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AKmyaJleble Hoeocmu

Actual News

AHHOTaIHUS. KOpOTKaH I/IH(l)OpMaHI/IH O TEKYIIUX MCI[I/IaO6pa3OBaTeJ'H)HHX COOBITHSX.
KuarwueBble ciioBa: MEI[I/IaO6pa3OBaHI/Ie, MEAUarpaMoOTHOCTb, MEAHaIrcaaroruka.

Actual News
Abstract. Short information about new events in the media education in Russia: conferences, media education

trainings, etc.
Keywords: media studies, communication, media education, media literacy.

The Global Media and Information (MIL) Literacy Week 2017

Bcemupnas Henenst menuiiHONM M MH(OPMAIIMOHHOW TI'PaMOTHOCTH MpoiinerT Ha Smaiike.
[ToppoOHOCTH Ha caiirte:

http://en.unesco.org/news/global-media-and-information-literacy-week-2017-celebrate-us-and-
register-your-mil-events

This year the theme of Global MIL Week is Media and Information Literacy in Critical
Times: Re-imagining Ways of Learning and Information Environments. The feature conference
of the Global MIL Week will explore, inter alia, how MIL can be a defense against
misinformation, fake news, propaganda and manipulation in a post-truth era, the potential of
media and libraries to support MIL, stimulating critical civic engagement in democracy through
MIL empowerment, a platform for supporting production and distribution of youth media.

“The 2017 feature conference will reflect upon how stakeholders interpret ways of
educating citizens in MIL in all types of environments. The aim is to build more bridges between
learning outside of the classroom and learning inside the classroom” explained Alton Grizzle,
UNESCO’s Programme Specialist.

UNESCO leads the Global MIL Week 2017 in cooperation with the Media and
Information and Intercultural Dialogue (MILID) University Network, the Global Alliance for
Partnerships in Media and Information Literacy (GAPMIL), United Nations Alliance of
Civilizations (UNAOC), and the University of the West Indies.
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AnHoTanus. B naHHO!N cTaThe mpecieayercs IeNb BBIABICHHUS KIIOUYEBBIX MPOOIEM Ha IyTH pPa3BHTHUS
Meanao0pa3oBaHusl B pErHOHaX COBpEMEHHOW Poccru, 000CHOBaHMHY TIEPCIICKTHB MX PEIICHHUS U Pa3paOOTKH I ATOrO
MPAaKTHIECKUX peKoMeHmarmid. I[ToMuMO OOIIEHayYHBIX METOMOB IPOBEACHUS HCCICHOBAaHUN JUIS TMPOBEPKHU
BBIJIBUHYTOW HAy4YHOH THUIOTE3bI B JAHHOW pabOTe HCIONB3YeTCS METOJA COIMOJIOTMYECKOrO OMpoca U JIOTHYECKOMH
HMHTEPIPETANNU €r0 Pe3yJbTaTOB, & TAKXKE METOJ MMUTALMOHHOI'O MOJACTMPOBAHUs, OIaromaps KOTOPOMY aBTOpaMU
MAaTEeMAaTHYECKU OIHUCHIBACTCS MPOLECC Pa3BUTUSA MeEAUAo0Opa3OBaHMsS B pErHMOHAX COBpeMeHHoW Poccuu u B
(OpMynbHOM BHIE TPENCTABISAETCS €ro CTPYKTYypHO-JOTMYecKass Mojenb. [locie 3Toro ¢ mHOMOIIBI0 MeToja
(haKTOPHOTO aHaJM3a aBTOPAMH BBIABJISIOTCS KITFOUEBBIC MPOOIEMbI M JCTCPMHUHAHTHI PA3BUTHS MEIHa00Opa30BaHUA B
peruonax Poccuiickoii ®eneparu. B pabore aBTOPHI  OMpENesSIIOT  TEKYIIYIO pOJib, KOTOPYHO HIrpaer
Meanao0pa3oBaHUE B PETHOHAX COBPEMEHHOH Pocchu, M3ydaroT mpoOJIeMbl MOBBINICHHS POJIH MEIUao0pa3oBaHUs U
€ro IpeBpaIIeHUs] B BEKTOP Pa3BUTUSA «IKOHOMHKH 3HAHWI», a TakKe pa3padaThIBarOT KOHIEHTYAJIbHYIO MOICIb U
MPAKTHICCKUE PEKOMCHIAIIMH JJIs PEIICHHS CYIECTBYIOIIUX MPOOJIeM U Pa3BUTHS MenuaoOpa3oBanus B PO.

7



Meauao6pasoBanue. Media Education. 2017. Ne 3

KnarouyeBble  ciaoBa:  MenuaoOpa3oBaHHe,  MeIua,  MeEIHAarpaMOTHOCTb,  MEIMAKOMIETEHTHOCTb,
Mennad(h(heKTUBHOCTB, peruoHbI Poccui.

Media Education in the Russian Regions: Problems and Prospects

Prof. Dr. Aleksei Bogoviz,
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Dr. Viktoriya Garnova,

Plekhanov Russian University of Economics Russia,
Russia, 117997, Moscow, Stremyanny lane 36,
profgarnov@yandex.ru

Abstract. The purpose of this article is to determine the key problems on the path of development of media
education in the regions of modern Russia and to substantiate the perspectives for their solution and development of
practical recommendations. Apart from the general scientific methods of research, in order to verify the offered
scientific hypothesis, the authors use the method of sociological survey and logical interpretation of the results, as well
as the method of imitational modeling, due to which the authors mathematically describe the process of development of
media education in the modern Russia’s regions and present its structural & logical model. After that, with the help of
the method of factor analysis, the authors determine the key problems and determinants of development of media
education in the regions of modern Russia. The authors determine the key role that media education plays in the regions
of modern Russia, study the problems of increase of the role of media education and its transformation into the vector of
“knowledge economy” development in the regions of modern Russia, and develop the conceptual model and practical
recommendations for solving the existing problems and development of media education in the regions of modern
Russia.

Key words: media education, media, media literacy, media competence, media effectiveness, regions of
Russia.

Beeoenue

MennaobpazoBaHue HAaXOAWTCS Ha BEPIIMHE OBOJIONMU COBPEMEHHOW CHCTEMBI
oOpa3zoBaHusi. B pa3BHUTHIX CTpaHaxX OHO MHTCHCUBHO PA3BUBACTCS U AKTHBHO MPUMEHSCTCS IS
pELICHUsT Pa3IMYHBIX 337Ja4 COIMAJIbHO-3KOHOMHYECKOTO pPa3BUTUA peruoHa. Bo-mepBbIX,
MeInaoOpa3oBaHue O00€CIeUnBacT MEIUAKOMIIETEHTHOCTh YEJIOBEYECKHX PECYPCOB PETHOHA,
MTO3BOJISISI TOTOBUTH BBICOKOKJIACCHBIX CIICIIMAIMCTOB, KOHKYPEHTOCIIOCOOHBIX HA MUPOBOM yYPOBHE.
VYMeHne MCIIoIL30BaTh HOBEHINIME MEIUMHBIE TEXHOJIOTHMH — OJHA M3 Ba)KHEHINIMX KOMIICTEHITHI
COBPEMEHHOTO crienuanucra. Jlannas koMmneTeHus GopMUupyeTcsi TOIBKO B MPOIIECCE MOTyUeHUs
MeInao0pa3oBaHUs.

Bo-BTopeiX, MeanaoOpa3oBaHHE OTKPBIBACT HIMPOKHE BO3MOKHOCTH ISl TPUMEHEHHS
HOBEUIIIUX MEIMATEXHOJIOTUN JJI ONTHUMHU3AIMU OWU3HEC-TIPOIIECCOB, CIOCOOCTBYS MOBBIIICHUIO
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MeauitHoi 3¢ dexkTuBHOCTH OM3HECa. MenuasPpPpeKTuBHOCT — 3TO 3()(PEKTUBHOCTD MCTIOIb30BaAHUS

MEIMATEXHOJIOT UM, Ba)KHBII baktop KOHKYPEHTOCITOCOOHOCTH COBPEMEHHOTO
npennpuHuMarensctBa. Ho mnpuoOpeTeHHss MeIuaTeXHOJIOTMM HENOCTAaTOYHO Ui JOCTHKEHHS
Meana3pPEeKTUBHOCTH — HEOOXOJUMO HX BCTpauBaHHE B OW3HEC-IIPOLECCHl IMPEANPHUSITHS.

MennaobpazoBanue oOecneuuBaeT U TO, U Jpyroe, (GopMupys LIEHHOCTb W HPHOPUTETHOE
OTHOIIIEHWE K HOBEHIIMM MEIMHHBIM TEXHOJIOTHSM, a TaKXKE MPEIOCTaBIISAS MPEANPUHUMATEISIM
HEO0O0XOMMBbIE KOMIIETEHIINH ISl ©X BHEJIPEHUSI B OM3HEC.

B-tperbux, MmeauaoOpa3oBaHue (GOpMUPYET MEAMArPaMOTHOCTb HAaceJeHUs peruoHa,
MO3BOJISISI [TOBCEMECTHO BHEJPSTh COBPEMEHHBIE MEIWHHBIE TEXHOJIOTUU. MeauarpamMOoTHOCTb
onpefeNsieT BO3MOKHOCTH MAacCOBOI'O BHEJPEHUS U YCICIIHOTO HCIOJIb30BAaHUS COBPEMEHHBIX
MEMAaTEXHOJOTUI HAaceJIEHUEM PEruoHa, MO3BOJIIET BhIPAOOTaTh y BCEX COLMAIBHBIX KaTErOpHi
HaceJIeHHUs He00X0AUMbIE JUIsl 3TOTO 3HAHUS, YMEHHUS U HaBBbIKH, a TaKke chOpMUPOBATh IIEHHOCTh
MCII0JIb30BAHMS HOBEHMIINX MEAMATEXHOJOTUN U CTPEMJICHHE K MOJYYEHHIO K HUM JaocTyna. Tak
obecrieunBaeTcsi pOCT MPOJIaXK HOBEHIINX MEAUWHBIX YCTPOUCTB M PACIIUPSIETCS] CIPOC HA YCIIYTH,
MIPEIOCTAaBIISIEMbIE C KCIOJIb30BAaHUEM HOBEHMIIUX MEIMaTEeXHOJOTUM (3JIEKTPOHHAST TOProBIIs,
AJIEKTPOHHBIE TOCYIAPCTBEHHbBIE YCIYTH).

bnarogaps o6o03HaueHHOMY BKJIaAy MeAMAo0pa3oBaHHUsl B PAa3BUTUE PETHOHAIBHOU
SKOHOMHUKH, OHO CIIOCOOCTBYET TMOJICPKAHUIO €€ TJIO0AThHOM KOHKYPEHTOCIIOCOOHOCTH U
CTaHOBJIEHUIO «IKOHOMMKHM 3HaHUW» B permoHax. K cokalneHuro, o CpaBHEHUIO C pPa3BUTHIMU
CTpaHaMHU MHUpPa PErHOHbI Poccuy HE NEMOHCTPHUPYIOT YKa3aHHBIX XapaKTEPUCTHK, YTO SIBIISICTCS
OCHOBaHWEM I BBIJABMKEHUS HaMU HAyYHOW THUIIOTE3bl O HEJOCTATOYHOM HCIIOJIb30BAHUH
noTeHlMana MmeanaodpaszoBanus B PO.

B nanHOI cTaThe MBI TIpeCIieIyeM IeJIb BBISIBJICHUS KIIOYEBBIX MPOOJIEM Ha ITyTH Pa3BUTH
Meanao0pa3oBaHusl B perMoHax coBpeMeHHO# Poccun, 000CHOBaHMU NMEPCHEKTUB UX PEIICHUS U
pa3paboOTKH ISl ATOTO MPAKTUYECKUX PEeKOMEHIanui. JJOCTHKEHUE MOCTABICHHOM eI BUIUTCS
HaMH B KOHTEKCTE PEIICHHS CICAYIONIUX HAYYHO-TIPAKTHYECKHUX 3a/1a4 B peruoHax Pd:

— OIpe/ieNIeHUe TEeKYIIEeH poJin, KOTOPYIO UTpaeT MeanaoOpa3oBaHuE;

— U3ydeHue npoOsieM MOBBIIEHUS POIM MennaoOpa3oBaHUs U €ro IMPEBPAllCHUs B BEKTOP
Pa3BUTHSI «3KOHOMUKH 3HAHUI;

— pa3paboTKa KOHLENTYyaJIbHOM MOJEIN M NPaKTUYECKUX PEKOMEHJAIMl A pelieHus
CYLIECTBYIOIIUX MPOOIEM U pa3BUTUS MeIHa00pa30BaHUs.

Mamepuanovt u memoovl ucci1e008anus

[TomMumo oOmIEHAYYHBIX METOJIOB MPOBEICHUS UCCIICIOBAHUHN JIJIsl TIPOBEPKH BBIIBUHYTOM
HaydHOW THUIOTE3bl B JaHHOW pabOoTe MCHOJIB3YyeTCS METOJl COIMOJOTUYECKOro OIpoca |
JIOTUYECKOW HMHTEPIIPETAIIMU €T0 Pe3yIbTaTOB, a TAK)KE METOJ] MMHUTAIMOHHOTO MO/ICITHPOBAHMS,
Omaromaps ~ KOTOPOMY  aBTOpaMH  MaTEeMaTHYECKH  OMHUCBHIBACTCS  MPOIECC  Pa3BUTHS
MeInaoOpa3oBaHus B peruoHax coBpeMeHHol Poccun u B hopMynbHOM BHUJE MPEICTABISETCS €r0
CTPYKTYPHO-JIOTHYECKasi MOJIEIb.

[Tocne aToro ¢ moMomIbI0 METO1a (PAKTOPHOTO aHAIU3a ABTOPAMH BBISIBIISIIOTCS KITFOYEBBIE
mpoOJieMbl W JETEPMUHAHTHI Pa3BUTHS MeInWaoOpa3oBaHUs B peruoHax coBpemeHHOW Poccum.
Pazpaborannas aBTropaMu JaHHOTO HCCIEIOBAHUS WMHTAIIMOHHAS MOJEIbh B (POPMYJIBHOM BHIIE
3aMMCBHIBAETCS CICAYIONTIUM 00pa3oM:

MOpe2,=MKc+M26+MI'n (D)
rae 93 — 3To MoKa3aTelb Pa3BUTHS MEIUA00pa30BaHUs B PETHOHE;
MKc — 310 nokaszaTenab MEIMAKOMIIETEHTHOCTHU CIIEIIUAIUCTOB PETMOHA;
MD0 — 370 mokazatenb MmeanadPPEeKTUBHOCTH OU3HECA PETUOHA;
MI'H — 310 mOKa3arenb MEAUArpaMOTHOCTH HACEJICHHs PETUOHA;
t — 3TO BpEMEHHOU TIePHO/JI, K KOTOPOMY IIPUBS3aHBI 3HAYCHUS BCEX TIOKA3aTEIEeH.
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Tak kak NaHHBIE MHAEKCHI pa3paOOoTaHbl HaMU U SIBJISIFOTCS aBTOPCKUMM, MX 3HAYEHUS
OTCYTCTBYIOT B T'OTOBOM BHUJE, JJIsl UX pacyera Mbl HE MOXKEM HCIOJIb30BaTh O(ULHATIBHYIO
cratuctuyeckyro uHpopmanuio. [loaToMy Ui NPUCBOECHUS 3HAYEHUH JaHHBIM IOKa3aTessiM
HCIIOJIB3YETCsl METO/I SKCTIIEPTHHIX OIIEHOK. Bee nmoka3arenu usmepsirores B 6awiax ot 1 1o 10, rae 1
— MUHUMaJIbHOE 3HaueHue, 10 — makcumanbHoe 3HaueHue. YToObl MaKCUMaJIbHO CHU3UTH BIIMSHUE
CyOBEKTHBHOTO (DakTOpa Ha PE3yabTaThl TAKUX OLIEHOK, HaMH ObuT0 omporineHo 1500 sxcnepToB B
pasnuuHbIX peruoHax Poccun. Onpocsl npousBoaminch B popme anketupoanus B 2010 u 2016 r.

B kawectBe »5KCHEpTOB IpU OLIEHKE YPOBHS MEAMAKOMIIETEHTHOCTH CIIELIMATIUCTOB
pernoHoB Poccum BBICTYNWIM CTYJIEHTHl BbICHIMX 0Opa3oBaTENIbHBIX yupekaeHuil. [l
MPOBECHUS OTIpOoca HaMu ObliIa pazpaboTaHa cieayromas ankeTa (tadm. 1).

TaGJ’II/IHa 1. AHkeTa JJI OICHKU YPOBHA MCIANAKOMIIETCHTHOCTH CIICHHUAIMCTOB PETMOHOB Poccun

Bamner
112 (3 |4 1|56 |78 ]9 10

Ouennte B 0ammax CJICAYIOIHUEC IMOKa3aTCIn

3HaHue Bamu cyIiecTBYIONMX HOBEUIINX MeTUATEXHOIOT U
M X BO3MOXKHOCTEH

YmMenue Bamu ucrnonb3oBaTh COBpEMEHHbBIE MEIUATEXHOIOTUU
Bara crioco0HOCTh ¥ TOTOBHOCTE OBICTPO OCBAaHUBATh HOBBIC

MCIHUATCXHOJIOTUH
HcTouHuK: COCTaBIEHO aBTOPaMH.

Jlist mpoBenieHUs dKCIIEpTU3bl Meana’PpGeKTUBHOCTH Ou3Heca B permoHax Poccum Hamm
ObLTM BHIOpaHBI OTEUECTBEHHBIC MPEANPUHUMATENH. AHKETa IJIs OMpoca BBITIISAETA CIACAYIOIMNM
obpazom (Tadu. 2).

Tabnuna 2. AHKeTa 1715 OLleHKH ypOoBHS Menuad(h(eKTUBHOCTH On3Heca B peruonax Poccun

Bamner
112 (3 |4 15|67 |89 10

Ouennte B 0ammax CJICAYIOIHUEC IMOKa3aTCIn

Hackonpko aktuBHO Bamie npeanpustue ucnoiab3yer

COBpPEMEHHBIE METUATEXHOIOTUU

KaxoBa creneHp HOBU3HBI HCIIOIB3YEMBIX Bamum

MIPEINPUATHEM MEIUATEXHOIOT Ui

Hacxkomipko Bl ocBeTOMIIEHBI O CYIIECTBYIONIMX HOBEHIINX

MEIMATEXHOIOTUAX U UX BO3MOXKHOCTSIX MO ONTUMHU3ALUU

Ou3HEC-IPOLIECCOB

Hacxkomnbko Bbl 3anHTEpecoBaHbl U TOTOBB! BHEIPUTH

CYIIECTBYIOIIUX HOBEHIIINE MEIMATEXHOIOTUH B CBOM OM3HEC
HcTouHuK: cOCTaBIICHO aBTOpaMHu.

DKcrepTamu IpH OLIEHKE YPOBHS MEIWarpaMOTHOCTH HaceleHUs peruoHoB Poccuu cramu
KUTEJIN ITUX PETUOHOB, a TaKXKe pabOTHUKN MHOTO(DYHKIIMOHAIBHBIX EHTPOB, IPEIOCTABIISIOMINX
roCyJapCTBEHHBIE YCIyrd HaceneHuto. [Ipu 3ToM ucrnomns3oBanack cienyronias ankera (tadi. 3).

Tabnuna 3. AHKeTa 1J1s OLIEHKH YpOBHSI MEIUarpaMOTHOCTH HaceJIeHUsl perHoHoB Poccuu

Bamner
112 13 415|678 1910

Ouennte B 0ammax CJICAYIOIHUEC IMOKa3aTeCIn

KaxoB ypoBens Bamux 3HaHuil 1 yMeHMH UCTIONB30BaTh
COBpPEMEHHBIE MeIHa-TEXHOJIOTUH

Hacxkonpko akTuBHO BBl Hcnonb3yeTe HOBeMIINEe Meana-
TEXHOJIOTUH

KaxoBa Baria roToBHOCTb K pacIIMpEHHIO UCIIOIb30BAHUS
COBPEMEHHBIX MeTHa-TeXHOJIOT UM

10
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HcTouHuK: cOCTaBIIeHO aBTOpaMHu.

[Io wrtoram aHKeTUpOBaHWS HaMU OBUIM pAacCUUTaHbl CpelHUE apUPMETHUYECKUe u
IIPUCBOEHBI 3HAYEHUSI COOTBETCTBYIOIIMM OLICHUBAEMbIM MOKA3aATEIISAM.

Huckyccusn
OcCHOBHBIE MOMEHTBI OCYILECTBICHHUS MeauaoOpa3oBaHus H3yueHbl B Tpyaax [Dumpit

and Fernandez, 2017; Balakrishnan, 2017; Fedorov and Levitskaya, 2017; Skiter et al., 2015;
Popkova et al., 2017; Malyshkov and Ragulina, 2014; Przhedetskaya and Akopova, 2015; Saltykov
et al., 2015; Vogt and Maschwitz, 2014; Sanchez Carrero, 2013; Carpino, 2016; Cuervo and
Medrano]. Ha ocHOBaHWMY H3y4YeHHS MaTePHAIIOB (YHIAMEHTAIBHBIX U MMPUKIAIHBIX UCCIICIOBAHUI
10 BOIMPOCAM HCIIOJIb30BAHMSI BO3MOXKHOCTEH MennaoOpa3oBaHUsS I PAa3BUTHS PETHOHAIBLHOM
SKOHOMWKHU HaMH BBISBIICHBI J[BA KOHIICTITYaJIbHBIX TTOIX0/1A.

[IpencraBuTenu MEepBOro IMOAXO0JA TMOTICPKUBAIOT BAKHYIO POJb MeIHaoOpa3oBaHUs B
Pa3BUTHH PETHOHAIBHON JKOHOMHUKH, OTPENCNsAs €ro Kak COBPEMECHHBIH CETMEHT CHCTEMBI
oOpa3oBaHUs, IMO3BOJISIIOIIMIA HAKalUIMBaTh MW  IepelaBaTh 3HaHUA OO0  HCIIOJB30BAHHUH
menuarexrosoruit [Guliak, 2017; Anukoonwattaka, 2016; Gagarin and Chainikova, 2016;
Schulze-Cleven, 2017; Svarc and Dabi¢, 2017; Antony et al, 2017]. Hecmotps Ha
MOTYEPKUBAEMYI0 BOKHOCTh M aKTYaJbHOCTh MEAHA00pa30BaHMs JUIS JOCTHKCHHUS COIUAIBHO-
HKOHOMHYECKOTO PA3BUTHUS COBPEMEHHOT'O PETHOHA, €My OTBOJMUTCS OIMIOCPEIOBAHHAS POJIb.

B pamkax BTOporo mojxoja MemuaoOpa3oBaHWE HAACISACTCS IMEPBOCTCIICHHOW POJIBIO B
pOCTE€ PETHOHAIBHOW SKOHOMHKH M PacCMaTPHUBACTCS KaK IICHTPAIBHBIH 3JIEMEHT CHCTEMBI
VIPaBIICHUS €€ CONUATBHO-DKOHOMUISCKUM Pa3BUTHEM H (DOPMHPOBAHHEM «IKOHOMHUKH 3HAHHID» B
peruone. OHO BBICTYIIACT HE B KAYECTBE IMOJOTPACIIH PHIHKA 00pa30BaTEIbHBIX YCIIYT, a B KAYeCTBE
WHCTPYMEHTA YIIPABJICHHUS KOHKYPEHTOCIIOCOOHOCTBIO PETHOHAIBHON ASKOHOMHKH. CyITHOCTH
JAaHHOTO Toax0/a onucaHna B paborax [Fleischmann et al., 2017; Otoiu et al., 2017; Ge and Zhao,
2017; Bogoviz et al., 2016].

Mpbl yBepeHBbI, YTO XOTsA IIEPBOHAYAILHO MeauaoOpa3oBaHHE BO3HHUKIO B paMKax
MEJaroTHKM, B IMPOIECCE CBOCTO CTAHOBJIICHHS OHO OOPEI0 CaMOCTOSTENBLHOCTh W CETOIHS
IpescTaBiIsieT coOOM YHUKalIbHBIM CIOCOO pa3BUTUS PETHMOHAIBHON 3KOHOMHUKHM, Ipejasaras
BBICOKO3(D(PEeKTHBHBIC TIEPEIOBBIC MHCTPYMEHTHI JIJIs1 TOCTPOCHUS «IKOHOMUKHU 3HAHUI» B PETHOHE.

Pe3ynomamul uccnedosanus

PesynbTaThl NMPOBENEHHOTO HAMH COLMOJIOTHYECKOTO OIpoca IMOKAa3aid, YTO YPOBEHb
MEIMaKOMIIETEHTHOCTH CHEIUaInucToB pernoHa B 2016 rony cocraBuin 6,34 6aiia 1o CpaBHEHHUIO C
5,18 6ammoB B 2010 roxy, ypoBeHnb MeanadddekTuBHOCTH On3Heca perroHa B 2016 roay coctaBui
4,56 GamnoB no cpaBHeHuto ¢ 3,97 Oamramu B 2010 r., ypoBeHb MeIMarpaMOTHOCTH HACEICHUS
peruona B 2016 r. cocraBui 3,19 6anmnoB no cpaBaenuro ¢ 2,01 6amios B 2010 roxy

[Tokazarens pa3zButus MenunaoOpa3oBanus B peruone B 2016 roay cocrasui 14,09 6amios
(6,34+4,56+3,19) nmo cpaBuenuto ¢ 11,16 GammoB (5,18+3,97+2,01) B 2010 romy. Ilo mroram
npoBeaeHus: (aKTOPHOTO aHalM3a TOoKa3aTeneld pa3BUTHA MeanaoOpa3oBaHus B perrmoHax Poccuu
HaMH TIOJIYYCHBI CIIAYIOIINAE PE3YIIbTaThI:

— AMOpee(MKc)=(6,34+3,97+2,01)-11,16 = 1,16 b6anrnos;
— A MOpee (M26)=(5,18+4,56+2,01)-11,16 = 0,59 6arnos;
— A MOpez (MI'n)=(5,18+3,97+3,19)-11,16 = 1,18 6annos.

[IpoBeaem nmpoBEPKY TOCTOBEPHOCTH MOJYYEHHBIX JaHHBIX. /{151 3TOTO CIOXKHM 3HAYCHUS
MPUPOCTa TIOKA3aTeNIsl Pa3BUTHS MeAMaoOpa3oBaHWs B peruoHax Poccuu 1o Kaxaod u3
BBIJICICHHBIX JAeTepMuHant. [lomywsaem: 1,16+0,59+1,18 = 2,93 Gamna. Teneps HaligeM pasHUILY
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MEeXAy 3HaUYeHUEM IoKazaTess pa3BUTUsA MenuaoOpasoBaHus B permonax Poccuu B 2016 u 2010
rogamu: 14,09-11,16 = 2,93 Ganna. JlanHble COBMAIA, YTO CBHUICTEIBCTBYET O JOCTOBEPHOCTHU
MIPOM3BEACHHBIX HaMU pacyeToB. [IpuBeneM ux SKOHOMHUECKYI0 HHTEPIIPETALIUIO.

B 2016 rony pa3Butue npoiecca MeauaoOpa3oBaHus B pernoHax Poccuu no cpaBHEHHIO ¢
2010 romom (3a 6 ner) mpouzonuio Ha 40% 3a cueT MOBBIMICHHUS YPOBHS MEIWAarpaMOTHOCTH
cneruanucToB, Ha 20% 3a cder MOBBIIEHUST ypoBHA MenuadpdextuBHOCTH OM3Heca u Ha 40% 3a
CUET MOBBIIIEHUS YPOBHS MEAMarpaMOTHOCTH HaceseHus. HecMoTpsi Ha HEKOTOPYIO pa3HMILy B
BECE JAaHHBIX IOKazaTelei, WX BKJIAJ B pa3BUTHE MeauaoOpa3oBaHHUsl pPEruoHa MOXET ObITh
0003Ha4YeH KaK PaBHOLEHHBIM.

TakuMm 00pa3zom, 3HAUEHHs BCEX IOKa3aTesell ypOBHS pPa3BUTUS MeAMaoOpa3oBaHUs B
pernonax Poccum 3a mocnenHue roipl M3MEHWINCh HE3HAUMTENbHO. B pesympraTe mpupoct
rokasaressi ypoBHs MenunaoOpazoBaHusi coctaBuil meHee 30%. B yclaoBusiX CTpeMHUTEIHHOTO
pa3BUTHUSI MEAMATEXHOJOTMH W TriI00albHONM KOHKYPEHLIMH PETMOHOB MHpa 3TO OYEHb HHU3KOE
3HaueHue. [l cpaBHEHUsI B pa3BUTHIX CTPAHAX MUpa pa3BUTHE MeIMaoOpa30BaHUs MPOUCXOUT B
r€OMETPHUYECKON MPOTPECCUMN.

Baxxueimumu npo0iemMamu MOBBIILIEHUS POJIM MeauaoOpa3oBaHUs M €ro MpeBpalleHus B
BEKTOP Pa3BUTHS «IKOHOMUKH 3HAHUI» B PErMOHAX COBpeMEHHOU Poccuu sABIAIOTCSA Clleyroniue:
- oTcyTcTBHE (heJepalbHbIX CTAaHAAPTOB MeauaoOpa3oBaHus B Poccuu: u3-3a 3TOro BHEIpPEHUE
MIPeIMETOB MeANao0pa3oBaTeNbHOIO LHUKIA MPEJOCTaBISETCS PErHOHAIBHBIMU By3aMU Ha HX
yCMOTpeHHe, 00pa3oBaTeNbHbIE NMPOrpaMMbl B 00JacTH MeauaoOpa3oBaHusl (pOpMHUPYIOTCS HE Ha
OCHOBE MOTPEOHOCTEN peruoHa B MEJUAKOMIIETEHIUAX CIEIHATMCTOB, @ HA OCHOBE UMEIOLIUXCA Y
BY3a BO3MOXHOCTEN — JIOCTYIHBIX JJI1 00pa30BaTeIbHOro Mpoliecca MEIUATEXHOJIOTHM U YPOBHS
MEMaKOMIIETEHTHOCTH IIPENoJaBaTeIei;

- HE3HaHUE HaceJleHUEM U OM3HECOM BO3MOXHOCTEH MeAuaoOpa30BaHMSI U €0 HEIOCTYMHOCTH:
Meanao0pa3oBaHue BCE e€lle BOCHPUHHUMAETCS 3HAUUTENbHONW YacThblO HACEJIeHHMs] KaK HOBOE
apienue Juig Poccun. MndopmanmonHas noaaep:xka Meanao0pa3oBaHus KpailHe HU3Ka, U3-3a YEro
OOJIBIIMHCTBO OTEYECTBEHHBIX MPEANPUHUMATENIEH U JKUTelIed pernoHoB Poccun He 3HAeT 0 TOM,
4TO MeauaoOpa3oBaHHE BOOOIIE CYHIECTBYET, HE MPEJCTABISET, KaKUMH BO3MOXKHOCTSIMH OHO
obOnanaer B o6sacTu oOydeHUS OCHOBAM HCIIOJIb30BAHUSI COBPEMEHHBIX MEIUATEXHOJIOTMM U He
JOTaJbIBAIOTCS O TOM, IJI€ U KaK MOYKHO MOJIy4UTh MeIuao0pa30oBaHHUE;
- HENPUOPUTETHOE OTHOILIEHHWE K MEeAMAao0pa30BaHHIO CO CTOPOHBI OPraHOB TOCYAApPCTBEHHOM
BJIaCTH B peruoHax Poccuu cTano NpUYMHON OTCYTCTBUS CHEIHUAIBbHBIX MEp IO MOJAJEPIKKE
pa3BUTHsA MeauaoOpa3oBaHUs, W MMOTOMY OHO OCYIIECTBIAETCS JUOO0 B opMe caMO0Opa3oBaHUS
(He MoJb3YIOLIErocs MUPOKOU MOMYJISIPHOCTBIO Cpeln HaceleHus U Ou3zHeca pernoHoB Poccun u
HE MO3BOJISIIOILIETO JOCTUTaTh MPU ATOM BBICOKON 3PPEKTUBHOCTH), 1100 B (hopMe IMPOXOKACHUS
oOyueHusl B By3ax, YTO JOCTYIIHO TOJIKO JJIsi CTYACHTOB (IIPUYEM HE BO BCEX BY3aX U HE IO BCEM
HaIpaBJICHUAM TIOATOTOBKH CIIELUAIUCTOB), JIMOO B (oOpMe CIEUHaTU3UPOBAHHBIX KYpCOB
MOBBIIIEHUS KBANU(UKALUU A y3KOTO Kpyra CIEHUalIMCTOB (TOCYJApCTBEHHBIX CIIY)KallUX B
pamMKax pa3BUTHSI CUCTEMBI 3JIEKTPOHHOTO [TPaBUTEILCTBA).

Jliis pelieHus: JaHHBIX MPOOJIeM HaMU IIPEIaraloTcs CIeyIoIue PeKOMEHIalUu:
- pa3zpaboTka U MPUHATHE CTAaHAAPTOB MeauaoOpa3oBaHusi B Poccuu: Takue CTaHIAPTHI JOJKHBI
NperbsABIAT, TpeOOBaHMUS K HCHOJIb30BAHMIO HOBEHIIMX MEIMAaTEeXHOJOTMM U  OTpaxarb
TpeOOBaHHUA K YpPOBHIO MEAMAKOMIIETEHTHOCTH CIELUAIMCTOB [0 WUTOTaM MOJY4EHHUS
MeInao0pa3oBaHus,
- nH(opMUpOBaHHUE HAcelleHUsl U OM3HEeca 0 BO3MOYKHOCTAX MeauaoOpa3oBaHUs U MOBBIIICHUE €T0
JOCTYITHOCTH B peruoHax Poccuu: 310 mpeamnosiaraeT COuUUaabHYIO peKiaMy MeanaoOpa3oBaHUs B
pernoHax Poccun pervoHanbHbBIMU BJIACTSIMH, a TAKXKE€ 3allyCK PErHOHAJIBHBIX KYpCOB B 00J1aCTH
MeInao0pa3oBaHus KaK Ha TOCYIapCTBEHHOM, TaK U Ha YaCTHOM OCHOBE;
- MpUOpUTE3aLMs OTHOUICHUS K MeAMao0pa30BaHHIO CO CTOPOHBI OPraHOB TOCYIAapCTBEHHOM
BJIaCTH B pernoHax Poccuu: ero pa3BuTue IOJDKHO OBITh 3aKpPEIUIEHO B CTPATETHsX COLUAIbHO-
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3KOHOMHYECKOI'O pPasBUTHA PEruOHOB Poccun n mporpammax YIIPpaBJICHUA nux
KOHKYPEHTOCIOCOOHOCTBIO.

Ha ocHoBe mpenioskeHHBIX pPEKOMEHJAlMK HaMHu pa3padoTaHa KOHIENTYyalbHAs MOJIEIh
pa3BuTHUsl MenuaoOpa3oBaHUsi B peruoHax coBpeMeHHOM Poccuu, KoTopas mpezacTaBiieHa
rpaduyecku Ha puc. 1.

Pucynox 1. Konyenmyanvnas mooens pazeumusi Meouaobpa3o8anusl @ pecuoHax co8pemMeHHou

Poccuu
HCTO‘{HMKZ COCTABJICHO aBTOpaMI/l.

I'ocynapcTBeHHOE peryaupoBaHue Iporecca
pa3BUTHA MeIMaoOpa3oBaHus B pernonax Poccun

CTaH/apThI IloaroroBka
Meanao0pa3oBaHus
A p MenmnaobpazoBaHue B paMKax MEIUAKOMITETEHTHBIX
00y4eHHS B PETHOHATBHBIX By3aX CITEIIUAIUCTOB U

IpeANpUHUMATENIEeH
peruoHanbHbIE KypChl

Obecrnieuenue
Me/aobpasosaHua Mennao6pazoBaHue B paMKax
Meana3pPpexKTuBHOCTH
KYpPCOB TOBBIIICHHS KBATH(PHKAITNN
OusHeca
nponarasaa \L Touieprane
MeJao0pa3oBaHus Menuaobpa3oBaHue B paMKax MEIUarpaMoTHOCTH
camMo00y4eHuUs HACEJICHUS B TEUCHHE

BCEH KU3HU

Kak BugHo wu3 puc. 1, mpouecc mosiydeHuss MeauaoOpa3oBaHHs IPOUCXOAUT Ha
MPOTSHKEHUU BCell JKU3HU uesoBeka. CHavajga CTyAEHTHI MOJy4aloT MeAuao0pa3oBaHHE B By3aX —
OHO JOJDKHO BXOJHUTh B 00S3aTEIbHYIO NPOTpamMMy IOATOTOBKM BCEX CIIELMAIMCTOB BO BCEX
peruoHanbHbIX By3ax PoccuM M COOTBETCTBOBATH YCTAaHOBJIEHHBIM (enepaibHbIM CTaHIApTaM
MeaunaoOpasoBanus. Ilocne 3Toro mo mepe pa3BUTHS U TMOSBIEHUS HOBBIX MEIUATEXHOJIOTIHI
paboTarolye CreuuaiucTbl MPOXOAAT KypCy MOBBIIIEHUS KBaNU(UKALUKM M TOJIydaroT OoJiee
COBPEMEHHOE Me/lnao0pa3oBaHUe B paMKax COOTBETCTBYIOIINX PETMOHAIBHBIX KYpCOB.

3areM MPOUCXOJIUT MOBBIIIEHWE MeINao0Opa30BaHusl B paMKaX caMOOOY4YEHHUs HACEJIECHUS,
paboTaroUMX CHENUAINCTOB U MpealpUHUMAaTENeH, Tak KaK y HUX ye chopMHUpOBaHa IIEHHOCTh
Meanao0pa3oBaHMsl, €CThb JKEJaHHE M TOTOBHOCTh K €ro IOJYYEHHUIO, a TaKXkKe IOJy4yeHbI
HE0OX0IMMble 3HAHMSI, YMEHUS U HaBBIKU JJIs caMO00ydeHus: B 0061acTu Menuaodpa3zoBanus. s
3TOro HeoOXoJMMa rocylapCTBEHHas Ipornaraijaa MeauaoopasoBanus. B pesynbrare mpoucxoauT
MOATOTOBKA MEIMAKOMIETEHTHbIX CHEUAINCTOB U NpeJIpUHUMATENel, o00ecrednBaeTcs
MeanadpdexTuBHOCTH Ou3HEca, a TakXkKe JIOCTHraeTcss MOJJepKaHUe MeIuarpaMOTHOCTH
HAaCeJIEeHUs B TCUEHUE BCEU JKU3HMU.

Buieoown

B 3axnmroueHume MOKHO cCAenaTe BBIBOJ, 4YTO B PETHOHax COBpeMeHHoW Poccum
Meanao0pa3oBaHie HEOOXOJMMO, TaK KaK OHO SIBJISIETCS NEPEJOBbIM MHCTPYMEHTOM IOCTPOCHHS
«OKOHOMHKHU 3HAHHUW» B PErMoHE W 00ecnedyeHus ero riodalbHON KOHKYPEHTOCIIOCOOHOCTH, HO
MOTEHLIMA MenuaoOpa3oBaHUS HE OCO3HAeTCd U HE HUCIOJIb3YeTcsl, IPUYEM BCEMHU
XO3SICTBYIOIUMU CyOBEKTaMU: PETHOHAIBHBIMU BJIACTAMHU, CTYJEHTAMH U JKUTEISIMH PEruoHa, a
TaKK€ pPErHOHAIbHBIMHU MHpeAanpuatusMu. [IpemioxkeHHble peKkOMEeHIAaUMUu U pa3paboTaHHas
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KOHLENTyalbHasi MOJEIb PAa3BUTUS MeauaoOpa3oBaHMsl B peruoHax coBpeMeHHOM Poccuu
ITO3BOJIUT YCTPAHUTh JAHHOE IIPOTUBOPEUHE.

[ToaBoas utor, ciaexyer OTMETUTh, YTO MeInaoOpa30BaHUE JIOJKHO Pa3BUBATHCS UMEHHO
Ha YpPOBHE pETMOHA. YUHTHIBAs BBICOKYIO cTeneHb auddepeHnuanu B ypOBHE COLHUAIBHO-
SKOHOMHYECKOI'O Pa3BUTHS PETMOHOB COBpEMEHHOM Poccum, a Takke MX KapAUHAIbHBIE pa3Inyus
B NPOU3BOJICTBEHHON ClelMaIn3aliy, MOJHasl CTaHJapTU3alMs MeIuaoOpa3oBaHUsl CAETAET €ro
¢dopmanpHbiM.  DenepalibHble  CTaHAAPTHI  JIOJKHBI OBITh OPUEHTHUPOBAHBI Ha KayecTBO
Meanao0pa3oBaHMsl, a €ro HalpaBiIeHUS U CTOMMOCTb JIOJDKHBI ONPENENAThCS HAa PErHOHATBHOM
ypoBHE. OTO 00€CneYuT NPUIIOKEHUE MeauaoO0pa3oBaHMsI K KOHKPETHBIM  MEIUNHHBIM

MOTPEOHOCTSM PETHOHA.
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AnnoTtanus. [lenp uccienoBaHus — BBIIBICHUE CTPATETMYCCKUX HATPABIICHUN HCIIOIL30BAHUSA WHCTPYMEHTORB
MenuaoOpa3oBaHus B OCBEUIGHUM  PE3YJIBTATOB  HAYYHO-UCCIEHOBATEILCKONW  JIEATENBHOCTH  CTYIEHTOB.
MeTo0NOTHUECKYI0  OCHOBY — M3BICKAHWEM  aBTOpa  COCTaBWJIM WM  CHCTEMHOTO,  COIMOJIOTMYECKOro,
AHTPOITOJIOTUYECKOT0 U JIMYHOCTHO MEATCILHOCTHOTO MOAX0a0B. OCHOBHBIMH METOIAMH HCCIICAOBAHHS BBIOpPAHBI
TEOPETUYCCKUIA aHAIU3 IICHXOJOrO-IIeIarornieckoil JIMTepaTypsl, aHajdu3 IPAKTUKA WCIOJIb30BAHUSA MEaua B
00pa3oBaTeNIbHOM IIpoliecce, OO0OOIIeHHE MPAKTHYECKOTO OIbiTa MeAuao0pa3oBaHus, ONpoc O00yYaroumxcs,
HAOJIOZICHUE TIOKa3aTeleld CTAaTHCTHUYCCKUX JAHHBIX HAYYHOW AaKTUBHOCTH CTYACHTOB B  MeIHMAacpere.
MenuaoOpa3oBaHHe PAacCMAaTPUBACTCS KaK IMOATOTOBKA OOYYAIONIMXCS K KH3HM B HMH()OPMAIMOHHOM OOIIECTBE U
rJ100aJbHOM TPOCTPAHCTBE 3a CYET YCWJICHHsS Menuao0pa3oBaTelIbHON acHEeKTHOCTH HAay4HO-HCCIIEI0BATEILCKON
JIESITETILHOCTH KaK BaYKHON KOMIIOHEHTHI MPO()EeCCHOHATBLHOW OATOTOBKY B BBICIIICH HITKOJIE.

CdopMupoBaHHass MEIUAKYIbTypa SBISCTCS OCHOBOW YCIICUTHOM COIMATH3AIMHA OOYYAIOUIHXCS, PETyJIATHBOM
UX JIMYHOCTHOI'O W MPOQPECCHOHATBHOTO pa3BUTHA. [IpOIEeMOHCTPUPOBAHBI CHOCOOBI MCIIOIH30BAHUS HOBBIX MEIHA
(hopMaTOB OCBEIICHUS PE3YIbTaTOB HAYYHO-HUCCIENAOBATCIBCKON pPAa0OThI CTYICHTOB B TIOBBIIICHUHA HMUIKA
HCCIICIOBATEIILCKON NESITEIPHOCTH M MOTHBAIIMU CTYACHTOB K Heil. YCTaHOBJCHBI ()YHKIUH MEIHWa, COCTOSIIUC B
MPUBJICUCHUH BHUMAHWS CTYACHTOB K TJIABHBIM TE€MaM, COOBITHSM CTYJACHYCCKONH HAayJyHOW >KHU3HH, BO3MOXKHOCTH
0o0aymMaTh W YBUACTh CBOE MECTO B CHCTEME HAYYHBIX MEPOIPHATHN YHHBEPCHTETA, BBIIBUTH CYIICCTBYIOIIUE
TCHACHIIMM PAa3BUTUSA HAYKH,MHTEPECOB OOYUAIOIIMXCS, CTPAaTerMYCCKH IUIAaHMPOBATh HAaydyHyl0 paboTy Ha
MIEPCICKTUBY, YACPKUBAThH BHUMAHUE YBJICUCHHBIX HAYKOH, MPUOOIIATh CTYACHTOB K IIEHHOCTSIM M KYJIBType COIIMyMa
u HayyHoro cooOmiectBa. CxenaH BBIBOA O BO3MOKHOCTH MEIHAaOOpP30BAaHUs CTYACHTOB 3a CYET HCIONB30BAHUS
(hyHKIIMOHATA COIMATBHBIX CeTel, OJIOroB, HaAyYHBIX (POPYMOB, CAaHTOB MHTEPHET-KOH(EPEHIIUHA, OHIAH-CEMUHAPOB,
CTYJICHYCCKMX HAYYHBIX Ta3eT, JKypHAJOB W Jp. Bce TmepeunciieHHble HWHCTPYMEHTBI MOTYT 3(QQEKTHBHO
HCIIONB30BaThCS B MOBCEMHEBHON padoTe co cTyaeHTaMu. [IpUBEICHBI YHCIOBBIC XapaKTEPUCTHKH, TOATBEPIKIAIOIINE
3¢ (GEKTUBHOCTh  WCIOIB30BAHUS MeIWa B OpPraHM3allMd HAyYHO-HUCCIICOBATEILCKOW pPabOThI  CTYICHTOB,
CBUJICTEIILCTBYIONIKE O IMTOBBIIIICHUU MOTHBAIIUU OO YUYAIOIIMXCS K YUACTHIO B HEH.

KnawueBbie cioBa: MennaoOpa3oBaHWe, MEIUAKOMIIETEHTHOCTb, MeEHa, HAayYHO-HCCIIEHI0BATEIIbCKAS
JIESITEIbHOCTD, CTYACHT, COIMAIBHBIC CETH, MeTUapOpMar.
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Abstract. The purpose of scientific research is to identify the strategic directions of use of tools of media
education in the light of the results of research activities of students. Methodological basis of research the author has
compiled the ideas of system, sociological, anthropological and personal and activity approaches. The main methods of
the study is a theoretical analysis of psychological and pedagogical literature, generalization of practical experience of
media education, a survey of students, monitoring of indicators of statistics of student scientific activity in the social
media practices of using media in educational process. Media education is seen as preparing students for life in the
information society and global environment through strengthening of media education aspectsthe research activities as
important components of professional training in higher school. Media culture is the basis of successful socialization of
students, the regulators of their personal and professional development. The authors demonstrated ways to use new
media formats to present results of scientific-research work of students in improving the image of research activities and
students’ motivation to her. The functions of media, which consists in drawing attention of students to the major
themes, events, student academic life, the opportunity to think about and see their place in the system of scientific
activities of the university, to identify the existing trends in the interests of students, the development of science and
strategically plan for the future, to hold the attention of enthusiastic, personality to the values and culture of society and
the scientific community. The conclusion about the possibility of students’ media education through the use of
functionality of social networks, blogs, scientific meetings, websites, online conferences, online seminars, webinars,
student research papers, journals etc. All these tools can be effectively used in everyday work with students. The
authors provide numerical characteristics, which confirm the effectiveness of the use of media tools in the organization
of scientific-research work of students, indicating the increase of motivation of students to participate in it.

Keywords: media education, media competence, media, research activities, student, social network, media
format

Beeoenue

I'moGanpHas wHbOpMaTH3anus GOPMUPYET MPEACTABICHUE O HEOOXOIUMOCTH BHEAPCHUS B
MeJarOTUYECKYI0 TMPAKTUKy TMOTEHIIMAIa MennaoOpa3oBaHus U A()PEKTHBHOTO HCIOJIb30BAHUS
HOBBIX ()OpPMATOB peaau3aluy 00pa30BaHUsl B YCIIOBUSX COBPEMEHHOM MeIuacpe/ibl. DTO CBSA3aHO C
pAIOM OOBEKTHUBHBIX MPUYWH: aKTyaJln3allMeldl MOMCKAa HOBBIX METOJUK, TEXHOJOTUH, TPUEMOB U
METOJIOB  00pa3oBaTEIbHOTO MPOIECCa, BBICOKUM YpPOBHEM TMOTpeOJICHUs Meaua, Hux
KOHCTPYKTHUBHO-TICUXOJIOTHYECKUM BIIMSHUEM Ha CO3JaHUE MOJIOJIEKH, HACHIIIEHHOCTHIO COLIMyMa
CpelIcTBaMu MaccoBOM WHGOPMAIMK pa3HOro Qopmara, M Kak CJICACTBHE, WHTCHCHBHBIM
MMPOHMKHOBEHHEM HOBBIX MeJua B pa3uyHbie c(]epbl YETOBEYECKOW NeATeNbHOCTH. MBI
YYUTBHIBAEM TaKXKe, YTO «MEIMarpaMOTHOCTh CTAHOBHUTCS OJIHUM W3 OCHOBHBIX YCJIOBHUU
HOPMAJIbHOW TOBCEAHEBHOW JKM3HHU, a MEIUAKOMIIETEHTHOCTh — OJHOM M3 BAXKHEHIIUX
KOMIIETEHIIUH COBPEMEHHOTO CIICIMAJINCTa M €r0 KOHKYPEHTOCIOCOOHOCTH Ha PBIHKE TpyaAa, a
MeInaoOpa3oBaHWe — OJHUM M3 0a30BBIX OIUIOTOB TMOBBHIIMICHHUS YPOBHS M KauyecTBAa HACEICHUS
KU3HU B o01ecTBe» [Vertugo & Fierro, 2014, p. 25].
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WHTEepHET-TEXHOIOTUH, CETEBOE OHJIAHH-NPOCTPAHCTBO, AayJHUOBHU3YyaJbHBIE CpPEJICTBA
oToOpaxkeHUs MHGPOpPMALMU CTaJli OCHOBHOW HHILIEH CYyLIECTBOBAHUS COBPEMEHHON (OpPMBI
MaccoBOM KOMMYHHUKAllMM, a HOBble MeauagopMmaThl CBA3M YYaCTHHUKOB 0O0pa30BaTEIbHOrO
mpouecca B XXIBeke Kak cmocoObl KX  ONOCPEAOBAHHOTO  B3aWMOJACWUCTBUA — €€
XapaKTePUCTHKAMHU.

CrnenyeTr OTMETHUTb, UTO CETOJHS COLMOKYJIBTYPHOM CUTYaIlMH B LIEJIOM NPUCYIIA YCUJICHHAs
OUHAMHKa oOpalleHuil HaceneHuss K JaHHbIM ceTd Mutepuer. Tak, mo cratucTuyeckum
nokazarensiMm @onja oduiectseHHoro MueHus (http://fom.ru) na nepuox nekadpst 2016-ro — stHBapb
u ¢espanp 2017 roma cyrouHas 10 BXOJOB B MHPOBYIO CE€Th CPEIH POCCHSH-IIOJIB30BaTENEH
WHTepHEeTa cocTaBuia 61%, HexenbHast g0 — 68%, Mecsianast goast — 70%, 4TO MpEBHIIIACT JBE
TPETH BCEX XKUTENEH CTpaHbl. B momydeHMM HOBOCTEW y B3pOCIOrO0 HACEJIECHHsS JOMHUHHUDPYET
TENEBU30p, B TO BpeMs Kak y OOydaromecss MOJOJEXH OoJbllie BOCTPEOOBAaH HWHTEPHET —
HOBOCTHBIE CAWThI U COLIMANIbHBIE CETH.

B »tux ycnoBusX 0COOEHHO BakHO (POPMHUPOBAHUE MEIUAKOMIETEHOCTH OOydaromencs
MOJIOJIE’KHU, KOTOpask MO3BOJUT CTyJE€HTaM I'PaMOTHO BbIPa3UTh CBOIO HE3aBUCHMYIO TOUKY 3pEHUS,
KPUTHUYECKH OCMBICIUTHh MeAUaUuH(DOPMALIMIO U UCIIOJIb30BaTh €€ B LIENsAX COOCTBEHHOTO Pa3BUTHA,
MOHATh W YBUAETh ce0s KaK AaKTUBHOI'O YYaCTHMKAa KOMMYHUKAIIMOHHOW J€STEIbHOCTH —
co3zarensi, TpaHCIsATOpa, HHTEPIIpeTaTopa HHPOPMAIUK, @ TAKKE COLUAIbHON OTBETCTBEHHOCTU U
(dbopMHUpOBaHHE TPAKIAHCKON MO3ULIMH, CTPEMUTHCS K IMOBBIIICHUIO TEXHUKO-TEXHOJIOTHYECKOIO
YpOBHS 3HaHUH B HH(DOPMALIMOHHOH cdepe.

B TpagunmoHHOM MOHMMaHUU «HOBBIE ME/INa» PACCMATPUBAIOTCS KaK CPEJCTBA TPAHCIISLIUU
JAHHBIX, MCIOJb3YIOlUEe HU(POBBIE U CETEBbIE€ TEXHOJOTUU M KOMMYHUKALIUHU, OCHOBAHHbIE Ha
MCI0JIb30BAHNHU TIOTEHLIMAla HHTEPHET-NPoCcTpaHCTBA. OHU CIOCOOCTBYIOT OBICTPOMY IOJIYUEHHUIO
aKTyaJlbHOM HMH(pOpMaLMH, SBISIOTCS MHCTPYMEHTOM cOOpa KOJIMYECTBEHHBIX M Kau€CTBEHHBIX
XapaKTepUCTUK  OOLIECTBEHHOIO MHEHHS, CHOCOOCTBYIOT YCTAaHOBJIEHHIO HOBBIX (hOpM
KOMMYHMKAIUU MEX]TY JTHOAbMH.

HoBele Menua — OOBEKT M3yd€HHUs pa3jIMYHbIX HAYK: C TOYKU 3peHUs (UIOJOTHYECKUX
BO33pPEHUN HCCIEA0BATEIILCKOMY aHAJIW3y IOJABEPracTcsi MEAUNHBII KOHTEHT, KA4ECTBEHHBIM W
KOJIMYECTBEHHBINM (opMaT COJEp)KaHHUS TEKCTOB COOOIICHHM B Meawa cpeae. YUYCHBIMH-
COLIMOJIOTaMH OLIEHMBAETCSl 4acToTa oOpallleHud K HEMy U BO3HUKAIOIIWE IPHOPHUTETHI,
KOJIMYECTBEHHbIE U KAaueCTBEHHBIE paclpeliesieHns YYacTHUKOB MeauacBsizu. Ilcuxonoramu
U3y4aercs BIMSHUE MeIua Ha BOCHPUSTHE, MHTEpPIpeTaluio MHGOPMaLUU JIOAEH, criocoObl MX
B3auMoJieicTBusA. Dunocopuss M3ydaeT Kak MeAua ONPEIesioT CTPAaTErHi0 YeJIOBEYECKOTO
MOBEJICHHUS, €r0 KEJIaHus, YyBCTBEHHOCTb, KOHCTPYKIUIO B3IJIsa, 1 4TO MPOUCXOIUT C YETOBEKOM
B MUPE MEIMaTEeXHOJIOTHI, HACKOJIBKO OH CBOOO/IEH WJIM OTPaHUYEH B UEM-TO.

Mexny Tem, cieayer Mpu3HaTh, YTO MEPEKUBAIOLIUE TEXHOJIOTMYECKH OyM HOBBIE Meaua
MEHSIOT HE TOJIbKO COLMOKYJIBTYPHYIO Cpely, HO U B I€JIOM 00pa30oBaTEJIbHYIO PEaIbHOCTD,
YCTaHABJIMBAIOT HOBBIE MeAMiiHbIE (OpPMAThl B3aUMOJCHCTBUS €€ YYaCTHHUKOB, TpeOyroT
(dbopMHUpOBaHMST MEIMAKOMIIETEHTHOCTUM MEIUAKyJIbTyphl uenoBeka. M xoTs meamaoOpasoBaHue
(noMuHUpyOIlEE Ha MEIUHHBIX (aKylIbTeTax MHOTUX BY30B) HEPEIKO «HE HMEET
npodeccuoHaIbHOM HAIpaBJIEHHOCTH, a, KakK IpaBWUJIO, HUHTErpUpYETCs B pas3iinyHble chepsl
obOpasoBatenbHON aesTenbHOCTHY [Ynuepuna, 2007, c. 159], ero ponb ceromHsi 3HAYUTEITHHO
pacter, ocoOEHHO B IUIaHE MCIIOJb30BAaHUS MeaAua JUIsl MOBBIILIEHUS KauecTBa 0Opa3oBaHuS,
PE3yJIbTaTUBHOCTH 0OO0Opa30BaTEIbHBIX M HAy4YHBIX JOCTHKEHHH oOydaromiencs MOJIOIEXKH, HX
JOCTOMHOTO IPa)KJaHCKOTO BOCITUTAHUS.

B »TOoM cMbiciie MeanaoOpa3oBaHHME akTyalbHO KakK HalpaBieHHE B Iefaroruke (B
«MeJuane aroruke»), KOTOpoe H3ydaeT 3aKOHOMEPHOCTM MacCOBOW KOMMYHMKAIMH (TIPECCHl,
TEJIEBUACHUE, paaWo, KUHO, BHJAE0), KaK COCTaBJISIIOIIYI0 00pa3oBaTeNbHOIO Ipoliecca,
HaIpaBJICHHYIO Ha (OPMUPOBAHKE B OOIIECTBE MEIUAKYJIBTYPbI JUYHOCTH, a TAKXKE KAK «IIPOLECC
pa3BUTHUSI U CaMOpa3BUTHUSA JIMYHOCTM Ha Marepualax U C TIOMOUIBI0 CpPEICTB MacCOBOM
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KOMMYHHUKAITUHU C LEJBI0 PACHIUPEHHS OOIINX, COIMOKYITYPHBIX U MPO(GECCHOHATBHO 3HAYUMBIX
3HaHUH, KOMMYHHKAaTUBHBIX U TBOpUECKuX criocoOnocrein» [Cemenor, 2013, c. 240]. IIpu stom, ¢
OJIHOM CTOPOHBI, HOBBIE ME€JMa PACKPBHIBAIOT MacIITaOHbIE PE3€PBHI AaKTHUBU3AIMU W MOTHUBAIMHU
pPa3IMYHOTO POJia TMENArOTUYeCKOW NEATETbHOCTH, U B TO € BpPEeMsl OHH COJIEpP)KAaT CKPBITHIC
YIPO3bl U PUCKHU YCTICITHOW COIUATM3AIINN JTUYHOCTH 00YJaroIerocs.

JlanHoe  wWccrneqoBaHWE ~ OPUEHTHUPOBAHO HA  BBISBICHHE  BO3MOXHOCTEH  HOBBIX
MenuadopMaToB OCBEIICHHUS PE3YJIbTaTOB HAYYHO-UCCIEAOBATEIHCKON pabOThl CTYIACHTOB B
aCIeKTe TIOBBIIICHUU TPECTKAa U TOMYJSIPU3alUA  WCCIEAOBATEIIbCKON  JIEATETbHOCTH B
CTYJICHYECKOHU Cpesie, CYIIECTBYIOIINX IMPU 3TOM CTPATETUH U PUCKOB.

Mamepuanovt u memoovl uccie006anus

Kak oTMe4aroT ceroiHs ydYeHble, IEJarormueckoe M HaydHOE COOOIISCTBO AaKTHBHO
BKJIIOYIJIOCH B OOCYXKJeHUE coaepx)aHus u Gopm meaunaoOpa3oBaHus, a pa3BUTHE OTCUECTBEHHON
MeMarneIaroruku, MPeXIe BCETo, CBSA3BIBAIOT «C Pa3pabOTKON COMOKYIBTYPHOW M TEOPETHUKO-
METOJIOJIOTHYECKOW  0a3bl  MenuaoOpa3oBaHWs, ONpEACICHHEM IIyTeld IleJIeHApaBICHHOTO
dbopmupoBaHHs 00pa30BaTEIBHONW CpEIbl, TIO3BOJISIONIMX B TIOJHOM MeEpe HCIOJIb30BaTh
COBPEMEHHBIC MeIUAIeArOTUISCKUE TEXHOJOTHH M CIIOCOOCTBYIOIIMX PeaTu3allid MaKCHMAITbHOM
CaMOCTOSITEIIBHOCTH TI0IPACTAOIIETO TIOKOJICHUS B Pa3IMIHBIX BUJAX JEATCIHHOCTH, CBSI3aHHBIX C
MPOM3BEACHUAMH MEIUaKyabTypel u T.1.» [Yensimena, 2016, c. 77]. MenuaoOpa3oBaHue
XapaKTepPU3yeTCs Kak <«IOArOTOBKAa OOydYaromuxcs K JKM3HH B HH(DOPMATH3HUPOBAHHOM
MPOCTPAHCTBE IyTEM YCHJICHHSI MeIrao0pa30BaTeIbHON aCIEKTHOCTH NPH WU3YUEHUU Pa3TUIHBIX
yueOHbIX guctumine» |[DPemopos, Yenwmmea, 2004, c. 38], a ero memp ompeaenseTcs
HEOOXOIMMOCTBIO TIOJTOTOBKHA OOYYaIONIUXCS K JACATCIRHOCTH B HOBOH HWH(MOPMAIMOHHO-
00pa3oBaTesIbHON Cpelie U CBOOOTHOMY OOpaIIeHUIO0 C MUPOBBIMUA HH()OPMAITMOHHBIMHA MTOTOKAMHU.
MennaoOpa3oBaHue JOJDKHO OBITh TIPU3HAHO «B KA4eCTBE HAIMOHAIBHOTO TPUOPUTETA
CTpaTEeruuecKoro pa3BUTUSl COBpeMeHHOro obuiectBay [Penopos, 2009, c. 25]

CIHOXHBIN U BOCIIPUATUS TEPMUH «HOBBIE MEIa» B HAYYHOU JIUTEpAType MPEACTABIACTCS
B TPEXMEPHOM  TIPOCTPAHCTBE  KYIbTYPHO-UCTOPUYCCKOM,  COLNUATBHO-TICHXOJIOTHUECKOM,
JUHTBUCTHYECKON TapaJirM KaK «3aKOHOMEPHBIH 3Tall Pa3BHTHS B MCTOPUH CPEICTB MacCCOBOM
KOMMYHHKAIMM W HMH(QOPMAIIMOHHO-KOMMYHHUKAITMOHHBIX ~ TEXHOJIOTHHA, TNPU  ITOM
MYJIBTUMEIUHHOCTD, THIIEPTEKCTYATPHOCTh U MHTEPAKTUBHOCTh PACCMATPHUBAIOTCS KaK KITFOUYCBBIC
XapaKTePUCTHKU HOBBIX MEJUa, TEXHUICCKHUE 0COOCHHOCTH CPEJICTB KOMMYHHKAIMK B MHTEepHETE,
BO3MOXHOCTH OOIIEHUST B KUOEPIPOCTpPAHCTBE H  T.1., KaK CaMOIIpE3CHTalus |
camMomJIeHTU(UKAUS TI0Jb30BaTelield VIHTepHeTa, TEHIEpHAas W BO3pAcTHAs XapaKTePUCTHKA
YYaCTHUKOB CETEBOTO B3aMMOJICHCTBHS, MOTUBBI B OCOOCHHOCTH WX MOBEICHUS, KOHCTPYKTUBHOE
WJIM IECTPYKTUBHOE BIUSHUE HA COIUYM U TIP. M KaK CTHIMCTHYECKAs TUPGY3Us 1 MHOTOS3BIYHE B
WuTepHere npu oOIIel TOMHHAHTE aHTJIMUCKOTO SI3bIKA, SI3BIKOBBIC M3MEHEHUS Ha JICKCHYCCKOM,
CUHTAKCUYECKOM, TpaMMaTHYeCKOM U JPYI'HMX YPOBHSX, COOTHONICHHE BepOAIBLHOTO H
M300pa3UTEILHOTO KOMIIOHEHTOB COOOIICHHS, JUCKYPCHBHBIE OCOOCHHOCTH KOMMYHHUKATHBHBIX
MpakTUK B cetu u T.1.» [CapHa, 2014, c¢. 88—89].

VYyensie B comocraButenbHOM aHanusze [Ctuuc, 2008, c. 98] BBACIAIOT OTIWYUTEIHHBIC
YepThl «HOBBIX MEIHMa» OT «CTaphIX», YTOUHSS, YTO OHHU OoJiee OBICTpPBIC, OTKPHITHIC, AKTHBHBIC,
KpaTKHe U HEMHOTOCJIOBHBIC, OTOOpaKAIONIUE IPEUMYIIECTBEHHO KaPTHHKY, a HE TEKCT, HMCIOIIHE
OCHOBHBIM TOTPEOUTEIIEM WHUITMATHBHBIX I10JIb30BAaTENIed Kak CyOBEKTOB B3aMMOJCHCTBHS,
KOTOPBIM TPEAO0CTaBlIeHa BO3MOXKHOCTh I'€HEPHPOBATh COOCTBEHHOE COJICP)KAHUE, B OTIUYHE OT
CTapbIX Meana, OOPAIICHHBIX K MyOIHKe, MaCCUBHBIM 00BEKTaM BO3/ICHCTBUSI.

B noHumMaHMM BO3MOXXHOCTEH  MeIMaoOpa3oBaHWsS B  HAyYHO-HCCIICIOBATEIBCKOM
JCSITEILHOCTH CTYJCHTOB MBI HMCXOIWIM W3 TOTro (akTa, YTO OCHOBHBIMH XapaKTEPHUCTUKAMH
MEMAKOMIICTCHTHOCTH W MEIUAKYJIbTYpPhl JIMYHOCTH SIBJISIOTCS «YMEHHS OCYIIECTBHUTH OTOOP
0e30MacHO W  JIMYHOCTHO  3HAYMMOW  MenuanH(OpMAlMH:  KPUTUYECKH  OCMBICIHUTD,
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MIPOAHAJIU3UPOBATH U OLICHUTDH €€, BHIPa3UTh COOCTBEHHYIO HE3aBUCUMYIO MO3UILIMI0 OTHOCUTEIIHHO
KaKUX-1100 MEINaTeKCTOB, CO3/1aTh COOCTBEHHbIE MEIUATEKCTHl U TBOPUYECKU HCIOJIb30BaTh UX B
CcBOEl MpodeccroHalbHO-TEIarOrMUYecKOi  JIeATENbHOCTH, HCII0JIb30BATh pa3Hble  (OPMBI
KOMMYHHUKAIIMU C TOMOIIBI0 TeXHHYeCKuX cpeacTtB» [Cemenor, 2013, c. 239]. MeamnakynbTypa
paccMaTrpuBaeTcsi KaK «OCOOBIM THI KyJbTypbl HH(GOPMAlMOHHOM JIOXH, SBJIAIOIIUNCS
MIOCPETHUKOM MEXay OOLIECTBOM M IOCYIapCTBOM, COLIMYMOM M BJAacTbiO, HO IJIaBHOE — MEXIY
Meua U JIMYHOCThIO. MenuakyinbTypa MOApPa3yMeBAaeT HOPMBI BOCHPUATHUS U MepeJadyu
uH(popMalUU, TO €CTh CIIOCOOHOCTh JMYHOCTH €€ BOCHPHUHUMATh, aHAJIU3UPOBaTh, OLICHUBATH, a
TaK)Ke 3aHUMAaTbC MEUATBOPUYECTBOM, a/IallTUPOBATHCS K MEHsoLIelcs meauacpene» [ Kanmpikos,
2009, c. 30].

MeTo10JIOTUYECKYI0  OCHOBY  M3bICKAaHMH  aBTOpa  COCTaBWJIM  HJI€M  CUCTEMHOTO,
COLIMOJIOTMYECKOI0, aHTPOIOJIOTHYECKOI0 U JIMYHOCTHO JIEATEIbHOCTHOTO 1M0AX0/10B. OCHOBHBIMU
METOJIaMHU  HCCJIEIOBAaHUSI BbIOpaHbl TEOPETHUUECKUM aHAIU3  ICHUXOJIOr0-NeAarornyeckou
JUTEepaTyphl, 0O0OOLIEHHE NPAKTUYECKOTO ONbITa MeauaoOpa3oBaHUS,0MPOC 00ydaroIuxcs,
HaOMO/IeHUe TOKa3aTeleld CTaTUCTUYECKUX JaHHBIXHAYYHOW aKTUBHOCTH CTYJICHTOB B
Meauacpese.

Huckyccusn
B ocHOBy uccnenoBaHus MOJIOKEHBI UJIEH, MPEACTABICHHBIE B TICUXOJIOTO-TI€IarOTHYeCKOM

JuTepaType, MOHOTpapUUecKHUX, AUCCEPTALIMOHHBIX MCCIEI0BAHUAX, NYOIMKAIUAX YUYEHBIX B
Hay4yHBIX KypHaJlax, KOTOpbIE IPOJEMOHCTPUPOBAIM IIUPOKUI CHEKTp pa3pabOTOK IO TeMme
MeInaoOpa3oBaHus: MOJETU W MeToAbl MeanaoOpasoBanus [Demopos, 2009; Yenwimena, 2011;
2014; Cemenor, 2013 u gap.], TCHUXOJOTO-TIEAATOTHYECKUE W IUAAKTUYHBIE OCHOBBI MeIUa
[EropoBa, TymanoB, bakanos, 2017; KammbeikoB, 2009 wu gap.], memaroruyeckue YCIOBUS
(dbopMHUpOBaHMS METUAKOMIIETEHTHOCTH M MEIUaKyabTyphl cTyaeHToB [Denopos, 2004; 2009 u
ap.], 0630p TeHaeHIMI pa3BuTHs MearnaoOpa3zoBanus [Denopos, 2009; Uensimesa, 2016 u ap.].

Onnako HamMu ObUTO OOHAPYKEHO, YTO pabOTHI, CBI3aHHBIC C BOBMOXKHOCTBIO MCIOJIH30BAHUS
Me/ia B OpraHu3allid Hay4HO-HCCIIEI0BATEeNbCKONW PabOThl CTYAEHTOB, OCTAIOTCA 3a IpeleIaMu
HAay4YHBIX H3bICKAHUH COBPEMEHHBIX aBTOPOB, B YACTHOCTH, HE pPACKPBIBAECTCA MOTEHIHAI U
BO3MOXHBIE CIIOCOOBI HCIIOJIB30BaHMSI MennadopMaTroB B OCBELIEHUH pPE3YJIbTaTOB HAay4YHO-
HCCIIEIOBATEIbCKOM paboThl CTYNEHTOB, a TakKe JUIsl IOBBIIICHUS €€ HMHIKAa  Cpeau
obOyJaroruxcsi. Permenuto 0003Ha4eHHON MPOOJIEMBI MIOCBSIIICHA TaHHAS CTAThSI.

B crynendeckoil HaydHOH JKU3HU HOBbIE MEJUIHbBIE POpPMAThl B3AUMOJECHCTBUS BBIIIOJIHSIOT
TpU BeAyliue (YHKUMHU CPEICTB MAacCOBOM KOMMYHMKAIIMHM: PEryIspHOE U CBOEBPEMEHHOE
MH(OPMHUPOBAHUE CTYJIEHTOB, OOIIECTBEHHBIM KOHTPOJb M HAI30p, a TaKXKe COIHAIN3aLU
muuHocTH. IlepBas QyHKIUS rapaHTUpyeT NpUBJICYEHHE BHUMAHUS K IJIABHBIM TeMaM, COOBITHSIM
CTYICHUYECKOW Hay4yHOM J>KHU3HHM, BO3MOXHOCTb OOJIyMaTb W YBHUAETb CBOE€ MECTO B CHCTEME
Hay4YHBIX MEpOINpHUATUN yHUBepcuTeTa. BTopas (yHKIuMS MO3BOJISET BBIIBUTH CYLIECTBYIOIIKE
TEHJCHIIMM MHTEPEecOoB OOy4yaroUIMXcs, pa3BUTHS HAyKM M CTPATErMYECKH IUIAHUPOBAaTh €€ Ha
MEPCIEeKTUBY, YIAEPKUBATh BHHMMAaHUE YBJICUYEHHBIX. TpeTbss (QYHKIUS MpeanoJiaraer, 4ro
MeauanHpopManus MNpoAyMaHHAa W B IOJIOKUTEIBHOM AacCIEKTe CIIOCOOCTBYET MPHOOIIEHUIO
JUYHOCTH K LIEHHOCTSIM U KylIbType couuyMma. Peanuzanusi 0003Hau€HHBIX (QYHKUMH yepes
OCBEILIEHUE PEe3yJIbTaTOB HayUYHOH JIEATEIBHOCTH CTYJEHTOB MOKET MPUHUMATh CaMble Pa3IMyHbIe
¢dopmbl: mpexacraBieHue (OTO, BUACO M TEKCTOBBIX PE3YIbTATOB HAYYHBIX U TBOPYECKUX
JNOCTHKEHUI TalaHTIMBOM MOJIOJIEKHU Ha caiite oOpa3oBaTeIbHOM OpraHu3ally, Hampumep, Ha
IJIaBHOM CTpaHUIIE B HOBOCTHOM paszelie, CO3JaHUE U BEJACHUE TPYIIIbl B COIHAIBHBIX CETAX, B
oOuieil rpynne yHuBepcuTeTa, rpynnax (pakyabTeToB, CTYIEHYECKUX HAYUYHBIX 0ObEIUHEHUN WIH
MOJIOJIBIX YYEHBIX; DJIEKTPOHHOE HHTEPHET-U3/IaHUE CTYIEHYECKOM Tra3eThl YHUBEPCUTETA WU
CTYICHUYECKUX HAay4YHBIX BECTHHUKOB OTJAEIbHBIX (DaKyJIbTETOB; OOILIECTBEHHOE IPHU3HAHUE
JNOCTUTHYTBIX PE3YJIbTaTOB CTYIEHUYECKON Hay4YHO-HCCIIEJOBATENLCKOM JEATENIbHOCTH Ha calTax
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OpraHU3aTOpPOB KOHKYPCOB; BEJEHUE OJIOrOB; CHITHE U TPAHCISIIHUS BUACO(DUIBMOB H
BUJICOPETIOPTAKEH MHTEPBBIO C JIYYIIMMU CTYIEHTaMM, MPOSBUBIIMMHU ce0s B HaydHOU
NeSITeIbHOCTH; MpHOOIIeHne oOyJarouieiicss MOJOAeKH K aKTUBHOMY YYacTHIO B BHUPTYaJbHBIX
Hay4yHBIX COOOIIEeCTBaX, HAYYHBIX COLMAJIBHBIX CETSIX, MNYOJIMKallMd MaTepuajoB HAaY4HbIX
UCCIIEIOBAaHUIM B HayYHBIX M3JAHMUSIX U MPEACTABIECHUE UX B 3JIEKTPOHHBIX HAYYHBIX OMOIMOTEKAaX
U T.I.

Kaxxaplif U3 nepeuucineHHbix MenuadopMaToB OCBEIICHUS PE3YJIbTaTOB UCCIIEI0BATEIbCKOM
NeSITeIbHOCTH 00J1aJjaeT BHICOKUM 00pa30BaTesIbHbIM MOTEHIMaIoM. Tak, HanpuMmep, BakHa padoTa
HaJ, MaTepuaJlaMH CTYIEHYECKOM Ta3eTbl O pe3yiabTaTaX HaydyHO-HCCJIEI0BaTEIbCKOM
NEeSITEeIbHOCTH, TEKCTaMH Ul Telle/pauonporpaMM O MPOBEIEHHBIX MEPONPUSATUSAX U Y4aCTHH B
HUX MOJoJeXH. KoMMEHTHpys CTylEeHYECKHE CTaTbl B COLMAIBHOMN IpylIe, CTYACHTHI ydarcs
BbIpa0aThIBaTh CaMOCTOSITENIbHOCTh MBIIJIEHUS] HA OCHOBE CPAaBHEHHS HCTOYHHMKOB MH(pOpMaLuw,
(akToB U MHEHUH, GOpMUPYETCS KyJIbTYpa HAy4HOI'O JUAJIOTa, CIOCOOHOCTh MPUHSTH U YCIIBIIIATh
apryMeHTbl OIIOHEHTa. TakuM o00pa3oM, «KOHCTPYHpPYsl COOCTBEHHOE HMH(POPMAIMOHHOE
MIPOCTPAHCTBO, MOJIH30BATENIb UHTEPHETA aCCOIMUPYETCA C pelaKiuel, moaoupas nHGOPMAITHIO 110
CBOEMY BKYCY, PEIAaKTHUpys €€, 3aJaBasi [apaMeTpbl HOBOCTEH, NOCTOMHBIX €ro BHUMAHHS B
IpeIHa3HAYEeHHON €My HOBOCTHOM NMOJ00PKE, KOMMEHTHPYS UY)KYIO WIHM 3arpyxasi B UHTEpHET-
MPOCTPAHCTBO COOCTBEHHYIO HOBOCTHY» [ EropoBa, Tymanos, bakanos, 2017, c. 178].

MenuaBonpusiTue CTyI€HTaMU HAy4YHBIX MEPONPUITUNA U Pe3yIbTaTOB HCCIEN0BATEIbCKON
NeSITEIbHOCTH, COMPOBOKIAEMOE UX MOJIOKUTENbHBIMU OoTMeTKaMu «[loHpaBUiOoCH» — OCHOBaA I
MOCJIEAYIOIEro  IUIAHUPOBAHUA M OpPraHM3allUd  HAyYHbIX  MEpPOINpPHUSATHH U BUJOB
UCCIIEIOBATENIbCKON JESITETbHOCTH.

W3 nepeuucnenHbix (opmaroB OJHM M3 HauOoJiee MNOMYJISPHBIX cpeau oOydaromieincs
MOJIOJIC)KM MHTEPHET-CEPBUCOB, OTHECEHHBIM HaMM K HOBBIM MeauaopmaTraMm, — COLMAJIbHBIE
CeTH, KOTOpPbIE CEroJHs ONpPENENAIOT OOIIECTBEHHOE CO3HAHME W MPHOPUTETHI, CTaB
MHTEPAKTUBHOM IJIOUIAJIKOW C IIMPOKUMHU BO3MOKHOCTSIMHM JUIsl OOMEHa MHEHUSMHM, NOHMCKA U
CO3JaHMsI TPYIII CO CXOKUMH HAYYHBIMU MHTEPECAMHU, pPa3MEILEHUsI CBOUX MyOJIMKAlUi, CO3AaHUs
HOBOCTHOM JICHTBhI HAYYHBIX JIOCTH)KEHUM.

Hpyroit coBpemMeHHBIM MeauadopMar OCBEIICHUS PE3yJIbTaTOB HAYYHOH JCATEIHHOCTH
CTYIACHTOB — OHJIAWH-KOH()EPEHLIMU U KOHKYpPChl CTYACHUECKHX Hay4yHbIX paldoT, JOMYyCKaollue
MaccoBO€ OOCYXKJIEHUE MPEJICTaBICHHBIX PE3YJIbTaTOB, BO3MOKHOCTh OCTaBJSATh KOMMEHTApUH,
MIPOBOJUTH HE3aBUCHUMOE OHJIAIH-rojlocoBaHue. B03MOXHOCTh JUCKYCCHOHHOTO OOCYXAEHUS
pe3yJIbTaTOB HAyYHO-MCCIIEI0BATENbCKOM JIEATENIbHOCTH MPEIOCTABIAIOT OHJIaH-popymMBl U
O50TH, KOTOpbIE  SIBJISIOTCSA «KaTalM3aTOpaMU pealu3alud JUYHOCTHO-OPHEHTHUPOBAHHOIO
0X0/1a K 00y4€HHUI0, TIOTOMY YTO, UCTIOJIb3YSl 3TH TEXHOJIOTUH, BBISICHUIIOCH, YTO CTYACHTHI MOTYT
MOAETUTLCS MHEHMEM U OOCyIuTh MaTepuaibl, B3aUMOJEWCTBOBATH MEXIy COOOH U C
npenogaBatenem 24/7» [Chawinga, 2017, p. 1].

OddexTuBHBI MeauagopMar OCBEUICHUS PE3YJIbTATOB MCCIEAOBATEIBCKON ACSITEIBHOCTU
oOyuaroumxcs - CTYJCHUECKUE Hay4yHbIE KypHaJbl, KOTOpbIE «popMHpYIOT
Meara/MHPOPMaMOHHYIO TPAaMOTHOCTh OyAyIIHMX crienuanuctoB» [OnkoBuy, 2013, c. 76], a Taxxke
MOHMMAaHHe, YTO «MOXHO M HYXHO CO034aBaTb MNPO(ECCHOHAIBHO OPHUEHTUPOBAHHBIN
MEIUaNpOAYKT, IMYCTh U HE JAIOLIUN CBEpXNPUOBLICH, HO MO3BOJISIIOMIUNA €ro co3jpaTensiM Oosee
MIOJIHO camopeasin3oBaTbesl. C OMOIIBIO TAKOW MPAKTUKK KaXKJIbIi CTYAEHT MOKET NOBBICUThH CBOM
oOpa3oBaTeNIbHbI M KYJIbTYpPHBIM YpOBEHb Oylarozapst JIMYHBIM YCHJIUSM B BBIOpPAaHHBIX
HaIpaBJIEHUAX caMOpa3BUTUs TMuHOCTH» [OHKOBHUY, 2013, c. 81].

He MenpmmM mnoreHnmaaoMm o0namaer cOOCTBEHHO MeanaoOpa3oBaHUE, OPraHW30BAHHOE
oOpailieHreM o0ydJaroliencs MOJIOAEKU K BBISBICHUIO COBPEMEHHBIX MPOOJIEM HAayKu Ha OCHOBE
aHaJli3a NyOJIMYHO JOCTYNHBIX HAay4HbIX JKYPHAJIOB, MaTepuajoB HHTEPHET-KOH(EPEHIIHH.
MenuadopmaTrsl OCBELIEHHS] PpPe3ylIbTaTOB HAYyYHO-HCCIEAOBATEIbCKOM pabOThl CTYIEHTOB
CTUMYJIMPYIOT OOy4aromMxcsi K KPUTHUYECKOMY aHaJM3y M BEPHOM HHTEpIpeTaluy MEeIUiHOro
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KOHTEHTa, OCMBICIICHHOMY CO3JaHHMIO U JOHECEHUS UX /10 HM30paHHOW ayAUTOPUH COOCTBEHHBIX
MeJa MpoTyKTOB.

Pe3ynomamul uccnedosanusn

JlanHast cTaThs — pe3ynbTaT UCCIIEIOBAaHUS BHEIPEHUS B MEJAarorMuecKyro MPaKTHUKY HOBBIX
MeauapopMaToOB OCBEIIEHUS PEe3yJIbTaTOB HAy4YHO-HCCIEA0BATEIbCKOM pabOThl CTYIEHTOB B
KJIJACCUYECKOM  YHHMBEPCUTETE,  MPEICTaBIEHHOM B  00Opa30BaTeNbHOW  JIE€ATEIBHOCTH
MHOTOYMCIIEHHBIM IE€PEYHEM O00pa30BaTENIbHBIX MPOrpaMM paszlu4HOro mpoduns. B Hamem
UCCIIEIOBAaHUU MPUHSIM yyacTue 127 oOyuaroluxcs KJIacCUYECKOro YHUBEPCUTETA — JIBE PYIIIbI
CTYIEHTOB (KOHTpPOJIbHAS U 3KCIEPUMEHTalIbHAs), KOTOPBIE [0 MEpe MPOBEACHUS IKCIEPUMEHTa
ObUIM PaCCMOTPEHBI B COTMTOCTABUTEIILHOM aHAIIM3E «I0» U «IIOCIIE.

CryneHTbl KOHTPOJIbHOM TPYIIIbI, Ybsl AESTEIbHOCTh MPOXOAUsa B TPaJIULMOHHON (opme —
OpraHu3anuy  y4eOHO-HCCIE0BATEIbCKOM M Hay4YHO-HCCIIEJJOBATENbCKOM  pabOThl  «I10
HEO0O0XOUMOCTHY, TI0 3aJaHHI0 TpenoaaBaress; noxydennn napopmannu o HUPC Takxke co cioB
MpernojaBaTes, WIM, HAIpOTHB, CTYIEHThl, HMEIOLIUME TBOPYECKHE CTPEMJIEHHS K HayyHOU
NEeSITEeIbHOCTH, B 1IEJIOM B XOJ€ MPOBEACHUS HKCIEPUMEHTa HE JEMOHCTPHUPOBAIM IOBBIIICHUS
MOTHUBAIINH K HAy4YHOU pabdoTe.

Jlng aHanu3a BIUSHUS MeAuaQopMaTOB OCBEUICHHS pPE3Y/IbTaTOB MCCIEI0BATEIbCKON
NEeSITeIbHOCTH CTYJEHTOB Ha CO3JaHME MMUKA HaydyHOH paOOThl M NOBBIIIEHHS MOTHUBALMU U
JKEJIaHWs y4acTBOBAaThb B HAY4YHO-HCCIIEOBATENIbCKONM padoTe CTYAEHTOB HAMM HCIOJb30BaJICs
PETYISpHBIM U MOKBapTajabHbIi MOHUTOPUHI. PeryisipHblii MOHUTOPUHI MO3BOJIUI (POPMHUPOBATH
MIPEJICTAaBJICHUE O TOM, HACKOJIbKO AaKTHUBHO BKJIIOYEHA O0O0ydaromascs MOJIOJEXKb B IPOIECC
noTpebiieHns UHPOpMaIMU, HalpUMeEp, KaK PeryasipHO MPOCMAaTPUBAIOTCS CTYJEHTaMH HOBOCTHBIE
CBOJKM B COLIMAJIbHOW CeTH yHUBepcuTeTa 00 aHOHcax M pe3ynbrarax ydactus B HUPC. Ompoc
oOyuarouuxcss CBUJETENBCTBOBAT O TOM, KakoM BUA Meaua Oojee MNpearoYTUTENEH, Kakas
TeMaTuka U TMpobOiemaTHka uX HHTepecyeT. llokBapTalbHbIi MOHUTOPUHI CHOCOOCTBOBAI
YCTAHOBJIEHUIO 00ILIel TUHAMUKY BO BPEMEHHOM IIPOCTPAHCTBE MO TAKUM IOKa3aTeNIIM KaK OXBaT
ayIUTOpUH, HAJIMYMe OOpaTHOM CBSI3M MEXIy YYaCTHUKAMU, YHCIY KOHTAaKTOB, YCTAHOBJIEHHBIX B
paMKax OOCYXKJEHHUs Pe3yJbTaTOB Ha CTPAHUIIAX WHTEPHET-KOH(EPEHINH, OHJIAWH-TUCKYCCUU U
¢dopymoB. BaxkHbIM mokazareneM ObLI TakKe ypOBEHb OOIEHUS: OOCYXKJECHHE B BUPTYaJbHOM
MPOCTPAHCTBE C OOJIBIION ayTUTOPHEH (MaKpOypOBEHb), OOCYKACHHE B TpyIie (ME30ypOBEHbB),
00CyXXJIeHHE Cpei KOHKPETHBIX JABYX-TPEX JIUL (MUKPOYPOBEHb).

Pabora co cTyneHTaMM S3KCIIEpUMEHTAIbHOM TpYIIbl CTPOMJIACH TaKUM 00pa3oM, YTOOBI
ObUIM 3aJeICTBOBaHbl pa3IUYHbIE BHUJbI PabOTHl MOJOJESKH C MEAUMHON Cpeloi: CUTYyaTUBHOE
MOTpyKEHHEe B Meauacpeny (HEMOCPEICTBEHHOE BKIIOYEHHE CYObEKTa B CHUTYallUlo0, €€
OCMBICJICHHE, aHaJIU3 IPOUCXOJSIIEr0), PETPOCIEKTUBHOE (aHAJIN3 HAy4yHOU JAeATEIbHOCTH HU
COOBITHI, MMEBIIMX MECTO B IMPOLUIOM), IEPCIEKTUBHOE (pa3MBILUIEHHE O MPEeACTOsIIeH
NEeSITEeIbHOCTH, IPEACTaBICHUE O €€ XOJe, IUIAaHMpPOBaHWE U BbIOOp Haumbosee 3(P(HEKTUBHBIX
CHO0COOOB BBINIOJIHEHUS], IPOTHO3UPOBAHNE BO3MOXKHBIX PE3Y/IbTATOB).

[Ipu ocBemieHUH pe3yabTaTOB HAyYHO-UCCIIEIOBATEIbCKOW pabOThl CTYAEHTOB B LEJSAX
aKTUBU3AIlMM U MOTHBAllMM OOY4YalOIMXCSl K MCCIIEOBATENbCKON JeATeIbHOCTH Haubosee
BOCTpeOOBaHHBIMU OKa3aJIUCh cleAyromue MeauadopMarbl: MHOOPMALMOHHBIE COOOLIEHUS O
pe3yiapTaTax ydacTuss B KOHKypcaX, (Gopymax, CeMUHapax M BbICTaBKaxX, HHpopMalus o
TOP’KECTBEHHOM HArpaKICHUH OTIMYUBLIMXCSA CTYIEHTOB, AHOHCHI IPOBEICHHSI KOHKYPCOB C
ONHMCAHUEM paHee JOCTUTHYTBIX pe3yJbTaTaXx M IPEJOCTABJICHHBIX BO3MOXHOCTSX JUIf
oOyyaronuxcss MO HUTOraM HX IPOBEIEHUS, AHOHCHl MEPONPUATUN CO CChUIKAMHM Ha CalThl
OpraHu3aTOPOB, pa3MEUICHHE HOBBIX BBIITYCKOB CTYIEHUYECKUX HAYYHBIX JKYPHAJOB U raszer, (poTo
HarpajHblX JUIUIOM M MeJajed CTYIEeHTOB C Hay4YHBIX MEpPONpPHITHHA, NOJITBEPXKIAIOUIUX HX
3aciayrd, KOMMEHTapuu MOJIb30BaTeNIeN CETH U IIp.
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Pesynbrarel uccienoBaHMsT HAy4HOW  MOTHBAIlMM  CTYAEHTOB B  KOHTPOJIBHOU H
SKCIEPUMEHTAJIbHOM TIpyIIe IOoKa3zaldh, 4TO MeAuapa3MelleHue HHQOpMalud O NPOBEIACHUU
Hay4yHBIX MeponpusTuil (koHdepeH i, OpyMOB, CEMUHApOB U IIp.), NMyOIMYHOE  OHJIANH-
rojIOCOBaHWE B CETEBOM IPOCTPAHCTBE, WJUIIOCTPALMS YCHEIIHBIX HAyYHBIX JOCTHKEHHUI
CTYIAEHTOB ()OTO, BUJICO MaTepUalaMU Ha CaiiTe U COLIMAJIbHOM CETH YHUBEPCUTETA, (DaKyIbTETCKUX
IPYII, y4acTHUE B OHJIAMH-KOH(EPEHLIMSIX MU KOHKYpCaxX CTYACHYECKHUX Hay4dHbIX palOoT, OHJIaWH-
dopymax M oOpalieHHe K KOHTEHTY Hay4YHbIX COLMAJIbHBIX CETeH CIOCOOCTBYIOT MOBBIIIEHUIO
MHTEpeca CTYIEHTOB HKCIHEPUMEHTAJbHOM TIPYHIbI K YYacTUIO B HAy4YHO-HCCIIEI0BATEIbCKOM
pabore. Kpome TOro, CTyAE€HTbI NOJIO)KUTEIBHO OTHOCATCA K YCTAaHOBJIEHHIO TBOPYECKHX
KOHTaKTOB C HAy4YHbIMH PYKOBOJUTEISIMH B COLUAJIbHBIX CETSX, BUISAT B ITOM BO3MOXKHOCTb
ONepaTUBHOrO oOMeHa MH(OpMalMe U MHEHUSMHU. BOJIBIIMHCTBO CTYJEHTOB OTMEYAIOT BaXKHYIO
poJib B MPEAOCTaBICHHOM HOBBIMH MenuadopMaTaMu OCBEUICHUS pe3yJbTaTOB HAay4HO-
UCCIIEIOBATENIbCKON pabOThl CTYJIEHTOB BO3MOYKHOCTH IO CO3JIaHHI0 COOCTBEHHOI'O KOHTEHTa
Hay4YHO-MUCCJIEI0BATEIbCKUX MEpPONPUATHH U HOBOCTHOM TMOJNUCKM Ha HHUX, (UKCUPYIOT
OTKPBITOCTh U JOCTYIHOCTbh MH(OPMALINU, BOBMOXHOCTh TBOPUECKON caMopeaIn3aluy B HAyYHOM
TBOPYECTBE.

Hamu 0b110 HccneoBaHO M3MEHEHUE B3IJISA0B CTYIEHTOB AKCIEPUMEHTAIbHOM IpyMIbl Ha
Hay4YHO-KCCIIEI0BATEIbCKYIO PA0OTY 10 U MOCIIE MIPOBEJICHHS YKCIEPUMEHTA, OLIEHKA UMH ME/Na B
CBOEH KU3HU U 00pa30BaTEIbHON JEATEIbHOCTH. Pe3ynbTaThl OTBETOB PECIIOHAEHTOB Ha BOIPOC
«Kakue npeumyiiecTBa npeiocTaBisioT Menua, 1o Bamiemy MHEHUIO, 1JIsl CTY/I€HTOB B acIlEKTe
OpraHu3aly HaydHOH paboThl B yHUBEpcUTETE?» MpecTaBieHbl B Tabnue 1.

Tabruya 1.CpashumenvbHblil aHAIU3 MHEHUL SKCHEPUMEHMATILHOU 2DYNNbL 0 POIU MeOUd 8 HAY4HOU pabome 00 u
nocjie npogedenus IKCHepUMeHma

IpeumyiecTBa YacToTa 0TBETOB
IMoaHOCTBIO CorJaceH He IMoaHOCTBHIO
corJiaceH corJiaceH HE CorJjiaceH
a0 ocJjie a0 mocJjie a0 mocJjie a0 mocJjie
OOCY/IMTh HAyYHBIE PE3YIBTATHI ¢ KOJUIErAMH 22% 31% 27% | 43% 25% 15% 26% 1%
V3HaTh aKkTyaJIbHbIE HOBOCTH M3 CTYJICHYECKOU
Y YA 48% 45% 46% 51% 3% 2% 3% 2%
JKU3HU
V3HaTh aKTyaJIbHYI0 HHGOPMAIIUIO O
Y y (b pMall 17% 37% 29% 59% 27% 2% 27% 2%
MIPEJACTOSINNX HAYIHBIX MEPOIIPHATHIX
3amyMaThbCs HaJ aKTyaJIbHBIMU JIJIS UCCIIEIOBAHUS
AYM A b A A 13% 24% 17% 68% 35% 5% 35% 3%
TEMaMU
Cratb BOCTpeOOBaHHBIM HA PBIHK Il
Tpebosa a pRIHKE Tpy/a 110 10% 4% | 2% | 68% | 41% | 5% 27% | 3%

JOCTHXKXCHUSAM B Haquoﬁ JACATCIbHOCTU

CTtaTh U3BECTHBIM B CETH YEJIOBEKOM 45% 40% 47% | 46% 4% 12% 4% 2%

Crath YBa)Xa€MbIM YCJIIOBCKOM, KOTOpLIﬁ MOXET
TOpAUTHECA CBOMMHU JOCTUKCHUAMU

16% 36% 30% | 58% 27% 4% 27% 2%

HaiiTi Hay4HBIX €TUHOMBIIITIEHHUKOB 15% 35% 31% | 59% 27% 3% 27% 3%

OnyOnuKoBaTh HaAyYHbIE OYEPKH

16% 36% | 30% | 58% | 27% | 4% 7% | 2%
H HUHATH aCTHUEC B KOJIJICKTUBHOM Hay4dYHOM
P ya ya 14% 36% | 32% | 58% | 27% | 4% 27% | 2%
HpOEKTE
O6MeHaTses MHGOpMaLen ¢ UMU
bopman ApYT 44% 45% | 47% | 48% | 4% 5% 5% 2%
CTy/IeHTaMH (ayJMO, BHIEO)
HOJ'I HUTHh HEMCIJICHH VIO 06 aTH CBs3b C
yd AICHHYIO OOpATHYIO 48% 45% | 46% | 51% | 3% 2% 3% 2%
HaYYHBIM PYKOBOJIUTENEM
BI)I aGOTaTI) CaMOCTOHTeHBHBIﬁ B3TJI41 HA
p A 11% 4% | 2% | 62% | 30% | 2% 37% | 2%

uH(pOpPMAIUIO0, COOCTBEHHOES MUPOBO33PEHHE

CopnepxaTenpHblil aHalW3 OTBETOB CTYJIEHTOB MPOJEMOHCTPUPOBAN, YTO 3HAYMMOCTh
MOTHBOB «y3HaTh aKTyaJbHbI€ HOBOCTH M3 CTYACHUECKOH KU3HU», «OOMEHAThCS MHpOopMalueil ¢
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JIPYTUMHU CTyZIE€HTaMu (ayauo, BHJIEO)», «IOJY4YUTh HEMEUIEHHYIO OOpaTHYIO CBSI3b C Hay4YHBIM
PYKOBOJIUTENIEM» OCTAJINCh MPAKTUUYECKU HEU3MEHHBIMH. JlaHHbIE MOTHUBBHI MONAAaeT B TPyHIy
3HAYUMBIX JI0 ¥ MOCJIE SKCIIEPUMEHTA.

3HaUMMOCTh MOTHBA «Yy3HAaTh AaKTYaJbHY0 HMHQOPMALMIO O MPEACTOSIIUX Hay4HBIX
MeponpusaTHsaX» Bo3pocia. CTyneHTbl BHUIAT B MeAMa BaXHBIH HCTOYHUK HHGPOPMAIUH.
AHanoruyHbIM 00pa3oM M3MEHWJIach CUTYyallUsl IO MOTHUBAaM «3aJyMaTbCs HAJl aKTYaJIbHBIMU JUIS
HCCIIEIOBAaHUSIMU TEMaMu», «HAWTH HAyYHBIX €JUHOMBIIUICHHUKOBY», «OIyOJMKOBATh Hay4yHbIE
OUEPKU», IPUHATH y4acTHE B KOJUIEKTUBHOM Hay4yHOM IpoekTe». biaronaps meana cTyaeHTHI
HaXOJ ST MHTEPECHbIE U MOAXOASIIKE 11 HUX (opMbl HAydHOH paboThl. 3aadya oOpa3oBaTeNbHOM
OpraHu3alMl COCTOUT B TOM, YTOOBI YJOBJIETBOPUTH 3Ty MOTHBAILIMIO, TPAMOTHO «OIPEIMETUTHY
MOTHB B (opMe CPOPMUPOBAHHON HCCIENOBATENILCKOW KOMIIETEHTHOCTH CTyJIE€HTa B €€
«MOTHBALMOHHOM, TEOPETHUKO-METOJOJIOTUYECKOW, TEXHOJIOTMYECKOM, KOMMYHUKATUBHOM U
pednexcuBHOM coctaBstonux» [ boponenko, denotona, 2013, c. 79].

MoTHUB «CTaThb HM3BECTHBIM B CETH YEJIOBEKOM» OCTA€TCS 3HAUYMMBIM JJI MPAKTUYECKU
HEU3MEHHOT'0 YHUCJIa CTYACHTOB, HO CMEIIAETCs] 3HAYUMOCTh MOTHBA C «OBITb U3BECTHBIM B CETH
YeJIOBEKOM» K «OBbITh yBa)XKa€MbIM YEJIOBEKOM, KOTOPbIH MOXKET TOpPJAUTHCS CBOMMHU
noctwxeHussMuy. 1o HaleMy MHEHHIO, 3TO MO3UTHUBHO, TaK KaK CTYAEHTHI JIy4llle TOHUMAIOT, 4TO
JOCTHKEHHUSI B HAyYHO-MCCIIEIOBATEIbCKOW JEATEIBHOCTH — 3TO IIMPOKHHM KpPYros3op, BBICOKHI
MHTEJJIEKTYaJIbHbIH YPOBEHb Pa3BUTHSL, YTO MOBBILIAET B II€JIOM CTaTyC Y€JIOBEKa, O3BOJISET JIET4e
1 ObICTpEE aJanTUPOBATHCS B COLUAIBHOM Cpejie.

[lo3uTuBEH M MOJbEM IOKa3zaTele MOTHBA «BbIPAOOTAaTh CAaMOCTOSITENIbHBIM B3IJIs] Ha
nH(popmalno, coOCTBEHHOE MUPOBO33PEHHUE», YTO MOMKET CBUAETEILCTBOBATH O JIMYHOCTHOM
pocTe CTYyIeHTOB, (POPMUPOBAHUH UX MEIUAKYIBTYPHI.

[Ipy mpoBeneHMM SKCIIEpUMEHTa Mbl TakKe oOpalllajJyd BHHMaHUE Ha MOKa3aTeld YucIia
IIPOCMOTPOB CTY/IEHTAaMU HOBOCTHBIX CBOJOK U HH(OPMALMOHHBIX COOOUIEHUI O MPOBOAMMBIX
MEpPOTIPUATHUSX, Pe3yJabTaTaX HAay4yHOU AEATEIbHOCTH U TBOPUECKUX JIOCTHKEHHIXOOYUaroOIIUXCs
(Puc. 1). HauOonpieii mOMyJISpHOCTHIO MPOCMOTPOB TIOJIB30BAIKCH, MPEXKAEC BCETO, TETH,
conpoBoXkaaeMble (OTO U BUIEOMATEpUATAMH.

Puc. 1. Cmamucmuka nocewenuii coyuanbHou cemu cnmyo0enmamu IKCRePUMeHMAIbHOU 2PYRnvl 8 meyeHue OHsl

MHdopmaumnoHHbIe noKasaTenn obpalleHnii nonb3osaTenein ceTm npu
pa3smeweHMM tHGOpMaUmMKM B COLMANBbHON CETU YHMBEPCUTETA B HaYane aHsA

apyroe . 143

OHNAMH-0NPOChI MIM OHAAMH-TO/I0COBAHMA NO _ 1237
oueHKe paboT gpyr1Mx y4acTHMKOB

TeKywana MHGOopmauns 0 NPOBOSUMbIX B

I 670
TEeYEeHMe AHA MePONPUATHAX
HOBOCTHbIE aHOHCbI NPeACTOAMX
PEACTORIIX ] | 1542
MeponpUATHIA T T T
pes3ynbTaThl yHACTUA B KOHKYPCaX CTyAEHYECKUX | 2100
Hayu4HbiIx pabot T T T T
0 500 1000 1500 2000 2500

UccnenoBanue ayauTopuu, MOCEMIAIONIEH HOBOCTHBIE CAMTHI U OTMETUBIIINX MTOHPABUBIIAECS
MMJIaHHBIE O HAaYYHBIX MEPOTNPHUATHIX, MO YHCIOBBIM IMapaMeTpaM IO03BOJISIET MPOTHO3UPOBAThH
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HanboJIee MHTEPECHBIE JUIsl CTYIEHYECKON MOJIOIEHKU MEPOIIPUSITUS U CTPATETNYECKH IIIIaHUPOBATh
UX TEMaTHUKY.

Puc. 2. CpaeHeHue KOHmpOJleOuV u 3KcnepwweHmaJle0L7 Zcpynnvl Ha HA4alo U KOHey IKcnepumenma no
PA3TUYHbIM noKasameiim

100% - 7%
80% -
63%
60% >6%
6
32%
40% - 18% 31% 33%
9 4%
209 | T 16% o ’ 12% 1:
4% (]
MHTepec K Hay4yHOM JAocTtynHocTb MpecTUKHOCTb Ce
AeATeNbHOCTY, nHpopmauum o yyacTua B HAy4YHO  camope
’KeflaHue y4acTBoBaTb Hay4HbIX paborte Hay4HON
B HEeM MeponpUATUX
CpaBHEeHUe KOHTPO/IbHbIX U 3KCNEePUMEHTa/IbHbIX FPYNN Mo CBOAHI

Pe3ynbrarhl KBapTanbHBIX HAOMIOACHUNH OOpalleHUi SKCIEPUMEHTAIbHBIX TIpyNI K
HOBOCTHBIM CBOJIKaM COIMalibHOM rpynmsl yHuBepcuteTa (https://vk.com/lengu) nemoHcTpupoBamu
CTaOWJIBHBIA POCT aKTUBHOCTH HE TOJIBKO OOpalleHUi K MEIUAKOHTEHTY, HO U PEaIbHOTO YHUCIIa
(akTOB y4acTusi CTYJIEHTOB B HAyYHBIX MEpPONpUITUSX (KOHKYypcax, (popymax, KoHpepeHIUsX,
BBICTaBKax), MOBBILIEHHUE WX WH(OOPMUPOBAHHOCTU O MPEIACTOSILIUX MEPONPUITHIX, paclIMpeHUe
KOHTUHI'€HTa yYaCTHUKOB.

AHanu3 JaHHBIX CpPaBHEHUS KOHTPOJBHOM W O3KCHEPUMEHTAIBHOW rpynm  (puc. 2)
MOATBEPK/IAET, YTO B KOHTPOJBHOM Ipylnie A0 U MOCje SKCIEPUMEHTa CUTYalus [0 W3MEHEHHUIO
MOTHBAIlMM K HAy4YHO-HCCIIEIOBATENbCKONW paboTe MPaKTUYECKHM HE HM3MEHWIACh: IO OLIEHKaM
MHTEpeca K HAydyHOM JeATeIbHOCTH, XKEJIaHUs y4yacTBOBATh B HEM, MHPOPMAIIMOHHOM OLIEHKE
OTKPBITOCTH M JOCTYIIHOCTH JI@HHBIX O HAy4YHBIX MEpONIPUATUSAX, JHYHOTO IPEACTABICHUS O
MIPECTUKHOCTHU y4acTHsl B HaydyHOU paboTe, TBOPUYECKOHM caMopeaan3aliy 3HAYeHUs KojeOaluch
HE3HAYUTENIbHO. B TO BpeMsi Kak sKcliepuMeHTallbHas IpyIia MOATBEepia BKIaa Meauadopmara
OCBEILIEHUSI  pEe3yJbTaTUBHOCTH HAy4HOW pabOThl CTYIAEHTOB B  IMOBBILIEHHE HUMUIKA
HCCIIEIOBATENIbCKON JI€ATENbHOCTH, TEHAECHLIUIO POCTa YHCIIa 3aMHTEPECOBAHHBIX MIPUHATH y4acTHE
B KOHKYpCax, KOHQEpeHIUsAX U T.1I.

VY sKcrnepuMeHTalbHOM TpyNIbl HAOMIONAIOTCS MPOrPECCUBHBIE M3MEHEHHUS B OTHOIIEHHH
ydacTus B Hay4HO-HMCCIIE0BAaTEIbCKOM paboTe CTYJEHTOB B OTJIMYKE OT CTA0MJIBHO HEUTPAILHOTO
B KOHTpOJIbHO rpynne. CTyIeHTbl AEMOHCTPUPYIOT CBOIO MEAMAKOMIIETEHTHOCTb, IOHUMAIOT, 4TO
CaMOBBIDQ)KEHHE B HAYYHOH  JIEATEIBHOCTH  HEBO3MOKHO 0e3  BBICOKOIO  YpOBHS
UCCIIEIOBATEIbCKOM  KOMIIETEHTHOCTH, a T[OBBIIIEHHWE COLMAJbHOIO  craryca —  0e3
npodeccruoHaiu3Ma U BBICOKOTO YPOBHSI MEIUAKyJIbTyphl. B sKcnepuMeHTanbHOW TIpymime o
pe3yibTaTaM 3KCIEepUMEHTa CHMKaeTcsl Oecriosie3Has U MacCUBHAs IPUBJIEKATEIbLHOCTh MEAHa U
MOBBIIIAETCS UX POJIb B IUYHOCTHOM Pa3BUTUHU U COLUAIN3AIMH 00YJarOLUXCSl.
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Buieoown

MennaobpazoBaHue — aKTUBHBIM TBOpPYECKHI IpOLECC, HANpaBieHHbIH Ha (POpMHUpPOBAHME
MBICJIAIIEN! U OTBETCTBEHHOW 3a CBOM NOCTYNKH MoJjionexu. HoBble menuadopMarsl 1MO3BOJISIOT
YCIIELIHO PeIllaTh 3aJa4y MMOBBIIIECHUS MPECTHKA UCCIEA0BATEIbCKON 1€ TEIIbHOCTH, JIMYHOCTHOTO
U COLMAJIBHOIO MO3UIMOHUPOBAHMS CTYJEHTa B OHJIAWH-IPOCTPAHCTBE, B COLMAJIbHOM IpyIie,
CIOCOOCTBYIOT yIOBJIETBOPEHHUIO TOTPEOHOCTH OOYJAIOIIErOCs B cCaMOTpe3eHTaIuu (COOCTBEHHBIN
npoduiib, 6J0T); B KOMMYHHKAIUU (3JIEKTPOHHAS OYTa, KOMMEHTapHUH, IOAMNKUCKH); B KOOTIEpaIlui
(rpynnoBoil Ojor, BUKH); B COLMaNu3alUd (BO3MOXKHOCTb J00aBIIATH Jpy3ed U UHbIE (POpPMBI
KOHTakToB). HemuHyemMo BO3MOXHbBIE puUCKM MenuaoOpa3oBaHMs, Takue Kak HOTeps
MHTEJJIEKTYaJIbHOM ~ COOCTBEHHOCTH WM  JIpyrod  KOH(UISHIHMAJIbHONW  HHPOpMAUM C
MOCJIEYIOIMMU HEraTUBHBIMU pe3yibTaTaMH, (OPMHPOBAHHE BBICOKOI/HM3KONH CaMOOLIEHKH
oOyuarouierocs, MaHUIYJIMPOBAHUE CO3HAHMEM NIOTPEOUTENS MEIUATEeKCTOB METoJaMu U
IpueMaMH TpHUBJICYEHUS W yAEpKaHMUS  ayJuTOpUH, BO3HUKHOBEHHE IPUBBIKAHUS K
HEOOXOJIMMOCTH MPUCYTCTBUS B  OHJIAHH-NPOCTPAHCTBE, MOTYT OBbITh YCTPAHEHBI, €CIIH
oOyuaronuMcsl 0OKa3aHa MOMOIIb B YIIPaBJICHUH CBOUM BpPEMEHEM, MPOBEJACHHBIM B MHTEpHETE, a
HOBBIE MeaMiiHbIEe (OpMaThl MPABWIBHO BCTPOEHBI B CTPYKTYPY HH(POPMALMOHHON IOJIUTHUKH
NESITEIbHOCTH CTYAEHUECKUX HAyYHBIX OObEIUHEHUI U COTJIAaCOBAaHbI C LIEISAMU U 0KHJIaEMbIMHU
pe3yiabraTaMud  NpoQEecCHOHAIbHOM MOATOTOBKM, B TOM 4HciIe B 00JacTd  Hay4dHO-
UCCIIEI0BATENIbCKON JESITETbHOCTH.
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Ilpaxmuka meduaoopazoeanusn

Media Literacy Education Practices

Yueonasa nporpamma IOHECKO no menna u mH(pOpManMOHHO| IPaMOTHOCTH /ISl YUUTe el
KaK 00beKT aHamM3a M axanrauun B Poccun n Y30ekucrane

H.U. I'enouna,

00KMOp nedazocuyeckux Hayk, npogeccop,
sacayscenuvlll desmens nayku Poccuiickoii @edepayuu,
HUU ungopmayuonnvix mexnonoeuii coyuanvbHou cgepot,
Kemeposckuii 2cocyoapcmeenulil uHcmumym Kyibmypul,
nii@kemguki.ru

Annoranus. B nepsom necatunernun XXI Beka IOHECKO u U®JIA wHunmupoBainu paboTy MO0 WHTErpanuu
JIBYX CAaMOCTOSITENIFHBIX HANPABJICHUI: MEUarpaMOTHOCTH M nH(opMannoHHoi rpamoTHocTH. B 2011 rony nosiBunack
yueOHass nporpamma FOHECKO mo Menma- u WH(QOpMAIMOHHONW TPaMOTHOCTH IS IEJaroros, IEpeBeICHHAs Ha
OMHHAIATH SA3BIKOB MUpa. OHa CTUMYNUpOBaJia MCCIEJOBAaHHS 10 pa3paboTKe CocOO0B OPraHMYHOTO COEANHEHUS
STHX JIBYX BUJIOB 'PaMOTHOCTH U aJIaliTAIlMM PE3YJbTaTOB TAKOH MHTETpally K Crielu(HUKe HAMOHAIBHBIX POrPaMM
00y4eHUst B pa3HbIX CTpaHaX MHUpa. AHAJIN3 BBISIBIII JIOCTOMHCTBA 3TOH MPOTrPaMMBbl: OHa 00BEIMHSIET HE TOIBKO Meana
1 MH(POPMALMOHHYIO TPaMOTHOCTh, HO M TPAKAAHCKYI0 TPAMOTHOCTB; MpEAINONaraeT MOCIEAYIOIyI0 aJanTalyio 1
pasButue. Bmecte ¢ TeM, uccienoBaHue BELIBHIO HEOCTATOK ATOH IMPOrpaMMBIL: MPeodiialaHie MeInarpaMoTHOCTH B
yiep0 nH(popMannoHHOM rpaMOTHOCTH. PaccMaTpuBaeTcs NCIIONIb30BaHHE OCHOBHBIX MJIEH 3TOH y4eOHOH MpOorpaMmsbl
Ui oboramieHuss ydeOHoro kypca «OcCHOBBI MH(OPMALMOHHOM KYJNBTYPHI IIKOJIbHUKA». MEXaHU3M HWHTErpaluu
3aKJIIOYaeTcs B OPTaHUYHOM M IOCIEN0BATENbHOM IOMOTHEHHMH ITOr0  Kypca CBEIEHHSIMH O Pa3IMYHBIX BHIAX
ME/IMaTeKCTOB, AITOPUTME MOHMCKAa MeANanH(OPMALUK; KPUTHYECKOM aHalM3e MEIUAaTeKCTa, TEXHOJOTHH CO3JaHus
IIKOJIPHUKAMH COOCTBEHHBIX MEIUANPOAYKTOB. OMUCHIBACTCS MEXaHH3M amanrtaiuu ydeoHor nporpamMmmbel FOHECKO
K ycioBusiM Poccun m Y30ekucrana. B ero ocHOBe JIGKHT STHONMHIBHCTHYECKas METOJUKA BBISBICHUS B TEKCTE
NPEleCHTHBIX (EHOMEHOB W 3THOMapkepoB. OHM 00€CIeUMBAIOT YCTOHYMBYIO aCCOLMAIMI0O C KOHKPETHOM
HAIMOHAJILHOM KyJIbTYpOW M HCTOpUEl. BBeneHne aTHOMapKepOB B MCXOIHBIM TEKCT JenaeT ero Ooiee MOHSTHBIM,
repeacT MECTHBIH, HAIIMOHAIBHBIN KOJOPHUT, IPUOIKAET alalTUPOBAHHBIA TEKCT K peajisiM KOHKPETHOH cTpaHbl. B
CTaThe pacKphIBaeTCS IOTEHIWANl OuOnMoTek W Oubnnorekapedl s 0Oy4eHWs UIKONBHUKOB —MEIUHHO-
MH(pOPMAIMOHHOH TPAaMOTHOCTH, HAMEYAIOTCS IIEPCIIEKTUBBI IATBHEHUIINX UCCIIEI0BAHUIM.

Knarouessie ciioBa: Menua M nHQOpMaIMOHHAsI IPaMOTHOCTB, nH(popManmonHas kyiptrypa, KOHECKO, Poccns,
VY306ekucraH, yueOHast IporpaMMa, aaanTarus

Analysis of adaptation of Media and Information Literacy Curriculum for Teachers (prepared by
UNESCO) in Russia and Uzbekistan

Prof. Dr. Natalia Gendina,

Institute of Information Technologies in Social Sphere,
Kemerovo State University of Culture and Arts,
Kemerovo, Russia

nii@kemguki.ru

Abstract. In the first decade of the XXI century UNESCO and IFLA initiated work on integration of two
independent directions: media literacy and information literacy. In 2011 UNESCO developed Media and Information
Literacy Curriculum for Teachers and translated it to eleven languages of the world. It stimulated researches on
development of organic connection of these two types of literacies and adaptation of results for integration to specifics
of national programs in the different countries of the world. The analysis has revealed advantages of this program: it
unites not only media and information literacy, but also civil literacy what assumes adaptation and development.
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Besides, the research has revealed some disadvantages of the program: prevalence of media literacy to the
detriment of information literacy. Main idea of this program is considered for enrichment of a training course "Basis of
information culture of the school students". The mechanism of integration consists in organic and consecutive addition
of this course with data on different types of media texts, search algorithm of media information; critical analysis of the
media text, creation media products by school students. The mechanism of adaptation of the UNESCO Curriculum to
conditions of Russia and Uzbekistan is described. For providing steady association with concrete national culture and
history the ethnolinguistic technique of identification of ethnomarkers is described. Introduction of ethnomarkers makes
the teaching materials understandable. It opens local, national aspects and brings the adapted text closer to realities of
the country. The role of libraries and librarians for training of school students on media information literacy is
highlighted, the prospects for further research are outline.

Key words: media and information literacy, information culture, UNESCO, Russia, Uzbekistan, adaptation,
Media and Information Literacy Curriculum for Teachers.

Beeoenue

CoBpemeHHbIN yenoBeK BCE 0oJiblIe ouryaeT THPOPMaLMOHHBIN TPECCUHT, CTAIKUBAECTCSI C
OTPOMHBIM 00beMOM HMH(OpMAIIUK U3 CTAPBIX (Mpecca, paanuo, TeIEeBUICHUE, KHHO, BUACO, ay/IHo0)
u HoBbiXx Meaua (Mutepuer, Onorocdepa, comuanbHble ceTH, MOOWIbHas TenedoHus). ITy
nH(pOpMaLUI0O TPYJHO OCBOUTH, B HEH OYEHb CIIOXKHO OpHEHTHpoBaThci. OgHaKo mpodiema
3aKJIFOYAeTCsl HE TOJBKO B TMIAHTCKOM oObeMe, HO U B KauecTBe MHpopMmaumu. MHpopmanms
MOKET OBbITh PA3HOPOJHON U MPOTUBOPEUUBOM, OHA MOXKET COJIEPKATh HE TOJIBKO JIOCTOBEPHBIE, HO
U JIO)KHbIE cBeJeHHs. Mollb COBpEMEHHbIX MH(POPMALMOHHO-KOMMYHUKALIMOHHBIX TEXHOJOTHUH,
nepeu3ObITOK  WHGOpPMAIMK, B TOM UHCIE JIO)KHOW, HEJOCTOBEPHOHM, CO3MAIOT  yrpo3y
MaHUITYJUPOBAHUEM CO3HAHUEM JIIOJIEH, MOPOKIAIOT OMACHOCTh JeryMaHHU3aluu, yXo/a U3 Mupa
peaibHOro, B MHp BUPTyalibHbIl. Oco0O0 OUIYTUMBI YIpo3bl U PHUCKH COBPEMEHHOTO
MH(POPMAITMOHHOTO OOIIEecTBa I ACTe W MOJAPOCTKOB, C HUX JIFOOO3HATEIHHOCTHIO, TATOW KO
BCEMY HOBOMY, SIpKOMY, M B TOXE BpeMs, C UX HE OKpemued ICUXUKOH, JTOBEPUHUBOCTHIO,
0€33alIUTHOCTBIO.

Heo0xo1uMOoCTh OpUEHTAaMU B OTPOMHBIX 00beMax pa3HOPOJIHBIX (TEKCTOBAs, aynuaibHasl,
BHU3yallbHAasl, CMELIaHHAas MHQPOpManus) U YacTo MNPOTHUBOPEUYMBBIX CBEAECHUN, MOTPEOHOCTH B
YMEHUM OTIMYaTh MHQOpPMAIUIO OT Ae3uHpOpMaIiy, NOJABEpPrarb UHMOPMALMIO KPUTHUYECKOMY
aHAIM3y — BCE OTO OOYCIOBWIO HEOOXOJAMMOCTh B OCOOBIX BHJAaX TPAMOTHOCTH JIIOACH
nH(popMalMOHHOrO o01ecTBa — HH(OOPMALIMOHHONW TPAMOTHOCTH U MeauarpamoTHoctu. B Poccun
00a 3TH TepMHUHA XOPOILIO U3BECTHBI, OJIHAKO, €CJIM UCIIOJIb30BAHUE TEPMUHA «MEIUArpaMOTHOCTb
HE OTJINYACTCSI OT aHIVIOS3bIYHOM MpPaKTHUKU, TO YHOTpeOJeHHuEe TEepMHUHA «UH(POpPMaLUOHHAs
IPaMOTHOCTb)» TPEOYeT MOSCHEHUSI.

Tepmun «uHpoOpMalMoHHass TpamMoTHOCTH» (information literacy), uMmeromuii MmUpoKoe
pacnpoCcTpaHEHUE B AHIJIOSN3bIYHOM JUTEpaType, XOPOILIO H3BECTEH, HO HE MOJYYWJ HIMPOKOTO
pacnpoctpanenuss B Poccuu. B pycckom s3bIKe CIOBO «IpaMOTHOCTBY», O3HAuarollee yMEHHE
YUTATh U MUCATh, CBS3aHO JIUIIb C CAMBIM IPOCTHIM, Ha4aJIbHBIM ypOoBHEM 0OpazoBanus. [losTomy
TepMUH  «UH(OpPMAILMOHHAs TPaMOTHOCTbY» HEBOJIBHO  MPHUJIAET  CIONKHOMY  (EHOMEHY
B3aUMOJICHCTBUSL 4eJoBeKa M HH(OpPMALMU OTTEHOK 3JIEMEHTapHOCTH, MPUMHTHUBHOCTH,
OTPaHUYEHHOCTU. AJIbTEPHATUBOU €My SIBJISIETCS TEPMUH «MH(GOPMALMOHHAS KYIbTYpa JINYHOCTI.
B Poccuu tepmun «uHbopMannoHHas KyiabTypa» ucnoiabiyercs dame. Hapsany ¢ Poccueit u CHI
OH MPUMEHSETCS] B HEKOTOPBIX HEAHTJIOS3bIUHBIX cTpaHax: @panuuu, Benrpuu u ap.

Benymmmu MexyHapoIHBIMH OpraHU3alusIMU, HHUIUUPYIOIIMMHU 00CYK/IEHUE U U3Yy4EHUE
npoOieM IMOArOTOBKM 4YelloBeKa K JKM3HM B HMH(QOPMAIMOHHOM OOILECTBE, SBIISIIOTCA
Mexnynapoanas ¢eaepanus 6M6aInoTeuHbIX acconuanuii U yupexaenuit (International Federation
of Library Associations and Institutions Federation, IFLA) U®JIA u FOHECKO. B 2010-2013
rogax IOHECKO u U®JIA BeICTYnWIM ¢ WHUIHUATUBOW OOBEIUHUTH MEAMArPaMOTHOCTh U
MH(OPMALIMOHHYIO TPaMOTHOCTb, KOTOpPbIE JO 3TOr0 pPAa3BUBAINCH MapaiieIbHO, B €IUHOE
MOHATHE. bBbUIO MpennokeHo oOmpeaesieHne HOBOTO MHTErPAaTUBHOrO MOHATUS: «Menua- u
nH(pOpMaLlMOHHAs TPAMOTHOCTh — 3TO COBOKYITHOCTb 3HaHUM, YCTAaHOBOK, YMEHHIl U HaBBIKOB,
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KOTOpbIE MO3BOJISIOT MOJy4YaTh JOCTYN K MH(QOpPMAlUU U 3HAHUSAM, aHAJIW3UPOBATh, OLIEHUBATH,
UCII0JIb30BaTh, C€O3[aBaTh M PACIPOCTPaHATh HMX C€ MaKCUMaJbHOM MPOJYKTUBHOCTBIO B
COOTBETCTBUU C 3aKOHOJATEJIbHBIMU U 3TUYECKUMHU HOPMAaMU U C COOJIIOJIEHUEM IIpaB yeloBeEKa.
Menua- 1 MHGOPMALMOHHO TPAMOTHBIM YEIOBEK MOKET HCIOJIb30BaTh pPA3IMYHbIE CPEICTBA,
UCTOYHUKM M KaHaibl HHGOpPMALUM B JMYHOW, MNpoPeccHOHAIbHOM U  OOIEeCTBEHHOU
KUZHEACITSIIBHOCTH» [ MOCKOBCKasl IeKiiapanus Menua- 1 HGOPMAaIMOHHON rpaMoTHOCTH, 2012].

B 2011 romy H®DJIA onybnukoBama «Pexomenmanmu WODJIA 1o MemuiHONW U
nHpopmannoHHOW TrpamoTHOCTH» [Pexomennanuun M®DJIA no menuitHOM M MHQPOPMAIIMOHHOM
rpamotHoctd, 2011]. B 3ToM ke romy B KauecTBe MHCTPYMEHTA JUIsl OpraHU3auu OOydeHHs
IOHECKO wu3nmana y4eOHyr0 mnporpaMmy MO Meada ¥ HWHGOPMAIMOHHOW TPAMOTHOCTH ISt
yuuTenen Ha aHrmiickoM s3eike [Media and Information Literacy Curriculum for Teachers, 2011].
Orta mporpamma (mamee B Tekcte — «ydeOnas mporpamma HOHECKO») Obima co3mgana
aBTOPUTETHBIM KOJUIEKTUBOM MEXAYHApOJHBIX 3KCIIEPTOB U IepeBelieHa BHocheAcTBUM Ha 11
S3bIKOB HapoZoB mupa. Ee 1enb — BOOPYXHUTHb yuuTellell KOMIETEHLUSIMU B OOJACTH Meaua U
MH(OPMaLIMOHHON I'PaMOTHOCTH, J1aTh 3HAHUS 10 TEXHOJIOTUU UX TPAHCIISALUU CPETU 00yJaeMbIX.

[lo wmuenuto aBTOpoB yueOGHOUM mnporpammsl FOHECKO, memma u wundopmanmoHHas
IPaMOTHOCTh — 3TO «30HTUYHBIN» TEPMHUH, OTPAKAIOIIMA CyTh HMHTETpallMd pa3IUYHbIX BUJOB
rpamMoTHocTU. TpebyeTrcss 0ObeAMHUTH BEHAATh PA3IMYHBIX TPAMOTHOCTEN, OT OMOINOTEUHOM,
HOBOCTHOM, 70 LM(POBONH U MHTEpHET-rpaMOTHOCTU. Ha Hamr B3rsij, CIOKHOCTH ATOM 3aiadu
oOycnoBieHa 1ByMs ¢pakTopaMu. Bo-mepBbiX, Ha/l0 BBISIBUTH U OTOOpaTh pa3poO3HEHHbIE HAy4HbIE
3HaHMS U3 OuOIMOTEeKOBeAECHUs, WH(GOPMATUKU, JIMHTBUCTUKU, JIOTMKH, JKYPHAJIHCTUKH,
Meauao0pa3oBaHUsl W JPYrUX HayK. Bo-BTOpbIX, 3TH pa3pO3HEHHbIE HAy4yHbIE 3HAHUS HAJO
npeoOpa3oBaTh B LEJIOCTHbIE Yy4eOHbIE 3HAHUSA, HAa OCHOBE KOTOPBIX MOXHO (OPMUPOBATH
MeUIHO-UH(OPMALMOHHYIO TPAMOTHOCTb.

Jlng toro uroObl, Kak ckazaHo B yueOHoi mnporpamme IOHECKO mno wmeaua- u
MH(OPMALIMOHHOW TPaMOTHOCTH JJIsi IEJAroroB, «ObLI 3alyIleH «KaTaJUTHYECKHM mpolecc,
KOTOPBIM JTOJDKEH OXBaTUTh MHIIMOHBI MOJOBIX JIIOJEH M CIOCOOCTBOBAaTH DPAa3BUTHIO UX
criocobHoctei» [MeauiiHas 1 uHGOPMalMOHHAs] TPAMOTHOCTh: IIporpaMMa OOYy4eHHs Me1aroros,
2012], TpeOyeTrcsi TEOPETUUYECKOE OCMBICIEHHE 3TOrO IpoLecca, MO3BOJIAIONIEE JaThb OTBET Ha
Bonpoc «Kak 3to cnenyer aenath?»

[IpakTnueckass peanuzauus yuebHoi mnporpammbel FOHECKO, no HamoMmy MHeHUIo,
HEBO3MOXKHA 0€3 TeOpeTUYeCKOro 000CHOBAHUS OTBETOB, KAK MMHUMYM, Ha TPH Ba’KHBIX BOIIpOCa:

1) Kak  obecneunts  conepkarenbHOE  HANOJIHEHHE  OOydeHUs  MEIUIHO-
MH(OPMALIMOHHONW T'PaMOTHOCTH, TO €CTh KaK MHTETPUPOBaTh, OOBEAUHUTH MH(OPMALMOHHBIN U
MEIMUHBIA KOMIIOHEHTHI PYU 00ydIeHUH ?

2) Kak agantupoBath coaepkanue ydeOHou mnporpammbl FOHECKO k cnemuduke
KOHKPETHOW CTpaHbI?
3) VYuuteiBass Macmtad mpoOiemMbl OOydeHHUs JIIOJCH, TMPEeXIe BCEro, JETEH,

MOAPOCTKOB U MOJIOJEKM Meaua- W HH(OPMAaLMOHHOW TIpPaMOTHOCTH, Kakue eme U3
Npo(ecCHOHANBHBIX TPYMN, KPOME Yy4yuTeleld, MOTYT OBIThb IPUBJIEYEHbI K PEIICHUI0 3TOH
IpaHIMO3HOM 3a1aun?

JlaHHast cTaThsi OTpakaeT Pe3ysIbTaThl TEOPETUUYECKOTO HCCIIEOBAHMS, HAIPABICHHOIO Ha
MOMCK OTBETOB Ha 3TH BOMPOCHI, a TaKXe OmbIT amanTtanuu ydeOHou mporpammel FKOHECKO
MIPUMEHUTENBHO K crienrduke 1Byx cTpan: Poccun u Y3bekucrana.

Mamepuanvt u memoowvl ucciedo6anus

Llenu uccnedosanus: 1) MOUCK crOCOOOB MHTETpallUM MU Meaua M MHGPOPMAIMOHHOMN
rpamMoTHocTH U3 yueOHO# mporpammel FTOHECKO u koHuenuuu MHQOPMAIMOHHOM KYJIbTYpbI
JUYHOCTH, 2) pa3paboTka mexaHuszMa ajgantauuu yueOHoil mporpammel JOHECKO k ycnoBusim
KOHKpeTHBIX cTpaH — Poccum u VY30ekucrtana; 3) packpbITHe MOTEHIMajNa OuOIMOTEeKaped Kak

29



Meauao6pasoBanue. Media Education. 2017. Ne 3

nmpodeCCHOHANBHOM  TPYMIBI, CHOCOOHOW BeCcTH OOy4YeHHE  IIKOJIBHHUKOB  Meaua- |
MH(OPMaALMOHHON I'PaMOTHOCTH U OCHOBaM MH(OPMaLIMOHHON KYJIbTYpHI.

Mamepuanvr u memoowvt ucciredosanusi. OCHOBHBIM OOBEKTOM (MaTepuajoM) JUIs
HccaeaoBaHus mocyxmia cama yueOHas nporpamma FOHECKO. OnHo#t u3 3aa4 nmpoBeIeHHOTO
uccleIoBaHusl ObUIO BBISBICHHE JOCTOMHCTB U OrPaHWYEHHH ATOH MporpamMmbl, aHAIU3 €€
CUJIBHBIX U CIa0BIX CTOPOH.

Kaxk mokazan ananus, yueonast nporpamma FOHECKO o6namgaer BaxHbIMH TOCTOMHCTBaMU. B
€€ CO3JJaHUM y4acTBOBAJIM BEAyIHUE CIICHHUATIUCTBI 10 Meaua U MHPOPMAITMOHHON IPaMOTHOCTH U3
pa3HbIX cTpaH Mupa. OHA MOArOTOBJICHA B IyXe MPEEMCTBEHHOCTH ¢ [ pIOHBAJIb/ICKOM JIeKIapaluen
nmo wMenuaoOpazoBanuto (1982) wm AnekcaHmpuiickoil aexmapanue o0 HMHPOPMAIMOHHOMN
IPAaMOTHOCTH W 0Opa3oBaHWU Ha TpoTsokeHuu Beed skm3Hu (2005). [Iporpamma OGasupyercss Ha
CUCTEMHOM IIOJXO0JI€ K OCMBICICHHIO PAa3JIMYHBIX BHUJIOB I'PAMOTHOCTH: MEIUArpaMOTHOCTH,
MH(OPMALIMOHHOW TPAMOTHOCTH, @ TaKXK€ TPaKIAaHCKOM TI'PaMOTHOCTH. DTOT IMOJAXOJ OCOOEHHO
HarasaHO mpenacTtaBieH B moayie Nel «['paxknpaHckas mo3unus, cBoOOJAa CaMOBBIPAXKEHUS U
nH(popMaluy, AOCTYIl K MH(OpMAIMH, NEMOKPAaTUYECKHI AUCKYpPC U OO0y4eHHE Ha MPOTSKEHUHU
BCEU JKU3HW».

[IporpamMma xapaxkTepusyeTcsl yHUBepcaabHOCThI0. OHa paccunTaHa Ha pa3JInyHbIE YPOBHU U
¢dopmbl 00ydyeHus. B mporpamme nojadepkuBaeTcs, YTO pa3BUBATh MeAua U HH(OPMALMOHHYIO
IPaMOTHOCTb HYXKHO B TE€YEHHE BCEH KU3HU, a HE TOJIBKO B I0JIbl YUEHUUYECTBA.

[IporpaMmma nMeeT 4eTKyl CTpYKTypy. B Hell mnpencraBieHbl 0a30Bble KOMIETEHIIMH
IpernojaBaTeseld, OMNHMCAHbl LM, METOAbl M pPEe3yiabTaTbl MPENoJaBaHUus IO KaXIOMY
TeMarndeckomy monaymro. Kak oTmewaer B mpenucinoBud K gaHHou nporpamme . Kapximac,
3amectutenb [eHepambHoro gupekropa IOHECKO 1o KoMMyHHMKanuu #  HHQOpMAaIUH,
«fporpaMma HMeEeT HOBAaTOPCKUH XapakTep: BO-NIEPBbIX, OHA ONHUPAETCS HAa COBPEMEHHBIE
TEHJCHIIMY KOHBEPTreHIIUH paauo, TeiaeBuaeHus, IHTepHeTa, ra3er, KHUT, JJIEKTPOHHBIX apXUBOB U
O6ubnuorek Ha oOwed 1uargopme, W BIEpPBbIE MPEACTABISCT €IUHBIM MOAXOJ K Meaua |
MH(OPMAaLIMOHHYIO TPaMOTHOCTH; BO-BTOPBIX, OHA CO3/[aHa C YUE€TOM NMOTPeOHOCTEN yuuTenaen s
UHTErpalul B OQUIMAIBHYIO CHCTEMY HMX HOATOTOBKM» [MenuitHas M uWHPOpMaLUOHHAs
IPaMOTHOCTB: IporpaMmma oOy4yeHus nexaroros, 2012].

BaxkHoe JOCTOMHCTBO HpOrpaMMbl — €€ OpHEHTalusi Ha MOCIEOyIollee pa3BUTHE U
a/IafTaluIo K YCIOBUSAM U cHelU(PUKE KOHKPETHBIX CTPaH.

OpHako, KaK MOKa3ajo MCCiIe0BaHUe, HapsAy C MPEUMYIEeCTBaMU, IporpaMMe IpUCYIU U
HEKOTOpble HefocTaTKu. ['aBHas mpobiema — 3T0 aucOallaHC pa3/ielioB MEIUarpaMOTHOCTH U
nH(}OpPMaLMOHHON I'paMOTHOCTH. Pe3ynbTaThl aHan3a MO3BOJISIIOT YTBEPKIATh CIEAYIOLIEe:

1) uHOpMaLMOHHOW TIpaMOTHOCTH B MpPOTpaMMe TOCBSILEH JHIIb OAUH MOJIYJb U3
onuHHaAaTu — Moaynb Ne 8 «HpopManmoHHast rpaMOTHOCTh U OMOIMOTEYHASI TPAMOTHOCTBY;

2) obmuMmu A8 IByX pas3AenioB (Menua M MH(MOPMALMOHHOM I'PaMOTHOCTH) SBIIAIOTCS TPH
Mo ayisi: Moayiib Ne 1 «I'paxkaaHckas MO3MLKA, cBOOOAA CaMOBBIPaKEHUSI U MH(OPMALMH, 1OCTYII
K MH(OpMaIUK, 1EMOKPATUYECKUM TUCKYpC U 00yUueHHe Ha MPOTSKEHUU BCEH )KU3HU», MOTY/Ib No
7 «Bo3mMoOXHOCTM W BbI3OBBl HMHTepHeTa», Momymp Ne 9 «KomMyHuKanms, Meaua u
nH(pOpMaLlMOHHAs TPAMOTHOCTb U 00yYEHUEY;

3) uz 107 tepMuHOB B rijoccapuv HMHGOPMAIMOHHYK) TPaMOTHOCTb OTPAXKarOT JMIIb 7
TEPMHUHOB.

Takum oOpa3oMm, MOXXHO cJelaTb BbIBOJ O IpeoOiajaHuud B IMporpamme pasjelna
«MeauarpaMOTHOCTB» B YIIEpO M3JI0KEHHIO Marepuaia no MHGOpMaluoOHHOM rpamoTHocTu. Ha
Hall B3IJIAJ, C TaKOW JAUCIPONOPLMEN Heslb3sl corjlacuThes. JIBa pasjena mnporpaMMbl —
«MenuarpamotHocts» U «l/HpopMannoHHas TpPaMOTHOCTb» JOJIKHBI ObITh MPEICTABIECHBI B
COMOCTaBUMBIX IPOHOPLUSX.

B xone wuccrnenoBaHHs NPUMEHSUICS KOMILJIEKC B3aMMOJOIOJHSIOMIUX METOJO0B: METOJ]
KOHTEHT-aHaju3a 3arjaBuil MyOJMKalMi, METOJ TEPMHUHOJIOTUYECKOTO aHalin3a JedUHULUMH,
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KOJIMYECTBEHHBIM aHAJIW3 JOKYMEHTAJbHOIO TIOTOKa, (OpMaau30BaHHBIA (ACMEKTHBIN) U
CeMaHTHUeCKUi aHanu3 mnyonukanuii. KomiuiekcHoe HCrnonb30BaHUE ATHX METOJ0B ObLIO
OpUEHTUPOBAHO Ha JOCTWKEHHUE HHTErpalMd CBEACHUH MO HMH()OPMAILMOHHOW MOATOTOBKE H
Meao0pa30BaHUI0, PACCPEIOTOUECHHBIX B IMYOJUKALMIX 110 PA3JIMYHBIM HAyYHBIM JUCIHUILIMHAM,
a Takke Ha 000OIIeHHE PAa3PO3HEHHBIX AIMIUPUUYECKUX JAHHBIX, XapaKTEPU3YIOIIHUX J1€ATEeIbHOCTD
poccuiickiX 00pa30BaTeNbHBIX YUPEXKICHUNH U OUOIUOTEK 10 (OPMUPOBAHUIO MEAUATPAMOTHOCTHU
1 MH(GOPMALMOHHON T'PaMOTHOCTH (MH(DOPMALIMOHHON KYJIBTYPHI).

Huckyccusn
Pemenne mpobiaeM MEXIUCIUIUIMHAPHOTO XapakTepa, K KOTOPhIM 0€3 COMHEHHS, OTHOCUTCS

npoOieMa MHTErpaluyd Meaua- U MH(OPMALMOHHOW IpaMOTHOCTH, TpeOyeT M3ydyeHHUs Hay4dHBIX
MyOJUKAIMil U3 pa3HbIX 00JacTeN 3HAHUS, TOPOU BeChMa yIaJeHHBIX ApYT OT Apyra. OnpeneneHue
KOpIyca Hay4HbIX TEKCTOB, MOJUIEKAIIMX W3YYEHHUIO U aHAIM3Y, ONPEAEsUIOCh LEIsIMU JaHHOTO
uccinenoBanus. Tak, MOUCK crnocoOOB HMHTErpalud Meaua ¥ HHQPOPMAIMOHHON TPaMOTHOCTH
o6ycnosun ananu3 1okymeHToB UDJIA u FOHECKO, BeIABMHYBIINX HACIO0 OOBEAUHEHUS MEIUa U
MH(QOPMAIIMOHHON TpaMOTHOCTH, B 4YacTHOCTH, Decckyro Jlexmapanuio O MEIUWHOW U
nHpopManmonHoi rpamotHocTH [Declaration on Media and Information Literacy adopted by Fez
International Forum, 2011], Pexkomenmanuu W®DJIA no wenuiiHOM u HHPOPMAIIMOHHOM
rpamoTHocTu [Pexomennanuu UDJIA no meauitHoi M uHpOpManuoHHOW rpamoTHOocTH 2011],
MOCKOBCKYIO J€KIapaluio Meaua- U WHPOPMAIMOHHON TpaMOTHOCTH [MOCKOBCKasi ACKIaparus
Menua- u nHpopmarmonHoi rpamoTHocTH, 2012]. BaxkHOE 3HaueHNE UMETIO U3yUeHUEe PE3yIbTaTOB
cepun uccienoBanuil no npobdieme «KoHuentyanabHas cBA3b MHPOPMAIMOHHON T'PAaMOTHOCTH U
MeHarpaMOTHOCTH», UHUIIMUPOBAHHBIX CEKTOpOM KomMMmyHuKanuu ¥ uHdopmanuun IOHECKO B
npenasepun cocrosBuieiics B 2013 roma B mrabe kBaptupe IOHECKO B [lapmxe Ilepsoi
MexyHapoaHoi 0030pHON Betpeun « WSIS+10. IToctpoenne o0mecTB 3HaHUsI B HHTEpECaX MUpa
U YCTOMUYMBOTO pa3BUTHs». Pe3ynbraThl 3THX HCcleA0BaHUNM ObUIM  OMYyOJIMKOBaHBI Ha caiiTe
FOHECKO (http://www.unesco.org/).

Ananuzy Takke MOoAJeXald MaTepuaiabl CcOOpHMKA, W3JAaHHOTO IO  pe3ysibTaTaM
MexnaynapoaHoit koHbepeHun «Menua- W HMHPOPMAIMOHHASsT TPAaMOTHOCTH B OOIIECTBax
3HaHUS, cocTosBIIelcs B MockBe 24—28 utons 2012 r. [Menua- u undopmannoHHasi TpaMOTHOCTb
B obOmectBax 3HaHus, 2012]. Bnepsbie B uctopuun IOHECKO sta kondepenuus odbenuHumia
BEIyLUIMX OKCIIEPTOB M3 JABYX cdep, KOTOpble MpPEeXJE PpPa3BUBAIUCh HE3aBUCUMO: CQepsl
«MEIUarpaMoTHOCTH U MeAMao0pa3oBaHusA», Ile paboTaloT B OCHOBHOM HCCIIE[OBATENU MeAua U
KypHIUCTBI, U  cheppl  «uHPOPMALMOHHOW  IPaMOTHOCTH»,  KOTOPYHO  pPa3BUBAIOT
MIPEUMYIIECTBEHHO CHEMAIUCThI B 00JaCTH HH(POPMALIMOHHBIX U OMOIMOTEYHBIX HAYK.

3HaunTeNbHOE BHUMAHME YAENSIOCHh aHaINW3y 0000IIammux padoT BeAYIIMX POCCUUCKHUX
CIEIUAaIUCTOB 10 MeanaoOpazoBanuto [Demopos, Yenbimena, Myprokuna u np., 2014; [Ilapukos,
2013], u3y4eHHI0 MEXJYHApOJHOIO OIbITa MPOJBHKEHUS UAEeH MH(OPMALMOHHONW T'PaMOTHOCTH
[UHdopmanoHHass TIpaMOTHOCTh: MEXIyHapoiHble mnepcnekTuBbl, 2010], wuHTEepnperanuu
MH(OPMALIMOHHONW  KyJIbTYpbl Kak HayyHOIO HampaBieHuss M o0yiactu 00pa3oBaTeabHOM
nestenbHOCTH [['enauna, 2016].

[TockonbKy LENbI0 aHalIM3a JTUX NyOIMKaUui OB HMOMCK MeXaHHW3Ma HHTErpalnuu
coziepkaHus chepbl «MEeIUarpaMoTHOCTh U MeanaoOpazoBaHue», U cdepbl «UHOOPMALMOHHON
rpaMOTHOCTU» (MH(OPMALMOHHON KYJIBTYpbI)», 0CO00€ 3HAUEHUE MNPUIABAIOCH HCCIEIOBAHHIO
METOJUKA U TEXHOJoTus MeaunaooOpazoBanusi [Yenbimea, 2009], wu3ydyeHHUIO OpraHHU3aAIUU
UHTErpupoBaHHoro wmenuaooOpazoBanusa [XKypun, 2009]. Ilpu s3TOM TIIATEIBHOMY aHAIHU3Y
MoJABEprajiuch ydyeOHblE IpPOrpaMMbl IO MeAMAa0Opa30BaHUIO Kak IIKOJbHUKOB [["amyenkoB &
bapa6am, 2010; Boponun, 2008; COopHHUK mporpaMM MpENoJaBaHUs  IUCIUILINH
«Mennao6pazoBanue B mkoiey, 2009], tak u crymertoB [Demopos, 2008; Kupumiosa, 2007,
®dareeBa & Darees, 2011].
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Ananu3 y4eOHBIX HpOrpaMM IO MeauaoOpa3oBaHUI0 U MHGOPMAIMOHHON TPaMOTHOCTU
(ocHOoBaM MH(GOPMALIMOHHON KYJIBTYpPbI) IO3BOJIWI BBISIBUTH YEPTHI CXOJICTBA U OTJIMYMS HA YPOBHE
METOJUK 00Y4YEHHUs U MOJIyYUTh OTBETHI Ha CJIEAYIOIINE BOIPOCHI: YEMY, KaK, C IOMOIIBIO YEero U
JUIsi 4yero oO0y4aroT B 3THUX JBYX cdepax WHOOPMANMOHHOW MOArOTOBKH? Pe3ymbrartel 3TOTO
aHaJi3a Jlald BO3MOXHOCTb pa3paloTaTb MEXaHHW3M HHTErpalid MEIUarpaMOTHOCTH B
cozepkanue Kypca «OCHOBBI HH()OPMALIMOHHON KYJIbTYphl JIMYHOCTH». OH Moyyunsi 000CHOBaHHE
B nucceprauuu E.B. KoconanoBoi, HocBsIIEHHOW (OPMUPOBAHUIO MEIUArpaMOTHOCTH Kak
KOMITOHEHTa HH(OPMALIMOHHON KYJIbTYpbl MIIaIINX MIKOJbHUKOB [Koconanosa, 2013] u B paznene
«Meana u  uH(pOpPMalLMOHHAs TPaMOTHOCTh B CTPYKType ydeOHOoro Kkypca «OCHOBBI
MH(OPMALIMOHHON KYyJbTYphl JIMYHOCTW»: onblT peanuszauuu uaed OHECKO u U®DJIA» B
MoHorpaduu [['ennuna, 2016].

WuTerpanus 3HaHui U3 pa3iInyHbIX HAyK — JIMIIb OJIHA U3 rpaHei mpoOsieMbl MPaKTUYECKOU
peanuzanuu  ydeOHO mporpammbl  FOHECKO. Bropas mnenp wucciemnoBanusi mpeanosaraia
pa3paboTky Mmexanm3Ma ananrtanuu ydebnoi mporpammbel FOHECKO k ycnoBusm Poccuu u
V36ekuctana. Bo3MoXKHOCTh ajanTanuu K YCJIOBUSM U clelu(pUKe KOHKPETHBIX CTpaH paHee
o0o03Hayasach HAMHM KaK Ba)KHOE JJOCTOMHCTBO 3TOM nporpamMbl. Ho 310 ermie u ciokHas HaydHas
npoOiema.

Kak wu3BecTtHO, ajmanTanus B UIMPOKOM CMbICIE O3HaudaeT npucrnocodnenue. Ilonsrue
«aJanTanus» HOCUT MEXJIUCUUIUIMHAPHBIA XapaKTep, OHO aKTUBHO MCIIOJIB3YETCS LIEIBIM PSIOM
HayK: OMOJIOTHEH, COIIMOIOTHEH, TeJarorukou, (puioJoruei, TMHrBUCTUKON U Ap. B Hamem ciyudae
peub uaer o0 azantanuu y4eOHOM MpOrpaMMbl, T.€. y4EOHOro TEKCTa, YTO OOYCIOBUJIO Hallle
oOpallleHre K TEOpUH alaTallii y4eOHbIX TEKCTOB B JINHI'BUCTHKE.

B nuHrBucrtuke adanmayusi 00ycCIOBIEHA HEOOXOIMMOCTBHIO BBIIIOJIHEHUS  SI3BIKOM
ONpe/eNIeHHbIX (DYHKUMHA, BakHeHIIas M3 KOTOPBIX 3aKIO4YaeTcss B OOECHEYEeHHUU aJeKBaTHOU
kommyHukauu [JpskoBa, 2009]. B cinydae ¢ yuebnoit mporpammorr FOHECKO wmbl umeem
MIPaKTUYECKYI0 HEOOXOIUMOCTh MEepecTpauBaTh TEKCT IOJ HOBbIE, M3MEHUBILIUECS YCIOBUS €rO
(YHKIIMOHMPOBAHUS: BOCCO3/aBaTh €0 JUIl HOBBIX TPYII YMTATeNed WU Ui APYrod CUTyaluu
oOuieHusi. B JIMHTBHCTHKE CYIIECTBYIOT pa3Hble MOJAXOAbl K TPAKTOBKE CYIIHOCTU aJalTaluu
TEKCTOB. B uacTHOCTH, afantanusi HHTEPIPETUPYETCA KaK 00JeryeHne Wil yIpoIleHHe UCXOIHOTO
Tekcta B onpeneneHHblx wensx [[lomoma, 2011]. Msl pasgenseM HMHYIO TOYKY 3pEHUS,
obocHoBanHyto B paborax C.B. IlepByxuHOH, corjacHO KOTOpOW ajamTalus TEKCTa
paccMaTpuBaeTcsi HE Kak YNPOIIEHHE, a KaK «HAacTpOoWKa» COOOIIeHHs] Ha APYroro 4yuTarens u
MHYI0 CHUTyaluui0 OOUIeHHs, TOMCK HOBBIX CIOCOOOB ocymiecTBieHUs 3(P(HEeKTUBHON
KOMMYHHKaIM1. COOTBETCTBEHHO, aallTUPOBAHHBIN TEKCT MPEACTABIISIET COOON BTOPUYHBIN TEKCT,
M3MEHEHHBbII B COAEpKAaTeIbHOM W/WIM (OPMAIbHOM OTHOILIEHUHM, MOCTPOCHHBIH C y4eTOM
(OHOBBIX 3HaHWI M 3aIpPOCOB MOTEHIMAJIBHBIX YMTATENEH, KOTOpble HE MOTYT HOHSTh TEKCT-
ucrounuk [IlepByxuna, 2015].

Baxxnoe cnencTBue 3TOro MocTysnara — HE0OX0AUMOCTh ydeTa (POHOBBIX 3HAHUM U 3alpOCOB
MOTEHUMANBHBIX yuTaTened ydyeOnod mnporpammbel FOHECKO, xkotopble, B CBOIO oOuepenp,
HEpa3pbIBHO CBS3aHbI C UX SI3bIKOBOM KapTHMHOM MHUpA, TaK KaK «aJalTHUPOBAaHHBIM TEKCT CO3JaeTCs
JUId IpYrUX TPyHI 4YUTaTeNel, YeM TEeKCT-UCTOUYHUK, TO OH JIOJDKEH ONUPAThCs Ha SI3bIKOBOE
CO3HAHHE HOBOW TIpYIIbI YUTaTeNed, UX A3bIKOBOE CO3HAHHWE M UX S3BIKOBYIO KapTUHY MHUpPa»
[[IepByxuna, 2014].

[TonsiTHe «sI3bIKOBAasi KapTUHA MHPA» AaKTUBHO HCHOJB3YETCS B JIMHTBOKYJIbTYPOJIOTHH.
S3pIkOoBasi KapTHMHA MHUpa — HMCTOPHUYECKH CIIOXKUBIIAsICS B OOBIJIEHHOM CO3HAaHUHU JIAHHOTO
S3BIKOBOIO KOJIJIEKTUBA U OTPaX€HHAs B S3bIKE COBOKYIHOCTb IPEACTaBICHUA O MHpE,
OTIPENIETICHHBIN CTIOCO0 KOHIENTYaTUu3aliu ASHCTBUTEILHOCTH [3amu3Hsk, 2017].

«Kax1plil A3bIK 110-CBOEMY WIEHHMT MUp, T.€. UMEET CBOH croco0 ero KOHLENTyaau3aluu.
Orcrofga ... KaXIblil S3bIK HMMEET O0COoOyr0 KapTUHY MHUpa, U S3bIKOBas JIMYHOCTh OO0s3aHa
OpPraHU30BBIBATH COJEpKAHHE BBICKA3bIBAaHUS B COOTBETCTBUU C ITOW KapTuHOM. M B 3TOM
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MPOSIBIIAETCS CIEUU(UYECKH 4YeJIOBEYECKOE BOCHPUITHE MHpa, 3a(PUKCHPOBAHHOE B S3BIKE»
[Macnosa, 2001, c. 64]. VmeHHo «crneuu(pUYecKd YEIOBEUECKOE BOCIPUATHE MHpA,
3a(UKCUPOBAHHOE B S3BIKE», MO3BOJIAET IIPUCIOCOOUTH» U «HACTPOUTH» YYEOHYIO MpOTpaMmy
KOHECKO k yci0BHUsIM KOHKPETHOM CTpaHbl, €€ HallMOHAJILHOM U s13pIK0BOM crieruduke.Ho kak Ha
MIPAKTUKE MOKHO «YJIOBUTHY» 3Ty HallMOHAJIBbHYIO crielnpuky? B yem KOHKpPETHO OHa MPOSBISETCS
B yueOHOM TekcTe?

B 3THONMHIBUCTHKE U JIMHTBOKYJIBTYPOJIOTHH BbIIEIEH Pl IPU3HAKOB, TI0 KOTOPHIM MOXHO
OTPEENUTh, IPEICTABUTENb KAaKON KyJIbTYpHI SBJSETCS aBTOPOM TOI'O MJIM MHOTO BbICKA3bIBAaHUS B
TEKCTE Ha ONpPEJIETICHHOM si3blKe. OJTHUH U3 CaMbIX OUYEBHJIHBIX IPU3HAKOB — HAJIMYUE B TEKCTE TEX
WM MHBIX IPELECHTHBIX ()EHOMEHOB U 3THOMapkepoB. [IpeneneHTHbIe heHOMEHBI BHYTPU TEKCTa
— Ha3BaHUS reorpapuueckux OOBEKTOB, MCTOPUUECKUX MaMATHUKOB, JIMTEPATypHBIX U
MY3BIKQJIbHBIX TMPOU3BEACHUM (Yallle BCErO0 HMEHA CYLIECTBUTENIbHbIE COOCTBEHHbBIE), XOPOIIO
U3BECTHBIE BCEM IPEACTABUTESIM  HALMOHAJIBHO-JTMHIBOKYJIBTYPHOIO  COOOILECTBA, BCEM
HocuTensaM si3bika [Capaiikuna, 2014].

B sTHONMMHIBUCTHKE 0c000€ BHUMAHHUE YAEISAETCS TAKUM JIEKCUYECKUM €AMHUIIAM, KOTOphIE
3HAKOMBI TOJIbKO HOCUTENSIM $3bIKa, U KOTOPbIE MOTYT HE MMETh 3KBUBAJICHTOB B JPYrOM SI3bIKE
(s3p1kax). WX Ha3pIBaIOT «HAIIMOHAJIBHBIE MAapKepbl» WU «3ITHOMapkepb». B crarbe JI.U.
['puinaeBoil 3THOMapKephl OMpPENENSIIOTCS KaK «Takue KOMIIOHEHTHI (hpa3eosioru3ma/ mapemuu,
KOTOpbIE OTPaKal0T HALIMOHAJIBHOE CBOEOOpa3He M MOTYT HE UMETh IPSMBIX aHAJOTOB B JPYroM
s3pike» [[pumaeBa, 2008, ¢. 121]. K ux uncny otHOCST: 1) MMeHa COOCTBEHHBIE, HECYIIUE SIPKYIO
CMBICJIOBYIO Harpy3ky, oOJiajjarolliMe CKpBITBIM acCOLMATHUBHBIM (POHOM, a TakkKe HMeHa H
Ha3BaHMs, IepeJarolllie MECTHbIN, HAaIMOHAJIbHBIA KOJOPUT; 2) Ha3BaHUS apTe(axToB,
MPUHAUISKALIIUX TOJBKO OIpPEAEICHHONW KYNbType, HalmpuMmep MNpeaMeTbl OAekAbl U ObiTa; 3)
Ha3BaHMs IJIEMEH U HApOJIOB.

Knaccudukanus stHomMapkepoB, ucnoias3oBanHas B padore HO.C.Capaiikunoii [CapaiikuHa,
2014] 6bL1a nos0XKeHa HaMU B OCHOBY I'PYIIIMPOBKH 3THOMAapKEpPOB, HEOOXOAUMBIX IIPH aJanTallu
nporpammbel FOHECKO, B wactHOCTH, K ycnmoBusiM Poccun n Y30ekucrana. B xone uccnenoBanms
ObUIM BBISIBJICHBI JIBE€ KaTErOpUM 3THOMapKepoB. Bo-mepBbIX, 3TO 3THOMAapKephl, BbIPaKEHHBIE
MMEHaMU COOCTBEHHBIMU. JTO TUIMYHbBIE UMEHA JIIOJIeH, MepCOHaKe! CKa30K U JiereHa, (haMuiInu
3HAMEHUTOCTEH, HAMMEHOBAaHUS TIeorpauyecKux Hu HCTOPUUYECKUX OOBEKTOB, NaMITHUKOB
apXUTEKTYpHI U T.1. BO-BTOPBIX, 3TO A THOMapKEpbl, BRIPAaXKEHHbIE UMEHAMH HAPULATEIbHBIMU. JTO
HAaUMEHOBAHUS HAIMOHAIbHOW OJIeXkAbl, OOYBM, TOJIOBHBIX YOOpOB; HAlIMOHAJIbHBIX OO,
HAIlMOHAJIbHBIX BUbI CIOPTA U UTP U T.II

OTHOMapKephl IEpPeAaoT MECTHBIM, HAaUMOHAIBHBIM KOJOpUT. OHM 00Ja7AI0T CKPBITHIM
acCOLIMaTUBHBIM (OHOM, U MOTYT HMETh WM HE HMETh NPSAMBIX aHAJIOTOB B JPYrOM S3bIKE.
DTHOMAapKephl 00ECTICUNBAIOT YCTOMYMBYIO aCCOLMAIINIO C KOHKPETHOW HAIMOHAIBHOU KYJIBTYPOU
u ucropued. TakuM 00pa3oM, HUCHOJB30BAaHUE PsAa  KOHIENTYAJbHBIX  IOJOXEHHUM
JIMHTBOKYJIBTYPOJIOTUH HATHOJUMHIBUCTUKH OKa3aJoCh BeCbMa IUIOJAOTBOPHBIM IpPH pPa3pabOTKe
MexaHu3ma agantauuu yaeoHoi nmporpammel FOHECKO k ycnoBusiM KOHKpeTHbIX cTpaH — Poccun
u Y30eKkucraHa.

ObocHOBaHUE Te3Hca O TOM, YTO KpoMe yuuTesneld oOyueHue MeJuiHOW 1 HH(OpMalMOHHON
IPaMOTHOCTU JE€TEW, MOAPOCTKOB M MOJIOJIEKH, MOTYT BECTH, IPHU HAJTUYUU JIOTIOJHUTEIbHOU
MMOJTOTOBKH, TPEACTABUTEIN TaKOW MaccoBOW mpodeccruu, kak oubmuoTexapu, 6a3upoBaioch Ha
aHayin3e MyOJauKaluui, OTpakalolUX BKJIAJL OuOIMOTEK B MH(GOPMALMOHHYIO IOJATOTOBKY U
MennaoOpa3oBaHue rpakaaH. beul n3ydeH MOTOK MyOJIMKAIMi B TIEJarornyeckor u OMOIMOTeUHOM
meyatd 3a 1990-2015 roxpl, XapakTepusylomuX JeATEIBHOCTh OuOmuorek Poccum 1o
nH(OPMALIMOHHONW MOATOTOBKE U MeauaoOpasoBaHuto HaceneHus [I'enguna, 2016]. Ananus
MoKaszajl siBHOE IpeoOnagaHue padoT AMIUPUYECKOTO XapakTepa, OTPa)KaloLUX OIBIT paboThI
IIKOJIBHBIX M BY30BCKMX MeauaTek. BmecTte ¢ Tem, yaanoch BBISIBUTH U HEMHOTOUYHCJIEHHBIE
TEOPETUYECKUE HCCIIEI0OBAHUS, MOCBALICHHbIE PA3JIMYHBIM aCIEeKTaM AESITEeIbHOCTH OMOIMOTEK U
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oubnuoTekapei B chepe MmenuaoOpazoBanus. 1o auccepranun: K.I'.O3epoBa, xapakrepusyromas
MH(POPMAITMOHHO-00Pa30BaATEIBHYIO ACATEIHFHOCTh OMOINOTEYHBIX MeauaIeHTpoB B mkoiax CIIA
[O3epoB, 1996], E.B. KocomamoBoii 0 ¢GopMHpOBaHUM MEIUATPAMOTHOCTH KaK KOMIIOHEHTa
MHGOPMAIIMOHHOHN KYThTYPbhI MIIQ/IIINX IIKOJIHHUKOB B YCIOBHSX ITKOJBHBIX M JETCKUX OMOIMOTEK
[Kocomamnosa, 2013], O.I1. KyTbkuHOM, NOCBSIIEHHON MEeJarornyecKuM yciaoBUsIM (popMHpoOBaHUS
MEMaKOMIIETEHTHOCTH Oynymux OuOanoTeyHo-uHGOpMAaMOHHBIX crenuanuctoB [Kyrbkuna,
2006]. C TOuYKM 3peHUS TEOPETHUYECKOTO OCMBICICHUS BO3MOXKHOCTEH OMOMMOTEK B cdepe
MenmaoOpasoBanus uHTepec mpeactaBisitoT crarbu E.H. Tomy0OeBoit o ponu Oubamorexkun B
peanuzanuu 1ene meaunaooOpazoBanus [[omydesa, 2007], O.H. ducrkoBol, paccmaTpuBaroie
ONOMMOTEKY KaK COIMAIbHBIA HHCTUTYT MeauaoOpa3zoBanus [DPucbkoBa, 2015].

Pe3ynomamul uccnedosanusn

VYuebnas nporpamma FOHECKO crumynupoBana uccienoBaHusi 1o pa3zpaboTke croco0oB
OpPraHUYHOTO COETUHEHUS] MEAUWHON M MH(POPMAIIMOHHON T'PAaMOTHOCTH U aJIaliTalluk pe3yJIbTaToOB
TaKOW MHTErpanuy K crenu@uke HallMOHAIbHBIX MIPOrpaMM OOY4EHHUs B pa3HbIX CTpaHax MHpa, a
TaK)Ke MPUBJICUEHUE K PELICHUIO 3TOM 3a7a4u HE TOJIBKO Y4uTeNel, HO U OMbauoTekapei.

[Touck orBera Ha mepBbli Bompoc — «Kak obecreyuTh COAEPKATEIHLHOE HAIOJIHEHHE
o0yueHus: MeIMHHO-UHPOPMAIIMOHHON I'PAMOTHOCTH, TO €CTh KaK 00bEIUHUTH UHPOPMAITMOHHBIH
U MeIua KOMIIOHEHTBbl Ipu OOYy4YeHHH?» NpuBel K pa3pabOTKe MeXaHu3Ma MHTErpaiuu
MEMarpaMoTHOCTH B cojiepkaHue Kypca «OCHOBBI HH(OPMALMOHHON KYJIbTYPbl TUUHOCTH.

WuTerpanuss MenuarpaMOTHOCTH B cojepkaHue kypca «OCHOBBI HMH(QOPMAIIMOHHOM
KYJIbTYpPbl JUYHOCTH» 3aKJII0YaeTCs B OPraHMYHOM M TOCJIEI0BATEIbHOM JOMOJHEHUH KaXKJIOTO
paszenia 3TOro Kypca sJeMeHTaMu MeauakoMmmoHeHTa. [lol MennakoMIOHEHTOM Mbl MOHUMaeM
COBOKYITHOCTb CIIEAYIOIINX 3JIEMEHTOB!

— MEJIMaTeKCT — cOoOOIIeHNEe, N3JI0KEHHOE B JIIOOOM BHJIE U JKaHpe Menua (ra3eTHas CTaThs,
Tenenepeaaya, BUneokaur, GpuibsMm u mp.). Hoeeie Mmeaua (MuTEpHET, CONManbHbIe CETH, MOOUIIBLHAS
TeaeQOHMs) 3HAYUTENILHO pACIIUpPWIM COCTaB MEIUATEKCTOB: CalThl, OJIOTH, 3JIEKTPOHHBIE
KYpPHAJIbI U T.I1.;

— aIrOpUTM IOHCKa MeauaTrekcToB. OH BKJIIOYAET MOCIENOBATEIbHOCTh JEHCTBHM 110
3¢dekTuBHOMY U OBICTpOMY  HaxOXIeHHIO MeauanHdopmanuu  (My3blKa, KapTHUHKH
(1300paXkeHust), BUACOPOIUKHU, PUIbMbI, MYJIbT()UIBMBI U JIp.);

— KpUTHUYECKUH aHanu3 menuarekcToB. OH IMpeaycMaTpuBaeT COBOKYIHOCTb CIIELHUAIbHBIX
BUJIOB aHajiM3a MEAMAaTEeKCTOB: CIOKETHBbIM, aBTOOHOrpaduueckuid, HKOHOrpadUUECKui,
CEMUOTHUYECCKUN, HWACHTU(PUKAIMOHHBIA, HACOJOTUYECKUM, (DUIOCOPCKUNM, ICTETHUECCKHUH,
OTUYECKUM, TEePMEHEBTHUYECKUM aHaiu3, aHajdu3 MEIUUHBIX CTEPEOTHUIIOB, MEPCOHAKEHN
MeauaTekcToB U Ap. Ha3HaueHue BceX 3TUX METOJO0B — (POPMHUpPOBAHUE KPUTUUYECKOW OLIEHKU U
KPUTUYECKOTO OTHOIIEHUS JTI0IeH (00ydaeMbIX) K MEAHATEKCTY;

— TE€XHOJIOTUS cO3JaHusl 00ydyaeMbIMU COOCTBEHHBIX MEAUANPOAYKTOB. MeaHanpoayKT — 3TO
pe3ysbTaT CaMOCTOSITENIbHONM WHTEIJICKTYallbHOW JIeSTEIbHOCTH, HANpaBJICHHONM Ha CO3/aHue
HOBOM WJIM CMBICIIOBOW NepepabOTKH MMEIOIIecs MeIuiHOM HH(pOpMaIUK, MpPEeACTaBICHHBIN B
dbopme Mmenuarekcra. llpumepamu MeaUanpoAyKTOB MOTYT CIYKUTh MYJIbTHUMEIUNHAs
Ipe3eHTallMsl, 3aMeTKa B Tra3eTy, 3CCE, BHJICOPOJIMK, BHIECOOTKPBITKA, MYIbThUIbM Ap. 3agaua
IIKOJIbHHUKA, CTYIEHTa NpU MOJIrOTOBKE MEAUAINpOAyKTa — HE MPOCTO HAWUTH M CKONHUPOBATH
TFOTOBBIM MEIMATEKCT, a MpPOSBUTh CAMOCTOSITEILHOCTh M TBOPYECTBO, CO3/1aTh HAa OCHOBE
uMeroleicss MenuanH(GopMald 4TO-TO CBOE, OPUTMHAIBHOE. DTO HEBO3MOXKHO CHAENIaTh, €CIH
4esoBeK (00y4yaeMblil) HE BIAJEET TEXHOJOTHUAMU CO3/IaHusl BUAEOKIHNNA, (poTorpaduu, HOBOCTH,
pernopraxa u T.J.

WuTerpanus MeakoMIIOHEHTa B cojiepkaHue Kypca «OCHOBBI HH()OPMALIMOHHON KYJIbTYpPbI
JUYHOCTH» ObllIa IKCIEPUMEHTAIbHO MPOBEPEHa B IIKOJaX psijaa ropoaoB Poccuu npu oOyueHuu
mkoapHUKOB Mutaamiero (7 — 10 jet) u cpennero (11 — 13 net) mkonsHOTO BO3pacta. [lomyueHHbII
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ONBIT HEOJHOKPAaTHO OCBeIIaJici Ha KOH(epeHIUsIX U ceMuHapax Pycckod MIKOJbHOM
oubnuoteynoit acconuanuenn (PILIBA) mis mkonmpHbIX OmOmmotekapeir Poccun. Ilo mHumaruse
PIIIBA B MockBe OblTM M31aHBl yu4eOHBIE MMOCOOMS, TTOATOTOBIICHHBIE HA OCHOBAHUH PE3yJIbTAaTOB
skcriepuMenTta [['ennuna & Kocomnanora, 2014a; I'enaguna & Kocomamoa, 2014b; I'ennuna &
Kocomnanosa, 2017]. Kaxxnoe u3 3tux nocodbuil BKIOYaeT y4eOHYIO MPOrpammy, MOJIHbIE TEKCTHI
YPOKOB, TIJIOCCapuii, TECTOBbIE 3aJlaHMsl, CIHCOK JMTEpPATypbl, JAUCKH C MYJIbTUMEIUNHBIMU
MIpEe3EHTAINSIMU KaXI0T0 ypoKa.

TakuM 00pa3oM, HCIOJNB30BaHME HJAEU MEIUNHOW M MHPOPMALMOHHON TI'PaMOTHOCTH U3
yuebHoil nporpammbl FOHECKO no3Bonuno oboratuth coaepkaHue yueOHoro kypca «OCHOBBI
MH(OPMALIMOHHON KYJIBTYpPbI IMYHOCTH) 3@ CUET BKJIIOUEHHUSI HOBBIX, PaHEE OTCYTCTBOBABIIUX TEM.
OboraineHue Kypca 3akilo4aeTcs B CIEAYIOLEM:

— pacuIMpeHre Kpyra U3y4aeMbIX HCTOYHUKOB HH(popManuu. M3yueHuto ctany noajiexarb He
TOJIBKO TpaJuLMOHHbIE (OyMa)kKHbIE) W DJIEKTPOHHBbIE HWH(GOPMALMOHHBIE PECYpChl, HO H
MenanH(pOpPMaMOHHbIE PECYPCHI;

— OCBOEHME HOBBIX JITOPUTMOB IMOMCKAa MeauanH(pOpMaluu JOMOJIHUTEIBHO K H3YYEHHUIO
JIrOpPUTMOB Moucka nHpopmauuu B 6udnnoreke u Murepuere;

— JIONIOJTHEHHE M3Y4aeMbIX METOJIOB MepepadoTKH MH(OpMAalMU CHElHabHBIMU MIPHEMaMHU
aHaJIM3a MEeIMaTEKCTOB, BKIIIOUas KpPUTUUYECKUM aHaIN3 MeauanH(popmaluy;

— paclIupeHne cocTaBa TPAAUIIMOHHBIX HH(OPMAIMOHHBIX POAYKTOB, (pedepatsl, T0KIabl,
COUMHEHUS, CTaThU M T.I.) 3@ CYET CO3JaHUS MEIUANpPOIYKTOB (MYIbTHUMEIUNHAS MpPE3eHTaLUs,
3cce, BUJICOPOJIHK, BUICOOTKPBITKA, MYyJIbTHOUIBM JIP.).

Bmecre ¢ Tem, JKCHEpUMEHT IO MHTErpalMd MEAUAKOMIIOHEHTa B COCTaB COJIEP)KaHUSA
y4eOHOTO Kypca 110 OCHOBaM MH(OPMAaLMOHHON KyJIbTYpbl INYHOCTHU BBISBUII PS TPYAHOCTEH:

— HEOOXO/IMMOCTh MPUBJICYEHHS] 3HAHUN M3 Pa3HBIX MpEeIMETHbIX obsacteit (OMbInoTeyHoe
neno, OubnmorpadoBeneHue, MHPOPMATHKA, MEIUA0Opa3OoBaHUE, KYPHAITUCTHKA, JIMHTBUCTHKA,
¢bunonorus u np.);

— CJIOKHOCTb JTOCTHKEHUS 1IEJIOCTHOCTH NPU MHTErPALUU 3HAHUN M3 Pa3HBIX MPEAMETHBIX
oOJacrei;

— HEOOXOJIMMOCTh ~ aJlalTallii MUCIOJIb3yeMbIX Yy4Y€OHBIX MAaTepHalioB K BO3PAaCTHBIM
0COOEHHOCTSIM IIKOJBbHUKOB (MJIAIIIUM, CPETHUM, CTAPILINUM);

— CJIOKHOCTh TOJ00pa MEIHWaTeKCTOB, HPUIOJHBIX Uil OOy4YeHMs IIKOJbHUKOB pa3HbIX
BO3pacToB. Bo-nepBbix, MenuanHpopMalus OTIu4aeTcs ObICTPHIM CTapEHUEM, YTPaTod HOBU3HBI,
U aKTyaJIbHOCTH. BO-BTOPBIX, MEIUATEKCTHI JOJKHBI ObITh HHTEPECHBI, IIPUBJIEKATEIbHbBI, TOHATHBI
JUId IIKOJIbHUKOB. B-TpeTpux, MenuaTeKcThl JOJDKHBI ObITh OOy4aloUIMMU M HE COAEpKaTb
HeratuBHOM nH(popmanuu. [Togdop MeauaTekcToB (MMOUCK, aHAINU3, OTOOP) /TSl YI€OHBIX IPUMEPOB
XapaKTepU3yeTcs TPYJAOEMKOCTbIO, OOJIBIIMMH 3aTpaTaMU BPEMEHH.

Kpome Toro, Bblaensercs enie ojiHa caMOCTOsATeNbHAs MpobiaemMa. JTa OMacHOCTh MOJIMEHBI
unen FOHECKO u U®JIA 06 unTerpanuu MeauitHo# 1 MHPOPMAIIMOHHON T'PaMOTHOCTH B €IMHOE
1[€J10€ KAKUM-TTM00 OJTHUM U3 3TUX KOMIIOHEHTOB.

Ananu3 poccuilckux y4eOHBIX MpPOrpaMM MOKAa3bIBAET, YTO CYHIECTBYIOT ONAaCHOCTbh KakK B
pamkax MeauaoOpa3oBaHUS, TaK U HMH(OPMALMOHHONW NOJIrOTOBKM HEOINPAaBIAHHO «3ay3UTb» U
«YOPOCTUTH» UACI0 OO0ydeHHs JoJed MeauiHO-uHPOpMaIMOHHON rpamMoTHOcTU. Hanpumep,
CYLIECTBYET HEMaJIO MOIBITOK CBECTU BCE JINOO K UCTOPUHU MeAnaoOpa3oBaHus, 1100 K OTAEIbHBIM
HaIpaBJICHUAM Mearnao0pa3oBaHus («My3bIKasbHas KYpPHAIIUCTUKAY, «HoBocTHas
KypHaucTuka», «llIkonapHOe TesneBuaeHUEe» U T.I.), a B paMKaxX MHQOPMAUMOHHON MOATOTOBKHU
noa Ha3BaHUEM «OCHOBBI UH(OPMALIMOHHON KYJIbTYpPbI» JlaBaTh OT/IeJIbHbIE
y3KocIenuanu3upoBannbeie cBeneHust («lctopusi kHurm», «3HaMEHHTbIE OWUOIMOTEKH MHUpPay,
«Ucrtopus Oubnuortex», «KoMmprorepHas rpaMOTHOCTb» U T.I.). B utore BMecto dopmMupoBanus
MEUIHO-UH(OPMALMOHHON IPAaMOTHOCTH MPOBOJUTCS O00YUEHHE «IOHOTO KYPHAIUCTa», «IOHOTO
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KOPPECIIOH/IEHTa», «MAaJIeHbKOIO TEJIEBEAYILIEro», «MaJeHbKOTO OHOIHOTEKaps», «IOHOTO
MPOrpaMMHUCTa», U T.II.

Takoif moaxo BO3MOXKEH KaK CpPEACTBO 3HAKOMCTBA C Oyaymied mpodeccueit, Kak crocoo
npodeccuoHaIIbHOM OpUEHTAllMM IIKOJBHUKOB. OJHAKO OH HE JOJDKEH THOAMEHSATh UACI0
MaccoBOTO MOBBILIEHUS MEIUITHO-UH(OPMAIMOHHON TI'paMOTHOCTH IOHBIX rpaxiaad. Llens
oOyueHus: MeAUMHO-UH(GOPMAIMOHHON TPaMOTHOCTH M OCHOBaM WH(OPMALMOHHOW KYJIbTYpPbI
JUYHOCTH KapAMHAIBHO OTIWYACTCS OT MeNied mnpodeccCHoHaIbHOW opueHTanuu. B yueOHOMI
nporpamme FOHECKO  wmeamaoOpazoBaHne U MEIUMAKOMIETEHTHOCTb  IOCJIEIOBATENILHO
CBSA3BIBAIOTCS C (OPMHUPOBAHHEM KPUTHUYECKOIO MBIIUIEHUS, C pPa3BUTHEM TpakJaHCKOU
OTBETCTBEHHOCTH JIMYHOCTH, HCHOJb3YyIOLWEH MeIUitHO-UH(OPMALMOHHYI0 TPaMOTHOCTh IS
peanu3anuu cBoux npaB U cBoOon. Haszunauenme maunmatue KOHECKO u U®JIA — noaroToska
JOJeN K KU3HU B MHQOPMAIIMOHHOM OOLIECTBE B YCIOBHUAX OOJBIIMX 00BEMOB Pa3HOPOJHOU U
MPOTUBOPEUNBO HH(poOpManuu, Tpedyroulell KpuTHdeckoro aHaiauza. B pesynbTare 4denoBek
JIOJIKEH YMETh MCII0JIb30BaTh Pa3IMuHbIE CPEJCTBA, HCTOUYHUKU U KaHaIbl UHQOpPMAIUU B JIMYHOM,
podeccrnoHaIbHON U 00IIECTBEHHOM KU3HEAESITENbHOCTH B COOTBETCTBUU C 3aKOHO/IaTEIbHBIMU U
TUYECKUMU HOPMAMHU.

JlocTkeHre BTOPOM M TPETheW LeNel HcciaeoBaHus, IMOMCK OTBETOB Ha Bompocsl «Kak
ajantupoBath cojepxkanue yuyeOHnoi nporpammsl FOHECKO k cnennduke KOHKpeTHOH cTpaHbl?»
u «Kak o0ydatp 6ubnuoTexapeir MeToAuKe NMpoABHKeHUs uaeit yueonoit nporpammel FOHECKO?»
ObUIO peain30BaHO B XOJE SKCIIEPUMEHTAIbHON paboThl B ABYX CTpaHaX, cHadaia B Poccum, a
3areM B Y30€eKuCTaHe.

Kak yxe oTmeuanoch panee, oOyyeHHEe MEIUMHOW M HMH(DOPMALIMOHHOW I'PaMOTHOCTH HE
MOXXET BECTHUCh YMO3PUTEIbHO, aOCTPAKTHO, BHE CBSI3U C <«OKUBOI» mpakTukod. OHO TpeOyer
UCIIOJIb30BAaHUS MECTHBIX M PErHOHaJbHBIX HH(OPMALMOHHBIX W MEAHapecypcoB, mojadopa
yueOHBIX MPUMEPOB, COOTBETCTBYIOIIUX pEANMsIM CTpaHbl, PEJAKTUPOBAHUSA TJIOCCApUs U
JIOTIOTHEHUSI €r0 HOBBIMU TEPMUHAMHU U ONPEJCIICHUSMU; COCTABJICHMS CIUCKA JUTEPaTypbl Ha
HallMOHAJIBLHOM si3bIKe. Bakueimme ycnousi amantanuu ydeOHou mporpammel FOHECKO: yuaer
COLIMAJIBHO-MIOJIMTUYECKOTO ¥ IKOHOMUYECKOTO YPOBHS Pa3BUTHUS CTPAHbI; NOBBIIIEHHOE BHUMAaHHE
K HalMOHAIbHOM cCHelU(pUKEPa3BUTUS HUCTOPUHM, KYyJIbTYypbl U 00pa3oBaHHs; OIOpa Ha
HallMOHAJIbHBIE HH(DOPMALIMOHHBIE U MEIUAPECYPCHI.

[IpoBeneHHoe HcciaenoBaHUE COCTOSIHUS MH(OPMALMOHHOTO U MeanaodpazoBanus B Poccun
3a nocnennue 25 netr [Gendina, 2013; I'ennuna, 2016], nmo3BoJsiseT yTBepXkaaTh, YTO ydyeOHas
nporpamma FOHECKO moxet ObITh afanTHpoBaHa NPUMEHUTENBHO K yciioBUsM P®. OcHoBaHue
Ul 3TOT0 — POCCUMCKHE Tpaguluud HHYOPMALIMOHHOTO M MeAuaoOydyeHUs; HaydHble U
oOpa3oBaTe/ibHbIE  YUPEXKICHHS, BeIyllue  HCCIeAOBaHMS IO  HMH(OOPMALMOHHOMY U
Meanao0pa3oBaHHio; OoraTblii  ONBIT OMONMOTEK W 00pa30BaTENbHBIX  YUPEXKAECHUH 11O
MH(OPMALIMOHHOMY U Meauao0pa30oBaHUIo.

Bmecre ¢ TeMm, ajanrtanus mporpaMmbl K POCCHMCKHM peanusiM MOTpedoBajia perieHUs
CIICAYIOIIMX 3a/1a4:

o ycTpaHeHue auchanaHca pa3iesoB 0 MEeAUHHON U HHOOPMALIMOHHON I'PaMOTHOCTH;

. BBEJICHUE MOJTyJIsl IO MH(DOPMALIMOHHON KYJIBTYPE;

° noA0Op MECTHBIX W PETHOHAIBHBIX HH(OPMALMOHHBIX PECYpCOB, IPHUMEPOB,
COOTBETCTBYIOIINX POCCUICKAM PEaIUsiM;

o COCTaBJICHUE PYCCKOSA3BIYHOIO CIIUCKA JINTEPATYPHI;

o penaktupoBanve [occapuss M JONOJHEHUWE €ro HOBBIMH TEPMHUHAMH U
OIIPEICICHUSIMU.

Bce 3tu 3a1aun Ob1IM 1TOCIIE0OBATENBLHO PELUICHB! U HAILLIIM OTPAKEHHE B YUEOHBIX OCOOMSIX
110 OCHOBaM MH(OPMAITMOHHOM KyIbTYphI IIKOIHHUKOB [['enanna &, Koconanona, 2014a; ['enauna
& Kocomamosa, 2014b; I'ennguaa & Kocomanosa, 2017].
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JIroboit crpane misa BHeapeHus ydeOHoil mnporpamMmbl IOHECKO HyXHO HeE TOJIBKO
aJIaliTUPOBATh ATY MPOrpaMMy K HAlIMOHAJIBHBIM TPaJULUsAM KyJIbTYpbl, HAyKH U 00pa3oBaHMsl, HO
u Tpebyercs OOYyYUTh CHEIHAINCTOB, KOTOPbIE 3aT€M CMOTYT YYMUTb JpPYTUX, TO €CTb
TPAHCIUPOBATH COJIEPIKAHUE ITOM MPOrpaMMbl y ce0s B cTpane. MacmTab, CI0KHOCTh MU HOBU3HA
3amau 00y4YeHUs JIoJIed MEIUHHOW M MH(POPMAIMOHHONW T'PAMOTHOCTH, W TPEXKJIE BCETO, JETEH,
MOJAPOCTKOB U MOJIOJIEKH OYEBHUIHBI. MBI CUMTaeM, UTO BMECTE C YUUTEISIMU 3Ty 3aady MOTYT U
JOJKHBI pemiath Oubnuorexapu. Ho /i 3TOro oHM JOJKHBI IPONTH CHELMAIbHYIO HOJITOTOBKY.
Hapsiny ¢ yuutensamu 6u0anoTekapu MOTYT Y4acTBOBATh B JIEATEIBHOCTH MO0 Pa3BUTUIO MEAUMHO-
MH(OPMALIMOHHONW TPAMOTHOCTH U MH()OPMAIIMOHHOM KyJIbTYpbl IIKOJIBHUKOB. 3a/laya ydyuTesel u
oubnuoTekapeir — o0y4yaTh AETEH, MOJPOCTKOB U FOHOIIECTBO pabOTaTh ¢ OOJBIIUMH OObEMamMu
Pa3HOPOAHOW W TMPOTUBOPEUYMBOM, IUHAMUYECKA W3MEHSIONICHCS uWHOpManuud, Kak B
TpaJMLMOHHON NMH(OPMALIMOHHOM, TaK U B 3JIEKTPOHHOMU cpejie.

MoXHO BBIACIUTH KaK CUJIBHBIE, TaK W claOble CTOPOHBI OMOIMOTEKaped B pabore Mo
0o0yueHUI0  MeIUHHO-MH(POPMAIMOHHON  I'PaMOTHOCTH U HH(POPMAIMOHHON  KYJIbTYpE.
bubnunorexkapu Xopoio OpUEHTUPYIOTCSI B MHOTooOpa3uu MHPOPMAIIMOHHBIX PECYpPCOB, OTIMYHO
3HAIOT AJIFOPUTMbI UH()OPMALIMOHHOTO MOUCKA B TPAJAULIMOHHON U 3JIEKTPOHHON MHPOPMALIHOHHOM
cpezie, BIaIeI0T METO/IaMU aHalln3a U CUHTEe3a UHPOpMAIIUH.

Opnako OuONMMOTEKapHW ONIYIIAIOT HEIOCTAaTOK B CBOEH TIICHXOJIOTO-TENAarOrHYecKon
noarotoBke. OHU Xy)Ke YUUTEJeH 3HAIOT BO3pACTHbIE OCOOEHHOCTH JIeTeN U MOIPOCTKOB. boubioii
Ne(QUIUT 3HaHUN OHU HUCIIBITHIBAIOT B c(hepe Mmeaarornueckux TeXHOJIOTUM U METO/I0B MPOBEACHUS
3aHSATUA C Pa3HBIMU BO3PAaCTHBIMU KaTEropusMH MIKOJIbHHUKOB. [loaTomMy udacto OmbOinoTedHble
YPOKH «CTPagaroT» OT MOHOJMCUUILUIMHAPHOTO TMOoax0/a (00ydeHue aubo OCHOBaM OMOIMOTEYHO-
oubnuorpaguueckux  3HaHUM, JUOO  KOMIBIOTEPHOW TI'PAaMOTHOCTH, JHUOO  OBJIAJICHUE
paloHaIbHBIMU MpUEMaMH pabOThl C KHUIOW W T.I.) B yHiepO IeJOCTHOMY (OPMUPOBAHUIO
MeNITHO-UH(OPMALMOHHON T'PaMOTHOCTH U MH(OPMAIMOHHON KYJIbTYphI IIKOJIBHUKOB.

Jliisg Toro, 4yToObl OMOJMOTEKH CTAIU «OOY4YaoOLMMU», a HE MPOCTO KHUTOXPAHWIUIIAMH,
9TOOBI OMOIMOTEKAPH MOTJIM 00y4yaTh APYTHX JIIOACH MeAUIHO-UH(POPMAIIMOHHON TPaMOTHOCTH U
MH(OPMALIMOHHON KyJIbTYype, UM HY)KHO OBJIAJIETh HOBBIMU NPO(PECCUOHATbHBIMU 3HAHUSMU U
HOBBIMH MH(MOPMAIIMOHHBIMUA KOMIIETeHIIUAMHU. OJHUM M3 CHOCOOOB IMOBBIMICHUS KBaTU(UKAITUN
oubnuorekapeil B 3Toil cdepe sBisercs TpeHUHr TpeHepoB. B Poccuu sta dopma Obuia Hamu
HEOJHOKPATHO MCIIOJIH30BaHA, €€ XapaKTEePUCTHKA MPpUBOAUTCS B padote [['enauna, CtapomayOoBa,
Psab6neBa & Kocomanosa, 2015].

VY3HaB 0 ToM, uTo B Poccun umeercs onbIT agantauuu yueOHo#l mporpamMbl JOHECKO B
pamkax yuyeOHOro kypca «OcCHOBbI HH(GOPMALMOHHOW KyJIbTYpbl ULIKOJbHHUKA» W IPaKTUKA
MOBBIIIEHUS KBanuuKauuu oubnuorekapeil B chepe MenuitHO-uHGOPMALIMOHHONW I'PaMOTHOCTH U
nHpopMalMOHHONW KynabTyphl JuuHocTH, [IpenctaButensctBo FOHECKO B VY30ekucrane u
Hanuonanenass Oubnmoreka Y30Oekucrana uMm. A. HaBou BbIpa3swiii 3aMHTEPECOBAHHOCTH B
pe3ynbpTaTax 3TOM paboThl M KEeJaHUE pean30BaTh B Y30€KHMCTaHE MPOEKT, HANpaBJICHHbIH Ha
npojBwxeHue uaeit yaueonoit nporpammsl KOHECKO a5 00yueHust IKOJIbHUKOB.

B 2015 — 2017 ropax no unuuuatuse [IpeacraBurensctBa IOHECKO B VY30ekucrane u
Haummonaneno#t OubOnuotekn VY30ekucrana wumeHn A. HaBow Oblm  peasiM3oBaH  MPOEKT
«DopmupoBaHre HUHMOPMALIMOHHOM  KYJIbTYpbl M MeAMa TIPaMOTHOCTU  CHEIHMAJIUCTOB
MH(OPMALIMOHHO-OMOIMOTEUHBIX yUpeKIeHUl Y30ekucraHa B mnepuoj yriayOsneHus pedopm B
nHpopMalMOHHO-OMOIMOoTeUHO  cdepe». Llenp mpoekta —  oOyueHue  CIELHUATIUCTOB
MH(OPMALIMOHHO-OMOIMOTEUHBIX YUpPEXKIEHUN Y30eKHUCTaHa METOJMKE TMPOJBIKEHUS UAeH
IOHECKO u U®DJIA no meanitHo- nHGOPMAIIMOHHONW TPaMOTHOCTH TIOCPEJICTBOM Y4€OHOTO Kypca
«OcHOBbI MH(OPMALMOHHOW KyJIbTYpbl LIKOJbHHUKA», a TaKke 00ydeHHe crocodaMm ajanTaluu
TUX Y4e€OHBIX MaTepUajoB [UId TOrO, 4YTOOBl OOJIErYUTh MX BOCHPUATHE LIKOJbHUKAMHU
VY36ekucrana.
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OOyuenue cnenuaaucToB HWHGOPMAITMOHHO-OMOIMOTEYHBIX YUYPEKIACHUN Y30eKkucTana
ocyllecTBIsIoch B (opMme TpeHuHra TtpeHepoB. Kak u3BecTHo, MeauilHO-MHGOpPMalMOHHAS
IrPaMOTHOCTh M HUH(GOpPMalMOHHAs KyJIbTypa NpPEANoJiaraloT BIJIAJCHUE IIMPOKUM CIIEKTPOM
KOMIIETEHIUI: 3TO CUHTE3 TPAJUIIMOHHBIX OMOIHMOTEeYHO-OMOIHorpaduyecKux 3HaHUM ¢ IPYTrUMHU
BUJAaMU T'PAMOTHOCTEH: MEANarpaMOTHOCTBHIO, KOMIIBIOTEPHOW, HOBOCTHOM, TEIErpaMOTHOCTHIO,
MHTEPHET-TPAMOTHOCTBIO, U JAp. TpaHCIHSUUU Takoro IIMPOKOro Jauara3oHa HH(OPMALUOHHBIX
3HaHMM M yMeHuUU TpedyeT, yTOoOBl OMONMOTEKaph caM cBOOOAHO Biaaen umu. Kpome toro,
CaMOCTOSITENIBHYIO ~ 3aJady  IpEACTaBiIsieT HEOOXOAMMOCTh TOBBIIIEHHUS  EeAarornyeckou
KOMIIETEHTHOCTH OubnnoTtekapei. TpeHuHr-TpeHepoB — 3TO METOJ aKTUBHOTO OO0y4eHHs,
OpUEHTUPOBAaHHBIM Ha B3aUMOJEHMCTBHE OOYYAIOIIMXCS M IOCHEAYIOIYI0 TPAHCISALHUIO
MIOJIyYE€HHBIX BO BpeMsi oOyueHus 3HaHui. [IpuMeHuTensHO K 3ajauaM TpEHUHra TPEHEPOB B cdepe
MEIUIHO-UH(OPMALMOHHONW TPaMOTHOCTU 3TO O3HAYaeT, 4To OMOJMOTEKapu JOJKHBI OBIJIAJETh
METO/IaMHU U Ccrioco0aMu nepeiayu, TPpOoABIKEHUSI HHPOPMAIMOHHBIX 3HAHUM U YMEHUN HE TOJIBKO
Cpely IIKOJIbHUKOB, HO U Cpe/ie CBOUX KoJuier. IHpIMM clioBamu, MOCIiE MPOXOKICHUS TPEHUHTa
TPEHEpOB, €ro Yy4YaCTHUKM [JOJDKHBI CaMM CTAHOBUTHCS TpeHepamMu B cdepe MeauitHO-
MH(OPMALIMOHHON T'PAaMOTHOCTH.

st peanuzanuu mipoekta Ha 06aze HamumonanpHOl OnOmmMoTexkn Y30eKncTaHa MUMEHH A.
HaBowu Ob11u IpoBeIeHbI 1BA TPEHUHTA TPEHEPOB. B HUX NpuHAIM yyactue 6ubanoTekapu U3 Bcex
pernoHoB Y30ekucrana: Pecriyonuku Kapakanmakcran, Angmkanckoi, byxapcekoit, J>xu3akckoi,
Kamkxangapeuncko#t, Hasowuiickoi, Hamanrancko#t, Camapkanackoi, CypxaHIapbHHCKOU,
Ceipmapeunckoi, TamkenTckoit, depranckoit, Xope3aMmckoil oomacreit u TamkenTa. YdacTHUKaMU
TpEeHUHra ObUIM JUPEKTOpa M BEAyIIME CHEHUAIMCThl PECHYONMKAHCKMX M OOJACTHBIX
MH(OPMALIMOHHO-PECYPCHBIX IIEHTpPOB MMUHMCTEPCTBAa HapOJHOro 00pa3oBaHus Y30eKucCTaHa.
OO011yr0 XapaKTEepUCTUKY TPEHUHIa TPEHEPOB MOKHO MPEJCTaBUTH B (popme Tabnuiibl 1:

Tabnuya 1. Xapaxmepucmuka mpenunea mpenepos no MeoOuliHo-uH@GopMayuoHHOU SpamomHoOCu

Bpems Konuuectso OO0111e KOMIIOHEHTHI OTin4uTeNnbHbIE
MIPOBEACHMS | YYACTHHKOB KOHTEHTa 00y4YeHUsI KOMITOHEHTBI KOHTEHTa
TpEHHHTa 00y4eHust
OKTA0pB 20 - BeIyIIHe MSKIYHAPOIHbIC TCHACHIIUH B chepe Oco0eHHOCTH 00yUYCHUS
2015 MeIniHO-MH(OPMALMOHHON TPAMOTHOCTHU U MeIniHO-UH(} OpMAIMOHHOM
nH(OPMALMOHHOH KYJIBTYpHI JINYHOCTH; TPaMOTHOCTH U OCHOBaM
- yue6Hast nporpamma FOHECKO mo nH(pOPMALMOHHOH KYJIBTYpHI
MeIUIHO-MH(OPMALIMOHHON TPAMOTHOCTH JIJISI HIKOIBHUKOB 7-10 jieT.
Amnpenb 29 yuurenei; OcobeHHOCTH 00y4YeHHUS
2017 - Kypc «MenuitHo-uH(pOpMaIMOHHAS TPaMOTHOCTD | MeIUHHO-UH(POPMAIIMOHHON
U OCHOBBI HH()OPMAIIMOHHON KYJIBTYPHI IIKOJIBHUKA»| MPAMOTHOCTH M OCHOBAM
- IPUHLUIIBI ¥ TIPUEMBI aIalTalluy yueOHOMH nH(pOPMALMOHHOH KYJIBTYpHI
nporpammbl FOHECKO k ocoOeHHOCTSIM cUCTeMBl | mIKOIbHUKOB 11-15:7€T.
oOpa3oBaHus Y30eKucTaHa

3HauuTENbHOE BHUMAHUE B XOJ€ TPEHUHIOB YEISAJIOCh TEM BOIPOCAM, KOTOPbIE HAaMEHEe
U3BECTHBI OMOMMOTEKapsM: MEAMATEKCT, €ro BHUIbl M CBOMCTBA; S3bIK MeEMA; pPENpe3eHTaluu
MeMa; METOJMKAa KPUTHYECKOIO aHaiu3a MEIMaTeKCTOB; TEXHOJIOTMM MEIua; TEXHOJIOTHUS
CO3JAaHMSI MEAMANPOJIYKTOB; TPUEMbl BU3yalIM3allMM HHPOpMALUMU; MEPEeBOJ TEKCTOBOU
nH(pOpMalLIUY B BU3YaJIbHYIO.

Kpome Toro, B XoJe TpeHHMHra ciymiaTead 3HAKOMWINCh C  OCOOEHHOCTAMU
CHelHaTM3UPOBAHHOTO MIPOrPaMMHOT0 obecrneyeHus L MOATOTOBKH
MYJIbTUMEIUHBIXUHPOPMALIOHHBIX TPOAYKTOB (MYIbTUMEIUNWHBIX NpPE3eHTall, BUIACOPOIHKOB,
AJIEKTPOHHBIX OTKPHITOK M T.1.). OHM U3ydywium MeToapl 00pabOTKU MEIuapecypcoB H
aynuoBU3yalibHOM uHMOopMaruu (rpaduka, 3ByK, BUEO, aHAMAaIM U T.I1.), OCOOCHHOCTH CO3/JIaHM
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CIIOXHBIX aHMMaluil B nporpamme Microsoft Power Point, nmpuembl BueoMOHTaxka B MporpaMme
«Windows Movie Maker, 0COGEHHOCTHM pEIAaKTUPOBAHUSA, PETYIIUPOBAHUS HN300paKEHUI,
Mopdunra, Goromanunyasiuui. [lpyuMHa Takoro YCHUJIEHHOIO BHUMAaHHUS K TEXHHUKO-
TEXHOJIOTUYECKOM  COCTaBJsIONIed HMHPOPMAIMOHHOM  KyJabTyphl OOYCIOBJE€HA TEM, YTO
COBPEMEHHbIE HIKOJIbHUKHM OKa3bIBAIOTCS IMOpON OoJiee «IpOJBUHYTHIMH» B 3TOil cdepe, uem
oubnuorexkapu. CremoBaTtenbHO, I TOro, 4YTOOBI BECTH JWAJOr IO BOIPOCAM MEIUMHO-
MH(OPMaLIMOHHON IPaMOTHOCTU M BO3/EMCTBOBATh HA IIKOJbHUKOB, OMOIMOTEKAPU CaMU JTOJKHBI
o0nanaTe He0OX0MMBIMU HH()OPMALMOHHBIMU 3HAHUSAMU U YMEHUSMU.

Jlig onTUMH3allMM OCBOEHHS Y4eOHOTO MarepHalla B XOJi€ TPEHUHIa HCHOJb30BaIKCh
aKkTUBHbIE (OpMBbI 00yueHus: paboTa B MaiblX ((POKYCHBIX) Ipylmnax, JI€JI0BbIE U POJIEBbIE UIPHL,
JTUCKYCCUU U T.II.

Kaxxaplif TpeHUHT 3aBeplialics IPOBEIEHUEM 3aKIIFOUUTENILHOTO KPYIJIOrO CTOJIa, HA KOTOPOM
YYaCTHUKHM aHAJIM3UPOBAJIM CBOM OXHUJAAHUSA U pealibHble pe3yibTaThl oOyueHus. OHM crenanu
BBIBOJ O BBICOKOW CTENEHU TMOJE3HOCTH TPEHMHra TPEHEPOB KakK (HOPMbI MOBBILICHUS
KBaIM(UKALMKM, TOMYEPKHYIM HOBU3HY U AaKTYyaJbHOCTb IIOJIyY€HHBIX 3HAHUM, BBIPA3UIH
FOTOBHOCTh K BHEJIPEHUIO TOJYYEHHBIX 3HAHUNW Ha CBOUX pabounmx mecrax. Oba TpeHuHra
3aBepUIAIUCh  TOPKECTBEHHOM  LIEPEMOHMENW  Bpy4YeHHUS  yYyaCTHHUKaM  CEpPTH(HUKATOB,
MOATBEPXKNAIOIIUX HUX CTaTyc TPEHEpPOB IO MeAUHHO-WH(DOPMALMOHHOW TI'PAaMOTHOCTH.
Ceptuduxater nmoamucana riaBa [IpencraBurensctBa IOHECKO B VY30ekucrane r-xa Kpucra
[Inkkar.

UtoObl TpeHepbl MOINIM 00y4aTh Y30eKCKMX OuOinoTexkapel M IIKOJbHUKOB MEAUIHO-
MH(POPMAIIMOHHON TPAMOTHOCTH, HEOOXOAUMO OBLIIO 00eCreunuTh UX y4eOHbIMU TIocOOusiMu. Jlist
3TOro MOTPeOOBAJIOCHh MEPEBECTH HA Y30€KCKUM SA3BIK M aJanTUPOBaTh HMMeEIOIIUEcs ydeOHbIe
nocobuss Ha pycckoMm s3pike. Llenp amanTtauum conxepikaHus ydeOHoro Kypca «OCHOBBI
MH(OPMALIMOHHONW KYJBTYpbl IIKOJbHUKa», IOCTPOCHHOIO C YYETOM Y4eOHOH MpOorpamMMbl
IOHECKO, — 3aMeHUTh TEKCTOBYI0 M BH3YyallbHYIO HH(OPMAILMIO, OTPAXAIOIIyl CIEHUPUKY
UCTOpPUH, KYJIbTYpbl, 0OpazoBanusi Poccum Ha uX aHaloOrW B HUCTOPUH, KYIbType, 0Opa3oBaHHUU
VY36ekucTana s ONTUMU3ALMY BOCIPUITHS y4eOHOro MaTepuaia y30€KCKUMH IKOJbHUKAMU.

AnanTaiys npoBOAWIIaCh HA OCHOBE CIIEIMAIBHO pa3paboTanHoi metoauku [Gendina, 2016],
OpUEHTUPOBAHHOM Ha TO, 4YTOObI BCe Yy4yeOHble MaTepuajibl [0 MEAUHHO-WUH(POPMALIMOHHON
IrPaMOTHOCTU U MHGOPMALMOHHON KYyJIbTYpe ObLIM MOHATHBI MIKOJLHUKAM ¥Y30ekuctaHa. Baxknyro
POJIb B 3TOI METOJIMKE UIPAIOT 3THOMAPKEPHI, XapaKTEPUCTHKA KOTOPBIX MpHBeAeHa Bbiule. OOmias
yepra BCEX OJTHOMApKEPOB, MPUHAMIEKAIIUX K OIPEIACICEHHOMY SI3bIKy, 3TO yCTOHYMBast
acconanys ¢ KOHKPETHOM HAIMOHAJBHOM KYJIbTYpOW M MCTOpHEW. BOT moueMy HCIOIb30BaHUE
STHOMAPKEPOB SBJISETCS BAXKHEUIIIUM CIIOCOOOM afanTaluy JOO0bIX 3aMMCTBOBAHHBIX MaTEPHUAJIOB.
Hcnons3oBanne 3THOMapkepoB Gopmanm3yer W oO0Jerdaer NpoLenypy aaantanud YdeOHOH
nporpammbl FOHECKO k ycnoBusiM KOHKPETHOM CTpaHbl.

UtoObl nNpuONM3UTH COJAEpKaHHE Yy4eOHOro Kypca MO MeAUHHO-WUH(DOPMAIIMOHHON
IPaMOTHOCTU U OCHOBaM MH(OPMALMOHHON KYJIbTYpPhI K peaiausiM Y30ekucraHa, 4ToObl 0O0IEerduTh
y30€KCKMM IIKOJIBHUKAM €ro BOCIIPHUATHE, MOTpeboBasics 0coObIi ananu3. OH BKIIIOYAN JBa dTara.
CHayasa ¢ T[IOMOIIBIO D3THOMApKepOB BEChb MCXOJHBIM pYCCKUN y4eOHBIH TEKCT ObLI
MIPOAHAJIM3UPOBAH JUIS BBISBICHUS B HEM HAI[MOHAJIBHBIX KOHIENTOB HA OCHOBE 3THOMAapKepOB.
3areM NPUHUMAJIOCh PELIEHHE: OCTaBUTh UM 3aMEHUTh 3TOT KOHLIETIT y30€KCKUM aHAJIOTOM.

[IpoBeneHHbI aHaNU3 MOKa3all, YTO ajanTanus y4yeOHbIX MaTepHalioB Oblila peajii30BaHa B
JIBYX HamlpaBlIeHUSAX: aJanTalus TEKCTOBOM MHPOpPMAIMK U aJanTalus BU3yalbHOTO psja.

OCHOBHBIMU CIIOCOOAMHM aJanTallMyd TEKCTOBOM MH(OPMALIMU SBUIIUCK:

—3aMeHa MH(GOPMAIIMOHHBIX PECYpCcOB (y4eOHWUKOB, PHIIUKIONEAWN W CIOBapei, HAy4IHO-
MI03HABATEIbHBIX KHUI, MOBECTEH, PAacCKa30B U CKa30K, MHTEPHET-PECYpPCOB) U MEAUAPECYPCOB
(TenenporpamMsl, MyJIbT()UIEMOB, PEKJIIAMHBIX POJMKOB, PEKJIAMHBIX IIAKAaTOB U T.IT). HA PYCCKOM
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S3bIKE€ HA aHAJOTMYHbIEe Yy30eKCKMe HMH(QOpPMALMOHHBIE W MEIUapecypchbl, HEOOXOIUMbIE IS
MIPOBEJICHUS YpOKa;

—3aMeHa IPUMEPOB, CBA3AHHBIX C UCTOpPHUEH, KyJIbTypol, oOpa3oBaHHEM, MOJUTHUKON U T.II.
CCCP u Poccun Ha y30€KCKH€ aHATIOTH;

—3aMeHa PyccKoro (hobKIOPHOTO MaTepuaia (CKa3Ku, MOCIOBUIIbI, [IOTOBOPKH, 3arajku) Ha
y30€KCKHEe aHaJIOTH;

—3aMeHa MOMYJSPHBIX POCCUMCKUX MeHa MEPCOH Ha UX aHAJIOTU B Y30eKucTaHe.

OCHOBHBIMU CHIOCOOAMHM aJaNTallUK BU3YAJILHOTO Psijia MOCITYKUJIH:

1. 3aMeHa B NPE3EHTALUSX K YpPOKaM OOJIOXKEK PYCCKOSA3BIYHBIX JIETCKUX H3TaHUI
(y4eOHBIX, CIIPaBOYHBIX, XY/10KECTBEHHBIX, HAYYHO-IIO3HABATENIbHBIX, JIOCYIOBbIX, PEKJIIAMHBIX) HA
UX y30€KCKHE aHaJIOTH.

2. 3ameHa W300pak€HUM, CO3JAIOMIMX BU3YAJIbHBIH 00pa3 pOCCUHCKHUX peanuid
(reorpadmyecknx, NPUPOJAHBIX, KIUMATHUYECKUX, OSTHOrpaduUyecKuxud T.[.), Ha BUICOPS,
OJIHO3HAYHO ACCOIUUPYIOIIUNUCS C Y30EKHCTaHOM.

B pesynaprare apantanuMyd TEKCThl YPOKOB W MYJIbTUMEIUNHBIE NPE3CHTALMU K HHUM
puooOpenn «y30€KCKUH KOJOpUT», YUEOHBI TEKCT cTaln Oojiee TOHSITHBIM W POTHBIM IS
LIKOJIbHUKOB. [IpH 3TOM B Te€KcTE ypOKOB ObUIM COXPaHEHBI IPUMEPHI, JEMOHCTPUPYIOIIHE JTyUIIHe
00pa3Ibl MUPOBOM M PYCCKOM KITACCUYECKON JTUTEPATYPHI, (DOTBKIIOpA.

UtoObl y4yeOHBIH Kypc 1O MEIUHHO-UH(OPMALMOHHOW TPAaMOTHOCTH M OCHOBaM
MH(POPMAITMOHHOMN KYJIBTYPHI ObLT HY>KHBIM JIJIs1 Y30€KCKUX IIKOJFHUKOB, TO €CTh BOCTPEOOBaHHBIM
Ui UX y4eObl ¥ J0Cyra, MoTpeOoBaioCh HAMIOJHUTh €r0 MOJe3HBIMU UH(POPMAIIMOHHBIMU U MeJlua
pecypcamu. s 3TOro OBLT OCYLIECTBJIEH aHAIM3 M OTOOp Jy4IIUX Y30€KCKHX CalTOB JUIs
IIKOJIbHUKOB. Y30€KUCTaH MHOTOHAI[MOHAaJbHasl CTpaHa, IO3TOMY B CIIHCOK PEKOMEHJIOBAaHHBIX
CalTOB Ul MIKOJBbHUKOB BKJIIOYAJIUCh CAUTHI HE TOJBKO HAa y30€KCKOM S3BbIKE, HO U Ha PYCCKOM U
AHTJIMMCKOM SI3BIKAX.

Takum o00pa3oM, B XOJ€ aJanTaluy YyAAJIOCh YCHEIIHO COYeTaTh WIS MEIUHHO-
nHpopmaMoOHHOW TpamMoTHOCTH U3 yudeOHoil mnporpammbl FOHECKO, poccuiickoro ombita
¢dbopmupoBanusi UHGOPMALMOHHON KYyJIbTYphl JMUHOCTH M TpPaAULUNA OOpa3oBaHHs U KYyJIbTYpPbI
VY306ekucrana.

PesynbraroM paGoThl TBOPYECKOTO KOJUICKTHBA COTPYAHUKOB HarmonanpHOW OMOIMOTEKM
V36ekucrana um. Anuniepa HaBou sBHiIach MOAroToBKa K M3JaHUIO aJallTUPOBAHHOIO Y4e€OHOTO
nocodusi Mo MeauiHO-WH(OPMALIMOHHOW IPAMOTHOCTH W OCHOBAM HMH(OPMAIMOHHOMN KYJIbTYpbI
IIKOJILHUKOB Ha Y30€KCKOM si3bike. OHO BKITIOYAET 85 ypOKOB ISl HA4albHOM MIKOJIHI (1-4 Kiaccsl).
CerosiHs Ha €ro OCHOBE IMOATOTOBJIEHHBIE paHEE TPEHEPhl MOTYT BECTH OOYy4eHHE KaK MIIJIINX
IIKOJIBHUKOB, Tak U OnbanoTekapeit Y30ekucrana.

B Hacrosmee Bpemss HanumonanbHas Oubnuoreka Y30Oekucrana uM. Anumiepa Hasou
OCYILIECTBJISIET IMEpeBOJ M ajanTauuio euie 35 ypoKOB MO MeAUWHO-WUH(DOPMALIMOHHOM
IrPaMOTHOCTU ¥ OCHOBaM MH(QOPMAIIMOHHOM KYIbTYpPbI IIKOJIBHUKOB 5 — 9 KI1accoB.

Buieoown

I. ®opmupoBaHue HMHGOPMALMOHHONW TI'PAMOTHOCTH, MH(POPMAIMOHHON KYJIbTYphl H
MeJuarpaMoTHOCTUM B Poccuu, Kak U B Jpyrux cTpaHax MHpa, JIOJITHE roJibl BEIUCh HE3aBUCUMO,
napajuieJbHO, MpakTHIecku He mepecekasch. [Ipennoxxennas FOHECKO yuebnas mporpamma mo
00yUYEHUIO MEeJaroroB MeAUHHON U MH(OPMALIMOHHONW I'PaMOTHOCTH, C OJHON CTOPOHBI, OTKpPbLIA
HOBBIM MyTh K HH(OPMALIMOHHOMY OOY4YEHHMIO JIIOJEH, C Jpyrod CTOpOHBI, MOPOJUIIA
HEO0OXOIMMOCTh IIOMCKAa MEXaHW3Ma MHTErpalluyd Pa3HOPOJIHBIX HH(GOPMALMOHHBIX YMEHHH H
HABBIKOB B €IMHOE 1I€JI0€, a TaK)K€ MOUCK CIOCOOOB a/anTallii COJIep’KaHUs dTOW MpOorpamMmbl K
peayiusiM KOHKPETHOM CTpaHbl, pPErMoHa. AnanTauus Ipeanojiaraer, yro oOydeHHe IO 3TOi
IporpaMMe JOJDKHO O0a3HpoBaThCs Ha HALUMOHAIbHBIX MH(MOPMAIMOHHBIX M MeJua pecypcax,
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npUMepax M MPAaKTUYECKUX 3aJaHUSAX, MAKCUMAJIbHO MPUOMMKEHHBIX K YCIOBUSM >KU3HU B
KOHKPETHOM CTpaHE, pETUOHE.

2. [IpoBeneHHoe wuccienoBaHUE W IPAKTHUUECKUH OMBIT HCIOJIB30BAHUA UJACH,
3asioxkeHHbIX B ydeOHoW mporpamme FOHECKO B Poccum u  Y30ekucrane MO3BOJISIOT
chopMynupoBaTh PEKOMEHJALMU MO €€ aJanTallud K YCJIOBUSM KOHKPETHOHM cTpanbl. llpexne
BCET0, HY)XHO comnocTaBuTh ydueOHyto mporpammy FOHECKO ¢ umerommumucs HamuoHaIbHBIMU
y4eOHBIMH MPOrpaMMaMU MO0 MH()OPMALIMOHHOW I'PaMOTHOCTH W/MJIM MEAWarpaMOTHOCTH, YTOOBI
OTPEENIUTh COCTaB HEIOCTAIOIINX MH(POPMALMOHHBIX W/UIIU MEAMAKOMIIOHEHTOB. 3aTeM CIEIyeT
N00aBUTh HEJAOCTAIOUIMI KOMIIOHEHT (MEIUNHHBIN NI HHPOPMAIIMOHHBII), 00€CIeYUTh TEM CaMbIM
OamaHc Mexay MeOuMHBIMM M MH(OPMALMOHHBIMU  KoMIeTeHuusMu. [laiee HyXHO
MIPOAHAJIU3UPOBATh JCPUHUIIMM, 3aUMCTBOBaHHble M3 ydeOHOM mnporpammel HOHECKO, na
COOTBETCTBUE MPUHATHIM B JaHHOW CTpaHE TEPMUHAM U IOHITUSM U, NPU HEOOXOAUMOCTH,
JOTIOJIHUTh cOCTaB TJoccapus. Kpome Toro, Hajo MNpOAHAIU3UPOBATH PEKOMEHJIOBAaHHBIE B
yueonoir mporpamme FOHECKO wundopmanmnonnsie u Meauapecypcsl mogo0paTh U 3aMEHUTh Ha
COOTBETCTBYIOIIME HAIlMOHAJIbHbIE MHPOPMAIMOHHBIE U MEAUWHBIE PECYPCHI, a 3aT€M COCTAaBUTh
CIUCOK JUTEpaTypbl Ha HaUMOHAIBHOM s3bIKe  (s3bIkax). Ilocme »aTtoro  Ttpebyercs
[IPOAHAJIM3UPOBATh YYEOHBIH TEKCT C IOMOIIBIO 3THOMApKEpOB M 3aMEHUThH BBISBJICHHBIE
npeleleHTHble (PEHOMEHbl Ha aHaJOTH, COOTBETCTBYIOUIME pealusM CTpaHbl (reorpaduyeckue,
JuTepaTypHble, (OJNBKIOPHBIE M HCTOPUYECKUE OOBEKTHI, IOJUTHYECKHE OOBEAUHEHUS U
OpraHu3alum, 3aKOHbI U J1p.). B 3akioueHue cieayer npoaHaaIn3upoBaTh MOJYYEHHYIO I10CIE BCEX
JIOTIOJTHEHUH BEpPCUI0 y4eOHOTO TEKCTa M IPOBEPUTH: COXpaHEHA JHM HuJes MeAUHO-
MH(OPMALIMOHHOW TI'paMOTHOCTH, IMpOJBUraeMas y4eOHOW mporpamMmoin IOHECKO? He
npousonuia g4 noaMmeHa mnouatui? He 3ameHumnoch au oOydeHue MeIuiHO-WUH(DOPMALMOHHON
IrpaMOTHOCTH Ha OOy4eHHE OCHOBaM KYPHAJIUCTUKU, OUOIMOTEUHOTO Jena, HHPOPMATHKH,
auTeparypoBeaeHus u T.1.7 Takas mpoBepka HyXHa JJs TOro, 4ToObl M30eXaTh nucOanaHca U
MIOJMEHBI B COJICPKAHUU 00yUEHHUSI.

3. [IpoBeneHHble HCCIEAOBAHUS M SKCIEPUMEHT IO3BOJISIIOT HAMETHUTh CIIEAYIOLINE
MEPCIEKTUBBI 10 MHTErpaluy MeAua U MHPOPMALMOHHOM IPaMOTHOCTH B CTPYKType y4eOHOTro
Kypca [0 0CHOBaM MH(POPMALIMOHHOMN KYJIbTYPbl IIKOJIBHUKOB:

— HeoOXonuMMa  JanbpHedmias — pa3paboTKa  TEOPETUYECKUX  OCHOB  HMHTErpaluu
MEMaKOMIIOHEHTa U MH(OPMALMOHHON KYJIbTYPhl JIMYHOCTH, IPOBEACHUE MEXIUCIUIUIMHAPHBIX
uccienoBaHuii B cepe OuOIMOTEKOBENCHUS, UHMOPMATUKH, >KYPHAIUCTUKH, (QHIOIOTHH U
MeInao0pa3oBaHus,

— JUIs peIleHHs 3aJaud MacCOBOIO TIOBBIIIEHUS YPOBHS MeIUHHO-UH(OPMALMOHHON
IrPaMOTHOCTH, HH(OPMALMOHHONW  KYyJIbTYphl  HaceleHuss Tpedyercs HalaguTh  JUAJIOT
MpeACTaBUTENCH pa3HbIX Mpodeccuii: yautenen, OndbanoTekapen, Meauanearoros, XypHaaIucToB,
yhpaBiieHIeB B chepe 0OpazoBaHus U KyabTypsl, [ T-criennanucros;

— TpebyeTcs pa3paboTaTh MpPOTpaMMBbl W COJEpXKaHWE OOydeHUs il OubIuoTekaped u
yuutened B ¢gopmare «TpeHUHT-TpeHepOB MeIuHHO-UH()OPMALIMOHHOW T'PAaMOTHOCTH U OCHOB
MH(OPMALIMOHHON KYJIBTYPbI».

CnoxHOCTh M MacmITaOHOCTh ATOM NMpoOieMbl TpeOyeT KOOPAUHUPOBAHHBIX NEHCTBUI He
TOJIBKO Ha HAlIMOHAJIbHOM, HO U Ha MEXIyHapOJHOM YPOBHE.
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Ilpaxmuka meduaoopazoeanusn

Media Literacy Education Practices

MeanakoMneTeHTHOCTD 6y)1y1uer0 HHIKEHEpa: KOMIIOHEHTHBIH COCTaB, KPUTECPUH U
nmoxka3aTejmn

C.B. Munoeesa,

cmapwuii npenodasameis,

Hprymcxuii eocyoapcmeenivill yHusepcumem nymetl cooowenus,
Yepuvuuescroeo 15, Upxkymck, 664074
pashal5032007@yandex.ru

AnHoTamus. B Hacrosmiee BpeMs HMeeTCs 3aka3 OOIIECTBAa HAa HMH)KCHEpPa, KOTOPBIA BIIaJceT 3HAHUAMHU U
YMEHUSMH B 00JIACTH MEIHa, YTO BJICYET 32 COOON TaKOoe 3HAYMMOE Ka4eCTBO KaK MEIHAKOMIICTEHTHOCTh. MIHTerpaus
00pa30BaTENFHOr0 ¥ MH()OPMAIMOHHOI'O MPOCTPAHCTBA CTABHUT 3aJa4y MEAMAKOMIICTCHTHOCTH OYIYIIEro MHXEHepa
aKTyaJIbHOHM, 4YTO OO0YCIaBIIMBA€T HEOOXOAMMOCTH OIPEAETCHHs] OCHOBHBIX YCIOBHH ee JocTikeHus. Hambonee
3HAYMMO M3 HHX BBISBJICHHE KOMIIOHEHTHOTO COCTaBa HCCIeqyeMoi obsacTu. B craTbe mpeicraBieH aHajlu3 HayqHO-
MeIarOrMYeCKON JINTepaTyphl, MOCBSIICHHON IeIaroriueckoil MpodjaeMe MEIMaKOMIICTEHTHOCTH JMYHOCTH. Jliis
BBIABJICHUS  CYIIHOCTHOTO COJCPXAaHUSA TMOHATHA «MEIMAKOMIIETCHTHOCTh OYyIyIIero HWHKEHEpa» aBTOPOM
PACCMOTPEHBI €r0 COCTaBJIIOIINE «MEIHa» M «KOMIICTEHIIMA/KOMICTEHTHOCTE». Tak KaK MeIHMaKOMIIETCHTHOCTh

OyIylIero WHXeHepa — CJIOKHOE MEAarorHdecKoe MOHSITHE, TO JAJIS TMOMHOTHI KApTHHBI BBISBICH W OOOCHOBAaH
KOMIIOHEHTHBIH COCTaB (PeHOMEHA «MEIUAKOMIIETEHTHOCTh OYMYIIEro MHXEHepa», OMpe/Ie/iCHbl MEIHHHbIC 3HAHHS,
YMEHHs, OTHOIICHHUS, KOTOPBIE BXOJIAT B CTPYKTYPY peHoMeHa. He MeHee BaKHBIM OKa3bIBACTCS M B3aUMOCBSI3b MKy
KOMIOHEHTaMH. «MeIHaKOMIIETCHTHOCTh OY/yIIero MHXeHepa» OmpenesicHa Kak MHTErpaTHBHOE MPOodeccHOHATBHO
Ba)KHOEC KA4eCTBO JINYHOCTH, OIMpEAEISIoNniee ee CIOCOOHOCTh W TOTOBHOCTh JICHCTBOBATH B CHCTEME «HHIKEHEp —
Meaua — OOIIECTBOY, CIIOCOOCTBYIONIEE HPOAYKTHBHO OCYIICCTBIITE HHXEHEPHYIO JesTensHocTb. CTpykTypa
(deHoMeHa BKIIOYaeT B ceOsl: MONOKHUTENBHOE OTHONICHHE K MeJHa, MeIUHHBIC 3HAHWS, MEHHUS, MPEACTABIISIONIHE
COBOKYITHOCTh KOMIIOHEHTOB ~MEAHAKOMIICTCHTHOCTH (MOTHBAI[MOHHBIH, COMEPYKATENbHBINH, JEATEIbHOCTHBIH).
OmnpeneneHue U KOMIIOHEHTHBIH COCTaB OIPEAETICH aBTOPOM B Pe3yJbTAaTe aHAIM3a TEOPETHKO-METOMOIOTHYECKUX
MONTOXKEHUH MeqrnaoOpa3oBaHus, KOMIETCHTHOCTHOIO, CHCTEMHO-IEITEBHOCTHOTO U JIMYHOCTHO-IICHTPHPOBAHHOTO
HOJXO/I0B K 00pPa30BaHUIO.

KnroueBble ciioBa:  MenanaoOpa3oBaHHE; MEIHAKOMIIETCHTHOCTh; WHXKEHEp;, Mequa; KOMIIETEHTHOCTHBIH
MOMIXO/T; CHCTEMHO-/IEATENbHOCTHBIH TOIXOI, BY3.

Media competence of the future engineer: component composition, criteria and indicators

S. V. Mindeeva,

Senior lecturer, department of Mathenatics
Irkutsk State University of Railroads

15, Chernyshevskiy St., Irkutsk, 664074

Abstract. The social order of the engineer dictates the requirements for knowledge and skills in the field of
media, and therefore media competence. Co-evolution of the information and educational space makes the actual task of
formation of media competence of future engineers’ which causes the need to identify the main conditions of its
achievement. The most important of them is the determination of the competent composition of the investigating
phenomenon. The article presents the analys of scientific and pedagogic literature devoted to the problem of media
competence of personality for the identification the essential content of the concept “media competence of the future
engineer”, the components of “media” and “competence”. Because the media competence is a complex personal
education, it is necessary to identify its component composition to determine what knowledge, skills, relations
constitute their substantial essence, to establish interrelations between components and to consider them in integrity of
the existence, functioning and development. In our study, media competence of the future engineer is defined as an
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integrative professionally significant quality of the individual that determines her or his ability and willingness to act in
the “engineer — media — society” contributing productively to carry out engineering activities. The structure of the
phenomenon includes: a positive attitude towards media, media knowledge, media skills, representing the totality of the
components of media competence (motivational, substantial, activity). The definition and component
composition is defined by us as a result of the analysis of theoretical-methodological principles of media education and
competency-based system-active and learner-centered approaches to education.

Keywords: media education; media competence; engineer; media; system and activity approach; person-centred
approach, university.

Beeoenue

B coBpemenHoM mupe mnpodeccHoHaNbHas JeATeIbHOCTh MH)KEHEpa OYeHb MHOTOTpaHHA.
Jljig KauecTBEHHOM paboThl Ha MPOU3BOJICTBE MHKEHEPY HEOOXOIMMO OTCIIEKMBATh MHHOBAIIMM B
npodeccruoHaIbHON 007aCTH, ObITh MPOUH(MOPMHUPOBAHHBIM B JPYTHX OOJIACTAX, TaK KakK TEMII
TEXHUYECKOTO Mporpecca pacTeT B T'E€OMETPUYECKOW Iporpeccud. beccnopHo, 4Yro B
MH(OPMALIMOHHOM OOILIECTBE HHU OJHY JIOCTATOYHO CEPHbE3HYI0 TEXHUYECKYI0, 3KOHOMUYECKYIO
3a/1ayy HEBO3MOJKHO YCIEITHO PEInTh 0e3 mepepadoTKu 3HaYuTeNbHOr0 00bema uHpopmarmu. Ot
npodeccuoHaiu3Ma HMHXKEHEpa 3aBUCUT JESTENbHOCTh IOBCEJHEBHON JKM3HM TpPAHCIIOPTA,
BO3MOXHA CHUTyallisi BOSHUKHOBEHMSI PUCKA OT HEMPOBEPEHHON MHGpOpMaLMU WK UHPOPMALUU C
HETOYHOCTSIMH. BhICOKOKBaTM(PUIIMPOBAHHBIN CHIEUAINCT JODKEH JEMOHCTPUPOBATH CBOU 3HAHUS
JIOCTOITHO M COOTBETCTBOBATH MPEIBIBISEMBIM K €ro npodeccuu TpedOBaHUAM, AJIS ATOr0 HYKHO
00JasaTh BHICOKMM YPOBHEM KOMIIETEHTHOCTH IPU KOHTAaKTax ¢ MenuamHpopmauueid. Pabota c
uH(popMalveld pa3IUYHOTO YPOBHS CTAHOBHUTCA TJIaBHBIM COJEpXKaHUEM Ipo(ecCHOHATBHON
NEeSITeIbHOCTH WH)XXEHepa, BCIEACTBHE YEro CTparerus U TakTHUKa OOydeHHs CTYIEHTOB paboTe C
MHQOPMALIMOHHBIMU U CETEBBIMM  TEXHOJIOTUSMU  MPEACTaBIsieT Cco0O0il  aKkTyalbHYIO
IIEJarOTUYECKYIO 3a/1a4y.

Bce BbllieckazaHHOE CBUAETEILCTBYET O HEOOXOJMMOCTH M CBOEBPEMEHHOM CTAaHOBJICHUU
MEMaKOMIETEHTHOCTH Yy  Oyaylero UHXXEHEpA. @enepanpHblii  TOCYIapCTBEHHBIN
o0pa3oBaTeNIbHBIM CTaHAAPT BbHICIIETO0 OOpa3oBaHMSI  OTpakaeT MOTPEOHOCTh COBPEMEHHOMU
CUTyallud B CIIOXKHBIIEMCSI ~ MOCTHHIYCTPHAJIbHOM  OOIeCTBE  HAa  CTaHOBJIEHUE
MEMaKOMIIETEHTHOCTH OyIyIlIero MH)KEHEpa, a 3TO BJIEYET 3a COO0M IesIeHallpaBIeHHYI0 paboTy B
JaHHOM HampaBieHuH. [Iporiecc CTaHOBIEHHS MEAMAKOMIIETEHTHOCTU OyIylMX HH)KEHEPOB B
YCIOBUAX TEXHUYECKOTO By3a OPUEHTUPOBAH Ha pealM3alii0 MX JMYHOCTHOIO IOTEHIHAa,
pa3BUTHE KPUTHYECKOTO, TBOPYECKOTO MBIIIJIEHHS, CTAHOBJIEHHE TOTOBHOCTM K aKTUBHOM
podeccuoHaIbHOM JIesTeIbHOCTH, KOTOPAst OCYLECTBISETCS IPHU NOIepKKU Menua. Beneacreue
4ero, ye Ha IepBOM Kypce B Impolecce OOydeHHUs Yy CTYJIEHTOB JOJDKHA OBbITh BO3MOKHOCTb
[10JIb30BaThCsl MEAUIHONW uH(popManuel, ee oTOMpaTh, MCHOJB30BaTh B COOCTBEHHBIX LENAX U
MHTEpecax, a TAKKe JI0JKHA BECTUCH LieJIeHanpaBieHHas padoTa Ha pa3BUTHE NOHUMAHUS pabOTHI
Me/iia U BIIMSIHUS €€ HA IICUXUKY.

Mamepuanvt u memoowvl ucciedo6anus
[TocranoBka mpo6IeMBbl UCCIIETOBAHUS OMPEALCISIETCS CICAYIOIMMH MPOTUBOPEUHSIMH:

- MEXy MOTPeOHOCTHIO OOIIECTBA U MPOU3BOJICTBA B HMHXKEHEpPAX C BUCOKHUM YPOBHEM
MEIMaKOMIIETEHTHOCTH M HEOCTATOYHO Pa3pabOTaHHBIMU CIIOCOOAMU €€ CTAHOBJICHUS B YCIOBHUAX
TEXHUYECKOTO BY3a;

— MEXJy OIBITOM, KOTOPBIM MMEETCSl B HACTOSIIEE BPeMs MO IpodiIeMe MeAUaKOMIIETEHTHOCTH
JUYHOCTH M OTCYTCTBHUEM TEOPETUYECKHUX OCHOB CTAHOBJICHHUSI MEAMAKOMIIETEHTHOCTH OYIyIIHUX
VMHKEHEPOB B POCCUICKON TEOPUU U IIPAKTUKE.

Pemenne naHHBIX TPOTMBOPEYHI TMO3BOJIUT OTBETHTH Ha Bompoc: it yero Oymymemy
WHXKEHEepYy HeoOxoaumo obnazaTh MeauakoMmMmneTeHTHOCThI0? Kak wmHTepmperupyercss (peHoMeH
«MEIMaKOMIIETEHTHOCTh OYIyIIero HHKEHEepa» M KaKoBa €ro CTpyKTypa?
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B kauecTBe METOJOJOTMYECKOW OCHOBBI PEIICHUS 33/Ja4d HCCIIEJOBAHUS HCIOJIb30BaHBI:
KOMIIETEHTHOCTHBIA TOAXOJ; CUCTEMHO-JESTEIbHOCTHBIA MOJAX0[; JIMYHOCTHO-IIEHTPUPOBAHHBIN
noaxo/1. CUCTEMHO-JeSTeIbHOCTHBIN MOIX0/] IPEJCTaBISIET COO0N METOA0IOTMUECKUM (PyHAaMEHT
HCCIIEIOBAaHUs, TO €CTh BBICTYMAeT B KauecTBE OOLIEHAYyYHOrO METOJla TMO3HAHMSI K H3Y4YEHHUIO
MeJarornyeckux SBJICHUH W TO3BOJISIET CHUCTEMHO OPraHuM30BaTh IIPOLECC CTAHOBJICHHS
MEMAKOMIIETEHTHOCTH  OyAyIlero HWHXEHepa, a TaKkKe MHCIOJIb30BaTh  IOJIy4YEHHBIH
Merao0pa3oBaTeNbHbIi ONBIT B CBOCH MHXKEHEPHOH NeATeNbHOCTH. [IpuMEHUTENbHO K HalleMy
HCCJIEIOBAaHUIO 3HAYEHHE CUCTEMHO-AESTEIbHOCTHOIO IOJX0Ja TAaKXKE COCTOUT B OIpPEACICHHUU
0COOEHHOCTEH 1eATEIbHOCTU CYObEKTOB 110 CTAHOBJICHHUIO MEIMAKOMIIETEHTHOCTH.

CaMm mpoliecc CTaHOBJIEHUS MEAMAKOMIIETEHTHOCTH OYAYIIero MH)XEHepa Mbl OTHOCUM K
MeJarornyeckoil  JesITeNbHOCTH, BBIIIOJHIEMON IpenojaBaTessMM M HalpaBJICHHbIM Ha
BO3HUKHOBEHHUE €€ y CTy/AeHTa. [[J1s moiaydeHust Hy>KHOTO pe3yibTaTra Mbl CUMTaeM HEO0OXOIUMBIM
BOCIIOJIb30BAThCS MMOTEHIIMAIOM KOMIETEHTHOCTHOIO MOJX0Jd, KOTOPHIM MO3BOJIUT HCIOJIb30BATh
COBOKYITHOCTb OOIIMX MPUHIUIOB JJIsi 0TOOpa COAEpKaHUs, OpraHu3alui U OLEHKU PE3YJIbTaToOB
rpolecca CTaHOBJICHUS MEIMaKOMIIETEHTHOCTH OyAyIIero MHKeHepa U 00ecreuuT HaM KeJlaeMblid
pe3yibTaT — CTAHOBJEHUE MeAMAaKOMIETeHTHOCTU. COrylacHO JIMYHOCTHO-LIEHTPUPOBAHHOMY
MOAXO/1y, JIMYHOCTh CTOUT B IIEHTPE CBOETO PAa3BUTHS, MOJKIIOYAIOLIUM JIBHXKYILIUE CUIIBI POCTa U
HCTOYHUKH, CIIOCOOHOCTH BBIOMpAaTh MHAWBHUIYaJbHBIM MyTh CaMOpPa3BUTHUS (KOHCTPYHMPOBaHHE
CBOEH JINYHOW TPaeKTOPUM) U YIPaBJISATh CBOMM CTAHOBJEHHEM B IejoM. Peanusauus moaxona
MIPENI0JIaraeT BHECEHUE ONPEEIEHHBIX U3MEHEHUN B MPOPECCHOHANIbHYIO MOATOTOBKY OYAYIINX
MHXEHEPOB, KacCaloUIUXCS CTAHOBJIEHHS HUX MEIUAKOMIIETEHTHOCTH Uil OCYIIECTBIICHUS B
JaNbHEHIIEM  MHXKEHEepHOW  gestenbHOCTH.  Duminocodckoe  0O0OCHOBaHWE — JIMYHOCTHO-
LEHTPUPOBAHHOTO MOJXOJa — IMOJIOKEHHUS SK3UCTEHIIMAIU3Ma, CUHEPreTUKH U (EHOMEHOJIOTHH
[[TommuasieB, 1999], kotopeie obecmeunBaroT TOAX0A (PHIOCOMCKHUM OCHOBAaHHEM IS
0€3yCIOBHOIO MPHU3HAHUSA 4YeJIOBEKa CYOBEKTOM COOCTBEHHOro camopa3BUTHs. OTMETHM, YTO
JIMYHOCTHO-LEHTPUPOBAHHBIN TOJXOJ U TEOPUsS CAMOAKTYyaJIU3allMH SBJISIOTCS COCTaBISIOLIUMU
I'YMaHUCTUYECKOTO 10AX0/1a / MUPOBO33PEHUSL.

Huckyccusn
TepMuH «MeAMaKOMIIETEHTHOCTBY» BOILIET B NEAArOrMYECcKyro HayKy eme B 90-xx romax XX

BEKa M KakK IeJarornyeckuil (peHoMeH HaxoAuTcs B (a3e CTAaHOBJICHMs. Y4UEHble-UCCIeI0BaTENN
pacxoadrcs BO MHEHHUSIX IO TOBOJAY COJAEpKaHUS JaHHOTO (¢eHoMeHa, 00 ero Mecre B
nearoruyeckoil Hayke, o0 ero (QyHKUUAX, O MPAKTUKO-OPHUEHTUPOBAHHBIX TEXHOJIOTHUSIX
CTaHOBJIEHUS! MEIMAaKOMIIETEHTHOCTH B Ipolecce o0ydeHus. Tak ke HY)KHO MOJIY4YUTh OTBET Ha
BOIIPOC, KaKH€ 3HAHUS, YMEHUS OyIylero MHKE€Hepa COOTBETCBYIOT TOMY WM WHOMY YPOBHIO
MEMaKOMIETeHTHOCTH. Jlnsi Toro 4roObl pa3o0paTbcs B JaHHOM BOIIpOCE NPUOETHEM K
PacCMOTPEHUIO JIaHHOTO TEPMHHA «MEIUAKOMIIETEHTHOCTh» U €ro COCTaBIIAIOLIUM: «MEIua» U
«KOMIIETEHTHOCTH». OOpaTUMCsl K IEpBOI COCTABIISIOIIEH — «MEAUAY.

CyliecTByeT MHOKECTBO TPAKTOBOK CYIIHOCTH TOHATHS TEPMUHA «MEAHay», OINpeiesieHue
A.B. ®enopoBa, Ha Hall B3IV, OTPAXKAET PEAJTBHOCTh COBPEMEHHOI'O MMPA TEIEKOMMYHHUKAIUN
(MenMakOMMYyHHUKAIMI) Ha KeJe3HOJOpPOKHOM TpaHcrnopte. OrmpenenaeHue 3BYYUT CIEIYIOIIUM
obpazom: «Meamna (media, mass media) — cpeacTBa (MaccoBO) KOMMYHHMKAIIUA — TEXHUYECKHE
CpeICTBa CO3JaHMsI, 3alUCH, KOMHUPOBAHUS, THUPAXKUPOBAHUSA, XpPAHEHHUS, pPACIPOCTPAHEHUS,
BOCIpUSTHUS MH(GOPMALUU U OOMEHa ee MEXIy CyObeKTOM (aBTOPOM MEIUATEKCTa) U OOBEKTOM
(maccoBoit ayautopueid)» [Demopos, 2014, c.24]. U3 onpenenenus ciemyet, yto menua 1 CMK
paBHO3HA4HBL. B 3TOM BoIlpoce MbI oAepKUBaeM TOUKy 3peHus JI.A. IBaHOBOM, KOTOpas UILIET,
410 «B KauectBe cuHoHuMMa CMK MbI npeuiaraem ynotpeOisiTh TEPMUH «MEAHa», 0OLENPUHATHII
B 3ama/HbIX cTpaHax (ot jaT. media — cpenctBa)» [MBanosa, 1999, c. 23].

Bnusinue Menua Ha pasHble 00JIaCTH JKM3HEAESTEIbHOCTU YeJlOBEeKa HaOupaeT o00O0pOTHI.
MennaobpazoBaHue YK€ HE SBISETCS 4YEM-TO HEMOHATHBIM B 00pa3oBaTENbHON CHUCTEME
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CTYICHUYECKON ayauTOpUH, OHO CTAaBUT JIMYHOCTh OOYdYarolierocsi B ILEHTP, ONUpasCh Ha
MMEIOIINECS Y HETO 3HAHMS U OTIBIT B 001acTH (MAacCOBBIX) KOMMYHHKaIU. MennaoOpa3oBaHue He
MBITAETCS OTPAAUTDH ayJUTOPHUIO OT BIUSHUSA MeHa, HA000POT, 1a€T BO3MOKHOCTb HayYUThCS )KUTh
B 3TOM IPOCTPAHTCBE W MNPUHUMATh JOKA3aTEIbHbIC PEIIEHUS OTHOCUTEIBHO CBOEW 3aIlUTHI.
Bcenencrteue wero mepen o0pa3oBaTeiabHOW CHUCTEMOM CTaBSTCS HOBBIE 3a/ayd, KOTOpbIE
MPEIbSABISIOT BBICOKME TpeOOBaHHUS K 4YEJIOBEKY, KOTOPOMY HEOOXOJMM BBICOKHI YpPOBEHb
pPa3BUTHUSI KPUTHUECKOTO MBIIIJIEHUS, OMBIT CaMOCTOSITEJIbHON pPaOOThI, CBS3aHHBIH C MOUCKOM
HeoOxoauMo# nHpopMaIum, ee 00padboTKON U MPE3EHTALIUCH.

OmpenenuM CyIIHOCTh TOHSTHS BTOPOM COCTABJIIONIEH HCCIEIyeMOTO HaMH TepMuHa. B
®denepalibHOM rOCyIapCTBEHHOM 00pa30BaTeIbHOM CTaHIapTe BbICIIEro oOpa3oBaHMs 0003HAUYEH
nepeuersb obmux (OK), obmenpodeccuonansubix (OIIK) n mpodeccrnoHanbHBI KOMIETEHIIUN
(IIK),  xoTopeiMM  JgoKeH  obOmajmarb  Oyaymmii — uHkeHep.  CeroiHs  TEpMUHBI
«KOMIIETEHUMS/KOMIIETEHTHOCTb»  NPOJOJDKAIOT ~ ObITh  aKTyalIbHBIMH B OOpa3oBaHUH.
[Ipoananu3upoBaB  UCTOYHMKH, yOexpaemMcs B TOM, 4YTO  ONPENENIEHUS  TEPMHUHOB
«KOMIIETEHIMS/KOMIIETEHTHOCTb» PAcCMaTPUBAIOTCA Kak [yl ONHCAHMSI KOHEYHOrO pe3ysbTara,
TaK U JUIsl OMMCAHMSI Pa3IMYHBIX CBOMCTB JIMYHOCTU. OOlee B ONPEENeHUH «KOMIETEHIIHS», Ha
HAaIll B3IJIAJ, — CIIOCOOHOCTh JIMYHOCTU CHPABIIATHCS C Pa3HBIMH 3a/ladaMH, KOTOpPbIe HEOOXO0IMMBbI
JUISl BBITIOJIHEHUS] KOHKPETHOM pabOTHI.

Mpl paccmaTpuBaeM JaHHbIE TEPMHHBI B YCIOBHUSX BBICHICH IIKOJIBI W CUYUTAEM, YTO
KOMIIETEHIIUM TIPOSIBJSIIOTCS B YMEHHSX, MO3TOMY MEJaroruuyeckuil mpouecc J0JDKEH ObITh
HampaBlieH Ha (OpPMHpOBaHHE 3HAHUNW M YMEHUW, BHE KOTOPBIX HEBO3MOXHO C(HOPMUPOBATH
koMmrereHiuu. [1o 3Toit npuynHe MBI NpUaepKUBaeMcs onpezaeneHus, kotopoe gano B @I'OC BIIO
3-ro MOKOJIEHUS: «KOMIIETEHIUS] — CIIOCOOHOCTh NPUMEHSTh 3HAHUSA, YMEHUS U JIMYHOCTHbBIE
KayecTBa JUIsl YCHEIIHOW JIeATEIbHOCTH B  OmpeneneHHod obOmactu»  [DenepanbHblii
rocynapctBeHHsii, 2009]. JlanHOoe onpesenenne, Ha Halll B3I, HAanOoJee MOJTHO U COMOCTAaBUMO
C pe3yJbTaTOM 00pa30BaHUsI.

Jlanee mepeiiieM K pacCMOTPEHHIO TEPMHUHA «MEIMAKOMIIETEHTHOCTb» C IO3HULHU
MeauaoOpa3oBaHus. Mbl TOHMMaeM, 4YTO OIpeAeieHHE MOHATHS MEIUaKOMIIETEHTHOCTH
MIPEJICTaBIsIET COOON CIO0MXKHOE IMEJarornyeckoe SBJICHHE, B CBA3M C ATHM PacCMOTPHUM, Kakoe
3HAYEHHUE BKJIA/IbIBAIOT COBPEMEHHbBIE YUEHBIE B IaHHOE MTOHSTHE.

Bormpocy MennakoMIeTeHTHOCTH JIMYHOCTH, PA3IMYHBIM acleKTaM CTAHOBJICHUS U Pa3BUTUS
MOCBSAIIEHO MHOKECTBO MccienoBaHuil kak oteduecTBeHHBIX (E.A. bonnapenko, U.B. ['puropnesa,
JLLA. WBanoga, O.I1. Kyrekuna, T.W. MscuukoBa, U.A. ®ateena, A.B. ®enopos, H.1O. XnbzoBa
u 11p.), Tak u 3apyoexnsix (/. bakke, B. Bedep, A. Buxepr, P. Keto6n, [1. [Torrep, M. lTaiirep u
ap.) yu€Hbix. OpHaKo, HECMOTpsT Ha CTOJIb AKTUBHbIE Hay4yHble pa3paOOTKH, Mbl HE MOXKEM
TOBOPUTH O CYIIECTBOBAHUU €JMHOTO MOJIX0/1a K Pa3peLICHUIO TIOCTaBJIEHHON IPOOIEMBI.

[IpuBenemM mnpuMepbl ONpEAENeHUss TMOHATUS «MEAUAKOMIIETEHTHOCTb», PacCMOTPHUM
COJIepKaTeNbHYIO CYIIHOCTh U KOMIIOHEHTHBIHN COCTaB.

A.B. ®enopoB B clioBape TEPMHUHOB IO MEIUA0OpPA30BAHUIO TPHBOJMUT CJECAYIOUIYIO
dbopmynupoBKy: «MeauakoMIEeTeHTHOCTh JuyHOocTH (media competence of personality) —
COBOKYIHOCTb €€ MOTHMBOB, 3HAHMH, YyMEHHUH, CIOCOOHOCTEH, CHOCOOCTBYIOIIUX BBIOOpY,
HCI0JIb30BAHNIO, KPUTHUECKOMY aHaJIU3y, OLEHKE U Meperade MeJUaTeKCTOB B Pa3IMUHbIX BUAX,
dbopMax © jKaHpaxX, aHAIU3y CJIOXKHBIX IMPOIECcCOB (YHKIHMOHUPOBAHUS MeIUa B COLIUYME»
[D®emopoB, 2014, c. 26]. Hcxoms wu3 »3T1oro, A.B. ®emopoB  pazpaboTan ClIemyIOUIyIO
KJIacCU(pUKALMIO  [OKa3aTeJlell  MEeJIMaKOMIIETEHTHOCTU:  «MOTHUBALIMOHHBIA;  KOHTAKTHBIM
MH(}OPMaLlMOHHBIN; IEPLETITUBHBIN; 1eATENbHOCTHBIN; KpeaTuBHbI» [Denopos, 2007, c. 100].

O.Il. KyrpkuHa paccMaTpuBaeT MPOLECC Pa3BUTHUS MEIUAKOMIETEHTHOCTH Oyaylux
O0uOIMOTeYHO-UHPOPMALIMOHHBIX ~ CIEUUAIMCTOB W JaeT  CIEIYyIollee  OIpeleeHUeE:
«MeanakoMIETeHTHOCTh — CJIOYKHOE JIMYHOCTHOE o0Opa3oBaHue, BKJIIOYaroliee B cels
COBOKYIHOCTb 3HaHMM O MeJua, YMEHHH U HaBBIKOB MPAKTUYECKOIO HMX MPHUMEHEHHUS, OIBIT
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UCIIOJIb30BAaHUSA MeEIua B PA3JIMYHBIX cdepax JeATENbHOCTH, BKJIIOYas OMNBIT padoOThl C
KOMIIBIOTEPOM KaK OCHOBHBIM MEIWAWHCTPYMEHTOM, KayeCTBOM JIMYHOCTH, XapaKTEPHU3YIOLIEE
YeJI0BEKa, TaKhe Kak: II03HABaTelIbHAsl AaKTUBHOCTb, KPUTHYECKOE MBIIUICHHE, TBOPYECKOE
MBIIIIJIEHHE, KOMMYHUKAaTUBHOCTb, peieKcus, a Tak ke MOJIOKUTEIbHAsE MOTUBALIUA U LIEHHOCTHO-
CMBICJIOBBIE ITPE/ICTaBICHUS (OTHOLLIEHUS) O EATEIBHOCTH 0 UCI0JIb30BaHUIO Meanua» [KyTpkuHa,
2006, c. 42]. AptopoM pa3zpaboTaHbl KpUTE€pUM M TOKa3aTeJd CHOPMUPOBAHHOCTHU:
«TOJIOKUTENIbHAsE MOTHUBALlMsI U LEHHOCTHO-CMBICIIOBBIE IIpe/CTaBieHUs] (OTHOIIEHUs) 00
HCIIOJIb30BAHUU MEJMa U CO3/aHUU MEeIUanpoAyKUUH, c(HOPMHUPOBAHHOCTh 3HAHUNW U YMEHUU B
obnmacTu Menua, pa3BUTHUE KayecTB JIMYHOCTU (IIO3HABaTelbHAasi aKTUBHOCTb, KPUTUYECKOE
MBIIIIJIEHHE, TBOPYECKOE MBILIUICHNE, KOMMYHUKATUBHOCTb U peQUIeKCHs)» U MPUOOPETEHHE OTbITa
WCIIOJIb30BaHMSI MEIMA B Pa3IMUHbBIX BUAaX AesTenbHocTH [KyTpkuna, 2006, c. 10].

Y  H.IO. X1b130Boil  cBOE  BHJEHHE:  «MEIMAKOMIIETEHTHOCTh —  pe3yjibTaT
L[EeJICHANPaBICHHOTO MeauaoOpa3oBaHMsl U OIpeNsieM Kak 3HAauMMOE CTPATErHuecKoe KayecTBO
JINYHOCTH, COCTOSIIEE M3 COBOKYINHOCTH CHEUHAIbHBIX 3HAHWH, YMEHUW, OTHOIICHUH,
MO3BOJISIFOIIMX JIMYHOCTU TOJHOLIEHHO (YHKUHOHUPOBATH B MEIUATU3UPOBAHHOM OOILECTBE,
UCII0JIb30BaTh BECh CIEKTP MEIua B IMOBCEJAHEBHOM M NPOPECCHOHATBHOW JAEATEIbHOCTU»
[XmerzoBa, 2011, c. 57], B KOTOPYIO BXOJST: «KOTHUTHUBHBIW, NEATEIHHOCTHO-OMEPAIIMOHHBIMN,
MOTHBAI[MOHHBIH, B OCHOBE KOTOPBIX JIEKAT KPUTEPUH: TOTOBHOCTh U CIIOCOOHOCTb, BKIIIOYAIOIIHE
3HaHUE, yMEHHUe, OTHOIIEeHHe» [ Xib3oBa, 2011, c. 13].

N.B. I'puropreBa popmynnpyeT coOCTBEHHOE NOHMMAaHHE MEINAaKOMIIETEHTHOCTH, KOTOpPOE
paccMaTpuBaeT «CrocoOHOCTb JINYHOCTU OCYILECTBIISATh KYJIbTYPOCOOOpa3Hbl€ BU/bI AE€ATEIHOCTU
Ha Marepuase CMK. A Takke BecTH MNpoQecCHOHAIBHO-KYIbTYPHBIH JHAOr M pemiarh
npodeccuoHallbHble TMENaroruyeckue 3aJadyd B YCIOBHSX HH(OpPMAIMOHHOrO oOIIecTBa:
MHTErpupoBaTh MeauaoOpa3oBaHHE B YCJIOBHUS IPENOAABAEMOI0O IPEAMETa; HCIO0JIb30BaTh
Mearao0pa3oBaTeNbHble TEXHOJIOTMH Ha YpOKE; BJIAJETh ONBITOM B pealu3alid COLHAJIBLHO
3HAYUMBIX MeIuao0pa30BaTe/IbHBIX IPOEKTOB; BJa/IeTh HABBIKAMU OpraHU3allMi UH(POPMALTUOHHO-
00pa30BaTEILHOTO MPOCTPAHCTBA 00PA30BATENBHOIO YUpekAeHU U ypoka. CTpyKTypa €€ COCTOUT
13 KOMIIOHEHTOB: KOTHUTHUBHBIH, J€SITeIbHOCTHO-ONEPAIMOHHBIA, MOTUBALIMOHHBINY [['puropnesa,
2013, c. 15].

PaccmarpuBass Bompoc O pa3BUTUM MEAMAKOMIETEHTHOCTH B By3e, [.M. MscHukoBa
HCIIOJIb30BAJIa ONBIT ['epMaHuy 1 onpenenniia MEAUAKOMIIETEHTHOCTh KaK «pe3ynbTaT JUYHOCTHO-
CyOBbEKTUBHBIX OOpETeHUH CTyJEeHTa B BoOIpoce (OpMalbHOIO M HEPOPMAIBHOTO OO0YUEHHS»
[MsacuaukoBa, 2011, c. 9]. KommoHeHTHBII COCTaB: 3HAaHHWE O MeAWa, MeIuanoTpedieHue,
MEJMaKpUTHKa, MEIUAKOHCTPYMPOBAaHUE; KPUTEPUM — KOTHUTHUBHBIH, 3MOTHUBHO-LIEHHOCTHBIH,
NeATeIIbHOCTHBIN [MscamkoBa, 2011, c. 58]

B pycne Hamero - WcCCiIeIOBaHMS ~ BaXKHBIM  SIBIIIETCA ~ KOMIIOHEHTHBIM  COCTaB
MeIruaKoMIeTeHTHOCTH, pa3dpabotannbiii B. JIxk. I[lorrepom: «IlepBbiii KOMIOHEHT — ombIT. Uem
00JIbIIIe Y HAC OMbITAa KOHTAKTOB C MEUA U C peajbHbIM MUPOM, T€M OOJIbIlI€ Halll HOTEHLHAT s
pa3BuUTHS O0JIee BBICOKOTO YPOBHS. BTOpOil KOMIIOHEHT — aKTMBHOE NPUIIOKEHHE YMEHUN B chepe
Menua. TpeTuit — TOTOBHOCTh K camooOpaszoBanuio» [Potter, 2001, p. 18]. 3aech umer akimeHT Ha
NeSITeNIbHOCTh, Ha CIIOCOOHOCTh K MPAKTUYECKOW peanu3alii MeAUaKOMIIETEHTHOCTH, YTO Ba)KHO
Ui HHXeHepa B npodeccuu.

Pe3ynomamul uccnedosanusn

VYuuTeiBasi BCE BBINICTIPUBEICHHBIE TOJIOKEHUS B OTHONICHUH HCCIIEAYEMOTO TOHATHS, a
TaKKe OMBIT HCCIeaoBaTeneii meHTpa MenuaobpazoBaHusi Boctounoit Cubupu [['puropnesa,
Mypamkuna, Hukutuna, 2016], Mbl npeicTaBUM aBTOPCKOE OINpeziesieHue U COOCTBEHHOE BUJICHUE
KOMIIOHEHTHOTO COCTaBa MEIUAKOMIIETCHTHOCTH TPUMEHUTEIBHO K mpodeccuu Oymayero
nmkeHnepa. [Ipu 3ToM B OCHOBY TOJIOKEHA UJIES, YTO «IMYHOCTh XapaKTEPU3YETCs COBOKYITHOCTHIO
TpeX KOMIIOHCHTOB: CO3HAHHWA, 4yBCTB, mnoBeaeHus» [CredanoBckas, 1998, c¢. 133].
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CnenoBarenbHO, NMpU (HOPMYJIUPOBKE OMpPENEICHUS] MEANAKOMIIETEHTHOCTH OyIyIlero MHXKEeHepa,
YUUTBHIBas OCOOEHHOCTH OOBEKTa WCCIENOBaHMs, JJIi HAC MPUOPUTETHHI OTHOILEHYECKUH,
KOTHUTHBHBIH W JIeATENbHOCTHBIM  (akTtopsl.  [nst  Oonee  moApoOHOrO  M3ydeHHUS
MEMaKOMIIETEHTHOCTH OyyIIEro HHKEHEPa C 1IeJIbI0 COOCTBEHHOTO TOHMMAaHUS JAHHOTO SIBJICHUS
PaccMOTPUM Pl BXKHBIX ITOJI0KEHHH.

[IpuHrMas BO BHUMaHUE BCE BBILIETIPECTABJICHHBIE MTOJIOKEHUSI U TEPMUHBI, MbI BbIJEIIIEM
P OCHOBONOJIATalOIIMX IO3ULUN, Ha KOTOpbIE Mbl OyaeM omuparbcs MOpu (OpMYIHUPOBKE
aBTOPCKOI'0 MOHUMAHUSI METUAKOMIIETEHTHOCTH OyAYIIEro HHXEeHepa.

Wtak, MeIuakOMNETEeHTHOCTh OYAyIIero HWHXKEeHepa mpenanosaraer: 1) crmocoGHOCTh U
TFOTOBHOCTb K IPUMEHEHUIO MeI1ao0pa30BaTEIbHBIX TEXHOJIOTUI B HHKEHEPHOH AESITEIbHOCTH; 2)
CHelMalIbHbIe 3HAaHUS, YMEHUS U OTHOUIECHHMS] B 00JACTH MeJua, MO3BOJSIOUINE OCYIIECTBIIATH
MHXEHEPHYIO JIeATEIbHOCTh; 3) B3aUMOCBS3b C NPO(ECCHOHATBHOM JEATENbHOCTHIO, KOTOpast
OTJINYAETCs CBOCH MPAaKTUYECKOM HANPaBICHHOCTbIO U UMEET ONPEAETICHHYIO Clienu(UKY.

B xoHTekcTe Hallero ucciaenoBaHUS Mbl pacCMaTpUBAaEM MEIMAKOMIIETEHTHOCTh OyayIlero
HHXEHepa KaKk UHTErpaTUBHOE MPO(ecCHOHATbHO BaKHOE KaueCTBO JINYHOCTH, OIPEIEIISIOIIEe ee
CIIOCOOHOCTP M TOTOBHOCTh JEHMCTBOBATH B CHUCTEME «UHXKEHEp — Meaua — OOIIEeCTBO»,
CHOCOOCTBYIOLIEE MPOAYKTUBHO OCYILECTBIATh MHKEHEPHYIO S TEIbHOCTD.

Onpenenenre Mbl cHOPMYIHPOBAIM UCXOJS M3 TEOPETUUYECKOTO aHajau3a MOJOXKEHUH u
KOHLEMIUN MennaoOpa3oBaHusi, CUCTEMHO-JEATEIIbHOCTHOTO U KOMIIETEHTHOCTHOTO IMOAX0/a K
00pa30oBaHUIO; B LIEHTP MeEAMAo0pa3OBaHUs CTABUTCS JIMYHOCTH Y4Yalllerocs, 4TO OTBEYaeT
MPUHIUIAM JTTYHOCTHO-I[EHTPUPOBAHHOTO MOX0A.

TakuM 00pa3oM, Mbl CUMTaEM, 4YTO CTAaHOBJIEHHE MEIUAKOMIIETEHTHOCTH OyIyIIero
UHXEHepa — 53TO IeJICHANPaBIE€HHO OPraHW30BaHHBIM, CUCTEMATUYECKU OCYIIECTBISEMbIN U
KOHTPOJIMPYEMbIH TpOIIECC OBJIAJCHUS MEIUAKOMIIETEHTHOCTbIO. OIpeneneHHble TakKuM 00pa3om
MOHATHUS «MEIUAKOMIIETEHTHOCTh OYAYIIEr0 MHXKEHEpPa» U «CTAaHOBJIEHHE MEIUAKOMIIETEHTHOCTH
OyZayl1ero NH>XeHepa» M03BOJIUT HaM BBECTH B pACCMOTPEHUE MeI1ao0pa30BaTEIbHbII acleKT.

[IpoBeneHHbI HaMU aHAJIU3 HAay4HBIX paboT B obmacTu Menuaneaaroruku [Penopos, 2013;
®enopos, 2014; Mungeesa, 2012; Yensimena, 2006]; wu3ydenue TpeOOBaHUN K pe3ylibTaTaM
OCBOEHHUSI OCHOBHOM 00pa30BaTeNbHOM MporpamMmbl OakaiaBpuaTa MHXEHEPHBIX CHELHMATIbHOCTEMN:
08.03.01 CrpoutenbctBo, 15.03.06 Mexatponuka u PobGotorexnuka, 27.03.02 VYmnpasieHue
kauectBoM [IIpuka3 MunoOpuayku P®, 2015] yuutsiBaroTcsi B C(HOPMYJIUPOBAHHOM HAMHU
OTpE/IeNIEHNH, KOTOPOE IOJIOKEHO B OCHOBY HccienoBaHus. Hamu ucnosnbiyercs Takxke uaest o
TPEX OCHOBHBIX KOMIIOHEHTAX JIMYHOCTHU: CO3HAHUE, UYBCTBA U MOBEJICHUE.

B cooTrBercTBMM ¢ Hamieil MO3WIMEH B OTHONICHWH MEIMAKOMIIETEHTHOCTH OymyIIero
MHXEHEepa Mbl BBIJCNIAEM CJEeAylolIHe €€ KOMIIOHEHTbl: MOTHMBALIMOHHBIA, KOTHUTUBHBIMH,
NesITeNbHOCTHBIN. [/l Ka)Koro KOMIIOHEHTa HaMH BBISIBJIEHBI KPUTEPUU U TOKazaTesnu. B cBoro
ouepeib KKl U3 MoKa3aTeseil MeIMaKOMIIETEHTHOCTU OYAYIero HHXEHepa MOKET HaXOAUThCS
Ha Pa3HOM YpOBHE: HU3KOM, CPEHEM, BHICOKOM.

[TockonbKy Hay4HBIX MOJIXOJOB K ONPEAEICHUI0 «MEIUAKOMIETEHTHOCThY, PACCMOTPEHHBIX
HaMU paHee, 0YeHb MHOTO, TO BOIIPOC O KPUTEPUSAX CTAHOBJIEHUS MEIUAKOMIIETEHTHOCTH SIBIISIETCA
CIIOHBIM U JUCKYCCMOHHBIM. B Hay4yHBIX HCCIIEJOBaHUSAX MOHATHE «KPUTEPUI» IMOHUMAETCS Kak
MPU3HAK, IPU IMOMOUIM KOTOPOTO BBIMOJHSIETCA OIEHKA, KJIacCU(UKALUS Yero-iudbo; Mepuiio
CyXKJeHus, olleHkH [bonbmas coB. sHmukmoneaus, 1972, c. 123].

B.M. Ilononckuii pa3pabortan TpeGoBaHUs, HpeabsBisieMble K Kputepusm: «1) Kpurtepuit
JOJIKEH OBITh a/IEKBAaTEH TOMY SIBJICHMIO, U3MEPUTENIEM KOTOpPOTro OH siBisiercs. CienoBaTeNnbHO, B
KPUTEPUU JOJDKHBI YETKO OTPaKaTbCs MPHUPOJA U3MEPSIeMOro SIBJICHUS M JUHAMHKA H3MEPEHMs,
BBIpA)KaeMOro KpuTepueMm cBoiicTBa; 2) Kputepuil nomkeH Bblpaxarbcs ACPUHHUIIMEH, TO €CTb
OJIHU U T€ K€ (paKTHUEeCKrEe 3HAYCHUS Pa3HbIX SIBJICHUH JTOJKHBI IPU IPUMEHEHUU K HUM KpUTEpUs
JaBaTh OJIMHAKOBbIE KadyeCTBEHHble 3HadeHus; 3) Kputepuil nomkeH OBITh NMPOCTHIM, TO €CTh
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JIONyCKaTh MpOCTEHIIne CrnocoObl H3MEpPEHUs C MCIOJIb30BAaHUEM HEIOPOTUX U HECIO0KHBIX
METOJIUK, OTIPOCHUKOB, TecTOBy [[lomonckuii, 1988, ¢.325].

Panee Hamu ObUI IpEACTaBIEH KOMIIOHEHTHBIM COCTaB MEIUAKOMIETEHTHOCTH OyIylIero
umwkenepa [Munneesa, 2015], Ho Mbl yrayOunuck B uzydaemyro mpobiemy noapoonee. [loaromy
cuuTaeM HeoOXOJUMBIM 0oJiee MOJIHO pPAaCKpPbITh KaX/Iblii KOMIIOHEHT uepe3 KpUTEpUu Hu
M0Ka3aTesu, XapaKTepPU3YIOILHE €ro.

KpurepreM MOTHMBAallMOHHOTO KOMIIOHEHTa BBICTYMAET I[OJOXKUTEIbHOE OTHOLIEHUE K
MeauaoOpasoBanuio. Ilpu 3TOM Mbl y4uTBIBaEM «IOTPEOHOCTh Y4Yallerocs B CaMOpPA3BUTHUU B
obnactu MeauaoOpa30BaHMWK;  HHTEpPEC K MAHUNYISALUSAM C TEKCTOBOM M rpaduuecKoi
nH(popmanyelt; NoTpeOHOCTh B HOJYYEHUH HOBOM MpogeccHOHaIbHO 3HAYMMOW MHpOpMaluu, a
TaKk kK€ MOTPEeOHOCTh B €€ MH(POPMAIMOHHOM OOOTallleHuH CpelCTBaMU Menua; U3duparesbHOe
OTHOIIEHHE K COJEPKAHHUIO MeOua M YacToTa KOHTAKTa C HUMH; OPHUEHTAlMs JUYHOCTH Ha
AKTUBHOE MCIIOJIb30BaHUE MEIUATEXHOJOTHI B MH)XECHEPHOU NesaTenbHOCTH» [Munneesa, 2015, c.
433].

MoTHUBaIMOHHBIM KOMIIOHEHT 3aKJII0YaeTcsi B OTHOIIEHMM, MOTHBAIMU K OCYIIECTBJICHHUIO
TOW WJIM UHOU JEATEIbHOCTHU, MOTOMY XapaKTEpU3YETCs MOJOKUTEIbHBIM OTHOLLIEHUEM K MeJua.
[Io MHEHHIO MHOTHUX YYEHBIX OTHOIIEHUECKUH KOMIIOHEHT SIBJISIETCS OCHOBHBIM B H3y4YEHUHU
CTPYKTYpBl CO3HAaHUS U NoBeAeHUs TUYHOCTH. b.I'. AHaHbEB yTBEpKIAeT, YTO «SLIPO JTUYHOCTH —
3TO UHAMBUAyaJbHasg CUCTEMa CEObEKTUBHO-OL[EHOYHBIX, CO3HATEIbHO  U30MpPATEIbHBIX
OTHOIIEHUH YeJOBeKa K JAECWCTBUTEIBHOCTH — B OCOOEHHOCTSX O3THUX OTHOILUEHWH JHYHOCTH
MIPOSIBJIAETCS, U Yepe3 3TU OTHOUIEHHsI OHa (popmupyercs. JIumpb npoiias yepe3 MHOrue oObEKTHI
OTHOIIICHWM, CO3HAHHE CTAHOBUTCI caMO OOBEKTOM camoco3HaHus» [AnanwbeB, 2001, c. 263].
[ToaTOMy «OTHOIIEHHE» HEOTHEMIIEMO CBSI3aHO CO CTPYKTYPOM JIMUHOCTH U €€ KOMIIOHEHTaMH.

KputeprieM KOTHUTUBHOTO KOMIIOHEHTA BBICTYIAlOT MEIMHHBIE 3HAHUS, OH 0XapaKTepHU30BaH
CIIEIYIOIMMU TIOKa3aTeIsIMU: «3HAaHUE TEPMUHOJOTMYECKOTO ammnapara MeanaoOpa3oBaHus;
3HAHUS O MEJIMa, UX 3HAYMMOCTh B MH)KEHEPHOM JIESTEIbHOCTH; 3HaHUS 00 OLIEHKE JOCTOBEPHOCTH
nH(popMaluY, TMOJE3HOCTH, UCTUHHOCTH, 3HAUMMOCTU IMOJIydaeMol MenuamH(popMalud; 3HaAHUE
BCEX BO3MOXKHOCTEW, KOTOpbIE€ MPENOCTABISAIOTCA HH(DOPMALIMOHHBIM  OOECIIEYeHHEM B
MHXEHEPHOU JeATeNbHOCTH; 3HaHusA 00 oOecneyeHUH HHQPOPMALIMOHHONW Oe30macHOCTH (B
nanpHemeM Ha mpeanpustuu)» [Munaeesa, 2015, c. 434]. KOorHUTUBHBIN KOMIOHEHT JICKHUT B
OCHOBE (POopMHpOBaHMUS 3HAHUS H3Y4aeMOIro MaTepuana, HEOOXOAMMBIX HHXKEHepy B Oynyiiei
po¢eCcCHOHANTBHOM JIeATETLHOCTH.

Kpurepuem  nesTE€bHOCTHOIO  KOMIIOHEHTa  BBICTYHAIOT MEIUMHbIE  YMEHHUS.
JlesITenbHOCTHBI KOMIIOHEHT MOKET OBITh ONMCaH CIYAYIOLIUMHU IOKa3aTeIsIMHU: «CIIOCOOHOCTD
CaMOCTOSITEILHOTO TOUCKa MPO(EeCCHOHATFHO 3HAYMMON MHMOpMAIU, ee aHaIM3 U 00paboTKa;
YMEHHE BBIACHATh Npo(deccCHoHANbHYI0 NpoOJieMy B MEIMATEKCTe; YMEHHE BECTH IpOLEecC
KOMMYHHMKAIMH 10 MPpo(ecCrOHAIbHBIM KaHaJIaM Macc-Me/ina Kak Ha JIOKaJIbHOM U Ha INI00aJIbHOM
YPOBHSX; YMEHHE OIEpUPOBaTh MAKCHMaJbHbIM COBEPLICHCTBOBAHMEM I0JIa4ll MH(OpMAIUHU B
XO0/I€ MIEPErOBOPOB, CEIEKTOPHBIX COBEIIAHUN B PEKUME BUJICOKOH(DEPEHINH, OHIAH-TPaHCIALHH,
a TaK)Ke B OINEpPaTHBHOM pPEKHUME peanbHOoro BpemeHu» [MunneeBa, 2015, c. 435]. JluuHocTth
pa3BHUBAETCs B JACSITEIBbHOCTH, IOITOMY TaK BaXXEH B CTPYKTYpE MEIMAKOMIIETEHTHOCTH OyAYIIEro
HMHXEHepa MMEHHO JESTEeIbHOCTHBI KOMIOHEHT. MenuiiHble 3HaHMs Jie)KaT B OCHOBE BbIOOpA
MEJIMIUHBIX YMEHHH C LIEJBI0 UX NIPAKTUYECKON peaIn3aliu.

BbieneHHple HaMU  KOMIIOHEHThl NPUMEHUTENBHO K I€Iarorn4eckoMy (EeHOMEHY
«MEIUaKOMIETEHTHOCTh OYAYIIEro MHXEHEepa» He MOTYT ObIThb MOCTOSIHHBIMHU, OHU U3MEHSIOTCS,
B3aMMOJICHCTBYIOT MEX 1y co0oi. Takum 0O6pazoM, ¢ JOCTATOYHOW YBEPEHHOCTHIO MOXKHO CKa3aTh,
YTO B pe3yJibTaTe€ ATOro mpoliecca (OPMUPYIOTCS MEAMMHBbIE 3HAHWS U YMEHHs, a TaK >Ke
CIIOCOOHOCTP W TOTOBHOCTh K MEAMAJEATEIbHOCTH, KOTOpbhlE OOECIEeUnBaOT CTAHOBJICHHE
MEMaKOMIIETEHTHOCTH OyAyllero WHkeHepa. MeauiiHble 3HAHUS W YMEHMsS, BXOJSLINE B
CTPYKTYpPY MEIMAaKOMIIETEHTHOCTH, MO3BOJIAIOT CTYAEHTY 3(QQEKTUBHO MPUMEHSTh MeIua B
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caMo00pa3oBaHUM U HENPEPbIBHOM OOpa30oBaHUM, TaKMM oOOpa3oM INOBBIIIATH CBOW YPOBEHb
MEJMaKOMIIETEHTHOCTH, a B JaJbHEWIIEM U CBOM MpodecCHOHaIbHBIA CTaTyC, BCIEICTBUE YETO
BHOCHUTbH CYIIIECTBEHHBIHN BKJIa/l B pa3BUTHE OOIIECTBA.

Boieoow

Pe3tomupys Bce BbllIECKa3aHHOE, OTMETHUM, YTO MEIUAKOMIIETEHTHOCTh MIPEJICTaBIseT CO00M
JIOCTaTOYHO CJIOXKHOE MeJaroruueckoe oopasopanue. B Hayke He CyIlecTBYET €JMHOTO MHEHUS 10
MIOBOJYy CTPYKTYpbl B OTHOUICHHMH (EHOMEHA «MEIUaKOMIETEHTHOCTh JIMYHOCTHY. YUEHbIe-
HCCIIEIOBATENIM BBIJIEISIIOT KOMIIOHEHTBl HCCIEAYeMOro (EHOMEHa, ONMHUpascCh Ha JeTalbHbII
aHayiu3 uccieayemMoro noHatus. Hamu He oOHapyXeHO ompeleseHHe MeIUaKOMIIETEHTHOCTH
MIPUMEHUTENFHO K MH)XXEHEpHOM Mpodeccuu, MOITOMY MbI MOMNBITAINCH BBISIBUTH KOMIIOHEHTHI,
KpUTEpUHU, TOKa3aTeId MEIMAaKOMIIETEHTHOCTH OyIylIero MH)XEHepa C Y4eTOM €ro creuu@uku
po(eccHOHaAIbHON JeSITENIbHOCTH. besycnosno OTIpEe/IeNICHHBIE KOMITOHEHTBI
MEMaKOMIIETEHTHOCTH OyIyIIEro HHXEHEpa MOTYT MOTOJIHATHCS U U3MEHSTHCS, TAKUM 00pa3oM, B
MHXEHEepHOU npodeccun OyaeT NPOUCXOAUTh HENMPEPHIBHHBIN Me11ao0pa3oBaTENIbHbI Mpoliecce.
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Abstract. The purpose of this article is to determine the role of media education in the conditions of
development of information economy and to determine the perspective methods of its development in the interests of
leveling its systemic failures. The work uses the method of regression and correlation analysis. The authors study
dependence of the index of development of information & communication technologies on indices that reflect the level
and effectiveness of media education, which are independent variables: Index of knowledge economy, Index of higher
education, Index of technological development, and Index of innovative activity.The information & analytical basis of
the research consists of materials of reports of the International Telecommunication Union, the World Bank, and the
World Economic Forum for 2009-2016. The object of the research is modern Russia. In the course of the research, the
authors determine systemic failures (gaps) of the information economy in modern Russia, offer practical
recommendations for leveling these systemic failures, and distinguish the functions of media education in this process.
As a result, a conclusion is made that media education plays a decisive, strategic role in the process of informatization
of society and creation of information economy. As any socio-economic system, information economy is characterized
by periodic appearance of new failures. Media education allows overcoming the initial barriers on the path of
informatization of society and stimulates the leveling of systemic failures that appear in the formed information
economy.

Keywords: media education, information economy.
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Introduction

Due to mass distribution of information & communication technologies, their quick
development, implementation into all spheres of economy, growth of the value of knowledge and
information, and their transformation into the key resources, the beginning of the 21* century was
marked by the start of the process of creation of information economy.This process is cyclic and is
subject to the market laws.

On the one hand, all new and increasing needs of humanity for information & communication
technologies stimulate the development of entrepreneurship in the corresponding spheres of
economy. Striving for development of unlimited communication between people and fuller
authomatization of business processes, as well as readiness to invest into creation and development
of the corresponding technologiesand purchase ready innovations in the information &
communication sphere, creates demand for them, which leads to offer.

On the other hand, with informatization of society and economy, humans become interested
and have to adapt to new conditions of living and conducting the economy, acquiring new
information & communication technologies. Firstly, it is predetermined by the wish to use technical
innovations, increased by active marketing of their sellers. Secondly, full communication with other
people requires certain skills of usage of information & communication technologies.

Thirdly, obtaining the stateservices and purchasing commodities are more convenient and
profitable with the help of information & communication technologies. Fourthly, the employers,
interested in optimization of business, set higher requirements to their employees and candidates as
to active possession of information & communication technologies.Thus, the offer of information &
communication technologies created demand for them.

Thus, creation of information economyis dictated by natural evolutionary changes in the
modern society and is a regular stage of its development. At the same time, developing
spontaneously, this process might lead to a new crisis of economic systems — e.g., in case of
appearance of new information & communication technologies that pose a threat for humanity or
paralyzing of information & communication systems that already entered the everyday social and
business life of a modern human.

In addition to that, difficulties in acquisition of information & communication technologies
may hinder successful adaptation of people to the new socio-economic environment, increasing the
tension in society and slowing down the growth rate of economy. This leads to the problem of
leveling of systemic failures of the information economy and determines the practical necessity for
managing the process of creation of information economy and high actuality of determining the
factors of its development and means of influencing them.

In this article, the authors offer a hypothesis that an important factor of information economy
development, which plays a strategic role in this process, is media education. Our goal is to
determine the role of media educationin the conditions of creation of information economy and to
determine the perspective methods of its development in the interests of leveling its systemic
failures.

Materials and methods

In order to verify the offered hypothesis, the work uses the method of regression and
correlation analysis. The authors study the dependence of the index of development of information
& communication technologies (the ICT Development Index), which is a dependent variable y, on
the indices that reflect the level and effectiveness of media education, which are independent
variables:
The Knowledge Economy Index, according to the World Bank: x;;
Sthpillar: Higher education and training, which is a component of the global competitiveness index
according to the World Economic Forum: x;;
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— Index of technological development (9th pillar: Technological readiness), which is a component of
the index of the global competitiveness index according to the World Economic Forum: x;;

— Innovative activity index (12" pillar: Innovation), which is a component of the global
competitiveness index according to the World Economic Forum: x,.

The information and analytical basis of the research consists of the materials of reports of the
International Telecommunication Union, the World Bank, and the World Economic Forum for
2009-2016. The object of the research is modern Russia. The statistical basis of the research (value
of the corresponding indices for the years) is given in Table 1.

Table 1. Statistical basis of the research

Nupexc 2009 2010 2011 2012 2013 2014 2015 2016

The ICT Development Index 3.92 4.86 5.57 6.48 6.70 6.74 6.79 6.95

The Knowledge Economy Index 3.58 4.44 4.97 5.78 5.98 6.21 6.26 6.71
5™ pillar: Higher education

3.06 3.80 4.35 4.95 5.12 4.95 4.98 5.10

and training

9" pillar: Technological readiness 2.76 3.43 3.70 4.30 4.34 4.37 4.40 4.30

12" pillar: Innovation 2.22 2.62 3.01 3.27 3.38 3.40 3.42 3.40

Source: compiled by the authors on the basis of: (International Telecommunication Union, 2017), (The World Bank),
(Schwab, 2017).

Based on the data of Table 1, the authors determine the values of coefficients m, which
show the level (and their sign — the direction) of the change of dependent variable during the change
of independent variable by 1, and constantbin the model of paired linear regression of the type:
y=mx+b, as well as the value of coefficient of determination of regression models 7, which reflects
the level of correlationyandx (statistical significant of the model, which is larger if the value  is
closer to 1).

Discussion

Based on systematization of existing scientific works in the sphere of media education, we
formulated the following definition: the process of teaching the aspects of using the information &
communication technologies, as well as using new technologies and forming the value systems
regarding these technologies.

Theoretical basis of this definition consists of the works of such authors as
(Vogtand Maschwitz, 2014, p. 15; Vertugo and Fierro, 2014, p. 25; Sanchez Carrero, 2013, p. 266;
Carpino, 2016, p. 41; Cuervo and Medrano Samaniego, 2013, p. 124; Dudukalov et al., 2016, p.
512; Gretter and Yadav, 2016, p. 511; Khubetsova, Korkonosenko and Blokhin, 2015, p. 108;
Kline, 2016, p. 642; Marta-Lazo, 2016, p. 39; Mudhai, Wright and Musa, 2016, p. 269; Nupairoj,
2016, p. 35; Ranieri and Fabbro, 2016, p. 478).

As a result of studying the materials of research of information economy, we determined
its main features:

- mass distribution of information & communication technologies;

- quick development of information & communication technologies and implementation in all
spheres of society and economy;

- large value of knowledge and information and their treatment as a key economic resource.

The theoretical and applied issues of development of information economy are viewed in
detail in the publications of such researchers as (Volosatova et al., 2014, p. 1021; Ragulina and
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Zavalko, 2013, p. 162; Przhedetskaya, 2016, p. 232; Kravets et al.,, 2014; Fuchs, 2013, p. 64;
Roberts and Joseph, 2015, p. 18; Leonova, 2009, p. 14].

As a result of literature review, it is possible to conclude that such notion as media
education entered the modern scientific turn over. At the same time, this phenomenon is viewed in
isolation from the process of development of information economy, which does not allow for
determination of its role and value in conducting the informatization of society and economy.
That’s why in the context of our research we decided to determine the connection between
development of media education and establishment of information economy in Russia.

Results
Based on the series of automatized calculations, we received the following results of
regression and correlation analysis (Table 2).

Table 2. Results of the regression and correlation analysis

Regression model Estimated coefficient m Constant b Coefficient of determination r°
y(X1) 1.03 0.35 0.98
y(X2) 1.47 -0.66 0.98
y(X3) 1.83 -1.21 0.98
y(X4) 2.46 -1.61 0.99

Based on the data of Table 2, it is possible to make the following conclusions. As all
estimated coefficients have a positive sign, the connection between the dependent variable to all
independent variables is direct. Maximum approximation of the value of determination coefficients
of all the received models of paired linear regression to 1 shows that the strength of connection
between the viewed indices is very high. This allows stating that the level and effectiveness of
media education determines the rate and character of the process of creation of information
economy.

Based on the study of materials of the existing research on the applied issues of creation of
information economy and own logical analysis, we determined the following systemic failures
(problems) of information economyin modern Russia. One of them is the informatization’s not
covering such social category as digital migrants. These are representatives of the generations that
were born and grew up before the appearance of new information & communication technologies
and that’s why view them with mistrust, being reluctant to use them.

As a result, it is impossible to leave the physical (personal contact) provision of state services
and go to the system of E-government and to fully develop E-commerce, this bringing down the
state and business’s expenditures down to the minimum and allowing for redirection of irrational
expenses of the state budget and state companies for physical provision of state services for solving
the socially important tasks, also increasing the profitability of business and stimulating the
development of entrepreneurship.

Another failure is reluctance to purchase and use innovations in the sphere of information &
communication technologies due to the necessity for learning the basic concepts of their use. As a
rule, technical novelties require getting used to, even if they belong to the same brand. Transfer to
the usage of another brand is more complicated, as it requires cardinal transformation of thinking
and change of the muscle memory to a new mode.

Difficulty of getting the advantages from the innovations restrains the process of purchasing
them. Reluctance and often incapability to learn to use new functions of information &
communication technologiesand methods of their use, in addition to high price for the novelty
effect, make them unattractive for Russian consumers. As a result, the Russian society is dominated
by old information & communication technologies, which does not allow for maximum
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optimization of the processes of work with information (both private and business), reducing
effectivenessand competitiveness of the Russian economic system.

Another failure is only basic knowledge of skills of using the information & communication
technologies. As a rule, basic knowledge is enough for transition from the mechanical to automatic
processing of information. However, it is impossible to receive maximum profits and advantages
without knowing the details. New information & communication technologiesare equipped with a
large number of convenient functions and models for simplification of the task for a user.

Without their application, the transition to new information & communication technologies is
often senseless, as it does not lead to increase of effectiveness of work with information. Thus, there
is mistrust to innovations in the sphere of information & communication technologies is Russia,
their diffusion is slow and is limited to a narrow circle of their devotees. As for the distinguished
systemic failures of information economy, media educationperforms the following functions:

— involving all social categories into the process ofinformatizationof society;

— stimulating quick acquisition of new information & communication technologiesand modernization
of society and economy;

— teaching the details and aspects of effective use of information & communication technologies.

Figure 1.The concept of development of media educationin Russiain the conditions of development of information
economy in the interests of leveling its systemic failures

Economy of modern Russia, which combined industrial and post-industrial features
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For leveling thesystemic failures of information economy in modern Russia, we offer the
following recommendations fordevelopment of media education. Firstly, media education should be
generally accessible. At present, it is conducted within provision of main education (secondary or
post-secondary, and additional training), which excludes the non-employed citizens (including the
retired) from its targeted audience, which is unacceptable in the conditions of development of
information economy.

We offer to make media education mass and provide it on the basis of employment bureau as
a stimulation for population’s employment, as on the basis of state establishments that provide
electronic services. These could be multi-functional centers that work everywhere. Thus, all those
who wish to receive media education can do this within walking distant of their home and on a free
basis within the state program of society’s informatization.

Secondly, it is necessary to start specialized programs within media education, aimed at
teaching the work with innovations in the sphere of information & communication technologies.
This task will be taken by the sellers who are interested in increase of their sales. This requires
providing them with a possibility to conduct training courses on their technical innovations in state
establishments of higher education. This will allow attracting scholars to innovations in the sphere
of information & communication technologies and will allow receiving additional income for
higher educational establishments.

Thirdly, it is expedient to increase control over the quality of media education and to perform
the regular evaluation of media competence of students and working specialists. At that, it is
necessary to pay attention to determining the speed of their work with information and
communication technologies, confidence in working with them, and the used functions. The
determined gaps in the knowledge should be the basis of development of training programs.

As 1s seen from Figure 1, media educationplays a strategic role in the conditions of
development ofinformation economy. It should be noted that its functions are present not only at the
stage of establishment of information economy but also in the period of its functioning. Media
educationis to determine the emerging systemic failures which are an integral part of the process of
development of information economy and to level them.

Conclusion

Thus, it is possible to conclude that media education plays a strategic and decisive role in the
process of informatization of society and creation of information economy. As any socio-economic
system, information economy is characterized by periodic appearance of new failures in the course
of its development. Media educationallows overcoming the initial barriers on the path of
informatization of society and stimulates the leveling of systemic failures that appear in the formed
information economy.

All participants of the process of creation of information economy are interested in
development of media education. The population strives to eliminate the queues during receipt of
state services and to increase their accessibility, which is stimulated by development of the system
of E-government. The state is interested in economy of budget’s assets and promoted this system.
Media education allows all social categories to acquire the basics of usage of information &
communication technologies in order to use this system.

Entrepreneurial structures are interested in acceleration of business processes, which is
stimulated by their authomatization. Media education allows teaching employees and specialists in
labor market, simplifying the process of implementing the information & communication
technologies into entrepreneurship. Sellers of innovations in the sphere of information &
communication technologies strive for increasing their sales. Media education allows them teaching
the existing and potential consumers, maximizing the volume of the market of new technologies.

At the initial stage, in the process of informatization of society, media educationis connected
to additional expenditures. However, afterwards they will be returned and media education will
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bring profits related to increase of economy’s effectiveness and increase of the level and quality of
living standards. That’s why media education should be put into the list of top-priority directions of
socio-economic development of modern Russia.

It should be concluded that the concept of development of media education in Russiain the
conditions of creation of information economy in the interests of leveling its systemic failures forms
a fundamental basis for development of practical mechanisms for application of media education to
the process of informatization of society and economy, which is a perspective direction for further

research in this scientific sphere.
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AHHOTaIIl/Iﬂ. B cratbe pacCMaTpuBArOTCA HAMCTUBHIMECA KOPPCIATHUBHBLIC CBA3U MOHATUHHOMN napaaurMbl
9KOJIOTUYECKOM JIMHIBUCTHKH U OBPUCTUYECCKOI'O MOTCHIIMAJIAa U3YUCHUA PEKIIAaMbl KaK COCTaBJ'IHIOH.lefI MearuagucKypca
COBpeMeHHOﬁ JIMHTBUCTHKOM. ﬂI/IHaMI/I'-IeCKI/Ie poHeCChbl, MNPOUCXOAAIIHUEC B COBPEMCHHBLIX MEAUAWMHCTUTYTAX —
FJ'IO6aJ'II/I3aHI/IH I/IH(l)OpMaHI/IOHHOFO IIpOCTpaHCTBA, HOBLIC I/IH(I)OpMaLII/IOHHI)Ie TECXHOJIOI'MH, Q)OpMI/IpyIOH_II/IeCH
KOMMYHUKAIIUOHHBIC MHCTUTYThI — BEAYT K IMOABJICHUIO HOBBIX HOHHTHﬁ, KOTOPBIC HYXJAIOTCA B JIMHIBUCTUYCCKOM
OCMBICIIEHNH. B 3T0M cBsi3u BBIICIACTCA IIOHATUC MCAaTU3alliu, onpez[enﬁeMoﬁ KakK Impouecc u pe3yjabTaT MaCcCOBOI'O
I/IH(l)OpMaHI/IOHHOFO BOSﬂeﬁCTBHH. B uncio BaxkHBIX HpO6J’IeM IIpyu UCCICOBAHUMN SA3bIKa COBPEMCHHBIX CMU BXOAUT
INOHATHC MAaCCMEAHUAJIBHOCTH. MCI[I/IaTI/ISaLII/IH 1 MaCCMEAUAJIbHOCTbL UTPAIOT CYHICCTBCHHYIO POJIbL B (I)OpMI/IpOBaHI/II/I
SI3BIKOBOM Cp€abl COBpPEMCHHOI'O pOCCHﬁCKOFO conuyma. Pexnama co3aacT CO6CTB€HHyIO MOIECIb «BHpTyaJ'IBHOﬁ»
PCAIBbHOCTHU, €10 MOACIHUPYIOTCA HCHHOCTHU MacCOBOM KYJIbTYpPbI, OHa MNPETCHAYET Ha «POJb )IBH)KyH.Ieﬁ CHJIIBD» B
q)OpMI/IpOBaHI/II/I BOCIIpUATHUA MHUpA. Peknama — O6J'IaCTL, KOTOpasa 4auie BCEro COOTHOCHUTCA C HApYIICHUAMU 3TUKO-
JIMHTBUCTUYCCKUX HOPM, B CBIA3M C 4YEM HaxXOJUTCIA B (1)OKyCC BHUMAHHS DKOJOTMYECKOM JIUHIBUCTUKH.
JIMHrBORKONMOTUS HUCCIICAYET BCC PA3HOYPOBHCBLIC CAWHUIIBI A3bIKA, HWCIOJIb30BAHUC KOTOPLIX MPOTHUBOPEYHUT
CTPYKTYPHO-A3bIKOBBIM WJIM 3THUKO-JIMHITBUCTUYCCKUM HOPMaM H IMOTOMY CHHKACT Ka4Y€CTBO sA3bIKa U KOM(l)OpTHOCTB
SA3BIKOBOI'O O6H_ICHI/IH. OCHOBy npeajiaraéMoro McCCiacaoBaHus COCTaBJIACT (1)yHKHI/IOHaJ'H)HO-I[I/IHaMI/I‘IeCKI/Iﬁ noaxona K
O6’BeKTy — MEAUAJUCKYPCY. )1_]'[?[ KOHTEKCTyaHI)HOﬁ HUHTCPIIPETALINN A3BIKOBBIX 0coOeHHOCTEH COBPEMCHHBLIX ME€IHa
MMPUMECHATINCH COHI/IOJ'II/IHFBI/ICTI/I‘IECKI/Iﬁ aHaJIn3, OCHOBAaHHEINA Ha MCTOAC KOPPCIALMU COHUATIBHBIX W A3BIKOBBLIX
HBHCHHﬁ; HpaFMaHI/IHFBI/ICTI/I‘IeCKI/Iﬁ aHaJIn3 C YYETOM HIMPOKOIo «KOHTCKCTa CUTyallun)». KOHHCHTyaﬂLHOﬁ OCHOBOM
HU3Y4YCHUA MCAUAJUCKYpCa SABJIACTCA NOHMMAHHUE NUCKYpCa KaK SABJICHUS, B q)OpMI/IpOBaHI/II/I KOTOpOro 3a£[eI>iCTBOBaHH
JIMHTBUCTUYCCKUE, KOTHUTHUBHBIC, IPArMaTUYCCKUE, UACOJIOIrHICCKUE, COLIMOKYJIBTYPHBIC MEXaHU3MBbI.
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Abstract. The article discusses the emerging correlative connection of the conceptual paradigm of ecological
linguistics and heuristic potential of investigation of advertising as a part of media discourse by modern linguistics.
Globalization, new information technologies, emerging communication institutions lead to the emergence of new
concepts that need linguistic understanding. Mediatization and massmediativity play a significant role in the formation
of the language environment in modern Russia. Advertising creates its own model of "virtual" reality, it forms values of
mass culture, it claims to be "driving force" in shaping world perception. Advertising is an area which often relates to
violations of the ethic-linguistic norms. Linguoecology explores all multi-level units of the language, the usage of
which is contrary to the structural-linguistic or ethical-linguistic norms and therefore reduces the quality of the language
and the comfort language communication. The basis of the research is functional-dynamic approach to the subject —
media discourse. Sociolinguistic analysis based on the correlation of social and linguistic phenomena was applied for
contextual interpretation of the language features of contemporary media; pragmalinguistic analysis. The conceptual
basis for the study of media discourse is an understanding of discourse as a phenomenon, which is formed by linguistic,
cognitive, pragmatic, ideological, socio-cultural mechanisms.

Keywords: linguoecology, media discourse, media space, borrowings, manipulation, criminalization of
language, advertising, massmediativity, mediatization.

Beeoenue

OObmemupoBoil  xapaktep HHGOPMALUOHHBIX IPOLIECCOB B COBPEMEHHOM OOLIECTBE
JNETEPMUHUPYET HE TOJBKO MPEIMETHBIN XapakTep caMod MHGOpMAaIi, HO U OOYCIIOBIIMBAET €€
BO3/eiicTBHE Ha comuyM. CerogHs MOXHO KOHCTAaTHPOBATh BBIJIBH)KEHHWE HA POJIb S3BIKOBOTO
aBToputeta CMU, Brmtovas uaTepHer-CMU. MeamanpocTpaHcTBO MPEACTaBISIET CO00M CBOETO
poaa mpusMy, B KOTOPOH (POKYyCHpPYETCS BO3HMKHOBEHHE HOBBIX IPOIYKTHUBHBIX IOJIXOJ0B K
M3Y4YEHUI0 MEIuaTuCKypca. B 3TOl CBSI3M MeAuanmpoCTPaHCTBO «MOYKET OBITh MO3HIIMOHHPOBAHO
Kak 0co0as peasbHOCTb, SIBJSIOLIASCS YaCThIO COIMAJIBHOTO IPOCTPAHCTBA M OpPraHU3YOIas
COIIMAIbHBIC TIPAKTUKU M TIPEACTABJIICHUS areHTOB, BKIIIOYCHHBIX B CHCTEMY MPOU3BOJACTBA H
noTpebnenus MaccoBord uHpopmanum» [FOmgmna, 2008, c. 3]. VYcioBuem co3maHus U
GyHKIMOHMpOBAaHUS ~ MeauarnpocTpanctBa  saBiusaroTcss CMMU;  meamanpocTpaHCTBO — YETKO
CTPYKTYPUPOBAHO: «a) MacCMeaua, COCTaBJIAIOIINE MaTepUalbHYl0, (QHU3NYECKYI0 OCHOBY
MPOM3BOJICTBA M TeEpeladyd MaccoBOM HHQpopManuu; b) colUambHbIE OTHOIIECHUS AareHTOB
MEIMANPOCTPAHCTBA, CBSI3aHHBIC C MPOU3BOACTBOM M MOTPEOJIEHUEM MaccOBOM WH(OpMaIuu; c)
MH(POPMAITMOHHBIN CUMBOJUYECKUN TMPOIYKT, B (POpMe KOTOPOTO pacHpoOCTpaHSETCS MaccoBas
unpopmauus» [FOauna, 2008, c. 29].

OYHKIIMOHUPOBAHUE MEAMAIMCKypca B  MEAUANpPOCTPAHCTBE BKIIOYACT  IMPOIIECCHI
MPOAYIIUPOBAHUS, KOHCEPBAIMM W TPAHCIUPOBAHUA HH(POPMAIUKA O TPOIECCaX OKPYKAIOMICH
NEHUCTBUTEILHOCTH, a IIOCTOSIHHOE COBEPIICHCTBOBAHHME TEJE-, Paauo-, DJIEKTPOHHBIX W TIp.
KOMMYHUKATUBHBIX KaHAJOB, TMOCPEJICTBOM KOTOPBIX TNepemaercs uHOpMaIius, CIocoOCTBYET
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YCIIO)KHEHHUIO COIIMAIbHOTO B3auUMOJIEHCTBUS, TpaHc(opmaluu BUJIOB U (POpM KOMMYHUKALUU H,
KaK CIJIeJICTBUE, UH(OPMALMOHHO-KOMMYHUKATUBHBIX MOJIU(GUKALUNA MEIUanpOCTPaHCTBA, YTO B
LIE€JIOM OTPAXKaeT U COCTOSTHHUE MacCOBOTO CO3HAHUS COLIMyMa.

MenuanpocTpaHCTBO IPEACTaBISIET cO00M OTKpbITOEe 00pa3oBaHHME, KOTOPOE TUHAMUYHO
pa3BuUBaeTCs U PyHKIIMOHUPYET B CIOKHBIX YCIOBUSAX COLIMAILHOTO MPOCTPAHCTBA, YTO MO3BOJISET
(GuKCHpOBaTh Pa3IMYHbIC HANPABJICHMS PA3BUTHSA B MPOCTPAHCTBEHHO-BPEMEHHBIX KOOPAMHATAX.
be3yci0BHO, OCHOBHBIM BEKTOPOM SIBJISIETCS KOHBEPTALMs MEAMANPOCTPAHCTBA B THIEPTEKCT,
KOTOPBIM 00J1aJjaeT BO3MOXHOCTbIO COBMEUICHHS Pa3IM4yHON MH(POpPMAIUMH, YTO, B CBOIO OYepeb,
JE€TEPMUHUPYET BO3HUKHOBEHHE CIEUU(PUUECKUX SIBICHUN, COOTHOCHUMBIX C MEIUapeaJbHOCTbIO.
Oco0eHHOCTH ATHX MPOLECCOB 00YCIOBIEHBl HEMOCPEACTBEHHO SI3bIKOBBIMU TpaHC(HOpPMALUSIMHU,
TaK Kak sI3bIK 00J1aJaeT CIOCOOHOCTHIO «IIOPOXKAAThY» ONpeeSIEHHbIE OPSAIKU B MUPE, U B LIEHTPE
HaxOJIUTCA YEJIOBEK, KOTOPBIM BIIaJeeT 3TUM si3bIkoM [["amamep, 1988, c. 512 ].

CoBpemeHHas JIMHIBUCTUYECKAsl MapajurMa pacroJiaraeT pa3jJdyHbIMH HaWMEHOBaHUSIMU
MEIUaJUCKypca, 4YacTO  MCIOJb3yeMbIMH B KayeCTBE  CHHOHUMHYECKHMX:  MAacCOBO-
uHpopmaunonusli nuckype [Kapacux, 1996; Onsuny, 2007], nuckypc macc-meaua [Lllediran,
2004], macc-memuanbubii guckype [Kentyxuna, 2003]. Jlns ucciaemoBaTeNbCKOW KOHIEHITAN
HACTOSIIIEN CTaThU HAauOOJIBIINN UHTEPEC MPEACTABIAET AePUHULINS MacC-MeHaIbHOTO AUCKYpCa,
nanHass M.P. JKenTyxuHOW, — «CBSI3HBIM, BepOaNbHBIN MWK HEBEPOAJIBHBIN, YCTHBIA WIH
MUCBMEHHBIM ~ TEKCT B COBOKYIIHOCTM €  NparMaTH4YE€CKUMH,  COLIMOKYJIbTYPHBIMH,
MICUXOJIOTMYECKUMH U IpYTMMH (PaKTOpPaMH, BBIPAXKEHHBIN CpPeICTBAMU MacCOBOM KOMMYHUKAIIHUH,
B3SThII B COOBITUMHOM acleKTe, NPEACTaBISIIOIIMA CcOO0M JeHCTBUE, Yy4YacTBYIOUIMI B
COLIMOKYJIbTYPHOM B3aWMOJECWCTBUM U OTpaKalOUIMil MEXaHU3M CO3HaHUSI KOMMYHHMKAaHTOB.
Bynyun mnoseBoil CTPYKTypO#, MacC-MEIMaJbHBIM IUCKYpC HMMEET LIEHTp, IJ€ paclojararoTcs
IPOTOTUIIHBIE JKaHpPbhl, W Tepupepun, KOTOPYIO COCTABISIOT MapruHajibHbIE KaHPHI,
OTJIMYAIOIIKECS HEOTHOPOAHOM MPUPOJON B CHILYy CBOETO PACHOJIOXKEHHUS Ha CTHIKE Pa3HbIX TUIIOB
oucKypca. Macc-MeaManbHbIi  TUCKYpC HOCHT OIIOCPEJIOBAaHHBIM XapakTep, T. €. MEXIy
aJIpeCcaHTOM U aJpecaToM €CTh JUCTAaHIUS — IIPOCTPAHCTBEHHAs W/WiIM BpeMeHHas» [Kentyxuna,
2003, c. 132].

Opnako menua — He Tosibko cpenctBo. H. KupuiioBa momuyepkuBaer, yTo «Meaua» —
JOCTaTOYHO IIHMPOKOE, HEOJHO3HAYHOE IOHSITHE, KOTOPOE HE MOMKET CBOJUTHCA K IPOCTOMY
«MOCPETHUYECTBY» <...> DJTO 1enas cpeaa, B KOTOPOH IPOU3BOIATCS, 3CTETU3UPYIOTCS U
TPAHCIUPYIOTCS KyJIbTypHBIC KOonb» [Kupummnosa, 2006, c. 22]. JlaHHBIA MOAXOJ K H3YYCHHIO
KOMMYHHMKATHUBHOTO MPOCTPAHCTBA U CHELU(PUKU MEAUATUCKypca B HEM IMpe/CTaBiseTcsl Haubosee
MPEANOYTUTEIbHBIM, TaK KaK JaeT BO3MOXHOCTh OCYIIECTBUTH JMCKYCHUBHBIM aHanu3 Meaua-
COOOIIECHUN, IIO3BOJIAIOIIMI  OIGHMBAThL KaK TEKCT C€aMOro  COOOIICHHS, TakKk H
AKCTPATMHTBUCTHYECKUE (PAKTOPHI, (GOPMHUPYIOIIUE U PEATU3YIOIIHE €TO.

CoBpeMeHHBI MEIUaIUCKYpC XapaKTepU3yeTcsl MOJMTEMAaTU3MOM, KOTOPbIM OTpa)xKeH B
Ype3BhIYaliHO OOIIMPHOM Habope NPEACTABIISIIOMINX JaHHBIN TUCKYpC TeKCTOTUIIOB. COBpEMEHHBIH
POCCHUMCKMII  MEIUAIUCKypC HMEET CIOXHBIM W  NPOTUBOPEYMBBIM  XapakTep  BBUAY
(YHKIIMOHMPOBAHUS B HEM T€TEPOr€HHBIX IJIEMEHTOB: TaK, JIMHIBUCTHYECKas TEPMUHOJIOTHS B
JTaHHOU cepe uccae0BaHul XapaKTepU3yeTcs COBMELICHUEM MOHATHH, OIPEIEIISIONINX CMEXHBIE
C JHUCKypCOM Macc-Menua SIBJICHHUS, M HOMMHALUNA JHUCKYPCOB, KOTOpbIE XapaKTepU3YIOT
MPUHAIEKHOCTh K MEAUAUCKYPCY U KOPPETUPYIOT C HUM I10 MPUHIUIY «4ACTh-1IETI0E).

JluHaMHYecKue MpOLECcChl, MPOUCXOJAIINE B COBPEMEHHBIX MEAMAUHCTUTYTAX,  —
riobanu3anus MHQOPMALMOHHOTO MPOCTPAHCTBA, HOBbIE HWH(GOPMAIMOHHBIE TEXHOJIOTHUH,
dbopmupyromuecss KOMMYHUKAllMOHHbIE HHCTUTYThl — BEIYT K IOSIBJICEHHUIO HOBBIX MOHSTHMH,
KOTOpbIE HYXIAIOTCS B JIMHIBUCTHYECKOM OCMBICICHHH. B 3TON CBS3M BbIAEISETCS MOHSTHE
MeJUaTh3aluy, OIpeleIsieMod Kak NpoLeccC M pe3ylbTaT MaccoBOro HH()OPMAIIMIOHHOTO
BO3JICHCTBUS, T.€. «TJI00AJTLHOTO BO3JCHCTBUS HA MBIILJIEHHNE UHAUBHUIOB IPH MOMOIIH PA3IUYHBIX
Me/ia, BBIPAXKAIOIIErocs B (QOPMUPOBAHUMU KapTHHBI MHpa I[OCPEJICTBOM CHEHU(PUUECKU
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MEIUUHBIX KOTHUOTHIIOB... — KOTHUTUBHBIX CTPYKTYp MO3HAHUS U MPEJICTABICHUS PEaTbHOCTH —
BO3HUKAIOIIMX TPH  B3aWMMOJCWUCTBUM  HMHAMBUAA C  IJI00aIbHBIM  HH(GOPMAIMOHHBIM
npoctpancTBoM» [Porosuna, 2003, c. 121]. Ocoboe 3HaueHHE B 3TOM CBSI3M MPHOOPETAET MOHATUE
Meauaruzanuu. [Ipodnemuas cdepa usyuenus auckypca coppeMeHHbIXx CMU ¢ HE00X0MMOCThIO
BKJIIOYAET U MacCMEIUAIbHOCTh. OYEBUAHO, YTO MAaCCMEANAIILHOCTh MOKET OBITh OIpe/ieeHa Kak
MHTEHCUBHO  pPa3BUBAIOLIYIOCS  (QYHKUMOHAIbHO-CTUJIEBAss cdepa, KOTOpas HMHTEHCUBHO
pa3BUBAETCSI M CYLIECTBEHHO TPAaHCHOPMUPYET TPAJUIMOHHYIO OIIO3ULUI0 KHUNCHOCMb /
paseosopHocms.  Meauatuzalsi W MacCMEIUANbHOCTh WIPAlOT  CYLIECTBEHHYIO pOJb B
(hopMUPOBAHUH SI3BIKOBOM CPEIbl COBPEMEHHOTO POCCHUUCKOTO COLMyMa.

B oroil cBsA3M 0COOBI UMHTEpEC BbI3BIBAET U H3YYEHHME MEIUAJUCKypca H
MEIUANPOCTPAHCTBA B IEJIOM C MO3WIMH JIMHTBOAKOJOTHH, MOHHMMAEMOr0 KaK KOTHHUTHBHO-
KOMMYHUKAaTUBHOE JMHAMUYECKOE SBJICHHUE; MPOLECC U pPe3yabTaT KOMMYHHUKAIIMU B YCIOBHUAX
CMMU. MaccoBo-uH(}popMallMOHHOE OOIIEHUE SIBISAETCS CErOAHsI BEAYIIMM TUIOM Auckypca. llpu
aHAJIN3€ Pa3BUBAIOIIMXCS CTPEMUTEIHLHO COBPEMEHHBIX (PYHKIIMOHAIBLHO-CTUIIEBBIX O0BEIMHEHUH,
KOTOpbI€ BO3HHMKAIOT Ha ocHoBe CMI, mpociexuBaioTcs OnpeeieHHbIe TEHIEHIIMH B MacCOBOM
CO3HAHHMH, BBISBISIOTCS COJEpP)KATEJIbHbIE XapaKTEpUCTUKU, a TAaKKe€ 3aKOHOMEPHOCTH B cdepe
MacCOBOW KOMMYHUKAIIUH.

CoBpeMeHHbIN MEeINaTUCKypC UTPACT 3HAYUMYIO HE TOJBKO COLUAIbHYIO, HO U CUCTEMHO-
SI3BIKOBYIO pOJib. JIaHHBIA AMCKYPC, CYHNIECTBYIOIIUM B BHUAE PAa3BETBICHHON CUCTEMbI TEKCTOB,
BBINIOJIHAET (DYHKIMIO «IIOJIMTOHA», HA KOTOPOM MPOXOST HCIBITAHHE HOBBIE CPEICTBA PEYEBOTO
BBIPAKEHUS.

Kak usBecTHO, Tenepekiama, moHUMaeMasl Kak OJIMH U3 BUJOB MeIUaaucKypca, GopMupys
MEUANpPOCTPAHCTBO, CO3/a€T COOCTBEHHYIO MOJEIb  «BUPTYAJIbHONW» pEajbHOCTH, €IO
MOJEIUPYIOTCSI IEHHOCTU MAacCOBOM KYJIbTYpPbl, OHAa MPETEHAYET Ha «pOoJib JBHXKYLIEH CHIIBD B
(hopMUPOBAHUHU BOCTIPUATHSI MUPA B TOOYKIAE€T K «PEUIUTEIbHBIM JIEUCTBUSIM», TAKUM 00pa3om
BBITIOJTHSSL TUPEKTUBHYIO U 1IEHHOCTHO-OPUEHTUPYIONIYIO (YHKIIMIO, IICHHOCTH YeJIOBEKa B JIFOOOH
MOMEHT CIIOCOOHBI TIPEICTATh B BUE KOHKPETHBIX MOCTYIKOB U OTHOIIEHUH. [loaToMy upe3mepHoe
1 HEMOTUBHPOBAHHOE KCIIOJIb30BAaHUE AHIJIMIU3MOB, cyOcTaHIapTa B 3Toil cdepe mpaBOMEpHO
CTAHOBUTCS 0OBEKTOM IKOJIOTHIECKON JIMHTBUCTUKH.

B pycne umel 3KOJOTHYECKOW JMHIBUCTUKH HCCICAYIOTCS TMPOIECCH BBDKUBAHUS WU
BBITECHCHHSI MEXIY S3BIKAMU, KOHKYPUPYIOUTUMH B OMNPEACIEHHOM KOMMYHUKAaTHBHOM
IIPOCTPAHCTBE, BHE 3aBUCHUMOCTH OT TOTI'O, CO3HAHUE JHM ATO KAaKOTO-TO OIPEIEICHHOTO YeJIOBEKa
WIN Kakoe-To oOmiecTBo. Bakueiimiell rnoOaibHONW 3amayel 3KOJOTMYECKON JIHMHIBUCTHKHU B
COBPEMEHHOM MHUpE SIBISIETCA IPEOJOJCHUE TEHJIEHIUMU K PE3KOMY COKpPAIIEHUIO S3BIKOB.
Hcye3sHoBeHME S3bIKOB 3aKIIIOYAET B ceO€ OOJIBIIYI0 OMACHOCTh MOTOMY, YTO BMECTE C SA3bIKAMU
MOXKET MCYE3HYTh MMOKA €€ COXPaHAIOLIAsACA CIOCOOHOCTh NMPOHUKATH B MHBIE OTpaXkKarollUecs B
HMX CIIOCOOBI IIOCTIDKCHHMS M oImcaHus jeWcTtBurenbHocTH. Kak mnmmer B.B. lBanos,
«KaTaJOTHU3aIUs TAKKX CIIOCOOOBY SBIISIETCS OJTHOM M3 MOArOTOBUTEIBHBIX 33/1a4 HA MYTH PEIICHUS
npo0ieMbl 0OBEAMHEHUS BCEro 4esloBe4YecTBa. 10 €CTh MPU BBIIIOJHEHUU 33]a4 3KOJUHTBUCTUKHU
J0JIKHA OBITh BhIpaOOTaHa SI3bIKOBAs MOJIUTHUKA «BCETO OOBbEIMHEHHOTO YEJIOBEYECTBA, O KOTOPOM
MOXHO MeYTaTh B IOPY COBPEMEHHOTO OIACHOTO OOOCTPEHHUS PETUTHO3HBIX, ITHUYECKUX U
SI3LIKOBBIX KOHGIHKTOBY» [MBanos, 2004, c. 99].

Mamepuanvt u memoowvl uccnedo8anus

Merogosmoruueckasi OCHOBAa HCCIeAOBaHUS — (GUIOCO(PCKHUE 3aKOHBI JTUATCKTHYECKOTO
eanHCTBa (QOpMBI U COJEp)KaHMS, BCEOOIICH JAETEPMUHHPOBAHHOCTU SIBJICHUH, Iepexoja
KOJIMYECTBCHHBIX M3MEHEHMH B  KAaueCTBEHHBbIC. AHAIW3  aKTyaJbHOM  MPOOJIEMATHKU
9KOJIOTUYECKOW JIMHTBUCTUKU WMEET MEXJIUCIHUIUIMHAPHBIN XapakTep W TpeOyeT MpHUBIICUCHHS
OOIIIEHay4YHBIX TOAXOJOB — aHAIUTUYECKOTO METOJIa W HCTOPHKO-KYJIBTYPHOTO  aHAJIM3a,
COYETaHHS WHAYKTUBHOTO M THUIIOTETUKO-IACAYKTUBHOTO MeToa0B. (OCHOBY Ipe/iaraeMoro
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UCCIIEIOBAHUS COCTaBISET (PYHKIHMOHAIbHO-AUHAMUYECKUHN MOJIX0] K O0BEKTY — MEIUAAUCKYPCY.
s KOHTEKCTYaJIbHOM HHTEpIpeTaluy SA3bIKOBBIX OCOOEHHOCTEH COBPEMEHHBIX Meaua
IIPUMEHSUINCh TAKXE COLMOJMHIBUCTUYECKHIM AaHaJIM3, OCHOBAHHBIM Ha METOJAE KOppesuuu
COLIMANIBHBIX U SI3BIKOBBIX SIBJICHMM) MU NPAarMJIMHIBUCTHUYECKUN aHAIU3 C Y4ETOM IIHPOKOTO
«KOHTEKCTa CUTYALI.

Huckyccusn
JIunreoskonorusi chopMupoBaiachk Ha MEPECEUEHUHN Psiia HAYK, a BBUIY TOTO, YTO UMEHHO

S3BIKOBast cpefia GOpPMHUPYET TUI JIMYHOCTH, SKOJIOTHIO SI3bIKA HENb3s OTAEIUTH OT MPOOJIEM 3TUKO-
negarornyeckux. JIMHrBOAKOJIOTHMYECKOMY IOBEJCHHIO WIEHOB COLIMyMa IPOTHUBOIOJIOKHO
«IerpamannoHHoe noseaeHue» [byxapesa, 2009, c. 10].

Kaxk u3BecTHO, caM TepMUH «IKOJIOTHSA si3bIka» BBen D. Xayren [Haugen, 1966, c. 159-190].
['maBHOM maeelt Xayrena sBIsS€TCS TO, YTO SI3bIKU, KAK U PA3JIUYHBIE BU/IbI )KUBOTHBIX U PACTCHUH,
MOTYT HaxXOJUThCSl B COCTOSIHUM PpAaBHOBECHS, APYr C JPYroM KOHKYpUpOBaTh, a CaMO HX
CYLIECTBOBaHHUE TaK)Xe OOYCIIOBJIEHO OPYT JIPYroM, KakK B Ipelieax rocylapcTBa, BHYTPU JIPYIUX
COLIMANIBHBIX TPYII, TaK U B COBHAHUU YEJIOBEKA, TOBOPAIIETO Ha HECKOJBbKUX fA3bIKaX. XayreHOM
ObUT ompezeNieH U MPeAMET SKOJUHIBUCTUKH — 3TO S3bIK U KOJOTHUS. «IKOJOTHIO S3bIKA MOXHO
ONpENENUTh KaK HAyKy O B3aMMOOTHOLICHMSX MEXIYy S3bIKOM M €ro OKpPYKEHUEM, TJe IO0A
OKPY’KEHHEM SI3bIKa TOHUMAETCs 00I1EeCTBO, UCIIOIb3YIOIIEE SI3bIK KaK OJIMH U3 CBOMX KOJIOB. <...>
YacTUyHO 3KOJIOTHS SI3bIKa UMEET (PU3NOJIOTUYECKYIO MPUPOY (T. €. B3aUMOJICHCTBUE C APYTrUMU
S3bIKAMHU B CO3HAHUM T'OBOPSIILET0), YACTUYHO COLUAIbHYIO (T.€. B3aUMOJAEHCTBUE C OOLIECTBOM, B
KOTOPOM $I3BIK HCIIOJIb3YETCSl KaK CPEJACTBO KOMMYHHUKALIUK). DKOJIOTHS A3bIKAa 3aBUCUT OT JIFOJEH,
KOTOPBIE y4aT €ro, UCIOJIb3YIOT U MepeaaroT Apyrum jroasm» [Haugen, 1966, c. 159].

Pernpe3eHTaTUBHO MHEHHE, COIVIACHO KOTOPOMY 3KOJIOTHS S3bIKa — 3TO, B MEPBYIO O4Yepe/lb,
3a00TJINBOE OTHOIIEHME K YUCTOTE KOMMYHHMKATHUBHOM cpenapl oOuTaHusi 4denoBeka. BooOmie
«0COOEHHOCTh HKOJIOTMYECKOT0 TOJX0Ja CBA3aHa C OCHOBHBIM IPHUHLIUIIOM IapaMeTpUPOBAHUS
BCEX S3BIKOBBIX IPOLECCOB B ONPEJCNICHHBIM MEpPHOJ pa3BUTHUS sI3bIKa: MO3UTUBAIMS /
HEraTUBAIMs, [IEHHOCTU / aHTUIIEHHOCTH...» [Dommua, 2011, c. 51]. CrnemoBanue mpuHIIUIIAM
JIMHT'BOJKOJIOTMYECKOT0 MMOAX0/1a MOAPa3yMEBAET, B MEPBYIO OYEPEb, OXPAHEHUE JIUTEPATYPHOTO
s3blKa, OEpPEe)KHOE OTHOIIEHHE K OSTOMY «OPYIUIO KYJIbTYpbD», 3alIUTy OT MOpPYM B BHJIE
npocropeuust U cieHra. KiroueBble KaTeropuu 3KOJOTUU sI3bIKa — JErpajanus U peaduiauTanus.
DKoJoru4eckas JMHIBUCTHKA IIPEIaraeT UCCIIEeI0BaTh ONACHbIE MPUMETHI SI3bIKOBOW JIerpajaliii,
OKa3bIBaTh MM IPOTUBOJAEUCTBUE, CO3/1aBaTh YCJIOBHS Ul BBDKHBAHHS s3bIKa, CIOCOOCTBOBATH
YCTOWYMBOMY €r0 Pa3BUTHUIO U MOJIEPKAHHUIO S3BIKOBOTO pazHOOOpa3us. YcToilunBoe pa3BUTHE
MIOHMMAETCs KaK TaKoe Pa3BUTHUE, KOTOPOE COOTBETCTBYET TPeOOBAaHUSAM BPEMEHH, U B TO K€ BpeMsI
HE OKa3bIBaeT Bpela OyAylMM MOKOJEHHUSM, HcueprbiBas pecypcbl. K Hanbosee nepcrneKTUBHBIM
HaIPaBJICHUAM JKOJUHTBUCTHUECKUX HCCIIEJOBAHUM OTHOCSATCS MPOOJIEMbl JIMHTBUCTUYECKOTO
pazHooOpa3usi (MPUYMHBI, MOCHEACTBUSA, QYHKUMH U (HOPMBI); MCUE3AIOLIUX S3BIKOB (ClaceHUE
HCYE3A0IIMX M MalbIX $3bIKOB); COOTHOLIEHHE/COOTBETCTBUE MEXKAY OHOJIOTMUECKUM U
JUHTBUCTUYECKUM/KYJIbTYPHBIM ~ MHOTOOOpa3veM; TOUCK OSKOJOTUYHBIX U  HEIKOJIOTUYHBIX
2JIEMEHTOB S13BIKOBOW CTPYKTYPBHI.

[IpumeHeHre COOTBETCTBYIOUIEH TEPMUHOJIOIMH CTAHOBUTCS BCEe 0O0Ji€€ YacThIM B CBS3H C
OCKYJICHHEM, MHBEKTHUBALUEN pedd, ¢ MpolieMaMu pa3pylIeHUs] PaBHOBECHS KYJIbTYphl U S3bIKa,
MIOTOKOM HMHOS3BIYHBIX 3aMMCTBOBAaHUU (IJIaBHBIM 00pa3oM — amepukaHu3MoB). IIpumeuarensHo,
YTO 3aWMCTBOBAHUS TPAAMIIMOHHO MPUUUCISIOTCA K «OenaM» s3bIKa, TAKMM KaK WHBEKTHUBAIHS U
xaprouuszanus. HeMOTHBUPOBaHHBIE WHOS3bIUYHBIE JIEMEHTHI 3aTPYAHSIOT 0OIlee MOHWMAaHUE,
OOBIUHBIE JIFOJIU OLIYLIAIOT HEYJ00CTBa, YYBCTBYIOT AUCKOM(OPT B TAKOU A3BIKOBOM Cpejie: MHOTO€
UM HE TOHSATHO, Y HUX CKJIa/IbIBA€TCs OLIYIIEHHE, YTO UX BBOJAAT B 0OMaH; Ja)ke TOrja, Korjaa oHU
MOJIyYalOT KaKylo-TO YCIYTy, U3y4aloT JIOTOBOp Ha MOJIy4eHUE KpeauTa B OaHKe, y HUX CO3JaeTcs
BIIEYATJIEHUE, YTO OOIIEHUE C HUMHU MPOUCXOJUT Ha MHOCTPAHHOM si3blke. OCTpo Kak HHUKOTAA
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CErOJHS CTOAT BOIPOCHI, CBS3aHHBIE C 3aLIUTON $3bIKA OT PA3pPYyLIAIOUIETO BIUSHUS H3BHE,
3alUTON JIUTEPATYPHON HOPMBI OT HaXJIbIHA MHOS3BIYHBIX 3aMMCTBOBAHUMN U rpy00 MPOCTOPEUHOI
JIEKCUKH, 3allUTOW MpaB JIMYHOCTU Ha S3bIKOBYIO, JIMHTBUCTUYECKYIO CBOOOIY U CO3JaHHEM
KOM(OPTHBIX YCIOBUHM MPU UCTIOJIb30BaHUU SI3bIKA.

DKOJIOTUYHBI T€ CPEJCTBA S3bIKa, KOTOpbIE 00ECIEUMBAIOT BCE KauecTBa XOPOIIEH peyu.
Kanonnyeckue kadectBa xopolled peyd, Kak OHU C(HOPMYJIHPOBaHbl AaHTUYHON PUTOPUKOH, 3TO
SCHOCTh, KpacoTa, YUCTOTa M YMECTHOCTb. BO3MOXXHO BBIIEIUTH YEThIpE MPEANOCHUIKH
(dbopMHpOBaHMs SKOJIMHIBUCTUKM B Halleil crpaHe: 1) HHU3Kasg peueBas KOMIIETEHIUSI HOCHUTENEH
PYCCKOTO $3bIKa; 2) aKTyalIW3alus KaprOHHOW, aproTUYeCKOW W WHBEKTUBHOW JIGKCUKH, 3)
HE00O0CHOBaHHOE MCIOJIb30BaHUE KIIMIIE U IITAMIIOB B OOJIBIIIOM KOJIMYECTBE; 4) MHOTOYHCIICHHBIE
KOJIOBbIE TEPEKIIOUYEHHUs, KOTOPbIE, C OJHON CTOpPOHBI, €CTh NpPU3HAK TMOKOCTH, OTKPBITOCTH,
BOCIIPUMMYHUBOCTH KYJIbTYpPhl K HOBBIM SIBJICHHMSAM, YTO BOBCE HE SBJISETCS CBUACTEILCTBOM
c1ab0CTH WJIM HETaTUBHOM XapakTEepUCTUKU S3bIKa, HO C JIPYrOM CTOPOHBI, aAHTIMUIU3MBI,
HCI0JIb30BAHNE «HEPOJHBIX)» CUHTAKCUYECKHX IMOCTPOCHHH M HECBOMCTBEHHOTO MOpsAKa CJIOB B
OOJIBIIMHCTBE CIIy4aeB HE SBJIAETCS OOOCHOBAHHBIM.

Pa3nnuHble TPaKTOBKM JIMHTBOAKOJIOTUHU OOBEIUHSIOTCS HJEEH COXpaHEHUs s3blKa U €ro
MIOCTOSIHHOM B3aMMHOI CBS3M C OOLIECTBOM, OECCIIOPHO MpeArojararpiel OTpaXeHHE >KU3HU
oOuiectBa B s3bIKe, (GOpMUPOBAHHME B OOLIECTBE B COOTBETCTBUM C JTAallOM pPa3BUTHUSA
OTPEJIEIEHHOTO YPOBHS BJIQJCHUS A3bIKOM U HOPM pEYEeBO KOMMYHUKAIIUH.

Paszmpmisast o mpeamete skonornyeckor nuHrsuctuku, B.W. Kapacuk [Kapacuk, 2013, c.
191-201] npuxoauT K BBIBOJY, YTO HOBYIO CUHKPETHUYHYIO HAYKY JOJKHBI HHTEPECOBATH YETHIPE
no3uuuu: 1. ompeneneHue TOTO0, YTO MOXKET CUMTAThCA IOKa3aTeNIIMU 30pOBbS S3bIKa; 2.
YCTaHOBJIEHUE YIpo3 JUIs SA3bIKa; 3. OTBET Ha BOIIPOC, YTO €CTh 3arpsi3HEHUE WK 00JIe3Hb SI3bIKa; 4.
MTOMCK CIIOCOO0B BBIX0J1a U3 HEOJIATONPUITHBIX CUTYaLlUH.

Haubonee pacnpocTpaHeHHBIM B3TIsA HAa O0BEM M 3alaydl SKOJWHTBUCTHKH, TaKUM
00pa3oM, COCTOUT B TOM, YTO OHa JOJDKHA «OXPaHATh 3/I0POBBEY, «JIEUUTh OOJIE3HUY», CTABUTH
Oapbpepbl HEraTUBHBIM IpOLECCaM B pedH, OOPOTHCS 32 YUCTOTY fA3bIKa U OTBEYATh HAa COLMAJIbHBIC
yrpo3bl. TakuM 00pazom, 3KOJMHTBUCTHKA NPU3BaHA U3y4aTh HEraTuB U 00poThes ¢ HUM. Henapom
B Pa3MYHBIX JACQUHULIMAX JUHIBOAKOJOTMHM NpPeoOsiafialoT CJIOBAa TUIA OXpaHd, cbepedcenue,
goccmanosenenue, 3aboma, 3auuma, 0300posienue U Mo.

OpHako ¢ TakuM HOPEJCTaBICHUEM O XapaKTepe pPElIaeMbIX JIMHI'BOAKOJOTHEH mpodiem
COTJIACHBI JTAJIEKO HE Bce «JIMHIBO3KoJorm». Tak, B padorax A.Il. CxoBopoanukosa [2013] u I'.A.
Komnaunoii [2014] Bbicka3zaHa uaess 0 TOM, YTO HEJb3sl OIPAHMYMBATHCS PACCMOTPEHHUEM TOJBKO
HeOMaronpusaTHeIX (akToOpoB. DTO, MO MBICIHM YKa3aHHBIX aBTOPOB, BBITEKAeT YK€ M3 caMoil
Ne(QUHUIIMKN SKOJIOTUM — HayKH, KOTOpas MMEET CBOEH 3ajauell OXpaHy OKpYKAloIleWl cpelbl,
OJIHAKO HA HEe HE HAKJIAJbIBAIOTCS OTPAaHWYEHUS Ha IOCTAaHOBKY Apyrux 3agad. [.A. KomHuna
oOparaercst kK m3BecTHOM Metadope M. Xaitaerrepa «SI3bIK €CTh JOM OBITHS U TTOAYEPKUBAET, YTO
oOUTAIOUIUI B JI0ME >KUJIEL] MOXKET HE TOJIbKO 3aHHMAaThCs HEOTJIOKHBIM TEKYIIMM PEMOHTOM, HO
MOXXET COBEPLIEHCTBOBaTh CBOE ObITHE, KaKk OH COBEPIICHCTBYET JKWIMILE: JOCTPAaUBAaET,
HaJCTpauBaeT, npuctpanBaetr, 3amenser. [.A. Konuuna [2014] oObsBiser cels CTOpOHHHUIEH
BTOPOM aHAJIOTMM W YyKa3blBaeT Ha MPABOMEPHOCTh BKJIIOYAaThb B MPEIMETHYIO 00JacTb
SKOJIMHTBUCTUKU MPOOJIEMATUKY COBEpIICHCTBOBAHUS S3bIKa U PEUH, B TOM YUCIE — U3YyYEHUE U
MOMYJISIPU3ALMIO PEYEBOT0 U A3bIKOBOI'O TBOPYECTBA.

B onpenenenun nuHrsoskosiornd A.Il. CkOBOpOAHMKOB OTMEYAaeT, YTO HOBas Hayka
J0JI’KHA UMETh CBOMM MPEIMETOM, C OJHON CTOPOHBI, CPEACTBA U CIIOCOOBI, YTOOBI 3aIIUTUTD S3BIK
U peyb OT HEraTUBHBIX BO3JIEUCTBUM, a C Ipyroi — IyTU U CPeJACTBA OOOTALICHUS U PA3BUTHUS A3bIKA
[CxoBoponnukoB, 2013, c. 194]. Tlockonpky mociennee Oe3rpaHudHO, TO, MO Mbiciu A.IL
CKOBOPOJTHUKOBA, MPEIMET JMHIBOAKOJIOTMHM OyAET MOCTOSIHHO YTOYHSTHCSA. 3aMETUM, 4YTO B
MOCJIETHEM Cllydae JIMHIBUCTHYECKas OHKOJIOTMSI BpsAJ JIM CMOXET IpPEeTeHJ0BaTh Ha CTaTyc
OTJIeIbHON HAayKH, HO MOXET ObITh paCCMOTpPEHA KaK OJIMH U3 acleKTOB aHaJIN3a JTUHIBUCTUYECKUX
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npobsmem (cp. wumero B.M. IllaxoBCKOrO O BO3MOXHOCTH BBIJCJICHHS KOMMYHUKATHBHO-
skojornuecko pynkumm s3bika; [[IlaxoBckuit, 2013]. B 3TOM ciyyae K MEpEYHCICHHBIM BBIIIE
c(hOpPMUPOBABIIUMCSI TIOJXOJaM MOXHO OyneT JA00aBUTh OECUHMCICEHHOE MHOXKECTBO IPYTHX:
9KOJIOTUSI TpamMMatuku (Mopdosorun), opdodnuYecKas SKOJOTHs, PUTOPHYECKAs HKOJIOTHS,
reHJiepHasl JIMHIBOSKOJIOIMS M Kakas YrogHo eme. B cuiay 3roro mnosaraeM, 4to ropasio
MPOJAYKTHUBHEE OBLIO ObI COCPEIOTOUUTHCS Ha KOPEHHOM IKOJIOTHYSCKOMN HJIee — UJIee COXPAHCHMUS,
3alUTHI OT JECTPYKTUBHBIX BIUSHUMH.

JIuHrBo3KOIOTHS TECHEHIIMM 00pa30M CBSI3aHa C JIMHIBONPArMaTUKON, MOCKOJIbKY UMEHHO
npeHeOpeKeHne MparMaTuyecKuMU CO3HAUYEHUSMHU CJIOB HapyllIaeT HKOJIOMHMYECKOE PaBHOBECHE U
KOM(OPTHYIO KOMMYHHKAII. OCOOEHHOCTh COBPEMEHHOTO MEPHUOAa COCTOUT B TOM, YTO CETOIHS
aKTyaJIbHBIMU CTAaHOBSATCS CJI0BA, KOTOPbIE MPEXK/Ie HAXOIWINCh Ha A3bIKOBOM nepudepuu, a 1einsle
IJIaCThl CJIOB, KOTOpbIE CIIOCOOCTBOBAJIM KOTJa-TO (OPMHUPOBAHUIO HAEOJIOIMYECKOro IEHTpa,
HAao0OPOT, YXOIAT W3 YHNOTPeOJIEHHS, YTpPauuWBalOT CBOK AaKTyalbHOCTb, BCJIEACTBUE YEro
KOPEHHBIM 00pa3oM MEHSIIOTCSI MparMaTUYecKue CO3HAu€HUs CJIOB. 3a MOCIEAHHE JBaaUaTh JIET
S3BIKOBOM BKYC 3IOXM OKa3aJiCs IOJIBEPKEHHBIM DPA3JIMYHBIM BIIUSHUSAM, NPUYEM B JIMHAMUKE
COBPEMEHHBIX COLIMAJIbHBIX U3MEHEHUI U3MEHSETCS HE CTOJBKO S3bIK (XOTS COOCTBEHHO SI3bIKOBBIE,
IJIaBHBIM 00pa3oM — JIEKCMUYECKUE W3MEHEHMsI SIBJSIOTCS CYLIECTBEHHBIMM), CKOJBKO CTpaTeruu
KOMMYHHMKATHUBHOTO TIOBEJICHUSI HOCUTENEH s3bIKa. B HOBBIX yCIOBUSAX KOMMYHMKAIIMH, CBS3aHHBIX
C DJIEKTPOHHBIMU TEXHOJIOTUSIMU, MOOMJIbHOM TeIe(QOHHON CBA3bIO, CO3/AIOTCA YCIOBUS JUIf
(hopMHUpOBaHMS HOBBIX IPAarMaTUUYECKUX YCIOBHM OOIEHNS U HOBBIX JEKCUYECKUX TPUOPUTETOB.

OObeKTOM uHTEpeca JUMHIBUCTHUECKON MparMaTuku SIBISETCS COLMAIBHOE CO3HAYEHHE
CJIOBA, TO €CTh COIYTCTBYIOLIAsl NMPEAMETHO-JIOTMYECKOMY U BXOJSIIasi B CMBICIIOBYIO CTPYKTYpPY
collMalpHas  JETEPMUHUPOBAHHOCTb  CJIOBA, €ro  MOTEHUUAJbHAash  CIHOCOOHOCTh K
(YHKIIMOHUPOBAHUIO B COLMATIBLHO 00YCIIOBIEHHBIX PEUYEBBIX cUTyauusXx. Heyuer mparmarnyeckux
0COOEHHOCTEH OT/ENIbHBIX CJIOB MM BHICKA3bIBAHUS B LIEJIOM BEJET K cO0SIM B KOMMYHUKALIUU.

Cdepa, rme Hepenko «OMMKHSS TpParMaTHKa», pPacCUMTaHHAs Ha Onmwxalue Ienu
KOHKPETHOTO KOMMYHUKATUBHOIO aKTa, U «JaJIbHAS [IparMaTuka», CBA3aHHAsl C OKYJIbTYpUBAHUEM
KOMMYHHMKaTUBHOTO TIpocTpaHcTBa B LenoM, (tepmusbl [.I°. XaszarepoBa, cM. Hampumep, |[
Xaxarepos, 2016] ) BXoIAT B MpOTHBOPEUHE, — 3TO COBpEMEHHas pekiama. Pexinama — ta 00acTs,
KOTOpasl yallle BCEr0 COOTHOCUTCSI C HapyLIEHUSIMU 3TUKO-JIMHIBHCTHYECKUX HOpM. Tak, mioxo
corjacyercsi ¢ ’THYeCKMMH HOpMaMHU Ha30MJIMBO MOBTOpsOIIasci pekiama. Ha TerneBu3noHHOM
KaHalle «3Be3da» NecATh JIeT Hazajn Obuia pyOpuka — «Jlrobumbie ¢GuiabMbl 0€3 peKIaMbly,
yTpaueHHass B Hacrosimiee Bpems. I[lo 3akoHy crekraknu, Tene-, U KUHOQWIbMBI, €CIIH
MPOJIOJDKUTENBHOCTh HX II0Ka3a MpeBbllaeT 45 MHHYT, MOTYT OBbIThb NpepBaHbl «peKIaMHOU
nay3oi» oauH pa3 3a 45-MUHYTHBII BPEMEHHOH OTpPE30K IpPH YCIOBHH COTJIaCUsl Ha TO aBTOPOB
3TUX NMPOU3BEJEHUN WK npaBoobiaaareneil. Teneps «itoOuMble (GUIBMBDY U IpYrHe Nepesadn He
MIPEpPBIBAIOTCS peKIamMoil ToabKo Ha kaHanax «KynabTypa» u «Cnac». B cBsi3u ¢ 3TUM cripaBeaInBo
3ameuanne B.JI. [TonykaprnoBa o cocencTBe B TaKOW CUTyalluH KJIACCHKU C PEKIIAMOM KEBATEIbHOU
pesuHKkH wind cpeActB rurueHsl [2004, c. 76], Takke HCCIENOBATENN MUIIYT O «IOJHOM
0e3pazinuumy pekjambl K JIOOBIM COIMAJbHBIM WJIM TOJUTHYECKUM COOBITHUSAM, KOTJa OHa
«BpBIBAETCS B NEpeJaun» BHE 3aBHCHUMOCTU OT TOTO, O YEM FOBOPUTCS, HU3BOS JIIOOBIE SIBICHUS
COLIMANIHOM EHCTBUTENBHOCTH IO «KHUYEro He 3Hadauux npoucuectsui» [umnep, 1980, c. 42].

CMMU sBasitoTCsl caMbIM IOCTYIHBIM U PACIIPOCTPAHEHHBIM UCTOYHUKOM PEKJIaMbl, TJIABHBIM
00pa3oM paauo U TEIEBU3UOHHbIE NEPEJaul, HEPEIKO BHI3BIBAIOLINE HEJIOBOJILCTBO B PE3YNbTATE
TOT0, YTO OHU YacTO MPEPHIBAIOTCS PEKIAMOM, OETYIIMMH PEKJIAMHBIMU CTPOKaMU, COBEPIIEHHO HE
CBSI3aHHBIMU COJIEpKATEJIbHO C OCHOBHBIM cooOuieHreM. Buecennsie B 3akoH oT 13 mapta 2006 1.
KOPPEKTHUBBI HaIpaBJIEHbl Ha TO, YTOOBI YXECTOUWUTh MNOPAJOK PpACHPOCTPAHEHHUS PEKJIAMBI,
O3HAYAOLIUI 3aMpeT B PaJuo- U TEJIENpPOrpaMMax Ha MpepbIBaHUE PEKIAMOM WM COBMEIICHUE C
peKIaMoii, BKIoYas «Oeryiue CTpOKH», PEIMIHO3HbIX Mepeaay, nepeaad JUIMTEIbHOCTbIO MEHee
MATHAAUATH MUHYT, [I€pesiay, IepedeHb KOTOPBIX PErIaMeHTUPOBaH 3aKoHOM OT 13 suBaps 1995 r.
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Ne 7-®3 «O mnopsake OCBEIIEHUS [EATEIbHOCTH OpraHOB TOCYAApCTBEHHON BJIacTu B
roCy/IapCTBEHHBIX CPEICTBAX MAacCOBOM HMH(QOpMalMMW», 3alpeT Ha TPAHCISALUIO0 aruTaldOHHBIX
MaTepHUajoB, PacCHpPOCTPaHSEMBbIX B COOTBETCTBUU C 3aKOHOJaTelbcTBOM PdD o BbIOOpax u
pedepenayme.

Nmeror riiy0okHe 3THYECKHE OCHOBAHHUS HOPMbI, KOTOpBIE 3allpelllaloT peKiaMmy B IHU
Tpaypa, o0bsiBiieHHbIe B PD (B wactu 14 crateu 14, B wactu 13 crateu 15 @3 «O pexiame» ot 13
Mapta 2006 r.), TOCKOJIBKY COJIEp)KaHUE PEKJIaMbl, €€ MaXKOPHBIM XapakTep MOMXKET OCKOPOUTH
YyBCTBA IMOCTPAJaBLIMX WU NOTepsABUIMX Onn3kuX. IlokazaTesnbHO, YTO M /10 IPUHSITHUS 3TOTO
3aKOHa MHOTHE PaJMO0 U TEJEeBU3MOHHBIE KaHAJbl HE TPAHCIUPOBAIN JOOPOBOJBHO peKIamMy WM
pekiiaMa Ha HUX OblIa B TakuWe JHW OTPAHMYEHA; BCE OOs3aHbI COOIOATh B TENEPh CIUHBIC
HOPMBEI.

KoneuyHo, oTHOmIEHME K THUIMYHO pPEKIAMHBIM CBOMCTBAM TeKCTa OOYCIOBIIEHO
OCOOEHHOCTSIMU KYJBTYPBI: «... OECKOHEUHbIE OOpaIeHUsI U UMIIEPATUBbI HE MOTYT HE pa3pa’kaTh
HOCHUTEJEH TeX KYJbTYyp, [ «IPSIMO» UMIEpaTHUB NPOCTO He npuHAT. [loxuioro OpuTaHua wiu
¢dpaHily3a HE MOTYT HE pa3jpaxarb «PAMOBCKUE» appoaMEpUKAaHCKUE THIKAHUS MajblEM B
notpedurens c yrposzamu: «Ivi kynun?y wunm «Kax, mol ewe He Kynun?». DpaHiry3ckas
SPOTU3UPOBAHHAS pEKIaMHas MPOJYKIUS HE MOXET HEe MPHUBOJIUTH B OCLIEHCTBO MpEACTaBUTENEH
opTronokcanpbHOoro uciama» [Emmctparos, 2004, c. 67-68]. OmHako ecTh CBHACTEIbCTBA, YTO
HacTOWuMBasg pekjiaMa HE MPOU3BOJUT OTTAJIKMBAIOIIErO JCHCTBHS B COLIMYME, JOCTATOYHO
MIPUBBIKILIEM K 3TOH €€ 0COOEHHOCTH.

CoBpemeHHasl pexiamMa OJJHOBPEMEHHO U OTPakaeT IIEHHOCTHbIE OpPUEHTAI[MU 00IlIecTBa, 1
BOCIIUTHIBAET UX. VHTEepecHO, 4TO «COBPEMEHHOE POCCHUICKOE OOIIEeCTBO, COXpaHssl B CBOUX
OpUEHTHUPAX TIyOMHHYIO OBITOBYIO «HEHABUCTBhY» K OOraTbIM U 00OraTUBIIMMCS, TEM HE MEHee,
BbIpa0OTaI0 KyJAbT OOrarcTBa M POCKOIIM, AKTHMBHO TPAHCIMPYEMBIH CpelCcTBaMU MacCOBOM
uHpopmanuu. Besueckas TelnecHOCTh, ObIT CTaJIM KAPTUHOM MHpa OTPOMHOTO KOJIMYECTBA JIIO/IEH B
Poccun. Peknama, riasHUEBBIE JKypHalbl, TEJIENPOrpaMMbl IIEPETIOIHEHbl  COBETAMM  I10
00yCTpOMCTBY CBOEro OBITOBOIO MaTepHalbHO-TIpeIMeTHOro mupa. <...> B Poccunm akTtuBHO
MIPOLIBETAIOT OPUEHTHUPOBKU «IJIAMYPHOTO» MHUPOBOCIPHUSTHS: MUP B TJaMype IMpeacTaeT Kak
3aKOHUEHHOE MaTepuaibHOE COOpPYXKEHHUE, KU3Hb MpeAcTaBiseTcs (popmysoi, mpusbBaroled K
BHEIIHEH «KpacUBOCTH», POCKOIIM, MOCTOSHHOMY oOycTpauBaHuto cBoero Obita» [Kpusko, 2007,
c. 196-197]. Ilo cnoam E.C. Kapa-Myp3sbsr [2001, c. 164], Oynyun BCTPOEHHOH B MacCOBYHO
KYyJIbTYypy, HOBas pekiama ¢opmupyeT B Poccur HOBBI CTWIb JKU3HM, 3aKIIOYAIOLIUNCSA B
MOTPEOUTENHCTBE — KOHCYMEPU3ME, UTO B JKU3HM Halllero o0IlecTBa, KaKk paHee B CTpaHax 3amaja,
CTAHOBUTCS OJTHOM M3 CaMbIX BaKHBIX CTPATErUH.

HNMenHO pexiiamMa, akKTHUBHO IpoIaraHaupyeT NoTpeOuTenbcTBO U reaoHusm. Ho eciu B
Hallle BpeMsl B CTpaHax 3arajia yCHUJIMBAETCsA TeHJCHIUS Mepexo/a K U3bICKAaHHOMY MOTPEOIeHHUIO,
NOTPeOJIEHNIO, OTPAaHUYEHHOMY CO3HATENIbHO, K TaK Ha3bIBAEMOMY «3THUYECKOMY» NOTPEOJIEHUIO OT
noTpebiieHns O0e3ylepKHOro, MOCKOJBbKY CTpaHbl 3alaHOr0 MHpa OCO3HAJIU B IOJIHOM Mepe
yIrpo3y, KOTOPYIO HECEeT T'yMaHUTapHbIM KpusHc, To cerogHs B Poccun norpebieHue, Ha0060poOT,
OKa3bIBaeTCsi Ha mepBoM Mecte (Onarojaps, B TOM YHCIE, W peKiIame); OHO JJii MHOTHX
MIPEBPATUIIOCH B CTPATETHIO )KU3HEHHOTO cyecTBoBaHus. Cp.:

B mupe 600bwe ouenv mano moeo, umo oocmasnsem Ham y0080IbCMEUE UCXO05 U3 CBOEl
cymu. Ham e6cecoa copazoo 6onvuie yoogonbcmeusi docmasgisiem ma aypa uii mom CMbICI,
KOMOpblll gumaem 8oKpye 4e20-mo... A yoice He 6epio peanbHOCmuU, 5 8epio MOMY, 4mo noo Smou
peanvHocmvio noopasymesaemcs. MHe eadxceH He OCHOBHOU CMbBICA, A CMbICIL, NPUEHECEHHbIU
NPOU3BOILHO OMKYOA-mo useHe... A dymaro, 3mo 6ce nomomy, 4mo y HAC He OCMANOCh OObuie
HUKAKO20 OCHOBHO20 CMUBICIIA HCUSHU, HO Y HAC BO3HUKAEM O4YeHb MHO20 MAJIeHbKUX CMbICI08 Hd
NPOMANCEHUU HCUZHU U 8 PA3HBIX ee obnacmax. Xoms, modcem Oblmb, eCb 00UH OCHOBHOU CMbICT
arcusnu — nompednenue? Ho nompebnenue ysce camo no cede ne cmoica, a npoyecc. Ilompebnenue
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KaKk pas u ecmov mo, 4mo ysooum uac om cmwvicia oanvute éceco (O. CuByH «Brand: I[lom-apt
poMan»).

Peknama «pacuBeTtaer» B TakoMm 0O0ILECTBE, KOTOPOE OTJIMYAET ONPEJCIICHHBIH YpOBEHb
HSKOHOMMYECKOT0 OJIaromnoiayduss U U300WIns, B HEM MPEUIOKEHUE CTPEMHUTEIbHBIMU IIaramMu
oIepexaeT CIpoc: peKiiaMa Ha 3TOM CTaJuu CO3/1aeT COOOIIEHUs, KOTOpble (OPMUPYIOT CIIPOC HA
Ty WU UHYIO Ipoaykiuto. [loaromy He cinyuaiino, yTo B Poccuu pexkiiaMHble )KypHaJIbl U KypHaJIbI,
B KOTOPBIX HPUCYTCTBYIOT «pEKJIaMHbIE BCTaBKH», COCTABISIOT CEroAHsl Oojiee TPETH OT BCe
nevyatHoi npoaykuuu [benukosa, 2007, c. 3]. B pekiname uenoBek HaXOAUTCA B 0COOOH cucreme
KOOpJIMHAT U OPUEHTUPOBAH HAa TAaKyl0 CTOPOHY >KM3HHU, B KOTOPOH OIpPENEISIOIINMU SBIISIOTCS
Bemu. Tak, pexkiamMHble COOOIIEHUs aleuIMPYIOT K CaMOYTBEP)KJIECHUIO U TIIECHaBUIO (pekiiama
KOCMETHYECKUX CPeACTB): Tbl amoco docmouna!

B peknamHOM pacxBaJMBaHHWK MOKHO IPOCTO YBUJIETh >KEJAHUE MPOJaBla BBIPA3UTh
BOCXMILEHUE U «IHTY3Ma3M II0 OTHOLIEHUIO K MPOJaBacMOMY TOBapy», U MOTOMY «OT
pexiamojaTesiel HeIb3s OXUAATh HM JI0OKA3aTeIbCTB, HU IPETBOPEHUS B KU3Hb KaKJOro
MPUYKPAIIUBAIOIIETO 3asiBICHUsI OOILEro xapakrepa. B KOHIIE KOHIIOB, KOMIIAHHS MMEET IPaBo
MIPUIEP)KUBATHCSI MHEHHSI, UTO €€ MPOJYKIMs — Jiydlias Ha pblHKe» [Yamic, bepuer, Mopuapty,
1999, c. 72-73]. Jna pekiaMbl TUIAYHO CTPEMJIEHHE K YKPYITHEHHIO OOBEKTa, OTCIOAa
HAaUMEHOBAHUS BPOJE MIAHEeMA CeKOHO XIHO, MUP PEMOHMA, BGOMUEOHbI MUP KOMNbIOMEPOS, MUP
OKOH W TIPOY., KOTOPhIE WHOTZIA BBITIIIAT KOMHUYHO (IO KOHTPACTy ¢ HEOOJBIIMMH PeaTbHBIMHU
o0bemamu).

BaxxHo, 4To B pexiiamMe He TOJIbKO MepeaaeTcss MapKeTUHIoBasi HH(OpMAaLUs U IPOUCXOUT
nH(popMHUpOBaHME O TUMAxX (WIM cCOpTax) HNPOAYKLHHU, a B TO XKE CaMO€ BpeMs CBOW OOBEKT
TpanchopMupyeTcs B TaKO 00pa3, KOTOPhIN B CO3HAHHUH MOKYNATEIeH CTAaHOBUTCS HEOTIACIIMMBIM
oT akTUuecKor nH(POpMaIIUK O Ka4eCTBAX U CBOMCTBAX PEKIIAMHPYEMOT0 TOBapa:

«...Mbl, KONUpaumepwvl, Max NOBOPAUUBAEM PealbHOCHb neped 2nazamu target people, umo
80000y HAYUHAIOM CUMBOIUSUPOBAMb MO YMIO2, MO NPOKIAOKA C KPbLILIUKAMU, MO JTUMOHAO.
<...> C mouku 3peHuss 6y00uU3Ma CMblCll pEKIaMbl NPEOeibHO NPOCM. OHA CIMPEeMUmcs yYoeoums,
ymo nompebieHue pPeKIAMUpPyemo2o0 npooyKma eedem K BblCOKOMY U ONa2onpusimHoMy
nepepodCcoOeHUro, npuiem He NOcCle CMepmu, a cpaszy e nocie akma nompedOnenus. To ecmo
nooicesan «Opoumy be3 caxapa — u yoce acyp. Iloocesan «Qupony — u 6oodbwe 602 ¢ benvimu-
oenvimu 3yo0amu... [loomomy uenosex uoem 6 mazasum ne 3a geujamu, a sa cuacmoem» (B. IleneBun
«Generation «I1»).

[To MHOTMM TTO3UIMAM OT HEHAJUIEKAIIEH PEKIIaMbl 3alUIIaeT 3akoHonatesbeTBO PD. Tak,
COrJIaCHO 3aKOHY, K HeJO0OpPOCOBECTHOM OTHOCHUTCSI peKjiaMa, B KOTOPOW JUCKPEAUTUPYIOTCS
IOpUAMYECKUEe UIU (pU3MUecKHe JIMIA, HE HCHOJb3YIOIIME PEeKIaMUpyEeMble TOBapbl; B KOTOPOM
COJIEp)KaTcsi HEKOPPEKTHbIE CpaBHEHUS pEKIaMHpPyeMoro ToBapa (IpOAYKLHH) C TOBapOM
(mpoaykuuen) Apyrux GpU3NUECKUX WIN IOPUIUUYECKUX JIUL, a KPOME TOro, B KOTOPOM cojaepKarcs
BBICKa3bIBaHUS WJIM 00pa3bl, MOpodYallue 4YecTb, JOCTOMHCTBO WJIM JEJIOBYIO pPEMyTalUIo
ONIMOHEHTOB U KOHKYpeHTOB. B cooTBeTcTBUM C TpeOOBaHMEM, KacCalOUIUMCSl JIOCTOBEPHOCTH
peKiIaMbl, 3alpelleHa 3aBeOMO JIOKHAs peKiiaMa, KOTopasi CO3HAaTelIbHO BBOAMUT MOTPEOUTENS B
320y /IeHue, He 1aBas UM JOCTaTOYHOM MH(OpMaLUH, 370yOTPeOIss JOBEPUEM JIIOIEH.

HenocroBepHoit  siBisieTcssi Takas pekjama, KOTopas COAEPKHUT CBEACHUS, KOTOpbIE HE
COOTBETCTBYIOT JICHCTBUTEILHOCTU (HAIpUMEp, HEJIOCTOBEpHAsl CTATHUCTHKA WJIM HEAOCTOBEpPHBIE
CCBUIKH M CBEJICHUS Ha 0J00OpPEHUE WIIN PEeKOMEHAANH (PU3NUECKUX I Iopuandeckux uir). Camo
1o ce0e He MOATBEPKACHHOE UCII0JIb30BaHUE CYIIEPIIATUBOB alleUIMPYET TOIBKO K AMOLIMOHAIbHOMN
CTOPOHE U HE BOCIpUHUMAETCs (IpU JOCTATOYHO KPUTHUYECKOM OTHOILIEHHH) B KadyecTBE
MpaBAMBOM  apryMeHTUpoBaHHON uHpopmauuu. ToJbKO pekiama, cojepxailas [paBIUBOE
OTMCAaHHUE TAKUX MOTPEOUTENLCKUX KA4eCTB TOBApa, KOTOPHIE JIOJDKHBI OBITh MPUBJICKATEIBHBI IS
MOTPEOUTENSl, COOTBETCTBYET 3TUKO-JIMHIBUCTUYECKHUM HOPMaM.
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KoppektupoBka pexinamMHol cepbl BOZMOXKHA HE TOJBKO CO CTOPOHBI IOPUCIPYAEHLHUU,
roCy/lapCTBEHHOT'O 3aKOHOJATeNIbCTBA HAa BCEX €r0 ATalax M yPOBHAX, HE TOJBKO MOJTHOMOYMUSIMU
(benepanbHbIX PETYIUPYIOLUIUX OPraHOB, HO OHA BO3MOKHA TaKXKe CO CTOPOHBI IPO(EeCCUOHATBLHOM
9THKH, T.€. peKJiaMHas cdepa MOXKET (M J0JDKHA) PEryJIUpOoBaThCS CBOJAMU MPABUJI MOBEJEHUS,
OCHOBAHHBIX Ha IpodeccnoHalbHOM cucteMe eHHocTel. [IpodeccronanbHas 3THKa B OTHOIIEHUU
MaccoBOro  HMH(MOPMHUpPOBAaHUS O  MOTPEOMTENBCKUX  HOBILIECTBAX  perjaMeHTHpYyeTcs
MexayHapoaHbIM KOAEKCOM pPEKIIAMHOM IPAaKTHUKH MeXIyHapoJHOW TOProBOW IajmaTel U
Pexnamupim konexcom Poccun.

HestnyHOM MOXXHO NIpU3HATH peKJIaMy, B KOTOPOM COLEP/KUTCS  3alluTa, IYCTh U
KOCBEHHAs1, MTOBEJICHHUs, OCYXKJIaeMOro B 00ImIecTBe (Cp. arpeccuBHas pekiiama nuBa Red bull nim
KeBaTeNbHOU pe3uHKu Menmoc — Kpacuwvui epeiinghpym, KOTOpasi COMPOBOXKIAACTCS CIOTAHOM
«CokpywumenvHas ceexcecmvy. Jlns pexkiaMbl >KBauKM HCIOJB3YETCS CIOXKET, B KOTOPOM
JNEMOHCTpUpYETCs sipocTHasi Oopbba ABYX 0ackeTOOJUCTOB, a CIEAOBATEIbHO U H300pakeHue
JOMHHHUPOBAHUS M Ja)K€ ICUXOJIOIMYECKOro HAcWIMs HaJl ayauTopuel (TakoBO (aMUIIbspPHOE
oOpallleHre K MOTeHLIHaIbHOMY NoTpedutento Jaowce edxcy nonsasmuo B Katanore «ToBapbl U LIEHBI»
B CBSI3M C pEeKJIaMOi MaTepuasioB it peMonTta Dufa). Cm. moapo6uee: [bensera, 2009]. Cp. taxxke:
becnpeoen cxuook! JJuxas sxonomus! (HOBOTOIHSSL pacrpogaka OBITOBBIX TOBAPOB B Mara3mHax
«TexHocumnay), pacTsHKKHU C )KaproHU3UPOBAHHBIM cloraHoM: Kpymele manku 3a cmewHvle 6aoxu!

Hestnuna pexiiama, UCHOIb3yI0Mas «30HTHUHBIE OpeH/bI», KOTJa peKiaMa OJHOro ToBapa
(pexkiiamMma KOTOPOro 3ampelieHa 3TUM CIIOCOOOM MWJIM B 3TO BpEeMs) ByallupyeTcsi MOJ pekIamy
Jpyroro, uyed TOBapHbIM 3HAK WM 3HAK OOCIYXMBAHUS OKAa3bIBA€TCS TOXKIECTBEHHBIM WIIU JIaXKe
CXOJHBIM JI0 CMEUIEHMsI IO 3TUM MapaMeTpaM C APYTUM TOBApOM, MO OTHOILIEHUIO K peKiIaMe
KOTOPOTO BBEJEHBI OIpe/AeieHHbIe OrpaHnyeHust (myHkToM 3 yactu 2 crathu S5 3akoHa «O
pekname» ot 13 maprta 2006 1.).

OOpamaer BHMMAaHME, 4YTO ISl POCCHICKOM TelepeKiaMbl CBONCTBEHHO HEITHUYHOE
«moacTpanBanue» tuma: Arexcandp Cepeeesuu Ilywikun. Pycckas knaccuxa. Matickuii yau. Ham
ecmn, yem 2oOpoOUmbuCsl.

Takas pexiama nobKHA OBITH 00S3aTENBHO pacrmo3HaBaeMa Jaxe 0e3 CIeNHaTbHBIX
MO3HAHUM B 93TOM 00JIaCTH, MOTOMY 4YTO BYaJIMpPOBAaHUE pPEKJIAMHOW COCTaBISAIOLIEH TeKcTa
3HAYUTENIBHO CHIKAET CTENEeHb KPUTHUYHOCTU pPEUUIUEHTa K MHQOpMAIMH, B TO BpPEMs KaK «B
CUTyallud BOCIPHSTHS pPEKJIaMbl ajpecaT TOTOB K IPEYyBEJIMYEHUSIM U MCKAKEHUSIM B
XapaKTEepUCTUKAX PEKIAMHUPYEMOTO MPOJYKTa UM YCIYTH ... B BUJIE€ YMOJIYaHUN, HETOYHOCTEH U
T.11.» [bapanos, 2007, ¢ 238]. Bo MHOrux paborax, MOCBALIEHHBIX PEKIaMHOM KOMMYHHKAIUH,
IIPUEMBI, C TIOMOIIbIO KOTOPBIX MOTPEOUTENb BCAYECKH MOOYXKIAAETCS BOCIOIb30BATHCS YCIyTaMH
WIM TpUoOpecTH KakoH-IMOO ToBap HE OTKJIAJbIBas, HeMmemaeHHO (a To Oyner mno3aHo!),
MIPU3HAIOTCS HEHAAJISKAIUMU:

Tonvko 6  «Axsumane»  bOecnpeyeOeHmHoe  Ce30HHOE  CHUJICEHUe  YeH  Ha
MemanioniacmuKogvle OKHa, 0s8epu, Oankouvl, eumpadxcu. Cnewume 3axazamv CEIOHHA!
3asmpa moocem 6vime [103/JHO!

HecmoTps Ha 3TO MMEHHO Takue PEKOMEHJALMU Jal0TCi PEKIaMHCTaM B BY30BCKHX
y4eOHHMKax 10 pekiaMme. B xadecTBe mpumepa MOKHO yka3aTh padoty: [I[lomykapos u ap., 2004, c.
58].

BooO1iie B cBsi3u ¢ pekiIaMHbIM KOHTEKCTOM B IIMPOKOM NOHHMMAHUHU (KaK «COIMAJIbHBIM
KOHTEKCTOM CHUTYyallMl») MOKHO TOBOPUTH O TOM, YTO OH SBJISETCS OTAENbHOM OO0JbLION
poOIeMoi.

Jleno B TOM, 4TO pekjiaMa Ha TEJIEBUICHUM ChIrpalla HEraTUBHYIO POJb B Iepuoj OypHO
aKTUBHOCTH (PMHAHCOBBIX Nupamuja Tumna «Xommep-uaect», «MMM» u nox. C momoinsio
pexinambl B CMU Hepenko mpoaBUTaIuCh COMHUTENbHbBIE JIEKAPCTBEHHBIE MpenapaThl U MUILEBbIE
nobaBku. BooOmie oOuine pekiiaMHbIX BCTaBOK (opmupyer (eHOMEH, KOTOPBIH B MCUXOJIOTUU
MOJIy4nJ1 TaKOe Ha3BaHUE, KaK «MO3aWyHas KyJlbTypa»: JJIs 4eJoBeKa B 00llecTBe MOTpeOIeHUs
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OKa3bIBAETCS CTEPTHIM PA3IMUUE MEXKTY 3HAMEHATEIbHBIM HayUYHbIM OTKPBITHEM U IMOSBICHUEM Ha
MOJIKaxX cymnepMapkeToB HoBoro nedeHbs. CocraBisis OCHOBHBIE IOJOXKEHUS O PEKIaMHOM
NeSITeIbHOCTH B TEJIEPaAMOKOMIIAHUN U OCO3HaBas B MOJHOW Mepe MOJI00HYI0 OMAaCHOCTb, aBTOPHI
3TOro JOKyMeHTa chHOpMYIMpOBaIM psi TpeOOBaHMM IJIi YYaCTHHKOB PEKJIAMHOTrO Ipoliecca,
KOTOpBbIE, B YACTHOCTH, COJAEPKAT CIIEAYIOIINE MTOTOKEHHUS:

- TEJIEBU3MOHHAs Iepefaya He [OJDKHA HAYMHATHCS WIM 3aBEpILAThCs JIEMOHCTpaLueit
pEKIIaMBbI;

- BpeMs, KOTOPO€ OTBOJUTCS MEXAY MepeaadyaMu Ha JEMOHCTPALMIO PEKJIaMbl, HE JOJKHO
OBbITH OOJIbILIE TPEX MUHYT;

- peKilaMy MO>KHO pa3MellaTh TOJIbKO B IEpephIBaX MEXIY 3aBEPIICHHBIMHU CIOKETaMH,
€CTECTBEHHBIX I€pePhIBAX MEXAY IporpaMMaMu U B May3ax.

OcoOble orpaHnymuTenbHbIE TpeOOBaHUS yCTaHOBIJIEHBI DenepaibHbIM 3aKOHOM OT 13 MapTa
2006 r. OTHOCUTENBHO PEKJIaMbl B IETCKUX Mepeiayax.

Kak u3BecTHO, pekiaMa BBIIOJIHSAET U OOLIEKYIbTypHbIE (DYHKLMHU, TJIABHBIM 00pazoM, 3TO
BHEJIPEHHE B MAcCCOBOE€ CO3HAHUE LEHHOCTEH M JOCTWXEHUH MUpoBOil muBminzanuu. Cpenu HUX
TakM€ HOBBIE JUISI POCCHMCKOrO 00IecTBa IIEHHOCTH, KaK HpeIIpUHUMATEIbCTBO, OOrarcrso,
MaTepUaJIbHOE MPOLIBETaHUE, JIUYHASI Kapbepa, KU3HEHHBIH ycnex U T.1. [Ipu ycTaHOBIIEHUH 3THUX
HOBBIX CTaHJIapPTOB XKH3HU peKJiaMa CIOCOOCTBYET MPEOA0JICHUIO COLUAIIBHOTO MK/IMBEHYECTBA.

KOHKpeTHBIM peKIaMHBIA TEKCT HALEIEH MPEKIE BCEr0 Ha IPOJBHKEHHE TOBapa WU
yCIyTHU, MO3TOMY OH, B IEPBYIO OYEpEeb, COOTHOCUTCS C NPEJICTaBICHUSIMH O KOHTEKCTHOM
(cutryaTuBHON) U puTOopHueckod HopMmax. [lopasutb BooOpa)xkeHHE COBPEMEHHOI'O HCKYIIEHHOIO
NOTPeOUTENs pPEeKJIaMbl MOYHO, TOJIBKO MEPECTYNHB 4Yepe3 ONIPEICIIEHHYIO 4YepTy, HapyIIuB
onpezeneHHoe Ta0y. ['paHb 3/1eCh OKa3bIBaeTCsl JOCTaTOYHO TOHKOM, M HEPEIKO B KauyecTBe
Haubojiee BO3JCHCTBYIOIIEIO PpEKIAMUPYETCsl JEBUAHTHOE COCTOSIHME: JKECTOKOCTh  Kak
YBEPEHHOCTH B cele, a 6eCLiepeMOHHOCTh AEMOHCTPUPYETCS] KaK CMEJIOCTh MM 3TOMCTUYHOCTD Kak
€CTECTBEHHOE TI0BEJ/ICHUE.

Pexmama MoXeT BKIIOYaTh AJIEMEHThl KPUMHHAJIBHOTO KaproHa, 4YTO JeJaeT ee
arpeccuHoil: Cocedu yoce obcmasunuco. Obcmasw cocedeui! (Pexnama mebenn). OmmsaHucy co
eékycom! (pexiiamMa TPOXIAAWTEIBHOTO HanmuTka «Mupunma»), TAe ommsaHymbcs 3HAYAT
‘mpelraBaTbCs KaKOMY-TMOO HaclaXKIE€HUIO, MOJIydaTh YAOBOJIBCTBHE, PACKPENOILEHHO, aKTUBHO
neiictBys’. OfHOW W3 NPUYMH, CBSI3aHHOW C KpUMHUHAJIM3ALMENW peKiIaMbl, HA3bIBAlOT MOILHOE
BTOp>)KeHue B 90-e roasl XX Beka B POCCUMCKUI OM3HEC U MAacCOBYIO KYJIbTYpPY KPUMHHAJIbHBIX
J€HeT U BO3MOJKHOCTb JIETAIM3allMM, KOTOPYI IMOJYYMJIM OPraHW30BaHHBIE IMPECTYIHBIE
IPYNIUPOBKU, U B PEKIIAMHBIX POJIMKAX 3a3By4alld MEJIOJIUU “‘MaJuHbI, ‘“pOMAHTHKA TIOPEMHBIX
Hap” [Kyaunosa, 2011, c. 247].

Wtak, co3HarenbHOE OTKIOHEHUE OT S3bIKOBOM HOPMBI B PEKIAMHOM TEKCTE MOYKHO
00BSACHUTHP KOMMYHUKAaTUBHOM 11€J16CO00Pa3HOCThIO, TaK Kak OHO oOecrieunBaeT 3¢¢eKT B JTaHHOM
pedeBoM akre. OJIHAKO, €CIM YUYUTHIBATh JAIBHIOK MparMaTuky, OTKJIOHEHHE HeJb3sl IPU3HABATh
KOMMYHHMKaTHUBHO LI€JI€COOOpa3HbIM, €CJIM OHO pacllaThiBa€T HOPMY U B IEpPCIEKTHUBE
MIPEJICTABIISET ONPENEICHHYIO YIPO3y A1l KOMMYHUKAaTUBHOTO MPOCTPAHCTBA B LIEJIOM.

Koneuno, o01iee kauecTBO PEKJIaMHBIX TEKCTOB TECHO CBSI3aHO C YPOBHEM, OTHOLLIEHUI
MEXAYy TpaxkJaHaMd B COLIMYME, HPaBCTBEHHOT'O COJEpXaHHs OOIECTBEHHOMN XW3HU, CTENEHU
3pe0CTU TPAXKIAHCKOTO OOIIECTBA B LIEJIOM.

He cnygaitno ceromHst U3 BCeX CpPEeACTB YCHUIICHUSI M300pa3UTEIHLHOCTH U BBIPA3UTEILHOCTH
KOIUpalTepsl NpeAnoyuTaoT cyocrangapt. Ho «pycckuil S3bIk paHO WM MO3JHO OYMCTUTCS OT
BYJIBIapHO-PEKIAMHOM JICKCHUKH, BBIBEACT SA1bI U3 cBoero opranm3Ma» (Bi. HoBukoB «Poman c
a3plkoM»). Ha cerogusmHuii JneHb, OJHAKO, MpoOieMa MPUBEACHMS s3bIKa pEKJIaMbl B
COOTBETCTBUE C ITHUKO-pEYeBOM HOpMOM cTouT BechbMa ocTpo. Cp. mpodaHaluio LIEHHOCTEH,
CBOMCTBEHHYIO HEKOTOPBIM PEKJIaMHbIM TEKCTaM:
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Joouws sceny? [lokynaii ayuwuil amepuxkanckuil moowui noiiecoc “Bissell” (Pexmama
O0bITOBOM TexHUKU LG);

Omo bonvue, wem 06ysb. Imo gurocogus (Pexnama o0ysu Ecco);

Ornetina — xopowias npugvluka, Kpenkas cemvsi (peKiiama paCTUTEIBHOTO Macia);

«Coca-Cola. uzub — 310 310pOBO!»

«Kuznb o6epHercs k Tedbe Coca-Colay.

«Ocmankunoy — cekpem cemelino2o cuacmvsi (pekjama TpPOJYKTOB, TPOU3BOJMMEIX Ha
MsconepepadarpiBaronieM KoMOnHaTe «OCTaHKUHOY);

Cp. TeKCT Ha YIMaKOBKE C COKOM Mapku «Most cembsy:

Qunocodvl 6cex epemern 6e3 ycmanu NOOYEPKUBANU PONb CeMbU KAK OCHOBHOU AYEUKU
obwecmea. He ocnapusas smoeo 6e3ycnoenozo paxkma, mbl n00X00uUM K cemMbe C UHbIX NOSUYULL.
Cemwbsi — amo 3apodicoenue u nociedyroujee yKpenieHue OmHOUWEHU Mexcoy TH00bMU, CeMbs — IMO
menio, Yiom, 63auMONOHUMAHUE, YYMKOCMb, 110008b, MO eCMmb 6ce me Kauecmead, KOmopbule 8 Haul
CMpeMumenbHulll 8eK 6ce yawje U dcecmue 8blMeCcHIIOMCs NompeoumenbCKuM OMHOULeHUeM K
yenogeky. Ilpednacaemulii Hamu npoOyKm npeoHa3HayeH 0 6Cex, HO npexcoe 8ce2o OJisl CeMeUH020
cmoina, 3a Komopulm cobepemcs 6csi Bawa opyscnas cemus.

HestnyHOCTh pekiambl HEpeaKo KoppenupyeT ¢ HeymecTHocThio. Cp.: «Hy, komy Obl He
ITIOHPABUJICS POCKOIIHBIM ABOpen B McmaHuu, KOTOPBI HAM OJHO BpPEMS HA30MIMBO IpEaIarajio
Hamie teneBuaeHue? M unrepec, u cuctema LIEHHOCTEH, U ycTaHOBKA — Bce 0'Kk3i. Ho BoT Gena —
HET y MeHs TakuX jacHer. MU 3mech pekiiama OeccwibHa. OHA TOJBKO JPA3HUT M TEM CaMbIM
CIIOCOOCTBYET POCTY COLMAIBHOTO pasapaxeHus. [Ipu mecsaiTkax MHJUTHOHOB MAJIOMMYIIHX B
CTpaHe Takas pekjiaMa Ha TEJICBHJICHUU — CAaMOM MAacCOBOM CPEJCTBE WH(OPMAIMU — BBHITJISIAT
amopanpHOH. HyxHa 0co0ast 0CTOPOKHOCTh, KOT/Ia MPEUIaraloTcs TOBAPhl WM YCIIYTH BBICOKOU
ctoumoct» [DPeodanos, 2000, c. 103]. Cp. Taxxe:

Bce 30ecv xakue-mo neswvipasumenvuvie. Henpumemmno-nacmopoowcennvie, umo au? Ina0s
Ha n100el 8 MOCKOBCKOM Mempo, He NOHUMAeWlb, 8 KAKOM 8peMenu Haxoouubcs. [lo-moemy, mym
gcezoa 1995-ui...

U na ¢one smux nooeii peknama, Komopou 3a1enieHa 6cs eeas CMmeHa 8a20Ha, 8blIsA0UM
Mo U CAYYAUHOU, MO U NpeoHamepeHno uzoesamenvckou. A cyacy no cnoeanam: « Cmok-yenmp.
He xyoace, uem 6 Munane! Ckuoxu om 25 0o 50% na sewyu om 6e0yujux umanbsaHcKux ouzainepos!
(Oanee nepevucnenus om «Prada» 0o «D&G»)», «Domocmyous «Kany — 3axaxcu cebe kraccroe
nopmaponuo!». OcobenHo nopadicaem 6OovwiON naiakam, 20e HA (QoHe KIyOHO20 OUcKo-601a
Hapucoeana nauma: «Moonvlie kyxnu! Bawa kyxua — eawia mooal!y. Komy onu aopecosanvl?
Heyocenu 3nauumenvHulii npoyenm nepeosuzarowuxcs na mempo owviéan ¢ Munane? Mnu degyuixe,
edceOHe6HO mpamsawel no 06a uaca Ha mapwpyme «Peunoti eokzany — «Kawupckasny,
Heobxooumo «kaacchoe nopmeonuo»? Hamex Ha mo, umo oHa cModcem OnYOAUKOB8AMb €20 Ha
catime « OOHOKIACCHUKU. pY» U HUKO20a bobuie ciooa He éepremcs? UYmo makoe mooHvle KyXHU?
Cmeb unu 3HaK mo2o, 4YMO 6cemM HEeNpPemMeHHo cledyem COOMBEemMCmEo8amy «2AAMYPY»,
VeHe30UsueMycs 8 Y3Kux 10ax ousavnepog? Hnu ¢ mempo ceou enamyp — noosemuwviii? Buoumo,
He 0OUH 51 8bIPANCAI0 HeCO2NAcCUe ¢ 2NAMYpU3ayUel MemponoIumend: MHO2Ue PeKilamHble HAKIeluKu
YACMUYHO U3YPOOO0BAHDBI, UCNOPYEHBL OPAHHBIMU HAONUCAMU U PUCYHKAMU. XOMeNoCb Obl 6epums 8
K1accoswvlii npomecm, a He bananvHulll eanoarusm... [C. MunaeB «The Tenkuy].

To ecTh TIyOOKO MPOTHBOPEUYUT ITUIYCCKUM HOpMaM pPEKJIaMa, HABS3BIBAIOIIYIO HE BCEM
MMOCWIBHBIC CTaHIApPThl KXU3HHU, MOTpeOneHus. M BooOmIe Tembl OOrarcrBa W JJIUTApPHOCTH B
YCIIOBHUSAX TSHKEIIOTO SKOHOMHYECKOTO KPU3HCA, B YCIOBUAX, KOTJIA CTOJIb BEJIUK Pa3phiB B OXO0IaX
rpaxaan Poccuu, BpsSa M COOTBETCTBYIOT MPUHITUIIAM TIOJUTKOPPEKTHOCTH. OIHO3HAYHOM
TPaKTOBKE pexiamMbl B KayeCcTBE KOMMYHUKAaTUBHON (OpMBI, NpeJcTaBistomie coboii
nH(pOpPMaLIMIO TPOU3BOIUTENS (3aKa3zuuka) is MOTpPeOUTeNs, MPOTUBOPEYAT MHOTOYHUCIIEHHBIE
cllydau, KOT/Ia pOJib peKJIaMbl OKa3bIBaIaCh HAMHOTO CJIOKHEE M MHOTOTPaHHEe, a ISl IIOTPEOUTeIs
oryacti u omacHee. Cp. Ha3BaHue craThu «PekiiamMa Kak TpaBMHpPYOMAs KOMMYHUKAITHS)
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[OBpymkumii, 2005, c. 134-142]. ABTOop cTaThbu, ICHUXOJIOT, OOpamlaeT BHUMaHWE HA TO, 4YTO
MOBBIIIEHHAS CTUMYJSLUS TICUXOJIOTMUYECKONM aKTUBHOCTU MOTpeOuTenss HeoOXxoauma Jyis
MakKCUMaJbHOTO 3(deKxra pekiaMbl. ITa CTUMYISAUS (KOTopas, KOHEYHO, SIBISETCS
CTPECCOTEHHBIM (PaKTOPOM) OCYIIECTBIISIETCS B TOM YHUCIIE 3a cUueT MHPOPMALMOHHOMN Heperpy3Ku u
Ja)Ke HapylIeHUs KyJbTYpHbIX HOpM. TpaBMupyromuili xapakrep peKkIaMHON KOMMYHHKAalHH,
numer A.B. OBpyukwuii, ompenensiercs BO3MOXHOW (parmMeHTanueil CO3HaHMSI, MOCTOSHHOM
CTUMYJISILIMEH MCUXUYECKON aKTUBHOCTH, MOTEHLMAIbHOW BO3MOYKHOCTBIO CHM)KEHUS CAMOOLIEHKU
y TpeJICTaBUTENEeH COLMAJIbHBIX CTPAT C HEBBICOKUMM J0XOJaMH, a TakkKe BO3MOXKHBIM
JECTPYKTUBHBIM BO3JIEHCTBUEM PEKJIIAMHBIX 00pa30B, BHIXOJSAIINX 32 PAMKH 3TUKH U COLUAIbHBIX
HOPM.

[ToMuMO 3aKOHOAATENBHBIX YCTAHOBJIEHUM, MNO3UTHUBHYIO pPOJb B «OKYJIbTYpUBAaHUU»
PEKIaMHOI0 MPOCTPAHCTBA JAOJDKHBI ChITpaTh HOPMBI caMOperyiaupoBanus. B PexknamHoM kopaekce
COOJIOACHUIO 3THYECKUX HOPM IOCBsIIeHa cTaThs 4 «KOppeKTHOCThY, Iie CKa3aHo:

I. Pexnama He noykHa 6€3 3aKOHHBIX OCHOBaHHMM UrpaTh Ha TAKOM YYBCTBE, KaK
CTpax.

2. B pekname He AOMKHO cOAEpKaTbCsl HUYEro, 4YTO MOTJIO Obl KaKUM-TO
00pa3oM CIIpOBOLIMPOBATH WM BbI3BATh aKThl HACHIIUS.

3. B pekname He HOMKHO colepkarbes MH(OpMaLUY, JTUCKPUMHHHUPYIOLIEH IO

HAIlMOHAJILHOMY, PAaCOBOMY MJIM PEJIMTHO3HOMY INPU3HAKaM, a TaKXkKe MO MPUHAUIEKHOCTU K TOU
WJIA UHOW BO3PACTHOM TPYIINE WU TOJY.

4. Pexnama He momkHa crocoOCTBOBATH YCHIICHHIO (0OOCTPEHHIO) KOMILICKCOB,
CBSI3aHHBIX C BHEIIHOCTHIO YEJIOBEKA, MPEXKIE BCEr0 — C HENPUBIIEKATEIbHOCTHIO, CBOWCTBEHHOM
moapocTkoBoMy Bo3pacty [Kapa-Myp3a, 2008, c. 630].

Pexnama crasia HEOThEMIIEMOM YacCThIO MOBCEAHEBHOM KM3HU COBPEMEHHOTO YEJIOBEKA.
A TOCKOJIBKY peKjlaMa MacCOBO THUPAXHUPYETCS B MEIUAIPOCTPAHTCBE, OHA MOXKET BXOJUTH B
CO3HaHME ajpecaTa Ja)ke MOMUMO €ro BOJIM U JKelaHWs (HeAapoM peKiiaMy MHOTJa ONPEeIelisioT
KaK «maTyr BiacTb» Beaed 3a CMMU, 4upst BimacTh cumTaeTcs «4derBepToi»). Ilostomy crosb
CYLIECTBEHHO JUIsl PEKJIaMbl CJIEJOBAaHHE MOPAJIbHBIM YCTAHOBJICHUSIM OOILECTBA, CTOJIb BAXKHO
COOTBETCTBUE COBPEMEHHBIM ITHUKO-TUHIBUCTUYECKHUM HOPMaM.

S3pIK pexnaMbl — 3TO pa3BUBAIOLIAsICS AMHAMMYHO (YHKIIMOHAJIbHO-CTHIINCTUYECKAs
MOJICHCTEMA JINTEPATYPHOTO SI3bIKA, OCOOBINA MOIBI3bIK, POPMUPYIOIINICS HA OCHOBE BepOaIbHbIX
€IMHHULl PAa3JIMYHOTO T'€HE3UCa, XapaKTEPU3YIOIIUNICS PSIIOM CEMaHTHYECKUX M MparMaTuyecKux
ocobenHocteil. Pekyama xapakrepusyercs npucylieid el Kak (QYHKIMOHAJIbHOMY €JIUHCTBY
Pa3BETBIIEHHOM CHCTEMOW *aHPOB (B CBSA3HM C ATUM MOXHO FOBOPHUTH O (PEKJIaMHOM OOBSBIICHUH,
PEKIIaMHOM JIO3YHT€, PEKJIAMHOM CJIOTaHe, PeKJIAMHOM CTaThe U MH. Jp.).

VY peknambl ocobas cdepa pacnpocTpaHeHus, 0ocodasi UHTCHIIUS, YeM U O0OYCIIOBIICHBI €¢
crenu(puUeckue JMHTBOIIparMaTuyeckhue cBOWCTBAa. B pekiame HaxoIiT OTpakeHHE MPUMETHI
pPa3IMYHBIX CTWIEBBIX M JKAHPOBBIX BIMSHHUM, OJHAKO OHA JEMOHCTPUPYET HECOMHEHHOE
(G YHKIIMOHATILHO-CTUJIEBOE €MHCTBO.

W3 coBpeMeHHBIX peueBbIX KAHPOB MEIUAJUCKypca peKiaMa B HauOoJbllIel CTENeHU
JOJI’KHA UHTEPECOBATh COBPEMEHHYIO 9KOJIOTUYECKYIO IUHI BUCTHKY.

Pesynomamul uccneoosanus

Nrak, B COBpEMEHHON KOMMYHUKATUBHON CUTYyallMd, B COBPEMEHHOM MEIUAIIPOCTPAHCTBE
HEeMaio «0OOJEBBIX» TOYEK: HEKOPPEKTHas peKiama, HEMOTUBHPOBAHHBIE HCIOJIB30BAaHUE
aHTJIMIU3MOB B Ka4eCTBE 3PrOHMMOB U YpOAaHOHHMOB, MAHUITYJISTUBHBIE CTPATErMU M TaKTUKU B
MOJIMTUYECKOM JucKypce. Henb3s He 3ameuaTh Takoro HETaTUBHOTO SIBJIEHUS KaK HEOOBIKHOBEHHO
BBICOKHMI YpOBEHb arpeccud B KOMMYHHMKaTHBHOM IOBEACHUU (HayMHasi ¢ ObITOBOrO OOILIEHUS U
3aKaH4MBasl MYOJUYHOW JEsATeNbHOCThIO, TaKkoW Kak mnapiameHTckue naebatel). I[loHsTHO, uTO
arpeccusi B BEepOaJbHOM IOBEJIEHUU SBJSETCS OTpakeHUEeM Oosiee TIyOMHHOW arpecCUBHOCTH,
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00YCIIOBJICHHOM MPOJI0HKUTEIIBHBIM TTOJABICHUEM €€ C TIOMOIIBI0 BHEITHUX CHJI, a TaKXKe CTpaxa
nepe OKpy)Karomel JIeHCTBUTEIBHOCTRIO B pe3ylbTaTe  PE3KOr0  WM3MEHEHHUs  YCIOBHM
CyIIECTBOBaHUA. B coBpeMeHHOM OOIIEeCTBE cTajga JOMYyCTUMOW KpalHEe OTpHIaTeIbHAS
AKCIIPECCUBHOCTh BO BpeMs OOCYKIECHHS BOIPOCOB W CHUTyalluid, B OTHOIICHHUU KOTOPBHIX ¥y
TOBOPSAIIINX €CTh PACXOKJACHHS BO B3TJIAIAX, )KECTKOCTh IIPH OLIEHKE TTOCTYIKOB cOOeCceTHUKA U JIp.
CeroaHsi akTUBU3UPOBAJICS, CTAJ TOMYJISIPHBIM KaHpP PEUYE€BOM MHBEKTUBBI, KOTOPBIA OMUPACTCS HE
BCErJa Ha TaKWE€ S3BIKOBBIC CPEACTBA AUCKPEIUTAIMU OMNIMOHEHTa, KOTOPHIE JOMYCTHUMBI B
JUTEPATypHOM SI3bIKE, HO TAaK)K€ M Ha JIOCTATOYHO SKCIPECCHBHBIE PEUYEBBIE 00OOPOTHI, KOTOPHIC
BBIXOJAT  JaJieKO0 32  Tpemeibl  JTUKO-TMHTBUCTHYECKUX  HOpM.  JleraOymsupyercs
rpyoompocTOpeuHas JEeKCUKa, MOI00HAs JIEKCHKA YK€ CTAaHOBHUTCS OOBIYHOM, K HEH MOCTETICHHO
MPUBBIKAIOT, W BOOOINE YyBEIMYMBACTCS B CO3HAHUU TOBOPSIIMX CTENEHb JOMyCTUMOTO B
yOJIMYHOM peyu.

KoMmmnekcHoe u3ydeHHe MeAuagucKypca CBSI3aHO C HMCCIEIOBAaHUEM CPEACTB MacCOBOM
WHpOpMAIIUA C YIETOM BCEX OCOOCHHOCTEW MPOUCXOMAIIUX B MEAHANPOCTPAHCTBE MPOIIECCOB.
Obmereopernyeckue TPOOIEMBbI HCCIACAOBAHUS MEAUHHON KOMMYHUKAIIMM TECHO CBSI3aHBI C
pOJIbIO, KOTOPYIO HMTpaeT MaccoBas KOMMYHHKAIMs B MHPOPMAIMOHHOM OOIIECTBE, a TAKXKE C
MECTOM CpPEJICTB MacCOBOW WH(MOpPMAIMM B KOMMYHHKAIIUOHHOW CHCTEME COILIMYMa, BIIUSHHUEM,
KoTopoe okazpiBatloT CMMU Ha s3bIKOBBIE IMPOLIECCHl B OOLIECTBE M MX JUHAMHKY, crienu(UKoi
MEJIMAaTEeKCTOB, IETEPMUHUPOBAHHON THIOJOTUUYECKUMH CBOMCTBaMHU onpeaeneHHoro CMMU.

JluarBuctuueckas skojorus chopMupoBanach B KadyecTBE OTBETa Ha HEOOXOJIMMOCTH
MOJTYy4YeHUS OOBEKTHUBHBIX IAHHBIX O COCTOSIHUM, B KOTOPOM HAaXOJMTCS HAIMOHAIBHBIM SI3BIK,
YTOOBI aHATM3UPOBATH OCHOBOIIOJIATAIOIINE TCHACHIINH, MPOTHO3UPOBATH BO3MOXKHBIEC «O0JIE3HMNY,
OXpaHSATh SI3BIK — BAYXKHEUIIIEE CPEJICTBO OOIEHUS — OT HETaTUBHBIX BO3JeHcTBHM. Ecim ucxoauts
W3 TOTO, YTO S3BIKOBOM CpEIOM HE TOJBKO 3aJal0TCS COOTBETCTBYIOIIME CTaHIAPTHI, HO U
dhopmupyeTcsi onpeIeICHHBIN TUIT JJUMYHOCTH, BKIIOYAs S3BIKOBYIO TUYHOCTH, TO JIMHTBUCTHYECKAS
9KOJIOTUSI TIpHOOpeTaeT 0CoOyI0 COIHAIbHYIO 3HAYMMOCTh B COBPEMEHHOM KOMMYHUKATHBHOMN
cutyanuu. [Ipeamer u3ydeHUs: 3KOJIOTHYECKON JTMHTBUCTUKH — COXPAHEHHE >KU3HECIOCOOHOCTH
SI3bIKa, IOHUMAEMOTO B KQ4€CTBE CBOCOOPA3HOM OKPYXKAIOIIEH CpeIbl YEIOBEKA.

Buieoowt

JIuckypc wW3ydaercs KakK JIMHTBOCEMHOTHYECKOS W WH()OPMAIMOHHOE TMPOCTPAHCTBO C
MO3UIINH MOTUBAITMOHHOTO KPUTEPHSI, TIO3BOJISIONIETO YCTAHOBUTH CITIOCOO TPAHCIISAIIMU KOHIICTITOB
1 00pa3oB, MOCPEACTBOM KOTOPOTO MPOAYIICHT JOCTUTACT IEIH KOMMYHUKATHBHOTO BO3JCHCTBHS.
Kpome TOrOo, packpbiTHe COJCpKAHHS TOHATUS «MEIUAIMCKYpPC» CBS3aHO C PACCMOTPCHHEM
POOIEMHOHN CQephl THIOJIOTU3AIUN JAUCKYPCOB, C TOW IEIbIO0 MPOU3BOIUTCS TapaMeTpHU3aIIHs
KOTHUTHBHO-CEMACHOJIOTMYECKHX  aCleKTOB JIUCKYypCa, YCTAaHOBJICHWE MPAarMaTu4decKuX M
KOMMYHUKATUBHBIX COCTaBISTIOIINX quckypea [Cm.: Anedupenko, 2007].

Heo0OxommuMo mipy UCCIIeIOBaHHH MEIUAIMCKypCca ONPEICINTh BAXKHBIC KPUTEPHH, KOTOPHIS
JIeKAT B OCHOBE OIPECICHHUS pacCMaTPUBACMOT0 TOHITHs. BOCTpeOOBAaHHBIM M aKTyaJIbHBIM IS
COBPEMEHHOUW HAydHOU MapaJurMbl MPEICTABISACTCS PACCMOTPEHHE MEAMATUCKypca C ITO3HITHMA
JMCKYPCUBHOTO TI0JIX0/1a, KOTOPBIA TIO3BOJIIET HCCIICIOBATH MEAMATUCKYPC KaK B KadyeCTBE
Tporecca, KOorjia OCyIIeCTBISETCS BepOaTbHOE B3aUMOICHCTBHE MEKTY TJI00aTbHBIMHA CYOBEKTaMU
KOMMYHHMKAITUM, TaK M B Ka4eCTBE pe3ylbTara TaKOrO0 B3aUMOJCHCTBUSA. ITO BBIACISACT
OTIpeJICNICHHBIC aCIIEKThl JAHHOTO BHJA JUCKypCa, aKICHTHPYsSd BHHMAaHHE Ha COJIEPIKATEIBHO-
CMBICIIOBBIX U (DOPMATBLHO-CTPYKTYPHBIX OCOOCHHOCTSX, a TaK)Ke Ha CEMaHTHKO-CHHTAKCHYICCKOM
CTPYKTYpE, )KaHPOBO-CTHIIMCTUICCKON CIICITU(PUKE.

NudopmanmonHoe  1moyie,  OXBaThIBAIONIEe  MEIUANPOCTPAHCTBO,  CHOCOOCTBYET
JTMHAMHYECKOMY B3aMMOJICHCTBUIO PA3JIMYHBIX THIIOB MEIUAIUCKypCa, TAKUX KaK TEJICBU3HMOHHBII
TMICKYPC, PAAHOIUCKYPC, HHTEPHET-TUCKYPC U JP., YTO CBHJICTEIIBCTBYET O €r0 Ba)KHOW POJIH B
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npouecce (GOpMHUPOBAHUS U MEAUANIPOCTPAHCTBA caMoro o cebde, u, Oojee TOro, COLMAIBLHOTO
IIPOCTPAHCTBA B LIEJIOM.

MenuanpocTpaHCTBO HE MOXKET (PyHKIIMOHHpPOBaTh 0€3 KaHaJIoB Iepeaadd MHGOpMaluy,
IIPUYEM C TIOMOIIbIO 3TUX KaHAJIOB OCYILECTBISETCS BO3JEHCTBHE HA MAacCOBOE U JIMYHOCTHOE
co3HaHMe. B3amMmonelicTBUe KOMMYHUKATHBHBIX KAaHAJIOB B MEAUANIPOCTPAHCTBE SIBIISIETCS
MHOTOIUTAHOBBIM M MHOTOMEPHBIM, U 3TO B pe3ysibTare 00YCIOBIMBaeT Hambosee J1eHCTBEHHOE
BO3JICHICTBHE Ha KOMMYHHMKaHTa. byayun mocpegHMKaMu KOMMYHMKaTUBHOM MHTEPAKIIUU, pa3HbIe
TUIBI JIUCKYpCa CIOCOOCTBYIOT TPAHCISILIMKM OIpPEAETICHHBIX S3bIKOBBIX CHUMBOJIOB, 00pa3oB,
Mojened,  SBJSIIOIIMXCS — IOJUCEMAaHTHUYHBIMM [0 CBOMM  OcoOeHHOCTsM.  B3aumuoe
(GYHKIIMOHMPOBAHUE JIUCKYPCOB B MEIUHHOM IPOCTPAHCTBE COLMAIBHO JETEPMUHHPOBAHO,
IIOCKOJIbKY T€ WJIM HWHbIE JUCKYpCHUBHBIE MapKepbl OOYCIOBIMBAIOTCA MCIIOJIb30BAaHUEM
KOHKPETHBIX CPEJCTB S3bIKAa B 3aBUCUMOCTH OT KOMMYHUKATUBHOW CUTYallUH, YTO B CBOIO OYepelb
obOecnieunBaeT GopMHUpPOBaHUE KAaK MHIAUBUAYATbHOM, TaK U A3bIKOBOM KapTUHBI MUPHI B LIEJIOM.

SI3pIK B mpollecce HUCCIENOBAaHUS SI3BIKOBOIO MHOTOOOpasusi M CBA3€H 4YesloBeKa ¢
HKOCUCTEMON paccMaTpUBaeTCsd B KAaue€CTBE YAaCTHU 3KOCHCTEMBI, BKIIIOYAIOUIEH B3auMOJIeHCTBUE
MIPUPO/IbI, YEJIOBEUECKOI0 KOJIJIEKTUBA U OTAEIbHOTO MHAUBUJIA, B KOTOPOH MOTYT ()OPMUPOBATHCS
U Pa3BUBATHCA ONPEACICHHBIE A3bIKOBbIE (DaKTHI.

Hanpumep, oTpuniatesibHO€ OTHOILIEHUE U HENPUATUE aHTJIMHCKOTO s3bIKa BOSHUKAET TOI'/Ia,
KOI'/Ia BCIIEACTBHE NMPUOPUTETA, OTAABAEMOT0 B TOM WMJIM MHOM TOCYJIapCTBE AHTJIMICKOMY SI3BIKY,
JIFO/IU JIMIIEHBI BO3MOXHOCTH OOLIATHCS HA POJHOM S3bIKE, OBITh CBUAETENISIMU €T0 MOCIEIYIOIIEr0
Pa3BUTHSL, IOFTOMY AHTJIMMCKUI BOCIIPUHUMAETCS UMU KaK YrHETAIOIIMH S3bIK, CIOCOOCTBYIOIINI
MO/ABJICHUIO  KYJIbTYpPHOM CaMOOBITHOCTH, TpaJuLUi B3aUMOJEHCTBUA C OKpYKarollen
NeUCTBUTENBHOCThIO. HeraTuBHblE KOMMYHUKATHBHBIE CHTYyallUM, KOTOpPbIE MOTYT OBITh
omnpejiesieHbl B KadecTBe W OWOJIOTMYECKH, M  COLMAJbHO OMNAaCHbIX, MPUBOIAT K
«JIMHTBO3KOJIOTHYECKUM IpaBOHApYyUIEHUsIM». B CBA3M ¢ 3TUM MOXHO TOBOPUTH U O
HEMOTHBUPOBAHHOM HCIIOJIb30BAHUU MHOSI3BIUHBIX 3aMMCTBOBaHUM. [laxke yuyuThIBasi TOJIEpaHTHOE
OTHOIIEHHE K MHOSI3bIYHOMY MaTepuaily, TeM HE MEHEe, MOKHO KOHCTaTUPOBATh 03a00YEHHOCTh IO
IIOBOJ1y COBPEMEHHBIX IIPOLIECCOB, HAOIIOJAEMBbIX B €BPONIEHCKUX S3bIKAaX, HA KOTOPbIe OYKBaJIbHO
OOpyIIUJICS TOTOK aHIJI0-aMepuKaHu3MOB. COOCTBEHHO JMHTBOIKOJOTHUS 3a00THTCS O S3BIKE,
oOpalllas BHUMaHUE Ha pa3pyUIUTeNIbHOE 3acuibe HHOs3bluMi. [lpu 3TOM wHccnenoBarenw,
pasfendore paauKalbHYI0 TOYKY 3pEHHUS Ha 3Ty NpoOJeMy, CUUTAIOT, YTO PYCCKUM SI3bIK YXKe
IpouIes «TouKy HeBo3Bparay» [Kapacuk, 2013].

B uucne OcCHOBHBIX MpoOJieM, YIpOXKAIOIIKUX 3J0POBOM «I3BIKOBOM CHUTyalluu» Ha
Tepputopun Poccun, KpoMe HAChIIIEHWS YCTHOM M THCbMEHHOW pPEYH aMEepHKaHH3MaMHU,
TUOPUAHBIMU  QHIJIO-PYCCKMMHM O00pa30BaHUSIMU («KEHTaBpamMmu»), CEMaHTUYECKUMH KaJlbKaMH,
UCIOJIb3YEMBbIMU B peKJaMe, B IprOHUMHUKE, B PO(HEeCcCHOHATLHOM U OBITOBOM OOIIECHUH, TEKCTaX
CMH, MO)HO cO BCEll OTBETCTBEHHOCTHIO Ha3BaThb KPHUMMHAIM3ALUIO, OOWINE KaprOHHBIX
BBIPAKEHUH, B TOM UYHCJIE€ — MHBEKTHB, a TAK)KE€ CHUKEHUE OOIIET0 YPOBHSI pEYEBOM KYyIbTYpHl U
IPaMOTHOCTU HACEJEHMs], YXYJIIEHHE MpPErnoJaBaHUsl PYCCKOrO s3blKa B IIKOJIE M COKpAIEHUE
KOJIMYECTBAa 4YacoB, OTBEJIEHHBIX HAa M3y4YEHHE PYCCKOTO sA3blka. Ha3BaHHBIE MIpolecchl BEAYT K
TOMY, YTO pa3pyllaercss AYXOBHAasl KylIbTypa M HHTEJUIEKTYaJbHbIH MOTEHLIMAJ CTPaHbl, IPUYEM
CO3/laHMEe YCIOBUW mJisi oOecreueHus S3bIKOBOM O€30MacHOCTH JOJKHO CIIOCOOCTBOBATh
YKpEeIJIeHUI0 6€30MaCHOCTH HallMOHAJIBHOM.

«310pOBBE» SA3bIKA, BCE ACHEKThl KOTOPOro Oepercs HCCIenoBaTh OSKOJOrHYecKas
JIMHTBUCTHKA, €CTh BayKHEHIIIee YCIOBUE COXPAHEHUS! ITHUYECKON HIEHTUYHOCTH HApOAa U BaXKHOU
COCTaBJIAOLIEH HAIlMOHAIBHON 0€3011aCHOCTH IrOCy1apCTBa.

OrpomHasi 3HaYMMOCTh SKOJIOTMYECKOM JIMHIBUCTUKU COCTOUT B TOM, YTO OHa MOMOIAaeT
YSICHEHUIO COBPEMEHHOU SI3bIKOBOM cuTyaruu. Oco3HaB mpoOsiemMy, pa3yMHO MEperTH K padoTe —
IUTAHOMEPHOMY OKYJIbTYPUBAHMIO KOMMYHUKAaTHBHOTO IPOCTPAaHCTBA B JIIOOBIX (opmMax U Ha
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M00bIX ypoBHsIX. [loBbIllIeHHE KYIBTYpPBl PEYH U PUTOPUUECKON IPAMOTHOCTH MOYKET U JIOJKHO
OBITh BO3BEJICHO Ha YPOBEHb HAIIHOHAIEHOTO MIPOEKTA.

Monoast MeXIUCIUIUTMHAPHAS 0071aCTh 3HAHUS — KOJIOTHYECKas TMHIBUCTHKA HAXOTUTCS
ellle B IMPOIECCE CTAHOBJICHMS, OJHAKO OHa CPOpPMHUpPOBaja CBOW KaTeropuaibHO-TOHSTUNHBIN
anmapaT ¥ oO0O3HauWja KPYr akTyalbHBIX MpoOsieM. TOJBKO HEKOTOphIE W3 HUX MOJIYYHIH
OCBCIICHUE B I[aHHOﬁ cratbe. MBI IMOIIBITAIIMCH, OITUPAACH HAa TpadUlINKU, KOTOPBIC OaJik UMITYJIbBC K
HUCCIICAOBAHUIO S3BIKOBBIX (i)aKTOB, HMCIOIIUX MECTO B COBPECMCHHOM MCIUAIUCKYPCE C TOYKH
3pCHHUA SKOJIOTUYECKOM JIMHTBUCTUKH, HC TOJIBKO YKa3aTb «0oJIEBBIE TOYKHU», HO U HNPCIIOKHNUTH
HEKOTOPBIE PELICHHUS.

Creuucpurka SKOJOTUYECKOW  JMHTBUCTUKHM  IpPEAOIpENesieT €€  I[EePMaHEHTHYIO
aKTyaJIbHOCTh. «3a/ia4a TMOJIHOTO TEOPETHYECKOTO OCMBICICHHS SI3BIKOBBIX (DakTOB mOM00HA
yoeraromieit ot Habmoaarenst nuHuu ropu3oHTay [Kubpuk, 2003, c. 37]. Ho To, 4to yxe cnenaHo B
paMKax 3TOT'O HaIIPaBJICHUA, MOXKCT W JOJKHO CTaTb OCHOBOH I BI)Ipa6OTKI/I FOCYHapCTBeHHOfI
MOJINTUKU B 00JIACTH SI3bIKA, OCHOBON 3(P(PEKTUBHON KOMMYHUKALIMU B Pa3IMYHBIX YCIOBUSIX.

BaaromapaocTun
[Tybnukanus moAroToBieHa B paMkax nojaziep:kanHoro PO®U (oraeneHne ryMaHUTapHBIX U OOIIECTBEHHBIX
HayK) Hay4Horo npoekta Ne 17-04-00109
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Abstract. Social networks — is quite a new phenomenon in the Ukrainian media space. Initially, they were
used primarily for search and chat with friends, share photos and entertainment content. Today, social networks are not
only a platform to communicate with friends and acquaintances, but also a powerful and inexhaustible source of
information. So every post in the news stream often serves as a good informative occasion which develops into an
important socio-political or a household topic. According to the results of our research, modern Ukrainian journalists
widely use social networks to communicate with both officials and recipients, but on the popular social media platforms
still remain such possibilities, which are out of the sight of journalists.

Nowadays social media are not only a source of information, but also a source of disinformation and fake
news. So despite the positive aspects of using social media in journalism, there are some drawbacks. So the inept use of
the social networks and the failure of journalism standards may lead not to the increasing of the media audiences, but
vice versa.

Keywords: social networks, Facebook, followers, account, media literacy, media education.

Introduction

When we hear the phrase "social media journalism" in a certain part of the audience there is
a suspicion that this is something with amateur level, something which can not claim to seriousness
and credibility interpretations. But now these doubts arise only part of the audience.

Internet information dissemination channels can not only quickly access a set of facts and
check their authenticity — with the ability to search online. By the way, the ability to search
information that is self-isolation of the data set, which is required, the user can save time and
concentrate on the important themes, without spending too much attention to an information
garbage.

A case is made for seeing democratic implications not only in the horizontal or ‘peer-to-
peer’ public sphere of citizen journalism networks, but also in the possibility of a more ‘reflexive’
culture of news consumption through citizen participation (Goode, 2009).

If ever the Internet as a source of information is treated with prejudice, believing that it
could not eventually capture most of the market, which dominates the press, television and radio -
under the "patronage" of news agencies, the World Wide Web today is somewhere ahead.

Today the information warfare continues. Internet — is the primarily source for it. Social
networks in this aspect is a part of the Internet — as well. The social network is conceived as being
generated by a bipartite graph, in which actors are linked together via multiple interaction contexts
or affiliations (Kossinets, 2006).

Journalists often use social media as a source of information. But sometimes in case of the
spreading of big amount of news they do not check the information, which is published in the social
media. So in result they spread fake information in their media. That is why journalists have to
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know how to check information and how to refute disinformation. And this is the aim of
medialiteracy.

A huge number of people are using various social networks. The users of the social
networks did not hesitate to communicate. They fill their profiles, share photos, personal video and
voluntarily give much more information about themselves. Social networks are widely used for
obtaining a variety of information. They have turned into a powerful tool for marketing and
information warfare. One of the reason of this phenomenon is the low level of the mediaeducation
in our country.

Materials and methods

A study on the use of social media in journalism can be divided into several groups. The
first is the study of B. Potyatynyk, G. Pocheptsov, S. Mashkov, V. Ivanov, V. Shevchenko, N.
Gabor, A. Chekmyshev, C. Eng-Mole, W. Schneider, who deals with theoretical principles of
operation of new media and Internet media in particular. The next group of developments constitute
scientific research which actually emphasize the features of the development and use of social
networks. Such are the studies of R. Abdyeyeva, S. Afanasyev, A. Bobkova, I. Inozemtsev, L.
Masimov, J. Wise, T. Fisenko and others. Among the developments of foreign researchers — there
are works of A. Toffler, A. Turyna, J. Kim, S. Tong, L. Lanhvela, S. Mayers and others. In a
separate group we offer to isolate Internet resources "Mediakrytkyka", "Tribune", "Mediasapiyens",
"Detector media", "My media", sites APM, Mediakrytyka, which often publishes research on social
networks and refinement of D. Brown Robert Orchard and others, placed on a platform «You tubey.

The theme of the information warfare is researched by G.Pocheptsov, E. Parshakova, L.
Makarenko, Winn Schwartau and others. Despite this diversity of coverage of the topic,
comprehensive study of the role of social networks in the modern work of journalists today is
almost absent.

In our researching we used theoretical, historical method, method of content-analysis,
philosophical methods of induction, deduction and analogy, sociological method — survey of the
journalists and users of social networks.

Discussion

Social media networks such as Facebook and Twitter as well as web 2.0 applications like
blogs and Google have changed the news industry and the journalism practice inside out. They
present awesome possibilities and at the same time a high risk for errors. Social media and web 2.0
have thrown the challenges to news managements and to the work of journalists (Terms, 2010).

In the Internet people find something that, unfortunately, is less and less traditional in media
and communication, there is lack of control from the government, intrusive brainwashing, the
possibility of free exchange of ideas. Online social networking technologies enable individuals to
simultaneously share of information with any number of peers (Bakshy, 2012).

As for social networks and possibilities of their use in journalistic activities, they apparently
quite harmoniously fit into the process of searching, processing and dissemination of information.
But this is not all the possibilities of using social media in journalism. Their constant improvement
provides more opportunities for journalists to find, distribute, broadcast media etc. However, the
improper use by journalists of social networks can cause damage to the person, society and state.
Therefore, this issue needs thorough investigation.

The term "social network" was introduced in 1954, by the representative of the "Manchester
School" James Barnes (Barnes, 1954) in his article "The classes and duties in the Norwegian island
parish", which entered the collection of "human relations". He continued to develop the proposed
back in 1930 Jacob Moreno approach to study the relationship between people using social
communication in which individuals are represented as dots, and the links between them are made
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in the form of lines. Other ideas that became the foundation of modern scientific analysis of social
networks were formulated in 1970.

From a technological point of view social network is interactive, with many users of the
website, the content of which is filled by the participants. The site is an automated social
environment that lets users chat with group which is united by some interests. Theoretically, any
online community can be viewed in a social network. Social network is formed by readers of the
thematic community, created on any blogging service. Many professional societies become the
search tool and search of people (Yaremchuk, 2015).

The emergence of social services and social networks are related to meet the needs of
Internet users in direct contact and cooperation. The study of sources available concerning the
functioning of social services and social networks indicates that content around these concepts
needs a discussion. The most general definition of the term "social network" is: "Social Network —
is a virtual platform, providing their own means of communication, support the creation,
development, display and organize social contacts, including exchange of data between users,
which provides pre-creation account " (Parshukov, 2014).

Social Network — is a structure that is based on contacts between individuals themselves or
through their mutual interests. The key concept of this association are some of the activities
relations between them, based on continuous interaction, mutual influence. When we call
journalism as social institution that works to provide comprehensive and objective informing of all
social life and social reality, which is indispensable to the optimal functioning of all other social
institutions and society as a self-regulating system, social networks greatly complement this
mission.

Therefore, if a journalist purposefully joins to selected circles in a particular social network,
builds a community of "friends", monitors activity and posts specific user checks, laid by their facts
and distributes them through the mediation of traditional media, it proves competitive social
networks as sources of information - in comparison with information agencies, their subscribers -
television and radio broadcasters and print media, which also boasts the presence of own
correspondents.

However, social networks remain active platform for the dissemination of the results of
journalistic activities outlined in the traditional form of audiovisual information (TV programs,
radio reports, articles). Because most of the traditional media have their reflection in the virtual
network, journalist revision also is relatively straightforward (in most cases and if they know how to
search) to find. Instead, for the author of the material it is not difficult to extend this to a friend from
his account in their own profiles on Facebook, Twitter or YouTube. Then, the number and nature of
the assessments and friendly discussion outlined the problem is to track the quality of the work
done. There lies another valuable interaction between journalism and social networks, even when in
contrasts to the commentary, you can get a personalized view of a man whose face you can see and
whose opinion is signed by a real name. Bregtje Van Der Haak says that it is this interaction in
social networks - personalized, open and vulnerable to encourage journalistic text labels to
continuous self-improvement in labor — in order to circle readers-listeners-viewers were not
ashamed. Because they also share raw data and help to refine them not to read the result and if it
deserves even expand it further — in their "friendly circles" (Van der Haak, 2012).

Ukrainian researcher O. Chekmyshev (Chekmyshev, 2010, p. 46) defines the characteristics
of new media and considers methods of research in Ukrainian and foreign practice, "we can
conclude that the main characteristics of the new media as an object of social and communication
research is interactivity, chaotic hierarchy of messages, information continuity, flow hypertextual
and multimedia. This set features causes convergent application of methods that allow display and
multilateral structure of information flow in the World Wide Web ".

The attitude to social networks at various times has been mixed. Pioneer of social
networking is an American portal Classmates.com. It developed in 1995. The project was very
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successful, so in a few years, appeared a lot of similar services. But the official start of the boom of
social networks is considered to be in 2003-2004, when there were launched LinkedIn, MySpace
and Facebook.

If LinkedIn was created with the sole purpose — to direct / support business contacts, the
owners of MySpace and Facebook have relied primarily on the satisfaction of human needs for self-
expression. In fact, according to Maslow's (Maslou, 2008, p. 221) pyramid, it is the highest
expression of human need, even ahead of recognition and communication. Social networks have
become a kind of online haven where one can find the technical and social base to create your
virtual "[". So every user has the opportunity not just to communicate and create, but also to share
the results of his work with multi-million audience in a particular social network.

The rapid development of network "Facebook" and "Twitter" changed attitude to social
networks. They are often called social media. So let's consider this concept more detailly. The
primary meaning of the phrase was the definition of "social media - a series of online technologies
on the principles of Web 2.0, through which consumers content via their posts are their colleagues
and they can collaborate, cooperate, communicate, share information or engage in any other social
activity theory of all other users of a particular service" (Wikipedia). Social Media are the platforms
that enable the interactive web by engaging users to participate in, comment on and create content
as means of communicating with their social graph, other users and the public (Cohen, 2011).

Currently, social networking is more than enough, and everyone can choose the one that is
convenient to him to use, has the necessary features and functionality, as users can focus on whether
there friends, colleagues and relatives with whom it will be easy to maintain bond or decide
important matters.

Examples of social networks are such as VKontakte, Odnoklassniki, Facebook, Twitter,
Instagram, Tumbler, Space, Steam, Skype, SciWorld, Ukrainian Scientists Worldwait, LinkedIn,
Scribd, Slideboom, Slideschare, Calameo, ICQ, Quip, MNS, Miranda and others .

Social media can be divided into the hierarchy of demand in the audience: first - personal
diaries - the blogosphere since LJ. Second — the creation of personal and business relationships.
The third - the creation of private personal information manager.

Social networks are focused on different target audience — young people of school and
college-age (VKontakte, Instagram), older users (Classmates), university audience (Facebook), the
scientific community (SciWorld, Ukrainian Scientists Worldwait), professionals in various fields
(LinkedIn) etc. Standard toolkit of the social network involves saving photos, videos, audio
materials to the personal page the opportunity foruser to search users on certain features and adding
them to a single priority list, provide members of this list certain advantages over other users of the
network, limited communication with unwanted visitors in the personal page (Parshukov, 2014).

Especially interesting in this regard is called thematic social network — which occupy a
niche in the sector, and offer this all means available. For example, let Odnoklasnyky.ru find your
classmates or fellow students to restore the lost connection and meet new people. Last.Fm — Music
social network — building connections between users on the basis of musical preferences, using
original tools — widgets for blogs, the utility for music and builds charts with music that you have
listened. Autokadabra.ru — social network for motorists, cardrivers and jthers, this network is
distributed to clubs in which participants want to communicate. Social networks for general themes
are such as "Facebook", and his younger brothers - "Twitter" and "Connect", which also have great
popularity, though does not offer anything special. These websites accumulate a huge database of
contacts and profiles, from which you can learn a lot about the man and his preferences (Pishkovcij,
2008)..

However, social media is increasingly interpreted as a form of media that provides free
creation, commenting and dissemination of information on the Internet by anyone. This definition
seems to us more relevant to the current state of operation of media space, hence social networks
that function as social communication through the publication of information dissemination
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hyperlinks, interactive communication through the "comment", "preferences" and so called social
media offer. Therefore, in this study, the term "social media" despite its priority is used as a
synonym for the term "social networking" to the platform "Facebook" and "Twitter".

In 2014 the attendance of the mediasites had rapidly increased. It is caused by the
revolutionary events and military situation in the east of the country. When in September 2013 news
sites were visited daily by the audience of 10-15%, in 2014 it is 60% of the daily audience. Earlier
news daily revised no more than 1.5-2 million Ukrainian Internet users. Today the situation is
different: 1.5-2 million — 1s only the audience of the Ukrainian Internet-media "Ukrainian Truth"
and the total daily audience of Ukrainian media have close to 7 million (Sushhuk, 2011).

With the spread of the hybrid war in Ukraine, social media began to develop especially
actively. Soon there were so-called social media NGOs and associations, activist groups and
volunteers. Also, conversions users of social networking sites on the Internet media have increased.
If in October 2013, according to research, the daily traffic from social networking sites of Ukrainian
media was 180-200 thousand, in February-March 2014, this figure increased to 2-2.5 million
crossings every day. According to the results of a poll that was conducted in January 2014 by the
Academy of Ukrainian press, online media, social networks and the blogosphere became a source of
the most objective and complete information, and therefore, an alternative press, television and
radio (Dorosh, 2014).

Social networks have dramatically changed the work and structure of modern media. After
all, so it was possible not only to transmit information around the clock, but also get prompt
feedback and comments. Such possibility is associated with the emergence in 2004 of the social
network "Facebook", which gave users the opportunity to highlight his message tape from audio
and video files and stream them to friends or subscribers, so-called "followers." Facebook emerged
as the architectural equivalent of a glasshouse, with a publicly open structure, looser behavioral
norms and an abundance of tools that members use to leave cues for each other. LinkedIn and
ASmallWorld produced tighter spaces, which were consistent with the taste ethos of each network
and offered less room for spontaneous interaction and network generation. (Papacharissi, 2009).

Instead, the text information up to 140 characters began to spread through a social network
"Twitter", which appeared in 2006. New social media technologies such as Twitter facilitate the
instant, online dissemination of short fragments of information from a variety of official and
unofficial sources (Hermida, 2010).

In fact, it was Twitter, where the information about the earthquake in California, 2009 was
published for 9 minutes earlier than in Associated Press (Laskowska, 2012).

Thus it were the journalists who became the most active users of Western social networks.
However, the wording began to use social networks actively much later, about 5-6 years ago
(Skoryk, 2017). So the workers have got one more editorial task — to monitor social networks and
keep them in their media page.

Various social networks have their audience. For example,"Classmates" are popular in the
former Soviet audience of 35 to 60 years, instead of "Vkontakte", which has the same geographical
coverage, but these people age much younger - from teenagers to students.

The Ukrainian segment of social media Facebook is more than 6 million users. Although
"Vkontakte" covers a much larger number of Ukrainian users, but the most valueable in social life
still remains "Facebook". It is more powerful. There are several reasons for this phenomenon. First,
the social network entirely depends on the content of users. Second, the "Facebook" makes it
possible to broadcast their message directly to many users who are friends or followers of your
profile. In addition, the social network gives users the greatest set of tools that allow you to display
photos, videos, play games and more. In addition, this platform allows you to transfer files, which
does not provide for "Twitter." A recent function of "Facebook" is to offer its users the function of
"Facebook Live» (Facebook live), which allows for online broadcast. Thus, the "Facebook" has the
greatest range of opportunities both for journalists and for ordinary users.
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Preliminary study authors, journalists often use in their work the following social networks:

1. Facebook — to search the information, contact to the commentators;

2. Twitter — for getting news from around the world, tracking trends;

3. Instagram — as a source of photographs;

4. Tumbler — to search for photos and ideas / inspiration;

5. Twitter — to collect information about a person;

6. Foursquare — to be aware of where rest and spend time celebrities (including for this
purpose also Instagram).

Social media have already changed the structure of the editorial offices. Terms H. (Terms,
2010) says “Today, the BBC has 23 journalists working in a UGC (user generated content) centre
to process information, photos and text coming in from the general public. CNN also has a user-
generated content site but the branding is separate. iReport is the section of CNN.com where the
stories, photos, texts and videos are uploaded by the audience”.

These data were hypothesis for a more thorough investigation. So to find out how and what
social networks in its work are useful to modern journalists, we conducted a survey among
journalists of regional media in Lviv (32) and Kyiv (68). The study involved 100 representatives of
the media who provided answers to the questions which social networks they use and how.

Results of the study were more than predictable. Each of the 100 journalists indicated that
they use in their work the social network "Facebook". Also near 70% told that they use also social
network "Twitter" and almost 15% mentioned "Instagram", “Vkontakte”, “Odnoklasniki”.
However, almost half (42%) answered that in addition to using social networks and other social
media pages such as NGOs, resources, blogs and forums. These platforms journalists serve as a
source of information and topics for writing materials. It is interesting, that the journalists of
regional media (Lviv) believe that social media are the primary source of information and they visit
these resources every day.

Meanwhile, journalists of the central media most preferred the social network "Facebook".
Journalists were asked to write three opportunitites, in which they use social networks for their
work. They use this resource in the following order: search for new information (91%), search for
topics to cover and for information causes (75%), networking (73%), monitoring announcements
(42%), familiarization with the views of other people or experts (25 %), collecting comments
(18%), tracking public opinion (11%), interviews (1%). Such tool of the "Facebook" as a
monitoring announcements and networking journalists use irrespective of the region and type of
media instead of tracking public opinion surveys which are engaged mainly in metropolitan
television journalists (First National, Inter, Espresso). Journalists of the Lviv regional media
reported that in the social network "Facebook" they daily visit pages by NGOs, communities and
various thematic groups such as "Guard 1". Media workers believe that social networks are a kind
of litmus test that determines the relevance of an event.

As for social networks "Twitter" and "Instagram", the first is used exclusively for testing
pages which are authorized by officials instead of"Instagram" which they use to search sensational
photos and for investigative journalism (9%). This response provided print media journalists ("Ria-
Ukraine", "Express", "Lviv mail", "High Castle").

Respondents report that social networks present unique means of mass communication,
which expands the circle. So people who do not respond to phone calls or avoid meetings are often
friendly and sociable in social networking. This phenomenon has its explanation. The fact is that
top officials in social networks often are press secretaries or other assistants whose work lies in
communication with the audience on behalf of officials and create a positive image of him. In
addition, through the account in social networks parties have the opportunity to get acquainted with
the personal user data, including data on employment, education, marital status, preferences and
more.
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Journalists of regional media (Lviv) often combine several journalistic profession, because
sometimes they use to work as a reporter at the local newspaper and as news service in the district
council and the journalist puts up the official website of the regional council, as well as leading its
pages on social networks. Answering on our questions, they acknowledged that social networking is
the most effective means of providing information to young and mature. In addition to the statistics
of visitings they are able to rely on the opinion of readers indicated in the comments.

Another way of communication with readers is its own initiative journalists. So, the
journalist of the newspaper "Express" said that she often writes posts in social groups network
"Facebook" on the community to the area. Thus workers get acquainted with the views of ordinary
citizens and allocate among them qualified persons.

Despite an active use of social networking by Ukrainian journalists, our respondents mostly
ignored the most important opportunity of social media - sharing information. Interviewed
journalists effectively use social networks to gather information - namely, to find new data,
comments, contacts, photo illustrations, themes for materials, instead of broadcast media to promote
their media and attract new recipient. It remains a secondary function for both groups of journalists
- region and central.

However, accorging to the results of the survey, which was made by Press Institute, 82,6%
of polish journalists use social networks both for work and for private interests, and 4,9% do not use
social networks for their journalistic work. 70% of the surveyd journalists use social networks for
the contact with interviewer. More than half of respondents says that social networks are very useful
for their work and 36,6% can't imagine their journalistis work without social networks.

Journalists from Poland use social networks for different reasons. Except looking for
information and contacts with experts, 61,7% of their journalists use social networks as a platform
to find out social opinion (Press Institute, 2017).

In the case of spreading fake news through socila networks, we decided to ask journalists
about checking the information from the social networks. The next question was “What programs
do you use to check the information?” We have got such results: all journalists told that they check
information, but for it they use only search engine and Google Chrome. About other programs
which can be used for checking the information journalists didn't hear. 32% of our respondents told
that they check information by the site “Stop.Fake”

Results

To find out the attitude of ordinary users of social networks, we conducted a survey of
people of different ages, social status and level of education. The aim of our study was to find out —
whether used and trusted are social networks or Ukrainian. According to our technical capabilities,
the sample was of 1000 people of different ages and levels of education.

We considered quota sample as the most appropriate. The general populations are the male
and female representatives from the whole Ukraine. We provide representation in the sample of
people of different ages (18-23 years; 24-30; 31-40; 41-60 ) and education (secondary, incomplete
higher, higher.)

According to the survey, 40% surveyed were 18-23 years old, 35% of 24-30 years surveyed,
15% of surveyed 31-40 and the remaining 10% surveyed — 41-60 years. Educated sample looked as
follows: 15% surveyed had secondary education, 40% of surveyed — incomplete higher and 45% of
surveyed received higher education.

Championship social networking among surveyed won "Vkontakte" — 45%; Facebook —
40% and other social networks — only 15% (“Twitter”, “Odnoklasniki”, “Instagram™). Table 1 near
here

It is interesting that near 30% of respondents have only one account in social media, 50% —
two and near 20% — three and more.
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which social networks prefer Ukrainians

m Vkontakte ®Facebook  m othersocial networks

Social media as the main source of information used 82% surveyed, 5% surveyed don't
considers social networks as the main source of information. The remaining 13% only sometimes
use social media as the main source of information.

Another question was concerned to the convenience of submitting information on social
networks. Almost all surveyed agreed that submit information through social networks is easy and
respectively (96%), and only 4% disagree with this statement.

Convenience of social networks for
submitting new information

m submit information through social networks W disagree with this

The credibility of social networks is low. The survey showed that accurate believe to the
information which is posted on social networking pages, only 15% surveyed. Do not trust to the
information from social networks 68% surveyed, and sometimes trust — 17% of respondents. Table
3 near here.
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The credibility of social networks

sometimes
trust
17%

It is not surprisingly, because people will always want to consume content from experts and
they will always look to trusted news sources and journalists for important news and current events,
but the market has become so oversaturated that it is now just as important to rely on one's friends
to help to filter the news. When you get a news clip from friends, they are putting their own
personal brand on the line, saying "I recommend THIS piece of content to you out of all the content
that is out there," — just as they would recommend a restaurant, or a movie (O'Connor, 2009).

So it is evidently that 93% of respondents do not consider the information in the social
media as journalism, while only 7% said that it depends on the information. Instead researcher
Steve Myers (Myers, 2014) notes that users of all social media and even Twitter use to publish
information that has to be called journalism, "they find something worthwhile, talk about it, look for
illustrated material interrogate. People check sources confirm facts before publishing them and
provide context — these actions are completely journalism." That is why social media should be
used to attract new users to the Internet via the media popularization of certain materials in a
particular social media, but according to our survey results, journalists rarely resort to such a
reception.

The most amount of the respondents (65%) answered that the society, government and
journalists should make maximum efforts to fight against fake. 15% of the interviewed think that
mass media are responsible of the spreading fake, 10% — government, 15% — administrators of the
social media.

Almost all respondents claim that fake news in the social media have a big influence on the
audience and can instigate to some actions. For the last 2 years there were situations when social
media became the impetus of the Maidan. In fact., the second Maidan, so called ” Revolution of
dignity” was started from the post in the social media Facebook.

As we have noted, addressing fake news is best done at the level of the major platforms—
Facebook, Twitter, Google, Microsoft, Yahoo and Apple. They control the arteries through which
most of the world’s fresh information and influence flows. They are best positioned to see a
disinformation outbreak forming. Their engineering teams have the technical chops to detect it and
the knobs needed to to respond to it. (Braham, 2017).

Social Media — is a relatively new phenomenon in the Ukrainian media space. By
popularizing through social networks such media can quickly gain popularity and a large number of
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users. However, not each social media is honest and truthful. With the proliferation of war in
Ukraine, especially social media have begun to develop. They appeared as a media of so-called civil
society organizations and media associations, activist groups and volunteers. Some of these social
media deliberately spread fake information.

The first step for safe using of social networks is the high Itvtl of mediaeducation and
medialiteracy. In order to the interest of the reader journalists should take into account some
features of the social networks on different platforms. Thus, for example, it is important to know by
what criteria the network "Facebook" places the link spread your friends. First news of the tape will
be your friend posts with videos. Then —  with illustrations, and in the least - original text
messages. In addition to interest the readerit would be the best to serve posts from the own account
of a journalist who already has a positive reputation. If certain media journalists are not known to
the public, journalist can repost from the site of the media, but always adding his own commentary.
Such links will be faster in the news tape of your friends or followers and raise a greater interest.
But when the message is "posted", you can edit only the text. M. Skoryk (Skoryk, 2017) says the
key to success of the "post" lies in the following components: theme news, good design, originality
supply, emotion, placing. Regarding the last item we should emphasize that "quiet" time on social
networks is from 2 am. to 6 am. At this time journalisit should serve only urgent, force majeure
news, which the reader will notice, though in the morning, but he will pay attention to placing
messages and "appreciate" your efficiency. Other information should be submitted in the morning.
You can use such function of the network "Facebook" as planning news. Creating a post, you can
select the function of "planning", choose a time — and the news will be published on time.

However, in order to monitor the information on social networks, experts recommend to
create relevant interest groups. That is to combine social media pages of certain politicians, the
media, NGOs and others. This feature allows you to see all the news of these pages without sorting
them by ranking "Facebook". Then the journalist do not miss any new message that appears on the
pages which are interesting for him. At the same time to be part of the group of its users — is a
significant success for certain media page in the social network.

In addition, out of sight of journalists is using the "Facebook. Live. " This allows you to
make online broadcasts, called "Stream" from the event and share them with friends or with all or
with individual groups and others. The same possibility more recently have provided social network
"Twitter". Exactly this opportunity of the social media is the most expeditious source of information
for journalists. To search for information in the network we recommend to search by hashtag, and
create them to promote their own news.

According to our survey, journalists rarely use social network "Instagram." The reason for
this is that this platform is provided for dissemination of photo information, not the text. However,
data from the social network can also be used effectively —  for investigative journalism,
mformation events, sensationalism and so on.

Geneva Overholser, director of the University of Southern California’s Annenberg School of
Journalism thinks that journalists should use social medias in different spheres. He says that “Those
of us who ground ourselves in what we know to be an ethically sound and civically essential mode
of information gathering and information dissemination has to find a way to be in these
conversations — whatever we call the conversations or ourselves. Our job is to keep an eye on the
public interest.” (Terms, 2010).

Administraotrs of the social media decided to fight against spreading fake information, For
example, Facebook has started rolling out its third-party fact-checking tool in the fight against fake
news, alerting users to “disputed content”. Mark Zucckerberg explains: “We’re a new kind of
platform for public discourse — and that means we have a new kind of responsibility to enable
people to have the most meaningful conversations, and to build a space where people can be
informed,” he wrote (Hunt, 2017).
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Using social media as a source of information, journalists must first adhere to journalistic
standards and carefully check the information. For this reason there will be helpful the courses in
verification of data on the Internet and fact-cheking. Otherwise the desire for sensationalism and
promptness may result in disqualification of the media in the eyes of readers and interpretation of
this resource as fakeful.

Readers must also know how to check the information. Tyhere is a number of signs that
should alert the reader: no hyperlinks to the original source; materials which are published without
the author's signature; no editorial contacts; news is commentated by unknown politicians, experts,
activists, etc. Thanks to the Internet, anyone can personally make a fact-cheking. In addition,
international experience shows that it is real. Craig Silverman (Craig Silverman), at the Center for
Digital Journalism at Columbia University has developed a program Emergent
(http://www.emergent.info/). It is able to analyze how the virus is spread through the news content
on the Internet and can count the number of times users which shared a particular article during
some period. Also, the software tracks the source of rumors from the moment when the news began
to spread in the network.

Americans have created several other well-known online resources to verify facts. One of
the most popular in the USA is — Factcheck.org. It tests the promises and words of American
politicians, comparing them with proven facts. For similar principle was established resource
Politifact.com, which in 2009 was awarded the Pulitzer Prize. The project is unique.

For English speakers is available special service for validation video. With All Citizen
Evidence Lab network, each user can learn how to use video from the Internet to document
evidence to determine the exact time downloading video, geolocation definition video etc.

Krishna Bharat proposes to o assess whether the wave needs to be flagged as suspicious, the
algorithm will need to look at traits of both the story cluster and the social media cloud surrounding
it. And we definitely agree with her recommendations. Specifically:

1. Is the wave on a topic that is politically charged? Does it match a set of hot button
keywords that seem to attract partisan dialog?

2. Is engagement growing rapidly? How many views or shares per hour?

3. Does it contain newly minted sources or sources with domains that have been
transferred?

4. Are there sources with a history of credible journalism? What’s the ratio of news
output to red flags?

5. Are there questionable sources n the wave

(a) Sources flagged for fake news by fact checking sites (e.g., Snopes, Politifact)
(b) Sources frequently co-cited on social feeds with known fake news sources.
(c) Sources that bear a resemblance to known providers of fake news in their affiliation, web site
structure, DNS record, etc.

6. Is it being shared by users or featured on forums that have historically forwarded
fake news? Are known trolls or conspiracy theorists propagating it?

7. Are there credible news sites in the set? As time passes this becomes a powerful
signal. A growing story that does not get picked up by credible sources is suspicious.

8. Have some of the articles been flagged as false by (credible) users?

Each of the above can be assessed by computers. Not perfectly perhaps, but sufficiently well
to serve as a signal (Bharat, 2017).

Conclusions

Thus, the role of social networks in the modern journalists is increasing and it takes on new
forms. But to use it safe journalists should comply the Code of Journalism Ethics, and should have
(in fact, as the readers too) a high level of the mediaeducation and medialiteracy. The survey results
confirmed the fact that journalists use social networks primarily for communication with
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commentators and officials, to search for new information and information events. The most
popular social networks among journalists are "Facebook" and "Twitter". These platforms have
grown from social networks in complete social media, which are the source of search, exchange and
dissemination of socially significant information. However, media workers are not using all the
opportunities of these platforms. So the popularization of media through social media posts, the
study of public opinion surveys, analysis of photographs and geolocation of famous persons for
investigations, broadcast video online through social media are used by journalists infrequently.
However, the ease and accessibility of search and disseminating of information does not always
provide the quality and reliability. How easy is it to gain popularity through social networks - just as
easy is to lose credibility, which is deserved for years. Therefore, further research in this direction is
to study the rules for the use and dissemination of information in social media and introducing a
code of ethics in social networks.
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Me}II/IaHPOZIyKIII/IH H PUCK I€BHAHTHOI'O IIOBEICHUA Y JeTed H MOJIOJeKH

C.B. Knusicnukosa,

KanHouoam nedazo2uyeckux Hayk, 00yeHm,
Kybanckuii cocyoapcmesennvlii ynusepcumemn,
Cmaspononvckas, 149, Kpacnooap, 350040
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Annoramus. CraThsi TMOCBSIICHA BIMSHHUIO MEIUANPOAYKIMM Ha JIEBHAHTHOE IOBEICHHUE: CYHMIHIAIBLHOTO
TIOBEIEHUS, aIINKIMIA, TIPOMUCKYHTETa U MPOCTUTYIIMHU, arPECCUBHOTO MOBEACHUS U NPECTYNHOro rnoseneHus. Ocodoe
BHUMAaHHUE YNIEJIEHO JeTEPMHUHHUPOBAHHOMY MEAMANPOAYKIMEH pPUCKY JIEBHAHTHOTO TIOBEJCHUSI Cpeaud HeTed u
Mosonexu. [lpuBojsTcs naHHBIE ONpoOca LIKOJIBHUKOB, IPOBEIEHHOTO C LENbI0 BBISABICHUS JI€BHAHTOT€HHBIX
3¢ QPEeKTOB MeAMANpOAYKIMU. XapaKTepU3yIOTCsl JIEBUAHTOICHHbIE YCTAaHOBKM W yOEKAEHHs, CBSI3aHHBIE C
COBPEMEHHOM MOMYIAPHON MeaUanpoayKIIHEH.

BbIsiBIICHHBIE paHee HCCIeN0BaTEISIMUA JECTPYKTHBHBIE 3((eKThl MpHU pacnpoCTpaHEHUH MeJUaHACWINS HIH
IIMPOKO OCBEUICHHON B Me[ua CyHIUIAIbHON mpobnematuku («a¢dexr Beprepa») B Takoli ke Mepe NpOSBISIOTCS U
IIPU MAacCOBOM YBJIEUEHUH MOAPACTAIONIET0 MOKOJEHUS MEIUaNpOIyKIHel, colepiKanieil CLEHbl, CIOKEThI, TEMBI C
ocTabHBIMA  ()OpMaMH  JI€BHAHTHOCTU. J[€BHAHTOr€HHOCTh MEOUANPOAYKIIUH OINpPEAEsIeTCs] HAINYUEM TaKuX
(G QEeKTOB Ui JIMYHOCTH, KaK: CYITeCTO-oApaxkaTelnbHbId 3ddekt; 3ddexT QopmMupoBaHHS pPaBHOIYIIHOTO
OTHOIIEHHS K COLMAJIbHBIM MATOJOTUSAM M JEBUAHTHOCTH OKpYXKawomuxX; 3(PQGeKT TpeBOXKHOro, (HoOUIEecKoro
OXXHMJaHUS JEBUAHTHOCTH OT OKPYKAIOIUX; 3(QQEKT pacTOpMa)kMBaHMS H3HAYAIBHBIX  LEHHOCTHO-CMBICIOBBIX
MaTojorui; A(PQEeKT ocnableHus HPAaBCTBEHHO-BOJIEBOTO perynupoBanus; 3(dQekr pazmxuranus HHTepeca K
JIEeBUAHTHOW TeMmaTuke. JleBUAaHTOT€HHOCTh MENUANPOMYKIWH Ui TOAPACTAIOUIEro ITOKOJEHHs HENb3sl OlCHUBAThH
JUIIb TI0 HAIMYMI0 B HEW JeBHAHTHOW TeMaTWKU. J[eBMAaHTOr€HHOCTh KOHKPETHOI'O0 MEIHANpOIyKTa CIIEAyeT
(¢UKCUpOBaTh IPU HAJIWYMM B HEM CIEIYIOUIMX YCTAHOBOK: HAa JTUYHOCTH JIEBUAHTHOCTH; HAa MPECTHXKHOCTH
JIEBUAHTHOCTH (KaK aTpuOyTa MOMYJISPHOCTH M OOIIECTBEHHOTO IPU3HAHWS); Ha T€POMYHOCTh JEBUAHTHOCTH; Ha
MaTepHANbHYI0 BBITOAY OT JEBHAHTHOTO IIOBEJCHUs; Ha Oe3ymepOHOCTh W 0e30MacHOCTh JEBHAHTHOCTH (IS
OpraHu3Ma, HHAWBUAYaIbHO-JINYHOCTHOTO CKIIaJja, MEKIMYHOCTHBIX M MEXKIPYINIIOBBIX HHTEPAKIHUH, ISl COIIMATBHOTIO
pa3BUTHs); HAa TEJIOHUCTUYHOCTH JEBUAHTHOCTH, HA aHECTE3HMpYIOllee ACHCTBUE IEBUAHTHOCTU. [lepCrieKTUBHBIMHU
BUJATCS WCCIIENOBaHMs, IEJarornieckue pa3padoTKu METOIMK JIEBUAHTOJIOTHYECKOTO aHAIN3a MEIUanpONYKIHMH U
MPOrpamMM IMOJrOTOBKH IKOJILHUKOB, POANTENICH, IEaroroB, CTYIEHTOB K OCO3HAHHOMY BBISIBJICHHUIO JI€BHaHTOTCHHBIX
YCTaHOBOK B MEAMATIPOAYKIIMU U aCCEPTUBHOMY BOCHPUSITUIO TAKOH METUAIIPOTYKIIUH.

KaroueBsie ciioBa: Meaua, IeBUaHTHOE [TOBe/IeHHE, HH(POPMAIMOHHOE BIUSIHUE, PO(UIAKTHKA, JETH,
HOZIPOCTKH, MOJIOZEKb

Media products and the risk of children and youth’s deviant behavior

Dr. S. V. Knizhnikova

Kuban state University,

Stavropolskaya, 149, Krasnodar, 350040
osvita2003@mail.ru

Abstract. The article is devoted to the impact of media production on deviant behavior: suicidal behavior,
addictions, promiscuity and prostitution, aggressive behaviour and criminal behaviour. Special attention is paid to the
risk of deviant behavior at among children and youth caused by media products. Data of a schoolchildren survey are
given to identify deviant effects of media product. Deviant attitudes and beliefs associated with contemporary popular
media products are characterized.

Identified earlier by researchers destructive effects in the dissemination of medianasiliya or widely covered in
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media suicidal problems to the same extent are manifested in the mass entrainment of the younger generation of media
products, containing scenes, stories, themes with other forms of deviance. Deviantogenicity of media production is
determined by the presence of such effects for the individual as: a suggestion-imitative effect; The effect of the
formation of an indifferent attitude to social pathologies and deviance of others; The effect of anxious, phobic
expectation of deviance from others; The effect of disinhibition of the original value-semantic pathologies; Effect of
weakening moral-volitional regulation; Effect of stirring up interest in deviant topics. Deviantogenity of media products
for the younger generation can not be assessed only by the presence in it of deviant topics. Deviantogenicity of a
specific media product should be recorded if it has the following guidelines: on the ethics of deviance; On the prestige
of deviance (as an attribute of popularity and public recognition); The heroism of deviance; On the material benefit of
deviant behavior; On the flawlessness and safety of deviance (for the organism, individual-personal warehouse,
interpersonal and intergroup interactions, for social development); On hedonistic deviance, on the anesthetic effect of
deviance. The author recommend the pedagogical development of methods for deviant analysis of media products and
programs for the preparation of schoolchildren, parents, teachers, students for the conscious identification of
deviantogenic attitudes in media production and assertive perception of such media products.
Key words: media, deviant behavior, information impact, prevention, children, teenagers, young people.

Beeoenue

B nocneanue roapl 3aMeTHO 000OCTpUIIACH JUCKYCCUS MEXKIY CHELHMATUCTaMHU IO MOBOJIY
BIIMSIHUSL CPEJICTB MAacCOBOM MH(OpMAIMM Ha BOCIHUTAHUE MOJIOJEKH, HAa IMPOLECC U PE3YyNbTar
(GbopMHUpOBaHMS LIEHHOCTHO-CMBICIIOBBIX KOHCTPYKTOB CO3HaHUsI peOEHKa, MOJPOCTKA, FOHOIIH,
B3pocioro. OCOOEHHO HENIYTOYHBIE CIOPHI Pa3BEPHYIUCH MOCIE CyAeOHOro pa3doMpaTenbCcTBa B
OTHOIIIEHUH «I1aHK-MoJyieOHa» Pussy Riot, a Taxxke mociie NpUHATHS HOPMATHBHO-TIPABOBBIX aKTOB,
[IpelyCMaTpUBAIOLIMX OTBETCTBEHHOCTh 3a IMpoNaraHay HKCTPEeMH3Ma, TIOMOCEKCyalu3Ma, 3a
pacnpocTpaHeHUue CYUIUAONPOBOLUPYIOUIETO HHTEPHET-KOHTeHTa U T.A. C OJHOW CTOpOHBI,
3a4acTyl0 BBICTYNAIOT 3AIIMTHUKH HPABCTBEHHBIX YCTOEB, MPEJICTAaBUTENHU TPaJAULUOHHBIX
KoH(eccul, esTeny U rocyJapCTBEHHBIE «CIIY)KUTENn» B cdepe KyabTypbl U 0Opa3oBaHHs, a C
JIpyrol — riamartad HOCTMOJEPHH3MA, 3alIMTHUKHM JEMOKpaTUH, IpaB U CBOOOJ YelOBEKa,
paboTHUKH Macc-Meaua. UTo HHTEpecHo, B psax M TeX U JPYTHUX MOYKHO BCTPETHTHCS C
MpeHeOpEeKEHUEM 3JPaBbIM CMBICIOM, C MOPAJIU3aTOPCTBOM M MCTEPUYHOCTHIO. JIeHCTBUTENBHO,
IIOPOM OYEHb-OYEHb  TPYAHO IIPOBECTH TPAHUIY MEXKIYy ITOCTMOJEPHUCTCKOM HpPOHUEH B
OTHOIIEHUH BEKaMHU CIJIO’KUBILUXCSA 3THOKYJIBTYPHBIX LIEHHOCTEH U OCMESHUEM, TIIIyMJIEHUEM HaJl
HUMU.

XoTenoch Obl  OCMBICIUTH POJb COBPEMEHHOH TOMYASpPHOW MeIUanpoIyKIUH B
COLIMANM3alliy MOAPACTAIOIIET0 MOKOJEHUS! ¢ TOUKHM 3PEHUS MEAAroruku U MCUXOJOTUH JETCTBA,
IOHOIIeCTBa. Meauacpeaa CUMTAETCs OJHOM M3 BOCHUTATENbHBIX CHUJ OOIIECTBA, T.K. CpPEICTBa
MaccoBOM MH(pOpMaUU U KOMMYHHKAIMU TPUOOIIAIOT pedeHKa K KYyJIbType; OPUEHTHPYIOT B
CUCTEME COLMAIbHBIX U MEXJIUYHOCTHBIX POJIEH U OTHOLIEHUH; GOPMHUPYIOT KOMMYHHKATHUBHYIO
KYJIbTYpPY, 00€CIIeunBalOT peOeHKY UIACHTUPUKAINIO C pehepeHTHBIMU TPYIIIIaMU, IEPCOHAMH.

MHorue Beka CKJIAJbIBAINCh U YCIEIIHO pPEAJU30BbIBAINCH TPEOOBaHUSA K «IIPOTO-
MeIUanpoAyKuum» (ckazkaMm, ObUIMHAM, MECHSM, IOTOBOpPKaM, IIOCIOBUIAM), aJpeCOBAHHOMN
JETSIM: TIOCTPOEHUE CIOXKETa Ha OCHOBE 30JI0TOTO IpaBujia HPABCTBEHHOCTU (BBIPAXKAIOLIETO
pocTyo (popmyny — «He Jenaidl Mo OTHOUIEHUIO K JIPYyroMy TOrO, Yero He >Kejaellb cedey),
oOs3arenpHoe TOpxkecTBO CrnpaBemiuBoctd u JloOpa, HpUOPUTET HPABCTBEHHBIX KayeCcTB H
MIOCTYIIKOB HaJ YroJ0oW HU3IIUM HNOTPEOHOCTSIM, 00s13aTeNbHOE AEKIapUPOBAaHNE LIEHHOCTU CEMbH
u T.4. YUepe3 3TU TEKCTHl B3pOCIbIE 4YaJaM IMepelaBajid IEHHOCTHbIE OpPUEHTAIUM, WJICalIbl,
dbopMUpOBalId  MPOCOLMAJIbHBIE  KU3HEHHBIE CMBICIBI, MpeAynpexaand 00  ONacHOCTH,
HENPUEMJIEMOCTH, HAKa3yeMOCTH acolMalbHOro mnomeaeHus. Ilpuxoautcs ¢ukcupoBaTh yTpary
COBPEMEHHOM MeauanpoayKiuueld BOCIUTATENbHBIX (YHKIMM, CpelcTBa MaccOBOM HMH(OpMAaIMU
Oonblle HE  SABIAIOTCS  BOCIUTATENbHOM  CWJIONM  oOumiecTBa, Meauacpena CTaHOBHUTCA
JI€BUAHTON€HHOW. AHOHMMHOCTb, HEBO3MOXXHOCTb PECTPUKTUBHOIO COLMAILHOTO KOHTPOJIS,
BBICOKAsi CKOPOCTb PAaCIpOCTPaHEHUs JIOKHOM HMHQPOpMAIMH, OTCYTCTBUE HEOOXOIUMOCTHU B
HPAaBCTBEHHO-BOJIEBOM  KOHTpOJIE Yy  IOJb30BAaTeNs,  II€JICHAIPABIECHHbIE  MaHUIYJSILIUU
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MEIUANOTPEOUTENIIMI C IEIbI0 OOOTallleHWs WM BJIACTBOBAaHUS — OTH crHenuduueckue
OCOOEHHOCTH COBPEMEHHOW Meauacpebl MOPOXKAAIT, YCYTyOJSIOT Ha JUYHOCTHOM YpPOBHE
HEXMMUYECKUE 3aBUCUMOCTH OT BHUPTYAIbHOCTH, IaTOJOTHYECKYI0 CaMOUIACHTU(DHUKAIIUIO,
MaTOJIOTUHU [IEHHOCTHO-CMBICTIOBOM peryisiuu. Takum o0pa3oM, CKIIAIbIBAIOTCS BCE MPEANOCHUIKN
JUISL  COLIMAJIbHO-TICUXOJIOTMYECKON  Je3ajanTaliid KaK OCHOBHOM NPUYMHOM JIEBUAHTHOIO
IOBEJICHUS.

[Ipu »TOM TOTanmpHash MOTPYKEHHOCTHh TMOJPACTAIONIETO IOKOJEHUS B BHUPTYAJIbHOCTH
OYEBUIHA — Cpeau JeTed, TOJIPOCTKOB, MOJIOJEKH HAOII0IaeTCsI MAaCCOBBIA BUPTYAIbHBIN
(OKCTHOUIIMOHM3M» Ha TIEPCOHAIBHBIX WHTEPHET-CTPAHWYKAX, pacTpara KU3HH U BCEX
CEH3UTHBHBIX BO3MOXKHOCTEH B KOMIIBIOTEPHOW CHUMYJSIIAU, OCIOKHEHHE KOMMYHUKAIUN B
peanbHBIX B3aMMOOTHOIIEHUAX. Oco00TO BHHUMAHMS 3aCIy)KHMBAE€T OCBEIICHHE B MEIUATEKCTaXx,
MpeAHa3HAYEHHBIX IS I€TCKO-IOHOIIECKON ayIUuTOPUH, MPUMEPOB JI€BHAHTHOTO ToBeaeHUA. OHI
HEPEAKO TPETOTHOCATCS KaK HOpPMaJlbHOE TOBEACHHUE, aapecaTaM HMHMOpPMaAIUU HE OOBSICHSIETCS
naryOHOCTb JIEBHAIIMH, JEBUAHTHOE MOBEJICHNUE HE OCY)KIAeTCSd M HE HAKa3bIBACTCs, JCBUAHTY HE
MIPOTHUBOTIOCTABIISIETCS] 00pa3el] MPOCOIMATILHOTO TTOBEACHUS, a KHOPMAIBHOE» MOBEJICHHE BOOOIIE
OoCMeHuBaeTcs.

Takoe moJyoxkeHue el He MOXKET He TPEBOKHUTH MeAarorundeckoe coodmiecTro. [legaroruky B
OBITY 4aCTO OTOXICCTBIISIOT C HAYKOH O «UTEHUSIX MOPATH» JTUOO O «IIKOJBHOM YUHUTENIE C MEIOM
y mocku». He Bce 4eTKko MOHMMAIOT, YTO MEAaroruka mpu3BaHa MOMOTaTh OOIIECTBY MOATOTOBUTH
TaKUX €ro 4ICHOB, 4TOOBI OHO (0OIIECTBO), KAK MUHHMYM, MPOJOJKHUIO CBOE CYIIIECTBOBAHHE.
[lemarornka MOXXET NPUIEPKUBATHCA TOJHKO T'YMAHUCTHYECKUX B3TJS0B Ha HPABCTBEHHO-
OPUEHTHUPOBAHHOE TMOBEJICHUE, a JACBUAIIMN VISl MEJArOTUKH — 3TO OOIIECTBEHHOE 3JI0; JIEBHAIINHU
pa3pymaT JIMYHOCTh, MUKPO- U MaKpOCOIMAIbHBIEC TPYIIHI; HA IEBUAIIMH HY>KHO BO3/IEMCTBOBATH
— TpenynpexaaTh, KOPPEKTUPOBATh, OCYXKIaTh W T.M. Eciam memaroruka mpu3HAET IEBHAHTHOE
MoBeJieHne OyaroM (HampuMmep, «CAaHUTApOM JIECa» B COIMYME) WJIU CIEAYIOIICH SBOJIIOIMOHHON
CTYIIEHBIO YEJIOBEUECTBAa, TO OHA IMOTEPSET CMBICI CBOETO CYIIECTBOBAaHUA. TakuM o0pa3om,
MeJarord MU TICUXOJOTH Pa3MBIIUISIOT HAA CIASAYIOMHUM (aKTOM: OYEBHUIHO, YTO CETOJHS BCE
OoJiplliee BIMSHUE HAa CO3HAHWE M TIOBEJCHHME NI€TEH, MOJIOJIEKH OKa3bIBACT MEIUAIPOTYKIIHS,
TOT/Ia KaK CeMEHHbIE BOCIIUTATEIbHBIC BO3ICHCTBUS 3aMETHO cnaderoT [Apiamos, 2002; Actaxosa,
Xapnamneena, 2009; Kepnemnan, 2006; Kamwxkuaukosa, 2014; ®enopos, 2004; Xarypos, 2011]. U
CJIEIOM BO3HHMKAET BOIMPOC: a KaKUE IIEHHOCTU M JKU3HEHHBIC CMBICIIBI 3aKJIaJbIBAIOT B CO3ZHAHUE
IOHOMY 3pHUTENI0, YWUTATENI0, CIIyIIaTeNi0, redMepy  COBpPEMEHHbIe MenuareKkcThl? YUrto mms
MOTPEOUTEINISI COBPEMEHHON MEIUAKYJIbTYpPhl CTAHOBUTCS HOPMAJIbHBIM IOBEJICHHUEM, a YTO —
NeBUAHTHBIM? W Kak MOXHO TPEayNpenuTh EBHAHTOTEHHOE BO3JICHCTBHE MEAMANPOAYKIIMH Ha
COIMATM3AIIMIO TIOIPACTAIOIIETO TOKOJICHUS ?

Huckyccusn
Xapaktepusys OOIIECTBEHHYI0O M HAy4HYIO AUCKYCCHIO O BJIMSHUM MEIUANpPOAYKIIMH Ha

COIMATM3AIIMI0 TIOIPACTAIOIIETO MOKOJICHHS, HEO0X0IuMO O0003HAYUTh HECKOJBKO acrekToB. C
OJIHOM CTOPOHBI, OOINECTBO BBIKA3bIBACT CEPHE3HYIO 03a00YCHHOCTh BIUSHUEM COBPEMEHHOM
Mearacpeapl Ha COIMAIU3AlNI0 JETeH, IOJAPOCTKOB, MOJIOJCKHU, W TaKOe BO3JCHCTBHE, B
OCHOBHOM, OII€HMBAETCS KaK JEBHAHTOT€HHOE.

C npyroii cTOpPOHBI, B&)KEH OIBIT OTEYCCTBEHHOTO M 3apyOeKHOTO HOPMATHBHO-IIPABOBOTO
pPErYJIMPOBAaHUS  MEAMACPE/Ibl, OPUEHTHPOBAHHOTO HA  MHUHHMH3AIUIO  JECTPYKTHBHOTO
BO3JICHCTBUS Ha TOJIpacTaroliee mokojienne. HopMaTuBHO-TIPaBOBBIC aKTHI B Pa3HBIX CTpaHaX JIaloT
YEeTKHUE MPEANMCAHNS 110 TTOBOTY BO3PACTHOTO MAPKUPOBAHMS H/HITH JIOITYyCTUMOTO BpeMeHH 3(pupa
Meauanpoaykuuu [Edumosa, Kouepra, 2013]. Tak B mMeauareKkcTax, COAEPKALIUX CHOXKETHI O
CEKCYalTbHBIX ~ OTHONICHUSX OOBIYHO OICHUBACTCS: HAJIWYHE CEKCYaJbHOTO  TOJTEKCTa;
HEMOCPEJCTBEHHOE W300paKCHHE W KPYIHOIUIAHOBOCTh HArOThl HMIIM CEKCYalbHOTO aKTa,
MaKCHMAaJIbHBIMH BO3PACTHBIMU MapKepaMH WJIH KaTErOPUYCCKHUMU 3alpeTaMi OTPaHHYHUBAFOTCS
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CLICHBI C negoduiune, W3HACUJIOBAHUSAMH, HEeTPaJUIIMOHHBIMU CEKCYyaTbHBIMH
B3aMMOOTHOLIEHUSIMU U CEKCYaJIbHBIMU NEPBEPCUSIMU. DKCIIEPTHBIE OLEHKU MEJUaHACUIIUS 4acTO
0a3upyrOTCs Ha NapaMerpax HATyPAJUCTUUYHOCTH HW300pa)K€HUs HacWiMs, OECIPUYMHHOCTH,
MIPOJIOJKUTENBHOCTH, 0COO0I >KECTOKOCTH, KPYMHOIUIAHOBOCTU U O0beMa IMpeICTaBICHHOCTH B
MPOJyKTe; (UKCUPYETCS MPOBOLMPYEMOE OTHOILIEHHWE K arpeccopy Hu JKEepTBE arpeccuu
(omoOpenue, oOCyxkACHHE, WICHTUPHUKALUS, OMIATUUHBIE CTUMYJIBI). OOBIYHO HMEIOTCS
MaKCHMaJIbHbIE OIPaHUYEHMS], 3aIPEThl HA MEAUANIPOIYKIIUIO CO CIIEHAMH Hacuius Haj neTbMu. B
3aKOHOJATENbCTBE  OOJBIIMHCTBA  CTpaH  MpeAnucaHa  00s3aTelbHOE  OLICHMBAaHHE U
COOTBETCTBYIOILlEE MapKUPOBaHHE MEIWATEKCTOB O HApKOMaHUH, YHNOTPEOJIEHUHU aJKOToJs,
CyuUuIax: OTCIIEKHUBAETCS MPOBOLMPYEMOE OTHOIIEHHE K JEBUAHTY, HaJIMYUE IPU3BIBOB K
JEBUALIMM WA, HA0OOpOT, MpEeayNnpexACHHE MeauanoTpeOuTenss 00 OMacHOCTH JCBHAIUH,
HaTypaJIMCTUYHOCTh M JeTajlu3alMsl akTa JIeBUAHTHOCTH, KPYIHOIUIAHOBOCTb U 00beM
MIPEJICTABJICHHOCTH B MeEAMANpoayKTe. B 3aKoHaX HEKOTOpBIX CTpaH HMMEIOTCS OFPaHUYEHUS U
3anpeThl CIOKETOB, TEM O JUCKPUMUHALMU, OyiiMHre (MOOOMHre); «KIEHMUTCS» HHpOpMaius,
«MIPU3BaHHAs. BBECTU B 3a0yXKICHHME»; OIPAHUYMBACTCSI HCIIOJIb30BAHUE PYraTesibCcTB U OpaHM.
Wuorpa npeanucsiBaeTcss B MEAUANPOAYKTE [yl HECOBEPIICHHOJIETHUX 00s13aTENIbHO IIPEACTABIISTD
0oJiee puBJIEKATENbHbIN «IPOTUBOBECY JEBUAHTHOMY IepoIo.

Ocoboe MecTo 3aHMMAalT Hay4dHble W3bICKaHHs. OTMETHM, YTO HMEETCs OoJbIas
Pa3HOIUIAHOBOCTh HCCIIEIOBAaHUI MEIUaBIMSHUS C TOYKHU 3PEHHUS COLIMOJIOTOB, KYJIbTYPOJIOTOB,
MICUXOJIOTOB, MEJAroroB, MEAUAJEATeNIe U MPEACTaBUTENEH NIPYruX HaydHbIX oTpacied. Kpome
TOT0, UMeeTCsl OOJIBILION MacCUB JIAaHHBIX O BJIMSHMM MEIUANpPONYKIHMHU HAa KOHKPETHYIO (GopMy
JI€BUAHTHOW aKTUBHOCTH: BIIMSHHUE MEJAMAHACWIIMS Ha peajbHOE HACWIHME, MEAUAaBO3JCHCTBUE Ha
MHIYLIUPOBAHHbIE KIACTEPHbIE CYUIIU b, BIUSHIE Meuacpeibl Ha pPOMaHTU3ALUIO IPOMUCKYHUTETA
U MPOCTUTYLIMH; MeAHapeKiiaMa HapKOTHYEeCKOro oOpas3a >KU3HM; MEAMABIIMSHUE JE€CTPYKTUBHBIX
opraHu3anuit (TICeBAOPETUTHO3HBIX, IICEBJONICUXOJOTUYECKHUX, [ICEBJJOKOMMEPYECKHUX,
NICEBJONOIUTUYECKUX); MApKETHUHIOBbIE MPHUEMbl BOBJIEYEHHUS B HMIPOBYI0 MHTEPHET-aJIUKIIHIO;
(dbopMHUpOBaHHE AarpecCUBHOCTH, TPEBOXHOCTU U HEAJCKBATHOTO BOCHPUATUS PEAIBHOCTH Y
BUPTYaJIbHBIX WIPOKOB; BO3JIEHCTBUE COLMAIbHBIX CETEl Ha CcolMalbHble IUCHYHKIIHH,
pacnpocTpaHeHue KuOep-OyJuIMHra, Ha HeOJaromoyiydyue CyIpyKECKHUX U POAUTEIbCKO-IETCKUX
OTHOIIEHMH U MHorue jpyrue. B 3T0T psig MOXHO J00aBUTH pabOThHI, HCCIEIYIOIIHNE
oOeclieHMBaHUE B Meauacpele TPAAUIMOHHBIX HPAaBCTBEHHBIX LEHHOCTEH MpH «Tepou3aluu
MOPOKa», KYIbTUBUPOBAHUU T€IOHM3MA MAacCOBOM KYyJIbTYpbl, aTMOC(Epbl BCEI03BOJEHHOCTH,
reiiepHoil amopdHocT. B Takux paboTax yacTo OTMEYaeTcs, YTO MOMYJIsIpHas MEAUanpOAyKIIHs
3a4acTylo NpeiaraeT ACPUIUTAPHYI0 MOTHBALMIO COI[MAJIbHOM aKTUBHOCTH NEPCOHAXEW, a He
pa3BuBatoilyto. Bcerpedaemble paboThl pacrnosiaralorcs Ha Mojrcax OT OTKPOBEHHOM MapaHOWH U
na0CHONW aHTMHAYYHOCTH J0 OTKPBITOTO OIpaBAaHus pekjambl AeBuanuil. OgHako O00IbIIMHCTBO
Hay4yHBIX pabOT cojJiepKaT NPOAYKTUBHYIO MBIC/Ib — MEAMANPOAYKIUS U Jajblie OyAeT 3aHUMAaTh
KIIIOYEBYIO M BO3PACTAIOILYIO POJIb B 00IIECTBEHHBIX OTHOLICHUSIX, IOTOMY CJIEyeT 00y4aTh JeTe
U MOJIOJEXKb O€30MacHOMY, KOPPEKTHOMY, HPAaBCTBEHHOMY HCIIOJIb30BAHUIO MEIUAIPOIYKTOB U
MeHacpesCTB.

Mamepuanvt u memoowvl ucciedo6anus

B Hamem wuccrnenoBaHuM ObLIM  TOCTaBJEHbl CIEAYIOIIME 3ajauu: 1) BBISBICHHE
JI€BUAHTOIE€HHBIX YCTAHOBOK B MEIUANPOAYKLUHMHW U CBSI3aHHBIX C HHUMH JEBHAHTOT€HHBIX
yOexeHui; 2) yCTaHOBJIEHME JEBHAHTOI€HHBIX 3(PPEKTOB MeIuanpoayKUuu 3) OoIpeneieHue
COLIMAJILHO-TICUXOJIOTO-[I€JarOTUYECKUX  YCIIOBUM,  HEOOXOAUMBIX S IPEayNpeKIeHUs
JI€BUAHTOIME€HHOI'O BO3JIEHCTBUS MEAUATEKCTOB HA COLMAIN3AIMIO MI0IPACTAIOLIEr0 NOKOJIEHUSI.

Jlig omnpeneneHuss TEOPETUUYECKMX OCHOBAHUI UCCIIEOBaHUS OBbLIM IPOAaHATU3UPOBAHBI
MEJIMKO-OMOJIOTUYECKUE, COLMOJIOTUYECKUE, TICUXOJOTHYECKUEe TMOJIXOJbl B JEBHAHTOJIOIUU;
paccMOTpeHbl pabOThl 1O (PEHOMEHOJOTUM COIHAIBHBIX OTKIOHeHUW [[mmumHckuii, 2009, 2012;
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3manosckas, 2006, 2010; Meunenesuu, 2001; [ueiinep, 2005 wu gap.]; wU3y4eHBI
CYHLIMJIOJIOTUYECKHE teopun [AmOpymoBa, 1991; Ilypuu-IleiiakoBuu, yubuu, 2000;
Crapuenbaym, 2005; Uxaptumsuin, 1999 u ap.]. [Ipoananu3upoBaHbl JOCTUXKEHUS B U3YUYEHUU
XUMUYECKUX aaaukiui [3aBbsuioB, 1988; MenneneBuu, 2001 u ap.], AOCTWKEHUS B M3YUYCHUH
3aBUCUMOCTH OT JCCTPYKTHUBHBIX opranu3anuii [Bomkos, 1998; lNamumkas, Metnuk, CojoBbeB,
2000; dBopkun, 2002 u np.), kubep u untepHer-angukuuu (bonmapenko, 2003; BoiickyHckuid,
2010; Jlockyroma, 2004; MankoBa, Kamun, 2012; Cwemun, 2005 wu gap.], OpoCTUTYIHH H
npomuckyutetHoctd [['ypBuu, 2001; Epoxwuna, bypsk, 2003; Yynnos, 2001], aconuanbHBIX U
KpUMHHAIBHBIX 0O0BbeauHeHuid mononexu [[mmuackuii, 2009; I'yrren6rons, 2000; 3maHOBCKas,
Pui6uukoB, 2010 u ap.]. JleranbHo paccMoTpeHbl paOOThl, JI0Ka3bIBalOIIME JI€BUAHTOTE€HHOCTD
KYJIbTYpPbl YpE3MEpPHOIO MOTPeOJIeHUs, paclpOCTpaHUBLICIHCS B COBPEMEHHOM OOLIECTBE
[Tunuackui, unynosa, 2012; Xarypos, 2006].

BaxxHpIMH 11 TAHHOTO HCCIICOBAHUS SBJISIFOTCS PaOOTHI MO TCHUXOJIOTHH MaHUITYJISIIANA
[Aponcon, Ilparkanuc, 2003; [Homenko, 1997; Kapa-Myp3sa, 2005; Cunopenko, 2006; Yannunu,
1999], 06 nHbOpMAaITMOHHO-TICUXOJIOTHYECKOU Oe3omacHocTy tuaHocTy [ Edpumona, Kouepra, 2013;
Myprokuna, 2017; Tpyouuuna, 2002 u ap.].

CyiiecTBeHHbIE  pe3yabTaThl JJIi JAaHHOTO HAy4YHOrO HW3bICKAHUS COJEp)Karcsi B
UCCIIEIOBAHUSAX BIIUAHUS MEIUANPOAYKIMU Ha BCIUIECKM CYWMUUJAIbHONM aKTUBHOCTH CpEAu
Mononexu, <«3ddexkr Beprepa» [Gould, 2003; Bbpaitant, Tommcon, 2004; Jlro6os, 2012;
UxaprumBuiy, 1999], BausHus MeaUanpoAyKUUMHU HA HPOMUCKYHTETHOCTb, AarpecCUBHOCTD,
CKJIOHHOCTh K HAaCWIMIO UM KPUMHHAJIBHOE IOBEJCHHE Yy MOAPOCTKOB M MOJIOJIEKH; 0COOYIO
3HAYMMOCTh UMEIOT PabOTHI O MPOTUBOACUCTBUHU TakoMy BimsiHUIO [ Grossman, 2014; Cantor, 2002;
bepxosu, 2001; bpaitant, Tomncon, 2004; bpynumnckas, 2002; Enukononos, 2002; Knoukoga,
2004; KuwxnukoBa, 2013; Mapkosa, 2004; Tapacos, 2003; demopos, 2007; Xomox, 2005;
UYenpimesa, 2008 u mp.].

DOMIUpUYecKasl 4acTh UCCIIEI0BaHUs BKJIIOYAia JEBUAHTOJOTUYECKUI aHAIN3 COBPEMEHHOM
MEIUanpOAyKLIUU C IOMOIIBI0 paHee ONuCaHHOW aBTOpckoi Mmeroauku [Kumknukosa, 2012], a
TaKke omnpoc WKoJIbHUKOB KpacHomapckoro kpas [Kuwmxaukosa, 2014]. Ompoc mpoBoauiics
CHWJIaMHU UIKOJIbHBIX TICMXOJIOTOB M KJACCHBIX PYKOBOJAWUTEIEHM B TeX IIKOJaX, KOTOpHIE
BIIOCJIEJICTBUU CTAJIM SKCIEPUMEHTAIbHBIMM 0azaMy Ui pealu3alii HporpamMMbl MOATOTOBKHU
IIKOJFHUKOB K OCO3HAHHOMY BBISIBICHHUIO JIEBHAHTOTE€HHBIX IIEHHOCTEH B MeEAUANpPOIyKIUH.
Onpoc mnpoBOAWJICS AHOHMMHO M, €CTECTBEHHO, J0 O3HAKOMJIEHUS IUKOJIBHUKOB C CYTbIO
nporpaMmsbl. 13 MaccuBa 3amoiHEHHBIX aHKET ciydyallHbIM oOpa3om Obuin oToOpanbl 200, yTOOBI
BbIOOpKa coctaBisuia 100 roHomiei u 100 neBymiek B Bo3pacte 14-17 jeT; u B Hel TOPOBHY ObLIN
MIpPE/ICTaBICHbl MHEHUS MOJPOCTKOB U3 CEIbCKOMN U rOPOACKON MECTHOCTU. B cBsI3u ¢ Tem, uTo mnpu
00paboTKe NaHHBIX 3HAUUMBIX pa3IUUYUi MEXKIy IOHBIMHM J>KUTEISIMU TOpoJa M ceja He Obulo
0OHapy)XeHO, MPHUBEAEM CpEIHUE 3HAYEHUS U HM3PElKa OXapaKTepu3yeM IeHAEpHbIE pa3iuuus B
MHEHHSIX OMPOIIECHHBIX.

Bompocsr ankeTsl ObUTM HapaBiIeHBI HAa BHISIBJICHUE:

- IPUOPUTETHBIX KAHAJIOB TOJTYICHHS METUATTPOTYKIINUH;

- IOHUMAaHUS TPUYHUH arpeCCUBHOCTH;

- IOHUMAaHUS BO3AEUCTBUS MEIUANPOAYKLIUN HA COLUAIU3AIUIO;

- IOHUMAaHUS POAUTEILCKUX (PYHKIUI B 0OecriedeHMH Meuabe30MacHOCTH JETeH;

- OTHOLIEHUS K COLIMAJIbHON MOJIMTUKE B chepe Meauade30nacHOCTH;

- OTHOLIEHUS K MEANaHACUIIHIO;

- OTHONICHUS K CIIEHAM JIEBHAHTHOTO ¥ JIETUHKBEHTHOTO TIOBEACHUS B MEIUAIIPOIYKIINH;

- OTHOLIEHUS K 30JI0TOMY MPaBUITy HPABCTBEHHOCTH;

- CTeTICHU UACHTU(UKAINY C IEBHAHTHBIMHU MEIUANIEPCOHAXKAMHU;

- OILICHMBAHMSI PECIOHICHTOM J3TUYHOCTH IMOBEACHUSA TJABHOTO TIeposi B <JIIOOMMOM»
MeIUanpoayKTe;
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- 3aMEYaeMOTO YTBEP)KJICHHS B MEIHANPO KM MaKPOCOITHATLHBIX IEHHOCTEH;

- OIICHKH PECIIOH/ICHTOM BO3JICHCTBHS MEAMANIPOAYKIIH HAa CBOU IICHHOCTHBIC OPUEHTHPHI.

HekoTtopbie Bompochl SBISIOTCA MoAM(UKAIME BOMPOCOB aHKEThI, pa3paboTraHHOU A.B.
®enopoBeiM  «Hacunme Ha 3KpaHe W HECOBEPIICHHOJETHssA ayautopus» [Demopos, 2004].
OTMeTuM, 4YTO MHOTHE BOMNPOCH OBLIM IOJY3aKPBITOTO THIA, Yy PECIOHICHTAa WMeNIach
BO3MO’KHOCTB TPEIOCTABUTH CBOW BapUaHT OTBETA.

Pe3ynomamul uccnedosanus

«BxoaubsiM» BompocoM aHkKeThl ObuT: «Kakumu cpenctBamMu MaccoBoil umH(popMauuu Bel
noJib3yeTech yanie Bcero?». Ha MOMEHT orpoca ycTaHOBJIEHO, 4TO OOJIbIIasi YaCTh PECHOHJIEHTOB
(62%) wuHTEpHET BOCIHPUHMMAIOT Kak cpeacTBo uHpopmauuu. FOHomu B Oosbluel mepe
npeano4nTarT uHTepHeT (68%), Hexxenu neBymwku (56%). B nanpHeiiux auuHbIX Oecenax
yAAJIOCh MOJYYUTh OOBSICHEHHE: MOAABJIAIONIEE OOJBIIMHCTBO IOHOIIECH-TIOYUTATENeH MHTepHEeTa
MIPOBOJISIT BPEMSI B UTPOBOW BUPTYaIbHON PEATBHOCTH W COLMAIBHBIX CETAX, TOTAA KaK JIEBYIIKU
TaK)K€ aKTUBHO OOIIAIOTCS B COLIMAJIBHBIX CETAX, HO MEHEE YBJIEYEHBbl OH-JTallH UrpaMu. 3ato
JEBYLIKA aKTHUBHEE CMOTPAT TEJENepeayd U YUTAIOT NEYaTHYI0 MEAUANpPOAYKLHIO (B OCHOBHOM
KypHaJIbl O MUPE MOJbI U 1I0Y-On3HEeca).

Jlanee moapocTKkaM NpeUIarajioch OXapaKTepU30BaTh CBOE OTHOIIECHHE K MPEUIOKEHUIO
CHATBCA B (pUIbME, HACBIIICHHOM CIICHAMHU HACHIIHAL. OTOT BOMNPOC MPEACTABIAET COOOMU
MoAU(UKAIUIO Bompoca U3 aHKeThl «Hacuinme Ha 3KpaHe M HECOBEPUICHHOJETHSSI ayJUTOpHUs»
[DemopoB, 2004]. BapuaHTsl OTBETOB HAIlEJICHBl Ha BBISBICHUE TOTOBHOCTH (M €€ MOTHBAIINH) K
arpecCUBHOMY IO3UI[MOHUPOBAHMIO. Y PECIOHIEHTOB OblJa BO3MOXHOCTb BbIOpaTh 2
MPEIIMOYTHTENBHBIX 0TBeTa. CaMbIMH MPEANIOYNTAEMBIMU OTBETAMHU CTAIH T€, KOTOPBHIE OTPAXKAIOT
TOTOBHOCTh IMPHUHATH y4acTHE B TaKUX cheMKax paau aeHer (51 %) wimm momymsipHocTH (59 %).
CymiecTBeHHBIX Pa3IMYMi B TAKUX BHIOOpAxX IOHOIIEH M JEBYIICK HE 3aMeueHo. 18 % roHotei u 6
% neBylIeK NPUHSIM Obl TaKO€ PEIICHHWE NPU YCIOBUU CHEMKH HMX B POJM IOJIOKHUTEIBHOTO
nepcoHaxa. C o100peHust OIM3KUX U POJICTBEHHUKOB CHSUTHCH OBl 7 % toHoIeH u 12 % neByiexk.
Camoe Majoe KOJMYECTBO BHIOOPOB TMOJYYHJI OTBET C HEOAOOPUTENbHBIM OTHOLIEHHEM K
arpeccUBHBIM (QHUJIbMaM U MOTEHUUAIBHO CBSA3aHHBIM C 3TUM OTKAa30M — TaK OINPEAEIHINCH BCETO
stk 6 % (2 % roHommel u 9 % neByex).

Jlanee mMIKOJBHUKAM Ipeiaraioch IpeCcTaBUTh ce0sl yUYEeHbIM-CIEUAINCTOM [0 U3yYEHHUIO
arpeccui M BbICKAa3aThb CBOE CYXIEHHE O €€ IpUYMHAX. IJTOT BOIPOC IMPEACTaBisieT coOOi
MoAU(UKAIUIO Bompoca U3 aHkeThl «Hacuinue Ha 3KkpaHe M HECOBEPUICHHOJETHSS ayJUTOPHUs»
[DemopoB, 2004]. [Ipu momudukanuu Oblla HECKOIBKO H3MEHEHa (OPMYIHpPOBKA BOMpOCa U
coJiep’kaHue BapuaHTOB oTBeTa. [IpecTaBieHus o0 arpecCUBHOCTU Kak O pe3yJbTaTe CaMO3alllUThl
OT HECTIPABEITMBOCTH MPOSIBIIN 29 % OMPOIICHHBIX, KaK O PE3YJIbTaTe MOAPAKaHUS arPECCUBHBIM
Menuaoopazam — 20 %, Kak 0 mokazaresie CHJIbI M MPEBOCXOJCTBA — 19 %, Kak 0 BPOKIEHHON
XapakTepUCTHKEe uvenoBeka — 15 % pecnoHIeHTOB, Kak O pe3yiabTaTe HeOIaronoJyqyHoro
BocruTaHus — 13 % pecrnoHAeHTOB. DTOT BONPOC MOJYUHI LIUPOKUNA CIIEKTP OTBETOB U3 KATErOpUU
«IPYroey, 1o CyTH SBJISBIIMMUCS KOMOMHAIMEN U3 NPeJI0KEHHBIX BapUAHTOB.

Crnenyromuii Borpoc HaJensyl peCloHIEHTa POJIbl0 MUHHUCTpa 00pa30BaHUs UM KYJIbTYpbl U
mnpepiaral OTHECTHCh I0Ka3aM MeIMaHacWiIug. OTOT BOIPOC TakKe MPEACTaBisieT co0oi
MOAU(UKAIMIO BOMpoca U3 aHKeTbl «Hacuinue Ha 3KpaHe M HECOBEPIICHHOJETHSSI ayJUTOPHUS»
[@enmopoB, 2004]. Moaudukaius mpou3BeIeHa Yepe3 yTOYHEHUE BOIPOCA M BapHAHTOB OTBETA,
HalEJICHHbIX Ha BBISBJICHHE MPEJCTaBICHUM MOAPOCTKOB O BO3PACTHBIX HOPMax aJeKBAaTHOTO
noHUMaHus Meauanacuinus. Lleas Bonmpoca — BBISIBUTH OTHOILIEHHE K COL[MAIBHO-TOCYIaPCTBEHHOM
MOJIMTUKE OTHOCHTEIIPHO MEINa0e30MacHOCTH MOAPACTAIONIETO MOKOJIeHU. 26 % CUMTaroT, 9TO
MOXXHO BCEM pa3pelINTh BCE CMOTPETh, HO HEOOXOAMMO IMpHJiaraTb YCHJIUS JJI TOTO, YTOOBI
HacelleHHe He yBieKaloch MenuaHacuiueM. [lo3ke oxazanoch (B MHIUMBUIYyaJIbHBIX Oecenax c
MOJAPOCTKAMH), YTO TaKOW OTBET BBIOMpalM dYalle HE MO SBHOMY OCO3HAHMUIO COI[MAJIbHOM
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OMACHOCTH MEJMaHaCWIMs, a MOTOMY 4YTO TaKOW OTBET IOKa3ajics Oosiee «IpaBHIBHBIMY» H
«ono0psieMbIM». 22 % ONPOIIEHHBIX MPOJAEMOHCTPUPOBAIIN «BCE U BCEM pPa3pelIarollee» MHEHUE;
17 % moJaratot, 4Tto JETSAM CMOTPETh MOXXHO BCE, HO B NMPUCYTCTBUU POIUTENCH; 0JA00peHHE
MIOJIHOTO 3amnpera MeauaHacwing nokaszanu 14%. 3amper Ha NPOCMOTP MEIUAHACUIIUS CTOUT
BBECTH JI0 COBEPILLEHHOJIETUSI — TaK CUUTAIOT 9 %; 3ampeTr HeoOXOqUM JI0 IECATUIETHErO0 BO3pacTa
— noJjararT 8 % IIKOJIbHUKOB.

Crnenyrommue ABa Bompoca OBUTM HalleJeHbl Ha BBISBICHUE OTHOIICHHUS >KECTOKUM
KOMIBIOTEPHBIM UTpaM, GpuibMaM B MyabTQIbMaM. JlaHHBIE BOMPOCHI TaKKe CPOPMYIUPOBAHBI
Ha OCHOBE cojaepkaHMsi aHKeThl «Hacuine Ha SKpaHe W HECOBEPIICHHOJIETHSS ayAUTOPHS»
[@enopos, 2004]. Onenka OTBETOB coIpsrajgach ¢ 0OHapy>KEHHEM: CYIT€CTUBHOIO BO3JIEHCTBUS
MeJMaHACUIIUS, IPOBOKALMU IOJPa)KaTeIbHOCTH, IMPOBOKALMM OXXHJIAHUNH arpecCUBHOCTU OT
OKPY)KAIOILIMX, BIMSIHUS Ha OCJIAa0JIEHHE MOPaJIbHO-BOJIEBOIO KOHTpPOJsl. ONacHOCTh B JKECTOKUX
KOMIIBIOTEPHBIX Urpax BUAAT 10 % pecrnoHIEHTOB U CUUTAIOT, YTO OHU «IPUYYAIOT» K MBICIH O
MIPUEMJIEMOCTH peanbHOI arpeccuBHOCTH. CToJsIbKO ke pecnioHAeHToB (10 %) Bhickazanuch U O
BIIMSTHAM JKECTOKHUX (HIIBMOB, MyTbTHMUIBMOB. /{010 OMacHOCTH BUIAT pecrioHIeHTHI B urpax (10
% omnpotieHHbIX) U punbMax (9 %) B cBs3U ¢ BO3MOKHOM MPOBOKAITUEH TPEBOKHOCTH Y UTPOKOB U
3puteneid. Jlomo onmacHocTH 22 % PECHOHJEHTOB CBS3BIBAIOT ¢ (POPMHUPOBAHHEM PABHOIYIITHOTO
OTHOIIIEHUSI y WIPOKOB, 3pUTENIE K peanbHOM arpeccud. be3omacHOCTh M MMOJIb3y B TaKHUX
Menuarnpoaykrax Buaar 6omuee 40 % mkoapHUKOB. OTBETHI NMPEACTABUTEICH MYKCKOTO I0J1a OBbLITH
0oJiee JOSUIbHBIMU, «MSTKUMIY OTHOCUTEJIBHO Bpea KOMIIBIOTEPHBIX UTP, HEXKEH Y IEBYIIEK.

Jlanee B aHKETHOM JIUCTE PECHOHAEHT HAJEUICS POJIBIO POJUTENS, BOCIIUTHIBAIOIIETO ChIHA
WIM J04Yb, M Hpearaloch OTHECTUCh K BO3PACTHBIM OTPaHUYEHUSM MEJAUaHACUIIMS
(Momudukanus BoOIpoca W OTBETOB M3 aHKeThl «Hacuiime Ha sKpaHe M HECOBEPIIEHHOJETHSS
aynutopusi» [Demopo, 2004]). IlpoBepsiack rumnoresa, KOTopas B HHAMBUAYATBHBIX Oecemax
MOATBEPNIIACh, YTO LUIKOJBHUKH OyIyT OTBEYaTh, ONMMPAsCh Ha nmpumep cBoux poaurteneil. [lo 25
% PpECIOH/IEHTOB BbICKA3aJli MHEHHME, YTO OTPAaHUYEHHUs BO3MOXKHBI 10 14 JIeT Wi NmpocMoTp
MeJMaHACUIIUSL JTOJDKEH OBbITh B NMPHUCYTCTBUU poautens. OTcyTcTBue 3ampeToB BbiOpanu 17 %
OTPOILIEHHBIX; 3alMpeT MPOCMOTPa MEAUAHACUIIUS HECOBEpIlIeHHOoJeTHUMU onobpwiu 11 %; no
JecSITUIIETHET0 Bo3pacta 3anpeT npuemintor 20 % IIKOJbHUKOB; 3allpeT 0 MATUIETHEr0 BO3pacTa
npeaaraior 2 %.

Bompoc u3 ankerst A.B. ®enoposa (2004) o xenaHuu peGeHKa, MOJIPOCTKA OBITH MOX0KHUM
Ha AarpecCMBHOTO MeauanepcoHaxka Obul MOAMU(DUUMPOBAH M PECHOHAEHTY IpeaIaraioch
0XapaKTepU30BaTh CBOE OTHOILLIEHUE C MMO3ULUHU MMOTEHIIMATLHOTO POJUTENS K MMOAPaKAaHUIO CBOETO
pebenka wMemuaHacwibHHKY. Omnpoc 3aduKcupoBan oTpUlaTenbHOe oTHomeHue y 70 %
IIKOJIBHUKOB K TakoW runorerndyecko cutyauuu. Ho 13 % Beickazanu oaoOpuTenbHOE
OTHOIIEHHUE, a 16 % — paBHOIYLIHOE.

Crnenyromuii Bompoc mpeziarajl OLEHUTh HEOOXOJIMMOCTh pa3biCHEHUs peOEHKY B
MEIUANpOAYKIMA HOPM TOBEJEHHS M MPaBUJI COLMAJIBHOTO B3aWMOJCWUCTBHS, OLEHUTH
BOCITUTATENbHbIE BO3MOYKHOCTH MEMATEKCTOB. becrone3HocTh BCSIKOTO pa3bsICHEHUS, B TOM YHCIIE
1 B MEAHANpPOIyKTaX («JIeTH caMu BO BCEM pazdepyTcs»), yrBepxaatoT 26 %. 68 % cuuraror, 9410
3TO 3a/a4ya pOAUTENIEH, a BOCIUTATENIbHOE BIMSHUE MEIUANpOAYKTOB MUHUMAaibHO. Jlume 4 %
IIKOJFHUKOB ~TPU3HAIOT BOCIHTATEIFHOEC BO3JCHCTBHE MEIUANPOIYKIWW W TPUHUMAIOT
BO3MOYHOCTb COLIMAJIBbHOIO KOHTPOJIS B MEIMacpe/ie.

CaMmblil  HacbIIICHHBIH  COJEP)KAHMEM  BOIPOC  MpeAnojaral  OLEHKY OTHOILEHHUS
PECIIOHJIEHTOB K CIOXETaM, CIIeHaM, TeMaM JEBHAHTHOI'O MOBEACHMs B Meauanpoaykiuu. Cpoe
OTHOIIEHHE K KaXJ0W U3 TeM Ipe/iarajloch 0XapaKTepu30BaTh Kak IPUEMIIEMOCTb («B MPHUHIIUIIE
HE NPOTUBY»), pPaBHOIYyIIHE («PABHOIYIIHOE OTHOILEHUE»), JIETKOE Henpuathe («HEMHOro He
MIPUSATHO»), OTTOPXKEHHE («CHUIILHO BO3MYyIIaeT»). [lepeuenp Tem, CiieH, CI0KeTOB chOopMyIupOBaH
Ha OCHOBE JIEBUAHTOJIOIMYECKUX MPEACTaBICHUHN 0 (popMax U MPOSIBIACHUSIX IEBUAHTHOCTH, a TAaKkKe
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C y4eToM BHUJOB MH(OpMAIMH, 3aNPEIICHHON WM OTPAHUYMBACMON JJII HECOBEPIICHHOJETHUX B
HAIlIE CTpaHe.
Pacnipenenenne ycpeqHEHHBIX OTBETOB OTPaXKEHO B Tabiuiie 1.

Tabnuya 1. Pacnpedenenue omuoutenuil (cpeonee no pecnoHOeHmam oboux nojog) K Clod#Cemam, CYeHam,
memam 0e8UAHMHO20 NOBEOCHUs. 8 MeOUanpoOyKyuu

Crooicemul, cyeHvl, memwl B npunyune | Pasnooywnoe Hemnoeo Cunvro
He npomus | omnoueHue HenpusmHo so3myujaem
1. TIpeneOpexeHue, rpyoOCTb, XaMCTBO 12% 17% 27% 44%
MY>KYHHBI 110 OTHOIICHHUIO K YKEHIINHE
2. Kypenue 2% 11% 13% 4%
3. VmorpebiieHue amKOros 42% 34% 15% 9%
4. VYmnorpebieHne HApKOTHKOB 9% 38% 20% 33%
5. TI'mymienusi, u3jeBaTenbCTBA HaJ 7% 43 % 20% 30%
CTapUKaMH, HHBATUIAMH, OECTTOMOIITHBIMH
6. BpomsxHUYIECTBO, OSCIIPU3OPHOCTS, 42% 38% 12% 8%
MONPONIAHHIIECTBO
7. HeyBaxxurenbHoe, MPeHEOPEKUTENBHOE 31 % 22% 15% 32%
OTHOIIICHHE K POAUTEINSAM U IPYTUM
PONCTBEHHUKAM
8. AsapTHbIe UTpHI 82% 11% 6% 1%
9. UznuuiHe peanucTHYHOE, 51% 22% 22% 5%
HATYpaJHCTHYHOE HACUIINE
10. Jleranu3anust crmoco00B KOPBHICTHBIX 38% 38% 16% 8%
MIPECTYIUIEHU I
11. M3numiHe OTKpOBEHHBIH MOKa3 OJIU3KUX 38% 35% 15% 12%
OTHOLIEHUH MEXTY MY>KUYMHOHN U KEHITUHOU
12. N3Bpaienus 18% 42% 15% 25%
13. HarypanucTuyHble KpOBOIIOTEPS, PAaHEHHUE, 10% 69 % 18% 3%
CMEepTh
14. PyrarensctBa 2% 94 % 2% 2%
15. KynbT oboramenus 49% 31% 11% 9%
16. KynbpT «rmamypa» 31% 29% 12% 28%
17. YKecrokoe oOpalieHue ¢ )KUBOTHBIMH 7% 17% 32% 44%

Ha sroT BOmpoc mpuBeneM M PEUTUHIOBOE pacHpeleIeHUE MHEHHM Yy  PECIOHJICHTOB
MYKCKOTO U KEHCKOTO I10J1a.

Pacrnionoxenne npuemiieMbIX CLEH y IOHOIIEH BBIMJISIAUT clieayromuM oOpa3om: 1-2 mecra —
CLICHBI, TEMBI C KypeHHEeM M a3apTHbIMH urpamu (o 81 %); 3 mecro — meauanacuiue (65 %); 4

MECTO — YyHoTpeOjieHue CHUPTHBIX HanuTtkoB (64 %); 5 wMecto — OpOISHKHUYECTBO,
nonpomtaitandectBo (61 %); 6 mMecTo — KynbT MarepuaibHOro oborameHus (58 %); 7 mecto —
CIIEHbl HWHTHUMHO-CEKCyallbHOTO xapakrtepa (54 %); 8 Mecro — netanu3anus KOPBICTHBIX

npecrymienuit (41 %); 9 mecto — HeyBakeHue K poaabM (38 %); 10 mecto — mepBepcun (27 %);
11 mecTto — ynotpebnaenue HapkoTUKOB (12 %); 12 mecTo — My»Kckast rpy0OCTh 110 OTHOILUEHUIO K
xenmHe (11 %); 13-14 mecta — u3AEBaTENBbCTBO HAJ OCCIIOMOIIHBIMH W HATYPATHUCTUYHBIC
panenus, kpoBoTeueHus (mo 9 9%); 15 mecro — BocmeBanue «riamypa» (8 %); 16 mecto —
U3J/IeBaTeNbCTBA Hal )KUBOTHBIMHU (4 %); 17 MecTo — pyrans (2 %).

Pe3ko oTpumaTtensHOE OTHOIICHHWE FOHOIIEH K CIIEHaM JIEBUAHTHOCTH PAaCHpeesuiIoch
cnenyromuM oopazom. 1 Mecto — cuensl ¢ «rimamypom» (51 %); 2 MecTo — W3AeBaTENbCTBA HAM
KUBOTHBIMU (41 %); 3 m 4 Mmecra — ymnoTpeOlieHHE HApPKOTHUKOB U U3JEBATEIIbCTBO HAaj
OecroMoIHbIMU, cTapukaMi (110 29 %); 5 MecTo — rpy0OCTh MY 4MHBI K XKeHIIuHe (28 %); 6 u 7
MecTa — OpOJISHKHUYECTBO U MpeHEeOpekeHne, HeyBakeHne K poautessaM (o 12 %); 8-9 mecra —
nepBepcun U KopbicTHbIe mpectymieHus (mo 11 %); 10 mecto — kynbT oboramenus (6 %); 11
MECTO — HaTypajaucTuuHoe Hacuiue (5 %); 12-13 mecta — KypeHue u ynorpelieHue aakorois (1o
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4 %); 14 mecTo — peanucTHUHbIE TpaBMbI, KpoBoTeueHus (2 %); 15 MecTo — ClieHbl UHTUMHOTO
xapaktepa (1 %). OtpunateabHOTO OTHOIICHHMS K CII€HAM a3apTHBIX WIP U OpaHU HHUKTO W3
FOHOUIEH HE MPOSBUII.

Heckonbko nMHaue pacrpeneiawyiuch OTBETHI JeBylIeK. PacronoxeHue nmpuemieMbiX CLEH Y
HUX BBITVIAIUT CIEAYIOIIMM 00pa3oM: 1 MecTo — CLEeHbl, TeMbl C a3apTHbIMH urpamu (83 %); 2
Mecto — Kypenue (62 %); 3 mecto — BocmeBanue «riamypa» (53 %); 4 Mecto — KyJIbT
MarepuaibHoro oboramenus (41 %); 5 mecto — meauanacunue (38 %); 6 MecTo — neranu3amus
KOpBICTHBIX TmipecTymieHud (35 %); 7-8 mecta — OpOMSIKHHYECTBO, MOIMPOIIAWHUYECTBO U
HeyBa)KeHHE K poJHbIM (110 24 %); 9 MecTo — cleHbl HHTUMHO-CEKCYallbHOTO Xapakrepa (22 %); 10
MecTo — ymnoTpeOieHue cnupTHeIX HanuTkoB (20 %); 11 mecro — Mykckas IpyOoOCTh IO
OTHOIIEHUIO K >keHIuHe (14 %); 12 MecTto — HaTypaaucTHuHble paHeHus, kpoBoreueHus (11 %);
13-14 mecra — mepBepcHMM M HW3/EBATEIbCTBO HaJ >KUBOTHbIMU (mo 10 %); 15 mecro —
ynoTpebieHue HapKOTUKOB (6 %); 16 mecto — m3aeBarenbcTBa Han OecromomHbMU (5 %); 17
MecTo — pyrasb (1 %).

Pe3ko oTpunaTenbHO€ OTHOLIEHUE [JEBYLIEK K CI€HaM JEBHAHTHOCTU PpaCHpEeIUIoCh
cienyromuM obpazoM. 1 Mectro — rpybocTh Myx4yuHB K >keHmuHe (59 %); 2 mecto —
U3JIeBaTeNbCTBA HaJ KUBOTHBIMU (47 %); 3 MecTo — npeHeOpeKeHne, HEYBaXKEHUE K POIUTENIAM
(52 %); 4 mecro — nepBepcun (38 %); 5 MecTo — ynoTpediieHne HapkOoTUKOB (36 %); 6 MecTo —
M3/IeBATEIBCTBO HaJ OecrioMonTHbIMU, cTapukaMmu (31 %); 7 MecTO — ClIeHbl MHTUMHOTO XapakTepa
(23 %); 8 mecto — ynotpebnenue ankorois (14 %); 9 mecto — kynbT oboramienus (12 %); 10 u 11
MecCTa — HaTypaJMCTUYHOE HAaCWJIME U CLEHbI ¢ «riamypom» (o 6 %); 12-13-14 mecta — OpaHb,
KOPBICTHBIE TPECTYIUICHUS, pEAIUCTUYHbIE TPaBMbl M KpoBoTeueHus (mo 5 %); 15 mecro —
kypenue (4 %); 16 mecto — 6poaspkaHIYEeCcTBO (3 %); 17 MecTo — azapTHbie urpsl (1 %).

Kak BumHO w3 Tabmumbl 1 ¢ yCpeAHEHHBIMH [AHHBIMH, HAHOOJBIIYIO IMPHEMIIEMOCTb
PECTIOH/ICHTHI JIEMOHCTPHUPYIOT OTHOCHUTENIFHO CIICH, CIOKETOB C a3apTHBIMH HTPaMH, KypEHUEM,
HACHJIMEM, KyJbTOM JEHer. PaBHOIyIIMe JEMOHCTPHPYETCS PECIOHACHTAMH IO OTHOIIECHUIO K
CIICHaM C pPYraHbl0 W HATYPAIHCTUYHBIMH PAHEHUSMH, KPOBONOTEPSIMH, CMepThio. Hamboibiiee
BO3MYIIICHHE BBI3BIBAIOT CIIEHBI )KECTOKOTO OOpAaIICHHUs C )KUBOTHBIMH M TPyOOCTh 110 OTHOIICHUIO
K JKeHIIMHaM. B nenom, Oosiee mevanbHasi AJs MEJArorukd KapTHHA PUCYETCs, €clii 00paTUTh
BHUMaHHE Ha OOJBIIOE KOJIMYECTBO COBOKYIHBIX BBHIOOPOB NMPUHHUMAIOLIETO WM PABHOMYIITHOTO
OTHOIIEHHUS K CIIEHaM, TeMaM JI€BHaHTHOTO TIOBEACHHUS. ..

Crnenyrommuii  BOmpoC  Mpejyiarajl  PECHOHACHTY  BCIOMHUTh  TOCIHEOHUN  CaMbld
MTOHPABUBIIUNCS MEIUANPOIYKT, OICHUTh MOCTYIKH TJIABHOTO T'epOSt M €ro NMPUBJIEKATEIHHOCTD
JUI PECIIOH/IEHTA.

OTBeTHI SBISUTMCH OMUCATEIBHBIMA KOMOMHAIIMSAMY IIKAJT «T'€POH JEMOHCTPHPYET JIEBUAIIHH
C MaKCUMaJIbHON COLIMATIbHOM U JIMYHOCTHOM OMaCHOCThIO-IEMOHCTPUPYET JEBUALIUU C HEOOIBIION
JIOJIEW COUMAIbHOM M JIMYHOCTHOM OIACHOCTHU-IEMOHCTPUPYET NPOCOLHAIBHOE IIOBEICHHUE» H
«TTOHPABWIICS 3TOT T€PON-3aTPYAHAIOCh-HE MTOHPABWICS». [l03BOJIMM HAalOMHUTH, YTO PEUYb HIET
00 OIICHMBaHMM TIJIABHOTO TIeposi B IOHPABUBLIEMCS PECIOHAECHTY MEIUANpPOAYKTE B LIEIOM.
Hanuuue riaBHOro mpocouuaibHOrO repos B MEIUANpOAYKTE, €ro MPUBJIEKATENbHOCTh Ul ceOs
oTMEeTIII 6 % ONPOIIEHHBIX, a HEMpPUBJICKATEIbHOCT — 19 %. Hanmnuune B moHpaBUBIIEMCS
MeHaNnpoAyKTe YaCTUUHO aCOIMAILHOTO I'eposl U €ro MpUBJIEKATEeIbHOCTh OTMETIIIN 34 %. SIBHas
JI€BHAHTHOCTh TJIABHOTO TEPOs B TIOHPABUBIIEMCS MEIMATEKCTE W €ro IMPHBICKATEIHFHOCTD JUIS
pecrnioHsieHTa oTMedaerca y 22 % OonpoleHHbIX. SIBHO J€BHAHTHBIN IIaBHBIA T'€poil HE BbI3BAJ
onobpenns y 7 %, a 3aTpyIHUIUCH ¢ OLleHKOW 12 %. 3aMeTuM, 4TO MPUBJICKATEIHHBIM «CJIETKA
WJIU SIBHO JICBUAHTHBIN T€PO¥ BUIUTCS 0OJIee YeM MOJIOBUHOM OMPOIICHHBIX.

Crnenyromuii  Bompoc  Kacajicsi OLEHKM  PECHOHAEHTOM  CBOEH  MOJBEPKEHHOCTH
JICBHAHTOTEHHOMY  BJIMSHHIO  MEIMANpOAYKIWH. bbutla  BO3MOXKHOCTH  BBIOOpAa  ABYX
MPENNOYUTAEMBbIX OTBETOB M3 CIHMCKAa.  YCPEJAHEHHbIE OTBETHl pACIPEACTWINCh TaK: cam
PECIIOH/IGHT HE 3aMeYaeT JCCTPYKTUBHOTO BIMSHUS Ha ce0d MeIuanpoayKnud, HO O
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MPOTHBOTIOJNIOKHOM €My dYacTo roBopsT Omms3kue (42 %); 3aMedaeT NpPOBOLMPOBAHUE Yy CeOs
Meauarnpoaykiuuei arpeccuBHocTH (19 %); 3amedaeT MOBBIICHHE PABHOMYIINS K JEBHAIMSAM U K
CTpajaHusIM B oKpyxaromei cpene (14 %); moBblllIeHHE TPEBOKHOCTH U CTPaxoB (QPUKCUPYIOT Y
ceds 13 %. OrpunaroT BO3MOKHOCTb BIMSHUA Ha ce0s MeauanpoayKuuu 5 %, a moJI0KUTEIbHOE
BO3JICHICTBUE MeIuanpoaykuuu Ha cebs 3ametiin 4 %. He 3ameuaemoe co6oi, HO yTBEp:KIaeMoe
OKPYXAIOIUMH, TIOJIOKUTEIbHOE BIUsIHUE 3apuKcupoBano y 1 %.

Kpome Toro, pecrioHeHTaM Npeaaarajoch 0XapakTepu30BaTh CBOIO KM3HEHHYIO MO3ULIUIO
OTHOCHTEIBHO 30JI0TOTO MpaBUjia HPABCTBEHHOCTU. AOCOIIOTHO BEPHBIM ISl €05l €ro MOCUUTAIN
YeTBepTh PECHOHJEHTOB; 53 % CuUMTalOT, YTO HY)KHO CTapaThCsi €My COOTBETCTBOBaTb, HO B
peayIbHOM KM3HU 3TO He Bcerja noiayuurtcd. [1aras yacts mkoapHUKOB (21 %) cuuTaer, yTo JaHHOE
MIPaBUJIO YCTApETIO. ..

Buieoown

1. BoisiBneHHBIE paHee HCCleA0BaTENsIMU JIeCTPYKTUBHbBIE 3(D(EKTH MpU pacIpoOCTPaHEHUU
MEIMaHACUIIUS WJIM IIUPOKO OCBEHICHHON B Meaua CYHIUIAIbHON mpoOiemaTuku («d3hdexT
Beprepa») B Takoii ke Mepe NpOSBISIOTCS M INPU MAacCOBOM YBJIEUYEHHUU MOAPACTAIOIIETO
MIOKOJIEHUS MEIUaNpOaAyKIUel, COJepKalle CLEHbI, CIOKEThl, TEMbl C OCTAJbHBIMH (QopMamMu
JI€BUAHTHOCTH.

2. JleBUAHTOTE€HHOCTh MEIUANPOIYKLIUU OIpelesieTcd HaluuueM TakuxX d3()QeKToB ams
JUYHOCTH, Kak: Cyrrecro-nojpaxareinbHblii 3ddekr; 3ddexr QGopMupoBaHus paBHOIYLUIHOTO
OTHOIIEHHSI K COLMAIBHBIM TATOJIOTHUSM W JCBHAHTHOCTH OKpPYXKAOMHX; 3()(HEKT TPEeBOKHOTO,
¢obuyecKkoro OXHUJAHUS JEBHAHTHOCTH OT OKpyXaromux; d3(pQekT pacTopMakUBaHUS
M3HAYaIbHBIX LEHHOCTHO-CMBICIOBBIX MaToJO0rHi; 3¢ ¢deKT ocrnabieHusi HpaBCTBEHHO-BOJIEBOTO
perynupoBaHus; 3PeKT pa3kuraHus HHTepeca K IeBUaHTHOM TeMaTHKe.

3. JIeBMaHTOI€HHOCTh MEIUANPOIYKIUHU JUIsl TOAPACTAIOIIETO TOKOJIEHUS! HEJb3sI OLIEHUBATh
JUIIb 10 HaJM4YMI0 B HEHl aeBuaHTHON Temaruku. ClenyeT OIEHUBATh IPOBOLMPYEMOE Y
MEeUanoTpeOuTeNsl OTHOLIEHWE K JIEBUAHTHOCTU: OOBSCHSETCA JIM ONACHOCThb, YIIepO oOT
MOAOOHOTO TMOBEACHUS [UISl JIMYHOCTH, PEPEPEeHTHOrO OKpPYKEHHUs, COLHUyMa B IIEJIOM;
MIPOTUBOIIOCTABIISAETCS JIM AEBUAHTHOCTH 0O0Jiee MPUBJIEKATENbHBIN JJIsl FOHOTO MEIUanoTpeouTens
IpUMep COLMAJbHO MPUEMJIIEMOTO U O0J0OpAEMOro MOBEACHHUS; YTBEPXKIAIOTCS JIK B
MeHanpoayKTe MaKpOCOUAIbHbIE [IEHHOCTH U STUUECKUE HOPMBI.

4. JleBHaHTOTE€HHOCTh KOHKPETHOTO MEIUANpPOIyKTa cienyeT (PMKCUPOBATh NMPHU HAIWYHH B
HEM CJIEIYIOIIHUX YCTAaHOBOK: Ha 3TUYHOCTh JAEBHUAHTHOCTH; HAa MPECTHKHOCTh JEBUAHTHOCTHU (Kak
aTpuOyTa MOMYJISIPHOCTH M OOILIECTBEHHOIO IpPH3HAHUS); HAa TEPOMYHOCTh JEBHAHTHOCTH; Ha
MaTepUaJbHYI0 BBIFOJy OT JIEBUAHTHOTO TIOBEJACHHUS; Ha Oe3ylepOHOCTh U 0E30MacHOCTh
JIEBHAHTHOCTH (JUIsl OpraHu3Ma, WHIMBUAYaJIbHO-JIMYHOCTHOTO CKJIaJa, MEXJINYHOCTHBIX U
MEXTPYIITOBBIX HHTEPAKIIHMA, JJIs1 COITMAIFHOTO PAa3BHUTHs); HA TEIOHUCTHYHOCTD JICBUAHTHOCTH, Ha
AHECTE3UPYIOLLEE ICUCTBUE I€BUAHTHOCTH.

5. IlepcrieKTUBHBIMH  BUJSATCS HCCIENOBaHUS, MEJarornyeckue pa3padOTKU METOIUK
JIEBUAHTOJIOTHYECKOIO aHallM3a MEIUMAnpONyKUMH M IporpaMM MOJATOTOBKU IIKOJIbHHUKOB,
poauTeNnei, meaaroroB, CTyJI€HTOB K OCO3HAHHOMY BBISIBJICHHIO JI€BUAHTOTEHHBIX YCTAaHOBOK B
MeIUanpPOAYKIIUN B aCCEPTUBHOMY BOCTIPUSITHIO TAKOW MEAHAIIPOTYKITHH.
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AHHOTamus. B craThe MpeAnNpHHATA MOMBITKA OMHMCATh KOHIICMIIHIO COMPSDKEHUS MeanaoOpa3oBaHUS H
JMMHAMHYHO Pa3BUBAIOIICHCS BO BCEM MHpPE COBMECTHOH 9KOHOMHKHU. He MOmIeXuT cCOMHEHHIO (aKT, YTO ITOT HOBBIH
rI00aNbHBIA TPEHI M3MEHHUT CYTh 3KOHOMHYECKHX M COIMATBHBIX OTHOWIeHHH B obmectBe. C omopoit Ha
MOCTYJIUPYEMBIH TE3UC, YTO ATCHT COBMECTHON SKOHOMHKH — 3TO YEIOBEK KOMMYHHUIIUPYIOIIUHA U METUHHBINA, aBTOPOM
MOCIIE/IOBATENIHHO MPOAHATIU3UPOBAHO 3HAUCHHE MeAnaobpa3oBaHus B (OPMHUPOBAHHH €r0 MEIUAKOMITCTEHIIHUI,
MOKa3aHO, 4TO MeauaoOpa3oBaHHEe MOXKET BBICTYNATh 3()(HEKTUBHBIM HHCTPYMEHTOM DPa3BHUTHS TAKOH DKOHOMHKH.
OnHaKo, BBISBJICHHBII TOTEHIINAT MEAHA00pa30BaHuUs B JAHHOM aClEKTe He UCIONb3yeTcsl He TOJIbKO B Poccuu, HO 1
mupe. [locTaBieHbl W PEIICHBI TAKUE 3aJa4d: KCCIENOBAHHWE CYIIHOCTH, MPHHIIMIOB M KATAIH3aTOPOB PAa3BUTHSI
COBMECTHOI 3KOHOMHKH; OMUCAHNE XaPAKTEPUCTHK U THIIOB OTHOIICHHH areHTa COBMECTHOW SKOHOMUKH; 0000IICHHEe
OCHOBHBIX TpeOOBaHHI K METHAKOMIICTCHIMSAM arcHTa; BBIABICHHEC HAOOpa MEIUAKOMIICTCHIMH, HEOOXOMUMBIX IS
peanu3alii €ro pasjinyYHbIX OTHOHICHWH. MCHoiap30BaH KOMIUIEKC METOIOB HAyYHOTO HCCIICHOBAHMS: aHAIIH3
JUTEPATYPHBIX HCTOYHHKOB TIO HCCIeqyeMol MpoOieMaThke, JOTHYSCKUI aHamu3 Ul BBIABJICHHS Xapakrepa H
BO3MOXHOCTH HHTETPAIUK MEAHa00pa30BaHHUS U COBMECTHON IKOHOMHUKH, MHTEPIPETANHUsS PE3YIbTATOB Pa3IHIHBIX
HCCIIEMOBAHUI MO TeMe CTaThi B KOHTEKCTE JOBOJOB M ApryMEHTOB JUIsA MPEIOKEHHBIX ABTOPOM IOCBUIOB H
3aKJTIOYCHHH, KOHTCHT-aHAIIN3 MEJUIHBIX PECYPCOB COBMECTHO#H 9SKOHOMHMKH. CrenaH BBIBOA O TOM, 9YTO
MearaoOpa3oBaHue ABISACTCS BaXKHEHIIeH chepoil momydeHns HeoOXOAUMBIX KOMIETCHINI HHANBHIOM, 6e3 KOTOPBIX
TPUHIMIIBI COBMECTHON YKOHOMHUKH HE CMOTYT OBITh PEaM30BaHbI B MOJHON Mepe, He OyAyT monydeHbl 3)GeKTh Mo
OTHOIIEHHIO K IPYTUM HHAWBUIIAM, O0IIECTBY, OU3HECY.

KiioueBble cioBa: MeanaoOpa3oBaHHE, MEIHAKOMIICTCHIMM, COBMECTHasi OJKOHOMHKA, COBMECTHOE
noTpeOIeHHe, YeTOBEK KOMMYHHUIIUP YIOIITHIH

The conjugation of the collaborative economy and media education

Prof. Dr. Svetlana Lobova

Altai State University,

61, Lenin Avenue, Barnaul, 656035
barnaulhome@mail.rutract.

Abstract. The article attempts to describe the concept of conjugation of media education and a dynamically
developing collaborative economy in the whole world. There is no doubt that this new global trend will change the
essence of economic and social relations. Based on the postulated thesis that the agent of the joint economy is a
communicating and media person, the author has consistently analyzed the importance of media education in the
formation of his media competences. It is shown that media education can be an effective tool for the development of
collaborative economy. However, the revealed potential of media education in this aspect is not used not only in Russia,
but also in the world. The following tasks have been set and solved: the study of the essence, principles and catalysts for
the development of a collaborative economy; description of characteristics and types of relations of the agent of the
collaborative economy; generalization of the basic requirements for media competencies of the agent; the identification
of a set of media computations necessary for the realization of his various relations. The complex of methods of
scientific research was used: the analysis of literary sources on the problems under study, the logical analysis for
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revealing the nature and possibility of integration of media education and the collaborative economy, the interpretation
of the results of various studies on the topic of the article in the context of arguments for the author's suggestions and
conclusions, content analysis of media resources of collaborative economy. The conclusion is made that media
education is the most important sphere of obtaining the necessary competencies by an individual, without which the
principles of a collaborative economy can not be fully realized, no effects will be obtained in relation to other
individuals, society, or business.

Keywords: media education, media competences, collaborative economy, collaborative consumption,
homocommunicativus

Beeoenue

KoHTeHT-aHanm3 cCOBpEeMEHHbIX NMyOIMKAIUil MO3BOJISIET TOBOPUTH O TOM, YTO MOJIUTUKH,
SKOHOMMCTBI, COLIMOJIOTM COLUIMCh BO MHEHHUHU, YTO BUJIUMbBIE XapaKTEPUCTUKU COBPEMEHHOMU
SKOHOMMKH HE MO3BOJISIOT TOBOPUTH O HEH, KaK O TPaJUIIMOHHOMN. Eciau Tak MOXHO BBIPa3UTHCS, TO
B BO3/yX€ BUTAET JyX MHOM 3KOHOMHUKHU, KOTOpas M0OKa HE UMEET OTHO3HAYHOIO OINPENIEICHHUS, IS
UICHTU(QUKAIUN HCIOJIb3YETC TEPMHH «HOBAasi SKOHOMHUKA» WU «9KOHOMHMKA KOMMYHUKALAW.
CunTaercs, 4TO SKOHOMHMKA KOMMYHHUKAIMM CHOCOOHA CHPOBOIMPOBATH CMEHY 3KOHOMHUYECKOU
napajgurMel, €e cleayeT paccMaTpuBaTh Kak IIaT(GopMy TpeThbed NPOMBILIUICHHON pPEBOJIIOINU
[Pudxun, 2014]. Ee mnpusHaku [H0BOJILHO MOApOoOHO omucaHsl B paborax [. Manrana
«KoMMyHUKalluu ¥ KOHTPOJIb: CETH W HOBas SKOHOMHKA KoOMMYyHHKanui» [Mulgan, 1991] u A.
Honruna «Manudect HOBOM 3kOHOMUKH. BTOpas HeBunumas pyka psiaka» [[onrun, 2010].

B pamkax HOBOI 3KOHOMHKHU AU(depeHurnpyeTcs coBMecTHas sKoHOMUKa. OHa, Hapsiay C
TApO’KOHOMUKOM, 00€creynBaeT CyIECTBOBAaHUE SKOHOMHKHU coTpynHudectBa. CopaepikaHue
COBMECTHOM S3KOHOMHMKHU OOYCIOBIMBAETCS 53KOHOMHYECKOW M COLMAJIBHOM aKTUBHOCTHIO H
MEIMINHOCTBIO JIFOACH, CBA3AHHOW C OHJIAWH-TPAH3aKIUSMH Ha TOPU3OHTAIIBHOM YPOBHE
B3aUMOJICHCTBUS, MpPECHEAYIONINX LeJb COBMECTHOIO MOTpeOIeHUs CBOOOTHBIX PECYpCOB Ha
ocHOBe Oe30aprepHoro Bceobmiero aocryma. CocTosiHue 00ImIecTBa C BO3MOXXHOCTBIO JIOCTYIA
KaXXJI0TO K pa3nnuHoro pona pecypcam K. Ueppu Hazpan «3moxoit goctymay [Cherry, 1985].

CkazaHHO€ O3Ha4aeT, YTO JJIsl YCIEUIHOIO BBDKMBAHUS B YCJIOBHUSIX COBMECTHOM IKOHOMUKHU
UHIUBUJ, KaK CyObEKT SKOHOMHUYECKHX OTHOIICHWH, NIPUHHUMAIOIIUN y4acThe B MPOU3BOJICTBE,
pacnpeneneHud, oOMeHe W NOTpeOJIeHHM HKOHOMHUYECKHX Ojar, Hapsay ¢ 0a30BbIMU
SKOHOMMYECKHMHU 3HAHMSIMM JIOJDKEH 00JaiaTh COOTBETCTBYIOIIMMM MEINaKOMIIETEHIUSMHU.
JlanHO€ 00CTOSTENHCTBO 00YCIOBIMBAET aKTyaJIbHOCTh HACTOSIENH PaOOTHI.

Mamepuanvt u memoowvl ucciedo6anus

MeToa0I0TUYeCKUM OPUEHTUPOM B HACTOSIICH pa0oTe SBUJIACH KOHIICTIIHS COBMECTHOM
SKOHOMHMKH. B (dokyce nanHoro wuccienoBaHuss — MpoOieMa OIpeneieHus HeoO0X0AUMbIX
MEJIMaKOMIIETEHIIMI areHTa COBMECTHOW SKOHOMUKH.

B kauecTBe 3MIUPUYECKOW OCHOBBI JUIsl IPOBEJACHUS HCCIEAOBAHUMN, TOCTPOCHUS BBIBOJIOB,
apryMeHTaluu MOCTYIUPYEMBIX MOJIOKEHUH HCIOIb30BAJICH:

- pe3yabTaThl IBYX MCCIIEJOBAaHUI KOHCAITUHIOBON KoMmaHuu Price water house Coopers —
PwC o pa3zBuTHUM HIEPUHTOBOM 3KOHOMUKHU U ydacTuu B Hell HaceneHus: (1) ompoc sxkureneit CLIIA
(25-MuHYTHBIN OHJIAHH OIpocC, KoM4uecTBO pecnoHaeHToB — 1000 uenoBek B Bo3pactel 8+, cpoku
npoBeneHuss — koHen nekaOpst 2014 rona [The Sharing Economy, 2015]), (2) uccrnenosanue
JI0XO0JI0B UHTEPHET-IUIAT(GOPM, MpeAararoliuX COBMECTHbIE SKOHOMUYECKUE YCIIYTH U CTOUMOCTH
TpaH3aKLMH, OCYIIECTBICHHbIX 4Yepe3 ATH IulaTgopMel, B EBpome, mnpoBeneHHOEe IO 3aka3y
EBpomnetickoit Komuccun B 2016 rony [ Vaughan, Daverio, 2016];

- MaTepHuallbl MCCIEI0BaHUN O COCTAaBE, YMCIEHHOCTH W MEAHa IMPEANOYTEHUSX UHTEPHET-
aynutopun B Poccum, TIPOBOAMMBIX HE3aBHCHUMOM  COIMOJIOTHYECKON  cimyx0oit  DoHp
«OobmectBerHoe Muenne» B 2015 romy (kosmuectBo pecrnonaeHTOB — 1500 >xurteneit 104
TOPOJICKUX M CEIbCKUX HaceJeHHBIX MYHKTOB B 53 cyObektax P®d; uHTEpBBIO B pexuMe face-to-
face TpOXOoWIIM IO MECTy JKUTEJIbCTBA PECHOHJIECHTOB; CTATUCTUYECKasl IOrPEIIHOCTh He
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npessimaer 3,6%) [Uutepuer B Poccuu..., 2017], xomnanueit Ipsos Comcon [UYTo nenaer...,
2017], poccuiickuM ¢unmasioM uccienoBarenbckoro kouuepHa GfK  (Gesellschaft  fur
Konsumforschung) Group [Uccnenosanmne GfK..., 2017];

- Marepualibl MHULHMATUBHOTO Becepoccuiickoro onpoca BIIMOM, nocBsieHHOro u3y4eHuo
MOTPEOUTENBCKUX BO3MOXKHOCTEH POCCUSH, NMpOBeneHHOTO B mepuoxa 25-29 mas 2017 r. B 130
HACEJICHHbIX MyHKTax B 46 o0nacTsx, Kpasx M pecnyOinukax 8 ¢eaepanbHbiXx okpyroB Poccum,
o0vem BbIOOpKH 1600 uenoBek, koTopas pernpe3eHTupyeT HaceneHue P® B Bospacte 18 ser u
cTapuie 1O TOJly, BO3pacTy, o0Opa3oBaHMIO, THUIIy HACEJIEHHOIO IyHKTa, BbIOOpKa
MHOTOCTYII€HYaTasi CTpaTu(GpUIMPOBAHHAS, C IOLIArOBBIM OTOOPOM IOMOXO3SIICTB, C IPUMEHEHUEM
KBOT Ha TOCJIETHEM 3Tarie 0TOOpa, MaKCUMaIBHBIA pa3mep omuoku (¢ yaetom 3¢ dekra au3aiHa) ¢
BeposATHOCTRIO 95% He mpeBbimaer 3,5%, WCMONB30BAaHHBIM METOJ OMpoca — JIMYHBIC
(dbopManu30BaHHBIE HHTEPBbIO 10 MECTY JKUTENbCTBAa pecnonaeHta [[loTpeburenbckue
BO3MOXHOCTH poccusiH, 2017];

- pe3ynbTaThl uccienoBanus «HoBbIM TUn moTpedaeHUss U SKOHOMHKA OOMEHa» areHTCTBa
Havas Worldwide, npoBenennoro B oTHomenuu xkurteneit [Honpmm B 2014 roxy [Raport agencji
Havas Worldwide, 2014];

- Marepuansl jgokianga «KoMmIuleKCHOE JMarHOCTUYECKOE HCCIEOBaHHE HKOHOMUKH
Poccuiickoii ®@epepanuu: MyTH JOCTHXKEHHUS BCEOOBEMIIIOIIETO HSKOHOMHUYECKOTO PpOCTay,
MOATOTOBJICHHOTO CHelHanucTaMu rpynnsl BecemupHoro 6anka [KomIuiekcHOe AMAarHOCTUYECKOE
HccienoBanue. .., 2016];

- MaTepualibl BBICTYIUICHHI Ha MaHENbHOUW ceccun «YOepusamus. HoBas mudpacTpykrypa.
HoBas peanbHOCTh cdepbl yciyr», npoBeAeHHON B pamkax IleTepOyprckoro MexIyHapoJIHOTO
sKoHOMHUecKoro ¢opyma, 17 utonsa 2016 rona [CreHorpaMmma naHesnbHO# ceccud. .., 2016];

- pe3yapTaThl KOHTEHT-aHAIM3a POCCUMCKUX CAaMTOB, KOTOPbIE SIBJSIOT COOON «ILIOLIAJKI
s GOpMUPOBAHMS U pealu3alMd HIKOHOMUYECKUX OTHOIIEHMH areHTOB HSKOHOMHKH
coTpynauuectBa. Beibopka — neneBas. Kpurepuit oTbopa caliToB: cofiep>kaHie OTHOIMIEHUN MEXTY
areHTaMy, MHCTPYMEHTaMU Ui BBICTPAWBaHUSA KOTOPBIX SIBJSIOTCS PEUTHUHIH, OT3BIBBI, a TAKXKE
(GuUIbTPHI 3aILUTHI N10JIb30BATENEH OT HETOOPOCOBECTHBIX IOCTABIIUKOB YCIYT.

Huckyccusn
ComectHast sxkoHomuka (anria. — Collaborative Economy), o CpaBHEHHIO C TPaIAIIMOHHOMN

SKOHOMMKOM, — SIBJICHHE Majl0 U3y4yeHHOE. XOTs MOXXHO HAaMTH HECKOJIBKO JOCTATOYHO OOBEMHBIX
paboT, rae (eHOMEH COBMECTHOM S3KOHOMHMKU H3y4aeTcs JOCTaTOYHO MOApPOOHO, HampuMep
[Stephany, 2015] u [Botsman, Rogers, 2010]), HO B OCHOBHOM OHH HAaNHCaHbI 3apyOCKHBIMU
uccienoBaTesiiMi. A paboT MO BOIPOCY, KAKUMHU XapaKTEPUCTHUKAMU U KOMIETEHLHUSAMHU JTOJDKEH
00JaaTh areHT COBMECTHON 3KOHOMUKHU, U BOBCE HET.

Cpenu aHTIOS3BIYHBIX CUHOHMMOB O0O3HAYEHUS! pacCMAaTPUBAEMOIO SIBJIICHUS Takxke: Share
Economy (miepuHroBasi S5KOHOMHKA, OT aHIJ. share — nenutbes), Trust Economy (SKOHOMHKA
nosepust), Peer-to-Peer Economy (3KOHOMHKa pPaBHBIX). AJbTEPHATUBHBIM TEPMHHOM  SIBJISIETCS
«yOepu3anus» (TepMUH, TIPOU3BOIHBIN OT Ha3BaHusa Komranuu Uber, pa3paboTaBiieil MOOUIBLHOE
MIPUIOKEHHUE, KOTOPOE MO3BOJISIET MOJAAaBaTh 3alpoChl Ha COBMECTHbIE Moe3nku). O Nmpu3HaAHUU
3TOTO SIBJICHUS I Hallel cTpaHbl MOKHO FTOBOPUTH OTOMY, YTO U3YyYEHHIO €r0 TEHACHUUN U CYyTH
Obula TMOCBSILEHA OTHENbHas MaHenpHas ceccuss Ha IlerepOyprckoM — MexAyHapoIHOM
sKOHOMHUecKOM Qopyme «Yoepuzauusa. Hosas unppactpykrypa. HoBas peanbHOCTH cdepsl
yciyr», npoxojuBmias 17 utoHs 2016 roma moja MoAepaTOpPCTBOM 3aMECTHUTENS IpecenaTels
[IpaBurensctBa Poccun A. /IBopkoBuya.

B ocHOBe COBMECTHOW APKOHOMUKHM JISKUT COBMECTHOE MOTpebneHue (anri. — collaborative
consumption). Cuutaercsi, 4YTO TEepMUH ObUT BBeAeH B 1978 romy mocine myOIuKamuu
amepukaHcKkuMu ydyeHbIMU Mapkycom @enconom u ko JI. CriastoM cratbu B )KypHaie American
Behavioral Scientist [Felson, Spaeth, 1978], a B 2011 rogy coBMecTHOe MOTpeOIeHHE >KypHAT
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TIME wnazBan cpenu 10 mneit, kotopeie u3mensat mup [Walsh, 2011]. CoBmecTtHOe moTpebiieHne
ABJIIET COOOM PKOHOMHUYECKYIO MOJIE/Ib, OCHOBAaHHYIO Ha MUPUHTOBOM (OT aHIJ. — peer to peer
(P2P) — paBHbIi paBHOMY) THUIIE€ COLIMAJBHBIX OTHOIICHUH, MpelroJiararoiias BTOPUYHOE WU
oO1ee Ucmoap30BaHue pecypcoB U yeayr [Botsman, Rogers, 2010], nepenaBaembIx (BpeMEHHO WITH
HaBCEr/1a) OT OJJHOTO areHTa (MHIMBUA WIM OpraHU3alun), KOTOPOMY OHU OOJIbIIEe HE HYKHbBI WU
M30BITOYHBI, K JIPYyroMy, KoTopoMmy OHH TpeOyrortcs [Opnoa, 3enentok, 2016], 6e3 ydactus
TPaIUIIMOHHBIX MOCPETHUKOB. B pesymbrate (opmupyercs ruOpugHas MOAETb PBIHKA (MEXIy
BIIaJIcHUEM U mojapouHoil mepenadeit) [Hamari, Sjoklint, Ukkonen, 2016]. B pamkax Ttaxoit
MOJENU MPOUCXOJUT COBMECTHOE CO3/laHue, MPOU3BOJACTBO, paclpeaeieHue, TOProsis,
UCIIOJIb30BAaHUE WU MOTpedlieHne MpPOIYKTOB, TOBApoOB, YCIYr, CIOCOOHOCTEH U TaJIaHTOB C
aKTHUBHBIM TPUMEHEHHEM HWH(QOPMALMOHHBIX TEXHOJIOTUH, TMO3BOJSIONIMM CO37aBaTh HOBBIC
coo0IllecTBa, OpraHu3alid U OWU3HEC-CTPYKTYpPbl [UIsI YAaCTHOTO M IYOJIMYHOTO CEKTOPOB
skoHoMukH [ Tonctokopona, 2016].

P. bouman u P. Pojpkepc mosaratoT, 4To COBMECTHasi 5JKOHOMUKA BO3HHUKAET U pa3BUBAETCS
IIpU COOJIFOJIEHUH YEThIpEeX MPUHUHUIOB: (1) HaKomJIEeHNE «KPUTHUECKOW Macchl» («critical massy)
aKTHBHBIX, 3aMHTEPECOBAHHBIX JIIOJICH, TOTOBBIX CTaTh areHTaMH M 3aHUMAThCS MPOABIKEHHEM
ueH U NPUHIUIIOB COBMECTHOM SKOHOMMKHY; (2) HAKOIJIEHUE «M30bITOYHOrO MOTEeHIMAaNay («idling
capacity»), To €CTb HEKOETr0 KOJIMYECTBa TOBAPOB U YCIYT, (POPMUPYIOLINX NPEATI0KEHUE U CIPOC,
KOTOpbIE MOTYT OBbITh IepepacipesieleHbl MexX1y areHTamu; (3) gopmMupoBaHue U HOJACpKAHHUE
«BEpPBI B co0OIIecTBO» («belief in commonsy), MaeH, 4TO OOIIECTBO MOMOXKET TeO€ MOJIYUYUTh
HeoOXoauMoe W HemocTaroliee; (4) HaIMuue «IOBEpPHUS MEXIy HEe3HAKOMIaMu» («trust between
strangersy), OTCYTCTBUE JIOBEPHS WIH HETOOPOCOBECTHOCTh areHTOB 10 OTHOIIEHUIO JAPYT K APYrY
CIIOCOOHBI  pa3pymIuTh HKOHOMHUKY coTpynHuuectBa [Botsman, Rogers, 2010]). Hosepue
dbopmupyeTcsi B Tpolecce pPEUTHUHrOBas, <JIaWKUPOBAHUS», HANUCAaHWUA OT3BIBOB. B
KOJUTaOOpaTUBHOM SKOHOMMKE JIOBEPHE — 3TO HEMaTepUaIbHBIM COLMANBHBIM KamuTaji, KOTOPBIHA
KOHBEPTUPYETCSI B IKOHOMHYECKHE BBITOJIBI U yCTIEX.

OCHOBHBIMH areHTaMH COBMECTHOW JKOHOMHKH SIBJStOTCS: (1) TOCTaBIIMKHA DPECYPCOB,
KOTOPBIE «JIENIAT» 3TH PECYPChbl UJIM BpeMs, WM yMEHHUS; (2) MOJIb30BAaTENd WIM HNOTPEOUTENH
MIPEIOCTABICHHBIX  pecypcoB; (3)  KBa3WareHTHI-TIOCPEIHUKU,  KOTOPHIE  «CBSI3bIBAIOT
MIOCTABILUKOB PECYPCOB C MOTPEOUTEISIMU YEPE3 COBMECTHBIE TIAT(POPMBI, @ TAKKE 00CITYKUBAIOT
IJaTEXKU OT TOTPEeOUTENsl K TMOCTAaBIIMKY M napyrue Tpanzakuuu [Petropoulos, 2017]. Hocrtym
areHra K pecypcaM IIPOU3BOJIUTCS Kak OECIJIaTHO, TaK B OOMEH Ha Jpyrue pecypchbl, B TOM UYHUCIIE
JNeHbIU (€clii LeNbl0 TPAH3aKIMU SBISETCS KamuTalu3alusl NPUHAAISKAIUX [MOCTAaBILIHUKAM
pecypcoB — for-profit). I3Ha4aibHO COBMECTHAsi SKOHOMHUKA TIpeIroaraia 00MeH MexX Iy JIIOIbMU,
HO, KaKk »53TO YacTo ObIBaeT, NPEeINPUHUMATEIbCKUE CTPYKTYpPhl HaydyWIUCh 3()PEKTUBHO
UCII0JIb30BaTh 3TOT PECypCc B CBOUX LEISAX, MO3TOMY IOCTaBIIMKH PECYpCOB MOTYT OBITh Kak
YaCTHBIMU JIMIIAMH, TaK ¥ IOPUINICCKAMU JIUIIAMU — MPO(HECCHOHAIFHBIMU TTOCTABITUKAMH YCIIYT.
B pamkax Hacrosimiei craTbu OyayT paccMaTpuBaThC KOMIIETEHIIUH TOJIBKO WHIUBUIOB.

Pe3ynomamul uccnedosanusn
A. Kamanuzamopwi pazeumusi cOBMeCmMHOU IKOHOMUKU

[losiBneHne coBMecTHON 3KOHOMUKM B Poccum o0OycloBI€HO Kak MHUHHUMYM YE€TBIPbMS
(dakTopaMH, KOTOpbIe B TO € BpeMs SBJIAIOTCA KaTajlu3aTopamMH ee Habuparomero o0opoThI
pa3BUTHUSL

[lepBrIii — BHeyatTssioniee KOJIMYECTBO I0JIb30BaTEIe MHTEpHETa (PUCYHOK 1), KOTOpHIii
yBEIMYMWI O00BEMbl MEIUAnoTpeOsIeHHs] B MUPE M Halled CTpaHe, B YaCTHOCTH, U BBICTYIUJ
KaTaJau3aToOpOM MOSBIECHUS IKOHOMUKU COTPYTHUYECTBA.

[To nanaeim OmuubOyca GfK, B Hacrosmee Bpems B Poccun 84 muH. genosek (70,4% Bcero
HaceJIeHHUs CTpaHbl) B Bo3pacte OT 16 ser u crapuie (QOpMUPYIOT AyAUTOPUI0 HHTEPHET-
MoJIb30BaTeseil, Ipu 3TOM MPOHUKHOBEHHE MHTEPHETa B Cpeay MOJOJbIX poccusH (16-29 ner)
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JOCTUIJIO TMPaKTUYECKH NpenesbHbIX 3HaueHu — 97% [UccnepoBanue GIK..., 2017]. 66,8%
POCCUHCKHX JOMOXO3SIMCTB MMEIOT HIMPOKOMOJOCHBIA nocTyn U 68,3% wuMeroT abOHEHTCKue
KOHTPAKTHI Ha TIOJH30BAaHUE YCIIyTaMH MOOWMIIBHOM CBSI3M, YTO B CPETHEM COCTABIISICT OoJiee JBYX
a0OHEHTOB Ha OJIHO JOMOXO3SHUCTBO [KoMmIniekcHOe amarHocThdeckoe uccieaoBanue..., 2017].

Pucynok 1 — Jqunamura usmenenus unmeprnem-ayoumopuu (16+) ¢ Poccuu
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() T T T T T T T T 1
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= JlongaHacenenna Pocciil B Bo3pacTe OT 16 7eT I cTapiiie, SBISIOIIEroCcs
MOTb30BaTeNeM HHTepHeTa, %o

Ucrounuk: Omundyc GfK, suBaps 2017 [MccnenoBanue GfK..., 2017]

«Poccuiickas ayauropus MHTEepHeTa — KpynHenmas B EBpomne, npesbimiaer 80 MUIUIMOHOB
noJib3oBaresneil, u3 HuxX 62 MUJUIMOHA YEJOBEK BBIXOJAAT B OHJIAWH €XeIHEBHO» (U3 BBICTYIUICHUS
[Ipesunenra P® B.Ilyruna na IlepBom poccuiickom ¢opyme «HTEpHET OKOHOMUKAY,
22.12.2015). Ilo nanweiM wuccinemoBanuii OnLife, rpynma mnosmb3oBareneit 55+ monb3yercs
MHTEPHETOM B cpenHeM 4 daca B OynHU U 4,3 yaca B BBIXOJHBIE, a MPEACTABUTENIN «LHU(PPOBBIX»
MoKoJieHU#! Y U Z — MOJIOZISKb B Bo3pacte 16 - 24 et — mpoBOAUT B MHTEpHETE B Oyaau 5,21 daca,
B BbIXOAHBIE — 5,9 waca [Uto nenaet..., 2017]. CeromnHs <CKHTEIb METarojuca, KPyImHOTO
HACEJICHHOTO ITyHKTa, a cedyac yXe M Maloro ropojia, 4roObl CUUTATbCSl «IO-HACTOSILIEMY
COBPEMEHHBIM», MPAKTUYECKU 00s13aH ObITh BCErAa «OHJIAMH»: C BKIIIOYEHHBIM KPYIJIIOCYTOYHO
COTOBBIM (MOOMJIBHBIM) TeNe()OHOM, HACTPOCHHON HAa MTHOBEHHOE OMOBEIICHHE O HOBOM IMHCHhME
ANEKTPOHHOU TOUTOM (e-mail), OHNAH B MporpaMMax-KIMEHTax Jii MTHOBEHHOTO OOMEHa W
HECKOJIbKUX COLIMAJIbHBIX CEeTSX HHTepHeT-cpeab» [Ilmemaxos, 2012]. 3a nmocinennue Tpu roaa
KOJIM4ecTBO cMapT(oHOB B Poccuu yBennuminock BABOE — Tenepb oHU ecTh y 60% HaceneHus. 1o
6onbiie, yemM B bpasunuu, Uuauu u ctpanax Bocrounoit EBpombl [AnTekman u np., 2017].
Kaxxaplii MHTEpHET-110J1b30BaTEb, BCTYMAIOUIUN B PA3JIMYHOIO pPOJAAa KOMMYHHUKALUH, MOXKET
paccMaTpuBaThCid B KAueCTBE  PEAJbHOTO WM  MOTEHUUAJIbHOIO  areHTa SKOHOMMKH
COTPYJHUYECTBA.

Pesynbratel ompoca ®onaa «OOIIECTBEHHOE MHEHHME» CBUIETENbCTBYIOT, 4TO 3/5
poCcCcUiiCKMX HHTEpHeT-moJib3oBareneil (60%) HaxoOaT BHITOJbl KCIOJIb30BAHUS WHTEPHETAa B
MOJIyYEHUHU TMOJIE3HOW M 00menoctynHod uHpopmauuu, nodyru tpers (31%) — B peanuzauuu
LIMPOKUX BO3MOXKHOCTEH OOIIEHUSI MEX Y J1I01bMHU, 8% — B ObICTpOM AocTyne K uHpopmanuu, 4%
— B BO3MOKHOCTHU COBEpLIATh AUCTAaHIMOHHBIE MMOKYIKH, OIJIAYMBaTh cueTa (MOXKHO ObLIO BHIOPATH
HeckoJibko oTBeToB) [MHTEepHET B Poccum..., 2017]. B aToi#i cBA3M ymecTHBI cioBa A. MaxupuHa,
ocHoBatens noptana FL.ru: «Yem Gombire craneT onudpoBBIBATHCS MUP BOKPYT HAC, TEM OOJIbIIE
MOSIBUTCS. OCHOBAHWM JUIsl BO3HMKHOBEHMSI LIEPUHIOBOM KOMMYHHUKauuu. JIoIm M cerojgHs c
0OJIBIIUM YIOBOJBCTBUEM ce0sl «ouudpoBbiBatoT». OgHAKO cO BpeMeHeM 00beM HH(QOpMAIUH O
4yesloBeKe OyJIeT TOJIbKO HAaKaIlJUMBaThCs, MOKA B PE3ylbTaTe Mbl HE YBUJIUM LHU(POBYIO KOIHUIO
yenoBeka. TakuMm oOpa3oM, MOJIb30BaTeId CMOT'YT OBICTPO OPHEHTUPOBATHCS B TOM, KaKUM
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pecypcoM oOiasaeT ONpeesIeHHbIN YelloBeK U Kakas y Hero pemyranus. IMEHHO Tak BBITJISIUT
MOJEJb «IJIOCKOTO» 00IeCTBa, K KOTOPOMY MBI ITOCTENEHHO JIBUXKEMCS: KaXbli UEIOBEK B ATOM
00111eCTBE CTAHOBUTCS OPEHIOM, 00JIaJAlONIUM OTIPEICIICHHBIM HA0OPOM KauyecTB, KOMITETCHIIMH 1
pecypcoBy [ YibsiHOBa, ApxkaHnoBa, 2015].

Bropoii — HbIHEIIHEE 00111€CTBO MOTPEOIEHUS 0CO3HAIIO, YTO YaCTh IPUOOPETAEMBIX JIFOIbMU
TOBapOB UM HE HY)KHA WJIM UCHOJIb3YeTCsl 04eHb peako. [lopoil miaTuTh 3a JOCTYI K COBMECTHBIM
pecypcaM MOKeT OBITh BBITOJHEE, YeM BIaAeTh uMu Oe3pazaenbHo [Toscroxopoma, 2016]. B
YaCTHOCTH, 3TOMY TE3HCY CBHUJIETEJIbCTBYIOT pe3Y/IbTaThl UCCIEN0oBaHuUs areHtrctBa Havas World
wide, cOTJIaCHO KOTOpBHIM 0o0Jiee MOJOBUHBI PECHOHACHTOB MOTYT O0OXOAUTHCS 0e3 OONBIIMHCTBA
npuoOpeTeHHbIX uMHU Bemed [Zgiep, 2014]. Takoe mnonoxxkenue Bemerd GOPMHUPYET My
MOCTABIIUKOB pecypcoB. C Ipyroil CTOpPOHBI, €CTb MHOXKECTBO JIIOJEH, JOXOJbl KOTOPBIX HE
MO3BOJISIIOT COBEPLIATh MOKYIKH U MPUOOpETaTh pecypchl TPaJAWLUOHHBIM CIIOCOOOM, OHU CPEIu
pounx (GOPMHUPYIOT ITYJI MOTPEOUTENICH COBMECTHOW IKOHOMHKHU. Tak, pe3ynbTaThl UCCICIOBAHUS
BIIOM roBopsrt, uto y 39% poccusiH eBa XBaTaeT CPEACTB Ha €y WU OJEKIY, B TOM UHUCIE
st 10% pecrnoHIeHTOB 3aTpyIHUTENbHA JaXKe TMOKYIKa MPOAYKTOB, s 29% — enBa XBaTaeT
JeHer Ha oJexy. 41% pecrnoH/IEeHTOB UCHBITHIBAIOT 3aTPYJHEHHUS B MOKYIKE KPYMHON OBITOBOI
TexHuku 1 mebenu [[lorpedutenbekue Bo3MoxHOCTH poccusid, 2017]. Hosble hopMbl moTpebienus
OCHOBBIBAIOTCSl HA OTPULIAHUH LICHHOCTEH KOHCIOMEPU3Ma, OTKA3€ OT Y4acTHusl B TOHKE 32 TOBapaMHu
[bouapona, Euesckas, 2014].

Tperuii — mosiBJI€HHE B CETEBOM IPOCTPAHCTBE IUIAT(GOPM U CEPBUCOB, OCHOBAHHBIX Ha
NpPUHIMIAX COYy4YacTHsl, COTBOPYECTBA, KOONEpAllMH, OTKPBITOCTH, COLUAIbHBIX MEAua,
00yCIIOBUBLINX HOBbIE OTHOIIEHMSI MEXKIY JIFOJIbMU U KOMIIAHUSIMHU.

CoBMecTHasi 5KOHOMHKA pealiu3yeTcsl B ISITH KIOYEBBIX cepax: MUPUHIOBOE pa3MeEIleHUe
(momome B xwmibe) (P2P accommodation), mupunrooe mnepememienue (P2P Transportation),
MIOMOIIIb MPH PEIICHUU OBITOBBIX BOMPOCOB (on-demand household services), mpodeccuoHanbHas
MOMOIIIL B PEIICHUH BOMPOCOB (on-demand professional services) M COBMECTHBIE (DMHAHCHI
(collaborative finance) [Vaughan, Daverio, 2016]. [lonaraem, 4to 0030p pOCCUICKUX TUPUHTOBBIX
mwiat@opMm (KOTOpBIM HE MpPETeHAyeT Ha BCEOOBEMIIEMOCTh M 3aKOHUYEHHOCTb) HEOOXOAUM HeE
TOJBKO JUIsl aHajiu3a AapXUTEKTOHMKHM COBMECTHOM SKOHOMMKH, HO U  (QOpMHpPOBAHUS
MIPEJICTAaBICHUS] O KOHTEHTE COLMAIbHBIX MEJIua, MOATOMY IMPUBEJIEM HX IPHUMEpHI, NEpEeUYECHb
KOTOPBIX, O€3YCIIOBHO, HE MOJHBIN (Tabnuua 1).

Tabnuya 1. Ilpumepsi poccutickux nUPUHe08bIX UHIMEPHEM-NIAM@GopM

Cdepa mepuHroBoit
SKOHOMUKH

Cojiepxanue yciayr HasBanue W cChUIKA Ha pa3sMeENIeHUe HHTEPHET-

pecypcoB

Pa3smemienue, xunse (P2P
Accommodation)

Craya 9acTHOT'O JKWJIbS B apeHAY, B
TOM YHCJI€ B MECTaX IMyTeUIeCTBUI

Airbnb — https://www.airbnb.ru/

IepeBO3KH, TPAHCITOPTUPOBKH
(P2P Transportation)

Kapmepunr (ot aHri. car —
MalluHa 1 share — IETUTHCS)

Busfor — https://busfor.ru/, Jlope3sy! —
http://www.dovezu.ruv/, BlaBlaCar—
www.blablacar.ru/, BeepCar - www.beepcar.ru

ITomortib B pereHnH OBITOBBIX
BOIPOCOB
(on-demand household services

OOMeH Belamu, repeaaya ux B
Jlap WIK Ha repepaboTKy, mpoaaxa
BeIIell 110 HU3KUM IIeHaM, apeHaa
BeEILEH

Hapymap — http://darudar.org/, Charity shop —
http://charity-shop.rv/, Cnacu6o! -
http://spasiboshop.org/shops/spasibo-na-vo/,
Kpoxk u 3s60pa - https://crocizyabra.ru/,
Rentmania - https://rentmania.org/,
ApennopuyM — https://www.arendorium.ru/

Oymiepunr (0T aHri. food — ena u
share — nennuThCs)

Oymuepur - http:// www.foodsharingrussia.ru/

CoBMecTHBIE ()MHAHCHI
(collaborative finance)

erZ[I/ITOBaHI/Ie OJJHUM YCJIIOBCKOM

JIPYroro

Bronr.py — www.vdolg.ru
Besbanka — https://bezbanka.ru/
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Ipodeccnonanshas momorp B | CBOOOAHAS H3AAaTEIBCKAS Rider6 - https://ridero.ru/

peLIeHIH BOIIPOCOB atopma T8 - http://t8group.ru/

(on-demand professional

services) [Touck npodeccuoHanoB s Platforma — https://platforma-online.ru/
MOJYYCHUS PA3TUYHBIX YCIYT 2Polyglot — https://2polyglot.com/ru

YeTBepThIil — MOTYYEHUE COLUANBHBIX, JKOHOMUYECKUX, SKOJIOTHYECKIX M MHBIX dPPEKTOB
OT pa3BUTHS YKOHOMHKH COTPYIHHYECTBA. BOT HEKOTOpHIE M3 HUX. DKOHOMHKA COTPYAHUYECTBA
CIIY)KUT JeMOKpATH3allMd pPAa3JUYHBIX OTpacield SKOHOMHKH: Bce OOJIbIIEe JIIOJEH MOTyT
3apabaThiBaTh KaK  OTENbEPHl, TAKCHCTBI, OAaHKHPBI, MHCATENH... bIaroTBOpUTEIbHAS
COCTABJISFOIIAS TTPOEKTOB MOMOTAET pellaTh areHTaM OBITOBBIE BOIPOCHI TI0 MHHHUMAJIBHOW IICHE
i 0e3 COBEPIICHHUS TPAT COBCEM.

CoBmecTHOE TOTpeOJIEHHWE TO3BOJIIET pACHIMPUTh JOCTYI K pecypcaM Hapsay c
COKpAIllEHUEM TPAH3aKIMOHHBIX H3/ICPKEK W TOBBIIICHHEM J(PQPEKTHBHOCTH pPACHPEICTICHHS
pecypcoB [Edelman, Geradin, 2015]. IIpu 3TOM TpaH3akiuu MOTYT COBEPIIATHCS B JTI000€ yao0HOE
Y HY)KHOE JUTSI areHTOB BpEMSI.

WudpacTpykTypa HSKOHOMHUKH  COTPYAHHMYECTBA NpEANOiaraeT  Oe3MOCpEeTHHYECKHIE
TpaH3aKIMH, YTO BJIEUET 32 co0O0H COKpAIIeHHWE CTOMMOCTH YCIIYT M PECYPCOB ISl TOTPEOUTEINEH.
Ompenenss CyuiHOCTh yOepu3aluu dKOHOMHUKH, W3BECTHBIM SkoHOMUCT Haccum Taned B cBoem
TBUTTEpE Harucan: «Yoepuzanus — 3TO yCTpaHEeHHUe MTOCPETHUKOBY
(https://twitter.com/nassimtalebru).

Kpome Toro, pa3BuTHe >KOHOMHKH COTPYIHHYECTBA, a MMEHHO HU(POBBIE MIaTGOpPMBI U
TOProBbI€ IJIOMIAJIKA CO3/al0T MOIIHYIO HEHOBYIO KOHKYPEHIIMIO JUISI areHTOB TPaTUIIMOHHOMN
HKOHOMUKH, TIPOBOIIUPYS KOHKYPHUPYIOLIUX MTPOJABIIOB U MPOU3BOJUTENICH 00€CIeUnBaTh BEICOKOE
Ka4ecTBO NPOJYKTOB M YCIYr M CHHXKATh HEHBIL. «TpaguiMOHHBIA OW3HEC BIPYT MOYYyBCTBOBAI
KOHKYPEHIIMIO C HEO)KHJIAHHON CTOPOHBI — COPTaHM30BABIIUXCS MPH ITOMOIIN OHJIAWH-TIATGOPM
YaCTHBIX JUI» [YnbsHOBa, ApskanoBa, 2015]. AreHTBI COBMECTHOM JKOHOMHKH HMEIOT
BO3MOXHOCTh MPUOOpPECTH HYKHBIH TOBap IO CaMOM BBIFOJHOM ILi€HE, Jydlle Y3HaTh
XapaKTePUCTHKH MPUOOPETaeMOro TOBapa, OCHOBBIBASCH HA pEAbHBIX OT3hIBaX, CPAaBHUBAS CBOM
BBIOOp C IpyrMMHU BapuaHTamu [ AnTekmas u jp., 2017].

Taxke W3BECTHO, UYTO COBOKYIHBIE IIOTEpH dUeloBedecTBa OT HedpdekTuBHOTO
HCII0JIb30BAHUS IPOU3BEIEHHOTO MPOI0BOJLCTBUS oneHuBatoTcss ®AO B 940 mupya noii. B rof,
MIPOU3BOJICTBO OKA3aBIIMXCSI HEHY)KHBIMHU TPOTYKTOB MUTAHUS OTBETCTBEHHO 32 8% 0OIIEMUPOBBIX
BBIOPOCOB  yIJIEKUCIIOrO Ta3a B armocdepy [PenrtabenpHoCcTh nuIIEBBIX 0TX0A0B, 2017].
@OypamiepuHT HaNpaBJIeH Ha pelIeHue MPOOIEMBbI TIOTEPH IPOIOBOIHCTBUSI.

DKOJOrH4ecKuil AQPeKT MmepuHra 3akiIovaeTcs, B YaCTHOCTH, B MepepabOoTKE HEHYKHBIX
BelIel Ha OoJiee ToJIe3HbIe, HAIPUMED, B TPSIIKH IS MBIThS TI0J1a. TakkKe SKCIEePTHI 3asBIISIOT, YTO
carsharing croco6en 10 27% yMeHBIIHTH BHIOpock B atmochepy CO’ (IOACYETHI aKTHBHCTOB
MopTaJia peers.org).

b. Xapaxmepucmuka azenma coémecmnou 3JKOHOMUKU U MUNbL €20 OMHOUEHUL

ATeHT COBMECTHOM 3KOHOMHUKHU — 3T0 U «homoeconomicusy («4eT0BEK IKOHOMUYECKUINY), U
«homodigitalis» («4emnoBex nudpoBoi»), u «homomobilisy («4emOBEK TMEepPEABUTAIONTUNAC»), U
«homoconsumensy» («4enoBek noTpedssionuii») B oguom yuie [Toactokoposa, 2016]. A camoe
[JIABHOE AareHT COBMECTHOM 9KOHOMHKHM — 23T0 «homocommunicativus»  («4e0BeK
KOMMYHHUIIMPYIOIIUI») U «homomediates» («meauiiHbli 4yenmoBek»). JlaHHBIH  Te3uC
noctynupyercss  BbiBogamu K. Ueppu mo pesynbpratamM JIMHTBHCTHYECKOTO aHaliM3a CIIOBA
«communication», KOTOpoe, TO MHEHHIO HCCIIEAOBATENsA, MPOUCXOTUT OT JIATHHCKOTO
communicare, 9TO O3HAYACT «JICTUTH» («share»). KoMmmyHuKamusi mpeacraBisieT co0oil mporiecc
«paznenenus c» («sharing withy), a He «pazaencHus Mexny» («sharing betweeny). B stom
3HaYeHUU OHO ompexensiercs, mo MHeHnto K. UeppH, Kak «IeNHUThCS C TEMH, KTO MPUHAIICKUT K
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TBOEH ke rpyIe wik obnagaet obmumu ¢ Toobort narepecamm» [Cherry, 1985]. Haxonsace B ponu
MEJMIHOr0 4YeJl0oBeKa, areHT COBMECTHONW AKOHOMHUKHU BBICTYMAET KaK CyObEKTOM, TaK U OOBEKTOM
MacCOBOW KOMMYHHMKAIIUH, PEAbHBIM YJACTHUKOM COITMAIBHBIX B3aWMOJICHCTBUN Ha IyOJIUYHON
apene [MancypoBa, 2011]. Takum 00pazoM, 4TOObI ycHENIHO (YHKIHOHUPOBATH B COBMECTHOM
SKOHOMMKE, UHJIUBU]] 10JDKEH 00/1a/1aTh COOTBETCTBYIOLIUMHU MEAMAKOMIIETEHIUSMU.

Kaxkue xe oTHOIIEHHS pealin3yeT areHT SKOHOMHKH coTpyaHudectBa? uddepeHuupyrorcs
TPH THIIA:

(1) M2M (ot aHri. — man to man) — OTHOLIEHUS MEXY JIOAbMU;
(i)  M2S (ot aHrn. — man to society) — OTHOIICHHS MEXTy HHAUBUIOM H COOOIIECTBOM;
(11)  M2B (ot auru. — man to business) — OTHOILIEHUS MEX/ly YEJIOBEKOM U OM3HECOM.

OTHOlIEHUs THIIA M2M [OposBIAOTCS, € OJHOW CTOPOHBI, B TOM, 4YTO JIIOJHU
KOMMYHHUIIMPYIOT MEXJy COOOM AJisi COBEPILEHUS Pa3IMUHBIX TPaH3aKUUN C LEIbI0 COBMECTHOIO
HCII0JIb30BAHUS PECYPCOB, 0OMEHa CyOBEKTUBHBIM OIBITOM, a C JPYroil — B TOM, YTO KOHKPETHBIH
UHAUBUA (OPMHUPYET COLUANbHBIA KalluTal JPyroro 4eloBeKa: C KaXKJbIM OT3bIBOM, JIAaHKOM,
KOMMEHTapHeM OCTaBJIETCS Clle]l Ha penyranuu yenoBeka [bouaposa, EueBckas, 2014].

OtHowmenuss tTuna M2S umeroT Heckosbko cdep cBoero mnposiBieHus. Bo-mepBbiX, 3TO
KoJjutabopaTuBHas (uubTpaums, Jsexamas B o0ocHOBE 3((EeKTUBHOrO (YHKIIMOHUPOBAHUS
nupuHroBelx Iuiargopm. KomnmabopaTtuBHas ¢uibTpanuss — cucreMa oOMeHa CyObEeKTHBHBIM
OTBITOM, [O3BOJISAIOLIAs OTOUpaTh OOBEKTHI M HMH(OPMAIMI0 B COOTBETCTBUU CO BKYCOM U
MPEANOUYTCHUSIMU KaX0oro KOHKpeTHoro uesnoBeka [JloaruH, 2010]. COBOKYIMHOCTH OT3BIBOB,
JTAaWKOB, PEUTUHTOB SIBJIIET COOON (UIBTPHI 3AIIMTHl WIEHOB COOOIIECTBA OT HEIOOPOCOBECTHBIX
MIOCTABILIMKOB M IoJIyyaTesneld pecypcoB. Bo-BTOpbIX, 3TO Tak Ha3bIBaeMasi «EBAaHTEIM3ALUSI»
[[IBen, 2017]. BcTymast B OTHOIIEHUSI COBMECTHOT'O MOTPEOJICHUSI PECYPCOB, YEIIOBEK MPECIEayeT
1eb HE TOJBKO U HE CTOJIBKO NPUHECTH BHITOJY ce0e U Bia/eiblly, CKOJIBKO IMPUHECTU MOJb3Y
oO11ecTBa, U BTOPOE 3a4acTyi0 BaXKHEE, YEM IIEPBOE.

OtnomreHus: Tuna M2B nposIBIISIIOTCS B TOM, YTO CTAHOBSICh aKTUBHBIM ar¢éHTOM COBMECTHOM
HSKOHOMMK Ha Kakoi-mubo miatdopMme, UHAUBUL CTAHOBUTCSA PECYPCOM MOJIy4YEHUSI KOMMEPUYECKOM
BBITO/Ibl BJIAJIENIbIy COOTBETCTBYIOIIET0 MHTEpHET-cepBHca. K coxkalleHuIo, BO BpeMsl HallUCaHUs
HacTosiel paboThl HE YAAJIOCh HAUTH Kakue-I100 JaHHbIE O KOJIMYECTBE BOBJICUEHHBIX ar€HTOB U
o0beMax COBMECTHOM 3KOHOMHKU B PaMKaxX POCCHICKOTO HMHTEPHET-IPOCTpaHCTBA. Bo3moxkHO,
00BSICHEHUE 3TOMY COCTOUT B HEOJHO3HAYHOM NOHMMAHHUU I POCCUHCKHUX areéHTOB TOTO, KaKHe
TpaH3aKUUU (POPMUPYIOT IKOHOMHKY OOMEHa, a TaKKe B OTCYTCTBHUHM METOJMYECKUX MOJXOJ0B K
yueTy U (uKcalluu OHJIAWH TpaH3aKIMH KOMMEPUYECKOTO M HEKOMMEPUECKOI'O XapakTepa MEXIy
MHIUBUAYAIbHBIMU IOJIb30BATEISIMU  Ha YPOBHE OTYETHOCTH. Mexay TeM, pe3ysbTaThl
uccinenoBanuil yuactus xxureneil CLIA B xosmabopaTuBHONH 3KOHOMHUKE MO3BOJISIOT 3aKIIOYHTD,
YTO B MHUpE MaclITaObl €€ 3HAUUTEbHBI (€CJIU CENaTh MOMbBITKY dKCTPANOJUPOBATh MOJIy4YEHHBIE
nansabie). CormacHo PwC, 44% aMepukaHCKUX aMepHKaHIEB crapiie 18 JieT 3HaKOMbl C
KoJutabopaTuBHOM skoHOMUKOM (B EBpome TakoBeix — 1/3 [Vaughan, Daverio, 2016]), mpu sTom
18% y4acTBOBaIM B COBMECTHOM PKOHOMHUKE B KauecTBe moTpedutens (B EBpone — 5% [Vaughan,
Daverio, 2016]), a 7% — B KkadecTBe MOCTaBUIMKa pecypcoB. IIporHo3HO MATH KIHOYEBBIX
KOMIIOHEHTOB COBMECTHOM SKOHOMHUKH MOTYT YBEJIMYUTbH COBOKYIIHBIN JOXOJ COOTBETCTBYIOLIMX
MHPOBBIX cepBHUCOB ¢ 15 mupa mosn. B 2014 roxy mo 335 mapn nomn. xk 2025 roxay [The Sharing
Economy, 2015]. B EBpone no utoram 2015 roga 00beMbl MIEPUHIOBBIX TPaH3aKIUH COCTAaBUIHN 28
MIpA. eBpo (st cpaBHenus B 2013 roay — 10,2 mupa. eBpo), a A0X0bl HHTEpHET-IUIaT(Gopm — 3,6
mipa. espo (B 2013 — 1,0 mapa. eBpo).

B. Conpscenue meduaobpazosanusi u coeMecmuo IKOHOMUKU

Ponp MenmaoOpasoBaHMs, Kak IOJATOTOBKM YEJIOBEKAa K JKU3HM M JIEATEIBHOCTH B
COBpEMEHHBIX HWH(pOpManUOHHBIX ychnoBusX [brmoxun, 2014], B COBMECTHOM SKOHOMHKE
OTIPEJIEIIIETCS TEM, YTO OHO SIBJISIETCS BOXHEUIIMM MHCTPYMEHTOM COLMAIbHOTO MHKMHUPHUHIA B
uHTepHer-cpene. CocraB QyHKUUNA MeaMaoOpa30BaHus JJs pa3BUTHUSL SKOHOMUKH COTPYJTHUYECTBA
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00yCIIOBIMBAETCSI HEOOXOAUMOCTBIO BBINOJIHEHUSI TPEOOBAaHUN BPEMEHU K KOMMYHHMKATHUBHBIM U
KOTHUTHBHBIM MEIUAKOMIETEHLIUSIM areHTa 3KOHOMHUKU COTPYIHUYECTBA, COJEpKAHUE KOTOPBIX
00yCIIOBIMBAETCS BBIIIIEHA3BAHHBIMU TUIIAMU OTHOLLEHUH.

Omnpenensst HA0OP HEOOXOAMMBIX MEIWAKOMIIETEHIMI areHTa SKOHOMUKH COTPYIHHYECTBA,
UCIIOJIb3YyeM TaKOW NpueM, KaK COIpPsDKEHHE MOJAXOJI0B HcciefoBareneil, ¢ OJHOM CTOpOHBI,
MIPeIOKUBIIEro aHTponojorudyeckyro mojens menuakommnereHuii (E.B. Kacymosa [Kacymosa,
2014]), a ¢ mpyroit cTOpoHbBI, — 0003HAYMBIINX YETHIPE OCHOBHBIX MPUHIIMIA YKOHOMHKHA 0OMEHa
(P. bouman u P. Pokepc [Botsman, Rogers, 2010]).

AnTpornosiornueckuil moaxoj k MeauaoOpasoBanuto E.B. KacymoBoil ocHOBbIBaeTcsi Ha
COOTHECEHHE KOMIIETEHIIUH C JINYHOCTHBIMU YTBEPKIACHUSIMH «51 MOTY», «s CIIOCOOEH, «sI 3HAIO» U
«1 yMero». YTBEPKICHHUE «s MO2y» TO3BOJSET OLICHUTh HAJIMYME y areHTa KOHOMUKHM 3HaHWUM
OCHOB 0a30BOIl M1 KOMIILIOTEPHOM I'PaMOTHOCTH, BO3MOKHOCTH pabOThl ¢ HHGOpMaLuel, 10cTyna K
HEl M TEeXHWYECKUM CpeJICTBaM, OOECIEUMBAIOLINM Iepeady M paclpoCTpaHEHUE PECypCcoB U
nH(pOpMaLIUY; YTBEPKICHUE «1 CnocoOen» OINUChIBAaeT 0a30Bbl€ HABBIKH, KOTOPbIE OTHOCSTCS K
OTBITY B3aMMOJIEMCTBHS ¢ Me/lna: KOMIETEHIIMY TOHUMaHusl UHPOPMAIUH, OLIEHKH MPEANOCHLIOK,
npeayoekaeHu W Jpyrux OJ0KaTopoB HWHGPOPMAIMH, COOTHECEHHS HMEIONIEHCS B TEKCTE
nH(pOpMaLUU C YK€ UMEIOUIUMCSl y areHTa CBEICHUSMHM, MPOBEJIEHUS NEPEOLEHKU MOJy4eHHOU
nH(pOpMaLUY NPHU MOTYYEHUH HOBOM, IOHUMAHUS TOTO, KTO M C KaKoil LeNblo co3/all COOOIIEHuE,
Kakhe CWiIbl (KaKUX CYOBEKTOB) IMpPEJCTaBJSET CO3AAaTelb COOOIICHMS; YTBEPXKACHUE « 3HAION
XapakTepu3yeT 3HaHUA UHAMBUAA B o0JacTh pabOThl C MeAua, MO3BOJIAET BBISIBUTH CTEMEHb
OCO3HAHHOCTH U pe(IEeKTUBHOCTH €ro ACWCTBUN: KOMIIETEHIIMHU NIOUCKa HHPOpMAIH, pabOTHI C ee
HMCTOYHUKAMHU, PA3JIMYCHUS] METOJOB M IPUEMOB, HUCIOJb3YeMbIX B KOHTEHTE, OIpPEJEeJICHUS
JNEUCTBUM B ClIydasX, eclii HWHGOpMaIus SBISETCS HE3aKOHHOW WM JOCTYH K 3aKOHHOH
nH(pOpMallUU OTrPaHUYEH, OCO3HAHMSI OTBETCTBEHHOCTH 3a paclpocTpaHeHHe HHPOPMAIHH;
YTBEPKICHUE «s yMero» OTpakaeT MPaKTUYECKUe HaBbIKM MHAMBHA B 00JIaCTH pabOThl C Meaua:
KOMIIETEHIIMN Kilaccu(UKallMi KOHTEHTOB, BbIOOpa KOHTEHTOB, BBIWIECHEHUS TIJIABHOM MBICIH
MeManocaaHus, OLEHKH HaIeKHOCTU UH(POPMALMK, OpraHu3alii U KaTeropuzaluyd HHPOpMaIu
[Kacymosa, 2014].

Pucynox 2. Coomnecenue 6apuanmog iudHOCHHbIX YMEEPHCOSHUN MOOEU MEOUAKOMNEMEHYULL U NPUHYUNOB
IKOHOMUKU COMPYOHUYECTNEA

4_

Jluynocmmnvie -
) Ilpunyunet coemecmnoii Meoduaxomnemenyuu
meepIHcOeHUA 8
Y J‘I: ooeni <:> IKOHOMUKU azenma IKOHOMUKU
0 g P. bouman u compyonuuecmea
Meduaxomnemenyuii P. Pooscepca
E.B. Kacymoegoii
- S mory Kpuruueckas macca L 3 — KOMIeTeH My |
| S cmocoben Kputnuecknii norennuan | |
VY — komnereHuuu ||
- S 3naro Bepa B coobmiectBo u
L B — xomnerennun |-
A ymero JHosepue —
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Ha pucynke 2 npencraBiieHO COOTHECEHUE JIMYHOCTHBIX YTBEPKICHHH, JeKaluX B OCHOBE
Pa3IMYHbIX KOMIETEHIUH WHIWBHJIA, U NPUHIUIIOB SKOHOMUKH COTPYJHHUYECTBA, MOJIOKEHHOE B
OCHOBY OIIpe/IeJICHUs] MEAUaKoMIeTeHUn areHTa. OHU CrpyNIHUPOBAHBI 10 KATETOpUSAM: «3» —
3HaTh, «Y» —yMeTh, UMETh CITIOCOOHOCTh, «B» — Bnamerh, 001a1aTh HaBBIKAMHU.

[IpencraBisieTcsi, 4TO areHT AKOHOMHUKHM COTPYAHHMYECTBA Hapsiy C¢ O0a30BBIMU JOJDKEH
00JanaTh TAKUMU MEAMAKOMIIETEHIUSAMU:

3 — KOMIIETEHITNH:

31 — 3HaTh NPUHUMIIBI (POPMUPOBAHUS KTEPPUTOPUU JOBEPUS» MEKIY YICHAMU COOOLIECTBA,
MIOHMMasl, YTO JIOBEpPHE CTPOUTCS Ha pEmyTalllH, TO €CTh Ha M3MEPEHUM TOr0, HACKOJIbKO Tebe
JOBEPSIET COOOIIECTRO;

32 — 3HaTh NPUHIUIBI CAMOPETYISIIIMY YIacTHsI B SKOHOMHKE COTPYJHUYECTBA, ONPEIEICHUS
IPaHULl J03BOJIEHHOTO U JOJKHOTO;

33 — 3HaTh, NOHUMATh U COOJIOJATH OCHOBBI U MPHUHIMIIBI KOJUIA0OPATUBHON (HUIIbTpALUH,
YTO TO3BOJUT COKPATUTh TPAH3AKIMOHHBIE M3JEPKKU areHTa, CBs3aHHble C 00paboTKO
uHpopmanuy;

34 — 3HaTh OCHOBBI MH(OPMALIMOHHON TUTHEHBI U 0€30MaCHOCTH KOMMYHHMKAIIUH, TaK KaK B
co00IIeCTBax JIFOOOW YETOBEK MOYKET BBIJIAaBATh CE0s 32 KOTO Yr'OJIHO;

35 — 3HaTh U NoHUMAaTh 3aKoH CTap/KOHAa U MPAaBWIO WHTEPAKTHUBHBIX MEIUa — «IIPaBUIIO
1:10:89», ymerp npuMensTh ux. 3akon Crapmkona (Sturgeon's Law: Nothing is always absolutely
so) [Xay, 2012] rmacut, yto 90% Bcero meana KOHTEHTa MpeACTaBiseT co00i MH(OPMAIMOHHBII
Mycop, ocrasuirecs 10% mpou3BeIeHHOTO NOJIb30BaTEISIMU KOHTEHTA HE SBJISIETCSl MycopoM, a 1%
MpeTeHAyeT Ha OTIMYHOE KaduecTBO. [IpaBriio MHTEPaKTUBHBIX Meana — «paBuio 1:10:89» riacwur,
yto u3 Kaxaelx 100 yemoBek Ha KaKOM-JIMOO caiiTe TOJBKO OJUH YTO-TO IEHCTBHUTEILHO CO3AET,
10 romocyroT M mopabaThIBalOT TO, YTO OH CO3Jall, a OCTajbHbICe 89 SBIAIOTCA TPOCTHIMHU
noTpebutensamu npoaykra [Mneun, 2012];

VY — KOMIeTeHIINH:

Y1 — yMmeHue mpoaeMOHCTPUPOBATh U OOBACHUTH 3HAYCHHE HJIEU COBMECTHOM IKOHOMHUKHU
JUig 00111ecTBa HA UHIUBUYaJIbHOM YPOBHE;

Y2 — yMeTh «BCTpauBaThCs» B KOHTEHT KOHKPETHOW IMJIATGOPMBI C y4E€TOM COOIIOACHUS
WH(POPMAITMOHHOMN TUTUEHBI;

VY3 — ymeTh HacTpauBaTh MEXJINYHOCTHBIE KOMMYHHUKAIUY;

Y4 — ymeTh pacro3HaBaTb HPEIB3STOCTb, BO3MOXKHYIO «C(PaOpHUKOBAHHOCTH» IOCTOB,
COOOILIEHUH, OT3BIBOB C OCO3HAHUEM TOIrO, YTO OHHU SBJIAIOT COOON MPOAYKT OINpeAeseHHOU
KYJIbTYpHI;

Y5 — yMerp Hamucartbh OT3bIB O KOHTPAreHTE, BHATHBIM JUI OCTAJIbHBIX YYACTHUKOB,
OCHOBAHHBIN HA JTIOCTYITHOM, IOHATHOM, LIEH3YPHO JIEKCUKE;
Y6 — wuMmerh CHOCOOHOCTh HAXOAWTh, aHAIU3UPOBATh, OLIEHUBATh HEOOXOIUMBIE

Mearapecypcsl M1 HH(GOPMaLMIO, UCIIOJIb3YS pa3IudyHble MEIUATEeXHOJOTUU U CIIOCOOBI J0CTyNa K
nndopmanuu [Llatyposa u ap., 2006];

VY7 — uMeTh c1oCOOHOCTH BBIPAXKaTh MBICIHM U BECTH AUAJIOT Ha IaTopMax Ha MPUHIUIIAX
IUTIOpAJIM3Ma MHEHUHN U B paMKaX BO3HUKAIOLIETO «BCEOOIIEro A3bIKa MOHATHID;

V8 — uMeTh ctocoOHOCTh 00CYXIaTh B OHJIANH Cpe/ie HIOAHCHI TPaH3aKITU;

B — komnierenumu:

B1 — oOnanate HaBbIKaMH 3alllUThl OT arpeCCUBHOTO MEIUABO3ACUCTBUS, MEAMAHACUIHNS U
Manumyisiiui [broxun, 2014];

B2 — o0nanaTe HaBbIKAMM pallMOHAILHOTO MOBEIEHUS, [IPEIIOIAratoIIero, YTo IpU YCIOBUU
oOnanaHus HEOOXOJAMMOM, TOJHOM, JOOCTOBEpHOM uH(poOpMauuend IeicTBUS B ceTu OyayT
a/IeKBaTHBI U 11eJ1eCO00pa3Hbl 0 OTHOUIEHUIO K JPYrMM areHTaM M HaIlpaBJIeHbl HA IMOJIy4EeHUE
MaKCUMAaJIbHOM BBITOJIbI, KaK JUIsl ce0sl, TaK U IPYruX areHTOB.
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Kaxnas u3 3TUX MeAUMaKOMMETEHUUN B OTIEIBHOCTH U BMECTE B3SAThle HEOOXOAHMMBI IS
peayiu3allii Pa3IMYHBIX OTHOUICHUM WHAMBHUJAQ, CKJIAbIBAIOIIMXCS B IPOLIECCE Y4YacTHS B
HSKOHOMMKE COTPYIHUYECTBA.

MenuakoMIneTeHIny, yqacTByrouue B GopMUpOBaHUM OTHOWIEHUH Tuna M2M: 31, 32, 34,
V2,V3,V¥4,V5,V7, Bl, B2.

MennakoMneTeHuy, yqacTByomue B GopmMupoBanuu oTHomeHuid tuna M2S: 31, 33, 34,
35,V¥1,V3,V4,V5, V7, B2.

MennakoMIeTeHMY, y4acTByrolue B GopMUpOBaHUM OTHOLIEHUH Tuna M2B: 33, 35, V1,
V2, V6, B2.

OcBoeHMEe ATHX KOMIETCHUUN MOTEHIHAJbHbIM WJIM pPEaJbHbIM areHTOM COBMECTHOMU
SKOHOMMKHU MOXKET IPOUCXOUTh, KaK B MPOIECCE U3YUEHUSI MEInao0pa30BaTeIbHbIX KypCOB, TaK
U B IIPOLIECCE caMO0Opa30BaHMUs.

Buieoown

TakuM o0Opa3oM, MOKHO cJieJIaTh BBIBOJI, UTO B COBpeMeHHOU Poccum pa3Butre cCOBMECTHOM
SKOHOMMKHU HabupaeT 000pOThI, HE UCKIIOYEHO, YTO B OJrpKaiiiee BpeMsl €€ MPUHLMUIIBI U IpaBuiia
JATYT B OCHOBY TpaH3aklUMi B MHbIX chepax u oTHouleHHsX. [loatomy Bompoc oBIafeHHs
COOTBETCTBYIOIIMMU MEAMAKOMIIETEHIUSMU areHTOM COBMECTHOM SKOHOMHUKH OYyIeT SIBISATHCS
aKTyaJlbHbIM €Ille€ HEKoTopoe Bpems. MenunaoOpazoBaHue HE MOXKET HE pearupoBarb Ha
Tpanc(OpMaIUi0 TMPOIECCOB W OTHOIICHHWM, MPOUCXOISIINX B COIUATBHONM U SKOHOMHUYECKOU
KU3HU Joned. OHO JODKHO OBITh MaKCUMAaIbHO BOBJIEYEHO B (OPMHUpPOBAHUE YEIIOBEKA
JNEHUCTBUTENFHO YCIEIIHO KOMMYHHUIIMPYIOIIETO W MEAMMHOTO ¢ Ha0OpOM KOMIIETEHIIUMH,
MO3BOJISIFOIIMM CJI€I0OBATh NMPUHIMIIAM COBMECTHOW SKOHOMHUKH, SIBISATHCS MHCTPYMEHTOM HOBOI
SKOHOMMKH. Pa3BUTHE aBTOPCKON KOHLIENLMHU CONPSDKEHUS MennaoOpa3oBaHUS U COBMECTHOM
SKOHOMMKH, KOTOpas TapMOHHUYHO BIIMCBIBA€TCS B CYIIECTBYIOUIYI0 HH(DOPMAIMOHHYIO U
KOMMYHHKAI[MOHHYIO KYJbTYpy OOIlIecTBa U IMpEeANpPUHUMATENbCTBA, a TaKXKe €€ peaau3auus B
porpaMMax MeanaoOpa3oBaHMs CMOXKET CIIOCOOCTBOBATH 3TOMY.

3HaUYMMOCTb PE3yIbTaTOB IIPOBEJCHHOIO MCCIIEIOBAHUS AJIsl HAYKU 3aKII0YaeTCs B pa3BUTUU
KOHLENTYyalbHBIX IOJOXEHUH TEOpUM COBMECTHOM HSKOHOMMKH Yepe3 IepeoCMbICICHHE
UHCTpYMEHTapusi ee mnoctpoeHus. lIpukinaaHas 3HAYUMOCTb AaBTOPCKHUX BBIBOJIOB OIIpENEsieTCs
MIPAKTUYECKON HANpPaBICHHOCTHIO pa3pab0TaHHONW KOHIIEMLUY PAa3BUTHS COBMECTHOM AKOHOMUKH C
MTOMOTIIBI0 MEUA00pa30BaHMUS.

B kauecTBe MNEpCHEKTUBHOIO HANpaBJEHUS AAJbHEHIIMX H3bICKAHUNH MOKHO OIPENEIUTh
pa3paboTKy METOJIOJIOTMYECKUX M METOJWYECKUX IOJXOJO0B K HAIOJIHEHHIO 00pa30BaTeIbHBIX
IIPOrpaMM U KypCOB, CIOCOOCTBYIOLIMX MHTErPAallii COBMECTHON SKOHOMUKH U MeUao0pa30BaHus
C 11eJIbI0 (POPMHUPOBAHUS Y MHAUBHUIOB HEOOXOUMbBIX MEIUAKOMIIETEHIIHH.
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Meouaxynomypa

Media Culture

I'epMeHeBTHYECKHIi AHAIN3 COBETCKUX TOKYMEHTAJIBLHBIX (PUJIBMOB U TeJienepeaay Ha IKOJbHYIO
U CTY/IEHYEeCKYI0 TeMy *

E.B. Myprwokuna,

KanHouoam nedazo2uyeckux Hayk, OOYyeHm

Jlonckou 2ocydapcmeeHHbI MEeXHUYECKUL YHUgepcumem
Pocmoe-na-Zjony, Poccus,

yn. Tacapuna 1, 344010

murjukina@yandex.ru

AHHoTanus. B cratbe NpuBOIATCS pe3ynbTaThl TEPMEHEBTHUECKOIO aHAIN3a COBETCKUX JOKYMEHTAJIbHBIX
(UIBMOB M Tenenepenad Ha IIKOJBHYIO U CTYAEHUYECKYI0 TeMy. |'epMeHEeBTHUECKHH aHallu3 IO3BOJIWI BBISIBUTH
o0IIe e JOKYMEHTaJIbHBIX (DMIIBMOB U Tellenepeay Ha IMKOJIbHYIO U CTYIEHYECKYIO TEMbI: pa3BUTHE JTMYHOCTH
Ha OCHOBE HPaBCTBEHHBIX, MOPAJbHBIX MPUHIMIIOB KOMMYHH3Ma; MPHOOIEHNE 3pUTENeil K )KU3HH B COBETCKOM
CTpaHe, K CO3WIaTeIbHOMY TPyIy Ha Ojaro PonuHbl; BocinTaHue NaTpUOTU3MAa, YMEHUsI 3alllUTHTh CBOIO CTPaHY;
yepe3 TPaHCIALUIO MOJI0KUTENBHOTO ONBITA CTUMYIUPOBAHUE IEIEBOM ayIUTOPUU K TO3UTUBHBIM M3MEHEHUSM B
ce0e, MIKOJILHOM MJIM BY30BCKOM cucteMe oOpazoBanus. JlokyMeHTaIbHbIE (DMIBMBI HA IIKOJIBHYIO U CTYEHYECKYIO
TEMBI BHYIIAJIK CBOEMY 3PHTEII0 ONTHMHU3M, YCIEITHOCTh, BEPHOCTh BBIOPAHHOM CTpaTeruu o0pa3oBaHus B CTPaHE.
Jaxe B ¢punbMax IepecTpOeUHOro MEpHUOoJa, B KOTOPBIX PACCKA3bIBACTCA O MMEIOIIUXCA B CHCTeMe 00pa30BaHUS
npoOiieMax, aBTOpaMH TMOKa3aHbl Mephl W 10 MX mpeojosieHuto. CTepeoTUIHbIE NPHEMBI H300pa’KeHUs
JIEWCTBUTENILHOCTH B JIOKYMEHTAJbHBIX (PIbMaxX Ha MIKOJBHYIO M CTYAEHUYECKYI0 TEMbI HaXOAAT BBIpaXKEHHE B
CIIEYIOIIEM: TIOJOXKUTEIBHBIA IOCHUT MEIMAareHTCTBA K CHUCTeMe OOpa30BaHUs, CTPEMIIEHHE C IOMOIIbIO
Me/IMaTeKcTa MPOJEMOHCTPUPOBATh €€ JOCTIKEHUS;, ITOJIOKHUTENBHBIN 00pa3 H300pakaeMbIX B MEIUATEKCTE
00pa30BaTENBHBIX YUPEKIACHUH, KOTOPHIA aKTyaleH Ja)ke JJIsi CIOXKETOB, MOJHUMAIOIIUX pealbHble MPOOJIeMbI
LIKOJIBl WJIM BY3@; IIO3UTUBHOE OTHOIIEHHE K T'eposSiM JOKYMEHTAIBHBIX (DUIIBMOB, CTPEMIJICEHHE MOHSTH MX TOUKY
3peHus, IO3UIHIO.

KnaroueBble cjioBa: TepMEHEBTHYECKUI aHAllM3, COBETCKHE JIOKYMEHTAJIbHbIE (HIbMBI, TeJerepeiayn,
LIKOJIBHOM U CTYI€HYECKOM TeMaTUKU, UIEOIOT .

* cmampa HanUcana 6 PAMKax UCCied08anus npu Qunancoeoii noodepicke cpanma Poccuiickozo nayunozo
¢donoa (PH®D). Ilpoexm Ne 17-18-01001 «lllkona u 6y3 @ 3epkane co6emcKux, pOCCUICKUX U 3ANAOHBIX
ayouosu3yaibHbIX MeOUameKcmosy», 6vlnoanaemolii. 6 Pocmoeckom 2ocyoapcmeeHHOM IKOHOMUUECKOM
YHUugepcumeme.

Hermeneutic analysis of the Soviet documentary films and telecasts on school and student topic*

Dr. Elena Muryukina,

Don State Technical University
Rostov-on-don, Russia,
Gagarin square 1, 344010
murjukina@yandex.ru
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Abstract. This article present the results of the hermeneutic analysis of the Soviet documentary films and
telecsts on the school and student topic. Examining the content of documentary films, the author noted a wide range
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of main topics. Hermeneutic analysis allowed to identify the general goals of documentary films and telecasts on
school and student topics: the development of personality based on moral principles of communism; introducing the
audience to life in the Soviet Union, to creative work for the benefit of their homeland; the education of patriotism,
the ability to defend their Fatherland; through the transmission of a positive experience to encourage the target
audience to positive change in themselves, the school or University education. A documentary on the school and
student topic gave the fillings of optimism, success, loyalty to the chosen strategy of education in the country. The
stereotypical devices of representation of reality in documentaries on school and student issues find expression in
the following: the positive message of media agency to the education system, the desire of using media to
demonstrate its achievement.
Keywords: hermeneutical analysis, Soviet documentary films, school and university, film studies.

Beeoenue

['epMmeneBTHYECKMIT aHAIN3 COBETCKUX JOKYMEHTAIBHBIX (DHIIBMOB W TeJenepeaad Ha
IIKOJBHYI0 M CTYACHUECKYI0 TeMy OCOOCHHO aKTyaJleH B Mpolecce OOydeHus Oymyriux
HMCTOPUKOB, KYJIbTYpPOJIOTOB, IEIAaroroB, COIUOJIOTOB, (priiooroB, ncuxosoroB. OH onupaeTcs
Ha WUCCJIEJIOBAaHUE ¥ WHTEPIPETAUI0 HMCTOPUYECKUX, KYJIbTYPHBIX (PAKTOPOB, KOTOPHIE
OKa3bIBAIOT BIIMSHHE Ha TO3UIMIO CO3/aTeNied MEIUATEeKCTa M €r0 BOCIPHUATHE 3PUTEIISIMH.
['epmeHeBTHUECKUI aHAIM3 MEIMATEKCTa CTPOUTCS HA COIMOCTABICHUU HCTOPUYECKOW U
KYJIbTYpPHOU TPAIUIIUA C PEATHHOCTHIO; TPOHUKHOBEHWU B JIOTHKY €ro MOCTPOCHHS; aHaIu3
4yepe3 CpaBHEHUE MEIMUHBIX TIEPCOHAKENW U 00pa30B B UCTOPHUECKOM, KYyJIbTYPHOM KOHTEKCTaX.
TexHomorusi MPOBENEHUS TE€PMEHEBTUYECKOTO aHajdM3a MpeaycMaTpuBaeT COYCTaHHUE
HUCTOPHUYECKOTO, CTPYKTYPHOTO, CIO)KETHOTO, STUYECKOTO, WJIE0JIOTUYECKOTO,
MKOHOTPAPUYECKOTO/BU3YAIbHOTO,  aHajdW3a MEAUMHBIX CTEPEOTHIIOB UM  IMEPCOHAXKEH
MeIMaTeKCTa.

Cpenn menua B coBpeMeHHOUW Poccuu n0 cux mop Jmaupyer (XOTsS W 3a CYET B3POCIOi
aynutopun) teneBuaenrne. Hu kunemarorpad, HU gake HHTEPHET HE MOTYT MOKa MOXBACTaThCs
TaKUM OXBaToM ayauTopuu. TeneBunenne B Poccum m CeroiHs camblil MacCOBBIA M MOIIHBIN
MHCTPYMEHT pacnpocTpanenus uapopmauuu. P.A. bopeuxuit u A.f. FOpoBckuii, 060cHOBBIBast
€ro TOMYJSIPHOCTh, YKa3bIBaJIH, YTO «TEJIEBHUJICHUE CBOOOTHO MPHUXOIUT B KAXKIBIM 10M,
YEJIOBEK MOXKET MPUOOIIMTHCSA K TPAHCIUPYEMOMY ICHCTBUIO, HE TIOKMIAsl JOMAIITHEro ovara.
DTO MO3BOJISIET TEJICBUIACHUIO BBITIOIHATH (YHKIIMU, OOIIME ISl BCeW KypHanucTukd. Ho B
SKpAaHHOM BOIUIOIICHUHM TPAJUIIMOHHBIC IKYPHAJIUCTCKHE J>KAaHPHl O0JaJal0T  BaXXHOU
O0COOEHHOCTBIO: MX COJIEp)KaHHWE, TeMa M HAEs BBIPAKAIOTCS HEMOCPEACTBEHHO aBTOPAMH H
TepOsSIMU COOBITHH, YKHBBIMH JIFOABMHU CO BCEM COBOKYMHOCTBIO MX JTUYHOCTHBIX XapaKTEPUCTUK

[FOpoBckwuii..., 1966, c. 37].

Mamepuanvt u memoowvl ucciedoeanus

OCHOBHBIM MaTepUajoOM JAJIsi HAIllero MCCIIEJOBAaHUS CTall COBETCKUE JOKYMEHTAJbHBIE
GuIbMBI U TENenepeaun MKOJbHOW U cTyJeHueckoi Tematuku. K marepuanam uccienoBaHus
MBI TaK)K€ OTHOCHUM TPY/bl YUEHBIX, KACAIOIIMUXCS Pa3JIMYHBIX THUIIOB aHAJIW3a MEIUATEKCTOB,
MEIIMaKyIbTyphl, KyJabTypojoru, kuHoBeneHusi |[Kaparanos, 1977, ManskoBa, 2001;
Maprteinenko, 1979; Mypatos, 2004 u np.]. Mbl ucxoaum U3 MOJIOKEHUS, COIVIACHO KOTOPOMY
FepMEHEBTUYECKUN aHaIM3 MpeArnojaraeT HCCIeJOBaHUE MEAMATEeKCTa, Oluparolleecs Ha
COLUMUOKYJIbTYPHBI, MHPOBO33PEHUYECKUH, HWICOJOTUMYECKUH, PEJIUTHO3HBIA  KOHTEKCTHI,
OKa3bIBAIOLIME BIMSHUE HA MHEHUE KaK CaMOr0 aBTOpa MEIMATeKCTa, TaK U Ha MOTEHUUATbHYIO
aymutoputo. COOTBETCTBEHHO, TE€PMEHEBTHUECKUN aHAIM3 ONUPAEeTCsl Ha MOCTHXKEHUE
MEJIMAaTEeKCTa B XOJI€ €ro COIOCTABIEHUS C COLMOKYJIbTYPHOM, MICOJIOTUYECKOM, KYJIbTYPHOUI
TPaJMLUAMU U JEHCTBUTEIILHOCTHIO; aHAIM3 MEIUATEKCTa MpPelyCcMaTpUBaeT UACHTU(PHUKAILIUIO
MEUIHBIX 00pa30B ¢ ONpeAeICHHBIMU HCTOPUUECKUMHU, KYJIbTYPHBIMU KOHTEKCTAMH.

B cBoem wuccienoBaHuM MBI ONHUpPaeMCi Ha HUCTOPHOCOPCKUN MOIXOMA, KOTOPBIN
MIPENIoiaraeT, 4YTo OJHUM M3 IyTel K MO3HAHUIO JAYXOBHOW JEMCTBUTEIBHOCTU BBICTYIAET
HUCTOPUYECKOE II03HAHHWE B COBOKYNHOCTH C UJCOJOTMYECKMM M MHPOBO33PEHUECKUM;
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AQHTPOTOJIOTUYECKUA TOAX0/, Oa3upyIomuiics Ha TpexX MNpoliemMax: BOCIHUTAHUM YeEJOBEKa
00IIIECTBOM, YEJIOBEKOBEACHUH, BOCITUTAHUH JINYHOCTH JINTHOCTHIO.

K Meromam wuccnenoBaHuss Mbl OTHOCMM TE€PMEHEBTHUYECKHU aHaIW3, BKIFOYAIOIIMI
UJEOJIOTUYECKUH, WICHTU(PUKAUOHHBIN, HKOHOTpaQUUECKUW, CIOKETHBIM aHalu3; aHaJIu3
XapaKTEepOB TEPCOHAXEH, CTEPEOTHIIOB; CHHTE3, 0000menue [Dko, 2005; Potter, 2001;
Silverblatt, 2001].

Huckyccusn

X.I'. Tagamep, paccmaTpuBas HampaBieHUs pa3BUTUS (PHIOCOPCKONH HAyKH, 0COOYIO
AKTyaJIbHOCTb OTBOAWJI CEMAaHTUKE U repMeHeBTUKe: «VICXOMHBIM IYHKT M TOW W JAPYrOW —
SI3bIKOBast (popMa BBIPAKEHUSI HAIIEro MbIIUIeHHus. M cemaHTHKa, U TEPMEHEBTHUKA OCTaBHIIN
TIOTIBITKA BBIMTH 3a TPEAENbl s3bIKAa Kak MepBeHIneil GopMbl NTaHHOCTH BCSKOTO JTYXOBHOTO
omnbiTa. B TOI Mepe, B Kakoil 00e OHM MMEIOT JIENIO C S3BIKOBBIM (DEHOMEHOM, mpesiaraemas
MMM TIEPCIICKTHMBA BHJICHHS TOWCTHUHE yHHBepcalbHa. CeMaHTHKa OMKCHIBACT JAHHYIO HaM
SI3BIKOBYIO JIEWCTBUTEIHLHOCTD, Kak Obl HAOJIOAas €€ U3BHE, Oaroaps 4eMy cTajga BO3MOYKHOU
naxe kinaccudukanus GopM MCTIOIb30BaHUs 3HAKOB. | €@pMEHEBTHKA K€ COCPEIOTOUYNBACTCS Ha
BHYTPEHHEH CTOpPOHE OOpalleHus C STUM MHUPOM 3HAKOB WJIM, JIy4dllle CKa3aTh, HA TaKOM
IyOOKO BHYTPEHHEM IIpoIlecce, KaK pedb, KOTOpash M3BHE MPEJCTACT, KaK OCBOCHHE MHUpa
3HakoBy [["amamep, 1991, c. 60].

['epmeneBTHYECKMI aHAIM3 OCOOCHHO BAaXXEH B TMOHMMAaHUM CMBICJIOBOM Harpy3Ku
ayIMOBU3yaAJIbHBIX MPOU3BEACHUH, MIOCKOJIBKY OH IMO3BOJISIET BBIMTU 3a MPEACIIBI TOJIBKO S3bIKA
Mmenunarekcra. Kak ormeuan X.I'. 'agamep, «A3bIK HE TOKIECTBEH TOMY, YTO HA HEM CKAa3aHO, HE
COBITAJIa€T C TEeM, YTO OOpeso B HEM CJIOBO. PackpwiBaromiuiics 37eCh TepMEHEBTHUECKHI
TOPU3O0HT S3bIKA JIeJAeT SBHBIMH TPAHUIBI OOBEKTHBU3AIIMU MBICIUMOTO M COOOIIAeMOTO.

S3pikoBast (hopMa BbIpaKEHHs HE MPOCTO HETOUYHA U HE MPOCTO HYXKIAETCS B YIYUILIEHUU — OHA,
Kak Obl yJauHa HM ObLIa, HUKOT/Ia HE TIOCTIEBAET 3a TeM, UTO MpoOykaaercs € K ku3Hu. Moo
riyOOKO BHYTPH pPEYM MPUCYTCTBYET CKPBITHII CMBICH, MOTYIIMH TNPOSBUTHCS JMIIb Kak
ri1yOMHHAas OCHOBA CMBICIIA U TYT K€ YCKOJIb3aIOIINN, KaK TOJIBKO eMy MpuiaeTcs Kakasi-HUOy b
dbopma Beipaxkennoct» [[lagamep, 1991, c. 65].

be3ycioBHO, TrepMEHEBTMYECKHI aHaau3 HE MCKII0YaeT IMOrPEeIIHOCTe BO Bpems
uHTepnpeTanuu Tekcra. K omacHocTsiM repmeHeBTHYeckoil uMHTepnperauuu B.Y. BaOymkun
OTHOCHT:

- HE BBISIBJICHHYIO MEpPY OTHOCUTEJIBHOCTH CMBICIA U KPUTUYECKHE Pa3d0opbl, KOTOpbIE
MOTYT YCJIOXKHSITHCSI HAJIO)KEHUEM OJHUX MHTEPIIpPETaluii Ha JPYrUeB aHAIU3UPYEMOM TEKCTE.
[To mMHeHuto ¢punocodpa «HEOOXOAUMO TEOPETUUYECKU OIPEAEIUTh MEpPY CYOBEKTHMBHOCTU MpU
BOCTIPUSATUM CMBICTIA XYI0KECTBEHHBIX siBJIeHU» [ babymkun, 1985, c. 176];

- AKLUEHTyalu3alus TEepMEHEBTUYECKOrO0 aHalIu3a Ha XYJI0’KECTBEHHO-CMBICIOBBIX
acrmeKTax MpoU3BeAEHHUs, B yliepO ero oueHku. To ecTh «repMEHEBTUKA HE BCEra YUYUTHIBAET
aKCHOJIOTHIO B MOCTWXEHUM XYHO0XKECTBEHHBIX (PEHOMEHOB. AKCHOJIOTHS — oOuias Teopus
LIEHHOCTEN — TaeT KPUTEPHUH XY05KECTBEHHOCTH npousBeaeHus» [badymikun, 1985, c. 176];

- TepMEHEBTUKAa B MEPBYIO OYepelb OTIACT MPEINOYTEHUE BBISBICHHUIO «COLMAIBHBIX
(eHomeHoB, mpuderast npex/Jie Bcero K s3biky» [babymkun, 1985, c. 177].

MsI1 cornacHsl ¢ JaHHOW TOYKOW 3pEHHs, ITOCKOJIBKY HAIle MCCIIEN0BAaHUE OINUPAECTCS, B
NEPBYIO OYepesib, Ha UACOJIOTUUECKUM, HACHTU(PUKAIMOHHBIN, UKOHOTpadUIeCKUl, CIO’KETHBIH
aHaJIu3, a TAKXKE aHaAJIU3 XapaKTepOB IEPCOHAKEN.

I'.I'. 'amamep crnpaBeaIMBO yKa3blBaJl, YTO «BOIPOC - €AUHCTBEHHOE YTO MPUIAET CMBICI
BBICKa3bIBaHUIO. ['epMeHeBTHYECKas] (PYHKIIMS BOIIPOCa Cpasy 3asiBIsET O cede, KaK TOJIbKO Mbl
3aJlyMbIBa€McCsl HaJl T€M, YTO MPEJCTaBIIIEeT co00i caMm (hakT BbICKa3bIBaHUA. Bricka3zaTh 4TO-TO
— 3HAYMT, AaTh oTBET» [["amamep, 1991, c. 66]. Takum 06pazoM, B OCHOBY T€pMEHEBTHIECKOTO
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aHanm3a ObLT 3aokeH meTtona BompocoB. A. CumiBepOidT [Silverblatt, 2001] pazpabotan muki
BOIIPOCOB K TE€PMEHEBTHUYECKOMY aHAIN3y MEIUATEKCTOB B KYJIbTYPHOM, HCTOPHUYECKOM U
CTPYKTYpHOM KOHTekcTax. OTMmeruM, 4yTo Menuaneaarorn B Poccuum mnpu HCMOJIb30BaHUU
repMEHEBTUYECKOTO aHAJIN3a YacTO ONMPAIOTCs Ha JaHHbIE Pa3pabOTKHU.

Hame wuccrnenoBanue mnoka3ano, YTO COBETCKHE JOKYMEHTaJbHblEe (UIBMBI YacTo
CTAaHOBWJIUCH TNPEAMETOM aHajin3a KUHOBEJOB U KYJIbTYPOJOTOB, YTO HAXOJUT OTPa)KEHUE B
tpynax A.B. Kaparanosa, JI.FO. ManbkoBo#, FO.5. Mapteinenko, C.A. Myparosa u jp.

Tak A.B. Kaparanos (1915-2007) mucan o >XaHpOBOM pa3HOOOpa3uu KuHemartorpada,
MOHUMAsl TOJ JOKYMEHTAJbHbIM KHHO MEIUAaTEeKCT, OCHOBAaHHBI Ha CbEMKaX pealIbHbIX,
MOJJIMHHBIX sIBJIEHUH MU (akToB. [[OKyMEHTalnMCTHKa BBINOJHSAET MHOXKECTBO 3aJay, Cpenu
riaBHbIX A.B. Kaparanos Bblaensan «uH(GOpPMUPOBAHUE 3pUTENEH O TeX Bellax, KOTOPblE OHU
caMH He MOTYT yBHJETh. Jl0 MOSBICHUS TEIEBUICHUS KUHOKYPHAIbI, COAEPIKAIIUE CIOXKETHI O
MPOUCXOSIINX B MHUpE COOBITHSIX, B ONPENEICHHON Mepe 3aMEHsUId COBPEMEHHBIE BBIITYCKU
HOBOCTel. HacTo B TOKyMEHTaJIbHOE KMHO BKJIIOUAIOTCS KMHOXPOHHMKA, KaJpbl TEX WJIA MHBIX
MIPOMCXOUBIINX B MPOIIJIOM COOBITHH, OCBEIIEHHE KOTOPHIX MPOU3BOJAAT co3JaTenu (puibmMa
[Kaparanos, 1977, c. 53].

Mounorpadust JL.IO. ManbkoBoii «CoBpeMeHHOCTh Kak ucTtopus. Peanusauus muda B
JOKYMEHTAJIbHOM KHHO» IIOCTpPO€Ha B COOTBETCTBHE C XPOHOJIOTHEH pPa3BUTHUSL COBETCKOMN
JOKYMEHTAIMCTUKH. ABTOPOM paccMaTpUBAETCs LIMPOKUN KPYT BOIIPOCOB, TAKUX KaK: MPOIIECC
MHU(DOIOrU3auK peaabHOCTH B 00pa3ax BpemeHu 1920-x rofoB; MoJieb COBPEMEHHOM UCTOPUH
B nyOmuunuctuke 1930-x rojoB; H3MEeHEHHMs B JAoKyMeHTanuctuke 1980-x romos: ot
TpancpopManuu Mudpa [0 pa3pylIeHHs CHUCTEMBbl; MPOOJIEMHO-TEMAaTHUYECKUN  Cpe3
NOKYMEHTaNbHBIX ~ (GWIBMOB M  Ip. YKa3piBasi Ha  OCOOCHHOCTM  OTEUECTBEHHOM
nokymentanuctuku, JL.LFO. ManpkoBa 10Ka3blBaeT, 4YTO €€ LIEJIOCTHOCTh OOYCIOBIMBAETCS
CUCTEMOW CKBO3HBIX 00Opa30oB SPKO BBIPAXEHHOro Muooruuyeckoro xapakrepa. To ectb
JOKyMEHTaJIbHasi KHHONPaBJa CTAHOBUTCS HEOTAEIUMOM OT mpaBabl Muda. [Ipu stom, «mudy,
CO3JaHHBII B (PUIbMax COBETCKUX JOKYMEHTAJIMCTOB, ObLI JIMIIEH HEraTMBHOTO OTTEHKAa,
KOTOpBI 3TO TOHATHE MpPUOOpPENO B MOCIEIHUE JECATUIETHUS, IPEBPATUBILIKUCH B
OTpULATENIbHBIM CTEPEOTHIl OTEYECTBEHHONW KMHOKPUTUKH. OTMETHM, YTO B OCHOBY aHajiu3a
COBETCKMX JIOKYMEHTAJIbHBIX (UIBMOB B MOHOrpaduu 3al0kKEeHbl TEMbl HCTOPHUYECKHX
MIEPCOHAIMM, UCTOPUU CO3/IaHUs U pabOThI PaOpHK U 3aBOJOB, IPOMBILIIEHHOCTH, KPECThSIHCKAS
KU3Hb, TpaHC(HOPMALIUK POJIM KEHIIMHBI B )KM3HU CTpaHbl U np. Ho mpu Bcem 3TOM B JJaHHOM
HCCJIEIOBAaHUU HET MPUMEPOB aHaJIM3a COBETCKUX JOKYMEHTAIbHBIX (PUIBMOB Ha IIKOJBHYIO U
BY30BCKYIO TEMATHKY.

Kuura C.A. Myparosa (1931-2015), u3nannas nepBoHadaibHo B 1976 rony, He notepsia
CBOEH aKkTyaJbHOCTHU M B HacTosiee Bpems (0 ueM roBoput ee mnepeusnanue B 2004 roay). B
HEl  pacKpbIBAlOTCS MHOroOOpa3Hble CpEeACTBA, KOTOPbIE HCIOJIB3YET COBPEMEHHas
JOKYMEHTAIMCTUKA. ABTOPOM  ObUIM  NpOAHAJU3UPOBAHBl  JOKYMEHTAJIbHbIE  (UIbMBI
pa3zHooOpa3HOM TEeMaTUKH - KaK OTEUECTBEHHBIX, TaK U 3alaJHbIX PEXHCCEPOB, €CTh TaM H
HECKOJIBKO MPUMEPOB aHAJIN3a COBETCKUX MEIUATEKCTOB Ha TEMY LIKOJIbI U BY3a.

Bor uro C.A. MypatoB nucan o gokymeHtaabHoM ¢uiibme «ILmoc munyc s» 1967 rona
(pexuccep B. JlucakoBudy), MOCBSIIEHHOM paclpeieieHUI0 BBIMYCKHUKOB HHCTHTyTa: «Kaxk
TOJIBKO CTYJIEHT CaJIuTCS Mepe] CTOJIOM KOMHUCCHU U KaK TOJIBKO eMy 3aJatoT Bompoc: «Tak Kyaa
’Ke Bbl moezere?» — BcloMuHaeT omepatop A. JleButaH, — ammapaT mnepectaer JUisl HEro
cyuiectBoBaTh. [103TOMy MBI U HE MBITAIMCHh €r0 CKPbIBaTh. Mbl MPOCTO CTapaluch CAEIATh
MPUCYTCTBUE KaMepbl HEHa30ilIMBBIM, He3aMeTHhIM. [lonbp3oBanuch TeneoObEeKTHBAMH,
€CTECTBEHHBIM HCTOYHUKOM OCBeleHUs. Tak Mbl OJTYYUIIM MHOTO TIOPTPETOB MOJIOJIBIX JIFOAEH,
KOTOpbIE TOBOPSAT UCKPEHHE U B3BOJHOBaHHO» [Mypartos, 2004, c. 56].

[Iponomxas aHanu3 JOKyMeHTalnbHbIX ¢uibmoB, C.A. MypaToB INpu paccMOTPEHUU
CYLIHOCTH COLMAJIbHO-TICUXOJOTUYECKOTO OJKCIEpUMEHTa, INpHUBEJl B KauyecTBE IpUMepa
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JTOKYMEHTAIBHBIN (HIIBM Ha TEMY IIKOJBI (K COXKAJIICHUIO, aBTOPOM HE JIaHBI BHIXO/IHBIC TAHHBIE
Meauarekcra). «Bokpyr crona peOstumiku. [lepen Humu MarautodoH. JKeHIIMHA HaXUMaeT
KHOTIKY — CJIBIIIIEH BOM BOCHHOU CUPEHBI. «YTO 3TO?» — «ITO JeBY», — YOSIKIEHHO 3asIBISET OJIUH
MaJIbIII. «A TI0-MOEMY, 3TO KOPOBa», — BO3pa)¥aeT BTOPOH. «A YTO 3HAYUT CJOBO
“KOHIIEHTPALMOHHBIN’?» — «YenoBek, KOTOpbIl BBICTYNA€T B KOHIIEPTE», — BBICKA3bIBAET
Joraaky neBouka. «4To-To cBsI3aHHOE ¢ KOHIIEHTPAaTOM», — COOOIIAET ee cocell. «3aTeMHEHUE» —
3TO 3aTMEHHE COJHIA JMOO0 IITOPHI HA OKHAX, YTOOBI jAeTu craiu. «CBoOojay — /Ui Malblila
03Ha4yaeT BO3MOXKHOCTb HE €CTh OY/IbOHA, a Ui Halbl — HE BBIXOJUTh U3 KOMHAThI, €CIIU OH
KypuT...» [Mypatos, 2004, c. 56].

TakuMm oOpa3om, ucciieoBaTesb OTMETHII, YTO IIPU CO3/IaHUU JOKYMEHTAJIBHBIX (HIbMOB
MOXKET MPUMEHSATHCS OINpezeNieHHas: IPOBOKAlMs, KOI/la COObITHE MEpe]l KaMepoil crenuanbHO
OpraHU30BaHO. YUYACTHUKHU CTaBATCA Iepe] HEOOXOIMMOCTBIO pearnpoBaTh Ha HEE, a PEKUCCep
MOJIy4aeT BO3MOJKHOCTh HAONIOJaTh 3a UX OTBETaMM U MoBeleHHeM. MTor Takoit paboThl
JOKYMEHTAJIMCTOB - BO3MOXKHOCTb 3pHUTEIEH CTaTh OYEBMJLAMU OPraHM30BAHHOTO Ha JKpaHe
COLIMAJIBHO-TICUXOJIOTMYECKOT0 SKCIIEPUMEHTA.

WTak, OCHOBBI T€pMEHEBTUUECKOIO aHalIM3a MO0 OTHOLIEHHIO K JOKYMEHTAJbHOMY KHHO
ObutH 3anokeHbl emre B XX Beke. OO0 MX aKTyaJlbHOCTH B HACTOSIEE BpPEMs I'OBOPST, B TOM
yucne, nepeusnanue TpyaoB 30-40-netneit gaBHoctu. Tak, C.A. MypartoB mucan, 4To, KOrjaa
eMy IPEUIOKWIN «IIepen3JaTh KHUT'Y, HAIIMCAHHYIO CTPAIIHO AaBHO — B 70-X rojaax mpouuioro
BE€Ka, 5, YeCTHO TOBOPsI, ObUT 0337ayeH. DTU TPUILATh JET JOKYMEHTAJIbHbII KMHemMarorpag He
CTOsUT Ha Mmecte. BeposTHo, nyman s, mpujercs nepenucarb ee 3aHoBo. Ho mocie toro, kak
IepeynTa CTapblii TEKCT, TO 033aJa4€H, OKayH, ObuI ewle Oosbllle, C yAUBICHUEM OOHApPYKUB,
YTO KHUTA BOBCE HE TpeOyeT peKoHCTpyKium» [Mypatos, 2004, c. 6].

[IpoBeneHHOe HaMU HW3yY€HHUE JIUTEPATYpbl MOKa3ajl MHTEPEC MHOTUX YYEHBIX K TeMe
U3YYEHUS COBETCKMX TEJIEBU3MOHHBIX II€pelad, pexe BCTPEUaloTCs MHCCIIEeI0OBaHUs Ha
IIKOJIBHYI0 M CTyIeHUecKylo Temy. I[Ipu 3ToM OOJBIIMHCTBO TPYIOB BKIIOYAOT B ceOs
OCBEILIEHNE UCTOPUYECKOTO, XPOHOJIOTHYECKOIO0 KOHTEHTA B Pa3BUTUU TEMATUKHU ILIKOJIbI U By3a
Ha coBeTckoM TeneBuaeHUH. OHM 3adacTyro omnuparoTcss Ha MoHorpaguio B.B. Eroposa
«Tenesunenue: CTpaHMLIBI HCTOPUM», T/e CKa3aHO, 4YTO «IE€PBOM yueOHOU mnepenauei Ha
COBETCKOM TEJIEIKPAaHE CUHUTAETCS JIEKIMOHHBIH Kypc «ABTOMOOWIBY) cTyaun «Texdunbmy»,
KOTOPBIM BBIXOJWI B 3pUp exeHeleNbHO B siHBape-mae 1955 roga. B Tot nepuoa B Mockse Ha
LT cymecrtBoBana mocTosiHHas pyopuka «B momomp mkone», B JleHunrpame —
«TeneBU3NOHHBIN JIEKTOPUM I CTApIIEKIACCHUKOBY. B 3THX mepegadyax YuTalIKCh JIEKIUH 110
BBICIICH MaTeMaThKe M psSAy JpYTdX TEOPETHUECKUX AUCHUIUIMH. PyOpukm wumenn
ONpEJENIEHHBI ycneX Yy MIKOJbHUKOB, YTO 3aCTaBUJIO PYKOBOJCTBO CTPAaHbI 03a00TUTHCS
BOIIPOCOM OpraHM3alMy CUCTEMAaTUYECKOro y4yeOHOro TelieBEeUlaHusl Ui IIKOJ, By30B. B
pesynpTate B Mapte 1965 rToma Ha lleHTpasibHOM  TENEBUIEHWU OB  OTKPBIT
CIeIMaTM3UPOBAHHBIA KaHajl, Ha3BaHHBIM TpeThed (yueOHOM) mporpammoit. OmgHako 3Ta
IporpaMMa HUKoOT1a He Obliia oOuiecoro3Hoi» [Eropos, 2004, c. 26].

Co3maBanuch ydeOHbIC TI€pedaydd, BBICTYMAIONIME HATVISIAHBIM — MaTepHaOM ISt
IIKOJIbHUKOB, NpPHU HM3YYEHHM TOW WJIM WHOW JUCHMIUIMHBL, W eciad YTPEHHUN OJOK TpeTbei
IIPOrpaMMbl ObUT aJIPECOBAH ILKOJAM, TO «IHEBHbIE (haKyJbTaTUBHbIE Mepefadyd BBIXOAMIU 3a
pamMKy yueOHHMKa U a/IpecOBAJIMCh HE TOJBKO AETSM, HO U B3pocibIM. [Ipennourenue otaaBaioch
TeMaM, KOTOpble UMENIH NPUHLMIINAILHO Ba)KHOE 3HAYEHHE B M3Y4aeMOM IIpeIMeTe U MOTJIHU
OBITh PACKpBITHl JIOXOAYMBO W HariagHo. IIpexne Bcero, 3T0 HEAOCTYMHBI B OOBIYHOMN
IIKOJIbHOM JabopaTopuy 3KCHEPUMEHT, I0Ka3 TeX WM MHBIX MPOLECCOB B JUHAMUKE,
BUJICO3ANUCH YHUKAIbHBIX SIBICHMM NPUPOIbl U T.N. TelIeBU3MOHHBIE YPOKH OOJIEKAIUCH B
(dbopMy HE TOJIbKO JIEKLIMU WM Oecelbl, HO U MHCIIEHHUPOBKU, OU€pKa, SKCKYPCHUH, peropTaxka.
HezaBucumo ot Gopmbl U310KEHHUST MaTepuaia aBTOPbI BCErAa MOMHMIIM O clienuduKe CBOEi
ayIUTOPUM U CTPEMUIIMCH YBJIEYb BOOOpa)KEHHE 3pUTEN MOMCKaAMH Y4YEHBIX, POMAHTHUKOU
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TBOPYECKOTO  Pa3BUTUA  UYEJIOBEYECKOWM MbIcHU. [{ns  TOoro 49ToOBl  CTUMYJIMPOBATh
CaMOCTOATCIIbHOC MBIINIJICHHUE YYallMXCsa, WHOT'JIa B KOHLEC IEpCAadyn AaBaJIMCb KOHTPOJIBHBIC
BOIpocCHI 1 3aaanusi» [Eropos, 2004, c. 27].

HJ’I?I IOKOJIbHUKOB, CTPEMAIINUXCA IIOCTYIIUTE B BY3bI, TCJICBU3UOHHAA PEAAKIIUA COBMCCTHO
¢ MU®U oprannsoBasa nekuuu no maremaruke. Kak ormedaer B.B. Eropos, «Ha ux moiro
BbIIIAJI HEOXKHUJAHHBIM ycrex. HOHble Tene3puTenu ¢ a3apToM pellaid 3aJaykd, Apyrue

«TOMaITHUE 3a/IaHus», KOTOPBIE JaBaju ¢ 3KpaHa npodeccopa. JIekiuu — a ux 6p110 0K0JI0 60 —

3alMChIBAINCh Ha YEpPHO-0ENIyl0 KUHOIUIEHKY; B KaJpe — JOCKa C MeJIOM M OJUHOKHM
npodeccop, YUTAIONUN JEKIUI0 Oyaymum abutypueHTam. [luceM OT MIKOJBHHUKOB OBLIO TaK
MHOro, uro B MUO®OUN nns aHanmusza AOManIHUX 3aJaHAM CTaJIM MPUBJIEKATh CTYAEHTOB-
CTapIICKypCHUKOB, a [0 HWTOTaM TaKOW TMEPENUCKH HHCTHTYT oTOupan cebe Oymymmx
ctynentoBy» [Eropos, 2004, c. 29].

TakuM oOpa3oM, Ha COBETCKOM TEJIEBHJIECHUU OBbUIM ONpPENEeNICHbl LENu, 3a/lauH,
HaIpaBJICHUs Tejlenepesady Ha UIKOJIbHYIO M CTYIEHYECKYIO TEMY, KOTOpbIE PEeaTu30BbIBAINCH
HECKOJIbKO necaTtkoB jeT. [lo muenuto A. OskepenbeBoi, mepuon 1970-x — nHauvama 1980-x
«CYUTAETCS NEPUOJOM HauOOJBIIEr0 MOJbEMa, paclBeTa JIETCKOro TeJeBelllaHus, Korja ¢
SKpaHOB MMPOBO3IIIAIIAINCH BEYHbIE [IEHHOCTH B UTPOBOH (hopme. DopMyiia 3TOTO TeIEBUICHUS
3BydaJia Tak: o0y4as, pa3siekaii!» [Oxepenbena, 2009].

Ha coBpemeHHOM »5Tarie pa3BUTUS OTEUECTBEHHOM HAyKHM T€pPMEHEBTHUUECKHM aHaIu3
HaxOJUT OTpPaXEHHWE B TPyAax YUYCHBIX, HHTCTPUPYIOIIMX MEAHAIOTHI0O U TEIaroTHKy
[@emopos, 2011; Yensimesa, 2008; Myprokuna, 2008], rae paccMaTpuUBalOTCs TEOPETHUECCKUE U
MPAKTUYECKHE aCIEKThl Pa3BUTHS MEAUAKOMIETEHTHOCTH ¢ KPUTUYECKOTO MBIIUICHHS
ayTUTOPUHU Ha MeInao0pa30BaTeNbHbIX 3aHATHAX HAa MaTepuasie QUJIbMOB U IPECCHl O ONOPE Ha
KJIFOUEBBIC TOHATHS MEINaoOpa3oBaHUs: «MEIUWHBIE areHTCTBa» «MEIUMHBIC TEXHOJOTHUNY,
«KaTEerOpUM MEIUATEKCTOB», «MEIUWHAS ayIOUTOPUS», <CI3BIKM MEAuay, «MEIUIHBIC
penpe3eHTalun», TMOCKOJbKY, «BCE OTH IOHATUS HMEIOT TMpsAMOE OTHOIIEHHE K
repMEHEBTUYECKOMY aHaJIM3y MEAUWHBIX ITpousBeaeHuit» [Penopos, 2011].

Pe3ynomamul uccneoosanusn
Cosemckue 00KyMeHmanbHbvle QuibMbl
Mpl cuuTaeMm, U4TO COBETCKHE JOKYMEHTalbHble (MIbMBI Ha TEMYy ILIKOJBl U By3a BO

MHOTOM Oa3upytorcst Ha Tesuce C.A. MypaToBa: «TelleBUJIEHUE HECET HE TOJbKO COLUAIBHYIO
OTBETCTBEHHOCTh Iepesl OOIIECTBOM, HO M 3THUYECKYIO OTBETCTBEHHOCTH IMEpEJ JIMYHOCTHIO»
[Myparos, 2004, c. 75].

Hcmopuueckuii koumexcm

AHanu3upyemble HaMU COBETCKHE JOKYMEHTaJbHble (WIbMBI Ha IIKOJbHYIO H
CTYJEHUYECKYIO TEMY BO BPEMEHHOM KOHTEHTE MbI YCIIOBHO pa3/Ielii Ha JiBa [epHoJa:

- mepBoIit (1919-cepenuna 1980-x romoB). MeanaTekcThl, CO3JaBaBIIUECS B 3TO BpeMS,
BHE 3aBUCHUMOCTU OT PA3JIMYHBIX COObITHM M siBieHusa B xu3HU CoBerckod Poccum (BOMHBI,
penpeccuu, JTambl 3KOHOMHYECKOIO pocTa M Mp.) <«3BydaT» B €IUHOW putopuke. B
COOTBETCTBUU C HEW cHCTEMa LIKOJBHOTO U BY30BCKOTO0 O0Opa3oBaHMs XapaKTepHU30BaJlach Kak
OJIHO M3 BBICILIUX JIOCTHKEHUN COBETCKOW BJIACTH, OTMEUAINCh €€ MePEeI0BbIE METO bl 00YUEHUs
U BOCIHTaHUs, oBJaaeHus npodeccueil u 1.1. To ecTh TOKyMEHTalbHbIE (UIBMBI [103BOJISIIN
3pUTENSIM TO3HAKOMHUTBCA C Pa3jIMYHbIMU (aKTaMu U SBJICHUSIMU CHUCTEMbl OOpa3oBaHUS B
IIKOJIE U BY3€; Y3HATh O CTPOUTEIHLCTBE HOBBIX YUE€OHBIX 3aBeACHUN. AHATU3UpPyEeMble (PUIBMBI
OTJINYAeT YETKO BBIJIEP’KAHHBIN HJCOJOTUYECKHII KOHTEKCT, TJie MOJUYEpPKUBAETCS, YTO BCE
JOCTHXKEHUsI B 00JacTH 0Opa3oBaHUs JOCTUTHYTHI U TOJJEPKUBAIOTCS KOMMYHHUCTHYECKOM
napTuel, pelieHUsIMU MapTUHHBIX CbE3J0B, NpaBuTenbcTBa U T.A. Haubosee spko 3TO
MIOJIOKEHHE HAIIIO OTPaKEHHE B JOKYMEHTaJIbHbIX QuiibMax «CoBeTckas cemMbs U mkona (1927
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- 1928)», «Croxetrsl CoBerckas mkona (1960 — 1969)»; «PacckaszpiBaer Cama Jmutpuen»
(1956), «Cpennss TpynoBas mkona umenu C.JI. JopoxoBa B Ilpuosepcke» (1960), «Beicuiee
obpazosanue B CCCP» (1977) u np.;

- BTOpOM 3Tam NPHUXOAUTCS Ha MEPHUOJ NepecTporku B cTpaHe (¢ cepeaunsl 1980-x) u
3akaHuuBaercs pasBaioM CCCP (1991). B 310 BpeMsi JOKyMEHTaINCTaMU CO3JAat0TCsl (PUITBMBI,
KOTOpBIE: OTPAKAIOT M3MEHEHHs B IIKOJIE M BY3€, ONHpAIOIIUEcs Ha pedopMy CHCTEMBI
obpazoBanusi (IlocranoBnenue BepxoBHoro CoBera CCCP 00 OCHOBHBIX HAampaBIICHHUIX
pedopmbl obmeobpazoBarenbHOi U npodeccrnonanbHOM mKobl (12.04.1984); [locTtanoBieHue
IK KIICC u Cosera MunuctpoB CCCP «OcHOBHBbIE HampaBlIeHUsl MEPECTPONKU BBICIIETO U
CpeIHero cnenuanbHoro oOpazoBanust B crtpaHe» (18.03.1987). Ilpumepamu Takux
MEJMAaTEeKCTOB BbICTyMatoT (uiabMbl «JIBaxabl nBa» (1987, pexuccepst J. AramxkansH, [.
Kynpsimoa), «lllkoma. Barmsin ¢ nagexaoin» (1989, pexuccep JI. bemsikos), «/lopora, koTopyto
BeiOupaeTr MAJIN» (1990 rox, pexuccep B. denopyerko) u ap.; mpoOiIemMbl AETE B MIKOJE.
[TosiBiieHne TakoW TEMBl JOKYMEHTAIBHBIX (DUIBMOB CTaJO BO3MOXKHBIM TOJBKO B
MIEPECTPOCUHBIA TEPUOJI, KOTAAa PEKUCCEPHI-TOKYMEHTAIUCTHl CMOTIIM TOBOPUTH HE TOJBKO O
TOCTIKEHUSX, HO M CIIOKHOCTSIX, BO3HUKAIOMINX B 00pa30BaHUM MIKOJIHHHUKOB. K 3TO# Tpymme
MOXHO OTHECTH JOKyMeHTaibHbIe (uiabMbl: «CaMbple MIIaaIre MKoJIbHUKN» (1985, pexuccep
E. Awnppukanuc), «MUném mno kpyry? He ocranaBmuBaemcsa?» (1990 roa, pexwuccep E.
[Maranuna), «CoBerckuit Ypan 1989 Ne 27 Ilkosa: mporno3 Ha 3aBTpa» (1989, pexwuccep JI.
WNonuna) u ap.

Hame wuccnenoBanue mnokasano, YTO COBETCKHE JIOKYMEHTAJIbHbIE (DUIBMBI O LIKOJIE
NPEoaraloT B KauecTBE IEJIEBOM ayAWTOPHH KaK IIKOJBHUKOB, TaK MW IIUPOKYIO
00IIECTBEHHOCTbD, BKIIFOUAs POAUTENCH; JOKYMEHTAIbHbBIE (DHIIBMBI O CTY/ICHTaX PaCCYMTAHBI HA
yUallylocss MOJOJIEXKb, a TakkKe Jpyrue KaTeropuu 3puTenei (IIKOJIbHUKOB, MacCOBYIO
aynutopuio). BoT OCHOBHBIE 3a/1auu OOJBITMHCTBA COBETCKUX JOKYMEHTAIBHBIX (DUIBMOB Ha
IIKOJIBHYIO M CTYJICHUECKYIO TEMBI:

- opMupoBaHUe/pa3BUTHE JIMYHOCTH HA OCHOBE HPAaBCTBEHHBIX, MOPAIBHBIX IPUHIIAIIOB
KOMMYHHU3Ma;

- npuoOIIeHne 3puTesiell K KU3HU B CBOEH cTpaHe, K CO3HAaTelbHOMY TpyAy Ha Onaro
cBoeit PoguHer;

- BOCIIMTaHHWE MATPHOTH3MA, YMEHHUsS 3aIIUTHTH CBOO OTum3Hy (Tema (QU3KYIbTYpHl U
CropTa u Jp.);

- CTUMYJIHpOBaHHE (Yepe3 TPAHCISIHIO IMOJIOKUTEIFHOTO OTBITA) IENIEBOW ayJUTOPHH,
MPEUMYIIECTBEHHO, IIKOJFHUKOB M CTYACHTOB, a TaKXKe IUPEKTOPOB M YYWTENEH MIKOJ,
Ipero/1aBaTelieii By30B, K TO3UTUBHBIM W3MEHEHHSM B ce0e, IKOJIBHOH HITH BY30BCKOH cHCTEMe
00pa3oBaHus WM BOCTIUTAHUSI.

B nmoxymeHTanbHBIX (QHMIIBMax Ha OIKOJBHYIO M CTYJEHUYECKYIO TEMBI MBI IIPAKTHYECKHU B
KaX/JIOM MEIMaTeKCTe BCTpPEYaeT NpPHUMEPbl HCTOPHYECKUX CChUIOK Ha IlocraHoBiIeHHMs U
pemienus Che3q0B KOMMYHUCTHYECKOW mapTuu. Tak, B JOoKkyMeHTaibHOM QuibMme «Camble
MJaamue mKoIbHUKUY (1985) B 3akagpoBOM TEKCTE 3BYYUT OTChUIKA K pedopMe 0Opa3oBaHUs
1984 rona, a B menuatekcte «PacckaspiBaer Cama JImutpuen» (1956) B kajgpe nomerieH
cnenyromuid TekcT: «llo pemennto XX cbe3a mapTUM B HAlIeW CTPaHE OTKPBITHI LIKOJIbI-
WHTEpHATHIL. B mIkoax-uHTEpHAaTaX CO3AaHbl BCE YCIOBHS JUISl TOTO, YTOOBI HAIIIM JIETH BBIPOCIIH
3HAIOUINMH, TPYJOTIOOUBBIMH, MYXECTBEHHBIMH CTPOUTEIISIMA KOMMYHH3Ma.

B nmoxymeHTanmpHBIX (MIBMax Ha CTYICHUECKYI) TEeMY TaKXe €CThb HCTOPUYECKHE
cceuikd. Tak, B Menuarekcte «Croxkersl. CaparoB (1930 - 1938)» aBTOPHI UCTIOIB3YIOT METO]
KOHTPACTOB: B NEPBOW YacTH (hMIIbMa 3PUTENH BUAAT CICAYIOIINE KaJApbl: OOMMN B YacCTH
CaparoBa B 1910-x romax; nepeBsiHHbIE JJoMa Ha OKpauHe Topoja; UIparolIvil Ha IUIOIIaau
LIapMaHUIUK, BBICTYIJIEHUE OpOJSUYMX apTUCTOB C MeEABENEM, apTUCT ObeT B OyOeH, MeaBenb
XOJIUT Ha 3a/IHMX Jlanax; BuAbI ynuil u 3ganuii Caparosa B 1910-x rogax. 3arem Ha (oHe Kagpa
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«ropon By30B CapaToB» MBI BHIUM CTPOSIIHECS KOpPIyca 3JaHHA WHCTHUTYTOB; BHJ YacTH
yinuubl CaparoBa B 1930-e roapl, 1o yiauie mpoe3kaeT TpamBai, JIIOAU HAYT MO TPOTyapam;
BUJBl TOPOJCKHX YIUI[ W CTPOSIIIMXCSA 3MAaHUN W3 OKHA JIBIXKYIIETOCS aBTOMOOWIIS, BB
KOPITYCOB HOBBIX 3JIaHWH CTYIEHYECKHX OOIEKHUTHH W HMHCTUTYTOB (CapaToBa; CTYICHTEHI
OJTHOTO W3 BBICIINX Y4eOHBIX 3aBefieHHMi CapaToBa BBIXOIST HA YJIHIY TOCIE 3aHSATHI; BUIBI
3nanust CapaToOBCKOTO MHCTHTYTA SKCIIEPUMEHTAIBHOW MEIUIIUHBL; CTYIEHTHl HIYT B UHCTHTYT
Ha 3aHATHS W T.4. Takas ¢opma MeauaTreKkcTa IO3BOJISET 3PUTENSM YBUACTh U OICHUTH TE
MIOJIOKUTEIFHBIE M3MEHEHUS, KOTOPhIE MPOU3O0IUIA B CTPAHE TOCIE OKTSIOPHCKOW PEBOJIOIIH
1917-ro roma. Jlpyrue AOKyMeHTalbHble (UIBMBI Ha CTYIEHYECKYI0 TEMYy IIpe/jararoT
paccMaTpuBaTh UX COJIEPKAHHUE C YUETOM 3aJ0KEHHBIX KOHTEKCTOB COBPEMEHHBIX (Ha MEPHOT
co3gaHusi Meauarekcra) coOwituii: «M He mnpepsercs cBa3b BpeMen» (1972), «CroxeTsl.
Crynentst 1945...», «Tpetuit Tpynosoit» (1978), «Ctynenueckue crpoutensubiey (1973) u mip.

CoyuokyremypHulil, uo0eoio2udecKull, MUpO8033peHuecKull KOHMeKCcm

B coBeTckuX NOKYMEHTalIbHBIX (HIbMaxX Ha MIKOJBHYIO M CTYIEHYECKYI0 TEMY YETKO
MIPOCIICKUBACTCS HICOJIOTHYECKAass YCTAaHOBKA, HANpaBJICHHAas Ha TO, 4YTOOBI O3HAKOMUTH
3pUTENeH C:

- cucteMoi mkoiasHOro 00ydeHust B CCCP, koTopast xapakTepru3oBajaach Kak rmepeaoBasi.
Ee metonpt n GopMbl peanuszanuy oTBeYad OCHOBHBIM LIEJISIM HE TOJBKO 00pa30BaHUs, HO H
BOCIMTaHUS JINYHOCTU KOJUICKTHBHCTA B COOTBETCTBHU C KOMMYHUCTHYECKHMH LIEHHOCTSMH H
ujeataMu;

- 3a00T0ii COBETCKOro MPaBUTENIbCTBA O MOJPACTAIOUIEM IOKOJIEHUU (CTPOUTEIHCTBO
HOBBIX IIIKOJI, CIIOPTUBHBIX 0OBEKTOB; CO3/IaHUE Pa3HOOOPA3HBIX MO (opMaM 00pa30BaTEIBHBIX
YUPEKACHUH - IKOJI-WHTEPHATOB, CIICIUATTU3NPOBAHHBIX IIKOJI U TIP.);

- UHHOBAITMOHHBIMH TPOIECCAMHU B MIKOJIE (JIEMOHCTPAIHS OTIBITA TIeIarOTOB-HOBAaTOPOB
¥ 1Ip.);

- ©OUHCTBOM OOY4YeHHS W TPYAOBOTO BOCHUTAHUS (CTYIEHTHI BY30B IIOJYYaOT
kadectBeHHOE oOpa3zoBanue B CCCP, npu sTom nomorasi Pogune Ha mosisix meuHbI, CTPOUKaxX U
mnp.).

CoBerckue JOKyMEHTaJIbHbIE (PHJIBMBI Ha IIKOJIBHYIO U CTYAEHUYECKYIo TeMbl ¢ 1919 no
1991 roapl BHYWIAIOT CBOEMY 3pUTEII0 ONTUMHU3M, BEpPy B YCII€X, BEPHOCTb BBIOpAaHHOM
cTpateruu oOpa3oBaHusi B cTpaHe. Jlaxxe B (MIbMax MEpPecTPOSCYHOTO IEPHOAA, B KOTOPBIX
paccka3piBaeTcsi 00 UMEIoUMXcs B cUCTeMe o0pa3oBaHus mpobiemax, aBTOpaMH
JEMOHCTPUPYIOTCS IIark MO WX MPeoJoJieHuto. [IpumepaMu MOTYT CIIY)KUTh JOKYMEHTAJIbHBIC
¢buneMmbl «JIBakabl nBa» (1987), «lllkoma. Barmsag ¢ mamexmoin» (1989), «opora, koTopyro
BeIOUpaeT MAJIN» (1990) u np.

[Tpoananmu3upoBaHHBIE MEIUATEKCTHI OTPAXKAIOT U YKPEIUISIOT MO3HITUIO O MPABHIIEHOM
BekTOpe 0o6Omiei koHmenmuu odpazoBanus B CCCP, o mpeeMCTBEHHOCTH TIOKOJICHUM, O €IMHBIX
IEHHOCTSIX COBETCKUX JIOICH.

H3zo6pascenue 8 COBEeMCKUX O0OKYMEHMAIbHbIX Gunomax 20008
UWKOTIbHO20/CMYOeHYeCK020 MUpa:

- ONTUMHUCTHUYECKOE MUPOBO33pEHUe, ONMUpPAOLIeecs] Ha KOMMYHUCTHYECKHE HJeajbl,
JTOCTUTHYTBIE ycriexu (00prOa ¢ HETpaMOTHOCTBIO, CO3AHUE COBETCKOW CUCTEMBI 00pa3oBaHMUs,
TOCTIKEHUS B PA3IMYHBIX OTPACIISAX HAYKH);

- uepapxusi yeHHocmel: KOJUJIGKTUBU3M, IpelaHHOCTh PoauHe, mnaTpuoTusM, CBs3Ka
«OKTSIOPEHOK-TTMOHEP-KOMCOMOJICII-KOMMYHHUCT», podeccrnonanusm, 1t00Bb B Ponune;

- OCHOBHOUL cmepeomun ycnexa 6 5mom mupe: ObITb OKTIOPEHKOM, THOHEPOM, KOMCOMOJIBLIEM,
KOMMYHUCTOM,  KOJUICKTHBHCTOM,  IATPUOTOM,  OOJIaAaTh  TPYAOBBIMH  HaBBIKAMH,
JEeMOHCTPUPOBATh TOTOBHOCTh K OOphOe 3a maeanbl KOMMYHHCTHYECKOH IapTHH, XOPOIIUM
CHEIHAIUCTOM.
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Cmpykmypa u npuemvl n08ecmeo8anus 8 OOKYMEHMAIbHbIX QUIbMAX HA WKOTbHYIO U
CMYOeHUeCcKyI0 memy

VYcinoBHO CTpyKTYypy, (halyny, penpe3eHTaTUBHOCTb, ITHUKY, >KAHPOBBIE OCOOCHHOCTH,
XapakTepbl I'epoeB COBETCKUX JOKYMEHTalbHbIX (uiabMOB O mkoje u Byse B CCCP MoxHO
MIPEJICTaBUTh CIIEIYIOIMMHU XapaKTepUCTUKAMMU:

Mecmo u  epemsa  Oelicmeus  mMeouamexcmog  OIpPENENeHbl  0COOEHHOCTAMU
JOKYMEHTaIbHBIX (pUIbMOB. TO €CTh OCHOBHBIE COOBITHS PA3BOPAUMBAIOTCS B IIKOJIE WU BY3E,
MOTYT OBITH JOIOJIHEHBI (B COOTBETCTBHMM C 3aMbICIOM aBTOpAa) CIIOPTUBHBIMHU CEKIHSIMHU,
YUPEXKJIEHUSAMU JIOTIOJTHUTENILHOTO 00pa3oBaHus (KpyXKkamu, kiiydamu u 1p.). Bpems neiicrsus,
[IPEUMYIIECTBEHHO, OrpPaHMYEHO paMKaMHu y4yeOHoro rmpouecca. EcTb H0KyMeHTalbHbIE
(GuiIbMBL, TJIe IEHCTBUS Pa3BOPAYMBAIOTCS BHE LIKOJIbI WM By3a, HO aBTOPOM IIOIYEPKHUBAETCS,
YTO Iepor — MHOHEPbl MM KOMCOMOJBIBI, YTO OMNpeAeisieT U JApyrue cepbl UX KU3HHU.
[Tpumepom moryt ciayxuTh ¢puibMbl «CBeT nmamaru Hauiei» (1986) o mouckoBoMm oTpsizie, e
MMOHEPHI UUTYT MOTWIIbI MOruomuX B Benukoi oteuecTBeHHOM BoliHe; «M He mpepBeTcs CBs3b
BpeMen» (1972), rae pacckas3plBaeTCs O CTYACHTAaX, 3aHUMAIOIIUXCS PecTaBpaluel maMsTHUKOB
CTapUHBI U IIp.

I'epmeHeBTHYECKUIT aHANIM3 COBETCKUX JOKYMEHTAIBHBIX (DUIBMOB O IIKOJIE U BY3€
MoKasajl, YyTo 0OCTaHOBKa, MpeAMEThl ObITa ObUIM cmepeomuntsl. ITO JTOJDKHO OBLIO CO3/aTh
MOJIOKUTEIbHYIO YCTAHOBKY Ha BOCHPUATHE y 3pUTENEH, IOMOYb UM HJIEHTU(UIUPOBATH CBOM
COOCTBEHHBIM OMBIT C JAEMOHCTPUPYEMBIMH Ha J3KpaHe oOpa3amu. OCHOBHBIE COOBITHS
pa3BOpauMBAIUCh B 00pa30BaTENbHBIX YUPEKICHUSIX, Kiaccax, ayIuTopusx. Takxke aBTOpamMu
HCII0JIb30BaJIaCh COIYTCTBYIOLIAsl CTEPEOTHIHasi OOCTaHOBKA, HAllpUMEp, CHOPTUBHBIE 3allbl,
Ooubnuoreka © mp. OTO MO3BOJSUIO ayAMTOPUHM IOJHEE TMPEeACTaBUTh KpPYr YBJICUEHUH
IIKOJIbHUKA/CTY/IEHTa, €r0 pa3HOHAIIPAaBJIEHHYIO (HO IPU 3TOM CO3HMJATENbHYIO!) eATeNbHOCTh
U T.J1.

Kanposvie moouguxkayuu: KAHOXPOHHUKA, KUHOXKYPHAJIbl, OUYEPKH, COOPHUKU CIO)KETOB
(coOpaHHbIE IO BPEMEHHOMY WJIM CMBICIIOBOMY NPU3HAKY), IOPTPETHI, PENIOPTAKU, UHTEPBBIO U
ap.

Cmepeomunnvle npuemvl U300padxceHuss OeucmeumenbHocmu B —JTOKYMEHTAIbHBIX
¢uibMax Ha IKOJbHYIO U CTYJEHUYECKYIO TEMbl HAXOIAT BbIPAYKEHUE B CIEAYIOIIEM:

- TOJIOKUTENIbHBIM MOCHUI MEIUAareHTCTBAa K cHCTeMe O00Opa3oBaHUs, CTPEMIIEHUE C
MOMOIIBI0 MEAMaTeKCTa MPOJAEMOHCTPUPOBATh €€ JIOCTH)KEHHUS, YKa3aTb Ha aKTyalbHbIE
HaIpaBJIEHUS, B PAMKaX KOTOpPbIE OHO Pa3BUBAETCS HA COBPEMEHHOM (/711 aBTOPOB) JTAIlE;

- TMIOJIOKUTENBbHBIN 00pa3 n300paXkaeMbIX B MeIMaTEKCTe 00pa30BaTENIbHBIX YUPEKICHHH,
KOTOpBIM aKTyajleH JaXe Uil CIOKETOB, IOJHMMAIOLIUX MpOoOJIeMbl IIKOJIBI WU BY3a.
Hanpumep, B pokymeHTanbHOM ¢uibMe «Camble MJalIue MIKOJIbHUKNY 3aBsi3ka KOH(IUKTA
«3anaercs» ¢ nomoibto necHu A. IlyraueBoit «llecenka mepBokiacCHHKa» (Harpyxarb Bce
00JIbIIIe HAC CTAJIH IMOYEMY-TO...);

- IO3UTHUBHOE OTHOILIEHUE K T€pPOsIM JOKYMEHTAJIbHBIX (PHIIBMOB, CTPEMJIEHUE TTOHATh UX
TOYKY 3pEHUS, MO3ULIHIO.

Takoil MO3UTHUBHBIA HACTPOM TEpeAaBajICs 4yepe3 My3bIKaidbHOE O]opmieHue (UIHLMOB
(bpaBypHas My3bIKa), CYACTJIMBBIC JIMIIA JIETEH, OJyXOTBOPEHHBIE JIMIA TEAAroroB, KaJpbl CO
CTPOSILLIUMCSI CEJIOM/TOPOJIOM M IIp., Yepe3 KOTOpbIe IepenaeTcs MEepCHeKTHBa JalbHEeHIero
pa3BUTHUSL, IPEOJOTICHUS TPYIHOCTEN U TIP.

Tunonoeus nepconadicei:

- 2/laHble nepcoHadicy — AETU MIKOJILHOTO BO3pacTa U CTyAeHYecKas Moyoiexb. HapaBHe
C 3TUMH IeposIMU MEUATEKCTOB BBICTYNAIOT U UX M€1aroryu, Nperno aBaTeiau By30B, UTO CO3aeT
B BOCIPHUSTHM 3PUTENS YETKYI0 U HEPA3pPhIBHYIO «CBA3KY» MEXKAY YUYEHUKAMU U YUUTEISIMH.
bb110 Ba)kHO, 4TOOBI MEJArorMyecKuii COCTaB LIKOJI M BY30B BOCHPHUHUMAJCS 0OydyaeMbIMH (U
OOLIECTBEHHOCTHIO!) KaK «CTaplIui Apyr». Yuurenb ¢ OOJbIION OYKBbI, KOTOPBII CTPEMUTCS
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nepenaTh IIKOJbHUKAM M CTYIEHTaM HE TOJbKO 3HAaHUSA, HO M ObITh IPUMEPOM B Tpyie, B
OTHOIIEHUM K JKU3HM, TOBAapHILaM, Jedy. /[eBu3oM nans yuuTenei, UX OTHOIIEHHUIO K CBOEH
npodeccur MOXXKHO cuuTaTh nurary llmyrapxa, koTopas 3By4UT B JOKYMEHTaJIbHOM (uibme
«AktuBU3anus 00ydyeHus (K3 ombiTa paboTel mKod Tarapum)»: «YYeHHK — 3TO HE COCYI,
KOTOPBIM HAJI0 HAIOJIHUTB, a (pakes, KOTOPBIA HAJ0 3aXKeUby;

- YpogeHb 06pa306aHus: B COOTBETCTBUU C CHOKETOM JOKYMEHTAIbHOTO (MiIbMa — JUIS
IIKOJIbHUKOB HEOKOHUYEHHOE CpelHee; /s CTYACHTOB — HEOKOHUEHHOE BbICIIEE; s
MearoTHYECKOro cocTtaBa — cpeaHee mpodeccuoHampHOe (TIEAAroruueckoe YUWiIvIe) WIIN
BbICIIIEE 00pa30BaHUE, YUEHbIE CO CTENEHbIO (KaHAUIATCKON W JOKTOPCKOM);

- COYUANbHOE NOOJICEHUE:

- oOyyaromiyecss B IIKOJAX M BY3ax; YYHUTENs, IUPEKTOpa ILIKOJI, PYKOBOIUTEIU
cucTeMoii o0pa3oBaHUs B ropojax, paloHax; MpernoaaBaTesy u npodeccopa, peKTopsl By30B.

[Ipodeccun, BcTpeuaroniyecs: B JOKYMEHTAIbHBIX (PMIIBMAX O IIKOJIE U BY3€: MpPEX]e
BCEro, yuurens. Eciau roBopuTs 0 Meauarekcrax NpoQoprUeHTalMOHHONW HAlpaBiIeHHOCTH, TO B
HUX PAcKpbIBAIOTCS CHeUMalu3aluyd npodeccuil, mnojgyyaemblx B By3ax. Hampumep, B
TOKyMeHTaATbHOM  uibMe «CepeOpsiHble KPBUIbS» 3PUTEIH  BCTPEUAIOTCSI C  TaKUMHU
npodeccusiMH: JIETYNK BHYTPEHHHX aBHAJIMHUHN, JETYMK MEXKIYHAPOJHBIX aBHAJIMHH,
JHCIeTyep, JIeTYUK TPAHCHOPTHBIX BEPTOJIETOB, JIETYMK-HAOMIOAATENh MECTOHAXOXKICHUS
KOCSKOB DPBIOBI B MOpE, JIETYMK CaMOJIETOB CEJIbCKOXO3SIICTBEHHOM aBHallMM, CTrapjecca,
KOHCTPYKTOP CaMOJIETOB;

- cemelHoe NONOJCEHUe NepcoHaxca Pa3IudyHO B  3aBUCUMOCTH OT HUJEH
JTOKYMEHTAIBHOTO (uiIbMa Ha IIKOJBbHYIO W CTylaeHudeckyro Temy. O0oOmas ¢dadysbl
aHAJIM3UPYEMbIX MEIMATEKCTOB, MOYKHO TOBOPUThH, YTO €CJIM TIepod — IIKOJbHHUK, TO €ro
OKPYKa€eT JPYKHAasl CEMbsi C 000MMH POAUTENSAMHU (34€Ch e HaOII0JaeTcs Mponaran/jia KpernKkux
CEMEHHBIX OTHOIIECHMI, 4YTO XapakTepHO eme ¢ KoHma 1920-x roxoB, Hampumep, B
JNoKyMeHTanbHOM (punbMe «CoBeTrckas ceMbs U mikoja (1927 - 1928)»); ecnu repoit — CTyIEHT,
TO CEMbI0 BO MHOIOM 3aMEHSIET KOJUIEKTHB, B paMKaX KOTOPOTO KHBET, YYUTCS, MPOXOJIUT
MIPOM3BOJICTBEHHYIO NPAKTUKY, OCYILECTBIISET OMOILb CTPAHE HA MOJISAX U CTPOMKaX.

- BHEWHUL 8UO, 00€dCOa, MeN0CI0NCEHUE NEPCOHAdICA, YePMbl €20 Xapakmepd, JeKCUKd.
UYepThl XxapakTepa repoen: 0e33aBeTHas Bepa B CBOIO CTpaHy, CMEJIOCTh, LEIeYCTPEMIEHHOCTD,
pa3BUTOE YYBCTBA KOJJIEKTUBU3MA, SMOIIMOHAIBHOCTh, AKTUBHOCTb, YBEPEHHOCTb, ONTUMH3M U
mp.

Kak Mbl y)xe oTMeuanu, B JOKyMEHTAJIbHBIX (UIbMaX Ha HIKOJBHYIO U CTYAEHYECKYIO
TEMbI HET OTPHULATENbHBIX MEepcoHaXkei. Mbl cuntaeMm, 4To 3TO ObLIO CBA3AHO C IMOJIOKEHHEM,
COTrJIaCHO KOTOpOMY 00pa3oBaresbHasi CUCTEMa JIEMOHCTPUPOBAJIACh KaK MepeoBasi, BO MHOTOM
U3KMBIIAs B ce0e HENOCTAaTKU U MOpOKH. OTAeiabHbIE TPYAHOCTH, CYLIECTBOBABIINE B HEW,
MOKa3bIBAJIUCh OOE3JIMYEHHBIM HEraTHBOM, OCMBICIIMBAEMbIM METOJO0JIOTaMH OOpa3oBaHUs U
nearoraMy-MpakTUKaMu, UITYITUMU IYTH pelieHus! poOIeMbl.

[lepconaxu oneTel B IWKOJbHYIO (opMmy (A7 YYEHUKOB), CBOOOJHYIO OJEKAY
COBPEMEHHBIX (J11 BpEMEHU ChEMOK JIOKYMEHTaJIbHOro (uiibMa) (pacoHOB, HO O€3 BHIUYPHOCTH.
VYuutens u npodeccypa coOMOIAIOT IPECC-KOA, UX OJIekKAa cooOpa3Ha mpodeccun, 4acTo Ha
9KpaHe MOSIBJISIOTCS MeJaroru ¢ MeAaas My Ha oJieXk € (MPEUMYIECTBEHHO, B TIOKyMEHTAIbHBIX
(huIBEMax MOCIEBOCHHOTO MEPUOA).

Cywecmeennoe usmeHerue 8 HCU3HU NEePCoOHAdlCell MeOUuameKkCmos CBA3aHO C CIOKETOM U
uzaeeit aBTopoB. O600IIMB, MOKHO BBISIBUTH HECKOJIBKO CHOKETHBIX BAPUAHTOB:

- IOCTYIUIEHHE YUYEHUKA B LIKOJY;

- TIOCTYIIJIEHWEe a0UTypHEHTa B COBETCKHM BY3: a) abutypueHT u3 Coerckoro Corosa; 0)
abutypueHT u3 3apyoexnbs (JIuBus, Hurepus, Tanzanus, ctpan cowiareps 1 T.1.);

- BHEJIpPEHHE WHHOBAIIMOHHBIX METOJ0B OOydeHuss B 0Opa30BaTEIbHYIO CHUCTEMY,
J€MOHCTpAIHS MO3UTUBHBIX U3MEHEHUH B 00y4YE€HUHU U BOCIIUTAHUU;
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- 3aHATUS (PU3HYECKON KYJIbTYpOH M CHOPTOM, UX BJIMSHHME HAa CTAHOBJICHHE JIMYHOCTH,
pa3BUTHE BOJIEBBIX U CUJIOBBIX KaYECTB;

- NPUKIATHOE MPUMEHEHHME IOJIYYEHHbIX B BYy3€ M IIKOJE€ 3HAHUW U yMEHUH
(pectaBpanysi MaMATHUKOB CTapUHBI, IOUCKOBBIE OTPABI U TIP.).

Bosuuxwue y nepconagiceti npobnemvl B aHaIU3UPYEMbIX TOKYMEHTAJIbHBIX (PUIIbMax Ha
LIKOJIBHYIO M CTYIEHYECKYIO TEMbI MOKET HOCHUTD CJIEIYIOIUNA XapaKTep:

- TPYIHOCTH aJalTalliy y4yalluXCs/CTYyIEHTOB K y4eOHOMY PEXUMY WM TpeOOBaHUIM,
MPEIbSABISEMBIM B IIKOJIE/BY3€E;

- 0cOOEHHOCTU aJalTalluy Y4YWUTEIeH, pyKOBOJCTBA CUCTEMBI CpeHEro oOpa3oBaHMs K
TpeOOBaHUSAM U CTaHJapTaM, BblABUraeMbIM mpaButenbcTBoM CCCP;

- 0cOOEHHOCTH aJaNTallUY yJalluXcsl K TPYZ0BOMY BOCIIUTAHUIO U T.II.

Toucku nepconasxcamu pewienus npooiembl.

- BBISBJICHHbIE U HAy4HO OOOCHOBAHHBIE YCIIOBHS aJalTallid YYalIUXCS/CTYIEHTOB K
y4eOHOMY PEXUMY WU TPEOOBAHMSIM, IPEIbABISEMbIM B LIIKOJIE/BY3€E;

- (opmupoBaHue/pa3BUTHE YYBCTB W KAdyeCTB JIMYHOCTH, IPHUCYIIUX COBETCKOMY
MIMOHEPY UM KOMCOMOJIbILY;

- Haxo)KJieHue myred U popM HCIOJIb30BaHUS MOIYYEHHBIX B LIKOJIE M By3€ YMEHUU U
HaBBIKOB B COBETCKOM OOIIIECTBE U COOCTBEHHOM JKM3HU U TIP.;

- PpeKoMeHJaluu (Ha OCHOBE IEpPEeJ0BOI0 IIEJaroTHYeCKOro OIbITa) YYUTEIsM,
PYKOBOJICTBY CUCTEMbI CPETHETO 00pa30BaHUs, HAIIPABJICHHbIE HA BHIIOJHEHUE TPeOOBaHUM U
CTaH/IapTOB, BblABUTraeMbIM npaButesnbctBoM CCCP.

Cosemckue menenepeoayu
Hcmopuueckuii koumexcm
Jis ynobctBa MbI XOTHM JaTh KpAaTKYyI XapaKTEPUCTUKY HEKOTOPBIX COBETCKHX

Tejenepeaay Ha MIKOJbHYIO U CTYJI€HUYECKYI0 TeMy B Tabmnuie 1.

Tabnuya 1. Cosemckue menesusuontble nepeoay Ha WKOIbHYIO U CHYOEHUeCKylo memy

Hazeanue Too Obwas xapakmepucmuxa L]enesasn
menenepedaiu nepeoeo ayoumopusi
agpupa
ABBI [leiika 1975 B ¢opme urps! yauTensHUIA U KIOYHBI 00ydaiu feTeit JIOIIKONBHUKH
anQaBUTy U IPABONUCAHUIO, IPAaBUIIAM IIOBEJCHHS B ILIKOJIE. U YYCHUKH
HayaJIbHON
IIKOJIBI
Jlo mecTHaanartu 1983 B nepenade 3aTparuBanuck npoodaeMsl, BOTHYIOLINE Ionpoctkw,
U cTapiue MOJIOZICIKHYIO ayauToputo. IToaroroBkoil mporpamMmMsl CTYJIEHTHI,
CTaJIl 3aHUMAThCsl HOBBIE, MOJIOZIbIE BEYIIHE, OOJIBIIMHCTBO U3 MOJIOZICHKb
KOTOPBIX OBUIN CTYICHTAMH WM HEJABHUMH BbIITYCKHUKAMU
xyphaka MI'Y.
12 arax 1985 Benymuit BMecTe ¢ nospocTkaMu-y4acTHUKaMH 00CYK Al [xoneHUKH-
pa3iIMYHbIEe TEMbI, B TOM YUCIIE LIKOIBHOIO Xapakrepa U T.J. HOJIPOCTKH,
CTY/IEHTHI,
MOJIOZICHKb
Epanam 1974 JleTckuii FOMOPHCTHYECKHI KHHOKYPHAII C CIOKETaMH O IxoneHuKH,
JIETCKOM, IIKOJBHOW JKH3HH. maccoBas
ayJUTOpUst
B nomomis mkone. 1955 Tenenekuun no BEICIIEH MaTEMATHKE U Py APYTUX TEOPETHUECKUX IxoneHrKN
TeneBH3NOHHBIH JUCLIMILINH.
JIEKTOpUH 1715
CTapIICKIACCHUKOB
OT30BUTECH, 1975 TenecrokeTsl 0 LIKOJIe, UHTEPECHBIX JieflaX ITMOHEPOB, TOMOLIb IIxonbHUKN
TOpPHUCTSI! IIKOJIbHUKAM HaYYHUTbCsl CAMOCTOSTEIILHO OPHEHTUPOBATHCS B
[IOTOKE HAYYHOH U MOJIMTHYECKOH HH(OpManuy, 1oka3 paboThl
IIKOJIBHBIX KPY)KKOB M JIa00paTOpuii, TBOPUECKHUX JeJI U Ip.
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Ha coBeTckoM TeneBHIEHUH BBHIMYCKAINCh TEpenadd, Ui JETeH pa3HOro BO3pacTa:
«ABBI Jleiikay, «OT30BUTECH, TOPHUCTHI!» 1 ap. CyliecTBoBana tenenepeaayda «Jluma apysein»,
KOTOpasi B CBOEH MOJIrOTOBKE ONMpajach Ha MucbMa 3putesieil. B Hell pacckaspiBasiock 00 omnbITe
paboTHI B JETCKUX KOJUIEKTHBAX, O JYUIINX YYUTENX U 1Ip. Ha coBeTCKoM TeneBUaeHUN ObLTH
pazpaboTaHbl ~ IpOEKThl ~ 00pa3oBaTENIbHOIO M NPO(OPUEHTAMOHHOIO  XapakrTepa,
noarotoieHHble coBMecTHO ¢ AITH, AH CCCP, Beaymumu By3amu crpanbl. CucteMaTHuecKu
BEJIMCH TEJICNIepeaayr U IIKOJIBHUKOB, TUIAHUPYIONINX TOCTYNAaTh B HHCTHTYTHI, CTYICHTOB.

Opuentanus pykoBoactBa CCCP Ha oOyueHue neTeld, CTpeMJICHHE BOCIHTATH
BBICOKOKBATM(DUIIMPOBAHHBIE ~ Kagphl  CO3/Jald  ONAarompHsITHBIE  YCIOBUS,  KOTOpBIC
CrocOoOCTBOBAJIM CO3JaHUIO YHHKAIBHBIX TenenpoekToB. Hampumep, ¢ 1955 roma nma LT

MOSIBJISIIOTCSL yueOHble Tesenporpammbl: B MockBe — «B momouns mikosiey»; B JleHuHrpage —
«TeneBU3NOHHBIN JIEKTOPUH JI1 CTapIICKIACCHUKOBY», IJie «YUTAIMCh JIEKIMM IO BBICIIEH
MaTeMaTHKe U PsALy APYruxX TeopeTndeckux auciuruind [Eropos, 2004]. Takoro poma yaeOHbBIS
TEJIENPOrpaMMbl BBITIOJIHSIN BO MHOTOM POJIb HaIJIIAHOTO OCOOUS JIIsl MIKOJbHUKOB, B paMKax
W3y4eHUss TOW WM HMHOM JuCcHMIUIMHBL. [Ipumyem, cymecTBoBana dYeTKas agpecHOCTb
uH(popMaLUU: YTPEHHUH OJOK «ITOCBAIIAICS) IIKOJIaM; JHEBHbIE (DaKyIbTaTUBHbBIE NIEpEeaun HE
ObUIM OrpaHWYEHbl paMKaMU YYE€OHMKOB, HX LIe€JeBas ayAuTOpUs BKJIKOYAJa HE TOJIbKO
YYEHUKOB, HO U B3POCIIbIX.

BaxxupiM ycioBueM co37aHMSI JAHHBIX ILMKJIOB TeEJEIPOrpaMM ObUIO COBMECTHOE
YTBEpKICHHE TUIaHA BELIaHUs Ha NpeAcToAluil yueOHbli rox kosieruei ['ocrenepaguo CCCP
coBmectHo ¢ Kosuterued MunmuctepcrBa mpocBemennss CCCP, pemanoch, «kKakue TpeIMEThI
HY)KJAIOTCSl B TEJIEBU3MOHHOM IOJIKPEIJICHUH, a KaKU€ HET U, Ha OCHOBE ATOr0, NPUHUMAJIOCH
pelieHue o BeIbope mpeaMeToB U TeMatuku. [Ipeanodyrenue oTnaBagoch TeMaM, KOTOpbIE UMETU
MPUHIMIHNAIBHO BaKHOE 3HAUEHUE B U3y4a€MOM IPEAMETE U MOTJIM OBITh PACKPBITHI JJOXOTYHBO
u HarsiaHo. Ilpexxne Bcero, 3TO HEAOCTYNHBIM B OOBIYHOM IIKOJBHOM Jlaboparopuu
SKCIEPUMEHT, [T0Ka3 TE€X UM HUHBIX [IPOLIECCOB B JUHAMUKE, BUJICO3ANCH YHUKAIbHbBIX SBJICHUN
HIPUPOABI U T.N. TeleBU3MOHHbBIE YPOKH OOJIEKaIMCh B OPMY HE TOJIBKO JIEKIUHU WK Oecelibl,
HO ¥ HWHCUEHHPOBKH, OYEpKa, SKCKypcHM, pernopraxa. HezaBucumo oT (GopMbl H3I0KEHHS
MaTepuaga aBTOpbl BCErja MOMHUIM O CIeUU(UKEe CBOEH ayJUTOPUU U CTPEMIIIUCH YBIIEYb
BOOOpaXeHHE 3PUTENS MMOUCKAMU YYEHBIX, POMAHTHKOM TBOPYECKOTO Pa3BUTHUS UYEIOBEYECKOI
MbIciU. J{718 TOro 4TOOBl CTUMYJIMPOBATH CaMOCTOSITEIbHOE MBILIUICHUE y4alllUXCsl, MHOTAA B
KOHLIE IepeJadyd [aBajiCh KOHTPOJIbHBIE BoIpochl u 3amanus» [Eropos, 2004, c. 47].
Uctopukamu (B.B. Eropossim, A.JO. FOpoBckuM) TeneBUIeHHUS] OTMEUYAETCs, YTO 3a ABAALATH C
HEOOJIBIIMM JIET CYLIECTBOBaHMS y4eOHOM MporpaMMbl IO HEW MPOLUIM Mepeiayd MOYTH IO
BCEM JUCIUIUIMHAM IPOTPaMMBbl CPEIHEN IIKOJIBI.

MOo3KHO C yBEpEHHOCTbIO YTBEPXKAATh, YTO BCE COBETCKHE TEJIENepeiadl Ha IIKOJIbHYIO U
CTYIAEHUYECKYIO TEMY ONHPATHCh:

- Ha TICHXOJIOTHYECKHE  OCOOEGHHOCTM  Bo3pacta pebeHka  (OMpeAesIEHHOTO
MEJMaareHTCTBOM B KadecTBe LeineBoro 3putens). Hampumep, mpu pa3paboTke KOHLEIIUH,
COJIEp’)KaHUs MaTepualoB M HUX MOJAYu Uil MOAPOCTKOBOW ayAUTOPHM TEJIEBU3HMOHIIUKU
YUUTBHIBAJIM, YTO B 3TOM BO3pacTe «peOEHOK HAUMHAET TPaHCPOPMHUPOBATH B CBOEM CO3HAHUU
ONBIT OOLIEHUS C KOHKPETHbIMM OOBEKTaMH, B IepHox ¢ 12 JieT HayumHaeTrcs CcTajaus
dbopManbHBIX Omepanuii, Koraa (GOpMUPYIOTCS CIIOCOOHOCTH K aOCTPaKTHOMY, JIOTHYECKOMY
MblieHno. HaumHast ¢ 3Toro Bo3pacra, JE€TH YK€ MOTYT BOCIPUHUMATh TEJIEBU3MOHHBII
KOHTEHT C BIIOJIHE 3PEJIOi, B KOTHUTUBHOM CMBICJIE, TOUKU 3PEHUS, CBOMCTBEHHON B3pOCIBIM
JIOJISIM, XOTS1, KOHEYHO K€, UX KU3HEHHBIN ONBIT, MHTEPECHl U SMOIIMOHAIBHOE BOCIIPUATHE €I1Ie
OYEHb JAJeKh OT B3pOCHbIX aHamoroB» [Jlemum, 2007, c. 177]. OtpaxeHue HTaHHOTO
YTBEPKICHHSI Mbl MOKEM BCTPETUTh B TaKUX Tejienepenadax kKak «lo 16 u crapmey, «12 atax» u

np.);
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- €JMHCTBO KOMIIOHEHTOB cucTeMbl oOpa3oBanus B CCCP, BkitouaBiiell BOCIUTAaHUE U
oOyueHue Kak HeJlenuMble ee a1eMeHThl. OHM TakKe Hepa3pbIBHO ObLIN «3aBA3aHbI» U B HTPOBBIX
tenenepenayax («AbBI [letika» u op.).

CoyuokyremypHulil, u0eo102u4ecKull, MUpO8033peH4ecKull KOHMeKCm

Hoeonoecus, mMupogosspenue aemopos OaHHbIX MeOUAmeKCmos 6 COYUOKYIbIMYPHOM
KOHMmMeKcme, u0eono2us, KyJabmypa Mupa, u300pa)cenHo20 6 MeouameKcmax.

HerctBo u 1oHocThb B CCCP mno3uumoHMpoBaMCh O(UIMAIBHOW HAEOJIOTHEH Kak
cyacT/IMBasi IOpa, M OTO YTBEPXKJIEHUE BBICTYNAJIO JIEUTMOTUBOM B TEJIEBU3HOHHBIX
MEJMAaTeKCTaX Ha IIKOJbHYI0O M CTYACHYECKYI0 TeMy. MHorme u3 3THX mepenad ObuIH
KOHLIENITyaIbHO MPUBSI3aHbl K UACOJOrMHM KOMMYHHUCTUYECKON MapTHH, OTBEYAIH TOMY BEKTOPY
pa3Butus oOmiectBa, kotopbiil onpenensics [IpasutensctBom CCCP. ABTophl sTHX NEpenad
CTPEMUIIHUCH COBMECTUTH nH(}OPMALIMOHHYIO, NO3HABATENbHYIO, 3aHUMATEJIbHYIO,
oOpa3zoBaTesibHyI0 QyHKIMH. CaM CIOKET, IOCTYIKHU T'€POEB YUUIIU LIEJIEBYI0 ayTUTOPHUIO OBITH
YECTHBIMU, TPYJIOJIOOUBBIMU, CMEJIBIMU.

Mupogo3zspenue n100eti Mupa, u300paiCeHHo20 8 MeOUuameKcmax.

ITepcoHaku COBETCKMX TEJIENEPEay Ha MIKOJIbHYIO M CTYACHYECKYK TeMy JENIATCS Ha JBE
IPYIIIbL: 1€TU/MOJIOJEKDb U B3pocible. [IIkonpHUKY U CTyAeHTHI (BEAYIINE, YYaCTHUKY Mepeiay u
IIp.) BBIMVIAJIeNd CYACTIMBBIMH, BECENIBIMU, KM3HEPAJOCTHBIMH, YBEPEHHBIMU B TOM, YTO OHH
X03s5i€Ba CBOEH >KM3HM, Oyzyliee cTpaHbl. B3pocible, B epByI0 o4epe/ib, HO3UIUOHUPOBAIUCEH B
Tenenepeaayax Ha IIKOJbHO-CTYJACHYECKYI0 TeMy Kak Jpy3bsi JAE€Ted U MOJIOJIEKH, KOTOpbIE
[IOMOTAlOT MM I03HABaTh 3TOT MHUpP. Y HHX Takxke ObUIO SIPKO BBIPAXKEHO ONTHUMUCTUYECKOE
MHUPOBO33pPEHHUE, OHHM CBOMM 00pa3oM, MOBEJAECHHEM JEMOHCTPUpPOBAIM 3pUTEISIM BEPY B
BO3MOYHOCTb OBITh CUACTJIMBBIM, CIOCOOHOCTH YIPaBisATh cBoel cynpboit B CCCP.

Hepapxus 1EHHOCTEH B COBETCKHMX TeJeNepenadax IIKOJIbHOM M CTYAEHYECKON TEMBI
onupanace Ha YE€CTHOCTb, JOOpPOTY, OT3BIBUMBOCTb, JIO0OBb K cBoell PojuHe, marpuoTusm,
arensM. B mpeanmaraeMblx B Iepegadyax CroookeTax —y 3pureneil dopMupoBasack MOJAETb
MOBEICHUS, B KOTOPOW 0003Ha4yaimch: MOMOIIb TOBApHINAM, CTPEMJIEHHE K KOJUIEKTUBHOM
NESITETFHOCTH B yueOe, B 00IIeCTBEHHO-TIOJIE3HOM TPY/IE U TIp.

B Tenenepenavax «/lo mecrtHaguaty u crapmey, «12 stax» u ap. Obuia 4eTKask yCTaHOBKA
Ha IMPEOJOJIEHUE TPYIHOCTEH, IICUXOJOTrMYecKas IO3UIHUS OpUEHTalluu Ha YyCHexX, Ha
ontuMucTuyHyto mnepcrnektuBy >ku3HM B CCCP. IllkonbHble W cTyzneHYecKue MpoOIeMBl,
HEJOCTaTKU (JIeHb, IJIOXasl YCIIEBAEMOCTb M IIp.) IOMOPUCTUYECKH BBICMEHBAJIUCH B TaKUX
nepenaydax kak «Epamnam», «ABBI leiikay.

CoBerckue Tenenepeaun OTpa)kaJld MO3UIMIO, COIJIACHO KOTOPOM, OCHOBHOW CTEPEOTHUII
ycrnexa B TOJIHOW Mepe cooTHocwics ¢ opummanbabivu teHaoctsmu CCCP. Jlna poctmwxenus
ycrnexa BaXXHO OBbITh JUCHUIUIMHUPOBAHHBIM, NPWIEKHBIM B ydeOe, yMEeTb ObITh IOJIE3HBIM
cTpaHe (cOop MeTaiojioMa, MaKyjaaTypbl, IOMOIb OJUHOKUM — JUIsl IIKOJIbHUKOB; Yy4acTHE B
cOope yposkasi, CTpOHKax U Mp. — IJI CTYJACHTOB).

Cmpykmypa u npuemvl nogecmeosanus 8 cogemckux menenepeoavax 1951-1991 20006
HA WKOJBHYIO U CIYOEHUYECKYI0 MeMy

Bpewms Oeticmeus Bo Bcex aHaIM3UPYEMBIX COBETCKHX TeJlelepe/iayaxX o MIKOJIE U By3e —
Hacrosuiee. MecTo JEHCTBHsS MENMATEKCTOB OINPENEIsUIoch KOHILENIUEH Telenepesadn,
BO3pacToM ayautopuu. Hampumep, cymiecTBoBaiiu Tejenepeaadd, B KOTOPbIX MECTOM JeHCTBUS
BBICTYIAII: peabHbIA MUp (« Ymenvie pykuy, «/lo wecmuaoyamu u cmapwey, « Tenesusuonnwiii
JIeKmoputi ons CMAapuieKnaccHuKko8y | Ip.);  COBMEIIEHHWE  pEaIbHOIO u
CKa304HOT0/(haHTACTUUECKOTO MUPOB — «ABBI /letika» v np.

Obcmanoska u npeomemst Ovima 6 menenepedayax OOYCIOBICHBI KOHIICTIIUEH,
KAHPOBOU CTHJIMCTUKOM, BO3paCTHBIMU 0coOeHHOCTsIMU. Hanpumep, B yueOHbBIX Tenenepesayax
«B nomomp mkoney, «TeneBU3MOHHBIN JIEKTOPUM I CTapIIECKIACCHUKOBY, «JleTckuil yacy»
00CTaHOBKa JCHCTBUs COBIAJasa C ayJIUTOPHOM WM KJIACCHOW. DTO TO3BOJILIO 3PUTEIIO
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HACTPOUTCS Ha BOCIIPUATHE MaTepuaia, co3/laTh yueOHyro curyanuio. OOCTaHOBKa Tejenepenay
JUIsL JOIIKOJBHUKOB WJIM MIIAJIIMX IIKOJBHUKOB BKJIKOYajla WIPOBBIE JJIEMEHTHI, HaIpUMED,
kyouku B «ABBI'Jleiike»; ckazouHble mpeameTsl ObiTa U mp. Takum obpa3om, 0OCTaHOBKA U
nmpeAMEThl ObITa B COBETCKHX TeJemepeaadax crocoOCcTBoBaga CO3JaHUIO OMPEIEICHHOM
(oOpaszoBarenbHOM, HMH(POPMATUBHOM, MO3HABAaTENbHOM M Mp.) YCTAaHOBKM Ha BOCHpPHUATHE
MEMATEKCTa, a 3TO MO3BOJISUI0 YCHIIUTD 3P (EKT, K KOTOPOMY CTPEMUIIUCH aBTOPHI.

Kanposvie moougpuxayuu cOBETCKUX TeJenepead roJ0B BKIIOYAIN B ceOs Cleayolue
BUIbl MEIMATEKCTOB: JETCKHM FOMOPUCTUYECKHH KypHaI («Epanam»), TenexypHan
(«OT30BUTECH, TOPHUCTHI!»), TTO3HABaTeNbHAs wurpoBas mnepenada («ABBI'[leitka»), Tok-moy
(«12 srax»), TemaTuueckue ypoku («TelleBU3MOHHBIN JIEKTOPUM JUISl CTApIIECKIACCHUKOBY) U
p.

Cmepeomunnvle  npuemvbl  U300padxpcenus  OeUCMBUMENbHOCMU 8  COB8EMCKUX
menenepeoauax Ha WKOIbHYIO U CHYOEHYecKyl0 memy: pekiiama BO3MOXKHOCTeil OecriaTHOro
06pa30BaHI/I${, Ka4eCTBEHHOI'0 OTABIXa, TBOPYECKOM mesrenbHocTd W T.a.  Jlis MOAACPIKKHU
ITO3UTHBHOTO MMOCHUIA MCIOJIB30BaJIOCh MAXKOPHOE MY3BIKAJIIBHOE COMPOBOKACHHE, KPYITHBIC IIIaHBI
CUACTJIMBBIX JIUI] I€TE€H U MOJIOJEKHU, OJTyXOTBOPEHHBIX JIUI] 1€JarOrOB/BEAYILIHX.

Tunonoeus nepconadicell.

Bo3zpacm nepconadceil Onpenesuics KOHLENIMEW KaXI0M KOHKPETHOW Tellenepenaydn.
Yame Bcero, 3T0 AETU-IIKOJBHUKU M CTYIEHTBI, @ TaKXe B3pocible. B3pocibie, mpu 3TOM, HE
MIPOTUBONOCTABILINCH JETCKOMY MHpPY, a BBICTYNAIM KaK €ro HEOThEeMJIEMas 4acTb,
JNEMOHCTPUPYS 3HAHMS, OKa3bIBasl IOMOIb U MOIEP/KKY B MOJyYEHUH 3HAHUN, HDAaBCTBEHHBIX U
MOpAaJIbHBIX OCHOB COBETCKOTO oOmiecTBa. Benyiyue BbI3bIBAIM J10BEPHUE, SMOIIMOHAIBHO OBLIN
OJIM3KH 3PUTEIISM.

Vpoesenwv obpazosanus: HezakoHueHHOE cpeanee (Y IKOIFHUKOB) U HE3aKOHYCHHOE BhIciiee (y
CTYJCHTOB) 00pa30BaHKE; BhICIICE 00pa3oBaHue (BEAYIIHE, B3POCIbIC TICPCOHAKH ).

CoyuanvHoe nonodcenue, npogheccuu: ydauuecs IIKOJ, CTYAECHThl BY30B, yUUTENIs U
IIPENOAABATENM, AKTEPHI, TEIEBEAYIIIHE.

CemetiHoe nonodCeHUue nepcoHad’ca He uMeno MPUHLIUIHUAIBHOTO 3HaueHUs. CMbICIoBast
Harpy3ka COBETCKUX TeJjlenepenady 3akiodanach B TOM, UYTO TOCYAapcTBO OepeT Ha cebd
OTBETCTBEHHOCTbH 32 BOCIIUTAHUE M 00pa30BaHKeE MOIPACTAIOLIET0 OKOJIEHUS;

Buewnuii 6uo, 00edxcoa, menocioxcenue nepconHaxca, 4epmol e20 xapakmepd, 1eKCUKd.
UYepThl xapakTepa IepoeB: LENeyCTPEMIIEHHOCTh, Bepa B Oyayiiee, B cBOIO PojuHy, 4yBCTBO
FOMOpPA, YECTHOCTh, AIMOLIMOHAIIBHOCTh, aKTUBHOCTh, ONTHUMU3M U T.1. BHemHMI BuA, oxexaa
COOTBETCTBYET KOHIIEMIIMK TEJIenporpaMmbl — KOCTIOMbI KJI0yHOB B «ABBI'Jleiike»; dbopma B
nepenayax «OT30BUTECh, TOPHUCTHI!»; cBOOOmHAs ¢opMa onexapl B Tenenepenade «Jlo
IECTHAALIATH U cTapuiey, «12 atax» u np.

CywecmgenHoe UsMeHeHUue 8 HCU3HU NepPCoOHaxMceli MeouameKcmos HaupsIMyto 3aBHUCEI0
oT (abyJbl U 3aMbICIIa aBTOPOB.

O06001eHne mo3BoJsieT HaM C(HOPMYTUPOBATH HECKOIBKO CIO’KETHBIX BAPUAHTOB:

- noarotoBka nereil k 1wmkoie «ABBI'Jleiika». Cka3ouyHble Trepoud TOTOBATCA K
IIOCTYIUICHHUIO B IIKOJIy, y4aTCsi OCHOBAM C4YeTa, MUChbMA, NPAaBHJIaM IOBEJICHHs B LIKoje. B
Hayaine croxkera Kiema JeHMTCS, cTapaeTcsi CXUTPUTh IPU BBINOJHEHUW 3a/JaHMM, HO Ha
puMepe CBOMX TOBAPHILEH, 00bsiICHEHUH nemarora TaTbssHbl KUPHIIIOBHBI OCBaMBaeT ypoku, B
TOM YHCJIE€, U HPAaBCTBEHHBIC;

- MOATOTOBKA YYEHUKOB K MOCTYIUICHUIO B BY3bI («B moMomp mkose», « TeneBu3noHHbII
JIEKTOPUH JJI CTapUIEKIACCHUKOBY);

- npuoOmmenue K xu3Hn CCCP depe3 muoHepckyro paboTy — MOMOIb BETepaHaM H
MOXKUJIBIM JIFOSIM, COOp METaulojioMa M MaKylaTyphl, KOJUIEKTHBHbIE TOXOJbl («OT30BUTECH,
TOPHUCTHI!» U 1Ip.).
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Bosnukuwiue y nepconadiceti npobiemvi: CIOKHOCTU B IOJIOTOBKE B LIKOJIE; TOHUMAHUIO
Marepuaia IO KakOMy-JIMOO TMpeaMeTy; JAOIOJIHUTEIbHbIE 3HAaHUA IO JUCHUIUIMHE Kak
BXOJdLIeH B y4eOHYI0 IPOrpaMMy IIKOJ, TaK U HET (YpPOKH HCIIAHCKOIO, HEMEIKOTo W IIp.);
corjacoBaHue TpeOOBaHUI By3a, B KOTOPBIM XOYET IMOCTYNUThH MEPCOHaX, C €ro 3HAHUSIMU;
MOJIyY€HHUE BO3MOKHOCTH BOCIHOJHUTh MM YINIYOUTh UX; COOTHECEHHUE CBOUX JIMUHBIX
UHTEPECOB U MOTPEOHOCTEN C JKU3HBIO KOJUJIEKTUBA (KJacca, CTYAEHYECKON TIpyIIIIbI,
MIMOHEPCKOM, KOMCOMOJIbCKOM OpraHu3alluii) u mp.

Iloucku nepcouadicamu peweHuss npoonemvl. HarJAgHAas IEMOHCTpalMs COMHEHMH,
pa3MbIILIEHUH, OBEIEHUS, KOTOPbIE JOJDKHBI [IOMOYb T'€pPOI0 MPEOI0JIETh POOIeMy, IIPOSIBUB,
IIpU 3TOM, HPAaBCTBEHHYIO 3PEJIOCTh (B COOTBETCTBMM C BO3PACTOM), YCTOWYUBOCTH OCHOBHBIX
MOPAJIbHBIX MPUHIHUIIOB, 3THYECKUX KaYECTB, IPUHATHIX B COBETCKOM OOIIECTBE.

Boieoon

I'epmeneBTHYECKMIT aHANIM3 TMO3BOJIMJI  BBIIBUTH OOLIME LEIM OTEYECTBEHHBIX
JOKYMEHTAIbHBIX (PMJIBMOB U TeJelnepesady Ha LIKOJbHYIO U CTYIEHYECKYIO TEMbl: pa3BUTHE
JUYHOCTM HA OCHOBE HPABCTBEHHBIX, MOPAJIBHBIX MPHUHIMIIOB KOMMYHHU3Ma; MpPUOOIIEHHE
3puTeNned K JKM3HM B COBETCKOM cTpaHe, K CO3UJaTeIbHOMY Tpyay Ha Onaro Ponunsr
BOCIIUTAHWE MATPUOTU3MA, YMEHUS 3allUTUTh CBOK  CTpaHy; 4Yepe3 TPaHCIALHUIO
ITOJIOKUTEIIBHOTO OIIbITA CTUMYJIHMPOBAHUE LEIEBOM ayIUTOPUM K NO3UTHBHBIM M3MEHEHUSIM B
ce0e, IIKOJIbHOM WM BY30BCKOH cucteMe oOpa3oBaHusi. COBETCKHE TIOKyMEHTalbHbIE (PUIBMBI U
TeJIenepesayd Ha IIKOJIBHYKO M CTYJEHYECKYIO TEMBl BHYIIAJINW 3pUTEISAM OITUMH3M,
YCIEIIHOCTh, BEPHOCTh BBIOpAHHOM cTpaTeruu oOpa3oBaHus B cTpaHe. Jlaxxe B ¢uibMax U
Telenepeaadax IMepecTpOCYHOr0 INEPHOA, I'AE€ PACCKa3bIBAJIOCh O HMMEIOIIMXCS B CHUCTEME
oOpa3oBaHusl npodiemMax, aBTOpaMy IOKa3aHbl MEpbl U O UX INpeojoJieHnto. CTepeoTUIHbIE
IpUeMbl U300pakKeHUs! NEHCTBUTEILHOCTH B JOKYMEHTAIbHBIX (pUibMax M Telenepenadax Ha
HIIKOJBHYK0 M CTYIEHYECKYI0 TEMBI: IOJIOKUTENbHBIM IIOCBUI MEIMAaareHTCTBA K CHCTEME
o0Opa3oBaHus, CTPEMJIEHUE C IOMOUIbIO MEAMATEKCTa MPOJEMOHCTPUPOBATH €€ JOCTHUKEHUS;
MO3UTUBHBIN 00pa3 00pa3oBaTENIbHBIX YUPEXKJIEHUN, KOTOPBIM akTyaleH Aa)ke Uil CHOXKETOB,
MOJAHUMAIOIUX peajbHble MPOOJEMBbl IIKOJIbl MM By3a; BHUMATEIIbHOE OTHOUICHHE K
IIEpCOHAXXKaM, CTPEMJIEHUE TIOHATh UX TOUKY 3PEHUS, O3ULIHIO.
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AHHOTAIUsA ABTOpaMU aHaJIM3HpyeTcs (PEHOMEH MacCOBOM KOMMYHHKAIMH, WIPAIONIEl Ba)KHEHIYIO pONb B
obecrieueHny COLMAIbHOrO IMporpecca B oOmiecTBe. MaccoBble KOMMYHHKALMH SIBIISTIOTCS BaKHEHIIUM (hakTOpoM
(opmupoBanust oOiecTBeHHOro MHeHUst. Ocobasi poib B 3TOM HNPHUHAICKHUT TEIEBUICHHIO, PaANOBEIIAHHIO, TIPECCe, a
TaKKe OJJIEKTPOHHBIM CpPEACTBAM MAacCOBOW HMH(OpMAIMH, COCPEIOTOYEHHBIM B ceTu VHTepHer. B maccoBbIx
KOMMYHHUKaIUAX OOIIEHHE OCYLIECTBISETCS C OOJNBIIMMHU, HEYCTONYNBBIMHU, HEKOHTAKTHBIMH, HEYIIOPSAOUYCHHBIMU B
MIPOCTPAHCTBE, HEOTHOPOIHBIMH M CTUXUIHO BO3HMKarOIUMH Maccamu. C HCIOIB30BaHHEM HOBEHIIUX CIOCOOOB
o0IIeHnsT W Tiepeiayd MHPOpMAIMU U3MEHSIETCS XapakTep OOLIeHWs KaK TaKOBOro. BIHsHUE CpelcTB MaccOBOH
KOMMYHHUKAIIMM Ha OOIIECTBO pa3HOIUIaHOBO. OHM peas3yIOT PsJ MO3UTHBHBIX (YHKIMHA: CTUpaHWE BPEMEHHBIX U
MIPOCTPAHCTBEHHBIX T'PaHUI, (AKTOp PEKpeallid M pellaKCaluH, MPOCBETHTENLCKAsl POib, LIEHHOCTHO-HOPMATUBHAS
poNb, ydacTMe B caMopeajM3alik 4enoBeka. HeraTMBHOE BIMSIHHE COCTOMT B TOM, B CpEICTBAX MAacCOBOW
KOMMYHHUKAIlMM, OCOOEHHO B COIMANBHBIX CETAX BEChbMa AaKTUBHO TPHUMEHSIOTCS CYITECTHBHBIE TEXHOJIOTHH,
CHOCOOCTBYIOIIME W3MEHEHHIO CTPYKTYpPBI COLMANBHBIX OTHOMIeHHH. CpelncrBa MaccoBOM KOMMYHHMKAIIMHM BCETa
ObUTH Ba)KHBIM (DaKTOPOM TPaHCISILUK, PETPAHCISIUU | mojaepxanus Mupos. B cepe MaccoBbIX KOMMYHUKANUHA
HCIIONIB3YIOTCS PA3JIMUHbIE TICHXOJIOTHYECKHAE METOIbI BO3/ICHCTBUS U MAHUITYJISIIIUH.

KnarwueBble ciaoBa: cpencrBa MacCOBOH KOMMYHHUKAIIMM, COIMAlbHBIE CETH, IEHHOCTH, COIUAJIbHbIC
OTHOIIIEHHSI, CYTTECTUBHbBIE TEXHOIOTUH, TICUXOJIOTMYECKUE MaHHITYIISLIIH.
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Abstract. The authors analyze the phenomenon of mass communication, which plays an important role in
ensuring social progress in society. Mass communications are the most important factor in forming of public opinion. A
special role in this belongs to TV, radio, press and electronic media, focused on the Internet. In mass media
communication is carried out with large, unstable, disordered in the space, non-contact, emergent, heterogeneous
masses, using the newest methods of communication and information transfer are changed the character of
communication as well. The impact of mass communication on society is multifaceted. They realize a number of
positive functions: the elimination of temporal and spatial limits, the factor of recreation and relaxation, the
enlightening role, the value-normative role, participation in the self-realization of a man. The negative influence is that
in the mass media, especially in social networks, highly suggestive technologies that help to change the structure of
social relations are very actively used. Mass communication has always been an important factor in the transmission,
retransmission and maintenance of myths. In the sphere of mass communications, various psychological methods of
impact and manipulation are used.

Key words: mass communication, social networks, values, social relations, suggestive technologies,
psychological manipulations.

Beeoenue

B ycnoBusIX COIIMOKOMMYHHUKAaTHBHBIX M coluouHpopMannoHHbx peanuii XXI Beka
BO3HUKAET psAJ IpobiieM, paHee He aKTyaJIn3UPOBAaHHBIX WM NMPAKTUYECKH HE aKTyalU3UPOBAHHbIX
B conmyme. Cpeay UBIIIM3AIMOHHBIX TTporieccoB X X- XXI BekoB, KOTOpbIE OBLITN MOCIIEICTBUSIMU
HAayYHO-TEXHUYECKOH M HH(GOPMALMOHHO-TEXHUYECKOW pPEBOJIOLUHU, 0CO00€ MECTO 3aHUMAeT
(eHOoMEeH, MOJYyYMBUIMN Ha3BAaHUE «MAacCOBBIX KOMMYHHKAIMI» WiIK 0ojee paclpoCTpaHEHHBIN
TEPMHUH — «MACC-MEJINa».

B coBpemeHHbIX ycnoBusix cpenctBa MaccoBod kommyHukauuu (CMK), Hecmorps Ha
OOLIECTBEHHYI0 3HAUYMMOCTb, MAacCOBOCTb M JOCTYIHOCTb, HMEIOT OIPOMHOE BJIMSIHHE Ha
MOJINTUYECKUE, SKOHOMUYECKHUE, KYIbTYPHBIE U TyXOBHBIE MPOLECCHI, IPOUCXOISAIINE B OOLIECTBE.
[IpuBnekas rpaxmgan kK uHpopManmoHHbM oTHOmeHUusM, CMK dopMupyroT omnpeneneHHbIE
LIEHHOCTHO-CMBICJIOBBIE MOJENM JUIsl YCBOEHHMS OOLIECTBOM UM TaKUM 00pa3oM MEHSIOT
aKcuoJIorHueckas KapTuHy couumyma. Ocoboe MOUCTUHE PEBOJIIOIMOHHOE 3HAUY€HUE B HCTOPHUHU
MaccOBOM KOMMYHHKAIIMHU ChITpaJio NosiBieHre ceTu VHTepHET ¢ ee MOTeHIMaIoM 00paTHOM CBS3H
U BJIMSHUEM Ha COLIMAIBLHO-MIOJIUTUYECKYIO, SKOHOMUYECKYIO, KYJIbTYPHO-HIC0JIOTUYECKYIO chepbl
KU3HHU 4YesoBeudecTBa. HeratuBHas CTOpoHa 3TOro Impormecca — TO, 4TO II0J BIMSHHEM CPEJICTB
MacCOBOM KOMMYHHUKAIIMM IPOMCXOJUT JAEBalbBalUs OTEYECTBEHHOM KYJIbTYpBI, 3aMELICHUE €€
€BPOIIOLIEHTPUPOBAHHON KYIbTypoil. B pe3ynbrare Tpanc@opMupyercsi BHyTpEHHUM MUp YelI0OBEKa
U ero akcuocdepa.

Mamepuanovt u Mmemoovl Ucc1e006aHUA

Meropaosorusi UCCIIEIOBAaHUS HaIlpaBjcHA Ha BBISBICHHUE OCHOBHBIX aCIEKTOB BO3ICHCTBUSA
CpPEICTB MacCOBOM KOMMYHHKAallMM Ha COBpeMeHHoe oOmectBo. [locTaBieHHOW 1enm
WCCTIEAOBAHUS MOXHO JIOCTUYh C WCIIOJIb30BAHUEM 3HAYUTEIBHOTO CIEKTPa METOJO0JOTUUECKUX U
TEOPETUYECKUX TOJXO0J0B TICUXOJIOTHUU, COLMAIBLHON (UI0CODHUH, COIMHMOJOTHUM W COIHAIBHOU
ncuxoyiorud. [loaToMy B HCCIEIOBAaHWU HCIONB3YETCS KOMIUIEKCHBIN MEXIUCITUTIMHAPHBIN
MOJIX0JI, BKJIIFOUAIOIIUNA PAJl TOJXO0JA0B, & UMEHHO: MCUXOJIOTHYECKUH, COMMATbHO-(UI0CO(DCKUH,
COITMOJIOTHYECKHUI M COIMAIIbHO-TICUXOJIOTHYECKUMN.

UccnenoBanue omupaeTcss Takke Ha (PyHIAMEHTAIBHBIA SIHUCTEMOJOTUYECKUM TPUHITAI
€AMHCTBA MCTOPHYECKOTO M JIOTHYecKoro. Kpome Toro, B MccieOBaHUM OBLUIM HCIIOJIH30BaHBI
(hopMaTbHO-IOTUYECKHE METOJbI a0CTparupoBaHusi, (opManu3alru, CHUCTEMHO-CTPYKTYPHOTO
aHalM3a U CHHTE3a, MHAYKIIUU U JIEAYKIUH, a TAKKE KaTETOPUH U 3aKOHBI TUAJIEKTHYECKOM JIOTUKH.

Meroa uctopusMa IMO3BOJIMI PAacCMOTpeHHE OOBEKTa HCCIACAOBAHUS B €ro MCTOPHUYECKOM
PETPOCTIEKTUBE I OCO3HAHMS JWHAMHKYA TPUMEHEHUS CPEACTB MacCCOBOM KOMMYHHUKAIIMH B
Hayane 1990-x rogoB. XX croJjieTusi U B KOHILE IEPBOTO AECCATUIIETHS TPEThEro Thicsyenetus. [Ipu
3TOM METOJI MCTOpHU3Ma B3aMMOCBSI3aH C METOJOM CpaBHEHHUS, KOTJa HECKOJIBKO KOHKPETHO-
HMCTOPUYECKUX CTATUCTHYECKUX (DAKTOB COTIOCTABIISIFOTCSI U CPABHUBAIOTCS B UCCIICIOBAHUU.
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[IpyHIIMTT KOHKPETHOCTH HAIIEeN OTPaXCHHE B HANPABICHHOCTH WCCIEIOBAaHUS Ha
o0beAMHEeHHe MHOroo0pasusi (pakToB U MPOIIECCOB C HEOOXOIMMOCThIO JAbHENUIEro 0000IIeHH s.
Baxxapim AL AaHHOro HCCICAOBaHUA ABJIACTCA METOA CpPaBHCHUA. OT}ICJ’IBHO B3ATBIC, KakK
CTaTUCTHUYECKHE TaHHBIE, TAK M CBEICHHUS JIOOOTO JPYroro xapakTepa, OTOpBAaHHBIE IPYT OT APYra,
HE Jal0T KOHKPETHBIX BBIBOJIOB JIJIsl HAYYHBIX 000O0IICHUIHA.

Huckyccusn
MaccoBasi KOMMYHUKAIIMSI CETOAHS UTPAeT BAKHEUIITYIO POJIb B 00ECIIEUEHUH COIHMAIBHOTO

nporpecca B obmectBe. CTOUT OTMETHUTh, YTO Ha 3TO IMPO30PJIMBO YKa3bIBAJM MCCIIEI0BATENH,
pabortaBmue emie B Hadasie XX Beka, umMeHHO Torna B CIIIA BO3HUKAaeT MOHSATHE «MaccoBas
KOMMYHUKAIHUs», €ro aprop — mncuxonor Y. Kymmu. Pa3znmuyHplM acmekram MaccoBOM
KOMMYHHMKAIlMM M €€ pOJIM B COLMyME€ IOCBSIIAIM CBOM pabOThl Takue KpymnHble (uiaocodsl,
COLIMOJIOTH M KynbTypousioru, kak J. ropkreiim, K. fAcnepc, M. Xopkxaiimep, I'. Mapkyze, T.
Anopno, M. ®yko, M. Maxkitosn, 0. Xabepmac u MHOTHE ApyTHE.

B copokoBeie ronmel XX Beka HCCIEIOBaHME MPOLECCOB MAacCCOBOM KOMMYHHMKAILIMHM CTajo
YTBEPKIAThCsl W Pa3BUBAThCA Kak IEPCIEKTHBHOE HaydyHOE HalpaBjeHHe, Hauboyiee SpKUM
koToporo cran I'. Jlaccyaiul, KOTOPBI, MPEIIOKUB COLMOJOTHYECKYI0 MOJEIh KOMMYHUKAILIUH,
crocoOCTBOBAJI Pa3BUTHIO COITMOJIOTHH CPEACTB MaccoBoi nHpopmaruu [Lasswel, 1948].

B 1940-e roapl HaOmoancs BCIUIECK MHTEpeca K npobiaemam koMMmyHukanui. B 1942 rony
chopmupoBanach HayuHas mikoja [lamo-AnpTo, TIaBHBIMHU MPEACTABUTEIIMUA KOTOPOH cTanmu: O.
Xomn, U. T'opwman, I1. BamaBuk u I'. belitcon. B pamkax 3Toro HampaBieHus1 ObIO YCTaHOBIICHO,
YTO OCHOBHAs JBUKYIIAsl CUJIa KOMMYHUKALIUU — [IPOLIECC UHTEPAKTUBHOTO B3aUMOJIEHCTBUSI.

Bnocnencteun dopmupyrotrcss u apyrue HaydHble mkoJbl. Tak, B 40-e romper XX
chopmupoBaachk Takke OpaHkPypTcKas mMIKoJia, OCHOBATEISIMUA KOTOPOM ObuT M. Xopkxaimep u
T. Anopao. XopkxaiimMep aHalIM3UPOBAT KyJIbTypHble (PEHOMEHBI Pa3HbIX HapoA0B. B Hamm aHu
OCHOBHBIE JOCTWKEHHSI JAHHOW IIKOJbl OTHOCHUTEIBHO Pa3padOTKU KOHUEHIMH KOMMYHUKALUU
CBSI3BIBAIOT C UIMEHAMU CTOPOHHUKOB KOMMYHUKAaTUBHOMU panroHaibHocTH FO. Xabepmaca u K.-O.
Anens. Bo MHOrom Gnarofapsi uccieoBaHUSM IpPEACTaBUTENEH TaHHOM MIKOJbI, B cepeaune XX
BeKa TOHSITHE  «KOMMYHHUKAIMsS»  CTaJl0  MOIIMHOW  yHUBepcalued, oOecreunBaroniei
KOHLIENITYyalIbHYIO0 CBOOOIy MEXAUCIUILTIMHAPHOTO OOMEHa.

Bo BTopoit nosoBuHe XX BeKa B OTIEIbHBIX 3alaJHBIX CTpaHaX CHECHHAIBHO ISl U3YyYEHUS
po0ieM KOMMYHUKAIMK OBLIIM CO3/IaHbl CHELUalIbHbIE UccieoBaTesIbekie HeHTpbl. B 1960 roay
Bo ®panuuu no wununuatuse K. @punmana Obi1 oTKpbIT LleHTp uccienoBaHuii MaccoBOit
koMmyHukaiuu (CECMAS). Kak orBer Ha BiIMSHHME aMEpUKAHCKOW COLMOJIOTHH Macc-Meanua
oA00HBIN EHTP BO3HUK U B Muinane. B BennkoOpuTtanuu nogo0HOro pojia UCCIIEI0OBaHUS BEIHUChH
c 1964 roma B lleHTpe COBpEeMEHHBIX KyJIbTYPHBIX HCCleN0oBaHUN npu bupMuHremckom
YHUBEPCUTETE.

B uccnenoBaHusIX CTOPOHHMKOB TeopuH HH(opMmanunoHHOro obmectsa, M. Kacrenbca, M.
Makmoana, JI. Croykca, cpenctBa MaccoBOW HHGOPMAIMU TOJKYIOTCS KaK COBOKYITHOCTH
METO/I0OB, PECYPCOB, TEXHOJOIHI, KOMMYHUKATUBHBIX CTpaTeruil CO3JaHUS, PAacIpOCTPaHEHUs U
BOCHpUITUS HMHGOpMalMU dYepe3 Npu3My JWHAMHMKM HWH(OpManMOHHOW cpeabl. Benymum
uccienoBaTesieM B JaHHOW cdepe sBusiercsa, OeccriopHo, M. MaxkiiosH, CUMTAIOMIUMA, YTO
(QIEKTPOHHBIN TJI00aIM3M MacCOBBIX KOMMYHHUKALIMM CHOCOOCTBYET HAapacTaHWUIO €JUHCTBA U
B3aMMOITIOHMMAHHUS YeJI0OBEYECTBA, 0003HAYACT MyTh K OOIIETUIAHETAPHOMY CO3HAHMIO» [ MaKiroaH,
2003]. CoBpeMeHHBIE POCCHIICKHE TEOPETUKH YacTO OTMEUYAIOT YI3BUMOCTh KOHIENuuu M.
MaxirosHa B HaNUM4YMM TEXHOJOTMYECKOrO JETepMUHU3MA (JONYIIEHMs, YTO 3a 3BOJIOLHUEH
TEXHOJIOTUH HEYKOCHUTENbHO CJIENYIOT TpaHchopMmalMd B  COLMAJIbHOW  OpraHU3aluy,
HE3aBUCAIINE OT TUIIA COMMAIBHBIX 00pa30BaHUi), M TEXHOJOTHUYECKOTO0 poMaHTHU3Ma (yOexaeHne
BO BCEMUPHOM JIeMOKpaTHU3alid, K KOTOpPOW MPUBOAUT PACHPOCTPAHEHUE «JIEMOKPATUYHBIX)
n3zo0perenuit B cpepe nnpopmanun) [ I'yceitno, Cmupnos, Huxonaunues, 2010].
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[lepBbie OTE€YECTBEHHBIE MCCIIEOBAHUS B 00JaCTH KOMMYHUKAaTUBUCTUKU CBSI3aHBI, TPEXKIE
BCEro, ¢ uMeHamH Takux ¢uiocodoB u yuenbix, kak H.®. denopos, B.W. Bepnaackuii, I1.A.
®nopencknii, A.®. JloceB, M.M. baxtun, JI.C. Beirorckuit u ap. jsi MHOTHMX W3 HHX OBLIO
XapaKTepHO [MOHMMAaHUE KOMMYHHUKAllMM KaK >KMBOTO TMpHUpAIlEHUs 3HAHUH, KakK Mpoliecc
KOMMYHHMKATHUBHBIX J€HCTBU, HAlIPaBJIEHHBIX HAa CO-00I1IeHUE, CO-ObITHE, CO-3HAHUE.

[IpoGnemam KOMMYyHMKAIMM OBLIM TOCBSILEHBI TakXke padOThl OTEUYECTBEHHBIX YUYEHbBIX-
JUHTBUCTOB. Cpenu HUX 0co0eHHO HYX HO oTMeTuTh Tpyasl I'.I'. Ilnera, P.O. Slko6cona u FO.M.
Jlotmana. Ilmer, paccmarpuBasi CIOBO C KOMMYHMKAaTMBHOM TOYKM 3pPEHHs, CBA3BIBAI €ro C
KyJIbTypOH, a UCTOPUUYCCKUNA MaTepuall OH MOHUMAJ KaK MaTeprall KOMMYHUKATUBHBIN. SIKOOCOH
yKa3zaJl Ha HECKOJbKO CYIIECTBEHHBIX acHEKTOB COOOlIeHus, Onarofaps KOTOPBIM KOTOPBIX
KOMMYHHMKAaTOpOM peHIaloTCsl 3aJayd  pPa3jIMYHBIX BUJOB KOMMYHHKAaTUBHBIX JeilcTBuil. U,
HakoHen, HO.M. JlormaH, wuccienyss 3aKOHOMEPHOCTH IIpoliecca KOMMYHMKAIMH, PEI0MKUII
MO/IeJb, OTBEYAIOIIYIO Ha BOIPOC O CIIOCOOE MOPOKIEHUSI HOBOI'O COOOILIEHUSI.

Pe3ynomamul uccnedosanusn

MaccoBble KOMMYHHUKAIUU — BaXHEUInH (akrop popMUpoBaHMs OOIIECTBEHHOTO MHEHUSI.
Oco0ast poJib B 3TOM IIPUHAJUIEKUT TEJIEBUJCHUIO, PaJOBEIIAHUIO, IIPECCE, a TAKIKE FINEKTPOHHBIM
CpeICcTBaM MaccoBOM HMH(OpMalMU, COCPEIOTOYEHHBIM B ceTu VHTepHET (CouuanbHBIM CETSIM,
dbopymam, Omoram, cepBucam Iwitter, YouTube w mp.) [Pymenxo, JlurBunoma, 2017]. Ilox
MacCOBOM KOMMYHHUKAIlME Mbl IOHMMAE€M IPOLECC PACIPOCTPAHEHUS CEMAHTUYECKOU
uH(popmanuu, Kotopas pUKCUpyeTcs B 3HaKaX, C IOMOIIbIO TEXHUYECKUX CPEICTB (Ipecca, paauno,
TeJEeBUACHUE, BUIE0, KUHO U T.J.) Ha OOJIBIIYIO U PACIIOJIOKEHHYIO B pa3HbIX MECTax ayJUTOPHIO.
CerosiHs MOKHO CM€JIO KOHCTaTUPOBAaTh, YTO CPEACTBA MAacCCOBOM MH(OpPMALIMKM TOYTH BHITECHUIN
nugHOEe OOIeHne, 0 4YeM cBueTeNnbcTByeT craructuka. Kak ormewaer C.I'. Kapa-Mypsa, c
cepearubl 1980-x T0JJ0B OCHOBHBIM MCTOYHUKOM MOJIydeHUs: uMHpopmanuu Juist 62% aMepukaHieB
CTaJIO TEJIEBUACHHE, Paauo TOJIbKO i 13% pecnoHAeHTOB, Ta3eThl — mist 56%, KypHaisl — ist 9
%, a IpsAMOe MEXJITMYHOCTHOE OOIIEHNE 3HAYMMO TOoJIbKO 11s1 1% (uTor cocraBmser 6onee 100%,
MMOCKOJIBKY OIIPOC MpeaycMaTpuBaio, 9TO0 MHPOPMAHT MOXKET BhIOMpaTh 0oJiee 4YeM OJUH BU]T
HMCTOYHHMKA, YTO emie OOJbIINEe CHWKACT 3HAYCHHE MEXJIMYHOCTHOTO oOmenus) [Kapa-Myp3a,
2015].

B mpouecce KOMMyHUKAallMM CO3JAIOTCS M BOCHPOU3BOJSATCS COLMAIBHO-TIOJUTHYECKUE
WHCTUTYTBI M KYJbTYPHBIC CXEMBI, IICHHOCTH, (OPMHUPYIOTCS COIMAIBHBIC ACICKThI JKU3HH
WHIUBUIA, MMOCKOJIbKY Ka)Ibld BUJ MacCOBOM KOMMYHHUKAllUU — Ipecca, paauo, TEJIEeBUJCHUE,
WHTepHeT, — BO3HUK B CBSI3U C OINpPEACICHHBIMU MOTPEOHOCTAMHU OOLIeCTBA U OOCIY)KHUBaeT
oTaenbHy0 chepy ero aesrenbHocTd. [lo manaeiM BIIMOM, nosns Tex, KTO 3asBWJ, YTO MOXKET
MOJIHOCTBHIO TEPEeUTH Ha YTEHUE IIIEKTPOHHBIX Meaua, yxe coctaBiser 17%. IlpencraBurtenu
MOJIOJISKHBIX TPYIIT BBIpaXarT MOJOOHYIO PEIMMOCTh B JIBa pa3a dalle, YeM B CpPEIHEM IIO
BBIOOPKE (36%), TOrAa Kak JIOAU NEHCHOHHOTO BO3pacTa, HAMpOTUB, KpaiHe peako (4%) [IIpecc-
Boimyck BIIMOM Ne 3284, 2017]. D10 cBHUIETENHCTBYET O TOM, uTO MHTEpHET CTPEMUTETHHO
BOHIEN B JKU3Hb COBPEMEHHOI'O OOILIECTBAa U TaK K€ CTPEMUTEIbHO Hayall MEHATh PEalIbHOCTb
YeJoBeKa.

B MaccoBbIX KOMMYyHMKAIMSX OOIEHUE OCYIIECTBISETCS C OOJBIIMMHU, HEYCTOMUMBBHIMU,
HEKOHTAaKTHBIMH, HEYINOPSJAOYCHHBIMH B  IPOCTPAHCTBE, HEOJHOPOJAHBIMH U  CTHXHIHO
BO3HUKAIOIIMMU MaccaMu. Bce 3TO CylliecTBEHHO OCIOKHSAIOT YIpaBiIeHUE UMM, TaK KaK Ba)KHbIE
XapaKTePUCTUKU ayJIUTOPUU MAcCOBBIX KOMMYHHKAIMH 3HAYUTEIBHO TpaHCHOPMHUPYIOTCS B
TEYEHHE OYEHb KOPOTKOrO Iepuoja. MaccoBoe CO3HAHHE OOBEAUHSIET JIIOJCH, COCTaBIISIFOIIMX
Maccy. DTO CO3HaHUE 00JIalaeT CIIOCOOHOCTBIO CXKATUSl M PACIIMPEHUs, 3aXBaTa Bce OOJBIIETO
KOJIMYECTBA JIFOJCH, MOCKOJbKY €ro IMCUXUYECKUMH CBOMCTBAMHU SIBJISIFOTCSI  3apa3UTEIbHOCTD,
SMOIIMOHAIBHOCTh, MO3aWYHOCTb, MOJBMKHOCTb M H3MEHUUBOCTh. CerojHs, mo MHeHU X.
ApeH[Ta, rI1aBHOE OTIMYHME MEXTy OOLIECTBOM U MAacCOBBIM OOILECTBOM 3aKJIIOYAETCA B TOM, YTO
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OOLIECTBO XOTENI0 HMMETh KYJIbTYpY, LIEHUJIO U OOECLEHHMBAJIO €€ OOBEKTHI, IMpeBpalias HX B
MaTepUaJbHbIE€ BBIFOJBI M TPUMEHSAS IO COOCTBEHHOMY YCMOTPEHHIO, HCXOASl M3 CBOUX
ATOMCTHYECKUX MOTPEOHOCTEH, HO OHO HE «IOTPEOIISIION» UX. 3aTO, MACCOBOE OOIIECTBO CTPEMHUTCS
HE K KYJIbTYpE, pa3BJICUEHUIO, a K TEM IPOJyKTaM, KOTOpbIE MpeylaraeT HHAYCTPUS pa3BIICUCHUH,
(dakTuyecku noTpediasieMbIX OOIIECTBOM TaK K€, KaK U JPyrue TOBaphbl UIMPOKOTO MOTPEOICHUS
[Apenar, 2002]. VMmeHHO 3HaHWE OTUX CBONCTB MAacCOBOTO CO3HAHMS W OOYCIOBIMBAET
BO3MOXHOCTh ynpaBieHuss uM. @dopmamMu CyIIeCTBOBaHMSI MacCOBOI'O CO3HAHHUS SIBIISIETCA
MaccOBbI€ HACTPOEHHMSI U 00IeCTBEHHOE MHEHHE. MaccoBble KOMMYHUKAIIMK — 3TO KaK pa3 U €CThb
0JIHa U3 OCHOBHBIX BO3MOKHOCTEH yrpaBiieHUs! JaHHBIMH (pOpPMaMU MaccoBOTO CO3HAHUS.

C ucnonb3oBaHUEM HOBEHMIIUX crOCOOOB OOILIEHUS W Iepenayd MHPOPMalUU HU3MEHSETCS
xapakTep oOmieHusi kak TakoBoro. I[lo mamasiM BIIMOM «Hambosiee BOCTpEeOOBaAaHHBIMH ISt
oOuieHus: oOHJIaliH-cepBUcaMu  sABIsAIOTCS  «BkonTtakte» — 55% (B 2012 r. — 51%) wu
«OnHoknaccHukn» — 54% (61% — B 2012 1.). CepBuc «BKOHTaKkTe» SBISETCS pecypcoM s
MOJIOJIeKHU (€ro UCIoNb3yIT 85% mnpeacraButerneit Mojoaexu ot 18 no 24 net, u toasko 30%
pecnioHZeHTOB B Bo3pacte oT 45 nmo 59 ner). CepBucoM «OIHOKIACCHUKHY YaIlle TOJIB3YIOTCS
moau crapuux jet (59% pecnonieHToB Bo3pacta oT 35 10 44 ier), cTyaeHuecKasi ayIuTOpUsl UM
nojb3yercsi ropasno pexe (48% ompomeHHbIX Bo3pacta oT 18 mo 24 mer)» [[Ipecc-Beimyck
BIIMIOM Ne 2860, 2015]. [IpoucxoauT cTupaHue BpEMEHHBIX U IPOCTPAHCTBEHHBIX I'PaHUI] 38 CUET
MOMEHTAJIBHOCTH BBINIOJIHEHUSI TE€X WM WHBIX (QYHKOMA — €IWHCTBA JKEJIaHWe U €ro
YZIOBJIETBOPEHUE, BOIIPOC U MoJiydyeHue orBera. Kpome toro, eciu, ckaxem, B X0J€ NEPENUCKH 10
[I0YTE€ COXPAHSETCA OINYIIEHUE TEMIIOPAIbHON U Treorpauueckoil pas3/ieeHHOCTH M IMHUCHhMO
BBICTYIACT «JIEHCTBUEM Ha PACCTOSHUU», LIETbI0 KOTOPOTO SIBJISETCS BKIIIOUYEHUE APYroro B Kpyr
JPY’KeCKOro OOIIeHMsI, TO MCIOJIb30BaHUE MHTEPHETA JIeJaeT BO3MOXKHBIM OCYIIECTBIIEHUE ITOTO
NEHUCTBUSI B MHPOBOM Maciitade, cONMKas NadbHUM 10 TAKOW CTEMEeHH, YTO pa3HHUIA MEXIY
TaTbHUM W OJIVDKHUM TTOYTH MCUE3aeT.

CpencTBa MaccoBO KOMMYHUKALIUU CETOJIHS — BaXXKHEHIINN (pakTOp pa3BUTHS COBPEMEHHOIO
obuiectBa. OOcyxieHNE B ceTU HAOOJIEBIINX COLMAIBHBIX MPOOIEM WM Ype3BbIYaliHBIX COOBITHH,
3actaBisieT 6osee TpaauuroHHele CMU npuciymmBaThCsl K HUM, HepefaBaTh 3TU COOOIIEHHUS I10
CBOMM KaHajiaM (Ie4atb, pajuo, TeJIeBuIeHNHe). B JaHHOM acliekTe BecbMa MOKa3aTeleH MpuMep,
Korja erunerckuil tom-meHemkep Google B. ['onuM Ha mpoBokanMoOHHBIM Bompoc «B kakoit
cTpaHe Bciesa 3a Erunrtom HayHercs cieayromiasi peBOJIIOLMSI?», OTBETUJI, YTO «HAJ0 CIIPOCHUTH
Facebook» [Nesmeyanov, Rudenko, Kotlyarova, 2015].

Bnusinue cpeactB MaccoBOoi KOMMYHHMKAlUMU Ha OOIIECTBO OIpEneisieTcss TeM, 4YTO OHHU
BBINIOJIHAIOT (PYHKIHMIO pEeKpealuy, TaKk KaKk COBPEMEHHBI U€JIOBEK OCHOBHYIO JIOJII0 CBOOOJIHOTO
BPEMEHH CBS3BIBAET C PAa3HOOOpA3HBIMHM CpPEACTBAMHM MAacCOBOM KOMMYHHUKAI[MH, MOMOTAOIIUMHU
€My OTJIOXHYTb, YUTH OT PYTHHBI U TIOBCETHEBHOCTHU, 3a0bIThCS, OTBJIEUbCS OT paboThl. Kak panee
OTMEUYEHO aBTOpaMHM CTaThH, BUpTyasibHas peaibHOCTh B CMK «co3naer MouHbli 3pdexT Bbixoaa
B CBET HE-TIOBCEIHEBHOCTH, SPKUH, (eepuvecKuid, HAIMOJHEHHBI HOBBIMHU BIICYATICHUSMHU H
pasBieuenusimu» [Kotmsipoa, lllyouna, Ceicoea, 2016]. «KoMmbrOTepHBI MUDPY», TaK K€ Kak U
«pa3HUYHBII MUpP», IpeUIaraeT 4eJoBeKy pa3HOOOpasHble (CKopee HIMPOKUE, YeM TIIyOOKHe)
BO3MOXHOCTH MH(GOPMAIITMOHHOTO OOMEHa M KOMMYHUKALIUU B «IIPOCTPAHCTBE CBOOOBI», HO CaM
3TO MPOCTPAHCTBO SIBJSIETCS YK€ HE CTOJBKO CUMBOJUYECKUM, CKOJIBKO CUMYJISITUBHBIM.

CpenctBa MaccOBOW KOMMYHUKAILIUU BBIMOIHSIOT U (PYHKIIMIO IPOCBELLEHUS JUIsl psijia TPYIII
«HaceJleHus (HalpuMep, MOJIOJbIE JIIOJU CEroJHs PEeAKO XOISAT B OMOIMOTEKH, TaK Kak BCIO
nH(popMaLMIO A JMYHOTO MOJIb30BaHUSA M y4yeObl MOXKHO Hailtu B MHtepHete)» [KoTisiposa,
Pynenxo, Ilonomapes, 2017]. DTy MbICab Takke MOATBEPKIAOT AaHHBIE ompocoB BIIMOM: B
HacTosee Bpems «IHTepHeT NpUMEHSIIOT ISl IpocMoTpa HoBocTel 32% pecnonieHTos (B 2015 .
Takux ObUTO Bcero 22%). Yke ceiluac ceTh JUIsl MOJIOJICKH BBICTYNAeT OCHOBHBIM HCTOYHUKOM
HoBocTel (cpemu 18-24-neTHux most coctaBiseT 65%, musa 25-34-netnux — 50%y [[Ipecc-Beimyck
BIIMOM Ne 3367, 2017].
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CpenctBa MaccoBOM KOMMYHMKAIIMM BBINOJHSIOT W I[€HHOCTHO-HOPMATHUBHYIO PpOJib,
IIOCKOJIBKY ~CpE€JCTBa MaccOBOW KOMMYHHUKALIMM 3HAUUTEIbHO BIUSAIOT Ha MOJIU(UKALUIO
COLIMANIBHBIX HOPM M TpaHC(OpPMalLMI0 LIEHHOCTHBIX OpUEHTaluil (Hampumep, IPOUCXOAUT

aKTUBHOE BHEJIPEHHWE M TpolaraHja d3CTeTUKa TIyamypa). LleHHOCTH — 3TO IyXOBHBIE H
MarepuaibHble (PeHOMEHBI, 00JIaIal0NINE TUIYHOCTHBIM CMBICIIOM M MOTHUBHPYIOITHE YEIOBEUYECKYIO
JNEATEIbBHOCTh — «B HAJIMYUM LEJIOCTHOM M YCTOMYMBOM CHCTEMBI JyXOBHBIX IIEHHOCTEH

3aKJIIOYAeTCsl BaXKHEillllee YyCIIOBUE BHYTPEHHEro Mupa uejoBeKka. PaspylieHue I1eHHOCTHOM
JyXOBHOM OCHOBBI HEU30€KHO MPUBOIUT K KPU3UCY (3TO OTHOCHUTCA KaK K JMYHOCTH, TaK U
obuiectBa B wuenoMm)» [JlyxoBHas Oe3zomacHocTh Poccum B cBere crneuu@uKu IpaBOCIaBHOM
KynbTypbl, 2016]. LleHHOCTHBIE TPENNOYTEHUS ONPEHCIAIOT CHenuPUKYy U XapakTep
B3aMMOOTHOIIEHUI JTUYHOCTHU € JEHCTBUTEIBHOCTBIO.

Menua BIUSIOT Ha MPUHATHE WIK OTTOPKEHUE JIMYHOCTHIO LIEHHOCTEW KYJIBTYpHI,
CTaHOBSTCS CYIIECTBEHHBIM (DaKTOpOM (POPMHUPOBAHMS AKCUOJIOTUYECKON KapTUHBI MUPA, KOTOPBIH
B IOCTMOJIEPHUCTCKOM KJIto4e siBisieTcss urpoit untepnperaunid. C ognoit ctoponbsl, CMK BHOCAT
CBOM BKJIAJ B MPEACTABICHUS O IUIIOPAJIM3ME CHUCTEMBbl IIEHHOCTEH, C JpYyrodl CTOPOHBI,
COLIMOKYJIbTYpHbIE TpaHC(GOpPMALMU COBPEMEHHOCTH CHOCOOCTBYIOT H3MEHEHHIO MacCMeaua,
KOTOpblE HAYMHAIOT TI0Jl BIMSHUEM 3KCTPAareHHbIX (PaKTOPOB MPOAYLHUPOBATH IICEBIO- H
AQHTUIIEHHOCTH (HACWJIUs, STOM3Ma, IIMHU3MA, WHIWBHIyaJIN3Ma, MOTPEOUTEIbCTBA, CEKCYAITbHOM
Pa3HY3/IaHHOCTH U T.I1.). ITO MOATBEPKIAET M cpaBHEHHE NaHHBIX onpocoB BIIMOM B 1989 r. u
20014 r.: «ecnu B 1989 1. oxono 73% pecrnoHACHTOB CUMTAIH, YTO TEJIEBHJCHHUE CIIOCOOCTBYET
MOBBILIEHUIO MOPAJIbHOIO ypoBHS Jtofeil, To B 2014 r. gaHHYI0 TOYKY 3pEHHUS IOJIEPKUBAIOT
MEHbLIE IOJOBUHBI ONpouleHHbIX — 46%. B To ke BpemMs B IATh pa3 CpeAM PECIOHJEHTOB
YBEJIMUMWIIOCHh  KOJMYECTBO  OTMEYAIOLIUX  YXYALIEHHWE HPABCTBEHHOCTH  O0OIIeCcTBa IMOJ
BO3JIEHiCTBUEM IIpocMOTpa TenekaHaioB (¢ 8% 10 38%). Kaxneiit Tpetuii poccusia (35%) yBepeH B
TOM, YTO OTKa3 OT TEJIEBUJICHUS B TEUEHUE MECsIa OMAET JIMIIb Ha MOJb3Y JIOJIM (110 CPaBHEHUIO
¢ 18% B 1989 r.)» [IIpecc-Boimyck BLIIMOM Ne 3284, 2017].

Bnusinue cpencts mMaccoBoid KOMMYHMKAIlMM Ha pa3BUTHE OOLIECTBA OINpeAesseTcs M
3HAYUMOCThIO (haKTOpa caMmopeayld3allud Jjs 4YejloBeka (Ha TEeNeBUACHUU OTOT (aKkTop
MpOSIBJIIETCA B IMepefayax pealuTU-IIOY M TOK-IIOY, B KOTOPHIX OOBIYHBIE JIFOJU CTaHOBSTCS
MIOJIHOIICHHBIMU YYaCTHUKAMU TEJIEBU3MOHHOIO Tpoliecca; B cpepe MHTepHeTa 3T0 mposBiseTcs B
onorax, opymax, COIMANIBHBIX CETAX, XocTHHTE YouTube u T.1.).

Menua B mpolieccax OOILIECTBEHHOTO Pa3BUTHUSL PEAM3YIOT PENaKCAllMOHHYIO (DYHKIIHIO.
Ponb ucToyHuka penakcanuyu UMEET U TO3UTUBHbBIE U HETaTHUBHBIE CTOPOHBI. [l03UTHBHOE BIUsSHUE
CPEICTB MacCOBOM KOMMYHHUKalMM cOocTOUT B ToM, uTo CMK crtaHOBSITCS anbTepHAaTHUBOM Ipu
CIIOKHOCTSAX B OOILIEHUH C OKPYKAIOIIUMHU M CBOEOOpPa3HBIM aHAJIOIOM MEXIMYHOCTHBIX
KOHTakTOB. HeratuBHoe BIUSHME COCTOUT B TOM, B COLMAJbHBIX CETAX BECbMa aKTUBHO
MIPUMEHSIOTCSI CYITECTUBHBIE TEXHOJOTUH, MPUOOpETAONIe MacIITa0bl, COOTHOCUMbIE C BOEHHOM
yrpo3oii 6e3omacHocTH rocynapctBy lloapoOHOe mnpUMEHEHWE TaHHBIX TEXHOJIOTHH B IIEJISIX
PEKPYTUPOBAHHUS B Psi/ibl SKCTPEMHUCTCKUX OpraHU3aliii HaMU ObLIO PacCMOTPEHO B MPEIbITYLIUX
nyonukanusax [Kormsaposa, [llyouna, CeicoeBa, 2016]. Takue TexHosoruu 0co0eHHO 3 (HEKTUBHBI
B UHTepHere no psay npuuuH. Bo-mepBbIX, Bce €llle CYHIECTBYET BBICOKAsl CTENEHb JOBEpHUS
HaceJIeHHUs K Heo(QUIMaIbHBIM MCTOYHUKAM HMHpopMauuu. Bo-BTOpBIX, MpUBJIEUEHUE AYAUTOPUH
MIPOUCXOJUT TOCPEACTBOM HEpEalbHOr0 OOelaHusl pelieHus Jo0biXx MpobieMm. B-Tperhux,
ceTeBble cooOmiecTBa 4acTo (opMHpYyIOTCd Ha OCHOBe sMmmatuu. M, pasymeercs, dYenoBek,
UMEIoLUK  psg 1poOsieM, JIErKO CTAaHOBUTCS JKEPTBOM CYITECTHBHBIX TEXHOJOIHH, 4acTo
CHOCOOCTBYIOLIMX BOBJICUEHUIO JIIOEH B PpAdbl OKCTPEMHUCTCKMX M TEPPOPUCTUUYECKUX
Opra"u3aiuu.

CpencrtBa MaccoBOi KOMMYHUKALlMM —HPEACTABISIIOT CcOOOM  IIMPOKOE  COLMalIbHOE
IIPOCTPAHCTBO, & HE TOJIbKO OHJIAWH-IPOCTPAHCTBO, B KOTOPOM KOPEHUTCS IKCTpeMusM. Takyro
TOUKy 3peHust umeeT K. Apuertu, Beayuuil crienuanuct B 00J1acT UCCIeI0BaHUs SKCTPEMU3MA U
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teppopusma. (Yuuepcurer Condopn, Salford, BenuxoOpuranusi) [Archetti, 2015.]. Jlrobas
nocTynaromasi ’HhpopMalys, B TOM YHUCIIEe IPEACTaBICHHAs IPYrUMHU aKTOpaMU, HUKOTAa He OyAeT
MOTJIONIATHCSL HEPA30OPUMBO — OHA OyneT (PUIBTPOBATHCA CKBO3b MPU3MY COOCTBEHHOTO OIIBITA.
DTO MOXET, C TEYEHUEM BPEMEHH, IPUBECTH K TpaHC(opMalK B BUJECHUN MUpPA JINYHOCTH, HAUTH
OTpaXCHHE B H3MEHEHMSI CTPYKTYphl COLIMAJIbHBIX OTHOLICHHH, pa3BUTHE IEPECMOTPEHHOU
UJEHTUYHOCTH, IOBEICHUS U T.II.

CpencrtBa MaccoBOW KOMMYHHUKallMM Bcerja ObUIM BaXHBIM (AKTOPOM  TPAHCISIUH,
peTpaHcisnuy U nojgaepxanus Mudos. Kpome Toro, oHu 001agatoT TaKUMH pecypcaMu, KOTOpbIE
MO3BOJISIIOT UM OBITh HE TOJIBKO KaHaJOM JOCTaBKM MU(OB, HO U WX HUCTOYHUKOM. DTO CBSI3aHO C
TE€M, YTO MaccoBasl ayIuTOpus, KaK MpPaBUJIO, HE B COCTOSSHUM KPUTHUYECKH aHAIU3UPOBATH Ty
uHpopmanuoo, Kotopas mnocrymnaeT u3 pasnuunbix CMMU. Hampumep, «pacckaz o0 ynadyHoM
(bepmepe, yCIeNIHOM JIBH)KEHUU MUJUIMOHEpPA B KaHAUJAThI B IPE3UAEHTHI (Hanpumep, Bragumupa
bpeinnanoBa) omnupaercss Ha 3HAKOMYIO BCeM MH(QOJIOTUYECKYIO CTPYKTYpy IEpexoja B HHOE
COCTOSIHUE, BapUaHTOM YE€ro MOJKET CIIYKUTh 3HaKoMas BceM 3oiymka» [Pyaenko, JlutBuHoBa,
2017]. Tlcuxonornyeckue acreKkThl MHU(GOTBOPUECTBA CBSI3aHBI C OCO3HAHUEM TOTO, YTO MAaCCOBBIN
YeJIOBEK, B OTJIMYME OT YYEHOTO, MUIET HE MCTUHY, a ONPEICJICHHBIN CIOKET JJsl MOCTPOCHHUS
KapTUHbI MUpa. OH CKJIIOHEH B 00JIbIIEH CTENEHU UCTIBITHIBATH OOJIBIIYIO IICUXOJOTUYECKYIO IpaMy
B IIPOLIECCE PA3PYLIEHUS €r0 WIIIIO3UHI, YeM IIPU UCIIBITAHUY PEAJIBbHBIX TPYIHOCTEN.

B cdepe maccoBbIX KOMMYHUKALUN MCIOJIB3YIOTCS Pa3jMUHbIE MCHUXOJOTHUYECKUE METOMbI
Bo3aercTBuUA. [lcuxonornueckoe BO3JIEUCTBHUE CPEACTB MAaCCOBOM KOMMYHHMKAIIMU 3aKJIHOYAETCS B
M3MEHEHUH YCTAaHOBOK, (POPMHUPOBAHUU OIPENEICHHOIO B3IVIsIa HA BEIM WM OCYLIECTBICHHUU
CIABUra B CUCTEME LIEHHOCTEW MacCOBOM ayAUTOPHH.

OpaHMM W3 4YacTO HCHOJIb3YEMBIX CIIOCOOOB YIPaBJIEHUS CO3HAHHEM B MAacCCOBBIX
KOMMYHHMKAIUSAX IIyTEM CO3JaHUsl WUIIO3UM U YCIOBUH Uil KOHTPOJUPOBAHUS IOBEACHUS
SBISIIOTCA MaHumynsnuu. B cBoem mocnemnem cnoBe Ha HropuOeprckom mporecce A. Ilmeep,
€IMHOMBIIITIEHHUK A. 'mTiepa, «Ipu3Hal, YTO C MOMOIIBIO TaKUX TEXHUYECKHUX CPEJICTB, Kak
paavo U TPOMKOTOBOPUTEND, Y BOCBMUAECIATH MUIMOHOB JIFOJEH OBLIO OTHSATO CaMOCTOSTEIbHOE
MeIitieane» [Pynenko, JluteuHoBa, 2017]. D10 BBIpaK€HHE 1ae€T BO3MOXKHOCTH TOBOPHUTH O TOM,
YTO MPUEMbl MAHUMYJISIMM CO3HAHUEM U MAHUIYJISTUBHOIO BO3JEUCTBUSA HCHOJB3YIOTCS YK€
JUTUTEIbHBINA TEPHUO/I.

C.I''. Kapa-Myp3a BbIIEISIET pPsii OCHOBHBIX 4YepT MaHMMyisiuu. Kak u OOJBIIMHCTBO
YUEHBIX, OH CKJIOHEH paccMaTpuBaTh MAHUIYJSLMIO KaK BUJ ICUXOJOTHYECKOTO BO3JECHCTBUS, B
KOTOPOM MHMILIEHBIO BBICTYMAIOT ICUXOJOTHYECKUE CTPYKTYPhl JHUYHOCTH M CEKPETHOCTH 3TOTO
mpouecca A o0beKkTa MaHUNyasuuu. Takke OH BbLAENSET BaXHbIH (DaKT, KOTOPBIA 4acTo
ocraercs 0e3 BHMMAHMS — 3TO OTHOIIEHHWE K JIIOJIIM KOTOPHIMM MaHUNYIUPYIOT. Y4UeHbIN
YTBEPKIAET, YTO «K JIFOASM, CO3HAHUEM KOTOPBIX MAaHUIYJIUPYIOT, OTHOCSTCS HE KaK K JUYHOCTSIM,
a KaKk K oObeKkTam, ocoboro posaa Beuiam. VHbIMH clIOoBamMH, MaHUIYJISIUS — 3TO KOHTPOJb Haj
MOBEJICHUEM JIIOJIEN TMOCPEICTBOM BHEAPEHHS B CO3HAHUE OINPEACNECHHBIX W[, MBbICIEH H
npejacTaBieHuil. MaHunynupoBaHue  TMO3BOJSET HOTPY3UTh  AyAUTOPUIO B COCTOSIHHE
WJUTFO30PHOCTH, BEAb CaMO AaKTUBHOE€ HMH(POPMAIMOHHOE TI0JI€ 00JaJaeT CIOCOOHOCTHIO
(dbopMUpOBaTh CO3HAHUE JIIOJIEH, MOJUMHSS MUX aBTOPUTETAM — TE€M, KTO YIPABISET MPOLIECCOM»
[Kapa-Myp3a, 2015]. Jlronu yacTo CKJIOHHBI HEKPUTHYECKU MOMAAaTh MOJ BJIMSHUE MMPU3HAHHBIX
aBTOPUTETOB. JTOT ()EHOMEH ObLI OTKPHIT U MOATBEPXKICH LEIbIM CEpUEHl SKCIIEpUMEHTOB M.
Munrpama [Munrpam, 2000]. Takum obpazom, CMK kocBeHHO, HO n0CTaTOYHO 3(P(HEKTHBHO
MOTYT BJIUATH HA YTBEPKJIECHUE LIEHHOCTHBIX MO3ULIMNA U CTAaHAAPThI TPYIIIOBOTO OBEICHHUS.

MOoXHO OTMETHTb COOBITHSA, (aKThl, SBICHMS, OTPAKECHHbIE KaHAJaMH KOMMYHHKAIIHUH,
KOTOpbIE MOTYT UMETh KaK KOHCTPYKTUBHBIN, TaK U IECTPYKTUBHBIN XapakTep, MHTErPUPOBATH WU
aTOMU3UPOBaATh O0IIECTBO U ToMy nojoOHoe. Hanpumep, YorepredTckuil ckaHaaji, NpUBEIIINHA
BIIEPBbIE B aMEpUKAHCKOW wucropun K oTcrtaBke mpesugeHta CIIA, «xemo» wmunuctpoB B.
Kosanesa u FO. CkypartoBa B razere «MockoBckuii komcomouiel» ot 15 HosiOps 1996 r., rae
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OMyOJIMKOBAaH TEKCT 3alucu Oecelbl BHICOKOIOCTABICHHBIX YMHOBHUKOB OTHOCHUTEIBHO IMEpHUOAA
n30uparenpHoil kammnanuu Ilpesunenta P®, korma oOcCyxaamuch crnocoObl COKPBITUS (aKTOB
HE3aKOHHBIX OIlepalil ¢ THOCTPAHHOM BAJIKOTOM U Ipyryue NpOTUBOIPABHBIEC IEHCTBHUS.

Bo wMHOrmx mnpemiokeHHsX, 3By4allMX KaK C aKaJeMUYEeCKHMX TpUOyH, Tak U C
MOJINTUYECKUX, 3BYYUT MBICIb O HEOOXOJMMOCTHU YKECTOUEHHS KOHTpPOJISI Haj CpEeACTBAMHU
MaccoBOM KOMMYHMKAIlMM, B TOM 4YHCJIE€ U HaJ COLMAIBHBIMH CETSAMH, OrpaHUYCHHE
MH(OPMALIMOHHBIX KaHAJIOB (paJuo W TEJIEBUACHUE), IPUMEHEHHS] OTBETHBIX MEpP B BHJE KOHTp-
cooOmenuit u T.1. Ho, Kak moka3pIBaeT MpakTUKa, 3allpellieHne U OJOKUPOBKA COLUANIBHBIX CETeH U
nH(pOpMallMOHHBIX KaHajoB (kak Hampumep, B Ilakucrane B 2011 romy tam Obu1 Ha Mecsll
3abnokupoBaH Facebook, a B centsiope 2012 roxy u3-3a WILTIOCTpALMid, OCKOPOISIOMIMX IPOpPOKa
Myxammezna Obl1 3a0JIOKMpOBaH Ha JIeBATH MecsleB BUIAeOXOCTUHI YouTube) He mpuHOCHT
3pUMOTr0 pe3yJbTaTa.

Buieoown

CpencTBa MaccoBO KOMMYHUKALIMK 3aHUMAIOT OJHO W3 BEAYIIHUX MECT 110 CUJIE BO3JAEHCTBUSA
Ha JINYHOCTh U OOLIECTBO B LieJI0OM. MaccoBasi KOMMYHHUKalUsi B poju ¢peHomeHa XX B. - Hayana
XXI Bexka umeeT CBOIO UCTOPHUIO MCCIEAOBAHUN KaK HOBOM 001acTH J1€ATENbHOCTH YEJIOBEUYECTBA C
Hayana mnpouuioro Beka. Kak cdepa HaydHBIX HHTEPECOB CIELUUAIMCTOB BCEX HalpaBiIeHUI
OOLIECTBEHHBIX HAyK 3TOT BMJI YEJIOBEUYECKOW JAEATENIbHOCTU JOCTHral OIPEIEICHHOTO YPOBHS
pPa3BUTHUSA U PacLBETA MMAPALIEIBHO U COOTHOCUTCS C BO3HUKHOBEHUEM U Pa3BUTHEM CAMHUX CPEICTB
MaccoBOM MH(pOpMAIMK U KOMMYHHKAIMM, C POCTOM MOLIHOCTEH M BO3MOXHOCTEH HMHIYCTpUi
CPEZICTB MaCCOBOM KOMMYHHKAIUU.

AHanu3 BO3JCHCTBUS CPEACTB MAacCOBOM KOMMYHHUKAIIMM Ha COBPEMEHHOE OOIIECTBO
IIOKa3aJ, 4To:

— YYaCTHHUKHM MAacCOBOIl KOMMYHMKAIIMM BCErja MMEIOT 0COOble MHTEPECHI, KOTOPbIE MOTYT
OBbITh CBSI3aHbI WJIM HE CBSI3aHbI C UHTEPECAMU MACCOBOU ayJUTOPHH;

— MaccoBasi KOMMYHHKAIUS CIOCOOCTBYET (JOPMUPOBAHUIO LIEHHOCTEN €€ Y4aCTHUKOB;

— 3@ CYET MacCOBOM KOMMYHHKAIIMHM OCYIIECTBIIAETCS UACHTU(DUKAIMS (OTOXKIECCTBICHHUE) €€
YYaCTHUKOB C KOHKPETHBIMU TEHIEHIUSMU OOIIECTBEHHOTO PA3BUTHS;

— MaccoBasi KOMMYHHKAIMs 00J1aaeT OrPOMHBIM YOEKJAIOIINM BO3/IEHCTBUEM Ha MacCOBYIO
ayJIUTOPHUIO;

— MaccoBasi KOMMYHHKAaIUsi — CpEeACTBO (OPMHUPOBAHUS CO3HAHUS 4Yepe3 T€ YCTaHOBKH,
KOTOpPBIE OHA 33/1a€T;

— MaccoBasi KOMMYHHKAIUSI CIIOCOOCTBYET MPOSIBICHUIO Y MacCOBOW ayJUTOPUU (PEHOMEHOB
noapaxkanust U1 AMPPy3un (T.e. B3aUMOIPOHUKHOBEHHUS, B3aUMOJICHCTBUS LIEHHOCTEH, CMBICIIOB,
YCTaHOBOK);

— MaccoBasi KOMMYHHKaIUsl — CPEJICTBO YIIPABJIEHHUs CO3HAHMUSI, OTPYIILICHUS MBIILUICHUS U
(dbopMupoBaHHsI 0OIIECTBEHHOTO MHEHUS.
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Meouakynomypa

Media Culture

CoBeTcknii kuHemaTorpag B 3epkaje :kypHaia «AcKyccTBO KHHOY
(Ha npuMepe HOMepoOB 00MJIeiiHoro 1967 roaa)

A.B.®Deodopos

00KMOp nedazocuyeckux Hayk, npogeccop,
Taeanpoeckuui uncmumym umenu A.11. Yexoesa,
Hnuyuamusenas, 48, Taecanpoe, 347936,
mediashkola@rambler.ru

Annotamus. 1967 Obu1 ocoObM roOmneitHbiM TomoM minst CCCP — ucnonssuiock 50 JeT cymiecTBOBaHUs
coBeTckoil BiacTH. K 3TOMY 100MII€I0 TOTOBWIHMCH 3apaHee, ero OTMEYald 3BYYHO W TOp)KeCTBEHHO. [IoHsSTHO, 4TO
coBeTcKasi mpecca Oblla  WIEONIOTMYECKM O0s3aHa crenaTbh BCE, YTOOBI IPEICTaBUTh 3TOT IOJYBEKOBOH ITyTh
roCcyZapcTBa MOCTYMATENbHOM Yepenol mode U 3HAKOBBIX CBEPILEHUH, BKIIIOYAs, pa3yMeeTcs, U B 00JIaCTH «CaMoro
BaXHOTO M3 HCKYCCTB» — KuWHO. W 3mech ocobast ponb OTBOAWNIACH JKypHalny «lckyccTBO KMHO», HauOonee
BIIHMATEILHOMY U3JJAHUIO B CPEie KHHEMATOrpaHCTOB-IIPOPECCHOHATIOB M 3pUTENILCKOM amuThl. Kak XOpOLIO
W3BECTHO, 3aBEPIIAIOIINIA yJap 10 «OTTENEIbHBIMY) TEHJCHIUSIM ObUT HAHECEH COBETCKHUM PYKOBOJCTBOM B OTBET Ha
cOOBITHSl «TIpaXXCKOi BecHb» — B 1968 romy. Ho B 1967 romy »xypnan Bcé emé Bosriasmsuia JLII. Tloroxesa,
penakTopcTBoO KoTopoit (1956-1969) npakTryecku MPUILIOCH KaK Ha MUK «OTTEIENIN», TaK U Ha €€ 3aKar.

MatepuanoM A JaHHOTO HcciaefoBaHus cTanu 12 HomepoB xypHana «MckycctBo kuHo 1967 roma. Ilpu
9TOM B CTaThe aHAJIM3HPYETCS TOJIBKO TO, KAK KHUHOKPUTHKA ypHasia «VICKYyCCTBO KMHO» B ATOM FOOHJIEHHOM TOay
oTpakajla Ha €ro CTPaHHUIAX COBETCKOE WIPOBOE KHHO (XOTs, €CTECTBEHHO, JKypHaJI MHcCal U O KuHematorpade
JIOKYyMEHTAIbHOM, Hay4YHO-IIONYJISIPHOM, aHMMAIlMOHHOM, 3apyOe)KHOM, IMyOJMKOBAJ CTaThH BUJIHBIX PEXKHCCEPOB,
CIIEHApUCTOB, ONEPaTOPOB, AaKTEPOB, IOJNHBIE TEKCTHl JIUTEPATYpHBIX cleHapueB, ¢(uibMorpaduu). B craTthe
UCIIONIb30BaH METOJI TEPMEHEBTHYECKOTO aHaJIM3a TEKCTOB.

KiroueBnie ciaoBa: xuHokputuka, CCCP, coBeTckuii, (GWIbM, COIMOKYJIbTYPHBIH KOHTEKCT, IOJUTHKA,
kuHemaTorpad, sxypHai, MckyccTBO KHHO.

*  cmambs HAnUCAHA 6 PAMKAX UCCIe008aHUA RpU (UHAHCO80II noddepicke zpanma Poccuiickozo
Hayunozo ¢onoa (PH®). Ilpoexm Ne 14-18-00014 «Cunmes meduaodpazoeanus u meouakpumuku 6 npouecce
n0020MosKu 6y0yuwux neoazozoey, evinoansemslii ¢ Tazanpozckom uncmumyme ynpaeieHus U IKOHOMUKU.

Soviet cinema in the mirror of the magazine '""Cinema Art" (1967)

Prof. Dr. Alexander Fedorov,
Anton Chekhov Taganrog Institute,
Iniciativnaya, 48, Taganrog, 347936,
mediashkola@rambler.ru

Abstract. 1967 year was a special for the USSR: the 50th anniversary of the Soviet power. The Soviet press
was ideologically obliged to do everything possible to present this half-century of the way the state of progressive
succession of victories and landmark achievements, including, of course, in the "most important of the arts" — a movie.
Here the special role assigned to magazine "Cinema Art", the most influential publication among filmmakers,
professionals and elite spectator. As is well known, the final blow to the "thaw" trend was caused by the Soviet
leadership in response to the events of the "Prague Spring" — in 1968. But in 1967, the magazine is still headed by L.
Pogozheva whose editorship (1956-1969) almost had a peak at the "thaw", and on its decline.

12 issues of the magazine “Cinema Art” (1967) were the material for this study. This article examines only
how film critics of this magazine reflected on the pages of the Soviet feature film (though, of course, the magazine
wrote about documentary, animation, foreign films, published articles of prominent directors, scriptwriters, cameramen,
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actors, the full texts of literary scenarios, filmography). The paper used the method of hermeneutic analysis of these
texts.
Keywords: film criticism, USSR, Soviet, film, social and cultural context, politics, magazine, Cinema Art.

Beeoenue

1967 6611 0co6bIM 100MIIENHBIM ro1oM a1t CCCP — ucnonssuiocs 50 neT cyliecTBOBaHUS
coBeTckoi BiacTu. K 3ToMy 1001j1€10 TOTOBUIINCH 3apaHee, €ro OTMEYaIH 3By4YHO U TOPKECTBEHHO.
[ToHsTHO, YTO COBETCKas mpecca ObljIa HJEOJOTUYECKH 00s13aHa cliesaTh BCE, YTOObI MPEACTABUTD
STOT TMOJYBEKOBOW MYTh TOCYAAPCTBA MOCTYMATEIBHONW Yepenoil moldes U 3HAKOBBIX CBEPIICHUH,
BKJIIOYAsi, pa3yMmeercs, U B OOJACTH «CaMOI0 Ba)XHOIO M3 HCKYcCTB» — KuHO. Ocolas pouib
OTBOJWIIACh 37ech KypHany «MckyccTBO KuHO», HauOoyiee BIMSATEIBHOMY M3JAHHUIO B Cpelie
KMHEMAaTorpaducToB-NMpoPecCUOHAIOB U 3PUTEILCKOM SITUTHI.

B 1967 rogy xypHan «/ckyccTBO KHHO» €KEMECSYHO BBIXOAMI BEChbMa BHYIIUTEIBHBIM TI0
HbIHEIIHUM BpeMmeHaMm THpaxoM (ot 30 nmo 35 Teicsy sk3eMIUIsipoB). B kaxxaom Homepe
nyonukoBanock oT 6 10 14 crareil 00 0OTe4eCTBEHHOM KMHO, HAIMCAHHBIX KHHOKpUTUKaMU. [1iroc
MaTepuasbl, aBTOpaMU KOUX OBLIM pPEXHCCEPhl, CIEHAPUCTHl M HHBIE KHHEMAaTOrpaguCThl,
cueHapuu, (uiapMorpapuu. K TpaguuuoHHelM ais KypHana pyopukam («HoBbie ¢uibmbiy,
«Bompocsl Teopum», «Ha penerunusx u cbemkax», «llonemuka», «TeneBuaenue», «Cpenu
aKTepoB», «3a pyoexxom», «CreHapuity, «duibmorpadus», «budbmuorpadus» u np.) B 1967 rony
ObLTH 100aBIICHBI crieluanbHbie roounelinbie pyopuku: «K 50-neturo Oxtsa0Opsi», «['ox 3a romom»,
«DunbMbl FOUIIEHHOTO T01a», «COBETCKUN (DUITBM — MUDPY».

Kak xopo11o u3BecTHO, 3aBepLIAOLIUil yaap M0 «OTTENEIbHbIM» TeHASHIUAM ObLI HaHECEH
COBETCKMM PYKOBOJICTBOM B OTBET Ha COOBITUS «Ipa)xcKoil BecHb» — B 1968 roxy. Ho B 1967
rogy sxypHan Bc€ emé BosrmaBmsuia JLII Iloroxkesa, pemaktopctBo kotopod (1956-1969)
MPAKTUYECKH MPUILIOCH KaK Ha MUK «OTTENeNn», TaK U Ha €€ 3aKar.

Bcnomunass 06 stom Bpemenun, A.H. MenseneB otmerun, uro «/lroomuna Ilasnoena
Llozoorcesa bvina 6 ceoem pode 3amedamenbHblM 4en08eKOM, 00CMAMOYHO U38ECINHBIM KPUMUKOM,
pabomana 0o 3mo2o & cekmope uckyccmeoznanusi Kunouncmumyma, mo ecmv Kunocpeoa Oviia
ons Hee poouou. He mocy ckazamv, umo oHa omaUYANACL KAKUMU-MO HEOObIYAUHbIMU
npogeccuoHanbHbIMU O0OCMOUHCMBAMU KAK KPUMUK, XOMS Ad8MOPOM OHA Oblid a8MOpUumemHuIM, U
ee MHeHue ObLI0 8adCHO. B dicypHane ona okazanacs, Kak 2080pUmCcsl, 8 HYHCHOE 8PeMsl U 8 HYHCHOM
Mmecme. Bpems 6v110 makoe — nepuoo ommenenu, 603HUKIO OWyWeHue, 4mo 8 Haulel HCUHU 6ce
UBMEHUMCS, A YoHC KuHemamozpag mem 6onee. ... /[ Kunocpeow [xKypHan| « Mckyccmeo KuHo» no
3HaueHulo Mo2 cpagHumvcsa ¢ «Hoevim mupomy», xoms, KOHeUHO, NOCIeOHUUl 6bi3bledl 0o.ee
WUPOKULL U MOWHDLI 0OWecmeeHHblll pe3onancy [Mensenes, 2011].

O 3amecTtuTene riaaBHOTO penakropa >kypHaia «UMckycctBo kuHO» S.JI. Baprmasckom
paboraBmmii moa ero HadajaoMm KUHOKPUTHK M.C. CyabKuH THUIIET Topa3ao Teruiee: «On Obvin
HEeoObIKHOBEHHO MANAHMAUBLIM, MOYHO YYECMEVIOUUM UCKYCCMBO KPUMUKOM, UCCIe008ameneM,
aHanumuxom, Haoenenuvim nucamenvckum oapomy [Cynbkun, 2000].

B 1967 rony peaxomnerus xxypHaina «/ckyccTBo KuHO» cocTosia u3 18 4enoBek, 0JIHaKo, B
OCHOBHOM 3T0 Obltu u3BecTHbIEe pexxkuccepsl (.M. Kosunues, JI.A. Kynumkanos, 1.A. [Ibipbes,
C.H. HOtkeBuu) u kuHOPyHKIMOHEpHl. [lo OosblIOMY cueTy KMHOKPUTHKOB Cpeld HUX OBLIO
tonpko dyerBepo: JLII. IloroxkeBa (rmaBueiii pemaktop), S1.JI. Bapmasckwmii (3am. TIaBHOTO
penakropa), A.B. Kaparanos, u P.H. FOpenes.

Pazymeercs, cmektp aBTOpoB KypHaima Obu1 Topazmo mmmpe. B 1967 romy Tam
NyOJIMKOBAIMCh KaK MAaCTUThlE, TaK M OTHOCHUTEIbHO MOJOJbIE€ B Ty MOPY KUHOKPUTHUKH U
kuHoBeabl. KoHeuHo, B TOT roj «McKycCTBO KHHO» OIyOJIMKOBAJIO CTaThU JalleKO HE BCEX
U3BECTHBIX OTEUECTBEHHBIX KMHOKPUTHKOB 1960-x. Ho B 1emom aBTOpCKHMl CIUCOK ObLI BIOJHE
penpesentatuBHbiM: M.IO. Breitman (1904-1973), I'. 1. boremckuii (1920-1995), FO.A. Boromosios
(p. 1937), N.B. Baiichensa (1909-2003), A.C. Bapranos (p. 1931), S.J1. Bapmasckuii (1911-2000),
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B.II1. Aemun (1937-1993), MLE. 3ak (1929-2011), H.A. Urnarsesa (p. 1923), I'.A. Kanpanos (1921-
2010), A.B. Kaparanos (1915-2007), B.I'. Kucynsko (1940-2010), H.W. Kneiiman (p. 1937), JL.K.
Ko3znos (1933-2006), I'.[I. Kpemnes (1905-1975), M.A. Kymuupos (p. 1937), E.C. JleBun (1935-
1991), S.K. Mapkynan (1920-1978), B.b. Marycesuu (1937-2009), K.K. Ilapamonosa (1916-
2005), JIIL. Iloroxesa (1913-1989), JI.M. Powmans (1936-2010), JL.A. Peibax (1923-1988), A.Il.
CoboauH (1922-1999), U.H. Conossesa (p. 1927), M.C. Cynpkun (p. 1928), E.I. CypkoB (1915-
1988), C.1. ®peitnux (1920-2005), FO.M. Xantotun (1929-1978), T.M. Xnomnsunkuna (1937-
1993), B.B. Illutosa (1927-2002), K.A. llep6akos (p. 1938), P.H. IOpener (1912-2002) u ap.

B 1967 roay >xypHanm mucal O TaKWX 3HAYUTEIBHBIX OTEYECTBEHHBIX (UIBMaxX Kak
«Ab6omuT-66» P. beikoBa, «B ropome C.» U. Xehduna, «Kypnamuct» C. I'epacumosa,
«KaBka3ckass mnennuna» JI. Taiipas, «HawansHuk Yykotkm» B. MenbHukoBa, «lloxoxaeHus
3yoHoro Bpada» O. Knumosa, «Pecnybmmka IIIKWJ» T'. Tlomoku wu np. beumm omyOnmkoBaHbBI
Bbaromuecs cueHapuu: «Ilupocmanm» 3. Axneauanu u . [llanrenas, «Cssras ayma» («B orne
opona wer») E. I'abpunosuua u I'. Ilandunosa, «Cnoyxunu nsa TtoBapumia» FO. Jlynckoro u B.
O®puna, «Tpu nua Bukropa Yepnsimesa» E. I'puropeeBa. YKpameHneMm jKypHaja CTaIM CTaTbU
3HaMeHUTHIX pexkuccepos I'. Kosunuena («Imybokuii sxpan») u A. TapkoBckoro («3anedarieHHoe
BpEMS»).

Mamepuanvt u Memoowvl uciedoeanus

['maBHBIM MaTepuanoM ajisi HCClieqoBaHus cTanu 12 HOMepoB kypHana «McKyccTBO KMHO
1967 rona. Ilpu 5TOM MBI aHATM3UPOBAIM TOJBKO TO, KaK KMHOKPUTHKA >KypHasia «VICKyccTBO
kuHO» 1967 roma oTpakaia Ha €ro CTpaHHUIAX COBETCKOE WIPOBOE KHHO (XOTs, €CTECTBEHHO,
KypHaJI IUCAl M O KUHeMarorpade JOKYMEHTAJIbHOM, HAay4HO-TOIMYJISPHOM, aHUMAIMOHHOM,
3apy0exHOM, IMyOJIMKOBald CTaTbU BHJHBIX PEKUCCEPOB, CLIEHAPUCTOB, OINEPaTOPOB, AKTEPOB,
MIOJIHBIE TEKCThl JIUTEPaTypHBIX CclieHapueB, QuibMorpadun). Hamu wucnonszoBajics MeTon
r€pPMEHEBTUYECKOIO aHAIN3a JAaHHOTO MaTepuaa.

Pe3ynomamul uccnedosanusn

FO6unetinvie pyopuxu

Wtak, roOunelHbli T10J 00s3bIBal JKypHaJI M3 HOMEpa B HOMEp BBINOJIHATH
«HJICOJIOTUYECKH Haka3 maptum»: otcioga pyopuku «K 50-nmeturo OktsiOps» (¢ mombopxoit
OUITMO3HBIX CTaTel 0 KHHO), «['0a 3a TogoM» (Kaapbl W3 COBETCKHX (PHIBMOB C KOPOTKHMH
HAJMKUCSIMH, TPHU3BAHHBIC MPOWLIIOCTPUPOBATh HEYKIOHHO BBICOKHHA HJICHHO-XYI0KECTBEHHBIH
yposeHnb kuHO B CCCP 3a 50 et ero cymectBoBanusi) u T.i. OCOOEHHO MHOTO CTaTE€H TaKOTO pPoJia
B CAaMOM FOOHMJIEHHOM, TO €CTh HOSIOPECKOM HOMEpE JKypHaJa.

Kak mpaBuno, Hamboiiee «HIEOJIOTUYECKH BBIJIEPYKAHHBIE» CTAaThU HE MOJAMUCHIBAIHCH
aBTOpaMu — MOJIpa3yMeBaJIOCh, YTO 3TO oOuiee MHeHue penakuuu: «C Hosvim 2000m, mosapuwu!
C Hacmynnenue nepgoco mecaya wounelinoco 200a — 2ooa Benuxkoeo Okmsabps! ... B nawux psoax
ewe wazarom HenocpeoCmeeHHbvle YYACMHUKU pesonoyuu, copamuuku Jlenuna. ... M noumu
CMOJILKO dHce 0em, CKONbKO 8 IMOM 200y UCNONIHAEMCS Haulell CmpaHe, UCNOJIHAEMCS U COBENCKOMY
KUHOUCKYCCMBY, KOMOpoe ¢ Nepsbix dice OHell NPOYHO C853AJI0 CE0I0 HCU3HL C UOESIMU COYUATUIM U
kommynuzmay [Lox..., 1967, c. 1].

[IpaBma, He oOTCTaBalM B KOMMYHHUCTHYECKOW TA(OCHOCTH U IOOWJICHHBIC CTaThH,
HaIMCaHHBIC KHHOKPUTHKAMHU, HE MOKEJIABIIMMH MOIATHCS UCKYIICHUI0 aHOHUMHOCTH:

«HMcmopus cogemcko2o KUHO, OUHCMBYIOUIe20 UCKYCCMEA COYUATUCMUYECKO20 peanusmd,
npeocmasisiem coOol ApYaUll NPUMep aKmueHo20 8030eUCmBUs Ha KuHemamozpaguu opyux
cmpany [Abpamos, 1967, c. 17].

«Oxkmsabps  npunec MUupogomy KuHemamozpagy Hoo2o 2epos, udeu, camvii O0yx
MBOPUECKO20 HOBAMOPCMEA. ... IKPAH, 0C8000NHCOEHHDI OM SHEmMd KOMMepYecKko2o OuKkmama u
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2Hema peaxkyuoHHbIX Uoeli, Npespamuicsi 6 OOHY U3 BANCHEUWUX QOpM XYO0HeCmE8eHHO20
OCO3HAHUSL HAPOOAMU C80€20 NPOULIO20, Hacmosue2o u 6yoywezoy [Baiichensa, 1967, c. 29].

«Buvlcokas udeiinocmo, Hepa3pul8HAs C653b C JHCUZHBIO HAPOOd, PEBONIOYUOHHBIN nagoc —
gce Mo co30an0 Mmpaouyuro HO8AMOPCMBEA U NOO20MOBULO N0Oedy Memooa COYUATUCMULECKO20
peanusma. ... Illoosmomy cetiuac mvl ¢ 20p0OCMbIO COZHAEM, YMO HAULE COBEMCKOE KUHO U eCMb MO
€80000HO€ UCKYCCMBO, CyHcaAujee MUITUOHAM U OeCAMKAM MULITUOHO8 MPYOAWUXCS, O KOMOPOM
meuman Jlenuny [FOpenes, 1967, c. 5, §].

K 3ToMy MOXHO 100aBUTH XBaly COLMAIMCTUYECKOMY pEalIM3My U €ro BIHUSHUIO Ha
MHUPOBOM KHHOIIPOLIECC B OYEpPKax HCTOPUH COBETCKOro kuHO [®peitnux, 1967, c. 35-45] u B
0030pe MexayHapoaHoro cummno3uyma B Permuao [Kaparanos, 1967].

Ha »strom dandapHom ¢oHe pe3ko BbLAETUIMCH CBOEH «oTTenenbHocThio» ctaThu JLIL
[Toroxesoii u 1.JI. Bapmagsckoro.

K npumepy, S1.JI. BapmaBckuii ¢ y1oBOJIbCTBUEM BCHOMHMHAN MUK oTrenenu — 1957 rog,
KOIJIa «KUHOUCKYCCMBO, pA36U6as Jayduiue mpaouyuu Npoulivlx Jjem, CMAHOB8ULOCH YMHee,
MydlcecmeeHHee, YecmHee — U NOMOMY ORNMUMUCuUYHee. YXxoouno npedybedcoeHue npomus
mpazeouii — u NOMOMY CHO8A NOABUNACL HA IKpaHe Komeous. H3axcueanace 1akupoeka — u nOmomy
803poodicoanca Hacmoswui onmumusm. Omeepeanact X00YIbHOCMb — U MO OMKPLIBANLO NYMb
eepouke. HMcKkpeHHOCMb UCKYCCMBA 8038pawyana emy 6epy 6 3pumeis, a C Herw — CHOCOOHOCHIb
8030elicmeus Ha yenogeyeckue oyuuy [Bapmasckuii, 1967, c.4].

JLIL. ToroxkeBa, Takke MCKpPEHHE MOJAJEPKUBAs OTTENENbHbIE TEHICHIIMM, MpEACTaBHUIIa
YUTATEJSIM BEChMa JTOOPOKENATeNIbHBIA 0030p pa3BUTHSI COBETCKOTO KHHO ¢ 1957 mo 1967 roxapl
[[Toroxesa, 1967, c. 39-53]. BciomuHasi Takue 3HaKOBble (PUIBMBI BTOpOM MosoBUHBI 1950-x —
niepBoi monoBuHbl 1960-x, kak «BecHa na 3apeunoit ynute» @. Muponepa nu M. Xymuena, «/lemo
os10 B IlenpkoBe» C. Pocromkoro, «Hyxkue netu» T. AGynanze, «Uyxas ponus» M. Ilseiinepa,
«dom, B xoTopom s xxuBy» . Cerens u JI. Kymumxanosa, «Copok nepBsiity, «bamiana o conmgare»
I'. Yyxpas, «Cynpba uenoseka», «Boitna u mup» C. bonnapuyka, «IlaBen Kopuarun», «Mup
Bxonauiemy» A. AnoBa u B. Haymona, «Kommynucr», «A eciu 310 51000Bb?», «TBoi
coBpemennuk» 0. Paitsmana, «Pacckassl 0 Jlenuney», «Jleann B [loneme» C. FOTkeBuua, «Jletst
xypaBim» M. Kanarozoa, «Kuseie u wMmeptBeie» A. Cronmnepa, «l/BaHoBo pgercTtBo» A.
TapkoBckoro, «/leBsaTh qHel ogHOTO Tona», «OOBIKHOBEHHBIN damu3m» M. Pomma, «Cepexa» U.
Tanankuna wu I'. [awemms, «lIpencematens» A. CanteikoBa, «llepBpiii yuutenb» A.
Konuanosckoro, «Jlsoe» M. boruna, «Cpaapba» M. KobGaxumze, «KuBer Takoil mapeHs» B.
[Mykmuna, «Kypuanuct» C. I'epacumoBa, «Tenu 3a0biThix npeakosy C. [lapamxanosa, «Hukro
He xoten ymupatbh» B. Kenakssuutoca, «I'amner» I'. Kosunuesa, «Kpeuibs» JI. lllenutbko, «MHue
neaguate jget» M. Xynumea um np., JLII. IloroxkeBa Haxonwia TOYHBIE XapaKTEPUCTUKHA HX
XY/I0O)KECTBEHHOMY W 3pUTEILCKOMY YyclexXy. B dYacTHocTH, 00 OTTenenbHbIX (UIbMax Ha
COBPEMEHHYIO TeMy BTOpoil mosioBuHbl 1950-x oHa mucana, 4To « Imu Quibmul ObLIU OUEHb
000pvimu. OHU NPAMO-MAKU TYYUIUCH JTH0O0B8bIO K NH00SIM, 80CMOP2OM Neped HAWUM NAPHAMU U
deguamamu. Oma B0CMOPHCEHHOCMb NOPOU 00Xo0una 0o cenmumenmanrvhocmuy [Iloroxesa,
1967, c.41].

Peyenzuu

[To TOHATHBIM TIPHYMHAM KHHOKPUTHKH XKypHaIa «VICKyCCTBO KHHO» JOJIKHBI OBLIH
anpuopu OepexHO MOIXOAUTh K aHanu3y ¢uibMoB Kak uwieHoB penkosuieruu (I"M. Kosunuesa,
JLA. KymumkanoBa, M. A. IlsipreBa, C.U. FOTkeBHYa), TaKk ¥ WHBIX COBETCKUX KJIACCUKOB WJIU
MIPUPABHEHHBIX K HUIM MacTE€pPOB dKpaHa.

Bmecre Tem, Henb3s HE OTMETHTb, YTO Jaxe B paboTax MATPOB JKypHal He Oosics
MOJMETUTH cylllecTBeHHbIe HeaocTaTku. [lonarato, C.A. I'epacuMOBY He TIOCTaBHIJIO YAOBOJIbCTBHS
MpOYeCTh Takue cTpoku o ero ¢umbme «Kypuamucr»: «Tam, 20e Oexniapayusi noomeusem
deticmesue u Opamy, — mam u npoCKAaib3vleaem HA3UOAMENbHOCHb. ... eCllU He 8Ce 8 (ubMe GbIULTO,
mo «sunosamy 6 smom ne I epacumos-pedxcuccep, a I epacumos-cyenapucmy [Kmano, 1967, c. 75].
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N naxe B ro0uneitnom «XKeneznom motoke» E. Jl3urana, Ha koTOphIii Obula caenaHa ocoOast
UJIE0JIOTHYECKasl CTaBKa KMHOMpPOKaTa I0OMIEHHOTO roJia, ObLIM BBISBICHBI TaKUE CYLECTBEHHBIE
MpOCYeThl, KAk WUIIOCTPATUBHOCTh, IICUXOJOTMYecKass HEIOpadOTaHHOCTh  XapaKTepoB
nepcoHaxeil, HeOpeKHOCTh akTepckoro rpuma [JIbBoB, 1967, c. 68].

CnepxaHHOHM, HO BCe-TaKM KpPUTHKE IOJBEPINIACh JaXKe «ICHHWHCKas Auiaorus» M.
Houckoro («Cepaue matepu», «BepHOCTh MaTepu»), Tie B UTPE HCIOJHUTENS POJIH MoJiojoro B.
VYbsiHOBa, OTMeEUanach «HOBEPXHOCMHOCHb 6 AKMepCKOM peuwieHuu obdpasza. Ho monvko au 6
akmepe cymv nomepu? ... Koeoa 6 cyenapuu nedocmamouno noino3eyyHa mema pesonioyuy —
mepsiem Hemano u mema Hapooa» [Kucynwsko, 1967, c. 33].

He wus3bexxan KpUTHYECKUX YKOJIOB JaXK€ WIEH PEIKOJUIEIMHM JXypHajla — 3HAMEHUTBIN
pexuccep WU.A. IlvipreB, deir ¢unpM «CBET HaIeKOW 3BE3Mb» TOKA3aJICA KPUTHKY CIUIIKOM
MHorocioBHbIM [Kapa, 1967, c. 59-67].

B cBsa3u ¢ 3TUM OCMENIOCh TPENIoNIokKUTh, uTo Korga B 1969 romy JLII. ITloroxkery
0CBOOOK AU OT JOJDKHOCTH IJIaBHOTO PEAaKTOpa, € MPUIIOMHMIIN HE TOJIBKO €€ CIIMIIKOM SBHYIO
«OTTENEeNbHOCTb», HO U KPUTHKY KJIACCUKOB AKpaHa...

Kak o0ObluHO, >KypHan ynemsyl MHOTO BHMMaHusg 3kpaHuzauusMm. 1. Ilax-AzuzoBa
SI3BUTENIBHO KPUTHKOBaja agantanuio pacckaza A.Il. Uexosa «/lymeuka» (pexuccep C. Konocos):
«Paspuvisas xpynkyro mxkans «/[yweukuy», cmewas akyeHmol, NOCMAHOBWUK PA3beOUHsem CUHMe3
JUPUKU U KOMUBMA, 00800UM nepeoe 00 Meloopambl, 6mopoe — 00 gapca. Pacckaz ckpomHulll u
Hapouumo OYOHUYHBIL NO CMUII, noayyaemcs 3ameurusvim u d¢)gexmuvimy» [Ilax-A3uzona,
1967, c. 53].

OcTpble KPUTHUECKUE CTPEJIbI IPOH3WIN U SKPAaHU3ALUIO JIEPMOHTOBCKOTO «I'epos Haiiero
BpemeHu» B mnocraHoBke C.U. Poctoukoro: «Ha skpame npocmo unnocmpayuu K OmoenbHbiM
9NU300aM POMAHA, MO YNPOUeHHble, MO KuHemamozpaghuyecku npuykpauiennle. /[pamol CUlbHO2O0
Xapakxmepa 6 HUYMOoNCHOe 8pemsi mbl He yeudeauy [bneiiman, 1967, c. 51].

Eme xectue xxypHan oto3Baics o «ganromkunom cue» K. BonHOBa, CHATOM IO MOTHBam
onHouMeHHoro mnpousseneHuss @.M. JlocroeBckoro: «Omo Hecoomeemcmeue KUHONPOU3BEOeHUs
NPOU3BEOCHUIO TUMEPAMYPHOMY OUWYMUMO DPEUUMeNbHO 80 8CeM. ... 30ecb 6ce 0en0 UMEHHO 8
HeyMeHUU NPOHUKHYMb 8 camylo cymb — 8 0YX, 8 cmuab meopuecmea /locmoesckozoy [Ilutisp,
1967, c. 44].

3ato mosiHy0 moanepkky kputuka H. KoBapckoro mosyumna skpanm3anus nbechl A.B.
CyxoBa-KoOsimuna «Cwmepts Tapenkuna» — «Becenble pacrmtoeBckue aum» . lapuna m X.
Jlokmmnont: «lapun u Jlokwuna HAcmonrbko mo4Hbl 6 NOCMAHOBKE, YMO (PuibM, HECMOMpPs Hd
3HauumenbHvle Kynopsl (ecmecmeeHuble U HeoOXoo0umvle npu NOCMAHOBKe 8 KUHO MeampalbHOuU
nbecwl), Kaxcemcs: NOIHLIM, HUYe20 He YMPamusuum 80Cnpou3geoeHuem Komeouu Ha sxpare. Ho
OH OmMeueH He MOJIbKO 8epHOCMbIO OVKee u 0yxy komeouu. On eeper u 0yxy epemenu. [leticmsue
KOMeOuu O JHCecmoKux Hpasax XuwHu4ecKko2o odwecmea, 6 KOmopom Oonvuiue XUuujHUKU
NOJMCUPAIOM He MOJbKO He 3AWUUEHHbIX Om HUX Jtodeu, HO U Manvlx xuwHukosy [KoBapckuii,
1967, c. 21].

[TonoxutensHO OTpearpoBal JKypHaJl M Ha DSKpaHU3AlMI0 YEXOBCKUX PAacCKa3oB,
npeanpunaTyro M. Xeipunem («B ropome C.»): «Muwvle sxkpanuzayuu Hacmpausarom Ha
genvemonnwlli 100 — 30ech JHce 8ce 8bl3vleaem ysadicenue. /laxce mo, umo He y0anioch, 8bl1308em y
gac ckopee couyscmesue, yem UpoHuueckyro yavloky. Ileped namu cepvesnas, muamenvHas, i Obl
oadice ckasan, cmapamenbHas paboma — 6 camoM MHO2OCIOUHOM CMbICAE IMO20 MHO203HAYHO20
cnosay [Ilanepnsiid, 1967, c. 62].

Kak Bcerna rimy0okasi mo MbICIM M MHTEpecHas 1o (opMe peleH3us BBIIUIA U3-M0J Iepa
IO.M. XantotvHa. AHanu3upys JOCTOMHCTBA W HEJNOCTAaTKU 3KpaHu3auuu nosectd A. ['puHa
«berymas no BonHam» (pexuccep I1. JIroOumMoB), KpuTuk aenan 000CHOBAHHBIN BBIBOJ: « Ipazedus
voce Hecoviguwezocs 6 ¢unvme nomyuunace ocmpee, 4em cuacmve HOUCKO8 MO20, YMO 8cCe-maKu
modxcem npousoimu. Bvime moocem, ons asmopos «be2ywjas no onHamy» modice 8 KAKOU-mo
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cmenenu ux HecoOvlguieecs, KOmMopoe MAaumum, 61ACMHO 308em, HO He 6ce20d U He 80 8ceM
Hazpadicoaem [locmuowcenuem. Ho Oopococo yoice cmoum, umo onu nowiiu 3a HUM, Opocué
NPUBLIYHYIO, CHOKOUHYIO 00po2y 000POCO8ECMHO NOCIVUIHBIX, VHBLIO-NOXOHNCUX IKPAHUSAYULLY
[Xanrotun, 1967, c. 62].

Cpa3y HECKOJIbKO CTaTel B )KypHalie ObLJIO MOCBSIIEHO AKCIEPUMEHTaIbHOMY MIO3UKIY P.
brikoBa «AiGommT-66» (Mo motuBam ckazku K. UykoBckoro). b. CapHOB 04e€Hbh TOYHO TIOJMETHII,
yto «Ponan Bvikos pewun coerams (U 2mo emy yoaniocw) ¢unvm o beccunuu 3na. CosepuieHHO
CO3HAMENbHO OH NEPCOHUPUYUPOBAT 8Ce CUNbL MUPO8020 311a & obpaze mujedyuiHo2o, HCAaIKoz2o,
OMKPOBEHHO HUUMONCHO20 (80 8CeX CMBICIAX 29020 clo8a) yenogeka. OH Kak Obl pewius CHAMb 310
€ Mmo2o nbedecmand, Ha KOMopbwlil OHO OBLIO HEBOILHO 8036€0€HO 20PbKUM ONBIMOM 4el08eHecmea
[CapnoB, 1967, c. 22]. Emy Bropuna JI. 3akpxkeBckas: «9mo ouerb Xopouio — yoeoumuscs, ymo 8
00UeM-mo MOINCHO CRPABUMBCSL U CO CMUXUAMU U C bapmanesmu. Imo ouyeHb Noie3sHo — Cmamb
peanucmamu. B smom u myopocme u cospemenHocmv MOl CKA3KU, KOMOPYIO HAM pPACCKA3ail
Ponan Bvikos» [3akpxkeBckas, 1967, c. 28]. JIroOombITHO, uTO TIpU 3TOM 00pa3 AitbonuTa B
¢buiIbMe acCOIMHUPOBANICI C «MUNOM YUEHO20-UHMENNUSeHMA, KOMOPbI He CMONbKO obnudaem
ncegooyueHvlx (bapmanees 8 HayKe), WerbMyIUUx €20, CKOIbKO NPOoOOINCaAem pa3eusams HAYKy»
[bpemenep, 1967, c. 30].

CraBuuii kuHocoobiTueM 1960-x «IIpeacenarens» A. CanTblkoBa BbI3BaJl HEMAJIO OCTPBIX
JUCKYCCUI B TOTAAIIHENW npecce. Berynas B monemuky ¢ m3BecTHeIM nucareneM b.W. banrepom
(1919-1974), oTpuuiatenbHO OTO3BAaBUIMMCS 00 3TOM MCHXOJIOTHUYECKOU Jpame U3 MOCIEBOECHHOM
nepeseHckoi xxu3Hy, E.J[. CypkoB niucan, 4to «ecau mbvl mpemuti 200 cnopum o TpyoHukoge kak o
AHCUBOM _HeNlogeKe, MO paszse O0O0HO dMO Yixce He CceuoemenbCmeyem o0 ApKOU 00apeHHOCmu
peoicuccepa, cyeHapucma, akmepa, CyMeguiux 6 00HOM Xapakmepe 8blpazums maxk MHO20 8aHCHO20
u cywecmeenHnoeo ons ecex Hac» [Cypkos, 1973, c. 73].

Becbma nosutuBHO OoTHeccs xypHanl u K «Pecnybnuke Hlxun» I'. Ilosmoku (cuenapuit
¢unbma Obul HamucaH mno aBtoOuorpaduueckoit mosectu ['. benbix u JI. IlanTeneesa),
CIPaBEJUIMBO OTMEYasi, YTO ABTOPbl «COZHAMENbHO CMPEMAMCs cOelamsv C80U QuibM 3penuujem
UHMeEPeCHbIM, 3aX8AMbIBAIOWUM, OHU cpas3y «bepym OblKa 3a po2a» U 081A0esalom GHUMAHUEM
3pumenvbroeo 3ana. [nsa smoeo I'. I[lonoka ucnonvzyem u HeoObIYHOCMb MeMbl, U POMAHMULHOCTb
oocmanogku. OH OMKpbIMO, 0eMOHCMPAMUBHO NPUBTIEKAem 6blpA3UmelbHble CPeocmea Hemo20
KuHemamozpagha, 8 UHbIX Mecmax OMKpPOBEeHHO «Cmuausyem» @uibm nood cmapoe kuro» [Kosaib,
1967, c. 53].

Cronp ke Temio Obuta BCTpedeHa W MpoHUuHas komeausi B. MenpHukoBa «HavambpHux
UykoTku»:  «Vavloka  cumnamuu u coyyecmeus K 2epoio nepeoaemcs HAaM, 3pumelisim,
00HAPYIHCUBAIOWUM 8 CMEUWHOM napeHvke cusvle depmul Peeonoyuu — He OedcypHble ee
npumemsl, a KOHKpEmHoe GONIOujeHue ee dHep2uu, poManmuky, cnpaseoausocmuy [Urnarbesa,
1967, c. 33]. IloHsiTHO, YTO CChUIKOW Ha Pegonroyuro KXypHal CTEIWI MATKYIO COJIOMY TOJT 30pKHi
LEH3YPHBIH 331, HO B 1I€JIOM peleH3us Oblia BecbMa JOoOpoXkKenaTeabHasl.

B Gonee chaepxaHHOM Kitoue ObLI OTPELIEH3UPOBAH eule OAUH (PUIbM, MPOXOIMBLINK 110
4acTU «UCTOPUKO-PEBOTIONUMOHHON TeMaTtuku» — «HeynoBumbie mctutenu» 3. Keocasna. Cyxo
oXBajuB 3TOT mnonyispHbii ucrepH, K.A. IllepObakoB o0paTuin BHHMaHHWE YWUTATENEW, 4TO
«3amAACKU Oeticmeusl, OCIMAHOBKU HCUBO20 PUMMA PUTbMA 8O3HUKAIOM 20€-MO 8 cepeOuHe JIeHmbl.
Cousaemcs memn, mepsiemcs C4acmau8o HAlOeHHOe CoYemaHue UPOHUU U CepbesHOCMU, Uzpbl U
peanvHocmu. Bosnukatom cyenvl msoicenogechule, ckyunviey [lllepdbakos, 1967, c. 60].

3ato mo Quubmy I'. Tloxkensina «IIpomait» M.E. 3ak nporencst cypoBo U, Ha MO¥ B3I,
PE30HHO: «Pasznad medxcdy nolsszueti u KUHeMamozpagom npoxooum yepes gecvb urvm. UYmo emy
npuuuna? Omeem, komopwvili Onudxce u npowe opyeux: nosm I. [looceusn, cyos no guivmy,
0KA3a1Cs HeCOCMOSIMENbHLIM 6 pPONU KuHopedcuccepa. ... Ho ecmv neumo menee oueguonoe u
npocmoe. ... He monvko paznao noszuu u kunemamozpagha, b6vima u poMaHmuKu, Ho U paznao 6o
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epemenu. ... Hecmompsa na peuumamusvl, eudenus u cmpyswuecss kaopwel, «llpowaiy moabko
OpHAMEHMUPOBaH npusHaxamu no3zuuy [3ak, 1967, c. 27-28].

He Menee xecTkuM, HO OISITH-TaKu — 000CHOBaHHBIM, ObLTO cyxkaeHue KO.A. boromosoBa o
«YeTpIpex cTpaHuIax MOJIONOM *)u3HU» P. Dcanze: «Modenuposamsv ceou ayuuiue nooyxcoeHus u
ceemvle HAOeNHCObl, UYeCmHble NPUHYUNBL U BbICOKUE MeYmbl — 3aHamue ce-maxku Oonbuie
HpagoyuumenvbHoe, 4em Hpaecmeennoe. Hpascmeennoe — unmepecrno. Hpasoyuenus — cKyuHbL»
[Boromoros, 1967, c. 70].

Ho BoT mo oTHomenuto k uponnyHo catupe J. Knumona «[loxoxnenus 3yOHOro Bpaua»
KypHAJI 3aHSUI, KaK MHE KaKETCs, Cyry00 «HAYalbCTBEHHYIO» IMO3HUIMI0. Jlake HE MPUITIOMHIO,
9TOOBI KaKOW-TMOO WHOM OTEUEeCTBEHHBIM (UIBM TIOJYUWII PE3IOMEe, CTOJIb YHHUUYTOXKAIOIIES
HECIIPaBEINBOE TI0 OTHOIICHUIO K TAJIAHTIUBOU pexuccype: « Cyenapuii 6vin enyooKul, 1eekuil u
000pbiii. DunbMm ROAYUUICA NAOCKUU, HamMYH#cHblU u 310tx» [CBoOOAMH, 1967, c. 41].

3ato 3namenutas «KaBkasckas menHuna» JI. [aiimas BpI3Bana y KypHajna o0J00peHHE
(XOTS ¥ ¢ MAITFOCEHKOM KareNIbKo# AeTTA): « Dunbmy nosesno — u no CnpageodIusocmu — y spumeel
u kpumuxos. Hunvie peyeHzuu HanoMuHaiu mocmsl, 8OCKIUYAMENbHbIE 3HAKU, CMAIKUBAIUCH KAK
bokanwl... Yyscmeo womopa 0019CHO NPEOOXPAHUMb A8MOPO8 om uzIuwHux noxeanry [3ak, 1967, c.
85].

Pa3MbIIuIeHUSIM 0 KOMEAMMHBIX M CATHPUYCCKHUX CIOXKETaX Ha dKpaHe ObLIa MOCBSIICHA U
ctatbst M.K. KymnupoBa o xunoxypHane «®@utuiby. CHavyana KpUTHUK OTMETHIL, YTO «U3 mpex-
yemovipex 9nuU30008, COCMABNAIOWUX HOMED, 8cepbe3 YOauHblM Ovleaem OOUH, Om Culvl 08d.
Ilpumom Hepeoko coceOHue crlodxcemvl HA4UCMO nepebusarom  eneyamienue om yoauuy
[Kymnaupos, 1967, c.15]. Ho notom o pokymeHTanbHbIX 3nu3ofax «Dutuis» Beickazaics Oojiee
JIECTHO: «B no0dobmuwix amakax xHcypHan oeticmseumeibHo onacen. 30ecb oH edokK, becnowaoeH u
secbma O0ep3oky [Kymuupos, 1967, c. 16].

JlrobonbiTHO, uTto aHanu3 BI'MKoBckux cryneHdyeckux paboOT BIOXHOBUI T.M.
XJIOIUITHKUHY Ha HETPUBHAIBHBIE U Jaxe (pOHIEpPCKHE MO TEM BPEMEHAM MBICIH O COBETCKOM
KuHemarorpade B LelIoM: «Xopowo cHumams — 0a, 06 d9mom meumaiom ce. Xopouio Mulciums?
Oobsizamenvno au? He omciooa nu nauunaiomess muocue 06edvl Hauie2o Kuno?y [ XJIOTUITHKUHA,
1967, c. 51].

VBbI, HO BBIBOJT TaThsiHbl MUXAMJIOBHBI U CETOJHS COXPAHAET CBOKO aKTyalbHOCTh. [IpaBna,
Tereph MHOTHE KHHEMATOTPa(HUCTHI OOJIBIIIE MEUTAIOT HE XOPOIIO CHUMATh, @ XOPOIIO 3apaboTaTh
Ha «OTKaTax» M MPOYUX YJIIOBKaX B MPOIECCE CAMHX ChEMOK...

Kak u B npyrue rojsl, )xypHast «/ICKycCTBO KHHO» HE 3a0bIBAJI PEIICH3UPOBATH U (DHIIBMBI
KHHEeMaTorpaduil COIO3HBIX PECITyOIHK.

Tak B ctatbe C. MuxaitioBoil CKa3aHO JOBOJBHO MHOTO XOPOIIUX CJIOB O OEIOPYCCKOM
krHO. OJHAKO €CTh TaM M HEMAJIO M KPUTHUYECKHUX 3aMEUYaHUi, IpUYeM, Kak HA CTPAHHO, U B aJIpec
oanoro u3 jgyumux uiemoB B. TypoBa: «Heyoaua nocmuena u B. Typosa 6 eco nocneouelti
pabome. Ceoti unom «AH podom uz demcmea» OH 3A0YMAN KAK NEPEYI0 YACMb MPUNMUXA O
B0CHHOM NOKOJIeHUU MON00exCU, Kak asemobuozpaguueckyro ucnosedv. Ho cyenapuu I
llInanuxosa, Hanucaumvlli KaKk cepus 3CKu308, npueen Typosa K KOMNO3ZUYUOHHOU PbIXIOCHU
Gunvma, k MHO2O3HaUUMenbHBIM nycmomamy [Muxainosa, 1967, c¢. 101].

BrpodeMm, aBTOpBI KypHalla HE CICIIWIN MPEBO3HOCHTh W (HIBMBI APYIrUX H3BECTHBIX
PEKUCCEPOB COIO3HBIX pecnyonuk. M. CynbKHH OTMEYall, 9TO B «3eMIIe OTLOBY «He 8Ce YOdloCh
Avimanogy-pexcuccepy» [Cynbkun, 1967, c. 78]. A. BaprtanoB nucan o ¢mibme «Hebo Hamero
nerctBa» T. OxeeBa: «Padysice 2momy nodsmuuecKkomy 60CHPUAMUI0 MUpA 8 KapmuHe, 0COOEeHHO
docaodyeuib, Ko20a Cmpeyaewbcs ¢ INU300AMU  HASUOAMENbHbIMU,  NPAMOJIUHEUHbIMU,
8bI36AHHBIMU CIMPEMIIeHUEM A8MOPO8 NOCmasums 6ce mouku Hao «iy» [Baptanos, 1967, c. 43].

[IpaBaa, wHOTHA «3alIUTHAs» HCTOPUKO-PEBOJIIOIIMOHHAS M OCTPOINPOOJIEMHAs TeMaTHKa
(UIBMOB CTAaHOBWJIACH JUIS JKypHala IIOBOJOM IIPAKTHYECKH ITOJHOTO YyXOJia OT OICHKH
XYI0)KECTBEHHOTO ypoBHs. [IpuMepHO B 3TOM KIIIOYe HamMcaHa CcTaTths O ¢uibMax «l opbkue
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3epa» B. T'amxmy, B. Jleicenko wu «JlectHuna B HeO6o» P. Babanaca: «/lagpoc obeux xapmun
3aKMI0UAemcs 8 MOM, YUMo 0adice camvle 8bICOKUE Yelu He MO2Yn CMamb OnpagoaHuem «801e8biX»
Memo0o8  ymeepoicoeHusi Ho6o2o0. lIpamonuneinocms, NOOMeHA HUMAHUA K  Ye€l08EKY
apxupesoioyUoOHHOU hpazoll, USHOpUPOBaHUe TUYHOCMU — 80M NPOMUE Ye20 BbICMYNAIOm 3Mmu
Qunvmsl, 60m ymo 014 Hac Oenaem UCMOpUUecKue CrodHcemsl cospemenHbimuy. Henpumupumocms
HecnpaseoIusomy — uoes, KOmopas O08uxcem u camu QuibMbl U UHMEPeC 3PUMENbHO20 3ala»
[Cypos, 1967, c. 62]. IlonarHo, 4Tto msg aBTOpa CTAaThbU OBLIO BAXXHO JIOHECTH N0 YHTATENIeH
OCTPOTY 3aJOKEHHbIX B (WIbMaX COLMAIbHBIX KOH()JIUKTOB, HO BOT Pa3HOCTOPOHHETO
KPUTHYECKOTO aHAJIN3a, YBbI, HE BBIIILIO. ..

[luk TakoW H30JIALMU OT KPUTHYECKONM (QYHKUMM B Yrojly KOHBIOHKTYPHOWH TeMaTHKe
MpUILENICS Ha PELEH3UI0 O JaBHO M, IOJIaralo, BIIOJHE 3aCIy)KEHHO 3a0bIToM ¢(uinbme «26
OakuHCKMX KoMHccapoB» A. HOparumoBa: «Mwue He Xxouemcs credogamv MpAOUYUOHHOMY
PeYeH3eHmcKoMy X00y U N00 3aHABEC NePEeyUCTIAMb HeOOCMAMKU UIbMA, 8bIUCKUBAMb ABMOPCKUE
npomaxu. B Oamnom cnyuae, na moii 6327150, Kyoa 6ajxjCHee CKA3AMb O MOM, YMO YOAloCb 8
paspabomke ucmopuko-pegoatoyuontnou memwty [Cenndeitnu, 1967, c. 82].

Teopus kuno

B Tteopernueckom pazgene xypHana «MckycctBo kuHO» 1967 roma mpousouuio
YAUBUTEIBHOE COOBITHE, TyMaeTcsi, HE MMEBLIEe aHAJOrOB HU J10, HU mociue. J(ebroTHas KHura
Mosiofioro B Ty nopy kuHokputuka B.II. Jlemuna «®unbm 0e3 untpurn» [[demun, 1966] crana
OCHOBOHM Ui JABYX COJIMJHBIX TEOPETUYECKUX CTaTel, pasMbIIUIAIOMUX 00 O0COOEHHOCTSIX
CTPOEHUSI KHHOCIOXKETOB.

[lepBrie cTpouku cTatbu MacTuTOro KuHoBeAa M.B. Baiicdenbna Obimu TakoBbl: «Haunem ¢
aumepamypHou cmuaucmuky. Hacmo au Ham npuxooumcs dumams meopemuyecKkue KHUuuU,
HAnucammvle ¢ 3anaiom, OKpauleHHvle obasnuem moiooocmu, nenocpeocmeennocmu? Heoasno s
npouuman maxyo knuey — smo « Quiom b6e3 unmpueuy evinycknuxka BI'MUKa Bukmopa /[lemuna. Eé
CMUIUCMUYECKas 0COOeHHOCmb — c80000a NOBECMBOBAHUS, HENPUHYHCOCHHOCTb «MOHMANCHBIX»
nepexo008, UH020a 8eCbMa HeoHCUOaHHbIX. Yumas KHu2y, 86l nocmeneHHo npusvikaeme K HUM. Bac
yorce He youesaem, ymo nocie abzaya o Xy00HcecmeeHHOM 80CNPUAMUL UOem PACCKA3 O MOM, KaK
gnepevie cCMompen menesusop 20008alblli CblH ABMOPA, U HA KAKUe MbICAU CUe HAMOIKHYIO
MONI00020 OMYa U CMoib dHce MoN00020 aumepamopa. He youeum eac u «cmulky, ckasicem,
NApoOUtiHo20 ONUCAHUA WAXMAMHO20 2MI00d, ONpeoeleHue ClodHcema U OYEHKU UHMEPBbIO
Qennunu. Taxkas cmunucmuka — He OmM NOOPANCAHUS MOOHOU ceuyac Kpumuueckou Mauepe
Annuncrkoco unu Typbuna, a om cobcmeenno2o memnepamenma asmopa. OH nuwiem max, Kax
Ooymaem. JlumepamypHas cmMuiucmuka co8naoaem ¢ HACMPOEHHOCMblo KHu2u. Buxmop [emun
O0OHOBPEMEHHO 3aX6aYeH C8OUM 3AMBICIOM U KAK Obl YOUGIeH UM JHce CAMUM COENaAHHbIMU
HAX0O0Kamu, Xxouem y6jeub Yumamelis C80ell Y6le4yeHHOCMbIO U YYymb UPOHUYEH K camomy cebe.
«Dunbm 6e3 unmpueuy ucciedyem nymu pazeumusi CO8PeMenHol 0pamamypauu, 0c8000#COeHHOU
Om JHCeCMKOU HCeNe3HOU COObIMUUHOU KOHCMPYKYUU, OM CIAHOApmMos 00biepbléanus 0emanel, om
pegpenos. Asmopa yerekaem HOBUZHA OpPaAMAMYP2UHECKO20 HNOCMPOEHUS MAKUX PA3HbIX
cyenapues, kax «eeamsv OHell 00HO20 200a», «Omeaca Ha Kax)cObli OeHby Ul «Xupocuma,
1106068b MOs», — OHU He YKIAObI8AIOMCSl 8 PAMKU KUHEMAamozpaghuueckux npeocmasieHuti RPedcHux
onetiy |Baiichensa, 1967, c. 30].

A namee B OTOM OosibmOW 1O 00BEMY CTaThe IMI€T OOCTOSTEIBHBIM CHOpP O
JpaMaTypruueckux U PEeKUCCEPCKUX MOUCKAX, JOMKE 3CTETHUYECKMX KaHOHOB B KHMHeMaTorpade:
«IIpouumatime cmpanuyel, noceswennvle obepmonnol opamamypeuu. Onupasce Ha nousmue,
8b108UHYmMOe DU3EHWMEUHOM — «00epMOHHbIL Moumaxic», — [lemun pazdoupaem, conocmasnsem
npousgedeHus. npo3swvl, opamamypeuu, KurHoopamamypeuu. Obepmonsvl — poOOHAs CMUXUs asmopa.
30ecv oH y cebsi Ooma. ... nokazvieaem 3HAYeHUe 4eN08eYecKUx XapaKmepucmux, Kpacok, oemaietl,
Jledxcawux 3a npedenamu coobIMutiHot KOHCmpykyuu. ... Moowkcno ocnapueame oenenue /lemunvim
opamamypeuu Ha «moHo8y» (Buwnesckuii, bunns-beroyepkosckuii) u «obepmonnyroy (byneaxos,
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babenv), kasxcoas uz komopwix umeem ceou cunvhsvie cmopoHuvl. Ho neocnopum camwiii xo0 ananuza
obepmonosy [Baiichenna, 1967, c. 31-32].

Opnaxko W.B. Baiichensn cumtan, 4to «8epHoe HabaroldeHue (msea K 00CMOBEPHOCMU
uzobpaxcenusy) npeepawaemcs KpumukoM 60 6Ce0X8ambvl8aroOWylo UCMUHY, d MO Yice
3abnyscoeHue. 3abayxicoenue mem 0Oolee ONACHOE, YMO NOBEPXHOCHMIHBIUL YM MOMCEM U3 MOS0
coenamv (u Oenaem!): cmpauHvlli 6bIB00, OM «OMMEHSEN) OPAMAMYPUIO KAK AHAXPOHUM»
[Baiichensa, 1967, c. 31].  Kpome Toro, mo meicau Unbu BennammuHoBu4a, aBTOPCKUU CTHIIB B.
1. lemrHa WHOTIA CTAHOBWIICS «PA3MAULUCIIbIM, mepss u yyecmeo mepol u makm. Ceotl cnop co
CMOPOHHUKAMU CYEHAPUA-IKPAHU3AYUU Hemo20 punbma «Mamvy [lemun 6edem 6 pasesaznom oyxe
cybbomuezo ¢penvemona (c. 27). Taxkaa manepa nonemuxu He pacnoiazaem K cebey [Baiichens,
1967, c. 32].

Bmecre ¢ Ttem, BbiBog W.B. Baiichenpbaa Obul MaXopHbBIM M HPOHULATENIbHBIM:
«HMumepecnas u 60 mnocom cnopnas knuea « Punom 6e3 unmpuuy 00vAGULA HAM O NOABIEHUU eufe
00H020 meMnepamenmuozo, obewaroujeco ucciedosamensy [Baiicdenbn, 1967, c. 33].

E.C. JleBun B cBoeil Teoperumyeckoil craThe mnpakTuuecku BTopmil W.B. Baiichenbny,
YTBEpXKIas, UTO «Meopus KUHOCIOHCEemAa Ce200Hs, NONCANVU, CaMas OpaMamuyHas o001acmo
Kunogeoenus. Ee compsacarom cmpacmu. Axcuomsi, HesvlOremble ewe 8uepa, ONpoO8epearomcsl
ce200Hs1, Ymoobl 3a8Mpa 6HO8b YMEEPOUMbCs 8 npexcHem senuduu. Muocoe 30ecy onpeodensemcs,
euje He YCnes yCmaHo8UmvCs, u Mensiemcs, ne onpeodensscovy [Jlesun, 1967, c. 33].

3atem oH mepexomun Kk aHanm3y cratbu B.II. Jlemuna «byHt moapoOHOcTei» [[lemun,
1965], xotopasi, o CyTH, MOTOM BOIIIa B KHUTY «DuiibM 0€3 HHTPUTHY.

N 3necy B.C. JleBun Bctynan ¢ B.II. Jlemunsim B 6onee octpsiif, uem W.B. Baiicdensn,
cuop: «B. Jlemun Henpas, cuumas 9KCNo3uyuio Opamvl CMAMU4YHbIM, 0e30elCmEeHHbIM,
8HECOOLIMUIHLIM JJIEMEHMOM, 310M, C KOMOPbLIM GbIHYHCOEH MUPUMbCA «DadyIbHblll CrodCemy.
Oxcnosuyusi — mooice codbvimue ce0e20 pooa, umeloujee ceor KOMNO3Uyuio, ceow Gabyny u
croorcem. OHa omHI00b He 6e30eliCm8eHHd, 808ce He MONbKO UHPOPMAYUOHHA. ... DKCRO3UYUS, KAK
U 8CAKUL Opy2oU KOMNOHEHM KOMNOSUYUU, MHOSO3HAYHA, NONUPDYHKYUOHANbHA. ... B. Jlemun
noHUMAaem 0euUCmeeHHOCMb COOLIMUS CIUWKOM DEOHO, Y3K0, cobbimue mpakmyem 0OHOCHOPOHHE.

U ne cnyuauno mam, 20e B. Jlemun 3abvisaem o ceoell cxemamuke, OH Oaem 00pasybvl
8ENIUKONIENHO20, 2TYOOK020 AHANU3A — C KAKOU padocmvlo 4umaeuib CMpaHuybl, NOCEAUeHHbIe
paccmompenuro NOHAMuUsL KHOPMbLY U paszoopy aKobwl becghabynvHbix unbmos Dertunu ¢ mouxKu
3peHUsl IMO20 NOHAMUSL — C OYEHb 8AICHOU, NI000MEOPHOU mouku 3penus! B. [lemun ooywesnen
HAUAYYWMUMU  NOOYIHCOECHUAMU, HO, 601051 C (DAOYIbHbIM CXEeMAMUZMOM, CO CMAHOAPMHBLIMU,
HAOUBUUUMU OCKOMUHY GabynibHbiMU WaAbIOHAMU, OH C 6000l BblNIecKusaem u pedeHKa: e2o
KOHYyenyus «becghabynvHoOl  Opamamypeuu» — Jub 00pamHas CMOpoHa  PadyIbHO2O
ooemamusmay [Jlesun, 1967, c. 38, 40].

UeTHOE CIIOBO, W CETOJHS, CITyCTS TIOJIBEKa CIOp 3THX KHHOBEJIOB YBJICKAeT CBOCH
HECTaHIaPHOCTHIO, APTYMEHTHPOBAHHOCTHIO, COYETAIONICHCS ¢ TOOPOKEIATeTLHBIM OTHOIIICHHUEM K
KOJIIETE TI0 1IeXYy.

Ora JUCKycCHs HA CTpaHHIAX XypHaJa ObLI HATJIAIHBIM ONpoBepkeHHeM MHeHus E.M.
BeiiniMana o TOM, 4TO B COBETCKOW KHMHOKpUTHUKE 1960-X ObUIO Mall0 «TakuUX CTaTed O KHHO,
KOTOpbIE CTalu Obl COOBITHEM, O KOTOPHIX ObI TOBOPWIIM, CHOPUIN, KOTOpbIE XOTelu Obl CKopee
npouecth» [Beinman, 1967, c. 55].

Bnopouem, korma panee E.M. BelnmaH yTBepXkaan, 4YTO «CMEPHCHEM MAPKCUCICKOU
KpUMuKuy npu 6ce pazHooobpasuu ee HCampos U npu 8blCOKOM YMEHUU BCKPbIBAMb 6Ce CMOPOHbL U
ocobeHHoCmuU npou3eedeHuUs, 00IHCeH CMams COYUOI02UYECKUll N00X00, Mo ecmb YCMAHOBNeHUe
NPUYUHHBIX C8A3€U XYO0HCECMBEHHO020 OMKPBLIMUS C HCUZHBIO, PAYUOHATILHOE NOCMUMNCEHUE Yepe3
npousgedeHue UCKYccmea OUaieKmuKy paseumusi 1udHocmu u oowecmeay  [Beinman, 1967, c.
56], cTaHOBWJIOCH SICHO, YTO IO TPEUIONKCHHBIM MM HJICOJIOTHUSCKUAM JIeKaJlaM CO31aTh CTaThH-
COOBITHSI MPAKTUICCKH HEBO3MOIKHO.
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Ha ¢one Ttakoit macTpykuuu E.M. Beitimana maxxe paccyXIeHUS OJHOTO W3 TJABHBIX
uaeosoroB coeTckoil kuHOKputuku B.E. backakoBa kaxyrcsi BIoiHe OOOCHOBaHHBIMH: «K
cuacmoio, yxooum 6 Hebvimue Maxou nooxo0 K KUHOKpUmMuKe, Ko20a ee paccmampusarom, Kax
NPU3BAHHYI0 «0OCTYHCUBAMbY cozoamenel unvma. Obcayxrcusams u Cnpawiueams npu SMom. «He
becnokoumy u smo kauenma? A ecau becnoxoum, mo Kiuewm 0yOem HeO0801eH U CKANCem.:
«nuoxas cmamos, HENpPAsUIbHASA, He HNOHAL MEHs 3MOom, KOMOpblU NUCAN, He OYeHUl, KaK
noaoodiceHoy. Peixce ¢ mpubyn rumemamozpaguueckux coopamuii cirviuamcs ozanacvl. «Kmo
nocmen Mmewsi Kpumuxosams? Kmo kpome camozo Xyoooicnuxka moodicem oyeHusamv seleHue
uckycemsea? A umo, 3mom Kpumux ymeem cmasums uibmbsl, Kak a’». [a, maxue 6o3enacwl,
Komopbie Mbl HepeOKO CAbIAIU 6 NPOUIOM, Menepb 6ce dce ecmpeyaromcs pedcey» [backakos,
1967, c. 30]. AxryanbHo, He mpasaa nu? IlpaBra, ¢ mompaBKamu: CEroJHS HE pPEXHCCEPhl U
CIICHAPHCTBI, a TPOIIOCEPHl BBIHYXKAAIOT (HMCIONB3YsS, pa3yMeercss HE HICOJOTHYECKUe, a
(UHAHCOBBIE APTYMEHTHI/JJOTALIMKA) HHBIX POCCUMCKUX KHHOKPUTHUKOB «OOCIYXHBAaThb» HX
uHTepeckl. Ho ¢ TpuOyH (B TOM 4HCIE — WHTEPHETHBIX) MO-NPSKHEMY CIIBIIIATCS T KE CaMbIe
¢dpassr ...

Ilonemuka

Ha uznere «orrenenu» B sxypHaiie «/ckyccTBO KHHOY» ObLIa eme BO3MOXHA TOJIeMUYecKast
pyopuka. I naxe o HackBO3b «mapTuiiHOM» (priibMe «CoBecTh» C. AnekceeBa, pacCKa3bIBaIOIIEM
0 XOpOIIIeM CeKpeTape MapTKoMa, MOKHO OBLIO HAIMCATh, YTO TaM «1700U NPespawaomes 6 meHu
nopmamusosy [IlaxutHoB, parun, 1967, c. 73]. A B ciope ¢ aBropoMm kuHuru «O moo6Bu» B.I1.
YepTKOBBIM HMPOHHYHO TIOKAa3aTh, KaK HArpy)KCHHBIM MHOTOYMCIICHHBIMH CEKCYaJIbHBIMU Taly
COBETCKMH KHHeMartorpad, WBITACTCS BBICTPOUTh, MSTKO TOBOpPS, CTPAHHOBATHIC CIOYKETHBIC
MMOBOPOTHI JIIOOOBHOW TeMbl:  «Bom kaodpvl u3z @uivma «CKOIbKO Jaem, CKOIbKO 3UM»
(«benapycohunomy). Kamsa u Bacunuii HUnovuu couemanuco 3axounvim opaxom. Kams cmenem
nocmeib, MeXCOy MOJOOOHCEHAMU UOem MUXuli cemelnsli pazeoeop. Kposame napouumo cuyscum
¢donom. «Hy, xopowo, oasau noxcumvcsay, — eoeopum Kamsa. Oowaxo Bacunuii Hnvuu
omeogapusaemcs. cneuiHot pabomou. «/la nem, MHe HA0O0 Mym euje omyem 8 pauoHoy. «/Jopocu
3aHecno, & pauioH He npoedeuilb — KyOd CHewumvy, — nvlmaemcs omenedvb e2o om oen Kams.
Bxoney pacmpoeannas ona coeopum: «/ymaewiv, s ne 3naro, nouemy y mebds Kaxicovlil eeuep mo
mempaou, mo ewé umo-Hubyow...». Bacunui Unouu yrnvibaemcs. A 3pumenv 0014 CeH NOHAMb U
ymunumocs: arooumy [[axutos, Hlparun, 1967, c. 73].

Nnu we menee enxo o menoapame «Manpunk u aeBouka» 0. daiita mo cuenapuro B.
[TanoBo#: «Manvuux Hexopouwio obowencsa ¢ desoukou. Jleckoe ysneuenue 00epHyIOCL MPABMOIL.
Heuzeecmno, xax cnpasunace 661 0egouka ¢ copem u Heg3200amMu, OOPYUUSUIUMUCS HA ee XPYNKUe
niaeuu, eciu Ovl 6 uibme «2NABHYIO POb» 8 00NecueHuU KOHPAUKMA He 831U HA cebs 8OUHbL
Cosemckou Apmuu. Ilpossnennas umu 3ab6oma o pebenke, ocmaguiemcss 6e3 omya, MaiCopHbiM
HCUSHEYMBEPAHCOAIOUWUM AKKOPOOM Ucyensem OyuiegHovle panvl. Xy0odiucecmeeHHO OCMbICIEHHAs C
«MOYKU 3peHus odwecmea» JIUYHAs Opama HAYuHaem 6vlelsgdemb He CmpauiHee HACMOPKA.
«Obuecmeennvle opeanuszayuu U NPOU3BOOCHEEHHbIE KOJIEKMUBbLY CHPAGIAIOMCL C  ee
nOCIe0CmeUsAMU HOCO8bIM naamouykom. Om Opamel ocmaemcsi Mokpoe mecmo. Om uckyccmea —
moocey [[laxutHoB, Uparun, 1967, c. 81].

KoHe4yHOo, B MMOJIEMHYECKOM 3amaje aBTOPHl CTaThMl HAMEPEHHO CTyIMAIH KpPacKd H
«BBIJICPTUBAIM» U3 CHOKETOB 3THUX B I[EJIOM HE CTOJIb OJHO3HAYHBIX MPOW3BEICHUH HWMEHHO TE
IITPUXH, KOTOpPhIC AKTHBHO TOJKPEIUBLIA XOJ WX aHAJIUTHYSCKUX paccyxiacHuil. OgHaKo
yuTaTeNsAM JKypHajla, HaBepHOe, ObUIO TpyAHO corjacutbes ¢ MHeHueM B.II. Yeptkosa,
MBITABIIUMCS TI0 KOMMYHHCTHYECKHM IIPABHJIaM MTPUMHUTHBU3UPOBATH MHCHHE CBOUX ONIIOHECHTOB
CIIEIYIOIUM 00pa3zoM: «B ceoeii kHuze s mpakmyio 110606b 6 NiaHe Npomueopeduso20 eOUuHCcmed
OUOI02UYeCK020 U COYUATLHO20, TUYHO20 U 00UeCMBEeHH020, 00Ujeyesl08e4ecK020 U KIACCO8020, 8
niane npomueopedUBoll CA3U pazyma U 4yecms, CIy4auno2o u Heobxooumozo. Kpumuxu sce amo
oadxce He 3aMemunu U NOIMOMY HeuzbedxdcHo mpaxmylom 100066 Iub 6 NIAHe CeKcd.
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OmpuyamenvHoe omHoOwleHUe K O00OWecmeeHHoMy 6 006U, nodxcaiyi, euje 0Oonee APKO
NPOSABNIACMCS 8 MOM, 4O A8MOPbl CMAMbU OMPUYAIom 002, 6e3 ye2o HUK020a He OblLIO MOpaa,
U He Modicem Cyuecmeaosams Mopaib KoMmyrnucmuueckasy» [Yeprkos, 1967, c. 99].

[Tonemuueckoit sxemuyxuHoit «lckyccTtBo kurO» 1967 TOMa, HA MO B3TJISAM, CTajla CTAThs
B.II. lemuna «Bokpyr «cpennero ¢uibMa». Tam OoH yOeqUTENbHO JOKA3bIBAll, YMoO «CpeoHull
Gunvm» nHeuckopenum. U uckopenamo e2o ne naoo. Hanpomue, naoo xonumo, Hexcums «cpeoHull
Gdunem». Becmu 60pvby npomus nioxoeo «cpeoumezo huibma» 3a Xopouiuil, NPeKpacHsli, s Obl
ckazan — 3a onecmawull «cpeonull guivmy. ... Camvlii 3aCKOPY3ablil peMeCcieHHUK No 2pod HCUSHU
obuoumcs, eciu vl mMaxk u Haszoeeme e20. Bom u nonyuaemcs, 4mo HAM HeBEOOMO NOHAMUE
«xopowiutl cpeonuil unvmy. Ilpu cospemennoti mexnuxe KUHEMAMoO2papuuecKo MUMUKPUU pA36e
mak yoice mpyoHO 3aMACKUPO8AmMb c80e Oemuuje noo Henoayuusuiuiicas wedesp? Hemnoowcko
Gunocogpuu na nycmom mecme, HEMHONCKO MOPANbHO-IMUUECKUX abOCmpakyuti 0a nodoavuie
npuUemMos8 U3 apCceHand «COBPEeMEeHHO020 KUHOY. CMON-KAopbl, pempoCnekyul, «PeaHbvlily Cloxicen ...
Ilpu smom ommemovme, 4mo 3aMaACKUPOBAHHBIU MAKUM 00PA30M «CPEOHUU PuUrbM», He CIAHOBACY
«bonLWUMY, 8 MO Jice 8peMsl mepsen CnoCOOHOCMb 8bINOIHAMb 8010 npaAmyo Gyukyuto. OH u Hee
mo u He cé. Om medceymMoOuyHOCmU HAue20 «CpeoHe2o hunbmay — MHo2ue 6edbl KUHOpenepmyapay
[demun, 1967, c. 80-81].

Boke, Kak aKTyaJlbHBI 3TH CTPOKHU JJISl POCCUHCKOTO KMHO M HAIH JTHU!

Kunocoyuonozus

B 1970-x rogax uu@pbl NpokaTHOTO ycnexa (puibMOB MOCTENEHHO MEpenud B Ipud «uist
ciryke0Horo monbk3oBanus». Ho B 1967 roay emie MokHO ObUIO IMyOJIMKOBATH JIaHHBIE OOKC-Oduca.
BoT Tabnmuma c¢ uwWcimoM 3puTeNel 3a TEpBBIA ToJ JEMOHCTpanuu (UIBMOB B KHHOTEATpPaX,
onmyOJMKOBaHHas B MepBOM HoMmepe xypHana «MckyccTBo kuHO» 3a 1967 ron [3a ycnex!, 1967,
c.1]:

Tabruya 1. Bokc oghuc cosemckux ueposvix guivmos cepedunst 1960-x

Ne Ha3zBanue puiabma Yucno 3puresieii (B MJIH.)
1 Bepbre MHue, moau 40,3

2 I"ocynapcTBEHHBIN NPECTYIHUK 39,5

3 Ipencenarens (1 u 2 cepun) 33,0-32,2
4 JIoHCKas oBecTh 31,8

5 Ko mue, MyxTap! 29,6

6 JKuBeT Takol napeHs 27,0

7 Joub Ctpatnona 26,7

8 JItom He Bc€ 3HAIOT 21,1

9 lamuter (1 u 2 cepun) 21,1 -20,7
10 Apmust «Tpscoryskm» 18,7

11 ITucema K )KMBBIM 18,2

12 Henpoiennas 1:000Bb 17,7

13 Onu num Ha Boctok (11 2 cepun) 17,1 -16,5
14 Mocksa - I'enys 16,3

15 Cekperapb 00KoMa 15,4

16 I'ne Axmer? 14,6

17 JXKnute Hac Ha paccBeTe 14,3

18 Manpgar 14,2

19 Ioesn Munocepans 14,2

20 Jlo6po noxanoBarts, Win IJOCTOPOHHMM BXOJ1 BOCIIPEILECH 13,4

21 I0Hnra co mxynst «Komym6» 13,2

22 Heracumoe mmams (1 u 2 cepun) 12,1-12,0
23 ILsinp 3eMin 11,9

24 bonpmas pyna 11,8

25 I'enepan u Mapraputku 11,8

26 3eJ1eHsblil JoM 11,3

27 Pycckuit nec (1 u 2 cepun) 11,0-10,6
28 Tpu cectpsl 9,8

29 Cunss TeTpans 9,1
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30 Meae nBamars et (1 1 2 cepun) 8,8
31 Crpocu cBoe cepue 8,6
32 Han nycteineii He60 8,3
33 Tenepp MycTh yXoauT 7,7
34 Hair yectHbIi X71€0 7,2
35 ITosects o [ITamkune 7,1
36 Kto ocemmaer koHs 6,6
37 Cocrsizanue 5,7
38 ManeHbKHE phILIApH 5,4
39 1 — Kyba (1 u 2 cepun) 5,4-53
40 JIOMUK B JIFOHaxX 3,5

Yto ynuBISET B 9TOM CIHCKE CETOIHS?

[Ipexxne Bcero — HEOOBSICHUMBIE C TOUKH 3pEHUSI COBPEMEHHOM JIOTMKHU BblcOKUEe Mecta (7,
8, 14-17) nampoub 3a0bITBIX NocpeAcTBeHHbIX (uiIbMOB «/loub Crpatnona», «Jlrogu He Bcé
3HaT», «MockBa-I'enys», «Cekperapp oOkoMan, «['me Axmer?», «Koute Ham Ha paccBerey,
«Mannary, «lloe3n munocepaus», ONEpPeANBIINX MO KACCOBBIM COOpaM HE TOJBKO MPHU3HAHHBIE
Tenepb KHHOKIaccUKon guiibMbl «MHe aBaauate get» M. Xyuuesa u «5 — Ky6a» M. Kanato3osa,
HO U 3aMeuaTelbHyl0 catupuueckyto komeauto . Kimmosa «J/loOpo mnokanoBarh, WM
[TocTOpOoHHUM BXO/I 3aIlpeleH», KOTOPYIO JI0 CHX MOp MOKa3bIBalOT MPAKTUYECKU BCE TEJIEKAHAIbL.

CkyuyHEeHIni, Ha0TMaIlb 3au1e0JI0TH3upoBaHHbIN «Cekperaps 0Okomay mocmorpenu 15,4
MUJUIMOHA 3puUTeNeH, a Becenyto komenuto J. KiinmoBa — Ha 1Ba mmimnona mensiue (13,4). U sto
IIPUTOM, 4YTO NPUHYIUTENIbHBIX pa3Hapsiok Ha mnocemieHne «Cekperaps...», CKOpee BCEro, He
ObLI0, U IIKOJIBHUKHU YK TOYHO €r0 HE CMOTPEIIH. ..

OcTtaercs TOJIBKO IMPENAIOJIOKUTh, YTO JIOBKME KUHONPOKATYMKHU mpunucanu «Cekperapio
00KOMa» HY)KHbIE Ha4aJIbCTBY MIJUTMOHBI 32 CUET 3apy0eKHBIX XUTOB. HO B TO, YTO 3TH MUJLTHOHBI
(14,6) mpunuchIBaIUCh B IpOKaTe MPUMUTUBHOW komeauu «I'ne Axmer?» MpennoyioxKUTh YKe
OYeHb TPYAHO... Bouctuny mytu ['ocriolHN HEUCTIOBETUMBL. . .

Counmonoruyeckas TtemMa Oblna mpojobkeHa B cratbe X.H. XepcoHckoro o KuHOKITyOe
«ApbaTt» U MaccoBoM KHMHOOOpazoBaHuu [XepcoHckuir, 1967, c. 72-80]. PacckazaB o OypHBIX
KMHOKITYOHBIX O0OCYXJIEHUSIX (PUIbMOB «3BOHST, OTKPOil Te ABEpb!», «OOBIKHOBEHHBIN (amunzmy,
«Crtpoutcst moct», «Hukro He xoren ymuparb», «Kpbuibst», «Tpuauate Ttpu», «beperuch
aBTomoOmis» [Xepconckuit, 1967, c. 72-80], maTpuapX COBETCKOM KHHOKPUTHUKH MPHUBEIN
pe3yJbTaThl COIIMOJIOrMYECKOI0 ONpOca KNHOKIYOHOU ayquTopuu (ee cpelHuil BO3pacT COCTaBUII
26 ner), npeacTaBieHHbIe HAaMU B Tabnuue 2 [XepcoHckui, 1967, c. 79].

Tabruya 2. Pezyniomamol cOyuoI02UHecKo20 onpoca y4acmHuKkos MOCKO8CK020 KuHokayoa «Apoamy (1967 200)

Urto Bac 6osibinie Bcero npuBjieKaeT B KHHO? Yucso oreToB (B %)
1.1. JKenanue NOIy4UTh 3CTETUYECKOE HACTAXKICHHUE 45,5
1.2 JXKenanue Jrydiie y3HaTh KH3Hb 44,4
1.3. JKenanue NOCMOTPETH HIPY JTIOOMMBIX aKTEPOB 41,0
1.4. Xenanue oTHOXHYTb 34,4
1.5. Pa3BuTE CBOM 3CTETHYECKHI BKYC 33,7
1.6. VY3HaTh, KaK KUBYT JPYTUE JHOH 21,5
1.7. OTBJIEYBCS OT MTOBCEAHEBHBIX 3a00T 19,8
1.8. PasBieuncs 19,4
1.9. VYBHETb U NIEPEXKUBATH TO, YEr0 HE BUJISI U HE IIEPEKIII B COOCTBEHHOH KU3HU 19,0
1.10 IpoBectu cBoOOHOE BpeMs 14,4
1.11 HayuuTtbcs nIpaBUIIbHO BECTH Ce0sl B )KU3HU 6,6
Kakoro xaHpa ¢puabMbl Bbl IpeINoYnuTaeTe CMOTPETh? Ymucao oreros (B %)
2.1. Icnxonorndeckue Ipambl 72,5
2.2 Komenun 61,5
2.3 MynbT¢uiIbMbI 44,4
24 My3bIKaJIbHbIE 38,9
2.5 [puxiroueHyeckue 29,0
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2.6 Tparenun 25,0
2.7 X pOHHKAIBHO-JOKYMEHTAJIbHbIE 21,0
2.8 HayuHo-(anTacTHueckue 19,7
2.9. VcTopuko-peBoItoLOHHbIE 17,2
2.10 Kunosnonen U3 HapogHOH KHU3HH 17,0
2.11 DUITEMBI-CKa3KH1 16,5
2.12 Hayuno-nonynsipasie 15,5
2.13 DUITEMBI-CITIEKTaKIIN 6,4

K coxanenuto, B cratbe X. XepCOHCKOro HEe ObUIM yKa3aHbl BECbMa 3HAUMMBbIE JUISI JIFOOOTO
COLIMOJIOTMYECKOI0 ONpoca JaHHbIE: 00LIee YUCIIO OMPOLIEHHBIX U UX FeHAepHas MPUHAJUIEKHOCTb.

K tabnuue 2 Takke MOXHO BBIJIBUraTh IMPETEH3UMM M C TOUKH 3PEHUS] KOPPEKTHOCTU
dbopmynupoBok. Hampumep, ouyeHb OMM3KKM MO CMBICIY BapuaHThl OTBETOB 1.4. (xenaHuWe
OTIOXHYTb), 1.7. (OTBieubca OT MoBceAHEBHBIX 3a00T) U 1.8. (pas3Bieubcsa). Ckopee Bcero, ux
Jydyiie ObU10 Obl 0OBEMHUTD B OJUH IYHKT. B BapuaHTax OTBETOB Ha BTOPOI BOIPOC CMEIIEHBI B
OJIHy Kydy J>KaHpbl, T€Mbl U Jaxe BUIbl KuHemarorpada (MynbTPUIbMBI, KaKk U (PUIBMBI-
CIEKTaKJIM, OBIBAIOT BEJb CAMBIX Pa3HBIX KaHPOB)...

Ho B uenom nanHble TabMuIBl 2 MOTYT OBITh OCHOBAaHUEM IS ONPEJEIIEHHBIX BBHIBOJIOB O
CTOJIMYHON KMHOKIIyOHOU aymutopuun 1967 roxa.

OmuH W3 TakuX BBIBOJOB (M JIOBOJIBHO CMEIIBIM IO TEM BpeMEHaMm) caenan cam X.
XepcoHckuil: «Yem 6bl36aH OMHOCUMENLHO MATbIU UHMEPeC K UCHMOPUKO-PEBOTIIOYUOHHbBIM
dunomam? A enyboko ybescoeH, umo 6UHOBAMbBL 8 DMOM ABMOPbL CepPUuUu HeOA8HUX KAPMUH,
Habuswux y 3pumenel OCKOMUHY WMAMNAMU, OAHATbHOCMAMY, OMCYMCMeUemM MnoOAUHHO
27yO0K020 U, 21a8HOe, Oepe*CHO20 U3YUeHUs HCU3HU, 3a08eHUeM 3AKOHO8 X)YO0HCeCmEeHHOCHU
[Xepcouckuii, 1967, c. 80].

A o TOM, 4UTO mepel HaMM HMEHHO creuuduyeckas KHUHOKIyOHas, a HE MaccoBas
ayIUTOpUs, YKa3blBaeT, HalpUMep, TO, 4YTO, MO JaHHBIM TaOMuIbl 2, TEpBOE MECTO IO
MOMYJIIPHOCTH 3aHUMAET >KaHp TICUXOJOornyeckor apambl (72,5%), B TO Bpems, Kak MaccoBas
aynutopusi 1960-x, mpenmounTana, pasymeercsa, komemuto («KaBkasckas TmieHHULIa» © Ap.),
¢danTactuky («Yenosek-ampubdus» u 1p.), NpukiItoueHIeckre JeHThl («HeynoBumble McTUTENN» U
ap.). Ucxons w3 Toit ke cnenuuku (B KUHONIYO, Kak MpaBUIIO, XOISAT JIOAHU, BCEPbHE3
MHTEpECYIOIINECS KMHO KaK HCKYCCTBOM), Ha MEPBOE€ MECTO B IMPHUUYMHAX IPHUBJIEKATEIbHOCTH
KnHeMarorpada KHHOKIYOHUKHU TOCTaBUIIM dcTeTudeckuil gpakrop (45,5%), a He pa3BieKaTeIbHbIN,
JOMUHUPYIOIIHUNA Y MaCCOBOM ayJTUTOPHH.

3/1eCch CTOUT OTMETHUTD, YTO COLMOJIOTHU KMHO B 1960-x mpuaBaioch cepbe3HOE 3HAUYEHUE.
06 sTom cBumeTenscTBYET U pennoxxenne H.W. Kusimenko — co3aTh COMOIOTHYECKUN OTICI B
IUIAaHUPOBABLIEMCS] K cTpouTenbCcTBY 31aHun Kunouenrtpa [Kusmenxko, 1967, c. 49]. bonee toro,
H.M. KusimieHKO B CBOMX  pacCyXIEHUSX BBIXOJAWJI WM HA 3aJa4d  MacCOBOIO
KuHO/MeanaoOpa3oBaHus, Tmojaras, 4rto Oynymui «Kunoyenp oOondcen 6 nepgyro ouepeds
3AHAMbCA NOO20MOBKOU INIEMEHMAPHO20 Y4eOHUKA NO KUHO, PACCYUMAHHO20 HA WIKOTLY, CO30amb
CneyKkypcul 01 nedyuunuwy u neouHcmumymos. bes Kunono02omoexku neoazo206 Mvl He CMOMNCEM,
CKOJIbKO Obl Mbl HU OUNUCL HAO peuieHuemM meopemudeckux U npaKmuyeckux npoo.aiem co8emcKo2o
KuHemamozpagha, no-Hacmosiuemy UCnoIb308ams KUHO 8 ummepecax obwecmeay [KusiieHko,
1967, c. 49].

B 3naunTenpHONM cremeHn ¢ HUM Oblu coriacHel u kuHOBenasl H.M. Kieiiman u JILK.
KoznoB, cuutaBmme, uro B KuHoueHTpe J0/KeH OBITH My3€il KHHO, KHUHOJIEKTOPHIA,
KMHOBEIYECKUN M COLIMOJIOTUYECKUN M WU3JATEIbCKUI OTIENbl U BbICIINEe KUHOBEIUECKUE KYpPChI
[Kneitman, Koznos, 1967, c. 102-112]. Ipyrue y4acTHUKHA IUCKyCcCHHM OBLIM 0OJiee OCTOPOKHBI B
CBOMX IPEIUIOKEHUSIX U OECIIOKOMINCH OO0JIbIIE O COXPAHHOCTH Y)KE€ MMEIOLIUXCS KUHOBETYECKUX
cTpykTyp [AkyOoBuu, 1967, c. 45-46; Mapkynan, 1967, c. 46-47; Hazapsn, 1967, c. 48].
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XKanp TOIBKO, UYTO B MOCTPOEHHOM BO BTOopoil mnojoBuHe 1980-x Kunouenrpe,
npesparuBiemcsi B XX Beke B 00bIYHBINA MYJIBTHUILIEKC, B UTOI'E HE OKAa3aJI0Ch MecTa Jlaxe My3ero
KHHO. ..

bubnuoepagus

CeronHsl peleH3und Ha KHMHOBEIYECKHE KHUTH, YBbI, MPaKTU4YECKH 3a0bIThIM kaHp. Ho B
1960-x «McKycCTBO KHMHO» CTapajioch HE MPOIYCTUTh HU OJHOTO 3HAYMMOTO KHHOBEIYECKOTO
tpyna. K npumepy, B penensuun Ha kHury «Ja u Her» [TypoBckasg, 1966] ¢ BocxuieHuem
OTMEYAJIOCh, YTO 3TOT TEKCT COXpPaHWI «Henogmopumyto ammocgepy cmameu M. Typoeckoii — my
HACHIWEHHYIO UHMENIeKMYATbHOCIbIO amMmocgepy, KOmopas 1e2KO MO}cem paspaoumscs u
NOCMOSIHHO PA3PAHCAEMCsl 6CNbIUKAMU YMa u cmus. ... Cmambam M. Typoeckoil o kuno cyscoena
0oneas HCu3Hv. B HUX ecmb 1€0 u niamens, yM U cmpacmos, Cmulb U 4enoeex. B nux ecmov kpacoma
u npasoay [Canun, 1967, c. 87-88].

Ho B 10 e Bpems (4 Ha 3TOT pa3, JyMaeTcs,, HEOOOCHOBAHHO) PELIEH3EHT BhICKAa3al U CBOU
COMHEHUs: «Ho He cauwikom au xaonoyem oHa NOpouU 00 MOl camoi Kpacome, 0 2apMOHUU U
eouncmee?  Bcnnecku cmunsi — He OobOvleaiomcs AU OHU «YEHOU nomepu» — HOmepu
HEnocpeoCmeenHo20  4y8cmed U  OOCMYNHO20 — KAXCOOMY  CMEPMHOMY  OObIKHOBEHHO20
conepedcuseanusn? W ewe: ne momem au uno20a 8 3MoOM ceepKaouem mMope Kpacomsl 4epCcmeslil
xnebd npasowt?» [Canun, 1967, c. 88].

3ato kHHUTY «JIeHTa AIMHOI0 B *KU3HBY [MapTeiHeHKO, 1966] xypHan octpsiM niepom FHO.A.
boromosioBa npakTUyeCKu YHUUTOKWI: «B kasxcoom npeomeme FO. Mapmueinenko éuoum monvko
06e CMOpPOHbL — UCKYCCMBO IUbO 6ocnesaem uenogeka, nubo ez2o yHuocaem. Obpawasnce K
CILOJHCHBIM U MHO202PAHHBIM STIeHUSAM UCKYCCMEA, asmop paccyxcoaem mak, CJI08HO Hem 8 IMoM
Mupe 0Oonee NIOCKUX U INEMEHMAPHLIX Gewell. ... 3d YYHCUMU MbICIAMU 00 uckyccmee, o
Qunocogckux xamezopuax manom ocmaemcsi mecma Ons PASMBIWIEHUU CAMO20 dA8mMopaxy
[Boromoros, 1967, c. 95].

Pano ymenmuit u3 xusHu kuHoBen IOpuii SkoBieBuu MapThIHEHKO OBLI MOUM
BI'MKoBckum mnpernogaBaTeneMm, s XOpOIIO IMOMHIO €ro COAEpPKATEIbHbIE JIEKIHH, KOTOPBIM
ykazanHasi }O.A. BoroMoioBbeIM NPSIMOJIMHEWHOCTh HUKOT/Ia HE OblJIa CBOMCTBEHHA... Bmpodewm,
HE CEKpPET, YTO PELIEH3EHThI HepeaKo Uit 3P (HEKTHOCTH CTyIIal0T KPAaCKU CBOUX BBIBOJIOB. ..

lpyeue pyopuxu

Wubie pyOpuKu *KypHaia, KacaBIInecs oTedecTBeHHOro kuHo («Ha cheMouHOM Iuiomanke»,
«Cpenu akTepoB» W Jp.), KaK MPABWIO, YK€ HE HECIH IMoJeMUu4yeckoro 3apsiga [Peidak, 1967;
Opeimx, 1967, c. 85-89; Illupses, 1967, c. 77-81]. Tak B OGospmoii cratbe JI.A. Pribaka,
HAIlMCaHHOW C OTPOMHBIM YBa)K€HHEM K TBOPUYECKOMY KHHOIIpOLecCy, OblI BHIpA0OTaH BEPHBIN U
TOYHBIN TOJXOJ K «IOPTPETHUPYEMOMY» pexuccepy: «Hepeoko 6 «becedax o macmepcmeey, 8
«cogemax MONOObIMY MPYO XYOONUCHUKA, NPUHYUNBL U NPUEMbl €20 MEOPUECKOU 0esmerbHOCuU
npeocmarom 8 GaHmacmuueckol He3agucumMocmu om auyHocmu macmepa. Koeoa uzo ous 6 doenv
Haoatooaewv pabomy FO.A. Patizmana, npounuxaeubcs y0edcOeHHOCMbIO: HAOO 2080pUmMb U O
macmepcmee u o macmepey [Pridak, 1967, c. 55].

Buoieoowt

Wrak, ananu3 «ro10Bo¥ Mo muBKm» *KypHaia «ckyccTBO KHHO» 3a r0OmIeHbIn 1967 rog
BBISIBIJI CIIEYIOIINE OCHOBHBIC KHHOKPUTHYECKUE TCHACHIINH:

— HecmoTps Ha cBopaunBanne B CCCP orrenenpHBIX MOCIEACTBUH, JKYpPHAI MBITAICS
COXpaHUTh UJICOJIOTHYECKUE TT03uInK KoHIa 1950-x — nauana 1960-x rogos;

— aBTOPBI JKypHaJla CTapallCh MPOAHAIM3UPOBATH HAMOOJIee 3aMETHBIC MPOU3BEIACHUS
COBETCKOTO0 KHHO, JOIMYCKas B YMEPEHHBIX 033X JaKe KPUTUKY OTACIBHBIX HEIOCTATKOB
3HAMEHUTHIX U BIUATEIBHBIX B TY TIOPY MacTepOB dKpaHa;
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— OTJaBas HEW30CKHYIO JaHb COBETCKOW NPOMAaraHIUCTCKOW PHUTOPHKE, >KypHAT MOT
MMO3BOJIMTH ceOe MyOIMKOBATh COJEPKATECIbHBIC TCOPETUICCKHE W COIMOJIOTHYECKUE JHUCKYCCHH,
TCEKCTBhI BBIJAOIINUXCA cueHapHeB;

— BMECTE€ C TeM B OTIEJIBHBIX CIIy4asx >KypHaJI MOT (BO3MOXXHO, IO 3aKazy «CBEPXY»)
HAHECTH OOJIE3HEHHBIM KPUTHUECKUN yIap U MO TaJaHTIMBOMY IPOU3BEACHUIO SKpaHa, HETaTUBHO
BCTPCUYCHHOMY KHHOHAYAJIBCTBOM. ..

B menom ke xypHan «MckycctBo kuHO» 1967 roma mpenctaBisi coOOM CBOETO poja
TI/IHI/IT-IHYIO MOIOCJIb COBETCKOI'O FYMaHI/ITapHOFO >1<ypHaJ1a, HpI/I BCEX YCTYHKaX ueH3ype 1 BJIACTh
UMYIIUM TBITABIIETOCS OCTATHCS Ha MO3UIHIX «COIUAIN3MA C YSIIOBEYCCKIM JIUIIOM).
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Abstract. The films of the "stagnation" period (1969-1985) related to school/university topic show that on the
screen:

- the educational process went beyond the previous strict framework of rules, the persistence of rigid communist
landmarks, and the anti-religious orientation were no longer imposed;

- the students' activity that mostly used to be directed to the outside world, began to shift to their inner worlds and
feelings;

- the main conflicts were built on the opposition of non-ordinary teachers and students vs. stagnation, bureaucracy,
mediocricy of the authorities / colleagues / classmates;

- the relationships between teachers and students were becoming more democratic and free;

- the prestige of the pedagogical profession in the eyes of students and society went sharply down;

- there were problem zones at school and university (crisis, disappointment and fatigue, professional "burnout" of
teachers; pragmatic cynicism of students, teenage cruelty, etc.).

Transformation also existed in the gender aspect of the school/university films. In the 1960s and the mid-
1970s, the screen teacher is usually a man; then in the late 1970s - early 1980s the teachers are mostly female, often
single and lonely.

Keywords: audiovisual text, cinema, film, school, students, teachers, the USSR.

Introduction

In this article, we address the objectives and author's concepts of audiovisual media
interpretations of school and university in the Soviet cinema of the "stagnation" period (1969-1985).
Here, as in our previous work [Fedorov, Levitskaya, Gorbatkova, 2017], relying on technologies
developed by C. Bazalgette [1995], A. Silverblatt [Silverblatt, 2001, pp. 80-81], W.J. Potter [Potter,
2001] and U. Eco [Eco, 1998; 2005]; on the theoretical approaches of O.V. Aronson [Aronson,
2003] and N.A. Khrenov [Khrenov, 2006; 2008], we make a generalized hermeneutic analysis of
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media texts of Soviet feature films of this period relating to school and university, taking into

"n.n

account such key concepts of media literacy education as "media agencies", "media categories",

"media technologies", "media languages", "media representations" and "media audiences".

Materials and methods

The material of our research is audiovisual media texts on the theme of school and
university. The main method is the comparative hermeneutic analysis of Soviet films of the
stagnation period (1969-1985), concerning this subject (including the analysis of stereotypes,
ideological analysis, identification analysis, iconographic analysis, plot analysis, and character
analysis). We also analyze books and articles devoted to school and university in films [Arcus,
2010; Grigorieva, 2007; Gromov, 1981; Kichin, 1977; Mamaladze, 1977, etc.].

Discussion

The post-thaw period began to point out schoolchildren's pragmatic and ironic attitude
towards teachers. About twenty years ago the teacher on the screen was a wise role model, a fair
mentor. But in the movie Cross the Threshold (1970), a high school student with advanced
mathematical abilities, not in the least afraid of the wrathful reaction of the teacher, openly declares:
"I don't want to be in your shoes ... I hope to find a better use for my abilities ... You had not
thought that you would end up in school, I hope that I manage to avoid such a fate". Thus, as
Literature Lesson (1968), that was "shelved", i.e. not released in the cinemas, this film crossed the
threshold of a positive character's respectful attitude to the pedagogical profession.

Similarly, the teacher's authority was challenged in the drama Translation from English
(1972), where the teacher-trainee performed by G. Taratorkin did not hesitate to admit that he
entered a pedagogical university because of the fear of failing more complicated examinations at
technical university. An English teacher, performed by M. Bulgakova looked old-fashioned,
deliberately communistically engaged elderly idealist, with fragile health damaged by stressful
work.

The main character of the drama The Diary of the School Principal (1975), unlike his
colleague from We'll Live till Monday (1968), has neither an antique-style apartment with an
aristocratic mother, nor a girl-admirer with damp eyes, nor a velvet voice; no gestures, no righteous
anger, no civic pathos... He has a small two room flat, an aging wife, a chronic time trouble and a
face of the man who forgot when he had last looked at himself in the mirror [Arcus, 2012]. Such a
teacher, certainly, did not make the young audience willing to take up the burden of the pedagogical
profession. In the brilliant performance of Oleg Borisov, the audience saw a person who has already
denied himself the right to drama. A person who lives the life as it is, within the time released -
because there won't be another life or time. A man who no longer charges life, time, or people - he
only hopes to pay his dues. He does not feel himself a hero, he fulfills his duties. This is a quiet
standing of the intellectual in the face of a deceitful era [Arcus, 2012]. The principal is bitterly
questioned by his own son: "Is this what you wasted your life on?"

A similar situation occurs in the drama Almost the same age (1984), where a wife sadly tells
her husband, a young teacher: "It's time to become someone ... Look at yourself, what are you?".
And then, with sarcasm, she adds: "A teacher ..." The situation is no better in the drama Sweet
Grass Juice (1984), where a beginning teacher complains that children are terrible and her life did
not work out precisely because of the recklessly chosen pedagogical profession.

It seems that the authors of the drama The Follower (1984) were going to argue with such a
pessimistic stance, making a film about the high destiny of the teacher, the noble beauty of his
work, the continuity of the pedagogical occupation. From the very first shots, The Follower
gravitates toward a symbol, parable-like system. Another variation of the return of the prodigal son
is played on the screen. The story of a young, ambitious guy who could not fight the temptation (an
invitation to move from the countryside to the capital, a prestigious job in the ministry) to change
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his occupation (the hero quits his teaching job at a rural school), but then on top of his success he
rethinks his life and starts it anew, returning to an abandoned father's home.

There is something about the story of temptation and return for lots of filmmakers. Perhaps,
because it allows to show a person at the turning points of life, to look deeper and more closely into
his character. In The Follower at first it seems that the traditional plot scheme will be filled with
deep meaning. There is neither an odd one out scene, nor an accidental detail, everything is
carefully thought out - from the texture of the interiors to the costumes of the characters. If a small
orphan Valya in the severe post-war years steals a pen from an old teacher Rusov, then a passing
truck, by will of fate, will necessarily bring the boy to that wooden house from which he has just
escaped. Ifan old Rusov adopts Valya, Rusov, Jr., after many years, having abandoned his wife and
son in Moscow, will also adopt a mop headed boy, deprived of parental love. Even an occasional
meeting with a chauffeur has not been spared. In about twenty years, in some incomprehensible
way, he will find Valentin Rusov in the ministerial office and ask him to sell a house in a remote
town of Kandaurovka.

This deliberate, circular plot sometimes loses the breath of real life. Signs of the time are
limited to Robertino Loretti's songs and Yevgeny Evtushenko's poems, and the characters often
seem too static and unambiguous. The purity and nobility of the conception are not implemented to
the fullest - neither in drama, which suffers from schematism and straightforward motivations, nor
in the film direction that attempts to translate the plot in a poetic vein. Alas, the poetics of the movie
is based on banal symbols and trite metaphors, like a damaged model set of a rural school that is
gathering dust on the balcony of the luxuriously furnished apartment of the protagonist during his
career peak.

I. Kalnysh is constrained, unemotional in the role of Valentin Rusov. We cannot sense the
inspiration of the teaching talent, which is so often declared in verbal form. Whenever the actor tries
to play emotional generosity, it turns out pretentious falsity, as in the scene where Valentin, who for
the first time after a long separation, met his beloved woman, eagerly invites his best student
Vanechka to enter the room at a moment, frankly speaking, not suitable for onlookers.

Even such a talented master, as Nikolai Grinko, was powerless to overcome the
commonplace didactics of his character, the old Rusov. However, in the film opening shots, peering
at his wise and sad eyes, one believes that such a person is able to teach goodness and kindness. But
as soon as N. Grinko's character begins to speak, the didacticism speaks up. Moreover, after
viewing the film, its title raises a different, unplanned by the authors connotation - replication,
unwillingness to go further, to introduce something intimate.

Things turn really bad for the teachers in Practical Joke (1976). A pragmatic schoolboy here
is completely hardened, walks with a pompous gait, has imperious habits, rules the class. He is
terrible in anger. The pejorative monologue that he refers to the honorable teacher on the day of her
jubilee (the zero result of life, no one needs you now, the old shoe, etc.) almost falls under the crime
of personal insult" [Arcus, 2012].

However, one should not think that the 1970s' film represented educators solely as lost
(albeit talented) losers who concede defeat in verbal fights to young pragmatists. In the same years,
some school films featured talented teachers in full harmony with equally bright students.

Of course, by this time the school theme in the Soviet cinema has undergone significant
changes. In Problem Child (Certificate of Maturity, 1954) the "healthy class" unanimously cleared
of individuality an extraordinary but too proud and independent tenth-grader. But in the 1970s it
were outstanding people who set the tone in such films as Practical Joke (1976), The Key That
Should Not Be Handed On (1976), Schedule For the Day after Tomorrow (1978) and The Tuning
Fork (1979). Their authors unequivocally made it clear that though it happens rather seldom, no
school is immune from the presence of outstanding students.

These wunderkinds appeared on the screen for the reason. First, they were an exception.
Then they became more numerous, almost the whole class (The Key That Should Not Be Handed
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On, Tuning Fork). And in I. Dobrolyubov's film Schedule For the Day after Tomorrow, an
experimental "school for geniuses" in physics and mathematics emerged. The school principal
matches his position: he is a young Ph.D., he plays water polo with his students. Certainly, the
teachers also have academic degrees and titles. They are all cheerful, witty people. Their students
catch up with them, too.

While one can doubt how the advanced intellectual teachers from The Key That Should Not
Be Handed On and The Tuning Fork managed to turn the ordinary class into an elite class, it is a
different story here. Special teachers. Special school. Special students with special problems? By no
means — the problems are the same: the "geniuses" also fall in love, to the best of their ability cause
material damage (two school laboratories are blown up in one and a half hours of screen time (not
on purpose, of course, but because of a failed scientific experiment), some schoolchildren even have
low grades in some subjects.

Using the terminology of "young Einsteins", the guarantee of a harmonious development of
an individual is the compensation by liberal arts subjects of the gravitation towards sciences. Well,
the new Literature teacher successfully copes with the task.

However, something similar has happened before in the films about "ordinary" schools. In
the development of the relationships and characters of the "geniuses" the film slid over the surface,
not trying to create deeper images.

As some directors say, one can't surpass the acting of children and animals. And it is true
that young actors often "overplay" adults. Schedule For the Day after Tomorrow came the other
way. Adults cast (performed by the remarkable actors O. Dal, M. Terekhova, V. Nikulin, etc.) in all
respects surpassed its younger colleagues. One can object that Schedule For the Day after
Tomorrow features an ideal school. But, it seems, even "ideal" students have many difficult
problems that require non-trivial solutions.

Similarly, The Key That Should Not Be Handed On can't be perceived today as alive and
modern - something elusive. And this "something" is, oddly enough, the falsehood. All senior
students are unique: an owlish young man is as talented, inspirational, and wise as a forty-year-old
intellectual. Sasha Maidanov is a rebel without a cause, a knight without fear and reproach. The
third one is so educated that even now he is ready to defend his Ph.D. thesis [ Arcus, 2012].

The film was quite sharply criticized by E. Gromov, who insisted that "one way or another,
Marina Maksimovna (a teacher) consciously and unconsciously creates a closed microcosm with
her class, with limited access for only gifted, bright, intelligent pupils. And where are those who are
not as talented? Those who prefer streets to poetry? How did a charming Marina Maximovna
manage to turn an ordinary Leningrad class into a small semblance of the Tsarskoe Selo Lyceum
(Alexander Pushkin's school - author's note)? ... Talented teacher, focused exclusively on talented
children, willing or not brings up arrogance, and she has it, too. There is only a step away from a
haughty neglect of rough, everyday work, and people who do it " [Gromov, 1981, pp. 34-35].

One of the most interesting teacher's film images of stagnation period can be found in the
film The Rescuer (1980). Its author, Sergei Solovyev, has long been interested in the eternal themes
in art: good and evil, friendship and betrayal, truth and lies, love and hatred, conscience, duty,
beauty... However, it does not mean that 7he Rescuer was far from the timely problems of the turn
of the 1970s - 1980s.

S. Solovyev sincerely and convincingly spoke of the danger of experiencing the beauty. The
idea of The Rescuer is simultaneously simple and complex. The picture as if continues and
develops the message of his previous work — One Hundred Days After Childhood (1975). It is no
coincidence that one of the main roles was performed by Sergei Shakurov in both films. In One
Hundred Days After Childhood he played a summer camp counselor who strove to bring the
children into the bright world of the Beautiful, to elevate their souls. In fact, he succeeded. But the
world of school lessons is sometimes so far from the life around us.
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Andrei Larikov (S. Shakurov) from The Rescuer is a school teacher of literature, a teacher
by avocation. Talent sowing "wisdom, good, eternal".

— I came here five years ago. Happy...To teach. No luggage... But now something is wrong...
I tell them all sorts of things. About the stars. About love. And then everything ends. And very
different words come up...He draws this sad conclusion in the conversation with his friends, that
culminated the film.

What if one of Larikov's pupils perceives his lessons as the norm of life? There is such a
person - a school graduate Asya. The relationship between Asya and her former teacher embody the
main idea of the film.

— I loved someone very much. And I believed him very much. And then he betrayed me. For
no special reason, just like that. These monologue by Asya Vedeneeva is her soul crying, the
tragedy of a person disillusioned with the beloved one.

There is an alternative — the "prose of life", aiming to keep up with the Joneses. As, for
example, the sailor of the rescue station Vilya ("Where have you seen it, this spiritual beauty?"). Or,
perhaps, as a fashionable dressmaker Grigory Ganin ("I'm content with my life. I have a good life,
and Larikov's spells have nothing to do with it!")? The authors are not in haste to deliver a verdict
on them: both Vilya and Grisha are still very young. Sergei Soloviev does not give ready didactic
solutions to the problem. Nevertheless, the moral result of the picture is convincing: Larikov
understands that his efforts are worth it. If the words are confirmed by the deeds:

— I've taught one, at least. This is, probably, a lot. A good person has a ripple effect...

The title The Rescuer is ambiguous. Larikov seeks to save the souls of his students —Asya,
Vilya, and Grisha — from selfishness, callousness. And Vilya literally saves Asya — pulling her out
of the water. On the whole, every film character is looking for his/her place in the world.

The film's cast is marvellous. Vasily Mishchenko skillfully conveys sharp changes in the
emotional state of his hero. Now, with a contemptuous smile and prickly eyes saying that he was
"an evil and lonely man," and then Vilya is capable of a self-sacrificing act. He may stammer and
lie to a girl about love, and then really fall in love, unexpectedly and deeply. During his rather short
term of work at the rescue station Vilya actually saved only one person. Not many. But at the same
time, enough. Therefore, it was this unexpected salvation of Asya that became the beginning of a
genuine acquisition of the world around him.

The world created by Sergei Solovyov is surprisingly, provocatively beautiful. "I love the
lavish withering of nature," — he echoes the classical poet Alexander Pushkin, ("Autumn"). The
events pass before us as if "in a magic crystal of elegies" (A. Medvedev), sensitive to fleeting
experiences and moods, able to create an atmosphere of in-depth attention to the internal world of
man.

The Rescuer often flashes Asya's memory about a few minutes spent together with Larikov:
— Under this tree, we hid from the downpour. You and I. We stood side by side. You know, this
pouring rain haunts me in my night dreams... Pavel Lebeshev's camera envelops these frames with
an orange haze of nostalgia. Then the color will return (by the way, by the mid-1970s almost all the
films on the school theme had become color, the fashion for the black and white image had passed).
The yellow leaves will rustle again and again, and it will rain again, and the mist will cloud over an
old, cozy town. The nature, the lake, the deserted beach, and the old rescue station will trustfully
open their beauty. The harmony of nature, the harmony of the settled world of antiquities is
contrasted in 7he Rescuer with human unsettledness, doubts. The effect is amplified not only by the
camera work but also by the elegiac, sad and light melody of I. Schwartz.

How can one measure own life against the ideal concept of it? What should one do if one's
dream is betrayed? These complicated questions are facing the main female character of the film,
Asya Vedeneeva (T. Drubich). Contradictions between the ideal beauty and reality are at the center
of the sharp inner and outer conflicts of the film's heroes. They lead Asya to a tragic decision - an
attempt to commit suicide. There are as if two endings in the film. One is semantic and another one
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is narrative. The narrative one is a scene of a former classmate Vilya (V. Mishchenko) leaving for
the army service. The semantic ending is Asya's failed suicidal attempt, the denouement of her
dramatic contradictions.

The beginning of the episode is deliberately serene. On the eve of his departure for the army
service, a rescue station worker Vilya wants to see his workplace for the last time: an old, chipped
building on the shore of a picturesque lake. It's autumn and pretty cold. In the middle of the veranda
with a rotten floor is a billiard table, dimly glittering with holes of a broken cloth. Vilya reluctantly
strikes cue, then pulls out the marine binoculars ...

The whole sequence is filmed by the camera man P. Lebeshev slowly, with dignity, with a
long panorama over the landscape and the "objective world," admiring the ancient station building,
the beauty of the lonesome lake, the signs of autumn, which fully came to power.

...Lazily leading binoculars along the lake surface, Vilya suddenly discovers in the distance
a girl in a white cloak comes to the shore. He curiously continues to observe. The girl pushes a
rubber boat and sails to the center of the lake. V. Mischenko plays around with the situation: Vilya,
like many "small bosses", likes showing off his authority. That's why he starts habitually yelling in
the megaphone. But his confidence vanishes, when Asya pierced the boat with a nail and began to
sink...

As a little digression, a few words about the boat and the nail. One of the most quoted Anton
Chekhov's sayings goes that if in the first chapter there is a rifle handing on the wall, it should go
off in the second or the third chapter. A. Chekhov is one of Sergey Solovyov's favorite writers (his
director's debut was a screen adaptation of Chekhov's stories). There is an exact position for such
seemingly trivial things as an inflatable boat and a nail, in the film. Asya bought this boat as a gift
to her beloved. A big nail is the one on which a poster of Botticelli picture was hanging, Vedeneeva
was going to give it to Larikov, too.

Thus, with the help of the object symbolism S. Solovyov once again highlights the main idea
of the film: actions in the name of good and love may one day turn around, by no means joyful side
of being, experiencing the beauty is not easy.

But let's return to the The Rescuer characters. — What's going on? — Vilya is wondering. And
a smooth rhythm of the picture is changing. Vilya feverishly rushes to the rescue. First with an
empty aqualung, then without it. He has never seen a person drowning before. For the first time, a
man who has accustomed to a tranquil float of life must make an Act.

... And here they are on the shore. It is only now that Tatiana Drubich's heroine wakes up
from the state of deep trance, in which she had been still. She starts hysterics. Vilya acts almost
according to the instructions for saving from drowning, he slaps her on the cheek. But immediately
he touches her face with his palm gently.

Apparently far from each other people in everyday life, the author puts them in an extreme
situation. The characters of the film tell each other those things that under other circumstances, they
could never admit. Deliberately indifferent, Asya tells the story of her unsuccessful marriage: — He
proposed. The family is good. Everyone is getting married. It's time for me, too. Tatyana Drubich
convincingly conveys the intonation of the character, her even and cold tone.

P. Lebeshev is a master of a poetic portrait, sensitive to the director's vision of the frame.
Asya's face appears on the screen in the shaky reflections of the veranda glass, as if enveloped in a
hazy veil. Unearthly. Detached. Initially, Vilya does not understand Asya. But later, when she tells
him about her feelings for Larikov and about his betrayal, Vilya realized it was true love.

A flashback continues the sequence. There are two people under the tree in the rain, Larikov
and Asya. He is reciting s poem. The music of I. Schwartz sounds exciting, tender and
simultaneously disturbing. Both characters of The Rescuer acquire something. Asya regains the
outer world, Vilya attains an inner world. No wonder he admits when saying goodbye: — After this
night, maybe, I'll have nothing else in my life.
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The ending is a simple and clear narration wise, but is difficult otherwise. It was important
to deliver a complex range of feelings of the characters to the audience, to give a chance to think
about the serious turning point in their lives.

Summing up, the school in film — both in the 1960s and in the 1970s — was in many respects
more vital, more true to life than in the 1930s-1950s, when the main charge of admiration was
dedicated to teachers, most commonly presented as a gray haired teacher grading students' essays.
Moreover, a different view, a negative image of the teacher was often met with hostility. As E.
Gromov wrote, very different teachers are being shown. From very good, almost ideal, to purely
negative. Sometimes the critical attitude towards the teacher prevails. There is no need to care of a
strict balance, if such bright personalities work in the cinematographic school" [Gromov, 1981, p.
35].

In Other People's Letters (1975) a new type of a school student appeared — macabre (from
French macabre: gloomy, terrible). This type was only new for Soviet cinema, in western countries
it has long been known (for example, The Bad Seed (1956) by M. LeRoy and The Exorcist (1973)
by W. Friedkin). In fact, "macabre teenagers are therefore especially scary, that their rebellion is
more terrible than that of typical teenagers because it will not pass with age. These characters are
interesting primarily because they do not fulfill the main law of the drama — they remain the same in
the beginning and at the end, the story does not change anything them. Only adult characters will
change — they become aware of their helplessness and horrified. ... It is in Other People's Letters
that for the first time a macabre teenager appears — a young man who not only causes an
unaccountable fear in adults (this type appeared much earlier, back in 1968 We'll Live till Monday,
its character Batischev has some resemblance but very distant, since his position is debunked by the
author), but the new type acts actively, encroaching on some rights. It is important to note that this
image will find its continuation in Plumbum or the Dangerous Game, Dear Elena Sergeevna and a
number of films in the second half of the 1980s [Artemieva, 2015, p. 121].

On the other hand, it was in the 1970s when entertaining films about school came out.
Perhaps one of the last Soviet black-and-white films about schoolchildren — Oh, That Nastya
(1971), tells about a ten-year-old girl living in a world of charming fantasies. It is really a pity that
this romantic and musical story, where the animation was organically intertwined, was deprived of
colors.

The director V. Menshov in his musical melodrama about school and schoolchildren 7he
Practical Joke (1976) used color to the full effect. The film critic T. Kukarkina began her article
about The Practical Joke with praise: "Menshov chose for his first director's work a dynamic form
of narration, catchy, bright, and spectacular. Musical acts, beautiful faces, elegant interiors, and the
plot tension overrode psychological thoroughness. The director has focused his attention on
incessant emotional impact. This is facilitated by a rhythm, original editing transitions, and the lack
of long shots and panning. Everything is big, bright. The film is exciting, and easily creates
empathy for the characters" [Kukarkina, 1978, p. 119]. But then she practically deleted all this value
with a severe verdict: "The declared problems, moral conflicts are blurred, scattered in different
semantic series, replaced by normative rules of ethics. ... The playwright's plan to solve essential
problems is obvious, but simplified to elementary commandments" [Kukarkina, 1978, p.121].

V. Kichin was also very strict to The Practical Joke, arguing that the film, instead of the
expected purposefulness at first, reveals an unexpected ambivalence. The director makes a deal with
the viewer that there will be a debate film, a reflection film — in a word, a serious conversation. But
right there, "call signs" of a game movie, a show clearly sound" [Kichin, 1977, p. 47].

In our opinion, both T. Kukarkina and V. Kichin, being aware of the original entertaining
thrust of The Practical Joke, in vain tried to assess it as an attempt to create a psychological drama.
In our opinion, there was no duality in the film: unlike 7he Diary of the School Principal and Other
People's Letters, it never pretended to be dramatic, but was elaborate mixture of melodrama and
musical.
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The bid for entertainment was made by the authors of the comedy Troublemaker (1978).
The working title of this picture — "Students Male and Female" was self explanatory. But the
change was for a reason. The protagonist of the film, a graduate of the rural school Petr Gorokhov,
enrolled at the Economics department of a Moscow university, stands out among the other film
characters so much that the final title justifies the content, Peter is a real troublemaker. The genre of
the film is a comedy, with musical elements. Young people sing and dance, and the rest of the time
they attend lectures and fall in love. A comedy is a conventional genre, allowing different
approaches. In one instance, the truth of the characters is preserved. In another one, only ridiculous
situations that more or less conventional characters find themselves, are important. In the third case,
grotesque exaggeration becomes predominant. The example of Troublemaker shows that it is
possible to simultaneously use three of these trends together. The whole point is whether the unity
of the constituents is achieved at the same time. Many episodes of Troublemaker are depicted in an
eccentric manner, almost in the traditions of silent films' fireworks of laughter. However, along with
funny and moderately instructive scenes there are also many weak, inexpressive episodes.

Even explicit school mischief makers sometimes were featured on the screen of the 1970s so
impressively that the effect turned out to be, in the end, probably not what the authors had expected.
For example, the film about troubled teenagers — Juveniles (1976) — turned out to be weak and
sketchy: "since the film authors, building up the plot, limit all culminating events within the
boundaries of the dance square, they can be misunderstood, as if they sincerely believe that the root
of evil for our youth lurks on a small outdoor dance floor. ... since they do not illuminate another
motivation, other sources of criminal juvenile activity in the town - stabbing rampage, theft, alcohol
addiction. Since nothing in this film has been seriously explained or analyzed, the viewer has
nothing else but, based on what he saw, to draw the following conclusions: dances, where
everything is permitted, where young people are absolutely uncontrolled, is a hotbed of evil, and
therefore it is necessary to eliminate them. ... The film Juveniles is bursting into battle, claiming to
be a topical report about our life, our imperfect reality. But this report is unreliable. And most
importantly, it is pedagogically incompetent [Zhavoronkov, 1977, pp. 42, 46]. In fact, the naive
statement: "the boys are naughty because they do not go in for sports", the total failure of the
"good" characters, contrasted with the flamboyant hooligan, exposed the artificial plot. A similar
scheme but at a higher artistic level was used in The Last Chance (1978).

In the TV program aimed at teens, the leading actor from the film Plead Guilty (1983)
accused his villain film character — the son of successful and wealthy parents, a ninth-grader Kolya.
In fact, led by a confident director's hand, the actor did not spare black colors: cigarettes, wine,
"elite" possessions, cruelty, excessive self-confidence — the most stereotypical set of interests and
inclinations of a young "silver spoon" Nikolay.

Below is a scene typical for the general interpretation of the image. Nikolay is sitting in his
room, the walls are covered with posters of international pop idols. He is holding a book in English
(the kid is not inept) in one hand, and an imported knife with a retractable blade in another hand. A
self-satisfied smile wanders playfully on his face. The scene is a sign, a poster. It can be easily put
in the frame and placed on the pages of the Soviet satirical magazine Crocodile. Meanwhile, the
authors continue to increase the "negative charge" of Kolya's character in the same cardboard style,
to a cheerful music. Nikolai beats and loots a drunk, bullies a first-grader, steals alcohol, drowns a
poor dog. There is no question about the film's sincere reflection of reality. The trouble with the
film is that it is done unnecessarily rectilinearly, didactically, not attempting to penetrate the
psychology of the characters.

The authors' message is clear — a guilty person must carry punishment he deserved. The
film's creators, obviously, wanted to make the characters and their actions extremely transparent for
the young audience. Hence the contrast between Nikolai and most of his classmates — they are
modestly dressed, speak the right words, go in for sports and regularly attend extracurricular
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activities. Hence the fate's twist of Kolya's ex buddy, who goes on summer holidays to his parents
in Siberia, and returns as a reformed person.

Falsehood, even in the smallest detail, vocabulary that is strange to ordinary schoolchildren,
the discrepancy between the age of actors and their characters — all these errors are immediately
spotted by young spectators, as a result there is a barrier of alienation between them and the screen.
Therefore, simplifying, scheming the conflict and characters, the authors do not achieve the desired,
effective impact on the audience. Neither modern musical rhythms, nor bright colors of a wide
screen can save the day.

By the way, director I. Voznesensky initially wanted to integrate a black and white
chronicle, where real juvenile criminals would speak about themselves. The blending between the
feature film and the documentary had been planned, but unfortunately, the idea was not realized.
Such a hybrid, could have significantly affect if not the drama, then the style of the film Plead
Guilty, make it closer to real life.

After all, there is the character in the film, that is sharp and recognizable — Kolya's mother.
The actress I. Miroshnichenko emphasizes the hypocrisy of her heroine: on the one hand, the
exemplary morality she preaches in journal articles, on the other — her own values of personal gain,
prosperity, useful connections with "influential people". This fashionably dressed woman skillfully
plays the mother, dedicated to her son's interests and his moral principles, she can even shed a tear
on her makeup. Next, with a businesslike tone, she makes phone calls to her powerful acquaintances
looking for the possibility to sweep under the carpet her son's ill behaviour. All in vain — in the
ending Kolya in fury stabs a girl with a knife and is put on trial.

At the very end of the film, an episode suddenly comes up, as if baked in from another film.
It is easy to imagine the scene of the trial in the sense of a moralistic poster, with the prosecutor's
speech, with the witnesses' testimony, and the last plea of the accused. But I. Voznesensky used a
truly cinematic mode. The trial scene is entirely built on black-and-white stop frames, that the
camera caught and the director selected the amazingly in-depth moments. Every film character
appears only for a few seconds, but these seconds speak volumes. The frozen movements, facial
expressions, eyes speak for themselves. Unfortunately, the film on the whole has not been made
with such consideration. The script's weaknesses turned out to be insuperable and the conception
was not fulfilled.

We agree with E. Gromov: "Films about difficult adolescents touch upon problems that are
not easy to solve. The whole thing is the way these problems are considered. It has long been
known that if an artist, raising in his work some serious and acute problems, frankly admits that he
does not know how to solve them, then no claims can be made on him. The art of posing the right
question is justified — you value its (the question's) correct statement, an invitation to arguments and
reflections. It is quite another matter that, for the sake of a "happy" ending, they try to convince you
of the existence of a positive program, moreover giving it a universal meaning. Then you don't
believe the artist, and he rather takes you away from the discussion of the life problem, rather than
attracts attention to it" [Gromov, 1981, pp. 37-38].

In the 1970s, films appeared about evening schools for adults (The Big Break, 1972,
Different People, 1973, Every Night After Work, 1973). There were obvious significant changes in
their interpretations. One can agree that the The Big Break (1972) paraphrases The Spring on
Zarechnaya Street (1956), but "if in the first film there is a feeling of sincere faith in the possibility
of building a new society, faith in the possibility of creating / educating a new person, then in the
second — it's just a game that both the characters of the film, and the audience who watch the film,
agree to. In both films, a special role, a special status of the teacher is emphasized. The ideal of a
teacher who, proudly fulfilling his special mission both at home and at school, has remained the
exclusive teacher's image in Soviet cinema for decades. But while in the 1950s this image is
perceived as the only possible one, and the presented models of behavior could be considered as
role models, the same image of the "correct" Soviet teacher in the 1970s acquires a touch of irony"
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[Grigorieva, 2007]. And while in The Spring on Zarechnaya Street workers are first and foremost
the history's leaders, factory workers in The Big Break are ordinary people with their own problems,
and simple feelings [Grigorieva, 2007].

As well as in the thaw period, a significant share of films about school and university in the
1970s and the first half of the 1980s was devoted to love stories. It would seem that just recently, in
the late 1950s — early 1960s, Soviet cinema heatedly asserted the right of school seniors to love. In
the 1970s films about younger teenage love appeared (Woodpeckers Don't Get Headaches, One
Hundred Days After Childhood). The right of high school students to love was already undeniable,
the filmmakers were interested in the variety, complexity of modern thoughts and feelings, their
relationship with each other, and with adults.

However, this kind of complexity was not intrinsic to all films about school / student love.
Some of them were made according to the old plot templates. For example, the film Yulka (1972)
did not narrate so much about love, but agitated graduates of the eighth class to enter vocational
schools, where the teaching staff was wonderful, and the students were all good and smart.

My Anfisa (1979) features a love story of Anfisa and Nikolai, charismatic young people.
Anfisa is a house painter, a good cook, and a skydiver. Nikolai is a student majoring in Language
Arts, likes sleeping, dreams of travelling to Africa, he is lazy, and is not really good at anything.
These simple initial data are transformed by the laws of melodrama rather traditionally [Demin,
1980]. Firstly, influenced by Anfisa, Nicholai drops out of the university (since he's disillusioned
with the profession of the teacher). Secondly, he learns to jump with a parachute. In other words, he
completely re-educates and becomes a different person. That is the actual impact of their love.

However, the future is envisioned by Nikolai rather vaguely: he might serve in the army for
two years, and then he'll see where it goes from there. To put it mildly, the moral outcome of his
"re-education" does not look as optimistic.

Anfisa and Nicholai were played by talented actors — M. Levtova and L. Kayurov, but the
script's poverty did not allow them to create authentic, psychologically profound images. Nikolai is
a university student, but the range of his interests has remained unclear to the film audience. Kolya,
as a rule, is either meaningfully silent or demonstrates some lazy movements.

A few decades ago, cinema industry had presented such situations in a dramatic, edifying
and didactic way. The authors of My Anfisa, undoubtedly, wanted to avoid this. That's why this is
not a melodrama in its pure form - there are elements of a musical, and a lyrical comedy, too.
Humor and melodic tunes, to some extent, concealed the lack of fresh thought and made trite
situations more lively. But it seems that the artistic value of the film did not benefit from this and as
a result, it was part of the gray mainstream.

Curiously enough, a film that was made two years later, Double truble will come (1981),
featured a similar storyline: a young hero from a well-to-do family (this time a high school student)
falls in love with plasterer / house painter in her twenties. Due to the Soviet censorship of the
stagnation period their relationship was limited only to the chaste kiss of the schoolboy on the cheek
of the seductive representative of the working class, and his (also very modest) amorous dreams. A
similar innocent plot design of the misalliance (this time between two teenagers) was also used in
the drama Before the Snow Falls Down (1984).

Naturally, the school-love theme was used in the comedy genre, too. For example, the film
All The Way Around (1981) used a motif which was well attested in classical literature and,
consequently, in cinema, too: parents are trying to protect their daughter from dating with her
classmate. Then he changes into female clothes and comes disguised as her friend. The girl's parents
were played by great actors O. Tabakov and S. Nemoliaeva, and they, of course, did their best to
breathe life into the storyline. But the finale of the film, that could be summarized by the sentence
from a popular song lyrics "The First Love Comes and Goes Away", micrified their efforts. The
authors' message to the audience was: teenage problems should not be exaggerated, school students
are not able to understand their feelings yet.
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Films on school/student love theme plunged into the retro atmosphere quite more seldom.
The end of the fifties-the beginning of the sixties was the time to reconsider the past. Time of
spiritual renewal, of space exploration, of poems being recited on Mayakovsky Square. This time,
on behalf of the current generation in their forties, i.e. those who were in their twenties back then,
was remembered in the film How Young We Were, written and directed by M. Belikov. His
previous work, which title also cited the line from the popular song — The Night Is Short (1982),
spoke about the difficult post-war childhood. In the drama How Young We Were (1985), the director
as though continued following his character, who turned from a schoolboy of a provincial town into
a student of an engineering construction university.

The film impresses with the accuracy of the period features, from a musical phonogram,
carefully bringing back the melodies of those years, to the meticulous signs. The camera, escaping
from the cramped, dimly communal (shared) apartments, bathing in bright colors and in bewitching
mirror glare, takes us away to wide avenues filled with people enthusiastically shouting the same
word — "Gagarin!". From the dance floor filled with fireworks of lights we transfer to the emerald
meadow and rocky seashore. Together with the film character Sasha, we get into a noisy student
dormitory, where there is a lively exchange of a fresh saucepan of borsch for a snow-white shirt,
and a tape recorder - for fashionable shoes. The first lectures, the first dates, the first part time jobs.
A typical life of an ordinary student, familiar to many of us. M. Belikov makes his hero surprisingly
vulnerable, open-minded, romantic, capable of a reckless act and human compassion.

How Young We Were is a nostalgic melodrama. Sasha, captivatingly performed by T.
Denisenko, seems to be concerned about one thing: is it love or not? What if it's love? Is it enough
or not? Probably a lot, since the authors are not tempted by excessive symbolism. Although the
author's slightly indulgent and touching attitude to all without exception, actions of the protagonist,
gives rise to a certain bewilderment — what about the hypertrophied infantilism of Sasha?

Another love melodrama — School Waltz (1977), traces its characters on the illusive border
between the last school waltz and the independent adult life. According to the storyline, an
interesting, remarkable Zosya (E. Tsyplakova) sincerely entrusted her first love to her classmate
Gosha, who turned out to be disgraceful.

While Zosia for E. Tsyplakova was a natural spin-off of her previous roles: of a seventh
grader (Woodpeckers Don't Get Headaches), a ninth-grader (The Key That Should Not Be Handed
On), E. Simonova was more likely to be seen in adult roles (Afonya, Missing Expedition, Ordinary
Miracle). Nevertheless, E. Simonova managed to play the first, obsessive, ready to be ridiculed,
love. The culmination of her image was the episode in the marriage registry office. Dina is standing
next to Gosha, now her lawful husband, but stolen from Zosya. The desire is achieved, but the
actress almost without words copes to say about lots of things: that having Gosha as a husband does
not mean being loved by him, that she could not be able to make him happy, and they were not
going to be together for a long.

Unfortunately, Gosha's image is less convincing, not dramatically justified. Having left his
beloved girlfriend in a difficult moment and subsequently declaring that he values his personal
freedom more than anything else, Gosha gives way to the insistent but unloved Dina, and marries
her. The reasons for such a contradictory behaviour remain behind the scenes, the viewer will
perhaps remember his tightness and restraint.

Without support in the psychological motivation, the authors of the film force their hero to
commit a strange act: Gosha, having run away from Dina directly from the wedding ceremony,
teams up with complete strangers, drunkards in the backyard and shares a bottle with them. This
must have depicted the highest degree of despair, the turmoil that seized him. But as a matter of
fact, the effect is the same as traditional, tacky cigarettes draw, designed to replace psychology,
deep penetration into the image with a conventional sign, which denotes a person's commotion.
This episode seems an unfortunate mistake, because in general, School Waltz is quite compelling.
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Low-keyed conversations, soft color tones, ordinary interiors (not everybody lives in luxurious
apartments, as some heroes of The Practical Joke), no unnecessary editing and optical effects.

In the film I Ask to Accuse Klava K. Of My Death (1979), the filmmakers again, as in the
thaw period drama What if it's love? (1961), turned to the theme of unhappy love, that makes one
think about a suicide. Grasshopper (1979) was bold enough to show how a nice female student uses
amorous / sexual connections for career growth and material well-being. The heroine of the film
jumps onto the steps of success with victorious ease, not really pondering the future of those who
helped her to climb up there. She, as a Grasshopper, is a certain social type, very accurately
observed by the script writer F. Mironer. This type is distinguished first of all by a utilitarian
approach to science, to their job, to people who are close, and the desire to live at someone else's
expense. Lena behaves as a prospector, greedily seeking gold placer mines, in her pursuit of
imaginary values she misses the true values - spirituality, fidelity, kindness, wrote film critics in the
1970s [Atamanova, 1979].

We remember how important it was for the Soviet cinema of the 1920s-1950s (and even in
many films of the 1960s and 1970s) to show the positive impact of the collective/community/class
on the person who had dropped out of it. At the end of the stagnation period, this storyline acquired
a new interpretation in Scarecrow (1983) by R. Bykov: the cruelty of the "children's community in
need of a black sheep for self-assertion and aggression output. This story is about being an outsider
against one's will, and not as a conscious choice" [Arcus, 2012].

"Won't I ever laugh again? Has my life passed by and nothing else is going to happen? I
will not love anybody else!" the twelve-year-old girl cries in despair. You believe these words, they
do not seem to be a stretch, a falsity. R. Bykov, who had previously directed films for and about
children in a comedy, musical tone, this time turned to drama with tragic notes. The script based on
V. Zheleznikov's novel presented a serious conflict — mocking and bullying a sixth-grader Lena
Bessoltseva. At first, she tries to adjust herself to her new school, to fit in with her new classmates
who promptly nickname her.

The world of Lena's classmates is extremely sour and miserable. Most of them long for their
academic service, school lessons to finish, so that they can put on a branded jeans, get a little money
and have fun. Their entertainment is monotonous - dull trampling to music, retelling ambiguous
anecdotes, or jokes about teachers. They talk about money, clothes, other people's success.
However, the circle of interests of their teacher (E. Sanaeva) is not much wider — all her thoughts
seem to be focused on one thing: her engagement and future marriage.

This is the world where Lena Bessoltseva, a thin, awkward girl who always finds herself in
ridiculous situations. She is just as unlike her classmates, as her kind grandfather is unlike other
adults in the film. He buys old paintings that once belonged to his ancestral home, but walks around
wearing a shabby, mended coat. A long conversation of an old man Bessoltsev (Y. Nikulin) with
Lena sounds like a soul confession. The audience understands that they are related by spiritual
closeness, such an open-hearted outlook, consonant with the autumn landscape of an ancient
Russian town filmed by the camera work. The scene when Lena falls asleep on a disturbing, chilly,
windy autumn evening, and wakes up on a sunny winter morning, goes out into the yard and sees
the snow dazzlingly shining, how clear and deep the sky is above her head, acquires a special
meaning. She feels renewal, finds the strength to fight on.

The pinnacle of her struggle is a scene in church's ruins, where a good-looking and popular
Dima Somov, renounces Lena, being afraid to admit his own cowardice. When the teenagers burn a
scarecrow of a "traitor" on bonfire, the drama reaches a point of a real tragedy.

Where were the adults meanwhile? One of the scenes answers this question. The tourists
descend from a tour boat to see the sights of the town. They are offered to refreshments when a
group of teenagers runs out into the square, chasing a thin girl. They knock her off her feet and
begin beating. "How horrible!", someone in the crowd exclaims. But next the teenagers scatter in
different directions, and vacation mood takes over — in a minute the tourists forget about what
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happened. Indifference, vanity, spiritual emptiness cause the authors' sadness as much as a
mercantile interest. They urge to stop and think not only teenagers "having fun", but also adults,
passively watching their, sometimes cruel entertainment. Scarecrow is a warning film. It speaks
with genuine pain that under certain circumstances a conspiracy of silence may destroy or conquer
everything moral.

The film was in many ways unusual for Soviet cinema. It was arguing with the sugary
sweetness of the school theme, where neat boys and girls diligently studies and listened to their
parents. The film turned out to be tough to watch, very disturbing.

In the same year, 1983, an equally sharp drama about teenagers was made - Boys
(screenplay by Y. Klepikov, directed by D. Asanova). This film was about more than troubled
adolescents, it was of those who had already chosen a slippery path of crime, those who had been
bailed out by a former athlete, the head of the correctional labor colony Antonov (V. Priyomykhov).

There are two scenes in the film, short but very significant. In one of them, grandmother
pitifully gives her grandson a packet of cigarettes, habitually saying, that he should quit smoking. "I
will, granny, of course I will", her grandson as usually answers. In the second scene, the TV
journalist asks Antonov about his educational method. And when he can't specify some rules, the
journalist complains that it's not good enough for a TV show.

In fact, Antonov doesn't have a graduate degree. He doesn't know how to speculate about the
principles of pedagogy. But he knows more than that, he managed to find the key for his students'
hearts, the key that so hopelessly escapes from the hands of his well-educated deputy, who seems to
be building his relations with the teenagers by textbooks.

The teacher Antonov is not ideal. He sometimes screams and scolds, but he is always just
because he values trust, respect and honesty foremost. He is aware that if there is no mutual
understanding, there will be no upbringing.

The film's authors are also not inclined to idealize the situation: in Boys there are no
episodes of hasty moral healing of lost souls. On the contrary, there are scenes of painful failures - a
sudden rebellion, escapes from the colony (some of the actors were actual juvenile offenders).
However on the whole the film gives hope and faith in the future of troubled adolescents.

The drama Games for School Children (1985) turned to the problem that Soviet cinema had
tried to avoid before: the formation of personality in orphanages. There are a lot of brutal,
naturalistic scenes at an orphanage filled with isolation, aggressiveness, hysteria, and anger. Violent
fights between the girls, one of the scenes is shocking: a high school girl locks a seven-year-old in
the washing machine and switches it on. The main character of the film is a high school student
Marie. Self-absorption and detachment change for a spark of hope; uncompromising decisiveness of
actions gives way to helpless depression.

Teachers rarely appear in the film. Games for School Children try to provide an insider's
view: we see the events through the eyes of Marie, choosing from dozens of daily impressions what
she considers the most important. Hence the motives of loneliness and the lack of spiritual warmth
are dominating.

Results

The stagnation period films (1969-1985) on the school/university topic.

Place of action, historical, social, cultural, political, and ideological context

1. Historical context (dominant concepts: "media agencies"”, "media categories", "media
representations” and "media audiences").

a) features of the historical period when media texts were created, market conditions that
contributed to the idea, the process of creating media texts, the degree of influence of that time on
media texts.
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The timeframe for the historical period of the ‘“stagnation” has been defined conditionally
from 1969 (increase of censorship and ideological control after the invasion of Soviet troops in
Czechoslovakia) to 1985 (M. Gorbachev's coming to power).

The main characteristics of this historical period:

- essential extirpation of the "thaw" tendencies (including the cinema industry), the actual
rejection of Stalin's criticism against the backdrop of the growing expansion of the spectrum of
solemn celebrations of Soviet-communist jubilees on a national scale;

- continuation of the exploitation of the official doctrine of the established common
community of the Soviet people and the absence of class, ethnic, or racial problems; the possibility
of peaceful coexistence of socialist and capitalist systems (in the framework of the so-called détente
(policy of the lessening of tensions between the West and the East);

- maintenance of the ideological struggle with bourgeois states, militarization, military and
economic support for pro-communist regimes in developing countries, armed intervention in
Afghanistan;

- aggravation of tension with the People's Republic of China;

- Increasing tension with the West (esp., the USA) in connection with the events in
Afghanistan, Poland and the incident with the South Korean airliner shot down by
a Soviet interceptor;

- "soft" struggle against dissenters: A. Solzhenitsyn, A. Sakharov, etc.;

- continuation of the industrialization (mainly heavy and military industry), construction of
BAM (Baikal-Amur Railway);

- mass housing construction for the population;

- continuation of space exploration (including the first Soviet-American space project);

- end of the intensive struggle with religion;

- unusually swift change of the Soviet leaders: within a relatively short period of time from
November 1982 to March 1985, one after another, the three General Secretaries of the CPSU died;

- another attempt of the education reform (Decree of the Supreme Soviet of the USSR "On
the main directions of the reform of the general and professional school" of April 12, 1984 N 13-
XI).

The so-called ideological struggle against the imperialist West was going on very intensely
during the stagnation period. As a response to the attempt to liberalize socialism in Czechoslovakia
in early January 1969, there was a secret Resolution of the Central Committee of the CPSU "On
increasing the responsibility of the senior officers of the press, radio and television, cinema, culture
and art institutions for the ideological and political level of all published materials and repertoire",
1969]. It stated that in the context of the escalating ideological struggle between socialism and
capitalism, "it is the task of journalists, writers, film directors and artists to oppose any
manifestations of bourgeois ideology, but propagandize the communist ideals, the advantages of
socialism, the Soviet way of life, to analyze and expose various kinds of petty-bourgeois and
revisionist trends. Meanwhile, some authors, directors, etc. depart from class criteria when
assessing and covering complex social and political problems, facts and events, and sometimes they
reflect the views, that are alien to the ideology of socialist society. There are attempts to assess the
important periods of the history of the party and state in a one-sided, subjectivist way, and to
criticize the shortcomings not from the position of communist and civic interest, but as outsiders,
that contradicts the principles of socialist realism and communist journalism ... Some heads of
publishing houses, television channels, cultural and art institutions do not take the proper measures
to prevent the publication of ideologically erroneous works, they do not work well with the authors,
they show compliance and political expediency in making decisions about the publication of
ideologically perverse materials. ... The Central Committee of the CPSU considers it necessary to
emphasize the special responsibility of the heads of organizations and departments and editorial
teams for the ideological orientation of the published works" [Decree ..., 1969].
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Of course, this decision could not but affect the cinema industry, so the practice of
replenishing the list of films banned by the censorship continued, and ideological control of
screenplays and the filming process intensified.

In the year of the 50th anniversary of the USSR, on January 21, 1972, the Resolution of the
CPSU Central Committee "On Literary and Art Criticism" was issued, where, in unison with the
above mentioned decree, it was argued that "criticism is still not sufficiently active and consistent in
affirming the revolutionary, humanistic ideals of the art of socialist realism, the disclosure of the
reactionary essence of bourgeois "mass culture" and decadent trends, in the struggle against various
kinds of non-Marxist views on literature and art, and revisionist aesthetic concepts" [Resolution,
1972].

In the same year, 1972, the Resolution of the Central Committee of the CPSU "On Measures
for the Further Development of Soviet Cinematography" (2.08.1972) was issued, where it was once
again reminded that "cinema art is called upon to actively promote the formation of a Marxist-
Leninist world outlook among the broad masses, to shape the spirit of selfless devotion to our
multinational socialist homeland, Soviet patriotism and socialist internationalism, the assertion of
communist moral principles, the irreconcilable attitude toward the bourgeoisie ideology and morals,
petty-bourgeois remnants, to everything that prevents our progress" [Resolution On Measures ...,
1972].

Thus, in about three years, a series of resolutions were adopted concerning culture and
ideology aimed not only at combating the harmful influences of the West, but also at propagating
communist ideology. Trying to influence the formation of the worldview of Soviet youth, the
country's leadership in October 1976 published the Resolution of the Central Committee of the
CPSU "On working with creative youth", which also affected the cinema and other media.

However, apparently, some alarming signals about the real moods of the population
(especially young people) that reached the Kremlin through the special services did not allow the
CPSU ideological apparatus to relax. In April 1979, the Central Committee of the CPSU adopted a
resolution "On the further improvement of ideological, political and educational work," which, in
particular, stated that: "The communist party organizations, cultural bodies, ideological institutions
and departments, creative unions, are assigned the mission to improve the ideological and political
education and the Marxist-Leninist education of the artistic intelligentsia. They should constantly
care for the upbringing of high ideology, citizenship, the development of creative activity of writers,
artists, composers, theater and cinema specialists, and journalists. They must pay attention to the
creation of new significant works of literature and art that talently reflect the heroic
accomplishments of the Soviet people, the problems of the development of socialist society, used by
our ideological opponents. They must intensify the activity of creative unions in analyzing trends in
the development of literature and art" [Resolution, 1979].

Later on, similar to the previous documents, it was stressed that "imperialist propaganda ... is
continuously conducting fierce attacks on the minds of Soviet people, striving to use their most
sophisticated methods and modern technical means to poison their understanding with slander
against Soviet reality, to tarnish socialism, to embellish imperialism and its predatory, inhuman
policies and practices. Perverted information and biased coverage of facts, underreporting, half-
truth and shameless lies - everything is put to use. Therefore, one of the most important tasks of
ideological, educational and informational work is to help Soviet people recognize the whole falsity
of this slanderous propaganda, in a clear, concrete and convincing manner to expose its insidious
methods, to bring the truth about the world's first country of victorious socialism to the international
community. It should always be remembered that the marginalization of the coverage of actual
problems, lack of promptness, questions left unanswered, are beneficial only to our class enemy"
[Resolution, 1979].

It was 1979 that was almost the final for a brief détente in political relations between the
USSR and the West, the cold war began to gain momentum. Soon after the invasion of Soviet
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troops in Afghanistan (late December 1979), the jamming of the broadcasts of Voice of America
and other Western radio stations in Russian on the territory of the USSR resumed (from August 20-
21, 1980).

The power of Yu.V. Andropov (years of life: 1914-1984) further exacerbated ideological
confrontation and counterpropaganda: in June 1983, the Resolution of the Plenum of the CPSU
Central Committee "Actual Issues of the Party's Ideological and Political Work with Masses" was
adopted.

The brief office period of K. Chernenko (years of life: 1911-1985) was marked not only by
the escalation of ideological confrontation, but also by an attempt of the education reform
(relatively stable in the 1970s). The decision about the reform was taken at the Plenum of the
Central Committee of the CPSU in June 1983. K. Chernenko approved it and published the Decree
of the Supreme Soviet of the USSR "On the main directions of the reform of the secondary and
vocational school" (April 12, 1984 N 13-XI), which presupposed:

- return to the eleven-year secondary education;

- streaming high-school students into various advanced level classes (i.e. Language Arts,
Science, Maths);

- the establishment of secondary vocational schools;

- limiting the number of students in a class to 25-30 people;

- increase of teachers' salary [Decree ..., 1984].

Again, as in the late 1950s and early 1960s, the task was "to radically improve the
implementation of labor education, training and vocational guidance in the general education
school; to strengthen the polytechnical, practical orientation of teaching; to expand significantly the
training of skilled workers in the vocational training system; to implement the transition to universal
vocational education for young people" [Decree ..., 1984].

However, in reality, the idea of labor training in schools (as it had happened in the first half
of the 1960s), was very soon rejected: since 1988, vocational training in secondary school became
elective, not obligatory. In fact, neither the teachers' salary, nor the prestige of the pedagogical
profession really increased (the latter, by the way, was reflected in the films on the school topic).

It 1s clear that the Decree of the Supreme Council of the USSR "On the main directions of
the reform of the secondary and vocational school" has to some extent been embodied in Soviet
audiovisual media texts, but because of "perestroika" started in 1986, films, violating prior taboos
of school representation in films, have appeared.

As for the direct reflection of political events (see Table 1), it barely appeared in the films on
the school/university theme of the stagnation era: neither the Soviet-Chinese conflict nor the war in
Afghanistan affected the "school" films in any way. The only truly politicized film was The Diary
of Carlos Espinola (1976), depicting the international boarding school for children of foreign (often
— Latin American) oppositionists. In the course of action, a schoolboy named Carlos learns that his
father was sentenced to death for an opposition struggle (most likely in Chile) and (apparently) for
pro-Soviet views.

Table 1. Key dates and events in the USSR and worldwide in stagnation period (1969-1985):
politics, economics, culture (compiled by A. Fedorov)

Years Key dates and events in the USSR and worldwide in stagnation period (1969-1985):
politics, economics, culture

1969| Resolution of the Central Committee of the CPSU "On increasing the responsibility of the executive managers
of the press, radio and television, cinema, culture and art institutions for the ideological and political level of
published materials and repertoire": January 7.

The publication of the New Edition of the Third Program of the CPSU, that didn't contain promises to build
communism in the near future.

Armed conflict between the USSR and China on Damansky Island: March.
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Resolution of the Central Committee of the CPSU and the Council of Ministers of the USSR "On measures
for the further development of Soviet children's literature": March 26.

The approval by the Ministry of Education of the RSFSR of the elective course for the secondary school
"Fundamentals of the Cinema Art": April.

The landing of American astronauts on the moon: July 20.

Resolution of the Council of Ministers of the USSR on the measures for the development of color television
in the USSR: August 9.

Organization of preparatory courses at universities: August 19.

The beginning of Soviet-American negotiations on the limitation of strategic nuclear weapons: November 17.
The exemption of A. Solzhenitsyn from the USSR Writers' Union: November.

1970

100-year anniversary of V. Lenin: April 22.

Twentieth anniversary of victory over Germany in the Great Patriotic War: 9 May.

The treaties between the USSR and Germany, Germany and Poland on the recognition of postwar borders in
Europe: August.

Adoption of the Charter of the secondary school: September 8.

A. Solzhenitsyn is awarded the Nobel Prize in Literature: October 8.

1971

XXIV Congress of the CPSU: March 30 - April 9.

Five hundred thousand people in Washington, D.C. and 125,000 in San Francisco march in protest against
the Vietnam War - April 24.

The United Kingdom accused about 100 Soviet diplomats of espionage - September 24.

1972

Resolution of the Central Committee of the CPSU "On Literary and Art Criticism": January 21.

Visit of US President Richard Nixon to the USSR. Between the USSR and the United States, an agreement
was signed on limiting missile defense and on the joint space program "Soyuz" - "Apollo": May 22-30.
Resolution of the Central Committee of the CPSU "On measures for the further development of Soviet
cinema'": August 2.

Trade agreement between the USSR and the USA: October 18.

The 50th anniversary of the USSR: December 30.

1973

Armed insurgency in Chile. The President of Chile S. Allende was killed. General A. Pinochet came to
power in Chile: September.

War in the Middle East: October.

Increase in world oil prices.

The publication (in Paris) of the first volume of the anti-Soviet / anti-communist book of A.I. Solzhenitsyn
"The Gulag Archipelago": December.

1974

A. Solzhenitsyn was expelled from the USSR: February 13.

Visit of the US President Richard Nixon to the USSR. The agreement on restriction of underground nuclear
tests is signed: on July, 3rd.

The resignation of US President Richard Nixon: August 8.

Visit of the US President J. Ford to the USSR: November 23-24.

1975

The Soviet Union's refusal to trade with the US in protest against the statements of the American Congress
on Jewish emigration: January 15.

End of the Vietnam War: April 30.

The 30th anniversary of the victory over Germany in the Great Patriotic War: 9 May.

Signing the USSR (together with 35 countries) of the Final Act of the Conference on Security and
Cooperation in Europe: August 1.

Another break in the jamming of "enemy votes" (except for Radio Liberty) - as a result of the signing of the
Helsinki Act.

Joint Soviet-American space flight: July.

A Russian nuclear physicist, and an activist for disarmament and peace A.D. Sakharov is awarded the Nobel
Peace Prize: October 9.

1976

XXV Congress of the CPSU: February 24 - March 5.

Reaching of the agreement between the USSR and the USA on the prohibition of underground nuclear
explosions for peaceful purposes with a capacity of over 150 kilotons: on May 28.

Resolution of the Central Committee of the CPSU "On work with creative youth": October 12.

1977

The Soviet icebreaker Arktika becomes the first surface ship to reach the North Pole - August 17.

Opening of the Belgrade Conference on Monitoring the Implementation of the Decisions of the Conference
on Security and Cooperation in Europe: 4 October.

The 60th anniversary of Soviet power: November 7.

The Soviet National Anthem's lyrics are returned after a 24-year period, with Joseph Stalin's name omitted.
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1978| A military coup in Afganistan - April 27.
Start of Islamic Revolution in Iran.

1979| Resolution of the Central Committee of the CPSU "On further improvement of ideological, political and
educational work": April 26.

The agreement between the USSR and the USA on the limitation of strategic offensive weapons: June 18.
The 60th anniversary of Soviet cinema: August 27.

The second coup d'état in Afghanistan, supported by the USSR: September 16.

The entry of the USSR troops into Afghanistan, the beginning of the Afghan war: December.

1980| In response to the invasion of Soviet troops in Afghanistan, the United States suspended ratification of the
treaty on the limitation of strategic offensive arms, announced a boycott of the Olympic Games in Moscow
and an embargo on the supply of modern technologies and grains to the USSR: January 4.

Academician AD Sakharov was exiled to Gorky. By decree of the Presidium of the Supreme Soviet of the
USSR, he was deprived of the 3 titles of Hero of Socialist Labor, and by a decree of the Council of Ministers
of the USSR - the title of laureate Stalin (1953) and Lenin (1956) prizes: January 22.

The Olympic Games in Moscow: July 19 - August 3.

The USSR resumed jamming the broadcasts of "Voice of America" and other Western radio stations in
Russian on the territory of the USSR: from August 20-21.

Activity of the Solidarity movement in Poland.

1981 XXVI Congress of the CPSU: February 23 - March 3.

Abolition of the US embargo on grain supplies to the USSR: April 24.

The beginning of the production of neutron weapons in the United States.

The signing of a contract between the USSR and Germany on the supply of gas to West Germany:
November 20.

Imposing the martial law in Poland: December 13.

Statement by US President R. Reagan on the inadmissibility of Soviet interference in the affairs of Poland,
the announcement of new sanctions against the USSR: December 29.

1982 Signing a contract between the USSR and France for the supply of Siberian gas: January 23.

The British-Argentine armed conflict in the Falklands: March-April.

Resolution of the Central Committee of the CPSU "On the creative links of literary and art magazines with
the practice of communist construction": July 30.

The death of Leonid Brezhnev: November 10, Yu.V. Andropov comes to power.

Cancellation of the US sanctions imposed against the USSR in connection with the events in Poland:
November 13.

The 60th anniversary of the USSR: December 30.

1983| Resolution of the plenum of the Central Committee of the CPSU "Actual issues of the ideological,
mass-political work of the party": June.

The government of Poland announces the end of martial law and amnesty for political prisoners - July 20.
A South Korean civilian aircraft was shot down over the territory of the USSR: September 1.

Y. Andropov's statement with a statement against the deployment of Pershing-2 missiles in Europe and the
abolition of a moratorium on the deployment of medium-range nuclear missiles: November 24.

1984| The conference on disarmament is opened in Stockholm: January 17.

The death of Y. Andropov, K. Chernenko comes to power: 9 February.

Decree of the Supreme Soviet of the USSR "On the main directions of reform of the general and vocational
schools": April 12.

Resolution of the Central Committee of the CPSU and the Council of Ministers of the USSR "On measures
to further enhance the ideological and artistic level of motion pictures and strengthen the material and
technical base of cinematography": April 19.

Statement on the Boycott of the USSR Olympic Games in Los Angeles: May 8.

The French President F. Mitterrand visits the USSR: June 21-23.

The Soviet protest against the US military program "Star Wars": June 29.

Visit of the member of the Politburo M. Gorbachev in the UK, his meeting with Prime Minister M. Thatcher:
December 15-21.

1985| The death of K. Chernenko, Mikhail Gorbachev comes to power: March.

The resumption of negotiations on arms limitation in Geneva: March 12.

The 40th anniversary of the victory over Germany in the Great Patriotic War: May 9.
Meeting of M. Gorbachev and Reagan in Geneva: November 19-21.

According to the authorities, the Soviet audiovisual texts in 1969-1985, related to school
and university, were supposed to support the main lines of the then state policy in the educational,
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social, and cultural spheres, that is, to show that while maintaining common ideological guidelines,
the Soviet system of education, upbringing and culture:

- cares about the inner world of a school student and focuses on the formation of a
"comprehensively developed personality";

- the relationship between teachers and students remains democratic, to some extent creative;

- there are problem zones at school and university (criticism became especially visible in the first
half of the 1980s, with the release of such significant works as The Rescuer by S. Soloviev, Boys by
D. Asanova and Scarecrow by R. Bykov).

b) how the knowledge of real historical events of a particular period helps to understand the given
media texts, examples of historical references in these media texts.

The Golden Watch (1968) and Our Calling (1981), features a positive view on the
pedagogical experience of Soviet educators and the pioneer movement of the 1920s, however, these
films no longer had such broad resonance as the thaw period film Republic of ShKID (1966). In the
1970s and early 1980s, the tendencies of returning to the Lenin's norms of life and the ideas of
"good Bolsheviks" have already lost their appeal.

The films The Big Break (1972), Translation from English (1972), Different People, 1973;
The Diary of the School Principal (1975), The Key That Should Not Be Handed On (1976);
Refutation (1976); The Rescuer (1980) reflected the problems in the pedagogical environment,
which to some extent echoed the message for self-criticism, contained in the reports of the CPSU
congresses.

2. Social, cultural, ideological, and religious context (dominant concepts: "media agencies",
"media categories", "media representations" and "media audience").

a) ideology, directions, goals, objectives, world outlook, the concepts of the media texts'
authors in the socio-cultural context; ideology, culture of the world, depicted in media texts.

In the era of "stagnation", the communist ideology (including the anti-capitalist theory of
socialist realism) in the USSR continued to dominate, the film industry found itself under harder
censorship than in "thaw" period, so the authors of most audiovisual media texts on the school-
university theme were working within these strict frames, although every year the school and
university subjects in Soviet cinema step by step won back new "permitted" territories.

In the films Woodpeckers Don't Get Headaches (1974), Love at First Sight (1975), One
Hundred Days After Childhood (1975), School Waltz (1977), I Ask to Accuse Klava K. Of My Death
(1979), Love and Lies (orig. Vam i ne snilos, 1980), All The Way Around (1981), Cheating (1983),
etc. the theme of love relationships between school students was unveiled on the whole in a puritan
way. However, such events as the triumphant march of rock music and the sexual revolution
sweeping western countries in the 1970s, touched upon popular culture in the Soviet Union, too.
Thus, in School Waltz (1977), a pretty senior not only had sexual relations with her classmate, but
was also pregnant (the situation had been absolutely impossible in the chaste cinema of the previous
years). Alyosha (1980) featured a young teacher in the technical college falling in love with his
seventeen-year-old student and proposing to her. Despite all the rigors of Soviet censorship, some
films contained episodes exposing adolescent interest in sex: schoolchildren examined a low
neckline of a good-looking teacher in binoculars (We Used to Live Next Door, 1982), a schoolgirl
admired the nude figure of a young teacher taking the shower (Good Intentions, 1984).

While in the film Little Confession (1971) rock music was still a novelty, a few years later it
sounded in many films about school/education (Brother is the Whole Point, 1976; The Practical
Joke, 1976; I Will Wait, 1979, etc.).

b) the world outlook of the characters of the "school world" depicted in media texts

In general, the world view of the audiovisual media texts' characters featuring school and
university storylines during the stagnation period, as in the previous decades, was optimistic,
however, some anxiety about the morale of teachers and students (The Diary of the School
Principal (1975), The Key That Should Not Be Handed On (1976), The Rescuer (1980), The Chair
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(1982), The Boys (1983), Scarecrow (1983), etc.). There were outstanding personalities, troubled
with reflection and doubt among the characters (schoolchildren, students and teachers) (Cross the
Threshold, Translation from English, The Diary of the School Principal, One Hundred Days After
Childhood, The Key That Should Not Be Handed On, The Traitor, The Rescuer, The Boys,
Scarecrow). But there were also new dramatic plot twists: in Other People's Letters (1975), an
impudent high school student rudely interfered in personal life of the teacher who sheltered her, and
in Scarecrow (1983) aggressive classmates harassed a defenseless girl.

At the same time, there was a mass production of "school" films, where the usual hierarchy
of values dominated (communist ideology, collectivism, diligence, honesty, willingness to give a
helping hand): Yulka, 1972; Valka's Sail, 1974; Such High Mountains, 1974; Little Dad's
Adventures, 1979; Sail, Ship, 1983; The Diary, The Letter and The First Grader, 1984, The Sun in
Your Pocket, 1984; Watch Out - Vasilyok, 1985, etc. It seems that the story of a reformed struggling
school boy from the comedy Malicious Sunday (1985) could have been filmed in the late 1940s and
1950s. Such films generated a touching, pathetic intonation in relation to the school children
characters [Gromov, 1981, p. 36].

Meanwhile, Soviet economy problems were highlighted on the screen more and more often.
For example, Translation from English (1972) shows the excitement of schoolchildren about petty
but deficit foreign merchandise (chewing gums and badges). The comedy Crank from the 5B (1972)
features a shot taken at the department store and consumers' hype at the counter. In Quiet C-
Students (1980), one of the characters proudly declares that he waited for three years for his turn to
buy the sought after car.
3. Structure and narrative techniques in these media texts (dominant concepts: "media categories”,
"media technologies", "media languages", "media representations")
Schematically, the structure, plot, representativeness, ethics, features of genre modification,
iconography, character characters of audiovisual media texts on school and university topic in the
"stagnation" period can be presented as follows:
a) the location and time period in media texts. The main location in films is school classes and
corridors, schoolyards and flats; the plot is set mostly (if it's not a retro about 1920s) at the time
when the film is made.
b) the environment typical for these media texts, household items: the furnishings and household
items of school films are still modest, however sometimes wealthy apartments are shown (7he
Practical Joke, Grasshopper, The Chair, The Follower) .
c) genre modifications of school and university subjects: drama, comedy, melodrama, less often -
fiction;
d) narrative techniques, narrative bias: positive characters are rarely idealized, and negative ones
tend to be presented ambiguously too, although there are many relapses from the "soothing" cinema
of the 1950s;
e) typology of characters (character traits, clothing, physique, vocabulary, facial expressions,
character gestures, the presence or absence of the stereotypical manner of representing the
characters in these media texts):
- characters' age: the age of schoolchildren is in the range of 7-17 years, however, teenage
characters are most common; the age of other characters (teachers, parents, grandparents, etc.)
varies, but adults but adults below 60 prevail;
- education level: corresponding school year for students, teachers presumably have a university
degree, supporting characters can have any level of education;
- social status, profession: the financial situation of students is basically the same (although from
the second half of the 1970s the material inequality of individual characters began to be more
clearly indicated), they can be either from the families of workers and farmers, or from the
intelligentsia. The parents' jobs are diverse.
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- characters' marital status: school students, naturally, are not married; adult characters are mostly
married, however, single teachers often appear on the screen (resulting in plot twists connected with
the love relationships of male teachers with university or college female students);
- appearance, clothing, physique of characters, features of their characters, vocabulary: the
appearance of the characters of school children and students in the films of the stagnation period is
within the framework of the canons of the student's image of that time. The boys' hairdo changed in
the mid 1970s: the western fashion for men's long hair no longer shocked the teachers.
Schoolchildren in the films 1969-1985, as in the "thaw" period, did not exhibit fanaticism of their
peers in the films of the 1920s -1930s, but on the whole they retained optimism. However, more and
more often villain characters, who clearly had no chance of reformation, appeared on screen.
Teachers from the films of the stagnation period, like in the days of the late thaw, were increasingly
confronted with doubts and sad contemplations. The distance between them and the students
became more fragile (this was especially evident in the dramas Other People's Letters, Traitor,
Alyosha, 4:0 in Tanechka's favor, Good Intentions, Almost Peers). As for the appearance, now they
could already afford some liberties in their clothes (for example, a suede jacket, a flirty scarf, in-
style blouse and hairdo).

A frame from Translation from English (1972) gives a good idea of the appearance,
clothing, physique of the schoolchildren in the early 1970s.

The framt from Translation from English (1972)

In the frame from the film Practical Joke (1976) it is clearly visible how the boys' hairdresses
changed to the middle of the 1970s: the western fashion for men's long hair no longer shock teachers .

The frame from the film Practical Joke (1976)
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The frames from the films Pupils with an average level of academic achievement (1980) and
If You Believe Lopotukhin (1983) reflects the appearance, clothes, physique of the characters-
teachers of "stagnant" years.

The frame from the film If You Believe Lopotukhin (1983)

f) a significant change in the life of media characters and the challenge that the characters face (a
violation of the usual life):

Option I: among the next-door characters, schoolchildren who live a normal life, are those
who for some reason do not fit into the standard framework of interpersonal communication and
learning process, that is:

- they perform weekly at school and thus hold back the class' rating (The Last "Fail” Grade, 1977,
Quiet C-Students, 1980, Another Student's A, 1982 etc.);

- try to dominate, subjugate their classmates, acting sometimes violently (Kindness, 1977; Plead
Guilty, 1983; Scarecrow, 1983; Leader, 1984; Games for Schoolchildren, 1985, etc. .);

- stand out among classmates (in a good way or in a bad way) so conflict with the rest of the class
and / or teachers (Cross the Threshold, 1970, Little Confession, 1971, Oh, This Nastya, 1971);
Translation from English, 1972; Crank from the 5B, 1972); Stunning Berendeev, 1975; Other
People's Letters , 1975; What's Wrong With You?, 1975; The Practical Joke, 1976; Kindness, 1977,
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Once Upon a Time There Lived the First Grade, 1977; Flat with the Child to Rent, 1978; The
Tuning Fork, 1979; Unfinished Lesson, 1980; Revision For the Exam, 1980; Lullaby for Brother,
1982; If to Believe Lopotukhin, 1983; Mascot, 1983; Scarecrow, 1983, The Morning Without Marks,
1983; The Leader, 1984; The Third One in the Fifth Row, 1984; Malicious Sunday, 1985; Different,
1985);
- fall in love (Boys, 1969; Yulka, 1972; Woodpeckers Don't Get Headaches, 1974; Love at First
Sight, 1975; One Hundred Days After Childhood, 1975; School Waltz, 1977; I Ask to Accuse Klava
K. Of My Death, 1979; Love and Lies, 1980; All The Way Around, 1981; Cheating, 1983;
Overheard Conversation, 1984, Before the Snow Falls Down, 1984, etc.).

Option 2: there are extraordinary teachers among faculty - those who also do not fit into
the standard school framework, that is, they try to:
- resist the outdated and / or, from their point of view, incorrect methods of the school principal and
/ or teaching staff and collide with him / them (Every Evening After Work, 1973; The Key That
Should Not Be Handed On, 1976; Refutation, 1976; Kindness, 1977; Alyosha, 1980, Unfinished
Lesson, 1980, etc.);
- establish trust-based relations with the students, no matter how difficult it may be (The Big Break,
1972; The Key That Should Not Be Handed On, 1976; The Traitor, 1976; Kindness, 1977; The
Tuning Fork, 1979; Alyosha, 1980; Unfinished Lesson, 1980; 4.0 in Favor of Tanechka, 1982;
Good Intentions, 1984; Almost Peers, 1984; Men Are Men, 1985).
1) Solving the problem:

Option 1 (student-centered):
- "correct" characters (schoolchildren, teachers, parents, other adults) return non-conformist and / or
students in love to ordinary life by individual and joint efforts (7ranslation from English, 1972;
Yulka, 1972; Kindness, 1977; The Last "Fail" Mark, 1977; The Tuning Fork, 1979; Quiet C-
Students, 1980; All the Way Around, 1981; The Morning Without Marks, 1983);

"odd ones out" school students keep their belief, because they do not comply to
educational/parental influence (Cross the Threshold, 1970; Other People's Letters, 1975; The
Practical Joke, 1976; Love and Lies, 1980; The Leader, 1984).

Option 2 (teachers-centered):
- unconventional teachers triumph (7ranslation from English, 1972; Kindness, 1977; Quiet C-
Students, 1980; 4:0 in Favor of Tanechka, 1982; Good Intentions, 1984; Almost Peers, 1984 ), or
(as in Every Evening after Work, 1973; Other People's Letters, 1975; The Key That Should Not Be
Handed On, 1976; The Traitor, 1976; and Alyosha, 1980) the result of their effect on students is
ambiguous.

The transformation of the gender aspect within the school/university theme in cinema is
notable. In the 1960s - the mid 1970s, the on-screen teacher was often a man (Mishka, Serega and I,
1961; The Fallen Angel, 1962; Come Tomorrow, 1962; The First Teacher, 1966; The Republic of
Shkid, 1966; The Literature Lesson, 1968; We'll Live Till Monday, 1968; Cross the Threshold,
1970; The Big Break, 1972; Translation from English, 1972; A Teacher of Singing, 1972; Yulka,
1972; The Diary of the School Principal, 1975; One Hundred Days After Childhood, 1975). But in
the late 1970s - early 1980s, due to the actual state of things, images of female educators, often
single, lonely and disturbed, appear: Other People's Letters, 1975; The Key That Should Not Be
Handed On, 1976; The Traitor, 1976; The Practical Joke, 1976; Flowers for Olya, 1976; Flat with
the Child to Rent, 1978; French Lessons, 1978; The Tuning Fork, 1979; Love and Lies, 1980; Quiet
C-Students, 1980; Lullaby for Brother, 1982; Scarecrow, 1983, Good Intentions, 1984; The Third
One in the Fifth Row, 1984; Men Are Men, 1985);

The gender aspect in cinema on the school topic culminated, in our opinion, in the film
Men Are Men (1985). A pompous pioneer complains to the teacher that boys in her class perform
poorly and hold the whole class back, so that she wishes a separate education returned. The male
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part of the class takes this as a challenge and literally starting the next day boys impress the whole
school both by exemplary behavior and by excellent grades.

Conclusions

One may agree that most of the films dedicated to school during the stagnation period in the
USSR were based on typical stereotypes that to some extent reflected life-like patterns: the
emergence of non-fitting-in teachers, their opposition to the routine; a non-standard student, an
intelligent student who often conflicts with a class and a doctrinal teacher and does not always find
an ally represented by an intelligent mentor or a peer [Mamaladze, 1977, pp. 75-76]. But the thesis
about the isolation of the screen school from real school life has been refuted by storylines, conflicts
and characters of such debated and remarkable films as Other People's Letters, The Diary of the
School Principal, The Rescuer, Scarecrow and Games for School Children.

Summing up, the analysis of the films of the stagnation period (1969-1985) about
school/university showed that on the screen:
- the education/ formation process went beyond the previous strict framework for the preservation
of rigid communist landmarks, and the anti-religious orientation was no longer imposed;
- the storyline was not directly linked to key international political events, although to varying
degrees they were dependent on domestic political attitudes;
- the main story clashes were built on the opposition of non-ordinary teachers and students with
stagnation, bureaucracy, mediocre authorities / colleagues / class. The problem zones (economic
crisis, disappointment and fatigue, professional "burnout" of teachers, bureaucratism, pragmatic
cynicism of students, teenage cruelty, etc.) were not concealed;
- schoolchildren in the films 1969-1985, as in the "thaw" period, did not exhibit fanaticism of their
peers in the films of the 1920s -1930s, but on the whole they retained optimism. However, more and
more often villain characters, who clearly had no chance of reformation, appeared on screen;
- the activity of students, that used to be mostly directed to the outside world, even more than in the
1960s, in the stagnation period began to touch upon their inner world (Oh, this Nastya, 1971; Spring
Flips, 1974; Woodpeckers Don't Get Headaches, 1974; One Hundred Days After Childhood, 1975;
Other People's Letters, 1975; French Lessons, 1978; The Rescuer, 1980; Scarecrow, 1983);
- the relations between teachers and students have become more democratic, in some instances even
reaching back-slapping terms;
- the prestige of the pedagogical profession has began to decline in the eyes of students and general
public;
- images of female teachers, often lonely and anxious, began to prevail;
- income and property differentiation increasingly manifested itself;
- there were changes in the appearance of students and teachers, it became more casual; in a latent
form, the motif of female sexuality gradually emerged;
- stories about university students (We Have Not Covered It, 1975; Troublemaker, 1978;
Grasshopper, 1979; [ Will Wait, 1979; Since We've Been Together, 1982; My Little Wife, 1984;
Valentin and Valentina, 1985; How Young We Were, 1985) unlike the "thaw" analogues were
practically devoid of intellectual disputes, and were densely immersed in the genre element of
melodrama and / or comedy. On the whole, the love theme in the cinema about school/university
was generally delivered with the melodrama accents;
- since the mid-1970s, the color image has led to an increase in the entertainment aspects of films.
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AHHOTaumus. B 1aHHON cTaThe NPHBONUTCS amnpoOalys METOHOJOTHH KOHIENTYaIbHOIO MOJETHPOBAHHMS
MIPUMEHUTENBHO K Mpo0JIeMaTHKe KOHCTPYHPOBaHUs MPO(eCCHOHANFHON HISHTHYHOCTH B MEIUIpOocTpaHcTBe Poccuu.
KonuenTyansHOe MOIENHPOBaHUS JAaeT BO3MOXKHOCTh MCCIENOBATh CTaTHUECKYIO CTPYKTYPY CHUCTEMBI B KOHTEKCTE
LEeTEAOCTIKUMOCTH B Ipolecce HaOmomaemoro mnepexona. [Ipu MonenupoBaHMM aBTOPBI MCXOIAT M3 TOTO, 4YTO
JOMHUHHUpYone (OpMBI MeAua JEeTEPMUHHUPYIOT HACHTH(UKAIMOHHBIE MAaTPHUIBI ITOCPEICTBOM  Pa3IHYHBIX
WHCTPYMEHTOB, Oy/lb TO CpeIcTBa MaccoBod uHQopMmalmu, QopMHpYyIOIHe TMOBECTKY [JHS (a 3HAYMT,
paccTaHaBIMBAIOIIUE IIEHHOCTHBIE IIPUOPHUTETHI), COIMAJIbHBIE CETH, ONorH, (UIBMBI, peKiaMa, MYJIbTHILIAKAIWS,
cepuaibl. Bee ot ()OpMBI KOMMYHHMKAIMM TPAaHCIMPYIOT ONpeleSieHHbIE CHMBOJIMYECKHE KOJbI, BOCIPHHUMAaeMble
WHIVBHUIAMHU, W BBICTPAaWBAIOUIMECS B €ro MHOIOYPOBHEBYIO WAeHTU(UKANWIO. Pe3ynbraThl uccieqoBaHus,
U3JI0KEHHBIE B CTaThe, NPEACTABIAIOT MHTEpec I CIELUAIMCTOB M HCCIefoBaTened Meana, NpodecCHOHAIBHON
UJICHTUYHOCTH M TPAHC()OPMAIMOHHBIX ITPOIIECCOB CUMBOJIMUECKOM KOHCTPYUPOBAHUH HICHTHYHOCTH MO BIUSHHEM
Ppa3BUBAIOLIMXCSl MHPOPMAIIOHHO-KOMM YHHUKAIIMOHHBIX TEXHOIOTHH.

IIpu 3TOM, B OTIMYUM OT TPATULIMOHHBIX MEHA, MHTEPHET CTUMYIHPYET JIIoJed aKTHUBHO KOHCTPYUPOBATh
COOCTBEHHYIO WACHTUYHOCTH, MCIOJIb3YI0O CUMBOJIMYECKHE MHCTPYMEHTHI pa3iu4HbIX muiatdopM. M maHHBIN mporecc
HaXOJIUTCSI Ha CaMOM NEPBOI CTaJIMU CBOEro pa3BuUTHs. Takas cHTyallMyd He NpOOJeMHA Uil WHIMBHIOB, HO MOXET
3aTPYAHUTH CYIIECTBOBAHHUE IPYIII, OMUPAIOIIUXCS HA IOCTOSHHbBIE IEHHOCTH

KnaroueBble ciaoBa: MeauanpoctpancTBo, CMU, KoHILeENTyaJdbHOE MOAEIUPOBAHUE, NpodeccuoHaIbHAs
HUAEHTUYHOCTH, CHMBOJIMYECKOE IIPOCTPAHCTBO.
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Abstract.This article provides approbation of the conceptual modeling methodology in the context of
constructing professional identity in Russian media-space. Conceptual modeling makes it possible to investigate the
static structure of the system in the context of the goal-achievement in transition. The authors proceed from the premise
that the dominant forms of media determine the identity matrices through various instruments, be they the mass media
that form the agenda (which means the setting value priorities), social networks, blogs, films, advertising, animation or
TV series. All these forms of communication transmit certain symbolic codes perceived by individuals, that are built
into its multi-level identification. The results of the research, stated in the article, are of interest for specialists and
researchers of the media, professional identity and transformational processes in symbolic construction of identity under
the influence of developing information and communication technologies.

Keywords: media space, media, conceptual modeling, professional identity, symbolic space.

Beeoenue

B nmocnenHue HECKOJNBKO JECSITUIETHH B pOCCHIICKOM o0O0IliecTBe HabIogaeTcs
KOJIOCCAIbHBIA CIABUT B COLIMAIBLHO-IIPO(ECCUOHATIBHON CTPYKTYpPE, CEPbE3HBIM TpaHC(HOpPMaLUIM
MOJBEPKEH CEKTOP 3aHSATOCTH, YTO CTAJIO CIIEACTBUEM JEHCTBUS PA3JIMYHBIX COLMOKYIBTYPHBIX,
MIPaBOBBIX U MOJUTHUYECKUX (pakTOpoB. JlaHHBIE MPOILECCH MPOTEKAIOT B KOHTEKCTE OYpHOTO
pa3BUTHS IUQPPOBBIX MEIHa M CETH WHTEepHET. PazBurre WHQPOPMAIMOHHO-KOMMYHHKAIIHOHHBIX
TEXHOJIOTUH OKa3ajio BIMSHUE Ha XapakTep AESTENIbHOCTH IO HAKOIUIEHUIO, PETPAHCISALIUU U
IreHEpUPOBAHMIO 3HAHUS, KOMMYHHKAIUIO B 001[ECTBE, CLIOCOOBI TBOPUYECKOH U MpodeccnoHalibHON
camoakTyanuzanuu. Llupposas snoxa IUKTyeT CBOU TpeOOBaHUS K crieluuKe NpodhecCuOHATbHOM
couranuzauuu U (popmupoBaHuio mnpodeccuoHambHOM uAeHTUYHOCTH. IlpocTpancTBO Meaua
BBICTYIAET IUIOLIAJAKON JIMYHOM, MHTEPIPYyNIIOBOM, MEKIPYNIIOBOM M MacCOBOM KOMMYHHUKALIUH,
COLIMAJILHOTO B3aUMOJICHCTBUS, TPAHCIISILIMY CHMBOJIOB, IIEHHOCTEH, HJiel 1 00pa3lioB MOBEICHUS.

[ToTeHnman cUCTEMHOr0 MOJEIMPOBAHUS B MCCIEIOBAHUU Ipollecca KOHCTPYMPOBAHUS
npodeccuoHaIbHON MACHTUYHOCTU B YCIIOBUSX HapacTalolledl HEeOoNpeAeseHHOCTH U Pa3BUTHS
UKT paccmarpuBaincs Hamu B mpenpiaynmx padorax [@pososa, [locyxosa, 2016]. UccnenoBanus
B JIaHHOM 00J1aCTH, a TaKkKe HapaOOTKU POCCUNCKUX U 3apyOEKHBIX HCCIEA0BATENCH B CHCTEMHOM
MOJEIUPOBAHUHU TO3BOJISIOT NMPUOIU3ZUTHCA K PEHICHHIO 3a/layd aHalu3a W MPOTHO3UPOBAHMUS
MPOTEKAHUS CJIOKHBIX COIMAIBHBIX IPOLIECCOB C BO3MOXHOCTBIO aJanTald K H3MEHEHUSIM
BHemHeW cpenpl. [logoOHbIe 3amaun camu 1o cebe TpeOyrT ydera OOJBIIOTO YHcia (PaKkTOpoB,
PHUCKOB, IIOCJIEICTBUA, HHTEPECOB, B HUX HaOMo1aeTcs ciadast popMaan3anus METOI0B PELIEHUs U
MHOTOKPUTEPUAIbHOCTh MPU OIIEHKE JOCTHUTHYTHIX pe3yiabTaToB [Po3un, Cseukapes, 2012].
JlaHHBIN MOJENBbHBIM MOAX0J K aHAIM3y U IPOTHO3HUPOBAHUIO CIIOKHBIX COLMAIbHBIX MPOLECCOB
MIPENIoJaraeT MHOKECTBO IPOOJieM, BapbUPYIOLIUXCS OT IMOCTAHOBKHU 33734 MOJIEIMPOBAHUS IO
MHTEpPIpPETAllMN TOJIY4YEHHbIX pe3ysibTaroB. Cpead OCHOBHBIX HAyYHO-TEXHHYECKUX MpoOieM,
CBSI3aHHBIX C MPUMEHEHUEM MOJEJBHOTO MOAX0/1a, HCCIEA0BATENN BhIACIAIOT «UACHTU(UKAIINIO
peayibHbIX OOBEKTOB, BBHIOOP  BHUAA MOJIENEH, MOCTPOEHHE MOJeNed M HUX NPOrpPaMMHYIO
peayin3aluio, B3auMOJICHCTBIE UCCIIEOBATENS C MOJIEIbIO B X0/I€ KOMIIBIOTEPHOTO IKCIIEPUMEHTA,
IIPOBEPKY MPABUILHOCTHU MOJIYYEHHBIX B X0JI€ MOJIEIMPOBAHUS PE3Y/IbTATOB, BHISIBJICHUE OCHOBHBIX
3aKOHOMEPHOCTEH, NCCIIE0OBAaHHBIX B IIpoliecce MoienupoBanus» [Po3un, Ceeukapes, 2012].

KoHuenTtyanbHOoe MOAETMPOBAHUE CIIOKHOM COLMAIbHOM CHCTEMbI IO3BOJSET, MpPHU
penieHun 0003HAYCHHBIX MPOOJIEM TMOIYYHTh pPabOTAIONIIYI0 MOJENb, OCYIIECTBUTH IPOTHO3
pa3BUTHUSI CHUTYyallMHM, SMIIMPUYECKH ampoOHpoBaTh YIpaBiICHUECKHWE pelleHus. B  KoHTekcTe
JAHHOTO MCCJIEJIOBAHME TEepe]] HAMU CTOUT 3aJlaui OCTPOUTH KOHIENTYaJbHYIO MOJIEJb Mpolecca
npodeccuoHaIbHOM HAEeHTU(UKALIUU B MeauanpocTpaHcTBe. Ha Ham  B3risia, TepHapHas
KOHLENITyalbHasi ~ MOJIelb  IO3BOJUT  BBISIBUTH  3MEPJKEHTHOE  CBOWCTBO  CHCTEMBI,
HEMOCPEJCTBEHHO 3a(UKCUPOBATH MPOLECC CUMBOJUYECKOTO KOHCTPYUPOBAHMS UJIEHTUYHOCTH 32
CUET COBMEIIECHHUS LieTel MOAETUPYEMBIX OOBEKTOB.
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Mamepuanvt u memoowvl uccieoo6anus

OCHOBHBIM METOJOJOTUYECKUM TOCHUIOM pPabOThl BBICTYMACT MPUHIMI CHUCTEMHOCTH,
obecreunBaronui KOHIICTITYaJIbHOE HCCIIeI0BaHUE POOIEMBI poeCCUOHATBHOM
UIeHTU(DUKAIIMA B MEIMMHOM mpocTpancTBe. CucreMa KOHCTPYHpPOBaHHUS MPOQPEeCCHOHAIBHON
UJEHTUYHOCTHU H3Y4aeTcs KakK CJIOXHas caMOpa3BUBAIOIIASICS U CaMOOPraHMU3YIOLIAsCSl CHUCTEMA,
KOTOpPOIl CBOMCTBEHHa ASMEP/KEHTHOCTb. B CBA3M C 3TUM, A OCMBICICHHUS cleUu(pUKu ee
(GYHKIIMOHUPOBAHUS HEOOXOIUM BBIXOJI Ha Ooyiee BBICOKUH YPOBEHb CUCTEMHOCTH U pa3padoTKa
peNeBaHTHOM MO/JIETH.

Jlannast pabota B paMKax MapagurMbl MEXIMCHUIUIMHAPHOCTH HMMIUIEMEHTHPYET METO]I
COLIMAJILHOTO MOJICIMPOBAHUS, B YAaCTHOCTU KOHIIENTYaJIbHOTO MOJEIUPOBAHUS IOCPEICTBOM
UML (Universal Modeling Language — yHuBepcaibHbIH $3bIK MojenupoBanus). Horamus wu
ceMantuka UML naet BO3MOKHOCTbH MMOCTPOEHHUS TOYHOM, MOJHOW M HEMPOTUBOPEUUBOM MOJEINH,
MPEACTABICHHON B BHJIE COBOKYITHOCTH JHArpaMM, KOTOpPBIE OTpaXalOT HHBAPUAHT CHCTEMBI.
MuHUMaJIBHO HEOOXO0IMMOE YCIOBHE KOHIENITYaIbHOTO MOJICITUPOBAHUS — KOHCTPYUPOBAHHE TPEX
JyarpamMM: IpeLeeHTOB, KIIACCOB U JESITEIbHOCTH, KOTOPhIE B COBOKYITHOCTH MPEACTABISAIOT TPU
acreKTa CUCTEMBbl — CTaTUYECKUN, TUHaMUYecKuil U QyHKIHOHaIbHBIN [OnuiieBckuii, CBeukapes,
2014].

KoHuenTtyanbHoe MOJENMpPOBAaHUS JAeT BO3MOXKHOCTb  MCCJIEAO0BAaTh  CTAaTUYECKYIO
CTPYKTYpPy CHUCTEMBI B KOHTEKCTE LEJIEJOCTIKUMOCTH B IIpOLEccCe HaOIII0IaeMOro Iepexoja.
Crnenndukoili  Takoil  METOAOJOTUM  SIBJISETCS  WHTETPAaTHUBHBIN  moaxoA.  Pesymbratom
KOHCTPYMPOBAHHUS SIBJIACTCS MHTETPUPOBAHME HWCXOTHBIX YHApHBIX Mojenei. B Hamem ciydae
MO/IETh MOXKET OBITh 3aIMCcaHa CISAYIOMUM 00pa3oMm:

M= {(5;R}

I'ne S — MHOXECTBO CYIIHOCTEH, COCTOAIIEE U3 DJIEMEHTOB Sii R — MHOXECTBO OTHOIIEHHH Tj, OTPaKaIOLIUX
CBsA3U U B3aUMOACHUCTBUSA DJICMCHTOB.

TepHapHas Mojzenb JOJDKHA NPEACTABIATH COOOM cOeauHEHHEe MoJelel, oOlnanatroriee
cnenyrommMu cBoiicteamu [CBeukapes, Po3un, ®ponosa, 2016]:

M.(S.R.) = My, (S Ry + M, (52 R) + M (S, R.);
Sp=5,U5,US &R =R UR, UR_ U{ry
= (5.5 )5, €5,&s_€5 WW{r, = (5,5 )|s,€ 5,&s_€5)
npu ycoBun 5y N S, N5 =0, By NR,NR_ =10,
npuieMm Sy ={sy:Pe(s)} o= {s2: Pe(s,) s Sy = {572 Pe(5p)J o

Pey # Ppg # Pop # Pr
Takxe B paboTe UCTIONB3YIOTCA pe3yinbTaThl uccienoBanuii BLIIOM.

Huckyccusn
JUis  TOCTpOE€HMsI  pEJIeBaHTHOM  MOJAEIu CHMBOJIMYECKOTO  KOHCTPYHPOBAHUS

HpO(bCCCHOHaHBHOﬁ UACHTUYHOCTH B MCEAHUAIIPOCTPAHCTBC HCO6XO)II/IMO BBIABUTH KIIFOUEBBIC
OJICMCHTBI CHCTCMBbI, UX ITOJIOXKCHUC B CTPYKTYPC, OTHOLICHUSA U CBA3U. I[J'If[ Haydajia onpcacIinm
MEXaHU3MBI BOSI[CﬁCTBI/ISI Mcua Ha MMponeCChl I/IJICHTI/I(l)I/IKaHI/II/I.

Menua oxa3bIBalOT 3HAYUTENIbHOE BIUSHUE HAa (HOPMHPOBAHHE COIMAIBHBIX CTPYKTYD,
IIPOLIECCOB, HAKJIAAbIBAIOT OTIIEYATOK Ha MaccOBOE€ CO3HAHME, KyIbTypy. JloMuHupyronme Gopmsl
Mcaua JETCPMUHHUPYIOT I/I)IGHTI/I(bI/IKaIII/IOHHBIe MaTpuibl IOCPEACTBOM PA3JIMYHBIX HHCTPYMCHTOB,
Oyab TO cpencTtBa MaccoBoil uHGpopMauuu, (opMmHUpylolMe TMOBECTKY [JHS (a 3HA4MT,
paccTaHaBIIMBAIOIIME IICHHOCTHBIC MPHOPUTETHI), COIMAIBHBIC CETH, OJIOTH, (DUIBMBI, peKiiaMa,
MYJbTUIUIMKALUS, cepuaibl. Bce 3T (QopmMbl KOMMYHMKAIlMM TPAHCIUPYIOT OIPEIEIICHHBIE
CHUMBOJIMYECKHUE KOJFbI, BOCIIPMHUMACMBIC HUHIWUBHUIaMU, u BBICTpanBarOmueCAa B €ro
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MHOTOYPOBHEBYIO wHaAeHTHGUKannio. Dopmupyrommuiicss f-o0pa3, BKyle C CaMOCO3HaHHUEM,
KOHCTPYHPYET KOTHUTUBHYIO PENpPE3eHTALNI0 WHIUBUIA, IOJ KOTOPOM HccilenoBaTeNd W
MOHUMAIOT HACHTUYHOCTH [Aronson, Wilson, & Akert, 2010, 118]. [dpyrumu cioBamu, Ha
UJEHTUYHOCTh BIIUSIOT KaK BHYTPEHHHUE, TaK M BHEIIHHE (hakTopbl. biaromaps HOBbIM Menua U
UHTEPHETY, KOTOpbIE TPAaKTYIOTCA KaK «UHCTPYMEHT KyJIbTYpHbIX H3MeHeHuit» [Singh, 2010]
U3MeHsieTcs npouecc GoOpMUPOBAHUS UIEHTUYHOCTH. .

B nponecce ¢popmupoBaHus MIEHTUYHOCTH Ba)KHHIM KOMIIOHEHTOM SBJIIETCS CpaBHEHHUE
cBoero fl-o0paza ¢ Apyrumu U uacalibHBIM npeacTaBienueM [Arnett, 2010, p. 340]. UatepHeT gaet
MPaKTUYECKU O€3rpaHuyHBbIM JoCcTyn K HHGOpPMAalMM M BO3MOXHOCTAM oOOMeEHa eH, uTo,
C OJHOH CTOpOHBI, oOisierdaer 3ajady (GOpPMHpPOBAHHUS IMPEACTaBICHUS 00 HAeaIbHOM
MIpe/ICTaBUTENH NMpodeccuu, HO ¢ APYro — co3aaeT MHGOPMALMOHHBIN 1IIyM, B KOTOPOM MHOI'MM
CJIO)KHO OpPHUEHTHPOBATBHCS, M KOTOPBIM CO3JAeT YCIOBUS U1 HCKakeHUs uaen. HenmposepeHnHas,
HeZ0CTOBepHass MHGpOpMallus B pe3ylbTaTe MOXKET JeUb B OCHOBY HMJIEHTUYHOCTH HHJMBUJA.
HNannast mpoOnemMa akTyaJu3upyeT 3HAYUMOCTb MEIUarpaMOTHOCTH Juid  (OPMHUPOBAHUS
podeCCHOHANBHON  UIACHTUYHOCTH TIPEICTABHUTENSA JIFO0OOW  COMMaIbHO-TIPO(EeCcCHOHAIBHON
IPYIIIBIL.

CoBpemMeHHbIE Melia UMEIOT JOBOJbHO CHIIbHBIN MOTEHIMAN YOEKACHUsI, BHEAPEHUS UAeH
B CO3HaHME. Tak, B 4YaCTHOCTH, UCCJIENIOBAHUS BBISBISUIM MPAKTUYECKH MTHOBEHHOE BO3JIEICTBUE
Ha TIOBEJIEHWE W BOCHPHATHE >KCHIIMHAMH COOCTBEHHOW BHEUTHOCTH moj BozaeicTtBuem CMU
[Eisend & Moller, 2007].

Ha fI-o6pa3 u npodeccnoHanbHy0 caMOUICHTU(UKAIIUIO BIUSIOT, TPAHCIUPYEMbIE Uepes
Meara oOpas3lbl MaccoBoi KyinbTypbl. K mpumepy, mocie BbIxofa U OOpeTeHMs] MOIYJISPHOCTU
cepuana «loxrop Xayc» B pa3aMUHBIX MEIMLMHCKUX BY3aX CTpaHbl ObUIO 3apUKCHpOBaHa
3HAYMUTENIbHOE YBEJIUYCHUE KOJIMYECTBA 3asBieHU Ha noctyruieHue («Cepuanbl «Jlokrop Xaycy» u
«UuTepub»..., 2012). IlpumepHo Takoi xe pe3yiabTaT OblLT 3apUKCUPOBAH Ha XUMHUYECKHX
¢dakynpTeTax ImoOCIe BbIXOJAa W momyiaspusanuu cepuana «Bo Bce Tsxkkue». Ilpu sTom
MIOJIOKUTEIILHOE BIUSHUE OCTAeTCsl B JIAHHBIX CIydasiX COMHUTEIbHBIM, TaK Kak B IIEPBOM cllydae
uaeansoM B MPOQEeCcCUu MPEICTAET MHU3AHTPOI, 3aBUCHUMBIH OT 00€300JMBAIOIINX, & BO BTOPOM
OBIBIIMI YyYUTEIb XUMUU, IEPELISAINI B HAPKOOU3HEC.

CornacHo koHuenuu cormanbHoil unentuunoctu [Tajifel and Turner, 1979], uanuBumbI
MTOCTOSIHHO UCIBITBIBAIOT MOTPEOHOCTh B MOATBEPKIACHUM U YKPEIJICHHUH CaMOOLICHKH,
MIOJIOKUTETILHONW OLIEHKH ApyruMu ux S-o6pasa. IlokosieHus mpogeccroHaioB OCYIIECTBISBIINX
NESITeIbHOCTh JI0 TOSBIICHUS WHTEpHETAa ObUIM BBIHY)KICHBl MOATBEPXKAATh CBOU 3aCIYTH
peanbHBIMU JIEUCTBUAMHU I NoJydeHHsl oueHku. B XXI Beke Jroay IONy4Hsid BO3MOKHOCTh
KOHCTPYHPOBAaTh CBOM BUPTyalbHBIA 00pa3 Tak, Kak UM 3Toro xouercs. Ilonp3oBaTenu uHTEpHETA
MOTYT NPEJICTABUTh BBIMBIIIJICHHbIE JAaHHBIE O CBOEM DPOJE ACATEIbHOCTH, BHEIIHOCTb U JaXe
BO3pacTe MO CBOEMY YCMOTPEHHUIO U IPU 3TOM HOJYYUTh IpU3HAHHUE. 3a4acTyro, O/ JIaBJICHUEM
HEraTUBHBIX OT3bIBOB B COLMAJIbHBIX MEJHa, IOJIb30BATEIN OTKAa3bIBAIOTCA OT CBOEH MpexHEl
UJICHTUYHOCTH, JIMOO KOPPEKTUPYS €€, JUOO IMOJHOCThI0 3ameHsiA. [lo mosiBieHHs corceTred u
Pa3BUTHSI MHTEPHETA MMO3UTUBHBIE OLIEHKU B JTOMHUHHUPYIOIIUX MEAua MEepeBelINBalIid HEraTUBHbIE,
4yeM yKpersiiiu uaentuyHoctu [Taylor, 2011].

Ha ceronnsiunuii nenp B Poccun TeleBUIEHNUE BCE €IE OCTAETCS TJIABHBIM PETPAHCIATOPOM
LIEHHOCTEH M UCTOYHUKOM HICHTUTHU(UKAINU, OJHAKO €ro PoJib MOCTENEeHHO cHMkaercsa (62% B
2015 romy, 57% B 2016 romy). OmHako, corjiacHO AaHHBIM HcciaenaoBanuit 2016 roma, 4yucio
MoJIb30BaTeyeil MHTEPHETa, W, B YAaCTHOCTH, HCIOJIB3YIOUIMX €ro Uil y3HaBaHUS HOBOCTEH
MIOCTENEeHHO OyeT Bo3pacTaTh U coctasiser Ha 2017 rox 27% cpenu Bcero HaceneHus, cpenu 18-
24-xnetanx — 62%, mia 25-34-xnetaux — 43 % [Meauanorpebnenue ceroaus. .., 2017].

[Ipu 3TOM, B OTJIMYUHU OT TPAAMLIMOHHBIX MEAMA, UHTEPHET CTUMYJIUPYET JIOACH aKTUBHO
KOHCTPYHpPOBaTh COOCTBEHHYIO HUACHTUYHOCTb, WCIOJIb3YI0 CHMBOJMYECKHE HHCTPYMEHTHI
paznuuHbIX iatrgopm. Y gaHHBINA TIpOIecC HAXOAUTCS HAa CaMOU MEPBOM CTAIMU CBOETO PAa3BUTHUS.
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Takass cuTyanuu He NpoOJIeMHA IS WHIWBHUAOB, HO MOXET 3aTPYAHUTH CYIICCTBOBAaHHE TPYIIII,
OTIMPAIOIINXCA HA MOcTosiHHBIE TIeHHOoCTH [ Tubella, 2004].

Pes3ynvmamut uccneoosanus
Nrak, namu ObuTa MOCTpOCHA TEPBUYHAS yHapHas auarpaMma KiaccoB (OPMHPOBAHHS
npodecCHoOHANTBHON UIEHTUYHOCTH (pHC. 1):

Puc. 1. Ynapnas ouacpamma xnaccoe opmuposanus npoeccuoHarbHot UOeHMUYHOCTHU

MOEHTHYHOCT b
pednekcnn OLEHKa rpynnoi
+CEMOOLEHKE +YMEHBLIMTE KPMTHKY
+CAMOBOCNPHATHE +HIoMy4MTE 0aoBpeHue
Bocoprarae npodeccun npodeccun oTHWOEcTBNeHHe C npod. rpynnoi
— | +3HaHMa HCOMMYHUKELWAW BHYTPW Fpynnsl

+yMeHHA HIpUHATHE
+HHEBBIKK

Ha nuarpamme Mbl BUIMM KJ1acChl BOCTIpUSITHE Tipodeccun (accCouuupyercs ¢ mpodeccueii),
OTOXJECTBJIEHUE ¢ TPOPEeCcCCHOHAIBHON Tpynmoi (accouuupyercs ¢ mpodeccueit). Oba 3Tux Kinacca
HampsIMyIo ompenensitorcs npodeccueii. B cBoro ouepend BocnpusTue mpoPeccuu arperupyercs B
pednekcuro (mpeanonaraeTcs, YTo OT TOTO, KaK WHIWBHJI MIPEACTABISIET ce0e mpodeccuro, OleHKa
U BOCTIPUSITHE CBOCH NESATENBHOCTH). Tarke BOCHpHUATHE NMPO(ECcCCHH arperupyercs B OLEHKY
COLMABHO-TTPO(ECCHOHAILHON T'PYIIITOH, KOTOpasi CPAaBHUBAET €€ PE3YNbTAThI C MPEIbSIBIIEMbIMH
npodeccnoHanbHBIMU TpeboBaHuAMH. [Ipodeccust u 0TOKIECTBICHHE C TPYIIION arperupyroTcs B
OILIEHKY rpynmnoil. B cBoro ouepenp, oleHKa rpymnmnoi u pedaekcust arperupyroTcsl B HACHTUYHOCTb
(oyduB OOpaTHYIO CBsI3b OT COLMAIBHO-TIPO(ECCHOHATFHOW TPYMIBI, K KOTOPOi cebs
MPUYKCIISCT UHIUBUI M CPABHUB PE3YJITAThl ¢ COOCTBEHHBIM aHAJIM30M, HHIAMBHI JIEJIACT BHIBOIBI
o cBoeMm S-ob6pase).

JloGaBMB KiTacChl peanu3alid IelNeld K HWMEIOIUMCS IIeJIeBBIM KilaccaM, TIOJyduM
OMHapHYIO Tuarpammy (puc. 2).

Ha gmarpamme MBI BUIUM TpH KJacca AOCTIDKEHHS IIeJiei — oOpa3oBaHue (OT HETO 3aBHCAT
BCE TpH IEJEBBIX Kiacca), CHMBOJMYECKOE IPOCTPAHCTBO — JACTEPMUHUPYET BOCIPHITHE
npodeccuu, a TaKKe OTOXKIACCTBIICHHE C TPYNIION. DTa CBI3b 00YCIOBIEHHA TEM, YTO 0€3 HATN4us
JOJDKHOW pPEnpe3eHTAIllid B CUMBOJMYECKOM MPOCTPAHCTBE MHIMBHI HE MOXET c(HhopMHUpOBaTH
1enocTHhIN S1-00pa3, Tak kak He Oy/eT «KapTUHKU»-opueHTupa. U nocneauuii kiace peaausanuu —
camoomnpenenenne. OT caMOOTpe/eNeHNsT 3aBUCUT, K KaKOH COIHMaIbHO-TIPO(ECCHOHATEHON
rpyIIe OTHECET ce0sl MHAUBU/I.
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Puc. 2. Bunapnas ouazpamma Kiaccos popmuposanusi npogheccUuoHaIbHOt UOeHMUYHOCTHU

HOEHTHYHOCT b
pednexkcun OUEHKA rpynnoi
-HEMOOLIEHKS +YMEHBLIMTE KPUTHRY
-HEMOBOIPUATHE +HonyunTh oaobpeHie
npodeccna
BOCNPHATHE Npodeccun OTHOECTBAEHNE C npod. rpynnoi
+3HaHMA
+yMEHMA | HEOMMYHWKALWM BHYTPW MPYMNs!
-HIpUHATHE
T =
. T T A h
CHMBONHYECKOE NPOCT PAHCTBO __”__‘_:4-\-:-"' Pt caMoonpeneneHue
+CMIA
HAHTEPHET - -
+H{MOH jcepantl [aHUMELAR 0Ob6pazoBanne [obyuenne
Hickycreo

HIONYHEHWE NPEKTHHECKMX M TEOPETUMHECKIMX 3HaHWIA

Jlanee moOCTpOWM TEpHAPHYIO aUAarpaMMmy KIJIacCOB, J100aBUB (DYHKIIMOHAIBHO IIEJICBBIC
Kiacchol (puc. 3).

Puc. 3. Tepnapnas ouacpamma xnaccoe ¢opmuposanusi npogheccuoHarbHOU UOEHMUUHOCIU

HOEHTIHURDCTE
péthneinm APLpESHICA Ty T
SoawumE S peEMRAMTE EETHEY
< camosITnETHE N Ts OEoGpeHE
npidretinn
EiETpRATIE npie OTHEE TR © npods. rPy NG
SEHEHHR
—yemn [ | SEOMMyHHESUHE SHYTDH (EyTnL
- =npnmaTHe
N

My Girscanginm | TEREmpOrparEb

<a npodeconn
+nanae Tenmysl
KN
b
i
Trest
L CHMBOMMIELINE NPOCTPARCTE v
OEpasteanme | obyuenme o e —
O
=IO N RESTHASCSHN  TEODETH SIS T A +HHTEPHET
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Ha tepHapHoil numarpamme Ki1accoB Mbl (UIUM KOHKPETHbIE (DYHKIMOpaTbHO-IIEJIEBbIE
KJIacChl, cpean KOTOphix ocBemeHue B CMU, mpencTaBiIeHHOCTh IMOJIOXKUTEIBHBIX 00pa3oB B
HCKYCCTBE€ KW MAaCCOBOM CO3HAaHMM W MOTHUBAIMA, KOTOpadA B OCHOBHOM 3aBUCUT OT
CaMOOIIpeIETICHHS U CUMBOJIMYECKOTO MPOCTPAHCTBA

Jlanee moctpoum auarpammy npeneaeHToB (puc. 4).

Puc. 4. Juacpamma npeyedenmog socnpusmus 0opasza npogeccuu

% ? $<indude>7----

coy-npod rpynna

WHOMBHA,

v

obuwecreo

TPaHCIALMA NonexuTensioroe obpasa

Mmenma

Ha pguarpamme mnpeueneHTOB H300pa)xKeHbl 3alpochl (aKTOphl) U IPELEIEHTHl BO
B3auMOCBs3u. MHAMBHI accoluupyercs ¢ NpOPEecCUOHANbHONW JEeSTENIbHOCThIO, OT KOTOpOil
3aBUCHUT TO, KakoW 00pa3 Oynet chopmMupoBaH Meaua. TpaHCIHPYIOMIUICS 00pa3 BOCIPUHUMAETCS
oOUmiecTBOM W caMUM HMHIUBUIOM. Bocnpustue BkiIoyaer ce0si OLEHKY COLMaJIbHO-
po¢ecCHOHANTBHBIM COOOIIIECTBOM.

B nanHoM ciydae mnpencTaBisercs HelelecooOpa3HbIM KOHCTPYMPOBATh JAUArpaMMy
NEeSTeIbHOCTH, TaK Kak paccMmaTpuBaercs abcTpakTHbBIM 0000meHHbl npumep. IloctpoenHbie
JrarpamMMbl JIal0T BO3MOXKHOCTb IPOBECTH CUCTEMHBIN aHanu3 GopMUpoOBaHUs MpodeccnoHanbHOM
UJEHTUYHOCTH B MEIUANPOCTPAHCTBE.

Buieoowt

[TonyuenHnass HaMu TepHapHas KOHICNTYyaJlbHAass MOJCIb  IMO3BOJIHJIA  IIPOBECTH
(OopMaTM30BaHHBIA CHCTEMHBI aHAJIM3 W BBIIBUTH D3JIEMEHTHI TIPOIECCa CHMBOJIUYECCKOTO
KOHCTPYHPOBaHUS TPO(HECCUOHATLHOW HICHTHYHOCTH B WX B3awMOCBs3u. [Ipemnmaraemas
MeToJoJIoTHsT  00JajaeT  dIBPUCTHYCCKUM  TOTCHIMAJIOM B  HCCICIOBAaHUSAX  IPOIECCOB
(dbopmupoBanus TPO(HECCUOHATLHOW MICHTUIHOCTH. MEXTUCITUTUTMHAPHAS TTOCTAHOBKA TIPOOJIEMBI
aKTyaJIM3UPyeT HAy4YHBIM IUCKYpC B 00JACTH pa3BHTHS CO3UIATCIHLHOW KOHBEPICHIIMU HAyK,
ITUPOKOTO MPUMECHEHHSI MAaTeMAaTHYECKOr0, CHCTEMHOI'O, WMHUTAI[MOHHOTO MOJICIUPOBAHUS IPHU
W3YYCHHH CJIOKHBIX COIMAIBHBIX IPOIECCOB. TepHapHAs MOJAETh — MPUHIUIHAIBHO HOBBIM
WHCTPYMEHT B U3y4CHHUH MOJO00HBIX MPOOJIEM, OHA TTO3BOJISIET TIOCTPOUTH HHTEIPATUBHYIO MOJICTIb,
OTIMCHIBAIOIIYI0 AMEP/UKCHTHOE CBOWMCTBO CHCTEMBI, a TaK)Ke pPEaM30BaTh MYJIbTUMOICIbHBIN
noaxon (Ceeukapes, Po3un, ®pososa).

Pesynbprarel cucTeMHOro aHaim3a mporecca  (GOpMHpOBaHUSA — MPOQPECCHOHATBHOM
UJICHTHYHOCTH B MEIUANPOCTPAHCTBE MOTYT OBITH IIOJIOXKEHBI B OCHOBY 0o0Jjiee TIyOOKOTrO
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OMIIUPUYECKOTO  HWCCIAEAOBAHUS  JaHHOW  TPOOJIEMATUKH  TMOCPEACTBOM  KOMITBIOTEPHBIX
UMUTALIMOHHBIX MOJIEJIEN.
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Meouakynomypa

Media culture

I'epMeHeBTHYECKHIT aHATU3 COBETCKUX HTPOBBIX GUILMOB
HeMoro nepuoaa (1919-1930) Ha mKoJAbHYIO TEMy

HU.B. Uenvruesa,

KanHouoam nedazo2uyeckux Hayk, 0OyeHm,

Pocmosckuii eocyoapcmeeniviii S9KOHOMUYECKUL YHUSEPCUMEN,
344002, r. PocroB-na-/lony, yn. b. CagoBas, 69,
ivchelysheva@yandex.ru

*  cmamoba HANUCAHA 6 PAMKAX UCCE006aHUA NPpU (UHAHCO60II nooddepiicke zpanma Poccuiickozo
Hayunozo ¢ponoa (PH®). Ilpoexm Ne 17-18-01001 «Illkona u 6y3 ¢ 3epkaie COBEMICKUX, POCCUIICKUX U
3aANAOHBIX  AYOUOGU3YALHBIX  MeOUAMeKCmos», Gvinoansemvii 6 Pocmoeckom  zocyoapcmeennom
IKOHOMUUECKOM YHUGEPCUMEme.

AnHotanusi. CTaTbs TOCBSIIEHAa OCYIIECTBICHUIO TE€PMEHEBTHMUYECKOTO aHaIM3a COBETCKUX HWIPOBBIX
¢bwieMoB Hemoro mepuoaa (1919-1930) Ha MIKONBHYIO TeMy, BKIIOYas: aHAJIH3 CTEPEOTUIIOB, HMICOOTHUCCKUN
aHAIN3, WICHTU(QHMKAIIMOHHBIA aHajdu3, MKOHOrpaUUCCKHUH aHAIW3, CIOKCTHBIH aHaIW3, aHAJIN3 XapaKTepOB
MepcoHaXkel M 1p.). MaTepuan HCCIeIOBaHUsI COACPKHUT PEe3yNbTaThl aHAIN3a COBPEMEHHBIX HCCIEOBAaHUN IO
n3y4aeMol npooieMaTHke.

B xome repMEHEBTHUYECKOr0 aHAJN3a aBTOPOM PAacCMOTPEHBI MCTOPUYCCKUN (IOMUHUPYIONIUC MOHSTH:
«MEIUHHBIC AarcHTCTBA», «KATCTOPUH MEIUa/MEIUaTeKCTOB», «MCIUMHBIC PEIPE3CHTAIMIN» H «MEIWHHAS
ayIUTOPUA»), COIMOKYJIBTYPHBIH, HICOJOTHYECKUN, MHPOBO33PEHUCCKUM, PEIMTHO3HBI KOHTEKCT HMIPOBBIX
(GWIEMOB (IOMUHHMPYIOIIME MOHATHUS: «MEIUUAHBIC arcHTCTBa», «KATCTOPHU MeIua/MEIUaTEKCTOBY, «MEIUIHBIC
peTpe3eHTAIUNY U «MEIUIHAS ayJAUTOPHS»); IPOAaHATU3UPOBAHBI CTPYKTYpa U MIPUEMBbI TIOBECTBOBAHHUS B JAHHBIX
MEMATEKCTaX C OIOPOM HAa TOHATHS: «KATCTOPHU MEINa/MEIMATEKCTOBY, «MEIUNHBIC TEXHOJOTHNY, «I3BIKU
MeIuay, «MEIUHHBIC PEPE3CHTAIIUI.

B uccnenoBanun mpencTaBieHbl OCHOBHBIE TEHJICHIIMH Pa3BUTHS UTPOBOTO KMHO IIKOJLHON TEMATHKHU B
20-¢ rompl XX CTONETHsA, K KOTOPHIM MOXXHO OTHECTH BCE BO3pACTalOIIYI0 IMOMYJIAPHOCTh KuHemartorpada B
JeTcKoi aymutopud, nossieHHe mepBbix B CCCP (uIbMOB Ha IIKONBHYIO TEMY, BO3pacTarolllee BHUMAaHHE K
MIPOTAraHIuCTCKOM, aruTalliOHHON U COLIMOKYJILTYPHOHN POJIM IKPAHHOTO MEJMANCKYCCTBA IS MACCOBOU JIETCKOM
U TOAPOCTKOBOW ayauTopuu. I[loka3aHa B3aMMOCBS3b HWIPOBOTO KHHeMaTorpada IIKOJBbHONH TEeMaTHKH c
YCTaHOBJIEHUEM HOBBIX MOJUTUYECKUX, YIKOHOMHUUYECKHX U MHUPOBO33PEHUYECKUX, COIMOKYJIBTYPHBIX YCTaHOBOK,
00yCJIOBJICHHBIX HCTOPUUCCKUMH COOBITUSIMH JAaHHOTO MEPHUOJIA.

Co3gaHue TPOM3BEACHUM WMIPOBOrO KHHEMAaTorpada IIKOJBLHOW TEMAaTHKA OBUIO HAlpaBJIeHO Ha
(hopMHpPOBaHHE HOBOTO, COIMATMCTUYCCKOTO MUPOBO33PEHHUSI B MACCOBOM CO3HAHHUH, U MPEXKIE BCETO — CO3HAHUU
MoJIpacTaoIero nokoieHus. Kpome Toro, BakHOW 3ajaueil BHICTYNAJIO M3MEHEHHUE XapaKTepa BOCIPHSITHS U
OTHOIIICHHUS IIKOJBHOM ayTUTOPHU K XYJ0KECTBEHHBIM (QHIIbMaM.

KiroueBble cjioBa: T'epMEHEBTHKA, aHAIW3, MEIUATEKCT, MEIUAKPHUTHKA, (QHIbM, IIKOJIbHUKH,
nepconaxu, CCCP, kunemaTorpad, Meanao0pa3oBaHue.

Hermeneutical analysis of Soviet feature films of the silent period (1919-1930) on the school theme

Dr. Irina Chelysheva,

Rostov State Economic University,
344002, Rostov-on-Don, ul.

B. Sadovaya, 69,
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Annotation. The article is devoted to the implementation of the hermeneutic analysis of Soviet feature
films of the silent period (1919-1930) on the school subject, including: analysis of stereotypes, ideological analysis,
identification analysis, iconographic analysis, plot analysis, character analysis, etc.). The material of the study
contains the results of an analysis of contemporary studies on the subject matter under study.

In the course of hermeneutical analysis, the author considers the historical (dominant notions: media
agencies, media / media categories, media representations and media audience), socio-cultural, ideological,
ideological, religious context of feature films (dominant concepts: media Agencies, media / media categories,
media representations and media audience); The structure and methods of narration in these media texts are
analyzed with reference to the concepts: media / media categories, media technologies, media languages, media
representations.

The study presents the main trends in the development of school-based feature films in the 1920s, which
include the increasing popularity of cinematography in the children's audience, the emergence of the first films in
the USSR on the school topic, the growing attention to the propaganda, agitation and socio-cultural role of screen
media for mass children and teenagers. The interrelation of the school's cinematography with the establishment of
new political, economic and ideological, sociocultural attitudes conditioned by the historical events of this period is
shown.

The creation of works of the school's cinematography was aimed at forming a new, socialist world outlook
in the mass consciousness, and above all — the consciousness of the younger generation. In addition, an important
task was changing the nature of perception and the attitude of the school audience to feature films

Key words: hermenecutics, analysis, media text, media criticism, film, schoolchildren, characters, USSR,
cinema, media education..

*This article is written within the framework of a study financially supported by the grant of the Russian
Science Foundation (RSF). Project 17-18-01001 “School and university in the mirror of the Soviet, Russian and
Western audiovisual media texts”, performed at Rostov State University of Economics.

Beeoenue

[TosBuBLIMiics Ha pyoexke XIX-XX BekoB kuHemaTorpad BbI3bIBAJ HEMAJIO JUCKYCCUM
MIPaKTUYECKH C MOMEHTa CBOETro poxaAeHHs. W XOTs mepBble WUrpoBble KUHO(PHIBMBI ObLIM
00JIbIIIe MOXO0KH HA Te€aTPaJbHbIE MOCTAHOBKH, HOBOE TEXHHUYECKOE M300peTeHNe MOCTENEeHHO
o0pesio  CBOM XY/I0KECTBEHHbIE OCOOCHHOCTH. YCIIOBHOCTH KOJOBBIX 3HAUEHUN OIpeaenusia
OTHOIIIEHHE K KHHeMarorpady Kak HOBOMY BHUIY HMCKycCTBa, a 00opb0a Mexay BOCHPUSITHEM
KMHO3PEJNILA KaK PealbHOCTU U MMOHUMAaHMS, YTO [IPOUCXOIAIIEEe Ha SKpaHe — BBIMBICEIN, CTAJIO
OCHOBOM JIJIs1 CYIIIECTBOBAHMS HOBOTO BHJA UCKyccTBa [UenbimeBa, 2017, c. 89-90].

bbI10 MOHATHO, YTO HOBBIM BMJI TEXHOTEHHOTO MCKYCCTBA, OBICTPO 3aBOEBABLIMI
MOMYJISIPHOCTh Y 3pUTeNed U 0COOEHHO — y MOJIPacTaloLIero NOKoJeH s, 001a1aeT OrpOMHBIMU
BO3MOXHOCTSIMU BO3JIGHCTBUS HAa SMOLIMOHAJIbHBIE, HPABCTBEHHbIE, MHPOBO33PEHYECKHE
opuentupbl. Tak, no cBunerensctBy H.M. BacuibeBoi, eme B gopeBosronuoHHOW Poccum
OCHOBHOI 1I€JIbI0 KMHO BHJIENACh «IOMyJspU3alus W, KOTOpble BjiacTh J0JDKHA OblIa
JIOHECTU JI0 HACEJIEHHs U CJeNlaTh B €ro Ijla3ax MpHUBJICKaTeIbHBIMHU: MAaTPUOTH3M, BEIUYHE
[IapCKOM BJIACTH, OOEIBI pycCKOM apmMuu u T.1.» [BacmibeBa, 2016, c. 20].

Ilocne 1917 ropma wurpoBoil KuHemaTorpad Mojy4aeT HOBBIH BEKTOp pPa3BUTHS,
CBSI3AHHBIM C HUJEAM YKPEIUIEHUS COBETCKOW uAeosorud. Ha CMeHy OTe4eCTBEHHBIM
JOPEBOJIIOLIMOHHBIM ¢bunbmMam a8 AeTel, [PEeUMYIIECTBEHHO  IPECTaBICHHBIM
SKpaHU3ALUSAMU JUTEPATYPHBIX MPOU3BEICHUHN, MPUXOIAT HOBbIE KUHOKAPTHHBI, IPOHNU3aHHBIE
PEBOJIIOIIMOHHON POMAHTHKOM B 00PHOOH 3a OOy MUPOBOTO TIpoJieTapraTa.

Tema mkoJibl B Xyf0xkecTBEeHHOM KuHemarorpade 1920-x rofoB TECHO YBSI3bIBACTCS C
npoOJeMaTUKOW TMHOHEPCKOrO JIBIKEHUS, KOJUIEKTUBHOW JIEATENbHOCTH U TPYIOBOTO
Bocriutanus. Kpome toro, kak otmewaercs  K.K. IlapamMoHOBOM: «coBeTckas JeTcKas
KuHemaTorpadusi ¢ IEepPBBIX CBOMX IIAaroB 3asBUJIAa U ceOe, Kak 0 O0CBOM JIEHCTBEHHOM OPYKHH
KOMMYHHMCTUYECKOTO BocnuTaHus. OHa mocTaBwiia CBOEH LeNbi0 (OPMHUPOBAHHE Y MOJOJIOTO
MOKOJIEHHS OOIIECTBEHHOTO CO3HAHUsS, B3IJIAJOB, BKYCOB, IPHUBBIYEK HOBOTO YeJIOBEKa
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couuanucTuueckoro ooduiecrsa. Kak Obl XyaoxecTBeHHO ci1aObl HM ObUIM NEpBbIE (UIBMBI O
IMUOHCPCKOM JABHXXCHHH, O KXHU3HU COBETCKO ACTBOPLBI, — OHU CBUACTCILCTBOBAJIX O TOM, YTO
KMHEeMaTorpaucThl paccCMaTpuBajlIl BOCIHUTAHUE KaK BaKHEMIIYIO COCTAaBHYIO 4acThb OOpbOBI
pabouero kiacca 3a moctpoenne kommynusmay [[lapamonona, 1962, c. 37].

Mamepuanvt u memoowvl ucciedo6anus

OCHOBHBIM MaTepHaJOM HACTOSILEIO HCCIEIOBAaHUS BBICTYNAIOT AayAMOBHU3YyalbHbIE
MeIuaTeKCThl MKoJIbHOU TemaTukH, cHsAThie B CCCP B mepuoxa ¢ 1919 mo 1930 roxa, Haydnbie
UCCIIEIOBAHUS, IOCBSIICHHbIE WIPOBBIM IPOU3BEACHUNH KHHEMATOrpapuueckoro HCKycCTBa
JAHHOTO MepHoJIa.

Llenp HacTOSAIIEro HUCCIENOBaHUSI — OCYIIECTBIEHHE T€PMEHEBTHUECKOIO aHanM3a
XYHOKECTBEHHBIX (unbMoB 1920-x rojoB Ha TeMy WIKOJBI M By3a, BKIIOYas: aHajIu3
CTEpEOTHUIIOB, HACOJIOTUYECKUN aHalu3, WACHTU(UKALWOHHBIMN aHAINW3, UKOHOrpaduueckuit
aHaAJIN3, CIO’KETHBIN aHAJIN3, AHAJIU3 XapaKTePOB IIEPCOHAXKEN U JIp.

Metonpl  MccleOBaHUSA: TEOPETHMUECKUH aHalIM3 M CHUHTE3, CpaBHEHHUE U
KJlacCU(pUKanus, ONMCATEIbHO-aHAIUTUYECKUE METOJbl, 0a30BbIM MOJOKEHHEM KOTOPBIX
BBICTYIIAET OTOpa Ha repMEeHEeBTHUECKUN aHanu3. OCyllecTBICHHE TePMEHEBTUYECKOTO aHAJIN3a
6asupyercsa [bazanrat, 1995; Silverblatt, 2001: Dxo, 2005], Ha HUCMOIB30BaHUE KIIFOUYEBBIX
MTOHATHN Meanao0pa3oBaHUs: «MeAMMHbIE areHTcTBa» (media agencies), «KaTEropuu
Menua/mMenuatekcToB» (media/media text categories), «MemuiiHBIE TeXHOJOTHH» (media
technologies), «mpiku Memua» (media languages), «vemmitHbie penpe3eHTanum» (media
representations) u «MeauiiHbIe ayaquTopun» (media audiences).

Huckyccusn
Ha coBpemennoM »stame mpoOsiema HUTrpoBOTO KHHeMaTorpada MIKOJBHO TEMaTHKU

paccMaTpuBaeMoro nepuojaa 00CyK/1aeTcsi B MEKIUCIUIUINHAPHOM KOHTEKCTE U HCCIIEYeTCs B
Hay4dHBIX paboTtax cinenyroniux aBropoB: JI.FO. Apkyc, H.W. BacunseBo#t, H.HU. JIyGamoBoii,
H.U. Hycunosoii, A.A. CanbauxoBoii, A.Il. Bypmucrposa, A.B. ®enoposa, A.A. JleBuikoii,
N.B. YenbimeBoir u 1p.

H.N. JlybamoBa oTMedaeT HEpPa3phIBHYIO CBS3b JCTCKOTO KHWHO PaccMaTpPUBAEMOTO
Nepuojia C «HOBBIMU IMOJUTUYECKUMHU U COIMAJIbHO-KYJIBTYPHBIMU YCIOBUSMU M 3aJauaMu
COBETCKOTO0 TOCY/JapCcTBa, a HMEHHO: pa3pabOTKOM NPUHLUIIOB AaKTUBHOTO  HJIEHHO-
ACTETUYECKOTO OCMBICIEHMS U MEPEOCMBICIIEHHS MUpa Ha 3KpaHe, CTPEMJICHHEM K KU3HEHHOU
JOCTOBEPHOCTH M300paKE€HUS COBETCKMX JIIOJEH U HCTOPUYECKUX COOBITUH MOJIOJO0TO
coBerckoro obmectay [Jlybamosa, 2007, c. 31]. Ilo cBumerenbctBy A.A. CaabHUKOBOU U
A.Il. BypmuctpoBa «OypHOE pa3BUTHE COBETCKOI'O KMHeMaTorpada Kak OJHOTO M3 Haubosee
MacCoBBIX,  JOCTYNHBIX W  pPE3ylIbTaTUBHBIX  CIHOCOOOB  BOCIHUTAaHUS  «YEJIOBEKa
KOMMYHHCTHYECKOTO 3aBTpa» CONPOBOXAANOCh B 20-¢ rogasl XX B. HE TOJBKO BBIITYCKOM
UJEOJIOTUYECKU BBIBEPEHHBIX (PUIBMOB, HE TOJIBKO pPa3BEPTHIBAHUEM CETHU KUHOMpOKaTa U
pacnpoCcTpaHEHUEM TaK Ha3bIBa€MbIX KUHOIEPEABUKEK, HO U (hOpMHpPOBAaHHEM 0COOOTO KaHpa,
pacCYMTaHHOTO Ha IOHOTO KUHO3PHUTEIS, — AeTCKOTO KMHOY» [ CansHukoBa, bypmucrtpos, 2014].

Mexny TeMm, nepBble (UIBMBI, CO3JAAHHBIE COBETCKMMU KHHEMaTorpapucTamu, He
[0JIb30BaJIach O0COOOW MOMYJISIPHOCTHIO Y IIKOJILHUKOB B Te€ ToAbl. JleTsM M  moapocTkam
ropazqo OoJibllie HPaBWINCh 3apyOexXHble U OTEYECTBEHHbIE (UIbMBI KOMEIUITHOIO H
MPUKIIOYEHYECKOTO JKaHpa, aJpecoBaHHbIE B3pociol ayautopuu.  Tak, Hampumep, B
uccinenosanuu H.M. HycunoBoi npuBoAsITCs pe3yabTaThl MPoBeIeHHBIX B 1928 r. MacmTabHbIX
ONPOCOB IOHBIX KUHO3PHUTENEH. KOTOPbIE MPUBEIHM K CIEAYIOIIMM BBIBOJAAM: «HU MaJEHUIIEro
HaMeKa Ha OTMEYEHHbI  IIKOJBHBIMU  YYHUTEISIMH  BOCTOPr  IE€pel  COBETCKUMU
PEBOJIIOIIMOHHBIMA ~ QUJIBMAM HO, YTO caMoO€ XyJllee, — KHHO CHJIbHEHIINM o00pa3om
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BO3JICHICTBYET Ha JETCKYI0 NCUXUKY. MHOrue NOeTH 3asBISAIOT, YTO KHMHO «Y4UT» HUX U Jaxe
«y4uT», Kak Hajo xuth!» [Hycunona, 2003].

3anaun (OPMUPOBAHMS CO3HATEIBHOW C MJICOJIOTUYECKON TOYKM 3pEHUS MaccoBOM
JNETCKOM ayJUTOPUU U TEPEBOCHUTAHMS B ATOM JyXe IOHOTO KHUHO3PUTENIS CYHIECTBEHHO
aKTyaJu3upoBaIUCh K KOHILY 1920-X TOJI0B U CTaau MpeIMeToM 0CO00ro BHUMaHUs HE TOJIBKO
MeJaroroB 1 MeAMKOB, HO U NapTUHHBIX paOOTHUKOB, aKTYAIIM3UPOBAJIM BHUMAHUE CO3/1aTeNen
UrpOBBIX (UIBMOB K JETCKOM M mikosibHOM mpoOnemaruke. A.A. CanpHukoBa u  A.IL
BypMuCTpOB KOHCTaTHUPYIOT, YTO BO «BTOPOM MOJIOBMHE 20-X TOJOB CHOKET O JETAX —
BOCIIUTAHHHUKAX JIETCKUX JOMOB U O IOHBIX ITMOHEPAX — MaJb4YMKaX U JEBOUYKAX C ONpeAEICHHOM
KU3HEHHOM Mo3uIueil U 1enbiM HalopoM IITaMIOB «B3pPOCIIOrO MapTHLIa» CTAHOBUTCS OJHUM
U3 CaMblX pAaclpOCTPAHEHHBIX CIOKETOB COBETCKOro JIeTcKoro kuHo» [CanbHHKOBA,
Bypmuctpos, 2010].

CxoaHbple O3UIIMKA HAaXoauM U B uccieaoBannu JI.KO. Apkyc, MOCBAIIEHHOM —aHAIU3y
ABOJIFOIIMOHHBIX MPOLECCOB «IIKOJIBHOTO (hUIbMa» B COBETCKOM KHMHO. ABTOPOM OTMEYaeTcs,
9TO «pEeOCHOK KaK LEHTPAIbHBIN MEPCOHAXK MOT OBITh TOJBKO T€POEM, KIACCOBBIM OOPIIOM —
3a9TH paMKud HHUKTO He Bhixomm» [Apkyc, 2010]. JLIO. Apkyc mnoaué€pkuBaer, 4YTO
dbopMUpOBaHHE M MEPEOPUEHTALMSI HOBOTO KWHO3PUTENS  CTAaHOBUTCSA TIJIaBHOM 3ajaueit
JETCKOTO KUHO: «B 20-€ roApl OCHOBHOM MEAaroruaeckoi ujaeeil Oblia uaest «IepeBOCIUTAHUSY,
WU «IEPEKOBKMW» — B TIOJIHOM COOTBETCTBHHM C TOCYAApCTBEHHBIM Kypcom» [Apkyc, 2010].
Kpome Bbixoma B 1920-x romax UrpoBbIX (DUIBMOB IIKOJIBHONW TeMAaTUKH paboTa ¢ HOHBIMU
KUHO3PUTENISIMU pa3BopadyuBaiach B JesTesbHOCTH OOImiecTBa JApy3edl COBETCKOTO KHHO
(O[CK), Hamuia cBoe BOIUIOIIEHHE B Pa3BUTUU KMHOKIYOHOIO U KMHOKPYXKOBOT'O JBM)KEHMS,
ITOJIOKMB HAYaJI0 POCCUMCKON KMHOIIEIarOTUKHU.

Bocnuratenbuple  QyHKIUMM  QUIBMOB  IIKOJIBHOW  TEMaTHKHU OTpakeHbl B
COJIEp’KaTeIbHOM  HANOJHEHUM UIPOBBIX  (PUIBMOB, BKJIIOYas KHUHOJIGHTBI TE€POUKO-
MPUKITIOYEHYECKON (camMbIM M3BECTHBIM B 3TH Tofbl Obl1  guibM U. Ilepectnanu «KpacHbie
ObsBOJISITa», 1923) n gunpMoB mikosibHON TemaTuku. Hanmpumep, B UIpOBBIX aruTalMOHHBIX
(maHHBIN XaHp MpeAcTaBeH B JaHHBIN nepuos ¢uibMoM «OcTpoB roHbIX HOHEpoB», CCCP,
1924. Pexwuccep A. l'an) m npamatmdeckux ¢uiabMax O IIKOJbHUKAX OCHOBHOW wWeeH
BBICTYNAJIM HOBas WJAEOJIOTHSI U COBETCKOE€ MHUpOBo33peHue. B  ¢dunpmax o wmikose
L[eJIeHanpaBieHHo (GopMUpoBalics 00pa3 COBETCKOIO YYEHHMKA, BCE IMOMBICIIBI KOTOPOTO ObLIM
HaIpaBJIEHbl Ha pElIeHHE 3aJa4 COLMAIUCTHYECKOro CTpouTenscTBa. [Ipumepom 31ech Moryr
CILY’)KUTb UTpoBble PpuiibMbl «BaHbka — oHbIN uoHep» (1924. Pex. I1. Manaxos); «®eapkuHa
mpaBraa» (1925. Pex. O. IlpeoOpaxkenckas); «3omotoir mem» (1928. Pex. H. bepecues, B.
[TerpoB); «Manenbkue u Oompmme» (1928. Pex. /. baccansiro); «OTtopBaHHBIE pyKaBay,
(1928. Pex. b. I0pueB); «Tanbka-Tpaktupiuna» (1929, b.CsetozapoB) u ap.

UrpoBoit kuHemarorpad MIKOJIbHOW TEeMaTHMKU B HUCCIEAYEeMblii HaMU MEpUOJ  «IIO
OoJbIIe YacTH CTpeMUICS H300pa3uTh JAeTed, MOJIPOCTKOB, MOJIOAEKb HNPUHIMUIHAIBLHBIMU
UAeHHBIMU OOpLaMH (TTOKa3bIBAIOIIMMU MPUMEP MHOTHUM OTCTAJIBIM I10 B3IJISJaM B3POCIbIM) 3a
COBETCKYIO BJIACTh U aTEU3M, 33 YKPEIJIEHHE TUOHEPCKOTO ABUKEHHUS, 3a CIIOPTUBHBIE PEKOP/IBL;
OoplamMu MPOTHB PAa3HOrO THUIA BParoB, HETPAaMOTHOCTU U OECHPU30PHOCTH, a HE OOBIYHBIMU
IIKOJIbBHUKaMH, TOTJIOIMIEHHBIMU Y4eOHBIM IpoueccoM U 0e33aboTHbIMU Hrpam» [Denopos,
JleBumkas, ['opbaTkoBa, 2017].

Wtak, npoBeieHHBIN aHaIN3 HAyYHBIX UCCIIEIOBaHUM 10 MpoOIeMaTHKe UTPOBOTO KUHO
HIKOJIBHOM TeMaTuku 1920-x roJoB CBUAETEIBCTBYET O TECHOW  B3aUMOCBS3M  UIPOBOIO
KuHeMarorpaga MIKOJIbHOW TEMaTUKU C  HOBBIMHM TOJUTHYECKUMH, SKOHOMHYECKUMH U
MHPOBO33PEHYECKUMU, COLIMOKYIBTYPHBIMU YCTaHOBOKaMH, OOYCIOBIEHHBIMH UCTOPUYECKUMHU
COOBITHUSAMHM JTAHHOTO TIEPHO/IA.
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Pe3ynomamul uccnedosanus
Mecmo Oeticmeus, ucmopuueckuti, COYUOKYIbMYPHbILL, NOIUMUYECKUL, UOCOL0SUYECKUL,
KOHMeKcm
Hcmopuueckuii konmexcm (OoMuHupyroujue noHAMuUsL. «MeOUliHble a2eHmcmeay, «Kame2opuu
Meoua/meouamexcmosy, «<Mmeoulinble penpe3eHmayuiy u «KMeouliHble ayoumopuuy).

UrpoBbix puiabMoB [uist AeTed, B TOM 4uCie — O IIKoJie, B mepuoja 20-x roJoB ObLIO
odeHb Maso. Tak, Hampumep «B 1919 roay Ha dKpaHbl OBLJIO BBIMYIIEHO OKOJIO MIECTUIECATH
COBETCKHX (DMIIBMOB, HO JAETCKUX M3 HUX ObLIO Beero msaTh» [[lapamonoBa, 1962, c. 3]. B cBsizu ¢
5TuM B 1920-¢ ronpl 3aaya co3ganus (pUIbLMOB O KU3HU COBETCKHUX IIKOJIBHUKOB CYLIECTBEHHO
aKTyalu3upoBayach. PerynspHblil BbIIYCK JeTCKUX (GuiabMoB Obul Havan K 1924-1925 ronawm,
«hunpMbl 115 AeTel mepecTtanu ObITh CIy4allHbIM SIBIIEHHUEM, OHU HOSIBISUIMCH PETYJSPHO U
BBIp&)KaJIM CO3HATEIbHOE CTPEMJICHHE KHHEMAaTorpaducToB M IEJaroroB HCIOJIb30BaTh
KMHOUCKYCCTBO  JJII KOMMYHUCTHYECKOTO  BOCHHUTAHMSI  IOJAPACTAIOIIETO  IMOKOJICHUS»
[[TapamonoBa, 1962, c.9].

[konpHast TeMa ¢ HEPBBIX AHEW 3apOKICHHUS MOJIOJOIO COBETCKOIO KHMHeMmaTorpada
CTajla OJJTHOM M3 LEHTPaIbHBIX B JETCKUX UIpoBbIX GuibMax. HaunHas ¢ nepBbIX pUiIbMoB ais
NeTel, «OIYTMMO ObUIO TATOTEHHE aBTOPOB K COBPEMEHHOW JEeHCTBUTEIBHOCTH, CTPEMIICHHE
pacKpbIBaTh HOBBIH JKU3HEHHBIH MaTepuall, KacaTbCsl aKTyaJlbHBIX MPOOJEM HIKOJIBHOIO ObITa»
[[TapamonoBa, 1962, c.3]. Xapakrepusys nanuwlii nepuon, K.K. IlapamonoBa ormeuaert:
«3aroJHsAs KUHOTEATPbl, TJIe JEMOHCTPUPOBAIKCH JI€TEKTUBDI, JTIOOOBHbBIE IPaMbl, OECKOHEUHbIE
HUCTOpUHM YOMHICTB (TO €CTh BOBCE HE JETCKHME (PHIBMBI), JETH 3aCTaBISLUIA W TEJAroroB, U
OOLIECTBEHHbIE OpraHU3alMM 33AyMBIBAaTbCSI O BPEAHOM BIUSHUHU, KOTOPOE OKAa3bIBAIOT
nmooOHbBIE 3penuilla Ha pa3BUTHE Xapaktepa pebenka» [[lapamonosa, 1962, c. 6]. CormacHo
npoBelieHHBIM B 1920-x rojxax ompocaM Cpeau  IIKOJIbHUKOB, OOJBIIMHCTBO —FOHBIX
KUHO3pUTENIEH  yBJIEKaJIM INPUKIIOYEHUYECKHEe (UIbMBI, a BOBCE HE (DMIBMBI O CEPbE3HBIX
npobseMax moOeabl KOMMyHH3Ma. Takas cuTyarusi TpeOoBajia BMeENIATEIhCTBA HAa CaMOM
BBICOKOM ypoBHeE. [1o3ToMy mpoOiembl co3aHusl U COJIEpKaTeNbHOrO (PUIBMOB AJis AeTel (B
TOM 4YHCJI€ M UIKOJbHOM TeMaTUKW) cTanu npeameroMm oOcyxnaenus. B.M. JleHunbM
YKa3bIBaJOCh Ha «TJIETBOPHOE BIMSHHUE MEJIKOOYp)KYa3HOW CTUXMM», KOTOpas «B rOJbl HAMa
OKa3blBajJla Ha MOJIOJIekKb OCOOEHHO paszjararouiee BIMgHHE» B oaHONW U3 mapTUHHBIX
pesomonmii  ToBopuiioch, 4To «PKCM, yuuThIBasi 3ampochl  MOJIOACKH, JOJDKEH
MPOTUBOINOCTABUTh 3TOMY BIMSHHUIO, IPOHUKAIOIIEMY IJIaBHBIM 00pa3oM uepe3 KUHO U
OyJIbBapHYIO JINTEPATYpPY, CBOIO IHEPIHUHYIO KYJIbTYpHYIO paboTy» [[lapamonoBa, 1962, c. 8].
Ha XIII cwezpa BKII(b) B 1924 roay sMHMS UCHOJB30BaHUS MIPOBOIO KHHO B
MpoMaraHJuCTCKux uensix Obuta mpoaomkeHa W.B. CranusasiM: «KuHO ectb Benuuaiiiiee
CPEICTBO MAacCOBOW armTalMu. 3ajada — B3ATb 3TO JAEJIO0 B CBOM pyku» [OpraHu3aliMOHHBIN
oTuT ..., 1924].

B suBape 1927 rona cocrosuiock Beepoccuiickoe coBemanue mo BOMpocaM JIETCKOTO U
HIKOJIbHOTO KuHO. B Hem nmpunumanu yuactue npeacrasurenu OJ[CK, Coskuno, JleTrkomuccuun
BIUK, UacTuTyTa METO0B IIKOJIHHOU paboTh U Ap. Ha coBemannu paccmaTpuBaics BOIIPOC O
COJIEp’)KaHUU KUHO(DUIBMOB € TOYKHU 3PEHHUS HCIOJIb30BAaHUS B yYEOHBIX M BOCIUTATENbHBIX
LEeISIX C y4eTOM pazIMYHbIX TUIIOB BOCHPUATHUS JETCKOM ayautopuu. BakHbIMHU 3aauamu B
9TOM CBSI3M OBLIM Ha3BaHbl: «YyYET BIMSIHMSI WUIPOBBIX M JOKYMEHTAJIbHbIX (PUIBMOB Ha JETEH,
KpUTEpUU 0TOOpa KMHOJIEHT U3 B3pOCIIOro penepryapa Jjs IoKa3a JeTsIM; KOOpAUHALUS paboThI
[0 OpraHu3ali KUHOPaOOTHI ¢ IOHBIMU 3puTensiMu» [Yenbimena, 2013, c. 48]. B 1928 rony
poOJIEMBI UTPOBOTO KMHO IS eTei oOcyxaanuch Ha | Bcecoro3Hom mapTHiTHOM COBEIIaHWH,
B 1929 rony — Ha coBemanuun  KuHemaTtorpaducroB mpasineHus COBKMHO, B pe3yibTare
KOTOpOTO ObliIa MPUHSTA PE30JIIOLUS «O PACIIMPEHUH NMPOU3BOJICTBA JETCKUX (DUIBMOB «ITyTEM
BBIJICJICHUS CIIEIUAbHBIX KaJpPOB PEXKHUCCEPOB U CLEHAPUCTOB, CIEUUATU3UPYIOIIUXCSA B ITOU
obnactu. HeoOxomumo oOecriedeHre MPOU3BOJACTBA JAETCKUX  (PUIBMOB  IOCTOSIHHOM
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nearornyeckoil KoHcynbranued Ha QalOpukax. JlomkHa ObITH MocTaBieHa paboTa MO y4eTy
3alpoCoOB JETCKOTO 3pUTENS, Ul yero (adprkaM HaJUIEKUT CBA3ATHCA C MCCIIEIOBATENbCKUMHU
uHcturyramu» [Hycunosa, 2003].

[locTenenHo Tema IIKOJbI, KaK U TeMaTuka (UIBMOB JJs JAeTed B LElIoM, Bce Oojiee
TECHO YBSI3bIBaach B UTPOBbIX puiibMax 1920-x roJloB ¢ 3aa4yamu, BBIABUTaEMbIMU NAapTUEN U
[IPaBUTENILCTBOM CTpaHbl. DTO 00YCIaBIMBAIOCh HECKOJIBKUMHU (hakTopamu. Bo-nepBbix, ObLIO
CBSI3aHO C HEOOXOJIMMOCTHbIO (POPMUPOBAHUS HOBOI'O, COLMAIMCTUYECKOTO MHPOBO33PEHHUS B
MacCOBOM CO3HaHHUH, U IPEXkKJE BCEr0 — B CO3HAHHUM MOJPACTAIONIEr0 MOKOoJeHus. Bo-BTOpBIX,
BAKHOM 3a1ayeil BBICTYNajIO0 M3MEHEHHE XapaKTepa BOCIPHUATUS M OTHOLIEHHUS IIKOJbHOU
ayTUTOpUU K QUIbMAaM.

Tak, HanpuMep, PEeBOJIIOLIMOHHONW TEMAaTUKE U TEME T'Pak1aHCKON BOMHBI ObLI MOCBALIEH
psa (uIbMOB, HE KacaBIIMXCS HaIpsMylo IIKoJbHOM TemaTuku («Curnam», «KpacHbie
nbsiBosisiTay, «Kak Ilettonbka e3qun k WMnbuuy» u ap.). OqHako axkUEHThI, pacCTaBICHHbIE B
HUX, COOTBETCTBOBAJIM  AKIIEHTaM MWIPOBBIX  (PUJIBMOB IIKOJbHOW TEMaTHKH, LEIeBOU
ayIUTOpUEH KOTOPBIX OBLIM JI€TH W IMOJAPOCTKH: ObUIM HaIlpaBji€Hbl Ha BOCHUTAHHE JETEH B
KOMMYHHCTUYECKOM JIyX€, OCHOBAaHHOM Ha HJAEAX KOJUIEKTHBM3Ma M NPUHLUIAX OyAyIInX
CTpOUTEJNIEN COLIMATUCTHUECKOTO O0IIeCTBA.

K mpumepy, K TpaAULIMOHHBIM CIO)KETaM B UIPOBBIX (MIbMAax IIKOJbHON TEMAaTHUKH
1920-x OTHOCHUTCSI KOJUICKTUBHAS NEATEIBHOCTh JETeH M MUoHEepcKas pabdota. iIMeHHO B 3TOT
IepHoJT B CTpaHE HAYMHAET Pa3BOpAuMBATLCSA AKTHBHAs paboTa MO NPUBJICYEHUIO JETCKOU
ayIUTOpUU B IMUOHEPCKYIO OpraHu3anuio. BaxxHOMy [UIsi TOTO MepHoja BOIPOCY, KOTOPBIH
3aKJIIOYaCsl B OpPraHM3allMM U LIEHTpaju3alus HEOPraHM30BAHHOM JETBOpBI IPUJIABAIOCh
rocy/lapCTBEHHOE 3Hau€HHE. DTOT BOIPOC 0OCYKJajicsi Ha CaMOM BBICOKOM YPOBHE M HaIlel
CBOE OTpaXCHHE B PE3OJIIOLMIX U MAPTUIHBIX cbe3fax. CpeacTBOM pelieHus MNpoodIeMbl
CIUIOYEHHMs JIeTel B ypOuyHOE M HEYpOUHOE BpeMs CTajla IHOHEpCKas OpraHu3aius, JHEM
poxzieHus: kotopoit crano 19 mas 1922 roga. Ha Il Bceepoccuiickoit kondepenunun PKCM,
npomenmeir B Mockse a 1922 roay, Obuia mpuHSITa PE30JIIONUS O pa3pabOTKEe BOMPOCOB «O
JNETCKOM JBUXEHUHM U MPUMEHEHUU B HEM PEOPraHM30BAHHOM CHUCTEMBI CKAyTUHI. YUHUTHIBAS
OTBIT MOCKOBCKOM OpraHu3alvu, KOH(EepeHIUs OCTaHOBJSET PaclpOCTPaHUTh 3TOT ONBIT Ha
TeX K€ OCHOBaHUAX U Ha Jpyrue opranuzauuu PKCM nox pykoBoactsom LIK» [bacos, 1984, c.
55]. B oCHOBY JesTeNbHOCTH TMOHEPCKOM OpraHn3anuy ObUIM MOJI0XKEHbI CKayTCKUe (GOpMbI U
MEeTO/Abl paboThl C JEThbMHU (32 HCKIIOYEHUEM, KOHEYHO, Oyp:Kya3HbIX HIACOJOTHYECKUX
akueHToB). [IoHATHO, YTO MHOHEpPCKast )KM3Hb PACCMAaTPUBAETCSI B UTPOBBIX (PUIIbMaX IIKOJIbHOM
TEMaTUKU B TECHOM CBSI3U C JIEATEIBHOCTHIO THOHEPCKOM OpraHu3aluu.

Kax 3nanue peanvuvix ucmopuueckux coOblmuil KOHKPEMHO20 Nepuooda nomoz2aem
NOHUMAHUIO OAHHBIX MEOUAMEKCMOB.

PaccmaTpuBaemblii HaMU UCTOPHUYECKUM MEpUOA ObLI CIOXKHBIM JJIi  CTPaHBbI.
['paxxnanckas BOMHA ¢ ee pa3pyLIUTEIbHBIMU MOCIEICTBUSIMU, HOBasi 5KOHOMUYECKasl MOJIUTHKA,
CMEHUBIIAs TO/Ibl «BOEHHOTO KOMMYHH3May, pa3pyxa. be3ycioBHO, 3TH COOBITHS HAILJIM CBOE
OoTpakeHHe B (uiIbMax IIKOJbHON TemaTuku. Tak, Hampumep, 1o cBugerensctBy K.K.
[TapamonoBo#, mo cTtpane B cepeaune 1920-X «HACUMTHIBAIOCH OKOJIO TPEXCOT THICSY JETEH
YIJIMLBI TJIaBHBIM 00pa3oM B BO3pacTe OT ABEHaAUATH 10 nsaTHaauatu jget» [[lapamonosa, 1962,
c. 30]. bopweba c TakuM sIBIEHHEM Kak OECIPU30PHOCTh BEJNAaCh B CTPaHE B ATOT IMEPHUO]
MMOBCEMECTHO, a JIaHHas MpobieMaTtuka oTpaxkeHa B ¢uiabmax «OtopBaHHBIC pykaBay (1928,
pexuccep b. FOpues); «Mapuiika» (pexuccep A. JIyHauH).

Opnoii  u3 rOCyJIapCTBEHHBIX 3aJad paccMaTpUBAaeMOro IIE€pUoJAa BbICTyHaua
NONyJsipU3alvsi M pacHpoCTPaHEHHWE MHOHEPCKOro JBWKEHHs B IIkojax. [loatomy
HEYJIUBUTEIbHO, YTO NMUOHEPCKAas U3Hb HalllJla CBOE OTpakeHHEe B (MIbMax IIKOJbHOU
TEMaTUKHU (0 YEM CBUJETEIbCTBYET, HAIPUMED, CHOKET (puiibMa «BaHbka — IOHBIN THOHEPY, Te
[JIaBHBIA Tepoil, oOMaHyB pojauTeneid, yoeraer u3 Joma, yToObl CTaTh MUOHEPOM). DTOT M
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noso0HbIe eMy (UIbMBI OBLIM aapPECOBaHbl HE TOJBKO JNETCKOW, HO M B3pOCION ayJUTOPHH,
BBINIOJIHSASL ArUTAlMOHHYI0 (YHKIMIO KYNMPOBAaHUS HETaTUBHOTO OTHOLIEHUS HEKOTOPBIX
poauTenei (0COOEHHO M3 OTIAICHHBIX CETbCKUX PAaHOHOB) K M IIIKOJIE B IIEJIOM M BCTYIUICHUIO
UX JIeTe B MMOHEPCKYI0 OPraHU3alNIo0 B YACTHOCTH.

Pazymeercs, ¢punbmel 1920-X B KakOoM-TO CTENEHU OTpa)kalld peanbHble coObITUs. Tak, K
npumepy, aBTopsl ¢puiabma «PeabKuHa IpaBia» CTPEMUINCh «II0Ka3aTh peajibHbIe KU3HEHHbIE
OTHOIIEHMSI, KOTOpPbIE OMNPEAEsAoT IOJOXKEHUE YeloBeKa B 0O0IIecTBe, BIUSAIOT Ha
B3auMooTHoieHus nerei» [I[lapamonoBa, 1962, c. 35], a B punbme «TaHbKa-TpaKTUPIIHIIA
OTpaXKaJIMCh KaK TPaJuLUU JOPEBOJIIOLMOHHOIO BOCIUTAHMS, XapaKTepHbIE JJIi MHOTUX ceMei
TOTO BPEMEHH, TaK U JIO3YHTH, IPU3bIBbI, HAIE/ILINE IIHUPOKOe pacrpocTpaHenue B 1920-x.

CoyuoxynomypHulil, U0e0I02U4ECKUL, MUPOBO33PEHUECKUL, PEeNUSUO3HbIUL KOHMEKCH
(Oomunupyrowue NOHAMUA. «MEOUliHble aA2eHMCmeEay, «Kame2opuu Meoua/MeouameKcmosy,
«MeOUtiHble penpe3eHmayuuy U «KMeOUlHas ayoumopusy).

Hoeonozus, muposozspenue asmopog OAHHbIX MeOUAMEKCMO8 6 COYUOKYIbIMYPHOM
KOHMmMeKcme, KyIbmypa Mupa, u300paniceHHo2o 8 Meouamekcmax.

MOXHO BBIAETUTH  OCHOBHBIE  KJIIOUEBBIE TOYKH, C KOTOPHIMH OBbUIM CBSI3aHBI
UJEOJIOTUYECKUE YCTAHOBKU UTPOBBIX (PMIBMOB JAaHHOTO MEPUOJA: PEBOJIIOLMS, I'PaXkIaHCKas
BOMHA U €€ IOCIEJCTBUS, BaXXHOCTb BKJIIOYEHMS] FOHOTO TIOKOJEHHS B OOIIECTBEHHYIO
KOJUIEKTUBHYIO HU3Hb U B IPOLECC COLUATUCTUYECKOTO CTPOUTENCTBA.

B 1920-x rogax mHTepec HMIKOJBHUKOB K KHHeMaTtorpady Obul 0YeHb BENUK. Y UYUTHIBAS
3aJlauM, MOCTABJICHHbIE NapTUEel U NPaBUTEILCTBOM IE€PE] COBETCKUMHU KHMHEMaTorpaducramu,
UJE0JIOTUS U MUPOBO33PEHUE aBTOPOB  HMIPOBBIX (PMJIBMAaX paccMaTpUBAaEMOro Mepuoja He
MOTJIM MJATH B Pa3pe3 ¢ OCHOBHBIMH MJICOJIOTUYECKUMH NMpUHIMNamMu. M X0Ts uaeonoruyeckui
KOHTPOJb HaJ XyJI0XECTBEHHOW KuHemaTorpajueid B mepBoil mnosioBuHe 1920-x ObL1
OTHOCHUTEJIbHO MSTKMM, UACHHBIN nadoc KMHOKApTUH IIKOJBHOW TEMAaTHKU MPOCIEKHUBAETCS
JOCTaTOYHO YETKO.

C MoOMeHTa peryasipHOro BbIITycKa (PUIBMOB AJIs I€TEH «IKOJIbHOE KWHOY» MOHUMAJIOCh
yke OoJiee HIMPOKO, W MEJaroroB cTaj 3aHUMaTh, IPEXIE BCEro, BOIPOC BOCHHUTATEIbHBIN»
[[TapamonoBa, 1962, ¢.17]. Tak, uaes BOCHUTAHUS «HOBOTO YEJIOBEKA», CBSI3aHHAS C PAa3BUTHEM
U TOMyNIspU3alueld MUOHEPCKOro JIBMKEHHS CpeAM IIKOJIbHUKOB, KOTOPOE, KaK M3BECTHO, B
MIEPBBIE TOJBI CBOETO CYLIECTBOBAHUS MMEJO BECbMa CKPOMHOE pa3BUTHE (MIMOHEPCKHE OTPSIbI
CO3/aBAJIMCh B OCHOBHOM B OOJIBILIMX FOPOJIax, a Ha celie ObUIM, CKOpEe, PEIKOCThIO) OTPaKEeHA B
LelnoM psjie QUIbMOB paccMaTpUBaeMOro Iepuoja, Hampumep: «BaHbka — IOHBIM HHOHEPY,
(1924, pexxuccep I1. Manaxos; «OcTpoB 1oHBIX THOHEPOBY» (1924, pexxuccep A. I'an) u ap.

Mupoeo3zzpenue Jooet mupa, U3006padscenHo20 8 Meouamexcmax
(neccumusm/onmumusm, YCneuHoCmv/HeyCneuHocms, CnOCOOHOCMb YNpasisams ceoell cyobool,
803MONCHOCMb  ObIMb  CUACMAUGLIM U Np.), UEpapXusi YEHHOCmell CO2NACHO OAHHOMY
MUPOBO33peHUIo; YeHHoCcmu npeobaaoarowue 8 QUHAIax OaHHbIX MeOUameKcmos, KaKk OaHHble
MeOUameKkCcmvl Ompasxfcarom, YKpenisaiom, Hyuam, uiu Gopmupyiom OmHoueHuUs, YeHHOCMU;
nogeoerue, Mugul.

B wurpoBeix ¢unbmax 1920-x rogoB MPHUCYTCTBYIOT JiBa MPOTUBOINOJIOXHBIX THUIA
MHPOBO33PEHHS, OJHUIETBOPAIONINE CO00M OOpHOYy CTaporo W HOBOTO — PEBOJIOIMOHHOTO
MbIILIEHHUS. DTy O00pbOY MBI OTUETIMBO BUJIUM, K IpUMepy, B (uiabme: «DeabKuHa MpaBay,
(1925, pexuccep O. IlpeoOpaxkeHckas), TA€ MPOTHBOIOCTABICHBI COBEPIIEHHO HEMOXO0XKUE
repon: denop — ceiH padouero u Tons — ceiH OGorava. [lepBbiii MOJOH CaMOOTBEP)KEHHOCTH,
MPUHIUIUAIBHOCTH, TOTOBHOCTU NPUNUTH Ha IOMOIb, MOCTAaBUTh HMHTEPECHl JPYTrOro BHIIIE
JUYHBIX. BTOpOM — MATKOTENBIN, HEPEIIUTEIbHBIN, STOMCTUYHBINA, TPYCOBATHIN.

B kauecTBe mpuMepa Takke MOXKHO B3SITh CIOXKHYIO OOpbOy 3a CUacThe KPECThSTHCKOU
NeBOYKH-OecIpu30pHULIbl U3 QuiibMa «Mapuiika»: «yThb JEBOYKM K CHACThIO HJET 4epes
MMOHEPCKUN OTPSII: CBOE MECTO B KHU3HHU, B PAJIOCTHOM CTPOIO IEMOHCTPAHTOB, OHA 3aBOEBaJa B
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TSDKENIoN 0opb0e, HO Temeph €€ KAET CHOKOMHOE pamocTHoe aercTBo» [[lapamonosa, 1962, c.
31].

Eme onun npumep — riaBHast repouHs guinbMma «TaHbKa-TpakTHpLIUIAY. 3amyraHHas
JI€BOYKA — JI0Yb TPAKTHPLIMKA, BHJIUT CBOE CYACTh€ U BO3MOYKHOCTH CTaTh CBOOOJHBIM H
MIOJIHOTIPABHBIM YJIEHOM HOBOI'O OOILIECTBA B TOM, YTOOBI OBITh MPUHATON B MMOHEPCKUM OTPSIL.
Jla’xe HOUbIO IEBOYKA I'PE3UT O BCTYIJICHUH B TMOHEPHI U BUJIUT B CBOMX CHAaX, KaK OHa IIaraet
C HUMH B JpPYKHOM XxopoBoie c uaroMm. Beceroe HacTpoeHue, BcCeoOUIMl 3HTYy3Ha3M
COBETCKHUX HIKOJIbHUKOB PE3KO KOHTPACTUPYET C peaabHOM XKU3HbBIO INIABHOW I'€POUHHU, TIOJTHOU
TSKENO0M padoThl, YHI)KEHUN U HEIOHMMaHUs ceMbeil TaHu Toro, kak Ba)KHO Y4EHHUE.

K OCHOBHBIM LIEHHOCTSIM MOJIOXKHUTENIBHBIX I'epoeB (ITMOHEPOB, LIKOJBHUKOB, pabovuX,
KpPECTbsIH, yUUTeNIel U Mp.) B JaHHBIX MEIMATEKCTaX OTHOCUTCS KOJUIEKTUBH3M, Bepa B CKOPYIO
nodeny KOMMYHHM3Ma, TJIaBEHCTBO OOILECTBEHHBIX MHTEPECOB HaJa JUYHbIMU. KOHTpacToM K
JAHHBIM IIEHHOCTSIM BBICTYIIA€T M300pakeHHUE IIEHHOCTEH OTPHULATENbHBIX MEPCOHAKEH —
TPaKTUPIIUKOB, I'YJISIK, 0€31€IbHUKOB U TOJICTOCYMOB. COOTBETCTBEHHO, OTpPULIATEIbHbBIE TEPOU
HaJleJIeHbl TAKUMHM KayeCTBAaMU XapakTepa Kak jKaJHOCTb, aIYHOCTb, 3JI0CTh, 3aBUCTH U T.JI.

B kauecTBe mpuMepa npuBeIeM CpaBHEHUE IOJOKUTENbHBIX U OTPULATENIBHBIX T€POEB
¢unbma «®PeapkuHa mnpaaa», omucanHoro K.K. Ilapamonosoit: «Kuim mo cocenctBy jase
cemMbu — Ooratas u 6enHas. M pocnu B 3TUX ceMbsX JiBa MallbyMKa: B CEMbE TUIOIPadcKoro
pabouero — ceiH denpka, Becenblil, 030pHON, MHUIIMATUBHBIN, a B ceMbe OypkyeB — ToJis, 37101,
Kalpu3HbIN, N30a0BaHHbIA PEOCHOK, BOCIPHUHSBIIUN YK€ MHOIO CKBEPHBIX MPUBBIUEK, B TOM
quclie ¥ IpuBbIUKY Jrath» [[lapamonosa, 1962, c. 32].

®opmupoBaHue IEHHOCTEH NPHUOOIIEHUS UIKOJbHUKOB K HYXHBIM U BECEIbIM
KOJUIEKTUBHBIM ITHOHEPCKUM  JleJlaM  paccMaTpuBaeTcsi B (MiIbMax IIKOJbHOM TEeMaTUKU
JAHHOTO JTama ¢ pa3HbIX YIJIOB 3peHus. Hampumep, ¢ TOYKM 3peHMs] NPUBJICUEHUS B
MMMOHEPCKYI0 OpraHU3alUIo ATl HE TOJbKO M3 paboye-KpeCcThbSIHCKUX CeMel, HO U TeX peosT,
Ybe COLMAIbHOE IPOUCXOKJICHHE BbI3bIBAJIO OOJIBIIME COMHEHUS Yy MApTUHHBIX U
KOMCOMOJIbCKUX JIUACPOB. SIpKUM MpUMEPOM 34EeChb MOXKET CIyXuTh ¢GuiabM «TaHbKa-
TpakTUpLIULay. OUIbM HOBECTBYET O JIEBOUYKE, 3aBETHOM MEUTOW KOTOPOH ObLIO BCTYIJIEHUE B
nuoHepckuil otpsa. OgHako 1o cBoemy npoucxoxiaeHuto (TaHs — 104b TpaKTUpIIMKA) MeuTe
9TOM HMKaK HE yIaBaJIOCh CBEPIIUTHCA. M TOJBKO CMENBIA M CaMOOTBEP)KEHHBIM ITOCTYIIOK
JI€BOYKH, KOTOpasi BOIIPEKH BOJiE€ OTHa (KCTaTH, BTOpPOE Ha3BaHUE JIaHHOrO (uibMa Tak U
3ByuuT: «IIpoTuB OoTwa») cmacaer yuuTens OT pacHpaBbl 3aXKUTOYHBIX OJHOCENbYaH (cpeau
KOTOpbIX U oTel TaHu), MO3BOJSET €d JOOUTHCS MPU3HAHUS IOHBIX MHOHEPOB M HCIOJIHHUTH
3aBETHYIO MEUTY.

H3zo6pascenue 8 Meouamexkcmax COBEMCKUX/POCCULICKUX Meduamexcmax
UWKOIbHO20/CMYOeHYeCK020 MUpa:

[TonoxuTenpHbIM TeposiM (QUIBMOB IIKOJIBHOW TEMAaTUKH, OOJBIIMHCTBO M3 KOTOPBIX
ObUIM CBEPCTHUKU IOHBIX KMHO3pUTEJIEH, ObLI NpPUCYL] ONTHUMHU3M, BEpa B CBETJIOE Oynylee.
CriocoOHOCTh yIpaBisTh CBOEH CyAbOOM CBSI3pIBajach €O CJIEAYIOIIMMH (pakTopamu: ¢
MOMOIIBIO0 BCTyIieHUs! B nmuoHepckuil otpsia (Kak B ¢uinbmax «BaHbka — 1OHBINH IHOHEPY,
«OcCTpOB IOHBIX MUOHEPOB», «TaHbKa — TPAKTUPILULA» U Jp.); NOCTPOEHUS HOBOM KU3HU B
neTckoil koMMyHe (¢uibMbl «OTOpBaHHBIE pyKaBa», «30JIOTOW Mea» U Jp.); aKTUBHOIO
BKJIIOUEHUS B KOJUIEKTUBHYIO JESTEIbHOCTh BMECTE CO CBOMMH CBepcTHUKaMU («MayeHbkue u
OoJbIIIEY U JIP.).

[lenTpanpHBIMM CHMBOJAMHM (UJIbMa BBICTYNAIOT CYACTJIMBBIE JIMIIA IHOHEPOB M
MUMOHepCcKas aTpuOyTUKa: 3HamMsi U THOHEPCKUHM TaJCTYK, KOTOPBIM IPOTHBOIOCTABIISIOTCS
IIbsSIHbIE, 03JI00JIEHHBIE JINLA JIIOJIeH, OKpYyKatouuxX TaHio, Ips3HbIE JTABKU TPAKTHUPA.

Eme oauH acmekT, CBs3aHHBIM B (WIbMAax LIKOJIbHOM TEMAaTUKH C JEATEIbHOCTBHIO
MHUOHEPCKOM OpraHu3alMu C [PEOJOJIEHUSMH  IOCIEICTBUA TPaXJAHCKOW  BOMHBI,
MPOCIEKUBAETCA B pslie (PUIBMOB O HOBOM JJIi TOTO BPEMEHH SBJIIEHUU — JIETCKUX JOMax
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HOBOTO THUIIA, KOTOPbIE i CHUPOT W OBbIBIIMX OECHPU3OPHUKOB ObLIM IIAHCOM CTaTh
MIOJIHOTIPABHBIM YJIEHOM CTPOSIILIErOcs COLMAIMCTHYECKOro obuiecTBa. J[aHHas TeMa HaxOoIUT
packpbITUE B HEMBIX WIPOBBIX KOpOoTKOMeTpakkax 1920-X, OOJBIIMHCTBO U3 KOTOPBIX HE
COXPAaHUJIOCH J0 HAaMX JHEeH. B 3Tux ¢gunpMax 3ayactyro «0ecnpU30pHUK BOCIIPUHUMAIICS KaK
KoJIOpUTHas (urypa akTyaldbHOW OKpYKaromeld AeWCTBUTEIBHOCTH, 4YTO, €CTECTBEHHO,
MIPENIoJarajio COBEPIIEHHO JAPYrue XYyJIO’KECTBEHHBbIE 3aJaud, CTaBUTh U peliarb KOTOpbIE
HaJJIeXKaJI0 B TPUBBIYHOM JUISI HEMOTO KHUHO JHMAala30HEe MEXJy TPIOKOBOM Komenued u
HEXUTPOU COIMaIbHOM arutkoit» [MuxaiinuH, bensera, 2014].

OTUM JIETKUM >KaHpaMm IPOTHBOIOCTABIIEHbl CEPhE3HbIE JIpaMbl IIKOJIbHOW TEMATHKH,
KOTOpbIE pAcCKa3bIBalOT HE O NPUKIIOYEHHUSX OECIpPU3OPHUKOB, a O IE€PEBOCIUTAHUU H
BO3BpALIEHUH B IOJHOLIEHHYIO >KM3Hb OOILECTBAa IOJIHOIPABHBIX COBETCKUX TpaxaaH. B
KayecTBe MpHUMepa MOXKHO INpuUBECTH Takue ¢uiabmbl kak «OtopBaHHble pykaBa» (1928,
pexuccep b. IOpueB); «3omnoroir mem» (1928, pexwuccepsl: Huxonait bepecnes, Bnamumup
[letpoB) u ap. DT QUIBMBI HE COXPAHWINCH /10 HALIUX JHEH, UMEIOTCS TOJBKO HECKOJBKO
KaJpoOB, Ha KOTOPBIX Mbl BUJIUM KpPYIHbIE IIJIaHbl [VIABHBIX I'€POEB, OBIBIIMX OECIPU30PHHUKOB,
KOTOpble OOpeln HOBYI JKHU3Hb, Oylarojaps COBETCKOM BJIAacCTM M CHJIE KOJUIEKTUBHOTO
BOCITUTaHMUSL.

OO0pa3 MBIIIJIEHUS U LEHHOCTEH COBETCKOTO YYHUTENsS MpPEICTaBISeTCS B HIPOBBIX
¢uibMax JaHHOW TEMaTUKU B €JUHOM CBSI3M C OOJMKOM MEPEeJOBOrO0 M HJIEC0JOTMYECKU
MOJKOBAaHHOIO  JIHjiepa, OOLIECTBEHHHMKA, HACTOALIETro JApyra Aered (Kak, HampuMmep, B Yxe
ynoMsiHyToM — ¢uibMe  «TaHbKa-TpakTUPLIUIA»). YUUTeNb MOJB3YETCS  3aciayKEHHBIM
YBa)XEHHEM U B JIEPEBHE, U B rOpOJIE, B LIKOJIE-KOMMYHE U JETCKOM KIyOe, ero sHTy3Ha3M U
ONTUMHUCTUYECKOE OTHOIIEHHWE K MPOUCXOJIIIMM B CTpaHe COOBITUSM CHOCOOCTBYIOT
YKPEIUIEHUIO JI€TCKOTO KOJUIEKTUBa U (OPMUPOBAHHMIO COOTBETCTBYIOLIMX LIEHHOCTHBIX
OpHEHTAINI BOCIIUTAHHUKOB M YUEHUKOB.

Cmpykmypa u npuemvl NO8eCMB08AHUS 8 OAHHLIX Meduamexkcmax (OoMuHupyouue
NOHAMUA. «KAME2opUuu Meoua/mMeouamerxcmosy, «MeoutiHble MexHOI02UU», «AZbIKU Meouay,
«MeOutiHble penpe3eHmayuu»)

- Mecmo u epems Oelcmeus Meouamekcmog OIPENEISIOTCS CIOKETHOW JMHUEH U
xKaHpoBoil crneuuduxoir ¢uinpmoB. Tak, Hampumep, OCHOBHble cleHbl QuibMa «TaHbka-
TPAKTUPIIULA» MPOXOJAT B TPAaKTUpE, IJI€ KUBET BCS CEMbsl IVIABHOM T€pOMHHU (3TO MECTO
IpejacTaBiIsieT co00l TeMHOe, Tpsi3HOE NOMelleHHe ¢ YyOoroil oOCTaHOBKOW). DTOoMy
MIPOTUBOIIOCTABIIEHBI COJIHEYHAs MOJISIHA, CBETJIbII U YIOTHBIN KI1yO, I/ie COOMparoTCsl MMOHEPHI.

- XapakmepHas 01 OAHHbIX MeOUameKCcmos 06Cmanoexa, npeomemsl b6vima: 00CTaHOBKA
U IpeaMEThl ObITa JOCTaTOYHO OecXUTpOCTHbI. CTEPEOTUITHOE UX U300paKeHHE B TO ke BpeMs
COJIEP’)KUT 00sA3aTeNbHble aTpUOYTHl HOBOM BJIACTU: 3HAMEHA, KpacHbIE T'aJICTYKH OJMHAKOBas
¢dopma onexbl U T.1. bopsba ¢ mepexuTkaMy MpOIIOro TaKXKe HAXOJUT CBOE OTPaKEHHE B
npenMerax ObiTa. Tak, Hampumep, B ¢uiabme «®DeapbKuHA MpaBla»  «IOKa3aHa KOMHaTa
paboyero, neyaTh OEJHOCTHU JIEKUT Ha ee yboroil obcraHoBke. B kBaptupe Tonu — Bce nHade.
3neck naput Giaromnoiydue, 60raTCcTBO, HO aBTOPbl TOUHBIMM JETAIIMU MOJIYEPKUBAIOT YEPThI
MemanctBay [[lapamonosa, 1962, c. 32].

- Jrcampogvle Mooughukayuu.: UrpoBble PUIIbMBI MIKOJBbHON TEMATHUKU pacCMaTpUBaeMOro
nepuoja MpeAcTaBiIeHbl B OCHOBHOM B JIpaMaTHUYeCKOM M HOBOM Ui TOIO BPEMEHH —
aruTalMOHHOM, >KaHpaX.

- (cmepeomunmuvie) npuemvl uszoOpasxceHus OeticmseumenvHocmu. B aHaTU3UpPyeMbIX
¢uibMax MKOJIBHOW TEMAaTUKH JeMCTBUTENBLHOCTh U300pakeHa B COOTBETCTBUU C TEM, O KaKOM
nepcoHaxe uaer peub B ¢unbme. Kak mpaBuio, MosoXHUTEIbHbIE MEPCOHAXH JI0 CBOETO
MPHUOOIIEHNS K IIKOJbHOMY (IIMOHEPCKOMY, KOJUIEKTMBHOMY) 00pa3y >KM3HU H300pa)KeHbl B
TATOCTHOM, TSDKEJIOW, onmacHOi oOcraHoBKe. Tak, HampuMep, NOBCEJHEBHAS JEHCTBUTENBHOCTD
xu3Hu Tanu — repouHu guibMa «TaHbKa-TPAKTUPILIUIAY» CBA3aHA C HENOCUJIBLHBIM TPYAOM B
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IPA3HOM TPAaKTUPE C BEYHO IbSHBIMH MOCETUTEISIMHU. [[pyras neHCTBUTENBHOCTb, KOTOpas
O’KUJAeT TePOMHIO IOCJIE€ BCTYIUICHHS] B MUOHEPbl — CBETJIas, HOJHAs PaJoCTH U CHACTHA.
['maBHBIMM CTEpEOTHIIAMM 37ECh BBICTYNAIOT 3JIbl€, XMYpPble WM IEPEKOIIEHHBIE OT 3JIOCTU
muna (Kak, Halpumep, TpakTUpLIUMK-oTel TaHu), U Becenble, 3aJJ0pPHbIE U JOBOJIbHBIE JIMIIA
IIKOJIBHUKOB, TMOHEPOB WJIM BOCIIMTAHHUKOB KOMMYHBI.

Eme oauH u3 npumMepoB CTEPEOTUITHOTO H300paKE€HUS JTOPEBOIIOLUOHHOMN IIKOJIBI
npuBoautcss K.K. IlapamonoBoit Ha Mmatepuane urpoBoro ¢uibma «®DenpkuHa MpaBaa»:
«MIOKa3bIBAECTCA CKYYHBIH YPOK «3aKoHa OOXbEro», Ha KOTOPOM CHST M caM y4YUTelb —
CBSLLEHHUK, U JE€TH, a €CJIU HE CIAT, TO 3aHUMAIOTCA IOCTOPOHHUMH JeiaMH. ... CaTupuyeckue
KapTUHBI LIKOJIBHBIX 3aHATUN B «CTapoe€ BPEMs», CKy4YHasl YUUTEIbHHUIA, CO CMEIIHBIM MTy4YKOM
Ha roJioBe, KOTOpasi yuuT JETeH, TJie HaJ0 IHUcaTh «ATb», a TJe «&» U OCTaBJsSeT Bech Kiacc 0e3
o0ea 3a MalellIylo MaloCTh, — BCE 3TO — SpKas, BbIpa3UTeNIbHAs KapUKaTypa Ha MPEKHIOK
LIKOJIy, pacluupsItoIIasl peicTaBiIeHe AeTel 0 Ku3HU 10 peBosmonum» [[lapamonosa, 1962, c.
33].

Tunonocusi nepcouadiceii (4epmuvl Xapakmepa, 00excoa, MmenoCioNCeHue, NeKCUKd,
MUMUKA, JHCeCmbl NepcoHaxdceu, Npucymcmeue uiu OmCymcmeue CmepeomunHou MaHepbl
penpezenmayuy nepcoHadiceli 8 OaHHbIX MEeOUameKcmax):

- gospacm nepconadxca: IKOJBHUKH B Bo3pacTe OoT 7 a0 16 5er, BO3pacT B3pOCIbIX
MOXET OBITh JTIOOBIM.

- ypoeeHb 00pa306aHUAL:

I'maBHbIE mepcoHaXH OOJBIIMHCTBA (DUIBMOB — IIKOJBHUKU. YPOBEHb 00pa30BaHUS
B3POCJIBIX MOKET ObITh pa3HbIM. B3pocibple mNepcoHaxku,  Kak MpPaBUIIO, OHU HMEIOT
npodeccuoHanibHOE 00pa3oBaHue (MpPEACTaBUTETN PabOYero Kiacca, yauTes).

- coyuanbHoe NonodiCceHue, Npogeccusi:

B cootBercTBUM € CIOKETHOW JMHHUENW OOJBIIMHCTBO MOJIOKUTEIBHBIX IEPCOHAKEHN
UMEIOT paboue-KPECThSIHCKOE MPOUCXOXKACHUE, PACTYT M KPEIHYT IyXOM B TPYAOBOH CeMbe
WM KOMMYHE, TJle BOCIIUTaHHUE TECHO CBSI3aHO C OOIIECTBEHHO-NOJIE3HBIM TpyoM. [Ipodeccun
B3POCIJIbIX MEPCOHAXKEW MpPEJCTaBICHbl HEOJHO3HAYHO: €CIM TOBOPUTH O IMOJIOKUTEIbHBIX
reposix (UIbMOB, TO, KaK IPAaBUJIO, 3TO TPYKEHUKH: pabouue, KpecTbsiHe, yuutens. Ecinu B
¢uibMe TOKa3aH OTPULATENIbHBI NEPCOHAX, TO ATO OOBIYHO TPAKTUPILIMK, Oorad,
CBSALIEHHOCTYKHUTEb.

- cemelHoe NON0NHCeHUEe NePCOHANCA.

Kak npaBuio, THMOJOTUS CEMEMHBIX OTHOLIEHWH B (uiIbMax IIKOJbHOM TEMaTHKH,
MIpe/ICTaBjIeHa CIEAYIOIIMM 00pa3oM: TOJIHAs CeMbsI (CUMBOJI KPENKOI0 CEMEMHOro coro3a B
COLIMAJIUCTHYECKOM OOIIECTBE), JMOO IOJHOE OTCYTCTBHE CEMbHM (Kak, HampuMmep, B YykKe
Ha3BaHHBIX HaMU BbIIIE QuibMax o Oecnpu3opHuKax). BMecte ¢ TeM, MOXHO KOHCTaTHpPOBAaTh,
YTO B paccMaTpUBAEMbIX MEIUATEKCTaX CEMbs MOKET HE HMETh 0coOoro 3HadeHus. Yarie
IIKOJIbBHUKaM €€ 3aMEHSIET KOJUIEKTUB €IUHOMBIIUIEHHUKOB — IHOHEPOB/BOCIUTAHHUKOB
KOMMYHBI U T.[I.

- GHeWH Ul U0, 00€edCOa, MENOCI0NACEHUE NePCOHAJICA, Yepmbl €20 Xapakmepd, NeKCUKdA.

Bremauii Bu M TEIOCIIOKEHUE MEPCOHAXEH, MPEACTaBICHHBIX B (DuibMax AaHHOTO
nepuoja B 3aBUCUMOCTU OT KAHPOBOM CHENU(PUKUA U CIOKETHOM JIMHUU MPEACTaBIIEH IO
NPUHIMUIY KOHTpacTa. XyIblM, OOOpBaHHBIM M JKaJKUM JIOXMOTbSIM O€CIPHU30PHUKOB
MPOTUBOIOCTABISAETCS BOCHUTAHHUK JIETCKOIO JOMa/COBETCKMM IIKOJIBHUK/ IHUOHEp —
MOATSHYTOE, CHOPTHUBHOE TEJIOCIOXKEHHE, ONpATHAs M uyucTas ojexnaa.  Eciau roBoputh o
B3POCIBIX MEpPCOHaXaX, TO 3[€Ch BBIYYPHBIM M MEIIAHCKMM HapsijaM TOJICTBIX Ooraueit
MIPOTUBOIIOCTABIIEHA CKPOMHAas, HO OMNpsATHas oAexkaa pabouux MU KpecTbsH. UTo Kacaercs
BHEIIIHEr0 BHJa YYMUTEJS HOBOM, COBETCKOHM (opManuu, TO e€ro oOJMK MHpEICTaBIIEeT COOOM
oOpasen AJs NOJpa’KaHusl: OH HEU3MEHHO aKKypaTeH, OJET B YUCTYIO U CTPOTYIO OJIEXKLY.
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K oCHOBHBIM uepTaM XapaKTEpOB IJIaBHBIX IIOJIOXKHUTEJIbHBIX MEepCcOHaXel ¢uiabMa
OTHOCSITCSI: Bepa B CBETJIOE Oynylllee, yBEpEHHOCTh B CBOMX CHJIAaX, YOEKJIEHHOCTb B Hjeanax
KOMMYHHM3Ma, OTBara, XpabpocTb, CaMOOTBEP)KEHHOCTb, TpyAOd0OHe. Y OTpULIATEIbHBIX
MEPCOHaXEN MPOSBISIOTCS IMPOTHUBOIOJIOKHBIE KadyecTBa. B kauectBe mpumepa MOKHO
CpPaBHHUTb, HAIpUMEpP, YMHOTO, CMEJIOro, BEceJoro yuutens-komcomoiblia CecTpuHa u
TPYCIMBOTO, >KaIHOTO, MOJUIOr0 MbSHUIYY U Xyiurana CeBky — repoeB  ¢uibma «TaHbka-
TpakTupuuuay. Eme ogHuM npuMepoM MOTYT ObITh MOPTPETHI TJABHBIX IepoeB (uiabma
«DenpkuHa npasaa»: «Tonas — TaKOM KaJIKWM, KAIIPU3HBIA — IEUCTBUTENBHO «MOKpPAsi BOPOHA,
Kak ropoputrcs B Haanucu. A deapka U €ro TOBAPUIIU MOJHBI HCTUHHOM IMpesiecTH, 00asHUs»
[[TapamonoBa, 1962, c.34].

O nexkcuke mepcoHakeil HeMbIX (WIBMOB MOXXHO CYAMTH JHIIb IO cyoTuTpam. Kak
MPaBUJIO, OOJIBIIMHCTBO MOJIOXKHUTEJIBHBIX I'€POEB MCHOJB3YIOT B TEKCTE JIO3YHIHM U KIHOYEBBIE
CJIOBA: «IIMOHEPCKUH OTPSII», «KIYO», «YUUTEIb-KOMCOMOJIEL» U T.1.

Cywecmeennoe uzmeHeHue 8 JHCU3HU NEPCOHAICEL MEOUAMEKCIMO8.

Croorcemmuuwiii sapuanm Ne 1 :

B GoJsibIIMHCTBE CHATBIX B pacCMaTpUBaeMblil Neproj] (pUIbMOB IIKOJbHOW TEMAaTUKU B
OCHOBY CHO’KETHOW JIMHUM 3aJI0)KEHO M3MEHEHUE B JKU3HU TJIAaBHBIX NEPCOHAXKEH-IITKOJIbHUKOB,
CBSA3aHHOE C OKOHYAHUEM «CTAapOi» M HA4aJOM «HOBOW» KH3HU MO COBETCKHM 3aKOHAM.
becnipuzopHuk/cupoTa/3abUThIi  pOIUTENAMH  pPEOCHOK, BBIHYKICHHBIN uckatb cebe
MPOIMUTAHUE U MPOMBIIUIATH MEJIKUM BOPOBCTBOM / BBIIIOJIHSTH HEMTOCUIIbHYIO pabOTy MPOXOAUT
LeNbld psii TPYAHBIX HCIBITAaHWM (OMAacHOCTEH JUIsl KU3HW/MOOOEB pojauTenei) Onarogaps
3a00T€ M TMOMOIIM B3POCIBIX WJIM CBEPCTHUKOB (KOMMYHHUCTOB/ KOMCOMOJIBIEB/ITMOHEPOB),
100 JTUYHOMY CMEJIOMY MOCTYIKY (CIaceHue MO0JIOKUTEIBHOIO reposl) HAYMHAET HOBYIO JKU3Hb.
B pe3ynbraTe TpyaHbIX KU3HEHHBIX IEPUNIETU Tepoil pubMa nomnajgaer B IpyKHbIA KOJIEKTHUB
(BOCTIMTAaHHUKOB/IIKOJILHUKOB/TIMOHEPOB), 1€ HAYMHACT OUIYIIAaTh ce0sl HYXHBIM, BaKHBIM U
mobumbiM. OH OKpykeH 3a00TOW M BHUMAaHHMEM, MOXET BMECTE C HOBBIMU JPY3bSIMHU
3aHUMATbCS BOXHBIMU M HY)XHBIMU JI€JIaMH, YYUTHCS, TPYAUTbCS Ha Onaro Poausbl (4uTaTh,
XOJUTh B KONy, 0OycTpauBaTh Kiy0, MapLIupoBaTh, 00ycTpauBaTh OOLUIECTBEHHYIO YaHYIO U
T.1.). JlaHHas croXeTHasl JIMHUS MPOCIIEKUBAETCA B cienyromux ¢uinbpMax: «BaHbka — rOHBIN
UOHEP», «30JI0TOH Meny, «Manenpkue u Oonbliuey, «OTopBaHHBIE pykaBay, «TaHbka-
TpakTupmuua», «lIpaBo oTHoOBY.

Croorcemmuuwiii sapuanm Ne 2:

CroxkeTHass JuHUS (UIBMOB BTOPOrO THUIA 3aKIIOYaeTcsi B CpPaBHEHHH U
MIPOTUBOIOCTABIEHUU 00pa3a >KM3HH, KAaueCTB XapaKTepa M MHPOBO33PEHUYECKHX YCTaHOBOK
IIKOJIbBHUKOB pPa3HbIX COIMANIBHBIX cJI0eB. B paccmarpuBaeMblil mepuoj; ObLI CHATA Jpama
takoro tuna — «®PeabKuHA MpaBla», MOBECTBYIOIIAS O >KU3HU JBYX COBEPIICHHO Pa3HbIX
noapoctkoB demopa u Tomm. [Touarno, uro Penop — cbiH pabodero nokazad B GUIBME CMEITBIM
U OTBAXHBIM, He OosmuMmMcs omnacHocted MainpuukoM. Ero or4asHHOMy  HpaBy
MPOTHBOTIOCTABIIEH 00pa3 ciaboro, TpyciauBOro Tomiu, M3ypOJOBAaHHOTO M HW30aJI0BAaHHOTO
BOCIIUTaHHEM B Ooratoil cembe.  JlaHHBIN CIOKET, KaK HaM TMPEJCTaBJISETCS, BIIOJHE
YKJIa/IbIBA€TCSl B UCTOPUYECKUN KOHTEKCT M 3HAMEHYyeT co00i OMM3KUIl KOHEl| NOJUTHKU HAMa
(1929), mnopomusmieir B 1920-e TOIbI MMYIIECTBEHHYIO M COIMAIBHYIO HEOJHOPOJHOCTH B
oOmiecTse.

Bosnukwas y nepconadiceii npobnema. napyuieHue npugbluHOU JCUIHU NEPCOHAICA.

OcHoBHasi mpoOsema NepcoHa)ked, Kak MpaBHJIO, CBA3aHa C HEBO3MOXKHOCTbIO BECTH
CTaphblil, JTOPEBOIIOLMOHHBIN 00pa3 >KM3HHU, COIMPOBOXKAAEMBIN TPYIHOCTSIMH M JIMLIICHUSIMHU,
Mo00sSIMU M YHWKEHUSMH, HEBO3MOXHOCTBIO YUUTBCS, MOJy4daTh 3HAHMS, U Y4acTBOBAaTh B
KUITy4el oOLIeCTBEHHOM U3HU. BopBaBiiasics B KU3Hb NEPCOHAKEW PEBOJIIOLHUS, a MMO3KE —
rpakaHckasi BoiiHa TpeOyloT KOPEHHBIX NIEPEMEH, KOTOPbIE U MIPOUCXOJIAT B CIOKETHOM JTMHUU
(buIbMOB.

203



Meauao6pasoBanue. Media Education. 2017. Ne 3

Ioucku nepconadxcamu pewienus npobremvl BUAUTCS B OIAHOM: YHTH OT CTapbIX
[Ipe/ICTaBICHUH, MUPOBO33pEHMS, 00pa3a )KU3HU U Ha4aTh HOBYIO, IIOJIHYIO JKU3Hb B KOJUIEKTHBE
€MHOMBIIITICHHUKOB. [Ipu 3TOM uW3MEHEHHs, KOTOpble MAOJDKHBI IPOU3OMTH B peIICHUU
npoOeMbl, HEPEAKO CBSI3aHbl C KPYLUIEHHMEM CTaphbIX CBSI3eW (HampuUMep, ¢ HECO3HATEJIbHbIMU
POIUTENSIMU, WIH C JPY3bIMU-0ECTIPU3OPHUKAMH).

Buieoown

OcymiecTBIEHHbII HaMH TI'€pPMEHEBTUYECKUN aHajJN3 COBETCKMX HIPOBBIX (HIBMOB
HeMoro nepuoaa (1919-1930) Ha mMKOJIBHYIO TEMY TTO3BOJIUI BBISIBUTH CIIEIYIOIIEE.

PaccmaTpuBaemblii  mepuojJ  XapakTepu3yeTcss — BO3pacTalolled  HOMYJISpPHOCTBIO
kuHemarorpada B JeTckoil ayautopuu, nosiieHueM nepbix B CCCP ¢unbMOB 0 KU3HU
IIKOJIbHUKOB, YCUJIMBAIOIIMMCS BHHUMAHUEM BJACTH K IPOINAraHIMCTKOMN, aruTallMOHHOM H
COLIMOKYJIbTYPHOM POJIM SKPaHHBIX MEIUATEKCTOB.

B ¢unpmax 1920-x rogoB o MIKOJE U IIKOJBHUKAX OTPAKAE€TCS TBOPUYECKUH MOUCK U
CTpEMJICHHE aBTOPOB K aKTYaJbHOCTH COOBbITUN. DOpMUpPOBAaHUE B UIPOBBIX ayIMOBU3YAJIbHBIX
MeJuaTekcTax o0pa3a COBETCKOTO IIKOJbHHKA, HAllEJIEHHOTO HE TOJbKO Ha yuyedy, HO U Ha
O00pp0y 3a cBeTsioe Oyayliee, CO3HATEIhLHOE BBHIMOJHEHHE OOIICCTBEHHBIX M KOJUIEKTUBHBIX
opyuyeHui, OBbUIO TECHO CBSA3aHO C 3aJayaMu, CTOSBIIMMU B TO BpEMs IEpell COBETCKOM
BlacTeio  (O6oppba C JeTCKOM OecnpH30pHOCTHIO, OE3rpPaMOTHOCTBIO,  NPHOOIIECHUE K
LEHTPAJIU30BaHHOMY M aKTHBHO DPa3BUBAIOUIEMYCS B TOT MEPUOJ MHOHEPCKOMY ABHIKEHMIO).
[ToaToMy maeosorus ¥ MUpPOBO33PEHHE AaBTOPOB  MIPOBBIX (PUIBMOB  paccMaTpUBAEMOIO
nepuoja JOKHO ObLJIO COOTBETCTBOBATH  MJIESIM KOJUIEKTHUBHOW NEATENBHOCTH JETed U
MPUHIMIIAM TMOHEPCKON pabOThI IIKOIbHUKOB.

B wurpoBeix ¢umbmax 1920-X rogoB  MOXHO OTCJIEAUTHh MPOTHUBOIIOJIOKHBIE THITHI
MHPOBO33PEHHUS TIEPCOHAKEHN, OTUIETBOPSIONIE COO0H OOpHOY CTApOTr0 M HOBOTO YKU3HEHHOTO
yKiazna. XapakTepHble YepThl IEPCOHaXKEH IMOCIEAHEr0 TUIla — ONTHMM3M, BEpa B CBETIIOE
Oyxayliee, CIOCOOHOCTh YNPAaBIATh CBOEH CyIbOON MyTeM BCTYIUIEHHS B MHOHEPCKUH OTpAl /
Hayajia HOBOM *M3HU B JIETCKON KOMMYHE / aKTUBHOI'O BKJIIOUEHHS B KOJIJIEKTUBHYIO TPYIOBYIO
JeSITeIbHOCTh BMECTE CO CBOMMM CBepCTHUKaMH. OCHOBHbBIE LIEHHOCTH: KOJIJIEKTUBU3M, BEpa B
CKOpYI0 T00ely KOMMYHH3Ma, IJIaBEHCTBO OOIIECTBEHHBIX HHTEPECOB HAJl TUUYHBIMHU.

KoHTpacToM K JaHHBIM IIEHHOCTSIM BBICTYHAJIO M300pak€HHE LIEHHOCTHBIX OPHUEHTALUI
OTpULIATENIbHBIX TI'EpPOeB — TPAKTUPIIUKOB, TYIAK, O€3/1€IbHUKOB U TOJICTOCYMOB: 3IOU3M,
CTSDKATEIbCTBO, MaTepHalibHOe oOoramieHue U T.. COOTBETCTBEHHO, OTpHULATENIbHbIE T'€poU
HaJleJIeHbl TAKUMH KayeCTBAaMU XapakTepa Kak jKaJJHOCTb, aTYHOCTb, 3JI0CTh, 3aBUCTH U T.JI.

CoBerckuil y4yuTellb MPEJICTaBISIETCS B UIPOBBIX (PHIIbBMax JAHHOTO Tepuoja
NEpelOBbIM UM HUJCOJOTMYECKH CO3HATEJIbHBIM JIUAEPOM, OOIIECTBEHHUKOM, JIPYyroM |
HAaCTaBHUKOM JI€TEH, MOJIb3YIOUIUMCS 3aCiIy’)KEHHbIM YBa)KEHHEM U B JIEPEBHE, U B TOpoJie, B
LIKOJIE-KOMMYHE U JIETCKOM KJ1yOe U T.II

CrepeoTurnHoe n300pak€HUE MIKOJIBHUKOB COJAEPKAN0 00s13aTeNbHbIE aTpUOYThl HOBOM
BJIACTH: 3HAMEHA, KpacHble TajJCTyKu OJMHaKoBas (opma oaexapl U T.A. K monoxurensHbIM
IEpCOHakaM BTOPOTO IUIaHA OTHOCHJIMCH B3pPOCIIble: KaK MpPaBWIO, JOCTATOYHO MOJIOJIbIE
YUUTENS], BOXKAThIe, KOMCOMOJIbLIbI, BOCIIUTATEIM W HACTABHUKH.

Tunosoruss ceMeWHBIX OTHOIIEHMH B (QMIbMax IIKOJbHOW Tematuku 1920-x Obuia
Ipe/CTaBjIeHa HEOJHO3HAYHO: IIOJHAs ceMbs, Jubo  ee  orcyrctBue.  BooOmie, B
paccMaTpuBaeMbIX MEIUATEKCTaX CEMbsl HE 3aHMMalla JOMHHHUPYIOIIEro moJjioxkeHus. Yarmie
IIKOJIbBHUKaM €€ 3aMEHs1 KOJUIEKTUB €IUHOMBIIIJIEHHUKOB — IHOHEPOB / BOCIHMTAHHUKOB
KOMMYHBI U T.]I.).
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IIpaBusa mpeacraBjieHUs CTATel ABTOPaAMM B Ky PHAJI
«MeauaobpazoBanue»

Buumanue! B cBsizu ¢ TeM, 4To xypHaa «MeauaodpazoBaHue» ¢ 2016 roga BKJIIOUYEH B MEKITYHAPOAHYIO 6a3y
naHabIX Web of Science — Emerging Sources Citation Index (ESCI): Thomson Reuters Master Journal List:
MEDIAOBRAZOVANIE-MEDIA EDUCATION

Double-blind peer-reviewed international journal
http://science.thomsonreuters.com/cgi-bin/jrnlst/jlresults.cgi?’PC=MASTER&Word=mediaobrazovanie

BBoAATcs HoBble mpaBuiIa mpeacTaBjeHUs CTATel aBTOpaMu B KypHaI «Meanaodpa3oBaHue»

BHUMAHUWIO ABTOPOB

YBakaeMble aBTOPbI, B [IESIX SKOHOMUH BPEMEHH CIIeyHTe IpaBuiaM oOpMIICHHUSI CTaTel B )KypHAaJe.

Martepuanbl A1 pacCMOTPeHNs] IPUHAMAIOTCS TOJIBKO HA PYCCKOM M aHIVIMHCKOM fI3bIKAX.

[TpuHKMMaroTCsl K IyOJIMKAIMK CTAaThH IO CIEAYIOIIEH TeMaTHKe: UCTOPHs, TEOpHUsl M MpaKTuka MeauaoOpasoBaHus /
Me/Iuarne/aroruky, KHHOOOpa30BaHUs; MEAUArpaMOTHOCTh / MEIMaKOMIIETEHTHOCTh, MEINaBOCIIPUSTHE, COLMOIOTHUS
Mennuao0pa3oBaHus U MEIUAKYIbTYPHI, PEIIEH3UN Ha HOBBIE KHUTHY 110 YKa3aHHOW TeMaTHKe.

CraTtby 110 MH(pOPMATHKe U TEXHUYECKHM cpelcTBaM 00y4eHHs (BKJII0Yasi HCTOPUIO Pa3BUTUSI MHPOPMATHKH U
TCO) k ny6aukanuu HE npuauMarores.

[Tyonukanuu B xypHaie «MenuaoOpa3oBaHue» OECIIATHBI ISl aBTOPOB, OJHAKO, PENAKIHsi HE UMEET BO3ZMOXXHOCTH
BBIIJIAYUBATH ABTOPCKHE TOHOPAPHI.

Bce mnpucnanHble CTaThu pEEH3UPYIOTCS (aHOHMMHOE PEUEH3WPOBAHUE) W MYOJHMKYIOTCS TOJNBKO TIOCHE MX
9KCIIEPTHOT'O JIONYCKa K ITyOJIUKAIINH.

CraTbu 1 nyONUKayy B )KypHalle IPUHUMAIOTCS TOJIBKO IO 3JIEKTPOHHOM nouTe tinaS@rambler.ru

IIpaBuia opopMiIeHNs PYKONUCH HAYYHON CTATHH

1. ABTOpBI NPEACTABISIOT PYKOIKMCH B PEAAKIHUIO CTPOrO B COOTBETCTBUH C MpaBUIIaMH O(OPMIICHUS] MaTEpUaJIOB,
npuBeneHHbIMY B Ilpunoxenun 1.

2. IIpencraBinsieMble CTaThH JTOKHBI COOTBETCTBOBATH CTPYKTYpE, npuBeieHHOH B IIpuiioskenuu 2 (1oaHOe yKa3zaHHE
®UO, agpeca Mecra pabOTHI BCEX aBTOPOB, HMX JODKHOCTEH, YYEHBIX CTEIEHEH, YYeHbIX 3BaHUI, Ha3BaHHE WU
aHHOTAIIMS CTaThU, KITIOYEBBIE CIIOBA JIOJDKHBI OBITh HA PYCCKOM M aHTJIIMHCKOM SI3BIKaX, SJIEKTPOHHBIN aJipec).

3. IloncTpaHuvHbIE CHOCKU HE JIOMYCKAIOTCA.

4. CchUIKM B TEKCTEe 0003HAYAIOTCS ClieayromuM obpasom: [MBaHoB, 2011, ¢. 256-257], T.e. B KBaIpaTHBIX CKOOKaX C
yKa3aHueM (haMHIMU IUTHPYEMOT'O aBTOpa.

5. Crnmcok nuTeparypsl naercs B ajndaBuTHOM mopsiake (0e3 Hymepaimu) Ha JIBYX si3pikax (cHavaja - Ha pPycCKOM,
MoToM - B mepeBoje Ha aHrmiickuii). Cratbu BE3 crnmcka nurepatypel k myOnukamuu HE npunumatorcs (3a
UCKITIOYEHHEM KOPOTKHX 3aMETOK O MpOMIEeIIINX KOH(pEPEeHIMSIX M HWHBIX aKTyaJbHBIX COOBITHSX IS pasnena
«HoBocTtm»).

6. Chomcox InuTepaTypbl TNpPUBOJUTCS IIOCIE TEKCTa CTaTbd B equHoM ¢opmate. [Ipumepsr odopmieHus
oubnmorpaduyeckux ccolIok naHbl B [Ipuiroxkennu 3.

7. Ilocne monydeHus: MaTepuajIoB PyKOIMCh HANPABIIAETCS HAa pelieH3UpOBaHUE.

8. Tlocie momyueHHs TOJOKUTENBHOW PELEH3UH peNakis yBEAOMIISIET aBTOPOB O TOM, YTO CTaThsi IPUHSITA K
OITyOJIMKOBAaHHIO, a TAKXKe 3aMEYaHusl (€CJIM OCHHM €CTh) PELEH3EHTOB M PENaKTOPOB, B COOTBETCTBHUH C KOTOPBIMHU
HEOOXOMMO HCIPaBUTh M JIOMOJIHUTH CTaThio. B ciydae oTkaza B MyOJMMKalWK CTaThH PEAAKIMS HANPABISET aBTOPY
MOTHBHPOBAHHBIN OTKa3.

9. ABTOpBI HECYT OTBETCTBEHHOCTH 3a IOIOOpP M JOCTOBEPHOCTh MPUBEIEHHBIX (DAKTOB, IIUTAT, CTATUCTUYECKUX M
COLIMOJIOTHYECKUX JTAHHBIX, UMEH COOCTBEHHBIX, reorpa()uuecKux Ha3BaHMH U MPOYUX CBeJeHUH. Pegakuus ocraBiser
3a co0OH NMpaBO BHECEHMsS! PEIAKTOPCKOW MpaBKU. Pepakius MOXKET OmyOJIMKOBAaTh MaTE€pUalIbl, HE Pa3leisis TOUKY
3peHust aBTopa (B MOPSIKE O0CYKICHUS).

10. B ogHOM HOMEpE *KypHajla MOXKET OBITh OITYOJIMKOBAHO He f0i1ee 00HOi cmameli 00H020 agmopd.

11. TlomHOTEKCTOBBIE BEpPCHUM CTaTei, aHHOTAIMH, KIIOYEBBIE CJIOBa, WHpopMmamus o0 aBTOpaX Ha PYCCKOM H
AHIJIMHCKOM SI3BIKaX HaXOJITCS B CBOOOMHOM JIOCTYIE B MHTEpHETE Ha OPUIIMATIBLHOM CcaiiTe M3/IaHus U Ha ruaTthopme
Hayunoti anekrponnoii 6ubnuorexu PUHI] - elibrary.ru.

2. HOpﬂHOK npeacTaBJICHus B PEAAKINIO MATEPHAJIOB Haytmoii CTaTbu
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Marepuaisl IpeICTaBISIOTCS N0 3JIEKTPOHHOW MouTe pefakuuu tinaS@rambler.ru
pnaoxenne 1

IIpaBuia opopmiieHNs MaTepPHAJIOB
CraThy NPEICTABIIAIOTCS O AIEKTPOHHOM mouTe (e-mail: tinaS@rambler.ru) 1 opOpMIISIOTCS CICAYIOIIMM 00pa3oM.
OdopmiteHre TEKCTa CTaThU:
- O6beM pykomuch: He MeHee 10-TH, Kak paBuiIo, He Ooiee 24-X cTpanul GopmaTa A4.
- Ilomst: creBa u cipaBa — 1o 2 CM, CHU3Y M CBEPXY — 110 2 CM.
- OCHOBHOM TEKCT CTaThu HabupaeTcs B penakrope Word.

pudt ocuoBHoro texcra — Times New Roman. - Tekcr HaOGupaercs 14 Kr, MeXIyCTpOUYHBIH HHTEpBaJl —
onuHapHBIA. OTCTYN MepBoi CTpokHu ab3amna — 1 cM.
- JI71s CCBUTOK Ha HA JIUTEpaTypHbIE HCTOYHHUKU MCIIOIB3YIOTCS — KBaJpaTHble CKOOKH [1].

CChUIKM B TEKCTe 0003HAYAIOTCA ClenyromuM oopasom: [MBanoB, 2011, ¢. 256-257], T.e. B KBaJpaTHBIX CKOOKaX C
yKa3aHueM (haMHIMU HUTHPYEMOT'O aBTOpa.
- bubnuorpaduueckuii cnucok npuBoautcs Times New Roman 12 B koHue crateu ctporo mo andasury, 0e3
HyMepaluy caMoro CIHCKa.
- Cratbsl TOJDKHA coziepkaTh: nonHoe ykazanue ®UO, anpeca mecra paboThl BCeX aBTOPOB, HX JOJKHOCTEH, YUEHBIX
CTENeHeH, YUeHbIX 3BaHUi, Ha3BaHHE U aHHOTALUSI CTAThH, KIIIOUYEBBIE CJIOBA JODKHBI OBITh HA PYCCKOM M aHTJITHHCKOM
SI3BIKAX, SJICKTPOHHBIN agpec aBTopa(oB).
AnHoTanus cratbu — 200 cioB. Kinrouessbie cioBa: He 0oJiee 10 cioB. Times New Roman 12.
- I'paduueckoe odopmiieHHe CTaThy: HILTIOCTPALIMK BBIOJIHAIOTCS B BEKTOPHOM (hopmarte B rpauueckoM peiakTope
Corel Draw 11.0, 1160 B mo6oM u3 rpaduueckux npuioxennit MS Office 97, 98, 2000 nim 2007. I'paduku, pucyHKu
u Gororpaduu BCTaBISIOTCS B TEKCT IOCJIE TIEPBOTO YIIOMUHAHHUS O HUX B YIOOHOM JUIsl aBTOpa BUJE.

IIpunaoxenne 2

CTpykTypa cTaThH: 3arjaBue (HA PYCCKOM M aHIJIMHACKOM SI3BIKax), UMs, OTYECTBO M (aMmiusi Ha (PYCCKOM H
aHIJIMHCKOM SI3BIKaX), CBEAEHHs 00 aBTOpE: OpraHu3alysi, TOpOJ, CTpaHa, MECTO y4eObl/paboThl, Kypc/IOIKHOCTD,
CTEIICHb, 3BaHUE, aJIpecC CIY)KEOHBIH (Ha PYCCKOM M aHTTIMHCKOM SI3BIKE), JICKTPOHHAs MouyTa, aHHoTamus — 200 cjioB
(Ha pPyCcCKOM M AHIJIMIICKOM $I3bIKaX), KJIKO4YeBble c10Ba - 10 10 cjioB (HAa PYyCCKOM M AHIJIMIICKOM SI3bIKAX).
TekcT cTaThbu (HA PYyCCKOM WJIM aHIJIMIiCKOM si3bIKax) — ot 10 10 24 cTpanum.

CTPYKTYPA TEKCTA CTATbU
(o0s3aTesIbHAS IS AKYPHAJIO0B, BXoasimux B 0a3y Web of Science):

Beeoenue.

Mamepuanvt u memoowt ucciedosanus.

Jluckyccusa (BKIIOUAroNas aHaIu3 HaAyYHOH JIUTEPATypHI 110 TEME CTAaThH).

Pesynomamot uccneoosanus.

Buoigoowt.

Jlumepamypa / References (Ha pycCkOM M Ha aHIJIMHCKOM, THOO HHOM WHOCTPAHHOM SI3BIKE).

B cnmcok muTepaTyphl JODKHO BXOAWTH HE MEHee 15 MCTOYHHMKOB, BCE OHHU JIOJDKHBI OBITh MPOIMTUPOBAHBI B TEKCTE
CTaThH.

IIpunaoxenne 3

I[Ipumeps1 opopmitennsi GudaHorpaduueckux ccplIOK bubnmorpaduueckuii cucok MPUBOAWTCS TOCHE TEKCTa
craThu. Bee cchUIKM B CIMCKe MOCeNoBaTeNnbHO (0e3 HyMepaluy) pacioiaratorcs o ajipaBuTy.

Jlutepartypa

WBanos N.U. Meduaobpazosanue. M.: Yuenocts, 2016. 217 c. (1t MOHOTpauu WM HHOM KHUTH).

NBanoB U.UN. IIpobiembl MemuakoMiieTeHTHOCTH // Meouaobpaszosanue. 2016. Ne 1. C. 15-16. (s crathu u3
KypHaia).

HBanoB N.U1. OnpeneneHue creneHu MeaunakomnentHocty ydamuxcs / Pen. ILIL Tlerpor // Hoevie uccredosarnus. M.:
VYyenocts, 2016. C. 90-93. (s cOopHHKaA cTaTell).

WBanoB U.U. Mooughuxayuu meouaobpazosamenvhvlx nooxodosa: aBtoped. Auc. ... KaHi. el Hayk. M., 2016. 189 c.
(my1st aBTOpEpepaToOB AUCCEPTALIUIL).
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WBanos n.n. [TpoGnembr MeIMaKOMIIETEHTHOCTH // Meouaobpaszosanue. 2016. Ne 1.
http://www.mediagram.ru/mediaed/journal/ (mIs 31EKTPOHHBIX HCTOYHHKOB HY)XHO YKa3aTh INPAKTUYECKH Te Ke
JAHHBIC, YTO M LIS )KYpPHAJIOB: aBTOp, Ha3BaHHWE CTAThH, HAa3BaHME caiiTa (WM paszena cairta) u aapec URL). Ilmoc
nata oopamenus. Hampumep, 12.12.2015.

IIpunaoxenne 4
IIpumep oopMiteHUsT cTATHH VIS KypHAJIa «Mennaoopa3oBaHue»:
IIpobeMbl MeINAKOMIIETEHTHOCTH

HU.H. Heanos

00KmMOp neoazozuueckux Hayk, npogeccop,
MockoecKuii 2zocydapcmeenHblii yHUGEpCUMEnt,
Jlen. zopwvt, Mockea, 119991

ivanov@primer.ru

Annoranus. Texct annoraruu: 200 cios. Times New Roman 12.
KnroueBble ciioBa: 10 cioB, oTaeneHHbIX 3anmaTeiMU. Times New Roman 12.

Problems of Media Competence
Prof. Dr. Ivan Ivanov
Moscow State University,
Len. Gory, Moscow, 119991.
ivanov@primer.ru

Abstract. Text of abstract: 200 words. Times New Roman 12.
Keywords: 10 words. Times New Roman 12.

Janee uner ocHoBHOM TekcT crathu (0T 10 1o 24 crpanun Times New Roman 14 yepes 1 unrepBain). JlaHHBIH TekcT
JIOJDKEH 0013aTeJbHO COJEP)KaTh yKa3aHHBIE HIDKE IOJpa3lefibl (MMEHHO B 3TOM MOPSJIKE M UMEHHO C JTHMHU
HA3BaHUSIMH):

Beeoenue.

Mamepuanvt u memoowt ucciedosanus.

Juckyccua (8Kniouaionyan ananu3 HAyyHol 1UMepamypsl o meme CIamol).
Pesynomamot uccneoosanus.

Buoigoowt.

Jlutepatypa - Times New Roman 12 (crporo no andasuty, 6e3 Hymepauum).

References - Times New Roman 12 (cTporo 1o aHrios3siqHOMY adaBuTy, 0e3 HyMepalyn).

PeunenzupoBanue
IIpaBuiia npoBeeHNs peleH3UPOBAHMA CTATEH
OO0mas ungopmanus

YcnoBus I HyﬁHHKaHHH cTaTei. >KypHan «MCI[I/IaO6pa3OBaHI/Ie» ory4gacT ropasao 0o0JIbIIIE CTaTeﬁ, YEM MOXKET
OHy6J'II/IKOBaTI). HO3TOMy, MBI IPOCHUM PEHCH3CHTOB YUHUTLIBATH, UTO KaKAasA NPUHATAA CTaTbd O3HA4YACT, YTO Apyras
Xopouiasgd CTaTbsd MOXKET OBITE OTBEPruyTa. YtoObl MOSIBUTHLCI Ha CTpaHUIlaX JXYypHaJja, CTaTbsA OOJDKHA OTBCYATH
YCTBIPEM OCHOBHBIM YCJIOBUAM:

MPECTABIATh PE3YIbTaThl AKCIIEPUMEHTA W/WIM AHAJMTUYECKOM pabOThI aBTOpa, HE COAEPKATh MPOCTOE
pedepaTHBHOE H3II0KEHUE MaTEPHUAIa H/UIH TaBHO U3BECTHBIX (DAKTOB.

HUMETh YOeIuTeNbHbIE T0KAa3aTeIbCTBA, MOATBEPKIAIOIINE YMO3AKITIOYEH S aBTOpa.

00J1a1aTh HOBU3HOM.

MPEACTABIIATh HHTEPEC 1T YICHBIX TAHHON 00IaCTH.

B HjIealie, NPEeACTaBIsATh MHTEPEC I UCCIIEA0BATENEH APYrUX POACTBEHHBIX AUCIIUILIHH.
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IIpouecc penensmpoBanusi. Peakoiiernus yuraer Bce MOTy4YEeHHbIE PYKOMHCH. UTOOBI COKOHOMUTH BpeMs aBTOPOB U
PELIeH3EeHTOB, TOJIBKO T€ CTaThH, KOTOPhIE OTBEYAIOT PEIAKIIMOHHBIM KPUTEPHAM, HANIPABISIOTCS HA PELEH3UPOBaHUE.
Te craThy, KOTOpbIE, 10 MHEHHUIO PEAAKTOPOB, HE MPEACTABIAIOT UHTEpECca WIM He MOAXOIAT MO APYTHUM NPHYUHAM,
orcenBaIOTCs 0O€3 MPOBENEHMS PELEH3UPOBaHMs. PyKONHMCH, KOTOpblE NPENCTABISIOT HMHTEPEC Uil YHUTaTesew,
HaIpaBJIAIOTCA Ha PEeLeH3UpOBAHUE PElleH3eHTaM. 3aTeéM PeAaKTOphl MPUHUMAIOT PELICHUE, OCHOBBIBASICH HA OLIEHKE
PELIEH3EHTOB.

BuiGop penenseHToB. BbIOOp pEIEH3EHTOB OYEHb BaXKEH sl Ipoliecca MyONuKalMu, W MBI JelaeM BBIOOp,
OCHOBBIBasICh Ha MHOTHX (DaKTOpaxX, TAaKMX KaK JKCIEPTH3a, PEryTalus, OCOObIX PEKOMEHAAIMSX M COOCTBEHHOM
MIPE/BIAYIIEM OIbITe PabOTHI ¢ peaakTopoM. Hanpumep, Mbl crapaeMcst He 00paIaThest K JIIOJSIM, KOTOPBIE MEIUIEHHO
paboraroT, He yAEISIOT JODKHOIO BHHMaHHsI paboTe WM He OOOCHOBBIBAIOT CBOM B3IVIS/IBL. PeleH3eHTHI JTOKHBI
MIOHUMATh, YTO UX PELIEH3UPOBAHHUE COJICPKUT KOHPHUICHIIMAIBHYIO HH(pOpMaIHIo.

Hanucanne peuecH3nm. OcHOBHast eJIb pCUCH3UPOBAHUA — NPEAOCTABUTh PEAAKTOPOM I/IH(bOpMaHI/IIO JJI TIPUHATUA
peUICHUA. PCHCHSI/IH TAaKXKC OOJIKHA COJACPKATh PCKOMCHIAAIMKU aBTOpaM IO YJIYUYHICHWUIO CTaTbU JIA Hy6J'II/IKaHI/II/I.
Heratusnas peucH3MA NOJIKHA B MaKCHUMAaJIbHOM CTEIeH! YKa3bIBaTb aBTOpaM Ha cnabble MecTa PYKOIIUCH, YTOOBI
ABTOPbI, Yb1 pa6OTI)I ObLIH OTBCPIrHYThI, IOHUMAJIU, HA YEM OBLLUIO OCHOBAHO peuicHue, U YBUJACIHU, YTO MOXKHO CACIIATD,
YTOOKI YIy4lIuTh PYKONUCH. OTta (l)yHKHI/IH BTOPOCTCIICHHA, IIO3TOMY PCIHCH3CHTBI HE 00s13aHbI peaoCTaBJIATh
aBTOpaM, 4YbM CTaTbU HE OTBCUAIOT YCJIIOBHUAM KYypHaja, ACTAJIbHOC, KOHCTPYKTUBHOC 000CHOBaHHE (‘ITO H3JI0)KEHO B
MMUCbMEC pCaaKTopa K peueH3eHTy). Ecmu PCUCH3CHT CUUTACT, YTO PYKOIIUCh HE I'OAUTCA JJId Hy6J'II/IKaI_II/II/I, ero/ee OTBET
ABTOpPY OOJIKCH OBITH TAKOTO pa3Mepa, YTOOKI ABTOP IMOHAJI IPUYMHY OTKa3a.

AHOHHMHOCTb. MBI HE OTKPBIBAE€M JIMYHOCTH PEICH3CHTOB aBTOpaM WJIM APYIUM PELCH3CHTAM, MbI NPEAINIOYHUTAEM,
YTOOKI PEUCH3CHTHI OCTABAJIMCh aHOHMMHBIMU Ha BPEMS IIPOBCACHUA PCIICH3UPOBAHUSA U TTOCIIE.

I1tHKa M 6e30mMacHOCTh. PelakTopsl MOTYT 0OpamaThCs 3a COBETOM K TEXHHMYECKHUM pEIAaKTOpaM HE TOJIBKO B
OTHOIIIEHUH ITOJTYYEHHBIX PYKOITUCEHN, HO U TI0 JII000OMY acCreKTy, BhI3bIBarommeMy coMueHus1. Clo[a MOKET, HAllpUMeD,
OTHOCHTBCS BOIIPOCHI 3THKH HITH BOIPOCHI M3JI0KEHHBIX (haKTOB MIIM JOCTYIA K MaTepuanam. VIHOrIa, COMHEHHS MOTYT
BBI3BIBATh TOCIICACTBUS IS OOIIECTBA, BKJIIOYAs YTPO3bl O€30MacHOCTH. B MOZ0OHBIX 00CTOSTEILCTBAX, COBET OyIeT
KacaThCs TEXHUYECKOTO Mpoliecca peleH3upoBanms. Kak U BO BCeX U3JAaTEIbCKHUX PEIICHUSIX, OKOHUATEIEHOE PEIICHUE
0 MyOJIMKAINY SIBJIICTCS. OTBETCTBEHHOCTBIO PEIAKTOPA KypHaa.

Ily6aukanmoHHas 3THKA

DTHYECKUE CTAaHAAPThl B OTHOIICHWU MYOJHMKAIMHA HYKHBI, YTOOBI TapaHTHPOBATh BBICOKOE KAaueCTBO HAYUHBIX
MyOJTMKALK#, TOBEpHUE K HAYYHBIM U3BICKAHUSAM CO CTOPOHBI OOIIECTBA M YTO JIFOJM MOJIYyYaT IMPU3HAHKE 32 CBOU UJICH.
HeponycTumsi:

daopukauuu u panvcupukauuu oannvix: Gadpukanus TaHHBIX 03HAYAET, YTO UCCIICAOBATEIb HE TPOBOIMI
HUKAKOW palOoThI, a MPOCTO BhiayMad naHHble. DagbcuuKanus NaHHBIX O3HAYAET, YTO HCCIICAOBATEIb BBITOIHILI
9KCIEPUMEHT, HO 3aTeM H3MCHHJI HEKOTOphIe MaHHbIe. O0a 3THUX NEHCTBHUSA MOIPHIBAIOT JOBEPHE JIIOACH K YUCHBIM.
Ecnu o01iecTBo nepectaHeT A0BEpATh HaAYKe, OHO TMIePECTaHEeT OKa3bIBaTh (PMHAHCOBYIO TOMICPKKY.

naazuam: VCTIONIBb30BAHUE UYXKUX UAEH M padOT, HE OTHaBas MM JOJDKHOE — HEUECTHO M HECIPaBEIIMBO.
KonmpoBanue XOTs Obl OTHOTO TPEAJIOKEHHS W3 PYKOIMHCH APYroro WM Jake CBOEro COOCTBEHHOIO U3 paHee
OMyOJIMKOBAHHON PYKOMHMCU 0e3 0(hOPMIICHHUS IIUTATHI CUMTACTCs IuiaruatoM. Mol npoeepsiem pyKonucu é cucmeme
«Aumunnazuamy!

mogavya B HECKOJBbKO JKYPHAJIOB: HEITHYHO IOJaBaTh OJHY PYKOIHUCh B OoJiee, YeM OIMH IKypHAaJ
OMHOBpPEMEHHO. Takue ICHCTBHS OTHMMAIOT BpPEMs PEOAKTOPOB M PEIECH3CHTOB W MOTYT IMOBPEIMTH PEITyTalluu
YKYPHAJIOB, €CJIM PYKOIKUCh OyIeT OmyOJIMKOBaHa, O0JIee YeM B OTHOM.

OyOoupylomuye MyOIUKAMA: STO O3HAYACT IYOJUKAIMIO MOXOKUX PYKOMHUCEH, OCHOBAHHBIX Ha OJHOM
9KCIEPUMEHTE. DTO MPHUBEICT K TOMY, YTO UATATEIIM HE CTAHYT 0OpaliaTh BHUMAHUS Ha BaIlld CTAThH

HeNMpaBWILHOE OMpeJieJieHue ABTOPCTBA: BCC YKAa3aHHBIC aBTOPHI JOJDKHBI C/ICIaTh 3HAUNTEIBHBIN HayJHBIH
BKJIaJ] B HICCJICIOBAHUE, ONIMCAHHOE B CTAaThe, HE 3a0y/IbTe YKa3aTh KaXKIOr0, KTO CAeIal HAyIHBIH BKIIAJ] B CTaThIO.

Media Education
This is the journal for publication articles on the following subjects: history, theory and practice of media literacy
education, film education, media competence, media culture, reviews of new books on this topic.

Open access and double-blind peer-reviewed international journal. No processing and submission charges. We
have the policy of screening for plagiarism.

210



Meauao6pasoBanue. Media Education. 2017. Ne 3

Instructions for Authors
Authors regarding Manuscript Submission
Dear authors, in order to save your time, please observe manuscript format requirements.

Preparation of manuscripts

1. Authors submit manuscripts to editorial office in accordance with manuscript format requirements, listed in Annex 1.
2. Manuscripts should conform to the structure, outlined in Annex 2 (Authors' full names, place of employment,
positions, academic degree, academic rank, title, abstract and keywords in Russian and English, e-mail address).
Footnotes are not allowed. References in the text are indicated as follows: [Jonson, 2011, p.256].

3. Bibliographic list should appear at the end of a manuscript. Examples of bibliographical references are given in
Annex 3.

4. Submitted manuscripts undergo review.

5. After getting the positive review, the Editorial Board informs authors their manuscript is accepted for publication and
what changes or supplements should be made according to reviewers’ and editors’ comments. If a manuscript is not
accepted for publication, the Editorial Board sends the author the motivated refuse.

6. Authors are responsible for the reliability of facts, quotations, statistical and sociological data, proper and
geographical names and other statements made in their work. The Editorial Board reserves the right to edit all
manuscripts. The Editorial Board can publish manuscripts without sharing author's point of view (further discussed).

7. Maximum one article by one author can be published in one issue.

8. Free on-line issues of journal, abstracts, keywords, authors' names and details in English are available on-line on
journal’s official site and Scientific Electronic Library (elibrary.ru).

Submitting Manuscripts to the Journal: Electronic version of materials is submitted by

e-mail: tinaS@rambler.ru
Annex 1

Manuscript Format Guidelines Manuscripts should be submitted by e-mail tinaS@rambler.ru and should have the
following format:
- Manuscript length limit is 10-24 A4-size pages (Times New Roman, 14).
- Page margins: all margins set to 2 cm.
- All submitted material must be in a Microsoft Word format.
- A manuscript must be typewritten with 1.0 line spacing using Times New Roman and 14 pt font size
- Indent the first line of each paragraph 1 cm.
- References (12 pt) should be placed at the end of a manuscript.
- A manuscript should include Universal Decimal Classification, title, authors' full names, academic or professional
affiliation, position, the name of the organization, abstract (200 words, 12 pt) and keywords (10 words, 12 pt), e-mal
address.

Guidelines for Graphics: - Vector pictures should be in Corel Draw 11.0 or in MS Office 97, 98, 2000, 2007.
Place graphs, pictures and photos into the body text after their first mention in the most suitable way. - Legends (14 pt,
body type) should be placed: - below the pictures, at the center of the page after the word pic. with a serial number
(14 pt, body type); - above the table using right page alignment, after the word Table with a serial number (14 pt,
body type). Single picture or table is not numbered.

Annex 2

Manuscript Structure: Classification of Occupation and its code, Universal Decimal Classification
http://teacode.com/online/udc/, TITLE (in English), author’s full name (in English language), author’s details:
organization, city, country, place of study/ employment, year of study/position, academic degree, academic rank,
business’/home address (in English), e-mail address, abstract (200 words), keywords — 10 words (in English).
Manuscript (in English). References (in English).

Example
Media and Information Literacy in EU

Prof. Dr. Ben N. Oldman

New Wold University, USA

123, Example str., New York, 10001.
E-mail: oldman@example.org
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Abstract. 200 words. Times New Roman, 12
Keywords: 10 words, Times New Roman, 12

Introduction - Times New Roman, 14

Media competency is the result, as anticipated, of the convergence of the audio-visual concepts,
communication media competency, digital competency, informational competency, and audiovisual competency,
among others [Grizzle, 2011; Pérez-Rodriguez & Delgado-Ponce, 2012; Pérez-Tornero, J.M. & Martinez-Cerda, 2011].
The term Media and Information Literacy was put forward by the UNESCO in 2008, and the European Commission
[2007, 2009] defined it as the ability to access, analyze and evaluate the power of images, sounds and messages that are
produced in daily life, and that are an important part of contemporary culture, as well as the ability to communicate in a
competent manner by using the means within our reach. (....)
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The main sources for writing this article became the materials of the journal publications and archives. The study used
the basic methods of cognition: the problem-chronological, historical and situational, systemic and the comparative
method. Author's arguments are based on problem-chronological approach. The use of historical and situational method
allows to reproduce assessment approach to the problem of the media literacy education. Comparative method defines
the difference in views on actual international media literacy situation. A systematic method does achieve a variety of
disciplines accessible and comparable, as present is determined by the past and the future - by the present and the past.
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