pasymeercsi, sKkpaH TMOKa3bIBa€T W OOpaTHYI CTOPOHY MM, KOTAAa CEeKCyallbHas
WHHUIIMAaTHBA MCXOJHWT YK€ OT mnpemnojaBarencii. Hampumep, B «Jloxxuom orue» (Foxfire, CIIIA,
1996) pa3BsA3HBIM y4UTEIb OHOJOTHH MPUCTAET K CHMIIATHYHBIM YUCHHMIIAM KOJUICIKA, 3a YTO TE
€ro >KeCToKo u30mBarT. A Tpuuiep «Yuutensuuia» (A Teacher, CIIIA, 2013) moctpoeH yxe Ha
JOMHHHPOBAHWH TEJarora JKCHCKOrO II0JIa, BCTYNHUBIIEH B CEKCYalbHYIO CBS3b  CO
crapmrekiaaccaukomM. B CIIIA kaptuHa Obuta BocmpuHsATa Oojice yeM cuaepkanno [Linden, 2013;
Rooney, 2013], a HEKOTOPhIM MEIUAKPUTHKAM OBUIO «TPEBOKHO HAOJIONIATh, KaK Takas HCTOPHUS
pa3BoOpauMBaEcTCs B aMOPaIbHOM BaKyyMe, TJI€ €IMHCTBEHHAs! MPUYMHA OCTAHOBUTHLCS — ITO CTpax
ObITh moWiManHbIM» [Debruge, 2013]. B xomeauu «3t10 moit manpuuk» (That's My Boy. CILA,
2012) 5TOT «MOpabHBI BaKyyM» JOCTHIaeT IPOTECKa: 31€Ch CMA3JIMBasl YYUTECIbHHUIIA OTKPBITO
coOyiazHseT mKoJbHUKA JieT 13-14, u XOTsA OHA MOJydYaeT 3a 3TO TPHILATH JIET THOPEMHOTO
3aKJTFOUCHHUS, aBTOPHI TPAKTYIOT 3Ty CHTYAIUIO 0€30 BCSIKOTO OCYXKJICHUS, IX CUMIIATHH, CKOpee, Ha
CTOPOHE IKCLIEHTPUYHOM JTF0O00BHOM MApPOUYKH.

Hpyeue gunomor nooobnou memamuxu: «bynymme 3Be3as» (Futures vedettes, ®panius,
1955); «"opuuria ObeT B HOC» (La moutarde me monte au nez, ®panius, 1974); «BbImycKHUKH €
caMbIM HU3KUM peittuarom» (Les diplomés du dernier rang, ®panmus, 1982); «Most yauTeIbHUIIA»
(My Tutor. CIIA, 1983); «Yuurensuuna na moameny» (The Substitute, CIIA, 1993); «Kena
moero yuutensi» (My Teacher's Wife, CIIIA, 1995); «Ilopa userenusi» (Lust och fagring stor,
MIsenust, 1995); «Tuna u mpodeccop» (Tina and the Professor, CILA, 1995); «Bbibops»
(Election, CIIIA, 1999); «3Dxaerus» (Elegy, CIIIA, 2007); «Cmepts yuenutip» (Tod einer Schiilerin,
Fepmanus, 2010); «Dyar miotu» (Pound of Flesh, CIIA, 2010); «JI1060Bb — 3TO HIeambHOE

npecrymienue» (L'amour est un crime parfait, ®panrus, 2013).

Pucku nempaouyuonnoii cexcyanvHot opuenmayuu

Jlecoutickue pucku

Cuuraercsi, 4yTo Hemelkas menonpama «JleBymku B Yuudopme» (Mddchen in Uniform,
I'epmanus, 1931) Obia nepBbIM (UIBMOM B UCTOPUM MHUPOBOTO KMHEMaTorpada, oTBaKMBIIUMCS
1oKa3aTh B3aUMHOE JiecOMiickoe BlieUeHHE YUUTEIbHUIIBI IIKOIbI-MHTEPHATA U CTapIIEKJIACCHHULIBL.
W xoTs aBTOpBI (puiibMa SBHO JAaBajH MOHATh, YTO JaJbIlIe HEXHBIX MPUKOCHOBEHHH U POOKOTO

momenysl Je0 He JIOIIIO0, KapTHHA IOABEpriach IEeH3ypHbIM ToHeHusM [Schwartz, 2003;
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Tatulescu, 2011]. B xoHIle MATHAECATHIX OBLI CHENTaH IBETHOM peMeik 3Toi jentsl (Mddchen in
Uniform, I'epmanus-®pannus, 1958) ¢ yuactuem tonoii P. IllHaiinep, KOTOpbIH yke HE BBI3BAJ
HUKAKUX MPOOIIEM C IICH3YPOH.

B 1930 rogy B CIIA 6bu1 paspaboran stuueckuii «Komekc mpousBoacTBa (GHiIbMOBY /
Komexkc Xeiica (The Motion Picture Production Code of 1930 / Hays Code), odwumuansHo
YTBEPXKJICHHBIH AccoluanusMu pousBoauTeneid u npokatunkos ¢uismo [MPPC, 1930], Drtor
HEO(UIIMATBHBIA 3TUYECKUN CTaHIApT IOJHKHBI OBUIM COONIOIATh BCE aMEPUKAHCKHE KMHOCTYIUU
u kuHOTearpel. Takum oOpaszom, B CIIA 1930-x mensypa Oblna cTpoxke, 4eM B Belimapckoii
pecnybnuke, mosromy Y. Yainep, anantupys IS dKpaHa IMPOBOKAIMOHHYIO Tbecy JI. XenmaH o
IBYX Toapyrax-yuutenbHunax «9tu tpoe» (These Three, CILA, 1936), mpeamoden 3aMEHUTH
JecCOMICKYI0 JIFOOOBh Ha TETEPOCEKCYyalbHYIO (B paMKax TPAAUIIMOHHOTO JIFOOOBHOTO
tpeyronbuuka) [Wallace, 2009] B. KomomskHas yTBep)kaaia, YTO 3TOT CIOKET HYKEH OBLI
aBTOPOM <«UIsl TOro, 4yTOObI TOKa3aTh OMEpP3UTEIbHbIE HPaBbl MAaJlEHBKOTO aMEPHKAaHCKOTO
ropojka... Yaiuiep Hermoxo n300pa3wi AyIIHbIA OBIT MPOBUHIMH, CIUIETHH U 3JI00Y, IPUKPBITHIC
munemepueM. Xopoml Obl1 M o0Opa3 pa3BpalleHHOM MELIAHCKUM BOCIHUTAaHUEM JIEBOYKH-
cruietHunby [Komomspkaas, 1975, c¢. 23]. Brnpodewm, B Hadase 6ojiee JTHOEPATbHBIX MIECTUACCATHIX
V. Vaiinepy u JI. XenmaH ynanoch B3sTh PEBAaHUI B MOBTOPHOM SKpaHU3ALMM IbECHl O]
nasBanueM «Jlerckuii gac» (The Children's Hour, 1961), rae Tema necOuiickoii 00BH (TpaBa,
HEB3aUMHOI ) ObliIa BRIpaXKeHa yike BrojHe odeBuaHO [Crowther, 1962; Goyette, 1996; Levy, 2011;
Schwartz, 2014].

JI. Yonmac 0OOCHOBaHHO YTBEp)KIAeT, 4YTO BBIXOJ Ha OJKpaHbl «JleTckoro uaca»
NPaKTUYECKH  COBMAaJl C  BOJHOH  HEO(QUIMATBHOTO  WTHOPUPOBAHHS  aMEPUKAHCKUM
kunemarorpapom Komekca Xeiica [MPPC, 1930]. Eme B 1956 roxy B CIIA Obuti OTMEHEHBI
3ampeTsl Ha U300paKeHHWE MPOCTUTYLMH, CMEIICHUs pac, W UCHOIb30BaHHE HAPKOTHUKOB B
¢unbmax. B okrsaOpe 1961 mox maBieHHMeM TOJUIMBYICKHX MPOIIOCEPOB (BKIIOUask OpaTheB
Muppuii, ObIBITUX KOTIpOOcepamMu «JleTckoro gacay) 0pu10 opuUIIMaIbHO 3aUKCHPOBAHO, UTO «B
COOTBETCTBUU C KYJIbTYpPOH M HpaBaMH Hallero BpEMEHH FOMOCEKCYallu3M U JIPyTUe CEeKCyalbHbIE
OTKJIOHGHUs MOTYT Terepb ObiTh mokasanbly [Wallace, 2009, pp. 20-21]. Takum oOpa3zom,
HauuHas ¢ 1960-x, Kogekc Xeiica ctan npuodperars BCE€ OOIBIIYIO YCIOBHOCTD, a B 1967 romy Obu1
Y BOBCE OTMEHEH.

C  o0co0o0il  U3OMIPEHHOCTHIO  JIECOMIICKUE  OTHOIICHHUS  MEXKIY  CHMIIATUYHON
MpenoAaBaTeNbHUICH YaCTHOTO JHIles] U HUM(DETKON-CTapIIeKIaCCHUIIEH OBLIM TTOKa3aHbl B IpaMe
I1. TI'panbe-/ledepa «Yactubie ypokm» (Cours prive', ®@pannus, 1986): 3mech cekcanuibHas

YUYHUTEJIBHHUIIA HE TOJBKO BCTyNaJa B PHUCKOBAHHYIO CBA3b CO CBOEH YYEHHIEH, HO U C
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YIIOBOJIBCTBHEM YYacTBOBAJA B OPTHH, 3aTCSIHHOM CTapIICKIACCHUKAMHU HAa OJHOW M3 OoraThIX
Buwul. [lpu 3TOM aBTOpBI MPEACTABHIM ATy WCTOPHIO BIIOJIHE OTCTPAHEHHO, HE IIBITAsCh
MOpaJIM3UPOBaTh U OCYKIaTh KOr0o-I1u00 U3 cBoux nepconaxeit [Gauthier, 1996].

B cB0OOIHONM 1O YacTH MpaB CEKCyaIbHBIX MEHBIIMHCTB aTMocdepe XXI Beka wmctopus
JTF000BHOW CBsI3U (TIOHSATHO, YTO YXK€ HE IUIATOHHMYECKOW) MEXAY YYHTCIbHHUICH M yUeHHIICH
noJjy4uiia BorutonieHue B Menoapame «llomoouts Annadens» (Loving Annabelle, CILA, 2006) u
ObLTa BOCIIPUHATA YK€ B PAMKaX IMOYTH YCTOSABIICHCS HOPMBI.

Hpyeue ¢uromor nooobnoi memamuxu: «OnuBus» (Olivia, ®pannus, 1951), «Korma

omyckaercs Houb» (When Night Is Falling, Kanazma, 1995).

FOMOCekcyaﬂbele PUCKU

Jlonroe BpeMs 3amaAHbIi  KuHemaTtorpag M30eraq  HampsMyl  KacaTbCs — TEMbI
TOMOCEKCYAJIbHOCTH Yy4dHTesneil. ['oppkas M BeCchbMa JIATHPYIOIIAS CEKC-TE-CLIEHAMH KOMEIHs
«Takcu no tyanera» (Taxi Zum Klo, ®PI', 1981) Gbuta ogHo#t u3 nepsBbix [Anderson, 2017], tae
IJIABHBIN MIEPCOHAXK CMOT MIO3BOJIUTH ceOe TaKyro XapakTepHyro (pa3y: «Buaure 11, MHE HpaBsTCS
MYXXYMHBI, MHE TPUALATH JIET U s y4yuTenab 1o npodeccuu... Ho s paaukanbHO OTAENSAIO CBOIO
paboTy OT CBOEC TUYHOM KU3HHU U YIOBOJIBCTBHII.

Ho ecnu B «Takcu 1o Tyanera» yduTenb W, paBa, He TMPUCTaBal K CBOUM yUCHHKaM, TO B
«Cenbsckom yuutene» (A Country Teacher / Venkovsky ucitel, Yexust — I'epmanus — Opanius,
2008) romMoceKCyanbHOCTh Ielarora pacnpocTpaHsaiach yK€ W Ha JIEPEBEHCKOro MOJPOCTKa, a B
xecTkol perpo-apame «Ilecus mms usros» (Song for a Raggy Boy, Upnannusa-BenukoOpuranus-
Hanns-Wcnanus, 2003) moapocTok U3 MCHPAaBUTENFHON IIKOJBI-MHTEpHATa CTAHOBHUTCS JKEPTBOU
CEKCYallbHOTO HAaCWJIMsI CO CTOPOHBI Iejaarora-cBsieHHuWka. K yectw aBTOpoB 3TOro (puibma,
TaKOro poJia HacujKe (Kak HaCWJIME B LIEJIOM) 3/1eCh KaTeropuuecku ocyxjanochk. Ho TonepanTHsle
aBTOphl Jpambl «YactHbie ypoku» (Private Lessons, ®panims—benbrus, 2008) momnum Kyzaa
JAJTBIIIE: IO CIOKETY JIOMAITHUH YYUTENlb BOBJIEKAJ CBOETO yYEHHKAa B OMCEKCYAIbHYIO OPTHIO CO
CBOMMHU 3HAKOMBIMH-UHTEJUIEKTyaJlaMH, HO 3TO TIOKa3bIBAJIOCHh HA SKpaHE BIIOJIHE CHUCXOAUTENBHO.

[Toxkanyii, HauOOJBIIYIO H3BECTHOCTh B JAHHOM KOHTEKCTE IOJIyYWsIa TOJUIMBYACKAS
komeust «Bxon u Beixoa» (In and Out, CILA, 1997), npeacraBuBIas MIKOJbHBIE «ICH-TPOOIEMBI
0€300MIHBIMH, CMEITHBIMHA U TIPUEMJIEMBIMH JUTS HIMPOKOH ayautopum» [Guthmann, 1997]. C D.
['yrmsHoM Obul corsaceH u P. D0Oepr: «Bxoxm u BbIXOA» — «0e33a00THas, KOMEAUs O
romocekcyanuzMe ¢ pedtuHrom PG-13, Hacronmbko 06e300uaHasi, YTO BBl MOMKETE JIETKO

npeJCTaBuTh, KaKk OHAa MpeBpalmacTcs B KoMmeauto monokenuin» [Ebert, 1997]. Jla u mpyrue
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aMEpUKaHCKUE MEIUAKPUTHKU OTHECIUCh K 3TOM KOMEOMM O HIKOJBHOM YYHTEIE, B OJUH
IPEKPACHBIM JE€Hb pPEUIMBIIEM MYOJIMYHO NPU3HATHBCA B CBOEM HETPAAUIIMOHHOM OpUEHTAllUH,
ckopee, onmoopurenbho [Laforest, 2002; Howe, 1997; Schwarzbaum, 1997].

Bwmecrte ¢ tem, paB C.B. KynpsBues: «39Ta Henpurs3areibHas KOMEAHUs BCE-TaKU UMEET
HEMajble MPUTI3aHUsT Ha TO, YTOOBI B yroJy MaKCUMaJIbHOW HOJUTKOPPEKTHOCTH HE TOJIBKO
peaduINTHPOBaTh paHEe OCYKIAEMble WM JIMIIb KOMUYECKU IPEACTaBISEMbIE B IOJUIMBYACKOM
KHHO CEKCyaJbHbIE MEHBUIMHCTBA (TaK OHM CKOPO MOTYT cTaTh OonbmuHCTBOM!). B ¢dunbme
Opsnka O3aecTb Takke HNPU3BIB K JOOPOCOBECTHBIM TIpakJaHaM Ha 9KpaHe (a BIPYT U B
KHHO3aJIe — 4eM 4€pT He IIYTUT, €CIIM y KOI'0-TO U3 3pUTelel Ha caMOM JieJie I0CTaHeT cMesocTu?!)
OTKPBITO NPU3HATLCSA B CBOEH I'OMOCEKCYAJIbHOW OpHMEHTauMH. KOHEYHO, HUYEro IIoXoro B 3TOM
HET, YTO BIIOJIHE COOTBETCTBYET HBIHEIIHEH MOJ€ B MEHHCTpHUME, KOTJa JIEHThl O redx Haudaiu
CHMMAaTh KpYyIHEHIINe KUHOKOMIIAHWH, U JJAaHHbIC MPOU3BEIEHUS CTAJIM I0JIb30BAaThCS OOJIBLIMM

ycnexoM B npokare» [Kynpsisues, 2008].

Obpas3 nedacoza 6 3anadHOM KuHemamozpaghe 6 KOHmeKcme NPUOPUMEMA JIHCU UTU NPABOb

Pazymeercsi, Oopbba mTpaBabl M JOKM COIYTCTBYET KaK CEKCyalbHO-IIENAaroruuecKon
KAHOTEMAaTHKe, TaK M JKPaHHOW TEMAaTHKEe HACWJIHMsS B LIKOJbHO-YHHBEPCHTETCKHX KJaccax H
Kopuzopax. Ho B HEKOTOpBIX (uibMax HWMEHHO TeMa JDKM BBIXOJAWT Ha NeEpBbIA IaH. B
kiaccuueckoit apame «Pacrser mucc J[xeiin bpoxu» (The Prime of Miss Jean Brodie, 1969)
Xapu3MaTHYHas OpUTaHCKas YYMTENbHHIA, IpONaraHaupyoonas B kiacce B3risiasl b. Mycconmuan
u ©. Opanko, pa3pymaeT )KU3HA CBOMX YUEHUKOB, IIPUBUBAS UM JIO)KHBIE POMaHTHYECKUE UICaTbl
[Kehr, 2012].

A B enxux «Bsibopax» (Election, CILA, 1999) yuutento npuxoauTcsi CTYUTh B HEJICTKHUI
HNOEMHOK C JDKUBOW M XUTPOH OTJIMYHHUIEH, CTpemsieiicss cTaTh Ii1aBoi y4eHHYECKOTrO COBETa.
O1neHNB SI3BUTENBHYIO CATHPY, aMEPUKAHCKHWE KHHOKPUTHKH TOCYMTAIIM, YTO TOT (DUIBM CBOETO
pona nputya o cucreme BeI0OpoB B 1ieniom [Ebert, 1999; Schwarzbaum, 1999].

[TepBast mosoBuHa MWKOIBEHOH Apambl «mmepaTopekuit kiryo» (The Emperor's Club, CIIA,
2002) oueHb MOX0Ka Ha CTAHAAPTHBIE KWHOUCTOPHH O BBLAAIOLIUXCS YUUTEISIX, KOTOPhIe CBOUMHU
3HAHUSIMH, YECTHOCTHIO, CaMOOTBEPKEHHOCTHIO M aBTOPUTETOM IPEBPAINAIOT TPYIHBIA WIN
OOBIYHBIA KJIACC B TBOPYECKMI KOJUIEKTHB «ydeHHMKOB Hayku» [Ebert, 2002; LaSalle, 2002].
OpHako apama 00 y4uTele HCTOPUMU OKa3bIBaeTCS C JIBOMHBIM JHOM: YECTHBIH y4uTelb B

6J'ICCT$IH_ICM ucnoinnennu K. Knaiina oka3piBaeTcsi CHOCOOHBIM HE TOJBKO Ha COKPBITHUEC ITPaBAbI, HO
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U Ha KOMIIPOMHCCHYIO JIOXb, YTO BBINJIAAMT, KOHEYHO, BIIOJIHE PEATUCTHYHO, HO MPU ITOM
paspymaeT ycroiuuBbie cTepeoTUIbl «LLIKONMbHBIX JXKYHTIIEH» U «Y UUTEIIO C TI000BBIOY. ..

Emie Oomnee cioxHas ¥ HEOJHO3HAYHAS CHTYAIHs C JIOXKBIO M TPABION BO3SHUKACT B JpaMe
«Mecne Jlazap» (Monsieur Lazhar, Kanana, 2011). 31ech HHTEIIIMTEHTHBIN O€XCHEI M3 apaOCKOH
cTpaHbl, IpuexaBinuii B Kanany, Beiaet cels 3a yuuTels, yCTpauBaeTcs Ha paboTy B IIKOIY U yXKe
Yepe3 HeCKOJIBbKO HE/IeNb JAEMOHCTPUPYET HE TOJBKO IMEAarorHuecKrue CIIOCOOHOCTH, HO M TaJaHT
IICHXOJIOTHYECKOTO MOJAX0Ja K ydalmuMmcs. B Wrore (GuibM IOAHAMAET CEPhE3HBIC MPOOIEMBI
OTBETCTBEHHOCTH IEIarorn4eckoi mpo(eccud U COMHUTEIBHBIX KOJCKCOB IMOBEICHHUS, KOTOPHIC
3alpelarT YYUTET0 dakKe JOTPOHYThCS 10 cBoero yueHuka [Farber, 2012; Rea, 2012; Williams,
2012].

B ¢unbme «Campiit nyummii nana B mupe» (World's Greatest Dad, CIIIA, 2009) tema
NeIarOTHYeCKON JDKH HaOMpaeT, MoXanyil, MaKCHMallbHbIe 00OpPOTHI: 37€Ch IIKOJbHBIA yIUTEIb
(oH ’Xe — HeyIawIMBBIA MHUCATEeNIb) MOCIE BHE3AlHOW CMEPTH CBOEr0 ChIHA — 3aypsaHOTO
CTapIIeKIaCCHUKA C MPUMHUTHBHBIM BHYTPEHHMM MHPOM — IHIIET M ITyOJUKYET OT €ro MMEHH
IPEICMEPTHOE MUCbMO U «TallHBIN» THEBHUK, KOTOPBIA CTAHOBUTCS OECTCEIIIEPOM.

Hpyeue punvmor nodobrot memamuxu: «It Tpoe» (These Three, CIIA, 1936); «/leTckuii
gac» (The Children's Hour, CIIA, 1961); «IIpodeccuonansubiii puck» (Les risques du meétier,
Opannus, 1967); «YuurensHuna oOMaHbIBaeT... Bce kiacch» (L'Insegnante balla... con tutta la
classe, Wramus, 1979); «AmopanpHoe moseaenue» (Gross Misconduct, Ascrpamus, 1993);
«[Ipusnanus nesuubeMy obmiecTBy» (Confessions of a Sorority Girl, CILIA, 1994); «Bxox u
Beixom» (In and Out. CIIA, 1997); «Crocobusiii yuenuk» (Apt Pupil, CIIIA-Kanana-®panius,
1997); «Dusuka wiau xumus» (Fisica o quimica, Vicnanus, 2008-2011); «3Bunenxo» (Evilenko,
Wranus, 2004); «B mome» (Dans la maison, ®panrnus, 2012); «Mckmouenusii» (Dismissed, CIIIA,
2017); «Crynent» (The Student, CIIIA, 2017).

Obpas3 nedacoea 6 3ana0HOM Kunemamozpage 6 KOHmMeKcme HACUIUS

Yuumeno xax 60p€14 C Hacujiuem u eco asrcepmea

[Toka3 ciien HacuIus B IIKOJIE U BY3€ JaBHO MPUBJIEKAET 3aMaJHbIX KUHEMATOrpaQuCTOB H,
KOHEYHO, He0€30CHOBATEIbHO — €XKEroJIHO MeJIua COOOLIAIOT O JEeCSATKaX TaKoro poja Clydaes,
ocobenHo B CIIIA, rae orHecTpensHOe OpYyXKHE JOCTYITHO OY€Hb MHOTHM.

OnmHOW W3 caMbIX 3aMETHBIX Ha 3Ty TeMy crama apama «llkomenble mxyHrmm» (The

Blackboard Jungle, CIIIA, 1955): Tam nemaror-uaeairct MPUXOIUT B KIacc, T/I€ TMOTHO YUaIIUXCs
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U3 HeOmaromoyiyuyHelx cemeil. OOCTaHOBKAa HaNpsDKEHHAs: HArJblid CTapUIEKIACCHUK IBITACTCS
M3HACHJIOBATh OJIHY M3 YUYHMTEIBHHUII MPSIMO B LIKOJHHOW OMONMOTEKE, Ja W Ha CAMOTO y4YHTENs-
HOBHMYKA OaHIUTHI-yYEHUKHU MOJIKAPAYJIMBAIOT B TEMHOM MEPEyIKE U KECTOKO U30MBaIOT... 31ech
MOKHO cornacutbest ¢ b. Kpoysepom: kinaccHas komHaTa B ¢uibMe MOKa3aHa KPOBAaBBIM IOJIEM
OWTBBI, a caM CIO’KET BbI3pIBaeT MpaudHoe OecrmokoiicTtBo [Crowther, 1955]. Yero crout omna
CLIEHA, KOTJja yYEHUK, BOOPYKUBIIUCH HOKOM, HAIlaJaeT Ha yYUTENs y WKOJIbHOU focku. Ho, yBBI,
C10c00, KOTOPBIM YUYUTEIb B KOHEUHOM UTOIE MOJy4aeT yBaXKEHHUE CBOETO Kjlacca, — pa3opyKeHHe
3TOr0 OTBABICHHOrO OaHIUTa — Ka)XeTcsd XOTS U TOPbKUM, HO MOBEPXHOCTHBIM pEUICHHEM
npo6aemsr [Crowther, 1955].

Anamuzupys «llIkosbHBIE JUKYHITIM» PETPOCIEKTUBHO, ke B XXI| Beke, amepuxkaHckue
KAHOBEJIbI MUIIYT, 4TO eciau B 1950-x 3T0 Oblma ropsyas UCTOPHUS O COCTOSHUHM NPECTYITHOCTH
CpeIu HECOBEPIICHHOJETHUX IIKOJILHUKOB, TO TEIEpPh OHA CTaja «PEIUKBUEH AMHO3aBPOB AMOXU
Diizenxayspa» U 0JIarouecTHUBOM JIEKIHeH, (anblIuBOIl U MCUXOIOTUYECKH HEYOeUTENbHOM, XOTS
U CO3[JaHHOW C OJIarMMH HaMEpEeHUSMHU paccka3aTb O 0JIarOpoJICTBE MENAaroruueckoi npodeccuu
[Newman, 2006; Schwartz, 2005].

B 1967 rony Ha 3kpaHbl BbILIET CECHTUMEHTAIbHO-MATKUI BapuaHT «LLIKONbHBIX JKYyHIIIECH)
noj Ha3BaHueM «Yuutento ¢ JroboBbio» (TO Sir, with Love, Benmukobputanus, 1967). Ilpasaa,
MUKAHTHOCTh CUTYyalldd 1O TE€M BpPEMEHAM COCTOsjla B TOM, 4YTO, TMOXKallyil, BIIEPBBIC B
MEHHCTPUMHOM KHHOIPOAYKTE POJIb YUUTENSI UCIIONHUI appoamMeprukaHckuil akrep (ToT cambii C.
[Tyatbe, xoTOpbIii chirpan B «lIIKOMBHBIX JDKYHTISX» TalaHTJIMBOTO IIKOJBHUKA, CTaBIIErO
COIO3HMKOM Tnenarora). Kiacc HOBOMY yuMTeNro AocTajcs HE U3 JIETKMX, HO M HE OCOOEHHO
TPYAHBIA (TPYOBIX CIIEH HACHUJIUS 3[€Ch MPAKTUYECKH HET): OYE€Hb OBICTPO OH MOKOPSIET yMBbI U
cepAma CTponTHBBIX IikojdpbHHKOB [Crowther, 1967; Kuipers, 2011]. OO6nerdyeHHOCTH
niearornueckoil muHuKM Obuia mponomkeHa B «Konpake» (Conrack, CIHIA, 1974), rae raasyps
CEHTUMEHTAJIbHOCTH TIOKpbIBAJIa €LI€ OJHY HCTOPHI0 YUYHUTEIbCKOW CaMOOTBEPKEHHOCTH,
npeojioieBarollell Bce nmpensrcTeus [Sayer, 1974].

B 1980-x cBoero pona pemeiikoM «IIIKOTBHBIX JDKYHIJICH» cTai )ecTkui Tpuiiep «Kiacce
1984 (Class of 1984, Kanana, 1982), rie MKOJIBHUKH YK€ TIOJTHOCTBIO BBIILIH U3-110]T KOHTPOJIS, a
IIKOJIBI CTAJIM CBOETO POJia 30HAMU OOEBBIX JIEHCTBUI M HAPKOTOPTOBIH. M 37€eCch yuuTens yxe cam
oepet B pyku opyxue. @. Backec HazBan «Kmacc 1984» npopoueckum [Vasquez, 2016], xots, Ha
HAIll B3IJIs1], OoJiee MpopodecKUMH OblTH Kak pa3 «lLIkonbHbIe HKYHTIINY. ..

B «/lupextope» (The Principal, 1987) Bo3HMKIa mMoxoasi CUTyallHs: TJaBHBIH Tepoi
Ha3HAa4YeH PYKOBOAMTH XYIIICH TOPOACKON IIKOJION, I/ie PaBsT Oall MpecTyMHUKH. BO3MOXKHO, He

BCSKHI 3PHUTECIJIb ITIOBEPUT B TO, UTO «CHJIBHOM JTUYHOCTHU (na el¢ B COCTOSHHUU HymeBHOfI allaTuu,
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MPAKTUYECKH JETPECCHH) — BIIOJIHE IO IUIeYy OJep>KaTh BepX TaM, IJe MHEPTHOE OOJBIIMHCTBO
TpycnuBo macyer» [Hedemos, 2012]. Ho, HaBepHOE, MOXHO COTJAaCUTBCS C TEM, 4YTO B
«JlupexTope» <OKMUBOIMCAHHME <«IIpPENECTei», TaUMBIX B «IIKOJBHBIX JDKYHIJISIX» (TOPrOBIIS
HapKOTHUKAMH, JIpaKu, MOHOXOBIMHA — CIIOBOM, TOJIHBIA Ha0Op!), HE MOJUMHEHO 3aaue OaHaIbHO
nmourpatb Ha HepBax 3pureneil. CToyib KpalHUM (1O CYTH, SKCTPEMAaJIbHBINA) CIIy4aid CIy>KUT
aBTOpaM MOBOJOM JUI MJUTIOCTPALUHU NPUHIMIOB (YHKIMOHUPOBAHUS HAIIMOHAIBHON HIKOJIBHOU
cucteMbl. He oTaenbHbIe TOAPOCTKY, a BCE ydeOHOE 3aBe/ieHHe, MPEICTABIISAIONIEe BHYIIUTEIbHYIO
4acTh TOPOJa, OKAa3aJI0Ch 3aBEIOMO ITYIIEHO B PAacXo/l, BRITECHEHO Ha 3aJJBOPKH OOIIECTBA, I/I€ HET
HU 3aKOHOB, HU nepcriektuB» [Hedenos, 2012].

Eme oana ucropus u3 3Toil xe cepuu pacckazana B apame «llomoxuch Ha mens» (Lean on
Me, CIIIA, 1989), rae nupekrop-appoaMepuKaHel] YCIEUTHO OYHUIINAET IIKOJIYy OT HapKOTHKOB U
MPECTYMHOCTH. AMEPUKAHCKHE KUHOKPUTHKH BCTPETHIIN 3TY UCTOPUIO O€3 DHTY3Ma3Ma, YIPEKHYB
e€ cosmareneii B rusHIeBo# ympoimennoctu [Galbraith, 1989]. Ocobenno pesok Obut P. D6epT,
OOBMHMB KapTUHY B TOM, YTO B 00pa3e AMPEKTOpa OH IpolaraHjaupyer komOuHanuio I'pszHoro
I'appu u bunnu [[xeka, obecriednBaroniyo COOJIOIEHUE 3aKOHA, B TOM YHCJIE U C IMTOMOUIBIO
nacuius [Ebert, 1989].

Awnanoruden u napoc ¢puibma «Brictoste u cuenath» (Stand and Deliver, CIIA, 1988),
I/I€ CUJIBHBIM M YyBEpEHHBIM B ceOe Y4MTEIb MaTeMaTHK{, BOINPEKHM MECTHOMY XYJIHUTaHbIO,
MOMOTaeT CBOMM Yy4YE€HHMKaM CTaTb yMHee M Jyuiiee. KaptuHa oOomuiace 6e3 «caxapa u
TOJUTUBYJCKOro OJyiecka, M 4To Oosiee HEOObIYHO, 3HAYUTEIbHAsl YacTh MX JUAJIOTOB 3Bydaja Ha
ucnanckoMm si3eike» [MacKay, 1999], ma xoTopoM TOBOPUT OOJBIIMHCTBO INKOJIHLHUKOB JIOC-
aH/KEJIECKUX OKpauH. XapakTepbl OOJIBIIMHCTBA MEPCOHAXEHW BBITJISAAENIN B 3TOM JpaMe BIOJHE
peaTMCTHYHO, YTO OTMETHIIN MHOTHE KuHOKpuTHKH [MacKay, 1999; Ebert, 1988].

B npame «Omacubie Mmbiciu» (Dangerous Minds, CHIA, 1995) ¢ HeympaBisieMbiM
arpecCUBHBIM KJIACCOM TMBITAETCSl CIPABUTHCSA CHMIIATHYHAS YYWUTENbHUIA B HCHOJHEHUH M.
[paiipep. Uponusupys Han croxxetoMm pumbpma, K. Mak-Manyc [McManus, 1995] numer, uro sta
ClajgKas WCTOpUS CTAHOBMUTCA JIMIKOM, OJHaKo, CIeHapud Jaxke B (UHaIe TMepechlaH
caXxapuHHbIMH cTpokamu: «Ho TBI He MOXelb Hac TOKUHYTb», — XHBIKAeT OJUH U3
CTapIIEKJIACCHUKOB, 00pamasch K YYHUTEIbHUIE... AMepuKaHCKUE KHHOBEABl YIpPEKaIH
«OrmacHble MBICIM» B HAUBHOCTH IE€JAarorudyeckux mnoaxoaoB («OTkpoiite cebs auTepaTypol, u
mup Oyaet Bamum!») [Gleiberman, 1995]. A P. D6ept, Ha HaIl B3I, OYEHb BEPHO 3aMETHII, YTO
KapTHHA B OYEpeHON pa3 pacckaszaja emie OAHY U3 TeX Ma(oCHBIX MPUTY, I7I€ HOBBIA Y4HUTENb
HOPUXOJUT B KJIACC, COCTOSIINX U3 arpECCUBHBIX IIKOJIBHUKOB-OYHTOBIIMKOB, U BBIMTPHIBAET CBOU

HellaFOFI/I'-IeCKI/Iﬁ ooii HEOPTOAOKCAJIbHBIMU IMOAXOJaMH. MOFYT JIU OTU IIKOJBHUKH TPaMOTHO
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YUTATh W MUcaTh? MOTYT JI1 OHM KOHKYPUPOBATh HA pbIHKE TpyAa? OTBeyas Ha 3TH PUTOPUUYECKHE
BOIPOCHL, P. D0epT capkacTHUecKu 3aMmedal, YTo «oOpa3oBareibHas CUCTEMa, KOTOpask MPHUBEJIa UX
K TOMY, YTO Mbl HaOIoJaeM B KJlacce B Hayane (puiabma, yKe HAacTOJIBKO Y)KAacHO 3aIyCcTHiIa
IIKOJBHHUKOB, YTO YPOKH Kapard YUHTeIbHHUIBI MucC [I)KOHCOH yke He momoryT» [Ebert, 1995]. B
camoM Jene, «OmnacHbple MBICINY HACTOJIBKO ONTUMHCTUYHBL, YTO B ()MHAJIE MOKHO OXKHUAATh, YTO
[daiidep u ee NIKOTPHUKY MEPEHIYT HA TIECHU U TaHLbI, UCTIOIHSS MY3BbIKAJIbHBIN CATTIOT Kapard
Bbooy umany» [Guthmann, 1995].

B moxoxem kiitoue caMOOTBEP>KEHHOM Iearornyeckoil otaauu nocrasieHsl U «llucarenu
cBoboael» (Freedom Writers, CIIA-T'epmanus, 2007). HecMoTpst Ha TO, 4TO B OCHOBY (HjIbMa
ObUIa MOJIOKEHA MOUTMHHAS UCTOPUS, TPYJHO HE 3aMECTUTH, YTO aKTEPhI, UTPAIOIINE IIKOJIBHUKOB,
BBIIJIAIT HAaMHOTO B3pOCiiee, a WX MEPCOHAXKH, Onarojaps TaJAHTIUBOMY YUUTEILCKOMY
BO3/ICHICTBUIO, CIMIIKOM YX OBICTpO MPEBpAIIAIOTCA W3 3JO0HBIX M arpeCCUBHBIX HapyIIMTENei
CIIOKOWCTBHS B YBJICYEHHBIX yueHnKoB [Macdonald, 2007; Mathews, 2007].

Jllpama «187» (One Eight Seven, CIIIA, 1997) kyaa »ecrtde: 037100ICHHBIA BCEM CBOUM
IPEIBIAYIIAM ONBITOM (OJMH M3 YYCHHKOB-OAHIUTOB OJHAXKABI HAHEC €My CEpPbEe3HOE pPaHEHUE),
yuuTenb-apoaMepukaHer] BO MMs KOHTPOJS HaJ KJIACCHOM AMCHUIIMHOW WIET Ha YOHICTBO
OJIHOTO M3 MOApOCTKOB-OaHmuTOB. Kazamock Obl, B ¢unpMe He ObUIO HAEANH3AIUH, OIHAKO
AMEPUKAHCKUE KHHOKPUTHKH B IEJIOM CKENTUYECKH OTHECIHCh K OTOW JpamMe, 3a1aBascCh
JIOTHYHBIM BOIIPOCOM: MOXET JIH YYUTEh OBITh HACTOJBKO MPEJAaHHBIM CBOEH Mpodeccuu, 4ToObI
KKIBIA IEHb PUCKOBATh CBOEH JKU3HBIO Pajid 00yUEHHUS IIKOJIHHUKOB, IIe]Ib KOTOPBIX — YHUKCHHE
nenaroro? W eme: yuyuTenb MpejacTaBieH Kak OjaropogHas ¢urypa, HO ero JeicTBus
MOKa3bIBAIOT, YTO OH HEMHOTHM Jydie, yeM MecTHbie Oanauthl [Rhodes, 1997; Cavagna, 1999;
Ebert, 1997].

Ecnu yuurens B npame «187» morubaet, urpasi ¢ yudeHUKaMH B PEBOJIBBEPHYIO «PYCCKYIO
PYJIETKY», TO “KEHIIWHe-Tiemarory w3 Hemerkoro ¢uiabma «Yuurensuuma» (Die Lehrerin,
I'epmanus, 2011) moBesno GobINe: XOTS U OHA TMOJIYYAET TSHKEJIOE PaHEHHE OT BBICTPENia OJHOTO
U3 CBOMX YYEHHKOB, HO BbDKUBaeT [Festenberg, 2011].

Tema xoH}IHMKTAa MEXKIy MEAArOrOM W arpecCUBHBIMU YYE€HHKaMH ObUIa JTOBEACHA 10
Hakayia BhICIICH creneHu B npame «Jlenb 100ku / [locnennmii ypok» (La journee de la jupe,
Opanuusa—bensrus, 2008). Ecnu pasbiie 3anmaaHble GUIbMBI Ha HIKOJBHYIO TEMY aKKypaTHO
pa3eysUMCh 1O CTPOTUM  HICOJOTHYECKHM JIMHUSM (C  ONHOW CTOPOHBI, CYIIECTBOBAI
auOepanbHbI MOJIXOMA, COTJIAaCHO KOTOPOMY 3aMeydaTelbHble YYUTENIs TBOPWIM Ielarorndeckue
qyjieca ¢ arpeCCHBHBIM KJIACCOM; C APYToi CTOPOHBI, ObUT KOHCEPBAaTUBHO-PEAKIIMOHHBIN MOJIXO/,

B paMKax KOTOpOro Pa3sTHEBAHHBIC TII€Aaroru B CBOMX IIOIBITKAX HABCACHUA IIIKOJBEHON
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JTUCIUIUIMHBI HE OCTaHABIMBAJINCH J1aXe Mepesl HACUIbLCTBEHHBIMH METO/IaMu), TO B «/lHe roO0Kku»
HAXOJAIIAsACS B HEPBHOM IIOKE YYUTEIBHHIIA ACPKHUT IOJ MPHUIETIOM PEBOJIEBEpA CBOUX XaMOB-
YUEHHUKOB, CPEIU KOTOPBIX €CTh OThSBICHHBIC OAHIAUTHI U HAPKOJIUIICPHI, U 3TO YK€ MOJIUTHICCKAS
catupa, pazoOiauaromasi, IycTb U HE BCErJa yOeIWUTENbHO, MOJHOTOTHYIO BCEX Ba)KHEHUIINX
npo0iieM — COLHMAaIbHBIX, CEKCYalIbHBIX, PACOBBIX, KYJIbTYPHBIX U PEIUTHO3HBIX — COBPEMEHHOM
Opannuu [Bitel, 2010; Buckle, 2010].

MOXHO COTJIACUTBCA C TEM, YTO MOJYYHIUCh «UTO-TO CpPEIHEE MEXKIY pPSI3aHOBCKOM
«loporoit Enenoii CepreeBHol» W MonyJsapHbIMU B 80-¢ aHTUIOAPOCTKOBBIMHU (hapcaMu BpoOe
«Knacca 1984 rona» (c TOM MOmpaBKOW, YTO MOKOJICHUYCCKUH KOH(MIUKT yCyryOJIeH STHUYECKHUM).
... O mpobnemax COBpeMEHHOTO 00pa30BaHUs €CTh (UIBMBI, CHATHIC 3HAYUTEIHHO JIYUIE ..., HO
OHH BEXKIIMBO YMAITYMBAIOT O TJIABHOM — O TOM, YTO ITO3HAKOMHUTH FOIMTHUKOB C a3aMHU €BPOIICHCKON
KYJbTYpPbI MOXHO, YBBI, TOJIBKO IO IyJI0M mucTosieTay [Bomooyes, 2009].

B ampene 1967 roma B kanudopHUNCKOM YHHUBEPCUTETE OBLIT IMOCTABIEH JKCIIEPHUMEHT:
«ucropuk P.J[KOHC B3sICS JOKa3aTh CTyJASHTaM, 4TO yrpo3a ¢amm3Ma HHKYyJa HE J1elach,
a CIIOKOWHO JKMUBET B KAXKIOM. BMeCTO JICKIIUI OH MPEJIOKIIT TIOJJOTIEYHBIM TOUTPATh B HEMEIKYIO
IIKOJTy ~HAlMCTCKUX BPEMEH, U 3TO OY€Hb OBICTPO MPHUBEIO K TOMY, YTO MHOTHE ydalluecs
aIalITHPOBAIIUCH K HEOHAI[MCTCKUM HesIM B HopMaMm moBefenus [Martinez-Salanova, 2010, p. 58;
TusHoB, 2008]. Co3marenu ¢uabma «Bomaa» (Die Welle, T'epmanus, 2008) nepenecnu aeiicTBre
JAHHOTO JKCIIEPHMEHTa B OAHY M3 HeMelnkuxX mmkosl XXI Beka W yOeIUTeIhbHO TOKa3aiH, Kak
HallU3M — OT CHUMBOJIMKH [0 HJEH UM HACUIBCTBEHHBIX METOJOB — CIIOCOOCH OBTAJIETh
HEOKPEIIIUMHU JIylllaMU cTapliekiaccHUKoB. Ho, pazymeercs, cyTh (QuiibMa 3akit0yaeTcsi HE B
TOJILKO TOM, YTOOBI MPEAYIPEIUTh BO3MOXKHYIO OIMACHOCTh, HO HCCJICIOBATH YEIIOBEYCCKYIO
MPHUPOJY, YBHJETh, KaK JIETKO CO3/1aBaTh YCJIOBHS (KOTOpPBIE OCOOCHHO TPHBIICKATEIHHBI JIJIS
cnalbIX, OECHpaBHBIX, HEMOOMMBIX), B KOTOPBIX JIIOJIM YYBCTBYIOT ceOs HaJENEeHHBIMU O0CO0OM
MUCCHEN ¥ TOJTHOMOYHSAMHE «BbIcIIel KacTel» [Urban, 2009; Bradshaw, 2008; Conosses, 2012].

Haunnas ¢ 1980-x rofoB Ha 3amajHble SKpaHbl BBIXOJIUT TaKkKe Lienas cepus (UIbMOB
(HepeKO OCHOBAHHBIX Ha JAEMCTBUTEIbHBIX ()aKTax) O TOM, KaK ILIKOJIAa / By3 CTAHOBUTCS MECTOM
KpOBaBOi 0OIHM, KOT/Ia OTPULIATENBHBIN MePCOHAXK (KaK MPaBUiIO, 3TO OJUH U3 CTAPIICKIACCHUKOB
/ CTYIEHTOB) pacCTpeluBaeT yuammxcs u mnemaroroB: «Pesus B mkosie» (Slaughter High,
Benmukoopurtanus — CIIIA, 1986; «Yuumutoxennas mkosna» (Demolition High, CIIA, 1996;
«Jloxwuce! boitas B mkone Kap6aitn» (Duck! The Carbine High Massacre. CIIA, 1999);
«Yowuiicto: Komnemx moxet ObiTh cMepTenbabiM» (Murder 101: College Can Be Murder, CIIIA,

2007; «Anpenbckue noxan» (April Showers, CIIIA, 2009), «[Tonmutexuuueckuii» (Polytechnique,
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Kanama, 2009); «®. / Ilpoknsrtas mkoma» (F., Bemukoopuranus, 2010); «IIpuser, 'epman /
[IkonbHbii cTpenok» (Hello Herman, CILA, 2012) u nxp.

Upyeue ¢punomovr nodobnou memamuxu: «Heuenosex» (Unman, Benmukoopurtanus, 1971);
«Artomusrit kimace» (Class of Nuke 'Em High, CIIIA, 1986); «Illokonaanas Boiina» (The Chocolate
War, CIIIA, 1988); «Axackas mkoaa» (Hell High, CIIA, 1989); «Aromusiii kmacc 2» (Class of
Nuke 'Em High Part 11: Subhumanoid Meltdown, CIIIA, 1991); «Yuurenbuuna Ha nogmeny» (The
Substitute, CILIA, 1993); «Atomusriit kaacc 3» (Class of Nuke 'Em High Part 3: The Good, the Bad
and the Subhumanoid, CIIA, 1995); «Cpemuss mkona» (High School High, CIIIA, 1996);
«[Ipoyunts muccuc Tunrm» (Teaching Mrs. Tingle, CIIA, 1999); «Yxacel bakcrepckoro
yauBepcureta» (Terror at Baxter U, CILA, 2003); «Kanmans» (Shackles, CIIIA, 2005); «HcTopust
Pona Kiapka» (The Ron Clark Story, CIIIA — Kanana, 2006); «Illkona yxxaca» (School of Horror,
CIIA, 2007); «IlepBas 6utBa / burBa mpemomos» (Fist Fight, CIIIA, 2017); «/cKit0ueHHBIN
(Dismissed, CIIIA, 2017); «Ctynent» (The Student, CIIIA, 2017) u ap.

Ileoacoe kax npecmynnuk u youuya

Yuyurene Kak yrposa CyLIECTBOBaHMs JUIsl OKpYy’Karolmux. YeM He MOBOX A CO3JaHus
YBJIEKATEIbHBIX KHHOUCTOPHIA?

OnHa U3 NEPBBIX SPKUX MCTOPUM TAKOTO IUIaHAa BO3HHMKJIA B Jpame Tonu Puuapacona
«Manmyasens» (Mademoiselle, Benukobpurtanus-®Opannus, 1966), rae BenukosenHas KaHHa
Mopo chIrpana KOBapHYyI0 U H3OLIPEHHYIO YUHUTeNbHUIY-Qyputo. P. D0epty »5T0il ¢uibMm
MOKA3aJICsl MYTHBIM, HECBS3HBIM M HEBBIHOCUMO yTomuTenbHbIM [Ebert, 1967], onnako ®. basp
Ha3BaJl 3Ty CHJIbHYIO KapTHHY «aJUIerOpHeil KolliMapa 4YelIOBEYECKOro cyllecTBoBaHus» [Baer,
1967].

I'oToBa yOuTh CBOMX HA30IJIMBBIX W HariblX Y4YeHHMKOB, Kak U B «Jloporoit Enene
CepreeBHe» HEXJAHHO-HETaJlaHHO HArpSIHYBIIMX K HEM Ha JOM, M XapU3MaTU4HAas TepOUHS
Xemnen Muppen u3 ¢unbma «IIpoyunts mucc Tunrm» (Teaching Mrs. Tingle, CILA, 1999). B
cBsA3u ¢ atuM M. JlaCamnb u [[. XoyB cnpaBeyiiBO OTMETUIH, 4TO X. MUPpPEH CIMIIKOM XOopolia
Ui 37100HOrOo W OaHanmpHOTO creHapus O3Toi Jsentel [LaSalle, 1999; Howe, 1999], rue
CTapUIEKIACCHUKH MBITAIOTCS MIAHTAXKUPOBATh CBOIO CTPOTYIO U KECTKYIO YUUTEIbHUILY.

Bor u 3namenutsiii Byau Aunnen, uponuuHo c¢anTtazupys Ha temy «llpectymnenus u
HakazaHuws» @.M. JlocToeBCKOro, mocTaBuil KpUMHUHAIBHYIO Jipamy «/ppaliioHaabHBINA 4ETOBEK»
(Irrational Man, CIIA, 2015), roe yHUBepCUTETCKHN Tpodeccop, 3aKpyTHB POMAaH CO CBOCH

CTYJIGHTKOI\/'I, pemact 0e3HaKa3aHHO JIUIIb KH3HU OJHOI'O «IIJIOXOI'0 4YC€JIOBCKA)). Ha 9KpaHC€ MBI
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BUJUM «Ia0OpaTOpPHYI0, HAMEPEHHO YIPOUICHHYIO CHUTYaI[HI0, OTBEYAIOIIYI0 BCEM KPHUTEPHUSIM
NpPaBIUBONM JOCTOBEPHOCTH, HO CIIOBHO TIOMEIICHHYIO €€ TI0J YBEJIMYUTEIbHOE CTEKJIO,
yoexaroiiee 3putesis B uucToTe sKcnepumenta» [Llpipkyn, 2015]. 3mech «AJuieH HEMHOTO
npsIMOJIMHEHee, YyeM OOBIYHO: Majlo TOrO, YTO TJIaBHBIM repod MO JONry CHyKObl LUTUPYET
Captpa ¢ Kbepkeropom, Tak eliie u Ha paboueM CTOJIE Y Hero 0OHapyKUBaeTcs 3aUUTaHHOE JI0 JIbIP
«[Ipecrynnenne u HakazaHue». MI3MEHHUI aBTOP ¥ CBOMM NPUBBIYHBIM UCTOUHUKAM BIOXHOBEHHS —
BMECTO cBoero jrooumoro Murmapa beprmana oH Ha celi pa3 B KIIOYEBOH CIIEHE LUTHPYET
XUYKOKOBCKUX «He3HakomieB B moesne». Bce Obl HUYEro, HO MOKJIOHHHKHU peXHCCEpa JIETKO
3aMETAT, YTO TE€pPOM BBI3BIBAIOT Yy HEro HE MPHUBBIYHOE HPOHUYHOE COUYYBCTBUE, a BIIOJHE
SIBCTBEHHOE (U 4TO yXK TaMm, MOHATHOE) paszapakenue» [3adamyes, 2015].

Qurypa eme OTHOTO TMPECTYIHOTO Ielarora-uHTEUIeKTyajda BO3HHMKAEeT B TPHIUIEPE
«JIr060Bb — 3TO HaeanbHOE mpectymieHue» (L'amour est un crime parfait, ®panrms, 2013). 3nech
OMSTh CMEIIaHbl JIIOOOBh M KpPOBb, TaK KaK YHUBEPCUTETCKHI Mpodeccop CIaBUTCI CBOUMHU
pOMaHaMH CO CTYISHTKaMH, HO «ropa3no Ooyiee HWHTEpEeCHa HE CyTh IPOHCHIECTBUS B
YHHUBEPCHUTETE M TIOCJIEIACTBHs, MM BBbI3BaHHBIC, Ha TNEpeJIHUN IUTaH (UIbMa BBIABUTACTCS
OpUTHHAIILHBIA TJIaBHBIM T'epoil — YeloBeK, pa30uapoBaBIIMNCA B CBOEM IHCATEIbCKOM TajaHTe,
HECYIIUIl Ie4yaTh THICAYM JAETCKUX KOMIUIEKCOB, CTpaJaloluii OyKeTOM CTpaHHBIX JEBHAIIMA,
CTPEMHTEIBHO KaTSIIHUICS K 00pBIBY COOCTBEHHOM XMU3HM» [ YX0B, 2014].

N yX campIM XYTKAM MOHCTPOM BBITJISAMT INKOJBHBIA YYHTENb B JpaMe «IBHIICHKO»
(Evilenko, Wramus, 2004). TlomHaTtopeBIInii B pOJIsIX HEro[sieB pa3sHOro Kaiaubpa Maikoiapm
Maxk/lays:11 co3maer 37ech BIHOJHE YOeOUTENbHBIM 00pa3 0e3’KaJloCTHOro Ieaarora-youiibl,
HaBESHHBIM peanbHONW HCTOpUM cepuiiHoro yoOuinel A. Ywukatwio. YBb, (uiabM oKazajics
JMIIEHHBIM YOeTUTEIBHON ApaMaTypruu, XOTs Ipecca OTMETHIIA BBIJAIOIIYIOCS aKTEPCKYI0 paboTy
M. Mak/layamna [Weinberg, 2006].

Hpyeue punomul nooobnoti memamurxu: «Bedepnsis mkoia» (Night School, CILA, 1981);
«Anckas mkona» (Hell High, CIHA, 1989); «Kmacc 1999» (Class of 1999, CIIIA, 1990);
«Matunsaa» (Matilda, CHIA, 1996); «O6mectBo MepTBBIX cTyaeHToB» (Dead Students Society,
CIIA, 1998), «3amena» (Vikaren, Haunus, 2007); «JIt000Bb — 3TO HIealibHOE MPECTYILUICHUE

(L'amour est un crime parfait, ®pannus, 2013); «Tpenep-youiina» (Killer Coach, CIIIA, 2016) u
Ap.

Pesynomamut uccnedosanus
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Kunemamoepaguueckue cmepeomunsi 3anaousvix Guibmos 06 yuumensx u npenooasameisix

CpaBHHTCHLHBIﬁ aHaJIn3 CIOKCTHBIX CXCM, HepCOHa)Keﬁ N UACOJIOTHHU 3aIllaIHbIX (bHJIBMOB
00 YUUTCIIAX W IIpEerogaBaTC/IAX MPHUBOJUT K BBIBOAY O CYHICCTBCHHOM CXOJCTBEC HUX MeﬂHﬁHBIX
CTEPCOTUIIOB. KonTeHnT-ananu3 JaHHBIX (1)I/IJ'ILMOB IMO3BOJIACT IMPEACTABUTL HUX OCHOBHBIC

CIO’KETHBIE CXEMBbI CIIEYIOIINM 00pa3oM:

Ilpumepovr cmpyxmypui 3anaousix puibmos 06 yuumensix u npenooasamensix

8 dicanpe Opamvl

Haszeanue gurvma: Tpodeccnonanbubiii puck / Les risques du metier. ®pannus, 1967.
Pexxuccep Annpe Kaiiar.

Hcmopuueckuil nepuoo, mecmo oeticmeus: Cepeauna 1960-x, @panius, npoBUHIMAIbHAS
ropoJIcKas LIKOJIa.

Obcmanoska, npeomemsl Obima: OOBIYHAS TPOBUHIMAIBHAS IIKOJA C TPOCTOU
(byHKIIMOHATBHONU 00CTAaHOBKOM; CKPOMHBIE KHIIUIIA U TTPEIMEThI ObITa TIE1aroroB.

Ilpuemvl  uzobpasicenus  OelicmeumenpHocmuy. PEATUCTUYHOE HM300paKEHUE IKHU3HU
MEaroroB M y4aIuxcs.

Ilpumepol orcanpogozo eapuanma uzoopadxcenusi coovimuti.  [IpoBUHIMANbHAS MIKOJIA
MaJIeHbKOTO (PaHIy3CKOTO ropojka — OObIYHOEe yueOHOe 3aBe/ieHue, I/ie 00yJaroTcs ACTH M3
pa3HBIX cioeB obmiecTBa. B 3Toif mikone padotaroT cynpyru-yuntens JKan u Cro3aH.

Ilepconaoicu, ux yenHocmu, udeu, o0excoa, menocioxcenue, J1eKCuKd, MUMUKA, HCecmbl.
MOJIOKUTENBHBINA MEPCOHAK — YUHUTENb, XOPOLWIUK CHEUUATUCT CBOErO Jejia, OJACThIM B CTPOTHA
KocTioM. OH apTUCTHYEH, 00JIaJaeT IEKCUYECKH OOraToil MaHEpO# peuH, y Hero MpUsSTHOTO TeMOpa
ronoc. OTpuiiarenbHbie (YCIOBHO) MEPCOHAXKH — TpU 14-TeTHHE MIKOIbHUIIBL.

Cywecmseennoe usmMeHeHue 8 JHCUSHU Nepconadcell: NO pa3HbIM MpUYMHaM (Oe30TBeTHas
BITIFOOJIEHHOCTH B MEIarora, >xeJaHue OTBECTH MOJ03PEHUS OT CBOEH JI000BHOM CBs3H C 18-1eTHUM
MapHeM, KellaHUEe Pa3HOOOpa3UTh CBOIO KU3Hb CEHCAIIMOHHBIMU COOBITHSIMH) TPH IIKOJTHHHIIBI
OOBHHSIFOT CBOETO YUUTEINS B CEKCYAIBbHBIX IOMOTaTeLCTBAX.

Bosnukwas npoonema: pemnyTanus U JI0JDKHOCTD MOJIOKUTEIBHOTO MEePCOHaKa HaXOJIUTCS
O] yTPO30H.

Toucku pewenus npodnemsi: 60pbda XKaHa 1 ero Cynpyru ¢ JIO)KHbIMA OOBUHEHUSMU.

Pewenue npobnemvi: pazobnadeHHe KU CTApPIICKIACCHHUIl, BO3BpAICHHE K OOBIYHOI

JKU3HU ITKOJIBI.
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Haseanue ¢uroma: Yactaeie ypoku / Cours prive. ®panuwms, 1986. Pexwuccep Ilbep
['panne-Jledep.

Hcmopuueckuii nepuoo, mecmo oeticmeusi: 1980-e ronpr, @pannus, ropoackas MECTHOCTD,
YaCTHEIN JIULIEH.

Obcmanoska, npeomemuvl Oblma: YACTHBIM JIMIICH, COBPEMEHHBIE KIIACCHI, KaOWHET
TUpekTopa swmies, goronadopatopusi, KoMpopTadbenbHble KBAPTHPHI MEAArOTOB W YYAIIUXCS U3
00ecrevyeHHbIX ceMeil.

Ilpuemvr  usobpasxcenuss  OeticmeumenbHOCmMU: PEATUCTUYHOE HM300paKeHUE KHU3IHU
MEaroroB M YIaIuXcsl.

Ilpumepovr  orcanposozo  sapuanma  uzobpadxcenuss cobvimui: YacTHBIR nHMIed —
COBPEMEHHOE, XOpOIIIO OCHAIIEHHOE TEeXHUYECKH yueOHOE 3aBeleHHE, T MPErnojaeT HCTOPHIO
MOJIO/1asi KpacuBasi yUUTENbHUIIA, B KOTOPYIO O€30TBETHO BIIOOJICH JUPEKTOP JHIIES.

Ilepconaoicu, ux yennocmu, uoeu, o0exncoa, meiociodxtceHue, 1eKCUKd, MUMUKA, dHcecmbl: B
OTIIMYME OT MHOXXECTBA HWHBIX (WIBMOB Ha IIKOJIBHYIO TEMY, 3/IeCh HET IOJIOKHTEIbHBIX
MEepPCOHAXKEW B TPATUIIMOHHOM CMbICIE 3TOTO MoHsTHs. Cy/s 10 BCeMy, IJIaBHAsi TEPOUHS — sIpKas
JUYHOCTH, OTJIMYHO 3HarouIas cBoi nmpeamer. OJIHAKO MOCTETIEHHO BBISICHIETCS, YTO OHA Jalieka OT
KJIACCHMYECKOTO HJIeaia IIKOJBHOTO Teparora. Jla W IuUpeKTop JuIes JUIIb MOHAYally KaKeTCs
CTPOTHM W CIIPABEIJIMBBIM PYKOBOJIUTEIIEM y4eOHOTO 3aBEACHHS... Y IMEPCOHAXEH HET PEe3KOro
pas3fieNieHuss o COLMaIbHOMY M MaTepuaibHOMy craryc. Ofekaa meaaroroB JAOBOJBHO CTpOTas,
YTO, BIPOYEM, HUYYTh HE MEMIAeT TJaBHOW TepOMHE MOMYEPKUBATh CBOIO CEKCAMUIBHOCTb.
MHOTHM TepcoHaXkaM-TeJJaroraM CBOWCTBEHHBI OOpa3Has JICKCUKA, apTHCTUYHOCTh MUMHUKH H
KECTOB, TEMOPAILHO MPUATHBIC TOJIOCA.

Cywecmeennoe  u3MeHeHue 6 OJHCU3HU NepCOHadxceli. OMHAXIBI BCE TEAAarord Iules
MOJTy4aloT KOHBEPTHI C (hoTorpadusiMi OPrHM CTAPIICKIACCHUKOB C y4aCTHEM HEKOH MOIomoi
KeHIUHBI. 1 X0oTs ee muio Ha ¢(oTO BBIPE3aHO, MOJO03PEHUS IMMOJAOT HA YIUTEIHHUILY UCTOPHH,
KoTopass B Oecele ¢ JUPEKTOPOM JIHIES YTBEPXKIAeT, YTO HE HMMEET K CHHMKY HHKAKOTO
OTHOIICHHUS.

Bosuuxwas npobnema: penyrtanus U JOTHKHOCTH TI1aBHOW T€POMHH HAXOIUTCS O] yIPO30it
(YyroioBHOe TIpeciieIoBaHNe e, MOX0XKe, He TPO3HT, TaK KaK BO3PACT CEKCYaJbHOTO COTJIACHS IT0
(dpaHITy3CKMM 3aKOHaM HauyuHaeTcs ¢ 15 ner).

THoucku pewenuss npobnemvl: THaBHAas TEPOMHS TMOAO3PEBAaET B MIAHTAXKE OIHY W3
CTapIIEKIACCHHUII, C KOTOPOH y Hee OblIa KOpOTKas ecOuiickasi CBs3b, HO BCKOPE BBISICHSETCS, YTO

MacCcOBOM PacChUIKON MUKAaHTHBIX ¢oTorpaduil 3aHUMAICS. .. TUPEKTOP JIULES.
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Pewenue npodnemvr: B xome OypHOTO BBISICHEHHS OTHOUICHHHM YUUTENbHHIIA HCTOPUU
MIPU3HAETCS JUPEKTOPY JIMLIES B CBOMX CMEJBIX CEKCYalIbHBIX PAa3BICUCHUSIX, OTKPBITO Mpe/iaraet
eMy cebsi, HO TOT, OKOHYATEIhbHO TMOTEPSB HANEXKAYy Ha TMOJUIMHHYIO B3aUMHOCTH JIFOOOBHBIX

OTHOMGHHﬁ, KOHYacCT XU3Hb CaMOYGHﬁCTBOM.

Haszeanue ¢punvma: 187 [ One Eight Seven. CIIIA, 1997. Pexuccep KeBun PeitHonbc.

Hcmopuueckuil nepuod, mecmo oeticmsusi: Konernm XX Beka, CILIA; ropojckast MECTHOCTb,
IKOJIA C MPEUMYIIECTBEHHBIM KOHTUHT€HTOM YYaIUXCsI U3 HEOIaronoayqHbIX ceMeH.

Obcmanoska, npeomemuvl Ovima.: PACIONOKEHHAs T/Ie-TO Ha OKpaWHE Topoja IIKoJa
HAXOJWUTCS B 3aIyIIICHHOM COCTOSIHMH (KaK KJIacCoB, TaKk U MeOenu, o00OpyIOBaHHS), YCIOBUS
JKU3HM TIEAaroroB 1O aMEPUKAaHCKUM MeEpKaM BeChbMa CKPOMHBIC, YCIIOBUS KH3HH MHOTHX
yyalxcs rpaHuyar ¢ ypoBHEM HUIIETHI.

Ilpuemvl  uzobpasicenusi  OelicmeumenvpHocmuy. PEATUCTUYHOE HM300paKEHUE IKHU3HU
MIEarorOB M YYAIUXCsl.

Ipumepvl dscanposoeo eapuanma usobpadicenuss coovimuil: 1llkona — rps3HOE MpadHOE
MOMEIIEHUE C 3alyraHHBIMU YYUTENSIMUA U HATJBIMU arpeCCUBHBIMU YYAIIUMUCS, BOOPYKCHHBIMU
HOXaMH, 3aTOYKAMHU, OTHECTPEIbHBIM OpYXKHEM,  YHNOTPEONAIOIMIMMUA HApKOTUKH U TpyOyro
JICKCUKY (KaK 110 OTHOIICHHIO JIPYT K APYTY, TaK U MO0 OTHOIICHHIO K TIPETIOIaBaATEIISIM).

Ilepconaoicu, ux yennocmu, udeu, o0exncoda, mMenocioHceHue, 1eKCUKa, MUMUKA, HCEeCmbl:
TJIaBHBIN TOJOKUTENBHBIN MEPCOHAX — YUUTeNb appoamMepuKaHell, HHTEIJIEKTyal, MpodeccuoHal
BBICOKOT'O KJlacca, MBITAIONINIICS HECTH CBOMM YUYE€HUKaM T'YMaHHCTUYECKUE UJIEH; OTPHUIlAaTeIbHbIC
NEePCOHAXKH (CTAPIICKIACCHUKN) — HOCUTENH 3J1a, MpecTymHUKH. [lepcoHaxkeil dacTto paszierser
COIMANILHBIA W MaTepUabHBIN craryc. Opexjaa TMenaroroB B OCHOBHOM  O(HCHOTO THIIA.
[TonoxuTenbHOMY MEPCOHAKY-YUYUTENIO CBOMCTBEHHA apTUCTUYHOCTH MUMHUKU M KECTOB, Y HErO
OpUSATHBIA TeMOp ronoca. OTpulaTeNbHbIE MEPCOHAKU-CTAPIIESKIACCHUKU OJCBAIOTCS BeChMa
BOJIBHO, KaK MPaBWJIO, MMEIOT HENPUATHYIO BHEIIHOCTH, BYJIBI'ApHYIO, BBI3BIBAIOIIYI0 MaHEPY
TIOBEJICHUS, MATCPHYIO JICKCHKY.

Cywecmeennoe uzmeneHue 6 JHCU3HU NepcoHaxicell: MONOKUTENbHBIA MePCOHAX-YIUTETh
CTAJIKMBAIOTCS C MPOo(ecCHOHANBFHBIMA  BBI30BAMH: arpeCCHUBHBIM, TPYObIM IOBEACHHEM
CTapIICKIACCHUKOB, PEATbHBIM (U3NYCCKUM HACHIMEM C HMX CTOPOHBI (B Havdayie (uibMa ero
TSDKETIO PAHUT 3aTOYKOM HATJIBIA CTAPIICKIACCHHUK), CEKCYaIhbHO OPHEHTHPOBAHHOW aTaKOW OJTHOMN
U3 CTapIIEKIACCHHUII, ITAHTAKOM CO CTOPOHBI YUAITUXCS.

Bosnukwas npoonema: penyraiusi, AODKHOCTh, 3J0pPOBbE W KHU3Hb YUUTEINs-

a(ppoaMeprKaHIla HAXOAUTCS TOJ] YTPO30H.
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THoucku pewenus npobremvi: OOpbda yUUTEIS] C OTPUIATEIBHBIMH EPCOHAKAMHU
(cTapuIeKIIaCCHUKAMH U UX JPYKKaMH).

Pewenue npobnemvi: yHUYTOKEHHE U  IIEPEBOCIHUTAHUE» YUYUTEIEM HEKOTOPBIX
OTPHUIATEIbHBIX MEPCOHAXEH, Tubenb camMoro mnemarora B (UHAJIBHOW ClieHe, Korma OaHza
HanOoJiee arpeCCUBHBIX CTAPIICKIACCHUKOB MpeIaracT eMy ChirpaTh B CMEPTEIbHYIO "PYCCKYIO
pyJeTky"...

Ipumepvl cmpykmypsi 3anadHuix puibmo8 00 yuumensx u npenooasamensx

8 Jicanpe menoopamvl

Hazeanue gunvma: Jesymku B Yaudbopme / Mddchen in Uniform. ®pannus — ['epmanus,
1958. Pexxuccep: ['e3za ¢hon PagBanbu.

Hcmopuueckuii nepuoo, mecmo oeticmeusi: cepenuHa XX  Beka, ['epMaHms, >KEHCKas
HIKOJIa-UHTEPHAT.

Obcmanoska, npedmemvl Oblma. KEHCKas MIKOJIa-UHTEPHAT C MPOCTOH (PYHKIMOHAIBHOM
00CTaHOBKOM U CTPOTHM PACIIOPSAIKOM; CKPOMHBIE CITaJIbHH CTapIICKJIACCHHII.

Ilpuemvl  uzobpasicenusi  OelicmeumenvpHocmuy. PEATUCTUYHOE HM300paKEHUE IKHU3HHU
NIE/IaroroB M YYaIIuXcsl.

Ipumepul dcanpogozo eapuarma uzobpadxcenus codovimuil: JKEHCKas MIKoJa MOJTYHMHEHA
CTPOTOMY PacHoOps/IKY, 3TO KacaeTcsi Kak YpOKOB, Tak M ObITa crapiieknaccHuil. OQHako OCHOBHOM
aKUeHT (uiabMa clenaH He Ha y4yeOHOM Ipolecce, a Ha JIIOOOBHBIX NEPEKHUBAHUSAX TJIaBHBIX
TepOUHb.

Ilepconasicu, ux yeHnocmu, uoeu, 00excod, MenociodceHue, J1eKCUKa, MUMUKA, HCECTbl:
MIOJIOKHUTEJIBbHBIE TIEPCOHAKM — KpacwBas M TalaHTIMBas yduTenbHHIA Dnu3ader bepHOypr u
CHUMIIaTUYHas cTapliekiaccHuia Manyasna. [lenarorn m mkoJabHUIBI B OJIETHl OCEHb CTporo. Bee
CTapIIEKJIACCHUIBI HOCAT OJAMHAKOBYI yHHU(DopMy. IlonoxuTenbHble MEPCOHAKU KPaCHBBI,
APTUCTHYHBI, HCIIOJB3YIOT N3BICKAaHHYIO JIEKCUKY, Y HUX MPHUATHBIE TOJIOCA.

Cywecmeennoe uszMeHeHue 6 JHCU3HU NepcoHadxceli. yduTelbHULAa Onu3zaber bepHOypr
OTBEYAET Ha TPEMEeTHOE JII0OOBHOE YYBCTBO CBOEH YUEHMIIBI — CTApIIEKIACCHUIBI MaHy?JIbl.

Bosnukwas npobnema: penyTanys U JODKHOCTh YUUTEIbHUIIB! (aBTOPHI (PMIIbMa BCAYECKH
MO TYEPKUBAIOT, YTO JIECOMICKIE MOTHBBI OTPaHUYMIIACH JIUIIH JISTKUMH TTOIETYSIMH, Ja U B IIEJIOM
9Ta CIOKETHAs JIMHUS MTOJIaHa OYEHbB JIEIMKATHO) YIYUTEIHHHIIBI HAXOAUTCS TIOJ YTPO30ii.

Toucku pewenus npodaembi: TAPEKTOP MIKOIBI MBITAETCS «HABECTU TOPSIIOKY.

Pewenue npobnemwvl: mocne mombITKM camoyOuiicTBa Omanyanel Onuszaber bepHOypr

BBIHY>KJICHA IOKMHYTh IIKOJIY.
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OTMeTuM Takxke, 4To y IBETHOU Menoapambl «JleBymku B Yaupopme» (1958) ects uepHo-
Oenasi MpEeIIECTBEHHNUIIA ¢ OJHOMMEHHBIM Ha3BaHueM — «/leBymku B YHudopme» (Mddchen in
Uniform, I'epmanus, 1931), nocraBnennas JieontuHo# 3aran (Takke M0 MOTHBaM pOMaHa U IbEChI
K. Buncios «Buepa u cerogusi»). B Bepcum 1931 roma neiicTBue pa3BopauynBaioCh HaKaHYHE
MepBOl MUPOBOM BOMHBI B IIIKOJIE-MTAHCHOHATE IS Toveper oduiiepoB. JII0OOONBITHO, YTO aKTPHUCHI
Hoporesa Buk u I'epra Tune, cbirpaBIIMEe YYUTEIbHUIY M €€ 14-JIETHIOIO Yy4€HHIly, BO BpeMs
ChEMOK OBUIM poOBecHUIIAaMHU: MM obeuM Obuto 1o 23 roma. Cumraercs, uto «JleBymku B
Yuudopme» (1931) cran nepBsIM B HICTOPUH MUPOBOTO KHHEMatorpada (QpribMoM C JTeCOMHCKUMHI
motuBamu [Nour, 2017]. Ilocne nmpuxoma I'mtiepa x Biaacth B ['epMaHMuM 3Ta CKaHAaJIbHAS

MeJoapamMa ObLTa 3amperieHa.

Haseanue ¢unvma: Jlerckuii wac / The Children's Hour. CILA, 1961. Pexwuccep Yuibsam
VYaiinep.

Ucmopuueckuti nepuood, mecmo Oeucmeusa: Hadano 1960-x, CHIA, npoBUHIMS, YacTHas
JKEHCKasl MIKOJIa-HHTEePHAT.

Obcmanoexka, npeomemsl Ovblma: 4YacTHas IIKOJA-MHTEPHAT I JCBOYEK C IIPOCTOM
(GYHKIIMOHATIBHON 00CTAaHOBKOM; CKPOMHBIC KUJIMINA U MPEIMEThI ObITa TEIAroroB; OOraThlid 10M
OJIHOW U3 YYECHHUL.

Ilpuemvr  usobpasxcenuss  OeticmeumenbHOCmu: PEATICTAUYHOE HM300paKEHUE IKHU3HU
MEeAaroroB M y4aIiuxcsl.

Ipumepvl dcanposoco eapuanma uzodpadxcenuss coovimuii: YacTHass KEHCKas IIKOJIA,
CO3/aHHAS JABYMS MOJIOJBIMU IMOAPYTraMd W TATAHTIUBBIMH TeJaroraMu. 31eCh CBETJIO, YUCTO U
VIOTHO, JUIS y4Yalquxcs co3jaHa KoM(opTHas, TpakTHYecKH nomammHss armocdepa. OmHako
TJIaBHBIN aKIEHT aBTOPHI GUIIbMa JIENal0T He Ha Y4eOHOM Mpoiiecce, a Ha TI000BHOW UHTPUTE.

Ilepconasicu, ux yennocmu, uoeu, 00excod, MenocioNceHue, 1eKCUKa, MUMUKA, HCECTbL:
MIOJIOKUTEITHHBIC TICPCOHAKU — CUMITATUYHBIE IKOJIHHBIC YUYUTECIILHHUIIBI, IIPUIIC/IINE B MTEIaroTuky
10 TPU3BAHUIO; OTPHIIATEIBHBIC IMMEPCOHAXH — BPEIHAs IIKOJIBHUIIA-KIIAY3HUIIA U ee Ooraras
0abymika. CTpolHBIE YUYHUTENBHUIIBI OJETHI B CTPOTHE IUIAThsi, B OJIEXKJAE YUYCHHI] TaKXKE HET
HUKAKHX BOJILHOCTEH. YUHTENbHUIBI 00Ja/1al0T MPUSTHONW BHEIIHOCTHIO U peublo. llIkompHUIA-
CIUIETHUIIA, HAIPOTHB, 3aypsIHA Ha BHUJI, @ €€ TOJIOC He OCOOCHHO MPUSATEH Ha CITyX.

Cywecmeennoe uzmeHenue 8 HCU3HU NePCOHAd Cell. TIKOIBbHUIA PACTIPOCTPAHSIET CTUICTHIO
0 NecOUNCKOMN CBSI3M CBOMX YUUTEIHHHUII.

Boznukwas npo@zema: penyranus y4UTCIbHUI] HAXOAUTCA 11O yrpo301>'1.

313



THoucku pewenus npobnemsi: TONOKUTEIbHBIE MEPCOHAXKU MBITAIOTCA OOPOTHCS MPOTUB
KJICBETHI, HO MTOBEPUBIIIKE CTUICTHSM POAUTEIN 3a0MPAIOT CBOUX J0Yepeil U3 IIKOIIBI.

Pewenue npobremul: BpenHasi MIKOJIBHULIA YIUYEHA BO JDKU, HO, OKAa3bIBACTCS, YTO OJHA W3
YUUTENbHUI] ObUIa BTaliHE BIIOOJEHA B CBOIO MOJPYTY: HAaxolsCh B COCTOSHUU TJIYOOKOIO
JTYLIEBHOTO KPU3UCA, OHA KOHYAET KU3Hb CAMOYOHUIICTBOM. ..

Nurtepecno, uro «Jlerckuit yac» (1961) — pemeiik menoapamel Y. Yainepa «I9TU Tpoe»
(These Three, 1936), taxxe noctaBieHHou 1o nbece JI. Xenman. CpaBHEHHE 3THUX JBYX BEpPCHIA
MOKa3bIBACT, KAaK OCIabJIeHHEe aMEPHKaHCKOW IeH3Yphl K Hadanry 1960-X IMO3BOJWIIO aBTOpam
OTKPBITO aKIIEHTUPOBATh TEMY CyHIMAAa Ha (oHE JIecCOMKHCKOW T00BH, Toraa Kak B ¢GuibM 1936
rojia 3aBeplIANICS CYACTIMBBIM KOHIIOM, a CIUIETHS TNPOTUBHOM HIKOJBHUIBI OKa3bIBAIACh

HOJIHOCTBIO JTUIIIEHHON BCIKUX OCHOBAHUM.

Haszeanue ¢unoma: Tlepsas nous mokost / La Prima notte di quiete. ®pannus — Wramus,
1972. Pexxuccep Banepuo J[3ypauau

Hcmopuueckuii nepuoo, mecmo Oeticmsus: Havano 1970-x romos, Uramus; ropoackas
MECTHOCTB, KOPUJOPHI U KJIacc Julles, KAOMHET AUPEKTOpa JIUIIEs, KBApTUPBHI.

Obcmanoska, npedmemsvl Ovima: TUUEH € MPOCTOM (YHKIIMOHATHHOW OOCTaHOBKOM;
CKPOMHOE JKWIHIIE M TPEIMEThl OBbITa JIMIEHCKOrO IPENoiaBaTeisi, POCKOIIHAS KBapTUPA
MECTHOr0 OM3HECMEHa.

Ilpuemsvr  usobpadicenuss  OelcmeumenbHOCmMuU: PEATUCTUYHOE H300pakeHHe KHU3HU
MIEPCOHAXKEN.

Ipumepul scanpogozo eapuanma uzoopaxdcenus cobvimuil. IUNEH — CTApUHHOE YydeOHOe
3aBEJICHUE CO CIIOKHUBIIUMUCS TpaaumusiMu. OIHAKO TIABHBIA aKIEHT aBTOPHI (PHIIbMA JIETAOT HEe
Ha y4eOHOM mpoIiecce, a Ha TI000BHON MHTPUTE.

Ilepconasicu, ux yenHocmu, udeu, 00exncoa, meiociloxcetue, 1eKCuKd, MUMUKA, HCecmbl.
MOJIOKHUTEBHBIN MepCOHaX (TpenoaBaTesb JHIes) — MeYaabHbIH HHTCIUICKTYall, HaXOISIIUICS B
COCTOSIHMH TJIYOOKOM JENPECCHH; OTPHUIATEIbHBIA TIEPCOHAX — MECTHBI OM3HECMEH, CBSI3aHHBIN C
KpUMHUHAIBHBIM MHUpOM. [lepcoHaxkeli pe3ko pasnenser MarepuanbHblii cratyc. Opnexna
npenoaaBarenss MOAYEepPKHYTO HeOpexHa. Kak mpernomaBarento TUTEpaTyphl, €My CBOWCTBEHHA
oOpa3Hast M3bICKAaHHAS JICKCHKA, apTUCTUIHOCTH MUMHUKH U KECTOB, TeMOPAIIbHO MPHUATHBINA TOJIOC.
OTpuIareIbHBId MEPCOHAX  KAaK BH3yalbHO, TaK M JICKCHYSCKH, TPOU3BOIUT HEMPHUATHOE
BIICYATIICHUE.

Cywecmeennoe usmeHenue 8 HCU3HU NepPCcoHadicell. y TIpenoaBaTeisi HAUMHAETCS POMaH C

ero 19-neTHelt yueHuien (XoTsl 10 3TOTO Y HETO ObljIa CBSI3h CO CBOCH POBECHUIICH).
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Bosnukwas npobnema: w3-3a peBHOCTH OBIBIIErO JIFOOOBHHMKA YYCHHUIBI (MECTHOTO
OM3HECMEHA) 3I0POBLE M JKU3HB MOJIOKUTEIHLHOTO MEPCOHAXKA HAXOIUTCS TI0]] YIPO30ii.

Iloucku pewenus npobremvl: MPENOJABATENb MBITAETCS OTCTOSATH CBOE MPABO HA JHOOOBb U
JIaKe JIepeTcsi ¢ OM3HECMEHOM.

Pewenue npobnemoi: BIOOIICHHBIE PEIIAIOT yeXaTh U3 TOPOJIa, TIEPBOM ye3:KaeT JIMIEUCTKA,

HO MPETIOJIaBaTeNIb Ha CBOIO OeTy 3a/IepKUBAETCs U THOHET B aBTOKaTacTpode.

Ilpumepovr cmpyxmypui 3anaousix puibmos 06 yuumensix u npenooasamensix

6 Jficanpe Komeouu

Haszeanue gunvma: Bynymue 3Be3an1 / Futures vedettes. ®@panrwmst, 1955. Pexwuccep Mapk
Annerpe. Jlupuueckast Komeusl.

Hcmopuueckuil nepuoo, mecmo oeticmsus: Cepeauna 1950-x rogos, Bena, koncepBatopusi.

Obcmanoska, npeomemvl 6bima: KOHCEPBATOPUS — MY3bIKAIBHOE y4deOHOE 3aBEICHHE C
(GyHKIMOHATHHON 00CTaHOBKOH; KOM(OpTAOEIbHBIC KUIINIIA U TIPEJAMETHI OBITAa IEPCOHAKEH.

Ilpuemvl uzobpasicenuss OeticmeumenbHOCMu: YCIOBHO-TPOTECKHOE H300pakeHUE KHU3IHU
MEeAaroroB M y4aiuxcsl.

IIpumepvl dcanposoeo eapuanma uzobpaddceHuss coovimuii; KOHCEPBATOPUS — CTAPHUHHOE
ydeOHOe 3aBEJICHHE CO CIIOKUBIIAMUCS TpamuiusiMud. OTHAKO TIaBHBIA aKIEHT aBTOPHI (HIbMa
JIeNaloT He Ha y4eOHOM Ipoliecce, a Ha JIIoOOBHOM MHTpHUTE.

Ilepconaoicu, ux yenHocmu, udeu, 00excoa, menocioxcenue, 1eKCuKd, MUMUKA, HCeCmbl.
MIOJIOKHUTEIBbHBIE TIEPCOHAXH (CTYICHTKH) — CHMIATHYHBIE JEBYIIKH W3 OOECTICYEHHBIX CEeMeEH;
OTPHUIIATENBHBIN TIepcoHaX (Tpodeccop KOHCEpBATOPUU) — KpacaBell-JIOBENAC, BCETJa TOTOBBIM
3aKpPYTUTh OYEPETHOW POMaH C KpacuBOMl cTyaeHTKod. Ofexja MelaroroB M3bICKAaHHO-CTpOTasl.
Opexna CTyIeHTOK Toxe 0e3 kakux-mnbo (puBonbHOCTel. [lepcoHakaM (kak memaroram, Tak U
CTYJICHTKaM) CBOWCTBEHHa Oorarasi JIEKCUKa, apTUCTHYHOCTh MHUMHUKHA H YKECTOB, TEeMOpPaIbHO
npusATHBIE Tosoca. OTPHUIATENBHBI MEPCOHAXK — Mpodeccop KOHCEPBATOPUU CHAyalla BBITJISIHUT
OYEHb IOJIOKUTENBFHO, HO TOTOM OOHA)KAIOT CBOIO JIETKOMBICIEHHYIO CYIITHOCTb.

Cywecmeennoe uzmenenue 8 HCU3HU NEPCOHAadCeli. CAMIIATUYHAS CTYJCHTKA, O4apOBaHHAs
KpacaBreM-npodeccopom, BItOOIISIETCS B HETO.

Bosnukwas npobnema: 6€33a00THOCTD JKU3HH CTYJI€HTKU HAXOJUTCS MO YTPO30H.

Iloucku pewenus npodOnemsvi: TIABHAs TEPOUHS y3HAeT OT APYrol CTYIEHTKH, YTO ee
BO3JIO0JICHHBI — JIETKOMBICIICHHBINM MMOKOPUTENh KEHCKHUX Ceplell U HAXOIAUTCS B PacCTPOSHHBIX

YyBCTBax.
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Pewenue npobnemvl: HayuyeHHBIE TOPHKUM JIFOOOBHBIM OIBITOM CTYJEHTKH BO3BPAIIAIOTCS K

OOBIYHON KU3HU.

Haszseanue gurvma: Tpukmoyenus yuutensuunbsl / Opettajatar seikkailee. ®dunmstaaus,
1960. Pexuccep Aapue Tapkac. Jlupudeckas Komeausl.

Ucmopuueckuii nepuood, mecmo oeticmeus: 1960 ron, OUHIIAHINSA, TOPOJICKasi MECTHOCTb U
0oCTpOB B baiTniickom Mope, KEHCKast THMHA3USL.

Obcmanoska, npeomemsl Oblma: KEHCKas THMHA3HUs C MPOCTOPHBIMH KjaccaMu H
HEoOXouMol  (DYHKIIMOHAILHOW OOCTAaHOBKOHM, JKWIMIIA W TPEIMETHl ObITa IMEepPCOHAKEH —
IpeJICTaBUTENICH «CPEIHETO KIacca.

Ilpuemvl usobpasicenuss OelicmeumenbHOCMU: KBAa3UPEATUCTUYHOE H300paKCHUE >KU3HU
NIE/IaroroB M YYaIIuXCsl.

Ipumepul dcanposoeo eapuanma uzobpadicenuss coovimuii: ['MMHa3us — COBpPEMEHHOE,
XOPOIIO OCHAIIEHHOE TEXHUYECKH y4eOHOE 3aBEJeHHE CO CTPOrMMH MENaroraMu M akKypaTHBIMH
NIKOJIbHUIIAMHU, KOTOPBIM CTPOTHE TPaBHWJIA 3alpelialoT YacThble KOHTAKTHI C POBECHHKAMU
MPOTHBOIIOJIOKHOTO TI0JA.

Ilepconaoicu, ux yennocmu, uoeu, 00exncod, MmeiocioNcerue, I1eKCUKd, MUMUKA, HCeCmbl.
[TpakTHdeckn Bce TEPCOHAXKM (PUIBMAa — IOJIOKHTEIbHBIC TEPCOHAXKU, XOTS M CO CBOWMH
OCOOCHHOCTSIMU. [ T1aBHAs TEPOWHS — CHMITATUYHAS MOJIOJAsi YYUTEIBHHIIA CTPOTHX IPaBHUII,
xopotui mpodeccuoHan cBoero aena. Y Hee cTpoiiHas (urypa, oJiexaa cTpororo opucHoOro Tuma.
Eit cBolicTBeHHBI 0Opa3Has U3bICKaHHAS JIEKCUKA, ApTUCTHUYHOCTh MUMHUKH U JKECTOB, TeMOpaIbHO
npHUSITHBIN To0c. CTPOHHOCTH (PUTYPHI, MPUATHBIC BHENTHOCTh U TOJIOC XapaKTePHBI U JUISI IPYTOro
MOJIOKHUTEITHHOTO MePCOHAXa — XyHoKHHKA. CTapIIeKITaCCHUIIBI TAK)KE MOKA3aHbl CAMITATUIHBIMU
IOHBIMH 0cO0aMH, TpaBla, JAOBOJBHO CHJIBHO 03200YEHHBIMU S>KETAHUSIMH BCTPETUTHCS C
KPaCHBBIMH MOJIOJIBIMHU TTAPHSIMH.

Cywecmeennoe usmeHeHue 8 HCU3HU NePCOHadicell. TTIOIOKUTEIFHBINA MEPCOHAX — MOJIOIast
VUUTENBHHIA — CTAIKUBACTCS C MPO(ECCHOHAIBHBIM BBI30BOM: BO BpeMs TypIIOXO0Ja Ha, KOOI,
HeoOuTaeMblii OCTpOB B banTuiickom Mope OHa OTCTaeT OT BBEPEHHBIX € CTapIIeKIaCCHHII,
VIUTBIBIIMX Ha KaTepe JOMOM, U Ternephb BBIHYXKICHA MPOBECTH HOYD B... MAJATKE C XYA0KHHKOM-
POOMH30HOM, YTO, TIO €€ MHEHHIO, MOJKET CEPhE3HO TIOBPEIUTH €€ He3aIITHAHHON peyTaIny.

Bosnuxwas npobiema: MopallbHasi penyTalys YIUTEIbHUIBI HAXOIUTCS O] YTPO30H.

Iloucku pewenus npobremvl. 00pb0a YUUTENBHHUIBI 32 COXpPAHEHHE CBOEW pemyTaluu

«CHUHCTO YYyJIKa».
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Pewenue npobnemvi: B UTOTE LEIOT0 KIyOKa KOMEAWHHBIX HEAOPAa3yMEHHH yYHTEIbHUIIA
BIIIOOJISIETCS B XY/I0XKHUKA, JIET0 MJAET K CBaJAb0€, W permyTalys BIOOJIEHHONH MOJOAOHN JKEHIINHBI

CMCHACT pCIyTALIUIO «CUHCTO YYJIKA».

Haszeanue ¢unvma: Tlpoyunts muccuc Tunrm / Teaching Mrs. Tingle. CIIIA, 1999.
Pexxuccep KeBun Yunbsamcon. UepHas komeaus.

HUcmopuueckuii nepuoo, mecmo Oeticmseusi: ¥oHerp XX Beka, CIIA, mxkona, aom
YUUTEIbHUIIBI.

Obcmanoska, npeomemul Obima: WTIKOJIA — COBPEMEHHOE yuyeOHOE 3aBeleHHE, KOPUIOPHI,
yueOHbIe KJIaCChl, JOOPOTHBIN IBYXATAXHBIN IOM YUUTEIbHUIBI THHTIL.

Ipuemvl uzobpadiceHusi OelicmeumenrbHOCMU. YCIOBHO-TPOTECKHOE H300paKEHHE KU3IHU
MEeAaroroB M y4aiuxcsl.

Ipumepul srcanposozo eapuanma uzobpasiceHus coovimuti: neicTBre GuibMa HAaUMHACTCS B
IIKOJIE, HO BCKOpE IEPEeMEIIaeTcsi B JIOM YYUTENBbHUIBI THHII, KOMGpOPTAOEIbHOE KUIUIIE
IIPEJICTaBUTEIILHULIBI 00ECTIEUEHHOTO «CPEHETO Kiaccay.

Ilepconaoicu, ux yenHocmu, udeu, 00exncoa, meiocioxcenue, 1eKCuKd, MUMUKA, HCeCmbl.
OTpUIATENbHBIN MEPCOHAX y4uTeIbHUIA THHINT — KECTOKas M KOBapHas, HE Jaroliask HUKaKHX
no0Ja)keK CBOMM Y4€HHKaM (€€ LIEHHOCTH — aBTOPUTAPHOCTb METOJOB, CTpOras AMCLMILIMHA U
JIOMUHHUPOBAHKE); TOJIOKUTENIbHbIE (BIPOYEM, BECbMa YCIIOBHO) MEPCOHAXKU — CTaPLICKIACCHUKH.
Opexna TuHIT B 1IKOJIE CTPOroro opuCHOro TUMaA, HO y ceds JloMa OHa 0ojieBaeTcs Oosiee BOJIBHO.
YyurenbHUIIA MCIONB3YET JOBOJBHO MPOCTYI JIEKCHKY M 00JalaeT pe3KOBaTbIM T'OJIOCOM.
CrapiiekyIacCHUKH OJIEThI B paMKaX CTaHIapTOB MOJIOACKHOU MoAbl 1990-x.

Cywecmseennoe usMeHeHUe 8 HCU3HU NepCcoHadcell: YIUUeHHble Muccuc THHII B Kpae
HK3aMEHAIlMOHHBIX BOIPOCOB, CTAPIIEKJIACCHUKHM NPOOUPAIOTCS B JIOM YYHUTEJIbHMIIBI, YTOOBI
YrOBOPUTh €€ HE€ CTaBUTh OTPULATEIbHYI OLIEHKY. 37ech NpOCMaTpUBAaeTCs JIHOOOMBITHOE
CIO’)KeTHOE coBmajieHue ¢ ¢adyinoit coBerckoro duibma «Jloporas Enena Cepreesna» (1988), rue
CTapUIEKIACCHUKU HAHOCAT BU3UT K CBOEH YUUTENbHULIE IPUMEPHO C TAKUMU K€ HAMEPEHUSIMHU, HO
TaMm, Ha00OPOT, YUUTENILHUIIA TOKAa3aHa OUYEHb MOJIOKUTEIBHOM, XOTS U Y’KACHO HAUBHOM.

Bosnukwas npobnema: 370pOBbe U JKU3Hb BCEX MEPCOHa)XeW — Kak camMod THHIJ, Tak U
CTapUIEKIACCHUKOB — HaXOJIUTCS MOJ yrpOo30H, TaK KaKk MeXIy HUMH pa3BOPAuMBAETCS COBCEM
HEIIyTOYHBINA OOH.

Iloucku pewenus npobremevi:  O60pb0a CTApUICKIACCHUKOB C Yy4YUTEIbHHLIEH THHII

(ma"Tax, Apaka, MOMbITKA YAYIIEHUS, BHICTPEIbl U3 aplasiera u mp.).
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Pewenue I’lp05.71€./l/lbl.' YBOJIBHCHUEC YUYHUTCIbHUIBI Tuarn u3 IOKOJIBI, BO3BpAIICHHUC

MEePCOHAXKEN K OOBIYHON KU3ZHH.

IIpumepvl cmpykmypwl 3anadHbIX QuibMo8 00 yuumensx u npenooasamensix 8 HCaHpe

mpuaiepa uiu 0emexkmuga

Haszeanue gunvma: YuutenvHuna Ha noameny / The Substitute. CILIA, 1993. Pexwuccep
Maprtun JloHoBaH.

HUcmopuueckuti nepuoo, mecmo oeticmsusi: Konenw XX Beka, CIIA, mxkoibl B pa3HBIX
ropojax.

Obcmanoska, npeomemvl 6Ovbima: OObIYHBIC Yy4YeOHbBIE 3aBeleHHUS C (QYHKIHMOHAIBHOM
00CTaHOBKOM; >KWJIMILA U MpeIMEeThl ObITa MEelaroroB W y4yalluxcsi Ha YpOBHE TaK Ha3bIBAEMOTO
«CPEIHETO KIIaccay.

Ipuemvl uzobpasicenusn dericmeumenbHocmu: B 1EJIOM PEATUCTUYHOE, HO C JIETKOM 10300
rporecka.

Ilpumepovr  scanposoeo eapuanma uszoodpadicenus codowvimuu:  Illkonsl —  BHoJHE
COBpeMEHHbIC y4eOHbIE 3aBeJIeHUSI ¢ OOBIYHBIMHU y4YalllUMUCA M3 CEMEH «CpeaHero Kjiacca» u, Ha
NEePBbIA B3I/, OOBIMHBIMU yuuTessMd. OIHAKO CUTyalusi C OJHOH M3 YUYHTEIBHHI[ OKa3aJlaCh
O4YEHb HEMPOCTOM.

Ilepconasicu, ux yenHocmu, udeu, 00exncoa, meiociloxcetue, 1eKCuKd, MUMUKA, HCecmbl.
HOJIOKHUTEbHbBIE TTEPCOHAXKU — yJallldecs U UX POAMTENH; OTPHLATENbHBIA NEPCOHAX — KpacuBas
YYMTEJIBHULA JIET TPUALATH, YMEIO CKPBIBAIOIIAS CIEAbl CBOMX mpecTyruieHui. [lepconaxeil He
pa3fenseT CONMaIbHBIA M MaTepHalbHbIN cTaTyc. Omexa me1aroroB CTpororo o(UCHOro THUIA.
OTtpunarenbHas IepovHsl CHayajla HUYEM HE OTJIMYAeTCs OT CBOMX  IOJIOKUTENBHBIX KOJUIer-
Ne/1aroroB, HO 3aTeM OOHAXKAIOT CBOIO arpecCUBHYIO CYLTHOCTb.

Cywecmseennoe usmeHenue 8 HCU3HU NepcoHaxceli. yOUB W3 YyBCTBA PEBHOCTU M MECTHU
CBOETO MY’Ka M €ro JIIOOOBHUILY, HMIKOJbHAS YYUTEIbHUIA TIOJDKATAET CBOM JIOM M CKPBIBACTCS B
JpyroM Tropojie, TJe CHOBa IMOCTyMaeT padoTaTh B MIKOJIY W COOJa3HSIET CBOEro y4YeHHKa-
CTapIIEKJIAaCCHUKA. 3aI0JI03pUB YTO-TO HENAJHOE, CTApIIEKIACCHUK M3 apXHUBOB MPECCHl y3HAET O
CTpAIIHOM IPOILIOM CBOCH yUUTEIbHHIBI. EIle OMH CTapIIeKIIaCCHUK MBITACTCS MIaHTAKUPOBATh
YUUTENbHUILY, U TA €r0 YOUBaeT. ..

Bosnukwas npobrema: 370pOBbE M KHU3HD MOJIOKUTEIBHBIX MEPCOHAXKEH HAXOAUTCS MOA

y1"p0301>i, TaK YUUTCIIbHUILIA, KEJIA0 CKPBITh CBOIO TaﬁHy, roToBa CHOBa y6I/IBaTB.
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Tloucku pewenus npodiemyl: TONABIINA B MEPEIUIET CTAPIICKIACCHUK XOYeT IOJIOKUTh
KOHCI[ IPCCTYITHBIM JACAHUAM KOBapHOﬁ YUYUTCIIbHUIBI.

Pewenue npobnemul: pazobiaueHne oTpuUIATEIBLHON TepOMHH, KOTOopas B (uHaie (puiabma
najgaeT ¢ KphIIM JOMa, BO3BpAaIleHHE K OOBIYHOM JKM3HM IIKOJBL. Ho... ymaBmas ¢ Kpslmm
yuuTeNnbHUIA OecclaeHO HuCUe3aeT M BCKOpE IMOCTyHmaeT Ha paboTy B IIKOIY JpPYyroro

AMCPUKAHCKOI'o ropoJa...

Haszsanue ¢unbma: [psson Bo mwiotu / Devil in the Flesh. CIIIA, 1998. Pexwuccep Ctus
KosH.

Ucmopuueckuti nepuoo, mecmo oeticmsus. Konenw XX Beka, CIIA, ropoackas MEeCTHOCTb,
IIKOJIA.

Obcmanoska, npeomemsl Ovbima: OObIYHAA WIKOJA C (PYHKIHMOHATHHOW OOCTaHOBKOWM,
JKUJINILA U IPEAMETHI ObITa «CPEHET0 Kiaccay.

Ilpuemvr  usobpadicenuss  OeucmeUMeNbHOCMU:  PEATHCTUYHOEC HU300paKeHHE KHU3HH
MIE/IaroroB M YYaIIuXxcsl.

Ipumepul srcanposoco eapuanma uzoopasxicernusi coovimuii: 11lkona — BHIOJHE COBPEMEHHOE
yueOHOe 3aBe/iIeHHE ¢ OOBIYHBIMU yUYaIlUMUCSA U3 CEMEH «CpPeIHEro Kiaccay M, Ha MEpBbIM B3I,
OObIYHBIMH ~ ydeHMKaMu. OJHAKO OTHOWICHHS OJHOTO W3 y4YUTEJIeW H  CHMIIATHYHOU
CTapIIEKJIACCHUIIBI OKA3aJIaCh OYEHB JIPAMAaTUIHBIMH.

Ilepconasicu, ux yenHocmu, udeu, 00exncoa, meiociloxcetue, 1eKCuKd, MUMUKA, HCecmbl.
HOJIOKHUTENBHBIA TMEPCOHaX (Y4HTEeNlb) —  HHTEIUICKTyal, MpodeccHoHal BBICOKOTO KIacca;
OTPHIIATENIbHBIA TMEPCOHaX (CTapIeKIacCHUIA) — HOCUTENb 3ya (0 TOpel O BpPEMEHHU
CKpBIBAIOIIasi CBOM HAMEPCHUS), JKEPTBOW CEKCyaJbHBIX JOMOTATENbCTB KOTOPOH CTAHOBUTCS
yuutens. [lepcoHaxel mpakTHUeCKu He pa3fesseT COLUalbHbI U MaTepuallbHbIN craTyc. Onexna
yuuTens Jmbo crpororo Tuma (Ha pabore), nubo Oonee BONbHAsA (B JOMAIIHUX YCIOBMSX).
VYuurento CBOWCTBEHHAa oOpa3Has W3bICKaHHAs JIEKCHKA, ApTUCTUYHOCTh MHMHKH M KECTOB,
TeMOpaIbHO TPUATHBINA rojoc. OTpHUIATENBFHBIA TEPCOHAXK-CTAPIIEKIACCHUIIA CHAYala BechMa
YCIIEIIHO UMHUTHPYET «IIOJIOKUTEIBHOCTEY», HO TOTOM IPOSIBIISIET CBOIO arpecCUBHYIO CYIIHOCTD:
BU3YaJIbHO, JIEKCHYECKH U (PU3NUECKH.

Cywecmseennoe usmMeHeHuUe 8 HCUSHU NepcoHad cell. TOI0XKUTEIbHBIA MepCOHaX (YUUTEIND)
CTaJIKUBAETCS C CEKCYAIbHBIM MTPECIIEIOBAHNEM CO CTOPOHBI arPECCHBHOM CTapIIEKJIACCHUIIBI.

Bosnukwas npobrema: penyranus, IODKHOCTb, 370pPOBbE M JKU3Hb Y4YUTeNns (U €ro

JTHOOMMOM KEHIIUHBI) HAXOUTCS MO/ YTPO30H.
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Toucku pewenus npobaremwvl: 60pb0a yunuTENs C arPECCUBHON CTAPIICKIACCHUIIEH, KOTOPOH,
KaK BBISICHUJIOCH, YK€ JIOBOJIMIIOCH YOUBATh JII0JIei (COOCTBEHHBIX POJCTBEHHUKOB).
Pewenue npobnemul: yHuuTOXKEHNE OTPULATEIHLHOTO MEPCOHAXKA, BO3BPAIIEHNE K OOBIYHOM

KN3HH IIKOJIBI.

Haseanue gunvma: Isunenko / Evilenko. Uramus, 2004. Pexxuccep u cuenapuct [13Bua
I'pexo.

HUcmopuueckuii nepuoo, mecmo oeiicmeus: CCCP, 1980-¢ rompl, ropoackas MECTHOCTb,
HIKOJIA.

Ob6cmanoska, npeomemsl 6bima: 0ObIYHAS COBETCKAs IIKOJIA C MPOCTON (PYHKIMOHATBHOM
00CTaHOBKOM, CKDOMHBIE XKHJIUINA U TPEAMETHI ObITa OOBIYHBIX MEIArOroB U yYaluXxcs, TOPOICKHE
YIIULBI, CTyKEOHbIE KAOMHETHI.

Ipuemvl usobpadxcenus deticmeumenbHOCMU : KBa3UPEaTUCTUYHBIE.

Ipumepul scanposoeo sapuanma usobpadxcenus coovimuil: 1llkomna — 0OBIYHOE 37aHUE C
OOBIYHBIMH YYCHUKAMH, T1Ie paboTacT HEMOJIOAOW YYHUTETh 10 (aMIInd DBWICHKO, TPOOOpa3oM
KOTOPOTO JIsl aBTOPOB (uiibMa ObLIT cepuilHbI MaHbsIK-yOuina u negodun A. Yukarumio (1936-
1994).

Ilepconaoicu, ux yennocmu, udeu, ooexncoa, mMenocioNHceHue, 1eKCUKa, MUMUKA, IHCEeCmbl:
MIOJIOKHUTEIBHBIE TIEPCOHAKU — TIEaroTH, IKOJIBHUKNA 0003HAYEHBI BEChMa ITYHKTHPHO, JIbBHHAS
YacTh DSKPAaHHOIO BPEMEHH OTBEAEHA TIJaBHOMY OTPHMILATEIBHOMY IIEPCOHAXY — YUUTEIIo
OBUJIEHKO, XEPTBAMU KOTOPOI'O CTAaHOBSATCS HECOBEPIICHHOJETHHE ydaiiuecs. ABTOpHI (uibMa
BEChMa MTOBEPXHOCTHO OTHECJIUCH K N300pa’kKeHUIO BHEILIHETO BUJIa COBETCKUX yuamuxcs 1980-x: B
MUOHEPCKOM I10 BO3PACTy KJIACCE MPAKTHYECKH HET MIKOJIBHUKOB B MMOHEPCKUX TaJICTyKaX (KCTATH,
MHOrM€ OBITOBBIE TOJPOOHOCTH COBETCKOM JKM3HM TIOKa3aHbl B (uiIbMe HEOpPEeXHO,
npubimsutensHo). C pyroil cTOpoHbI, BHEIIHUN BHUJ, OJEKIa OTPHUIATENBHOTO IMEpCOHaXKa B
IIEIOM COOTBETCTBYET TEJAarOTMYeCKUM peausM, XOTs (U3MOHOMHKAa M TOJIOCOBOW TeMOp
DBUJICHKO TPOU3BOINT, CKOpPEE, OTTAIKMBAIOIIEE BIIEYATICHHUE.

Cywecmeennoe uameHeHue 6 JHCUIHU NepcoHadicell: OTPULATENIBHBIN NEPCOHAXK — YUUTEIb
OBUJICHKO, HAUMHAS C «MaJoOro» — CEeKCyaJbHOTO JOMOTaTelbCTBAa K CBOCH y4eHMIIe — COBEpIIaeT
CEpPHUIO KECTOKUX YOUNCTB.

Bosnukwas npobnema: M W3Hb MHOTHX NEPCOHA)KEH, MOMANAlOIIUX B 30HY «UHTEpeca»
MaHbsIKa DBUJICHKO HAXOAUTCS MO/ yTPO30il.

Tloucku pewenus npodembi: MUTULMS IBITACTCS BBIMTH Ha CIIE]] IPECTYIHUKA-MaHbsIKa.

Pewenue npobnemvi: apect IIaBHOIO OTPULATENBLHOTO Teposl.
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Ipumepvl cmpykmypbl 3anaouvix Guibmos 00 yuumensix u npenooasamensix

8 HCAHPAX PAHMACMUKU U YHCACOB

Haszeanue ¢unoma: Aromusiii kimacc / Class of Nuke 'Em High. CIIIA, 1986. Pexuccepsr
Puuapn B. Xaitnac, Jlnoitn Kaydman.

Hcmopuueckuii nepuoo, mecmo Oeticmsus: xonenm XX Beka, CILIA, cpemnsisi mkona B
HEOOJIBIIIOM TOPOJIKE.

Obcmanosxa, npeomemvl Ovima: CPeaHAS IIKOJA C OOBIYHOW (YHKIIMOHAIBHON
00CTaHOBKOM.

Ipuemvl uzobpasicenuss OelUcmaumenbHOCmMuy. yCIOBHO-TPOTECKHBIE.

Ipumepul scanposozo eapuarnma uzoobpadicenus coovimuil: 111kona — omacHoe MOMEIIeHUE ¢
3alyraHHBIMH YYUTESIMH U HArJIbIMH arpeCCHBHBIMH y4YaIIMMUCSI-MyTaHTaMHu (OHU CTaIM TaKHMMU
O] ICHCTBHEM PAJHAlliH ), BOOPY)KEHHBIMHU M YIIOTPEOIISIONIMMH HAPKOTHKH.

Ilepconasicu, ux yeHnocmu, uoeu, 00excod, menociodceHue, J1eKCUKda, MUMUKA, HCEeCbl:
OTpHUIATEIbHBIC TMEPCOHAXKU (CTAPIICKIACCHUKA-MYTAHThI) — BBI3BIBAIOIIE OJETHIC, KPEIKOro
TEJIOCIIOKEHHSI, arpeCCUBHBIC HOCHTEIM 3J1a, JKEPTBAMU KOTOPBIX CTAHOBATCS IEIArord H
yuamuecs. JIekcuka oTpuIaTeIbHbIX MePCOHaKEeH, €CTECTBEHHO, BECbMa Ipy0asi, MUMHKA H JKECTHI
OKCTIPECCHBHEIE.

Cywecmeennoe U3MeHeHue 8 JHICU3HU NepCcoHadicell: OTPUIATENbHBIE MEPCOHAXU
TUTAHUPYIOT BOIUIOTUTH B )KM3Hb CBOU KOBapHbIE aHTHUT'YMAHHBIE UJICH.

Bosnuxwas npobrema: 310pOBbe U KHU3Hb TOJIOKUTEIBHBIX MEPCOHAKEH HAXOAUTCS TIOX
yYIpO301.

Toucku pewenus npodnemsi: 60ppda NuaEpa MKOJIBHOTO (hyTOOIa ¢ HATIBIMU MyTaHTaMH.

Pewenue npobdnemwvr: mobena TOTOXKUTENBHOTO TEpOs HAJ HEUUCTHIO, BO3BpAIllEHUE K

OOBIYHON KU3HU.

Haseanue ¢punvma: Kimacc 1999 / Class of 1999. CILIA, 1990. Pexxuccep Mapk JI. Jlectep.
Hcmopuueckuil nepuoo, mecmo oeticmsus: 1999 ron, CIIA, cpenusis mkona.

Obcmanoeka, npeomemsl Obima: KON CO CTAHAAPTHON (DYHKITMOHAIEHONH 00CTaHOBKOM.
Ipuemvl uzobpasicenus OelucmeumenbHOCmu: YCIOBHO-TPOTECKHOE.

Ilpumepuvr orcanpogozo eapuanma uzodpasxcenus coovimui: 1llkoma — momMerieHune c

3allyIraHHBIMHA YUUTCIISIMU U HAr'JIbIMU arpCCCHUBHBIMU YUAIlITUMUCH.
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Ilepconasicu, ux yennocmu, uoeu, 00exrcoa, meiociodiceHue, J1eKCuKa, MUMUKA, Hcecmbl: Ha
NEPBbIA B3IV, TOJOXUTEIBHBIE MEPCOHAXKH — YUUTEISI-POOOTHI, CIMOCOOHBIE 3a CUMTAHHBIC
MUHYTBl HaBECTH NOpSAOK B Kkiacce. Onexaa menaroroB ogucHoro tuma. OTpHLaTeNbHBIC
MEPCOHAXH — CTapILIEKJIACCHUKHU, HE YKEJAIOIINE YUUThCA U MOJUUHATHCSA TUCHUILUIMHE, C Tpy0oii
JICKCUKOM, HENMpHUCTONHBIMU >xkecTamu [IpaBna, cpenu ywamuxcsi €cTb M HEOOJBIIOE YHCIO
IIOJIOXKUTEIBHBIX IIEPCOHAKEN.

Cywecmeennoe usmeHenue 8 HCUSHU NePCOHAdCell. TIEAaroru-poOOThl CTATKUBAIOTCS C
npodecCuOHaNbHBIMU BEI30BAaMU: TPYOBIM U HATJIBIM IMOBEJICHUEM CTaPILIEKIACCHUKOB.

Bosnuxwas npobnema. cyuecTBOBaHUE MEPCOHAKEH-POOOTOB U yUaIIUXCS HAXOAUTCS MOJ
yYIpO301.

THoucku pewenusi npobnemvl: OE3KaIOCTHAS CMEpTeNIbHAas OOphOa TeaaroroB-poOOTOB C
pa30yIIeBaBIINMHUCS YUAIIUMUCS.

Pewenue npobnemvl: yHUYTONKEHUE YUUTEIIMU-POOOTAMH «TUIOXMX) CTAPIICKIACCHUKOB.

YHUYTOXKEHHE «XOPOIIMMUY CTAPIIECKIACCHUKAMU 0€3KaJIOCTHBIX pOOOTOB.

Hassanue gpunvma: 3amena [ Vikaren, lanus, 2007. Pexuccep: One bopaenanb.

Hcmopuueckuil nepuoo, mecmo oeticmsus: XXI Bex. OObIYHASI CPEAHSS IIKOJA.

Obcmanoska, npeomemvl Ovima: CpPeAHAS IIKOJA C COBPEMEHHOH (YyHKIMOHAIHHOMN
00cTaHOBKOM, KOM(pOpTAOETbHBIC JKUITUIIA U MPEIMEThI ObITa CEMEN MIKOJIHLHUKOB.

Ipuemvl uzobpadxcenus deticmeumenbHOCMU: YCIOBHO-TPOTECKHOE.

Ipumepor scanposoeo eapuanma uzodpadicenus coovimuii: Illkoma — coBpeMeHHOE,
XOpOIIO OCHAIIEHHOE TEXHWYECKH Y4YeOHOe 3aBeleHHe C Npo(ecCHOHAIBHBIMU MEAaroraMu H
AKKypaTHBIMU YICHUKAMHU.

Ilepconaoicu, ux yenHocmu, udeu, 00exncoa, meiociloxcetue, 1eKCuKd, MUMUKA, HCecmbl.
MOJIOKHUTEbHBIE IEPCOHAXKHM - ydaluecs U ux poautenu. OHU 00asTeNbHbl, 00J1a1al0T CTPORHBIM
TEJIOCIIOKEHHEM, HE WCIONB3YIOT TPyOylo JIEKCHKY, COOJIOMAlOT TMpaBHja JTHUKETa, HMEIOT
TeMOpaJIbHO TpUATHBIE rojioca. OTpHIATENBHBI MEPCOHAX — HOBAs YYHTENBHUIA - CHaJaja
KaXXeTCcsl MPOCTO SKCLUEHTPUYHOM 0c000# ¢ HEBEpOATHBIMU 3HAHUSIMU, HO IOTOM OOHA)XalOT CBOIO
arpecCUBHYIO CYIIHOCTh: KaK BU3YaJIbHO, TAK U JIEKCUYECKH.

Cywecmeennoe  usMeHeHue 6 OJHCUBHU NEPCOHAdCell. OTPHUIIATENbHBIA TIEPCOHAKU —
YYUTEITHHUIA-HHOIUTAHETSIHKA - TUIAHUPYIOT BOIIOTUTH B KHU3Hb CBOM KOBAapHBIH 3aMBICET.

Bosnukwas npobnema: 310pOBbe W KHU3Hb IOJIOKUTEIBHBIX MEPCOHAXKEH-yUaIIuXcs

HaXOIUTCS IO yTPO30H.
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Ioucku pewenus npobremvi: 00OpbOa TOJOXKHUTENBHBIX IEPCOHAXKEH C KECTOKOM
YUUTEIbHULCH-UHOIUIAHETSHKOM.

Pewenue np06]l€Mbl.' YHUYTOKCHUC NHOIJIAHCTAHKH, BO3BPAICHUC K OOBIYHOM KU3HHU.

Buieoown

[lemaroruueckas TemMa JOBOJBHO NONYJSpHA B MHPOBOM KHHO. Ocoboe MecTo B Hei
3aHUMAIOT 00pas3bl ydWTeled W IpernojaBareiicii. B Hamexae MPHUBICYb KaK MOXHO OOJBIIYIO
3PHUTENILCKYIO ayJAUTOPHI0 KuHeMaTorpad, pasymeercsi, oOpaiaercs 37eCh HE K KaXKIOAHEBHOMY
PYTHHHOMY TMpPOIECCY OOY4YEHHs, a K «rOpsSYUM TOYKaM» Y4eOHOro Tmpoliecca, B IOCICAHUC
JIECATHIICTHS CBSI3aHHBIM B OCHOBHOM C CEKCOM, JIOXKBIO U HACHIIMEM (IIPH STOM JIOKb, KOHEUHO K€,
YCIIEITHO COYETACTCS C CIOKETHBIMH BEKTOPAMH HACHIIMSA W cekca). TakuMm o0pa3oM, B Ha3BaHUH
¢panimysckoro puinbpma «IIpodeccronanbubiii puck» / Les risques du metier (1967) kpoercst cama
CYTh MEMIHOW MoJauu o0pasa meaarora, 4bsi JAATSIbHOCTh, HCCOMHEHHO, CBSI3aHa C CEPbE3HBIMH
PHCKaMH W BBI30BaMHU.

Wrak, B XOJ€ HAIIEro MCCIEIOBAHUSA MPOCMOTPEB W mpoaHaamsupoBaB 1700 samagHbIx
(GHIBMOB Ha TEMY IIKOJIBI M By3a, H3yYHB CBBIIIC CEMH THICSY MyOJUKAIMiA (KHHUT, HAYYHBIX CTaTeiH
U KHHOPEICH3UI) MO 3asABJICHHON TeMaTHKE, Mbl BBISIBHJIM CJEAYIOIIHE 0a30BbIie THIBI 00pa3oB
yUYHTENIEel B 3amaJHoM KuHeMaTorpade:

- MO3UTHBHBIN (Cymep)repoit (4acTo — MY»CKOTO 10J1a, HeJaBHO MPHIIEAINA Ha paboTy B
IIKOJTY), TIEPEBOCIMTHIBAIOIINI arpeCCUBHBIN W HemocnymiHbii kiacc [Ayers, 1994; Beyerbach,
2005; Beyerbach, 2005; Burbach, Figgins, 1993; Considine, 1985; Dalton, 2004; Edelman,
1983; Farber & Holm, 1994; Farhi, 1999; Giroux, 1993; 1997; Joseph & Burnaford, 1994,
Reyes, & Rios, 2003; Ryan, 2008; Trier, 2000; 2001; Umphlett, 1984];

- OTPHIATEIbHBIA MEPCOHAK, HEHABHIIINKA ydamuxcs (MHOTJa OH MOJXET OBITh axe
poboTOM-yOHiilieil WM MHOIUTaHETHBIM cyiiecTBoM) [Joseph & Burnaford, 1994; Long, 1996;
Ryan, 2008; Trier, 2000; 2001];

- HeymauHuK / myT, ayTcaujep, TAroTsAmMiics cBoeir padoroit [Bulman, 2005; Farber &
Holm, 1994; Hill, 1995; Hinton, 1994; Joseph & Burnaford, 1994; Lafferty, 1945; Long, 1996;
McCullick, Belcher, Hardin & Hardin, 2003; Reynolds, 2007; 2009; 2014; 2015; Ryan, 2008;
Trier, 2000; 2001; Umphlett, 1984];

- Oropokpar-agmuamcTparop [Joseph & Burnaford, 1994; Long, 1996; Ryan, 2008; Trier,
2000; 2001; Wells & Serman, 1998].

ITpu sTOM 00pa3 memarora Ha 3amagHOM DKpaHE CYIIECTBEHHO TPaHCHOPMHUPOBAICS BO

BPEMEHM: IMPOCYIIECTBOBABIIAs MpaKkTUYeCKH a0 Hadana 1960-x romoB (camo)ueH3ypa He
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MO3BOJISUIa  KMHEMaTorpagucraM KacaThCsl PAaJUKAIBHBIX —acleKTOB HAaCWIMsS M CeKca,
HENPUCTONHOMN JICKCHKH, PACOBBIX M PEIIMTHO3HBIX MPOOJIEM B IIKOJIBHO-BY30BCKOH cpee. OmHako
nocie ormensl Kogekca Xeiica, HaCTYIIEHHUs] TaK Ha3bIBa€MOM CeKcyaiabHOU peBostonuu 1970-x
TOJIOB 3alaJIHbIA 3KpaH CTall MOCJIEI0BAaTEIbHO IKCILTyaTUPOBATh 3allPETHYIO TPEXKIE TEMATHKY,
rOJ 32 TOJOM CO3JlaBasi BCE HOBBIC HIOKHPYIOUIME CHOKETHbIE MOBOPOTHL. C OPyroi CTOPOHBI, B
3amaHoM KuHeMaTorpade M CerOJHsS COXPAHSETCS TEHIEHIUS K CEPbE3HBIM PA3MBIIUICHHUSIM O
HeI[aFOI‘I/I‘IeCKOf/'I MHCCHH U PCAJIbHBIX HpO(beCCI/IOHaJIBHLIX BBI3OBAax, C 5TUM CBA3aHHBIX.
[TompoOHBI TepMEHEBTHUYSCKUI aHaIM3 3alagHbIX ayJAHOBU3YaJIbHBIX MEIHATEKCTOB Ha
TEMY IIKOJIbI ¥ By3a MO3BOJIWI HAM 000OIIUTH CTPYKTYPY CTEPEOTHIIOB (PHIBMOB 00 YYHTEISIX H

NPEINoIaBaTeNsaX CICTYIONIM 00pa3oM:

Cmpyxmypa cmepeomunos 3anaousix uibmos o6 yuumensix u npenooasamesix

Ucmopuueckuti  nepuoo, mecmo Oelicmgus: JIOO0OM OTPE30K BpPEMEHHU, OJHAKO,
npeumymectBeHHO XX u XXI Bek: CIIA, BenukoOpuranusi, @pannusi, Uranus, ['epmanus u
JIpYTHUE CTPaHbl; TOPOJICKAas MECTHOCTb, PEXKE — CEIbCKas; IIKOJIA, BY3, yUeOHOE yUpeKIeHIUE HHOTO
THUIIA.

Obcmanoska, npeomemvt  Ovima: OOBIMHBIC  yYeOHBIC 3aBEACHHWS C  IPOCTOU
(GYHKIIMOHATBFHONW 0OCTAHOBKOM, JJIMTApPHBIC yUdeOHBIC 3aBE/ICHUS, 000PYIOBAHHBIE TIO TIOCICIHEMY
CJIOBY TEXHUKHU; CKPOMHBIE KUJIHINA U TIPEeIMETHI ObITa OOBIYHBIX TIEIarOTOB U yYalIuxcs, OoraTbie
JKUJIHINA U TIPEIMETHI ObITa ceMell pyKOBOJAIIETO COCTaBa YUEOHBIX YUPEKIEHUN U 00eCTIeYeHHbIX
CeMel yJamuxcs; CTyJICHUYECKUEe OOIICKUTHS; TOMEICHUS HHTEPHATOB U TAHCHOHOB.

JKaup: npama, MenojpaMa, KOMEIWs, TPWLIEp, (QWIBM yXKacoB, (aHTAaCTHKA, CUHTE3
YKAHPOB.

Ipuemvl uzobpasicenuss oeticmeumenbHOCmMy. PEATUCTUYHOE WU YCIOBHO-TPOTECKHOE (B
3aBUCHMOCTH OT KaHpa) H300pakeHNe )KU3HHU I1eJar0ToB U yJaIuXxcsl.

Ipumepol srcanposoeo eapuanma uzoopadxcenus coovimuiu: Illkoma — coBpeMeHHoE,
XOpOIIIO OCHAIICHHOE TEXHUYECKH Yy4yeOHOe 3aBelleHHe C TANaHTIMBBIMU TMeJaroraMd |
KpEaTHUBHBIMU  YYAIIUMUCS, YIOTHBIH U KOMQOPTHBIM, JEMOKPATUYHBIA W JTUHAMUYHBIN
TUTABWJIBHBIM KOTEJI HAIIMOHAIBHOCTEH W KYIbTYp (THIIMYHBIC J>KaHPBL: Jpama, MeJoapama,
JTUpHUYECKas KOMEAWs, peke — Tpuiuiep, Mro3uki). [llkona — rps3HOe MpadHOe TOMEIIEHUE C
3aIyTraHHBIMU YYUTENSIMH M HArJbIMH arpecCUBHBIMU YUAIIMMHKCS, YacTO BOOPYXEHHBIMH U
yIOTPeOISIONMMI HAPKOTUKHU (TUIIMYHBIC KaHPBL: (PUIBEM yKacoB, (haHTACTHKA, TPUILIEP, PEKE —

Jpama, yepHasi KOMeIus).
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Ilepconaoicu, ux yenHocmu, udeu, o0excoa, menocioxcenue, J1eKCuKd, MUMUKA, HCecmbl.
MOJIOKHUTEIbHBIE TEPCOHAXH (MEAAarord) — TYMAHHCTBI M HWHTEJUICKTYaslbl, HpOoQecCHOHAIBI
BBICOKOTI'O KJIacCa, HOCHUTCIIN JCMOKPATHUYCCKUX I/II[GI;'I (I/IHOF,Ha OTU NICJaroru MOryT CTaTh KCPTBAMHU
pa3HOro poja KO3HEH CBOMX KOBapHBIX YYEHHUKOB); OTpULIATENbHbIE MEPCOHAXU (Iearoru) —
HOCHUTENHN 3714, CKPBIThIE (/10 MOPHI 10 BPEMEHHU) MaHbSKU: MeI0pUiIbl, YOUIIbI, MPECTYMHUKH,
JKEpTBAaMU KOTOPBIX CTaHOBATCA yuamuecs. llepcoHaxkelt uacTto pasjaenser COLHAIbHBIA U
MaTepuaibHbId cTraTyc. Oex/aa meaaroroB 4acTo CTPOroro OpUCHOro TUIA, XOTS MOXKET OBITh U
Oonee BonbHOU. [lONOXKHUTENBHBIM NEpCOHAXKAM-TIEAroraM HEPEeAKO CBONCTBEHHA OOpa3Has
U3bICKaHHAsl JIEKCHKA, ApPTUCTUYHOCTh MHUMHUKH U JKECTOB, TEMOpaibHO NPUATHBIE TOJ0Ca.
OTpI/ILIaTe.HBHbIe NECpCOHAKU-TICAATr O CHa4daja MOTYT BECbMa IIOXOJUTh Ha CBOUX
MIOJIO’KUTEIBHBIX KOJUIET, HO PAHO WJIM IO3JHO OOHA)XaroT CBOI0 arpecCUBHYIO CYIIHOCTb: Kak
BU3YaJIbHO, TaK U JIEKCUYECKHU.

Cywecmeennoe  usMeHeHUe 8 OJHCU3HU NepcoHadxceli. a) TOJOXKUTEIbHbIE IEePCOHAKH-
neaaroru CTaJlKuBarOTcCs C HpO(beCCI/IOHaJII)HBIMI/I BbI3OBAMU: HCIIOHMMAHUC X TBOPUCCKUX I/IIIGI;'I cO
CTOPOHBI NIEarOrMYeCcKOro KOJUIEKTHBA W/WIIM POAUTENCH YJalIuXcsl; arpecCUBHOE, Tpy0oe H/HiTn
CEKCyallbHO OPUEHTHUPOBAHHOE MOBEICHUE YYAIllUXCs, JIO)KHbIE OOBMHEHUS, IAHTaXXK CO CTOPOHBI
yUalxcs W/ KOJUIeT, pOJAUTENeH yJaluxcsl; HACUIbCTBEHHbBIE ACHCTBUS CO CTOPOHBI YUalIuXcs
W/WIM UX JIPY3€i/3HAKOMBIX; 0) OTPUIATEIIBHBIC MEPCOHAKHU-TICAATOTH HAYMHAIOT OCYIICCTBIIATH
CBOM KOBAPHBLIC aHTUT'YMAHHBIC ITJIAHBI.

Bosuuxwas npobnema: a) pemytanus, AOKHOCTb, 3J0POBbE M KHU3HB IMOJIOKHUTEIHHBIX
MepCOHAXKEW-TIeAaroroB HaXoUTCs TIOJT YTPO30ii; 0) pemyTalus, 310pOBbE U KU3Hb TMEPCOHAXKEH -
YYalIMXCsl HAXOAUTCSA MO yTPO3OH.

Iloucku pewenuss npobnemvl. 00pbOA TOJOKUTEIBHBIX MEPCOHAKEH-TIEaroroB ¢
OTpHUIATENLHBIMH MEPCOHAXKaMH (yJalIUMHCS, KOJUIETaMH U . ).

Pewenue npobnemwi: a) mobena TMONOKHUTENBHBIX  IEpPCOHAXeW-menaroros; 0)
pa3zobiaueHue, W3THAHUE, apecT, YHUYTOXKEHHE OTPHULATEIbHBIX NepCcoHaXeW (ydamuxcs,

[IearoroB U Ip.), BO3BpallleHne K OOBIYHOM JKU3HU LIKOJIBI U BY3a.
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