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Axmyanvhole HO6OCIMU

Actual News

Annortanus. Kopotkas uaopmanus o TeKyImux Meanao0pa3oBaTeIbHBIX COOBITHSX.
KiroueBble ci1oBa: MennaoOpa3oBaHie, MeIHarpaMOTHOCTb, MeTHAIIeIarOTHKA.

Actual News

Abstract. Short information about new events in the media education in Russia: conferences, media education
trainings, etc.
Keywords: media studies, communication, media education, media literacy.

MGI[I/IaTBop‘IeCTBO INKOJIbHUKOB

X

25 ampenss 2017 rozma cocTOAJIOCH TOPXKECTBEHHOE 3aKpbITHE
«MenunadectuBans A MKOILHUKOB — 2017 MOCBAILIEHHOE IOy
skonoruu Poccuu. B Tenemocte yuactBoBanu pedsita 13 MOCKBBI,
Cesacronons, Cumdeponosns, Antsl, baxuucapas, Kuposa, cena

MeguadecTusans
[TetpoBku KpacHorBapaeiickoro paiioHa pecrnyonuku Kpbim,
—._\ 907 Bramusocroka (mporpamma). @oTopenoprax ¢ TOPKECTBEHHOTO
ron akonoruy 3akpeitus 7-oro «MenuadectuBans ansd mkonbHUKOB -2017»
“~— = BPOCCUM i : >>>
e MO>KHO IMTOCMOTPETH 1O 3TOM cchuike: [loapoOHee

B npuserctBeHHOM cioBe qupektop MHcTHTyTa cTpareruu pa3Butust oopasosanus PAO
Cgermana BennamunoBHa VBaHOBa BCIOMHMIIA CITOBA BBLAAIONIIETOCA KyJbTyposora XX Beka
Jmutpus CepreeBuua Jluxauesa: «...B 9KOJOTHH €CTh JIBa pa3jieina: 3KoJOrus Ouojiornyeckas u
9KOJIOTUSl KylnbTypHas». CoxpaHeHHE HpPAaBCTBEHHBIX OCHOB Hallero oOIIecTBa sBIsETCA
BaXHBIM U 3HAYUMBIM. B HEmpOCTOM COBPEMEHHOM MHpE MPEICTOUT OTCTAUBATh TPAJIULIUOHHbBIE
LIEHHOCTH, KOTOpBIE MO3BOJIAIOT JejaTh IIark B CTOPOHY O3[0POBJIEHMS HaIero oOIIecTBa,
MOpaJIbHBIX HOPM U IIPABUJI IOBEJICHUS.

[To3HakoMuBIIMCh ¢ paboTaMM y4acTHUKOB MenuadecTuBaisi, U3BECTHBIN y4YeHbI B
oOnactu 3Kojoruueckoro odpazoBaHusi AHatonuil HuxudopoBuu 3axieOHbI OTMETHI, YTO
€/IMHOMBIIIIJICHHUKOB CTAaHOBUTCS Oojbie. Kaxkablil, KTO NPUKOCHYJICA K MHpPY 3KOJOTHH,
CTaHOBUTCS HACTOSALIUM TBOPIIOM CBOEH XKU3HU. YMEHHE KOHCTPYHpPOBaTh OyJyllee MO3BOJIsSET
No0MBaThCs ycnexa B JII00OH 1eATeIbHOCTH.

Koopnunarop pazButus menuaodpazoBanusi B Pecriyonuke Kpeim Enena BunbeHoBHa
Kymuenko, npeacraBuia BceX y4aCTHUKOB TenemMocTa. OHa MOXBajiuiia y4aCTHUKOB (pecTUBAIIS 3a
KayecTBO MEIUANpPOEKTOB, KOTOpbIE ObUIM MpEACTaBJIEHBI, paccKa3ala O HOBBIX KOHKYpcax,
KOTOpBIE 3aIlJIAaHUPOBAHBI KPBIMCKUM KHHOMEINALIEHTPOM.

Hupexrop mkonasl Ne 2000 r. MockBel Haranes BacunbeBna 3aycaeBa oObsiBHIIa
Ipu3epoB (CM. JAHHYIO WHTEPAKTHUBYHIO CCBUIKY) IO pe3yJbTaThbl JKCIEPTHOH KOMMCCHH.
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https://mediafestival17.wixsite.com/2017/kopiya-otkrytie-mediafestivalya-1
https://media.wix.com/ugd/76895e_590fe524f412414ca629b351968438a9.pdf
https://mediafestival17.wixsite.com/2017/rezultaty
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PaboThI OlIeHUBAIMCH TI0O HECKOJIBKUM KPUTEPUSIM: aKTYaJIbHOCTh BRHIOPAHHOW TEMBbI/COITHaTbHAS
3HAYMMOCTh; aPTYMEHTHPOBAHHOCTh / PACKPBITHE TEMbI; OPUTUHAIBHOCTh; YMOIMOHAILHOCTD,
IIEJIOCTHOCTh XYA0)KECTBEHHOTO BOCIHPHSATHS;, TEXHHMYECKOE HCIOJHEHHE PAaOOThI. DKCHEPTHI
OTMETHJIM aKTyaJbHOCTh MEIUAPOCKTOB, HHTEPECHOE COJIEpKaHue padoT, CTPEeMIICHUE aBTOPOB
BHECTH CBOM BKJIQJI B PEIICHUE IKOJIOTHICCKUX MPOOIIeM.

B pamkax Tenemocta paboTanu JIBe TUCKYCCHOHHBIC uiomanaku. Moaeparop Buxrtop
ITaBnoBuu bormanos MPEII0KHUIT MIOCMOTPETH BHUJICOPOJTUK 00 9KOJIOTUH
https://yadi.sk/i/1ZgxGAal3HEQDQ ¢ paccyxaeHusMH MKOJIbHUKOB. Kak M3BecTHO, B criopax
pokaaeTcs UCTUHA. B HameM ciiyyae Ha TMCKYCCUMOHHOM IUIOMIAJKE C ABYMS "BKIIOUCHUSIMU" U
JBYMsI KJIFOYEBBIMUA 3KOJOTHYECKMMH TEMAMH - "9KOJIOrHs IpUpobl" U "9KOJI0TUs KynbTypbl" -
CTaBWJIaCh 3aj1a4a "pa3roBOPUTH" ayJUTOPHIO, BBIBECTH €€ HAa TUAJIOT IO ATUM TEMaM.

OOMeH MHEHUSIMU CpeIu YYacTHHKOB (pecTuBansi BechbMa BaXKE€H, HO HE MEHEEe, YeM
KOHCTAaTUPYIOIIAas 4YacTh C IOABEACHUEM HWTOTOB M HArpaKJACHHEM TOOSIUTENCH, BaKHBI
YTBEPKJICHHS 3HAUUMOCTHU MOJTHUMAEMbIX BOIIPOCOB, JE€TAIU3AIMU apPTYMEHTOB, IPUBOIUMBIX B
KOHKYPCHBIX pabotax. W, kak ciencTBue, BBIOJHEHHWE TJaBHbIX (GyHKIUE (ectuBans -
pa3BUBaIOIIEH U BOCIUTATEIbHON. B 3TOM rofy 3TH 3a1a4u B IOJTHON Mepe ObLIM BBIIIOJHEHBI.

3aBepuiasi TEIEMOCT, CTaplIMil Hay4yHbld cOTpyAHUK LleHTpa HenpepbIBHOTO
obpazoBanusi MuHcTuTyTra CcTparerun pa3Butus oOpazoBanus PAO Csernana liBaHoBHa
['yaunuHa oTMeTHsia paboOTy COTPYIHHUKOB MHCTHTYTAa 3a aKTMBHOE ydacTHE B OpraHHU3aluu
MEPOPHUATHS U MIPOBEJCHUE IKCIIEPTU3BI JETCKUX MEIUANIPOCKTOB, KpbhIMCKUIT KHHOMEIUALICHTP
3a opraHuzauuio TenemoctoB, mkoiay Ne 2000 r. MockBel 3a TOAJNEPKKY cailTa
MenuadectuBans, a Bcex JeTel W TMEAAaroroB 3a HMHTEPECHOE OOIIEHHWE U C TOMOIIBIO
MEIMaTBOPYECTBA, U B MPSIMOM dupe.

B Komurere I'ocynapcrBennoii JlymMbl 1o 00pa3oBaHHI0 H HaAyKe COCTOSIUCH
napJaMeHTCKHe caymaHus Ha TeMy: «Pecypchl pa3BuTHSI 00pa30BaHUsI M HAYKH:
o0pa3oBaTe/IbHbIC H IPOCBETHTEIbCKHE IPOEKTHI KMHO, Tenesuaenus, CMHU,
OpraHu3anmii KyJbTypbD»

3acenanue (ot 23.05.2017), B KOTOPOM HPUHSUIM y4acTHe JCMyTaThl | ocynapCTBEeHHON
Hymbl, unensl CoBera Denepaiuu, NpeacTaBUTENN (elepalbHbIX M PEernOHaJbHBIX OPraHoOB
3aKOHOJATEIbHOM M MCIIOJIHUTEIBHON BIIACTH, a TAaK)K€ HAY4YHOI'O COOOIIECTBAa, TBOPUYECKUX U
OOIIeCTBEHHBIX OpraHM3alluii, MPHU3BaHO ObUIO HAMETHTh OCHOBHBIE BEKTOPHI Pa3BUTHUSA
COBPEMEHHOT0  MPOCBEILEHUS. Meponpusitue OTKpbU1 Tnpeacenatens Komurera 1o
oOpa3zoBanuto U Hayke BsuecnaB HuxonoB. OH oTMeTHII, 4TO 3a MOCJIEJHHE HECKOJIBKO JIET
MH(OPMALIMOHHBIE TEXHOJIOTUM AaKTUBHO pa3BUBAIOTCA M MCIONB3YIOTCS B 00JacTH
o0Opa3oBaHusl.

B pabore mapiaMeHTCKUX CIyIIaHUW MPUHSUIM ydacTHUE NpPEACTaBUTENN TBepCKOM
ob0mact - paupekTop MenHOBCKOM  CaHATOPHOM  IIKOJIBI-MHTEpHAaTa, pPYKOBOAUTEINb
peruoHalibHON padouelt rpynmbl «KuHOOOpa3oBanue nerei u mojoaexu» Butammit ConnatoB u
3aMeCTHTENb JUPEKTOpa [0 BOCHUTATENbHOM pabore TBEpcKOro MamIMHOCTPOUTEIHLHOTO
KOJUIeIDKA, WICH pEerHoHaabHOM paboueit rpymmbl «KuHOOOpa3oBaHWE IETEH W MOJIOACHKH
I'aninna ®daneesa.

Buranmit ConatoB nmpeAcTaBuil y4acTHHKAM CIIyIIaHUM ONBIT peanu3annd B TBepckoi
oOnactu npoekta «KHHOBOCIIMTaHNE B MACCOBOM KOJUIEKTUBE 00pa30BaTEIbHOIO YUPEIKICHUS.
Ha 6a3e MennoBckoii mkomasl-unTepHara ¢ 2005 roga aevictsyet ¢poto- u Buaeoctyaus «Kuno-
OTPOK», ¢ 2015 roga peanusyercst npoekT «100 oredecTBeHHBIX (UIBMOBY. Pebsita BMecTe ¢
nejaroraMu Co3Jal0T KOPOTKOMETPAa)KHbIE€ HUIPOBbIE (PUIBMBI, PONUKU U (POTOPHIBMBI, U
BBIE3)KAIOT CO CBOMMH pa0OTaMu Ha pPErvHOHAJIbHBIE M BCEPOCCHICKHE (eCTUBAIH JETCKOTrO
SKpaHHOro TBOpuecTBa U Jodutenbekoro kuHo. C 2010 roga npu noanepxkke MuHuCTEpcTBa
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obpaszoBanusi TBepckoit obmactm u TBepbrochuabModoHaa MpoBoaAuTCs Bceepoccuiickuii
JeTCKO-IoHOIIecKuid kuHodecTuBanps «Jlerckoe kMHO — aersam!». IIpoekTsl m MeponpusTus,
HaIlpaBJICHHbIE HA PAa3BUTHE MEIUATBOPUYECTBA IIKOJIbHUKOB, IPOBOISATCS BO B3aUMOJICUCTBUU C
npodeccHOHATBLHBIMI 00pa30BaTEIbHBIMUA OPTaHU3AUSIMHE, O0IIECTBEHHBIMH 00bEANHECHUSIMH U
opranuzanusaMu KyiabTypbl. l[lpencraBnenusiii onblT TBepckoit o0iacTu oOkaszayics CO3BYUYEH
paboTe Mo KHHOBOCIIUTAHUIO AeTel U MOJOIE XM B TOMCKOI 00J1acTH.

B 3aBepmienue cnymanuii  [IpaButenbctBy  Poccmiickoit  ®enmepamum  ObLIO
PEKOMEHI0BAaHO O0ECTICYUTh MOIICPKKY HHUIIMATHBAM 00pa30BaTeIbHBIX OPraHU3alfil B YacTH
CO3/IaHMSI M peasiu3allii MPOEKTOB JJISi MOJIOJEKHU Ha OCHOBE 00Jiee TECHOTO COTPYJHHUYECTBA U
B3aUMO/ICHCTBUS CPEJICTB MacCOBOW MH(OPMAIMH, OpraHU3alUi KyJIbTyphl, KUHO, TEJICBUICHUS
¢ 00pa3oBaTeIbHBIMU OPTaHU3AUSIMHU.

31.05.2017. http://Mur06p.TRepCKastobnacTh. pd/novosti/novosti/?print=y&ELEMENT ID=74904

HTorn meauaroaa aJisi KpbIMCKHX Ie1aroroB

7 wtons 2017 roma B KpbIMCKOM pecnyOJIMKaHCKOM HHCTUTYTE IOCTIUILIOMHOTO
MeIarOrMYecKoro 00pa3oBaHMs COCTOSUICS, CTaBIIMK YK€ TPAJAMIMOHHBIM JIs Hayaia JieTa,
Kpyrislii cTon, B paboTe KOTOpOro Mo IBOAWINCH UTOTU PabOThl 00pa30BaTENbHBIX OpraHU3aLHii
PecnyOmukn KpbiM, ydacTByIOIIMX B TpOIECCe pa3BUTHS MeEAHAoOpa3oBaHWs, MeAWa W
uH(pOpMallMOHHON rpaMoTHOCTU. 43 menuanenarora u3 Cumdeponons, ATymTel, ApMSIHCKa,
Snte, Cak, baxumcapas, ®eomocum, Cynaka, Cumdpepononbckoro, KpachorBapaeiickoro,
Kpacnonepekonckoro, benoropckoro, /[Ixankoiickoro, Hwukneropckoro, baxuucapalickoro,
Cakckoro paiioHOB coOpanmuch B Cumdeporione, 9To0bI MPEACTaBUTh CBOM JOCTHIKCHHS 3a
y4eOHBIH roJ] B BHICTABKE METOAMYECKUX Pa3pabOTOK, MOAEIUTHCS OIBITOM U MOJIYYUTh HOBBIE
UJICU JIJISl OpraHu3auy padoThl HAa MECTax Ha CIEIYIOUINA yUeOHBIH T,

C 2011 roga B Pecnybnuke KpbIM mpoBoAMTCS aKTHBHash M CUCTEMHas paboTra Mo
BHEJPEHHI0O MeAnaoOpa3oBaHusi B y4eOHBIM M BOCHHUTATEIbHBIA Mpolecc 00pa3oBaTeIbHBIX
opranmzaimii. C mepBeIX AHEH mporecca 0a30BOM Iuiomaakoi crano ['ocymapcTBeHHOe
OoromkerHoe  yupexaenue PecnyOnmukum  Kpeim  «KpbIMckuii  KMHOMeEIMALEHTP», a
KOOpAMHATOPOM 3TOTO HOBOTO HANpPAaBJIEHUS B MEJArOrMKE — 3aMECTUTENb JIUPEKTOpa
yupexJeHus, Mmeauanenaror, kuHoseq Enena Kynenko. CmycTss HECKOJBKO JIET K IpPOLECCY
MOJKJIIOUMIIACH METOJUCT IIEHTpa IOATOTOBKM PYKOBOJAIIMX KaJapoB, ILIKOJOBEIEHUS U
arrecraunn  VHCTUTYyTa NOCTOUIUIOMHOrO  IeJarormueckoro oOpazoBanus Jlroamwuia
[Tnaxorkas, KoTopas B3sja Ha ce0s METOAMYECKOE CONMPOBOXKJIEHHE 3KCIIEPUMEHTa, IoMorana
aMUHHMCTpAlUsIM  00pa3oBaTeNbHbIX OpraHu3aluii  METOAMYECKH TI'PaMOTHO O(OPMUTH
LIKOJIbHYI0 MHHOBALIMOHHYIO MOJIETIb.

3a npomeqmuii 2016 — 2017 y4eOGHBIN roj B mpolecce pa3BUTHS MeAHMA00pa30BaHuUs B
Pecnnybnuke KpbplM HaMeTHIIOCH MHOTO TOJIOKUTENIBHBIX W3MEHEeHUH: B Hosi0pe 2016 roxa
MunuctepcTBo 00pa3oBaHus, Hayku U Mosoaexu PecnyOmmku Kpeim umznano Ilpuxas ot
17.11.16 Ne3756 o mnpusHaHus 00LIE00pa3oBaTEIbHBIX OpraHU3alMii M UX O00bEeTUHEHUI
pEernoHaIbHBIMU MHHOBAIIMOHHBIMU IiomaakamMu Pecyonuku Kpeim. K koHiy yueGHOTro rona
yke 7 o0pazoBaTeIbHBIX OpraHM3aLMH MMOJAIH 3as8BKH HA MOJIyYe€HHE CTaTyca WHHOBALIMOHHOM
pecnyOIUKaHCKOH TUTOIIAIKU TT0 Pa3BUTHIO COOCTBEHHOMN Mearnao0pa3oBaTeI-HON MOICTH.

C suBaps 2017 roga npu KpbIMCKOM pecnyOIIMKaHCKOM HMHCTHTYTE MOCTIUIIOMHOTO
nejarornyeckoro oOpa3zoBaHUs OTKphLIach KypcoBasi MOATOTOBKA JuIsl nenaroroB «BHeapenue
Me/IMaTeXHOJIOTHI B yueOHO-BOCIUTATENbHBIN Mporiecc». Ha ceroausmuuii nens 110 kpbIMCKUX
MeAaroroB MpoCiIylIalid HE TOIbKO TEOPETHUECKUE JIEKIMU, HO U MOpadoTalu Ha MPAaKTHUECKUX
3aHATHSIX 10 METOJUKE IPOBENEHUS PA3IMYHBIX BHJIOB MEIUAa3aHATHH, YYWINCH CO3[aBaTh
BUJICOCIOKETHI 1 aHUMAIIMOHHbIE TPoeKThI. [lapanienbHo ¢ OI0KETHBIMU KypcaMH, OTKPBITHI U
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mnatHele a1 60 menaroroB, Tak Kak OKENAIIUX IPOUTH KYpCOBYKO MOJATOTOBKY IO
Menao0pa30BaHUIO ropa3o OObIIe, YeM MOXKET MPEIOKUTh MIHCTUTYT.

Jlnst Bcex kpbIMckux mnemaroroB  depe3 KPUIIIIO Oviiu  opraHW3oBaHbl  TPHU
PecnyOnukaHcKkuX ceMuHapa-TIpaKTUKyMa U COBMECTHO ¢ KpbIMCKHUM KuHOMeauaneHTpoMm V
KpeimMckass meauamikona B ampene Ha 0asze LieHTpa oTipixa «Yuutenb» B Sare. O6 s3Tom
pacckasaia ydacTHHKaM KpYTJIOTo CToJIa, MOJIBOIS UTOTH ydyeOHoro roxaa, Jlronmua Ilnaxorkas.

Koopmunatop mpouecca pasButus MeauaoOpazoBanusi B Pecnybnmuke Kpbim,
3aMecTuTeNb aupekTopa KpbeiMckoro kuHomenuaneHtpa Enena KyuneHko mo3Hakomuia
KPBIMCKMX MEAMANENaroroB ¢ pe3ylbTaTOM aHajh3a OT4YeTOB MX 00pa3oBaTelbHbIX
opranuzanuii. O6o0Imass WUTOrM roja, OHa COOOMIMIA, YTO MpOIEecC MeAnaoOpa3oBaHUS B
pecryOJiiKe Onmupalcs Ha TPU COCTaBHbIC: M3ydyeHUE Meaua, oOyuyeHue CpeICcTBaMU Meaua u
MEAMATBOPUECTBO. OTU TPHU COCTABIJIAIOIIME IIpONUcaHbl Kak ocHoBa KpeiMckoil Moxenu
MeanaoOpa3oBaHus, M Kaxzaas oOpa3oBaTelibHas OpraHu3alMsl CO3/J3aeT CBOK COOCTBEHHYIO
MOJIeJIb, BBIOMpAs MPUOPUTETHI, KOTOPHIE COOTBETCTBYIOT TEM 3ajayaM, KOTOPbIE CTaBUT JJIs
ceOsi KOHKpETHBIM menarorudeckuii  kosuiektuB. OcHOBHasi paboTa 1O  BHEIPEHHIO
MeArao0pa3oBaHus OCYMIECTRBISIFOTCS Oojnee dyem 100 memaroramu u3 36 00Opa3oBaTEIbHBIX
opranu3anuii yepe3 (akylIbTaTUBBI, CIICLKYPChl, HHTETPUPOBAHHBIA KypC, KPY>KKOBYIO padoTy,
KHHO- U MEAMaKIyObl, KiaccHble 4Yachl. 3 809 KpPBIMCKMX YydYalIUxcs OOydaauch OCHOBaM
MEAMArpaMOTHOCTH M  KPUTHUYECKOTO MBIIUICHUS Ha (QakyapTaTUBaX U  CIELKYpCcax,
MEAMA3aHATUAX; IPUHAIM Yy4YacTHE B PA3HOOOpPA3HBIX MENMAMEPOIPUATUX — KOHKypcax,
dbecTUBaNIAX, KUHOJIEKTOPUSIX, 3aCEJaHUAX KHUHOKIYOOB, MeIUaurpax; CO3JaBajid pa3iHyuHbIC
TBOPUYECKHE MEAUATIPOEKTHI.

[IpakTueckn Bce 0Opa3oBaTelIbHbIE OPraHHU3AIMH TAKXKE CTApParOTCs OOYyYUTh CBOMX
[eJaroroB OCHOBAaM MEAMArpaMOTHOCTH, IIPOBOJASI IIKOJbHBIE CEMHHApbl M TPEHUHIH,
JEMOHCTPHUPYIOT ONBIT PabOTHI CBOMX MEIMAIENaroroB KojuieraM M3 JIpyrux mikoil. bombimoe
BHUMAaHHE YJAEIsIeTCs B 0a30BBIX IIKOJAX POIUTEIHCKOMY MEINaoO0pa30BaHUIO B Pa3HBIX
dopMax: 3HAKOMCTBO C TEXHOJOTHSMU MennaoOpa3oBaHUS HAa POJIUTENBCKUX COOpaHMSIX,
IIPOBEJCHNE KUHOJEKTOPHS, IPUBIICUEHUE POAUTENEH B ceMeilHble KUHOKIYObl. B HEKOTOpBIX
MIKOJaX PpOJTUTENN MPUBJIEKAIOTCS K TBOPUYECKOW Mennao0pa3oBaTeIbHONM AaKTHUBHOCTH —
OKa3bIBAIOT IOMOIIb B pab0OTE KPYKKOB, IOATOTOBKE TBOPUECKUX MPOEKTOB.

Pexuccep, aptuct m cuenapuct P. Bammes mnpoBen [uisi menaroroB IpakTHKYM IIO
CLIEHApHOMY MacTepcTBY — «TeXHOJOTusi ChbEeMKH KOPOTKOMETPaKHOTO (HIbMa». YUYaCTHUKHU
KPYIJIOTO CTOJIa BBICAYLIATU JIEKIMIO O HANHMCAaHUM ClieHapus Oyayuieid paboThl, MOYyYHINCh
AHAIM3UPOBATh KMHONPOU3BEIEHUE U 3aTEM padoTalu B MUHUTPYIIAX, MBITAsICh YBUAETH TEMY,
UACK0 M CTPYKTYpy KHHOIIPOU3BENEHHSA. ITO OYEHb IIOJIE3HOE YIPa)KHEHUE IE€Jaroru
BBITOJIHSUIM aKTUBHO U 3aT€M NPE3EHTOBAIN HapaOOTKH.

Ilocne HeGodbIIOrO TEepephiBa IMpenojaBaTeNd BKIOYMINCh B JAucKyccuto  «O
(GOopMHUPOBAHUM KPBIMCKOM MoJenu MeauaoOpa3oBaHHMs B 00pa30BaTENIbHBIX OpraHU3aLUAX
Pecniy6bnmuku Kpsim», koTOpyto npoBoauia ains AHacracus KonoBanoBa, nmeparor-opranusarop
KppiMckas mikona-uHTEpHAT A oAapeHHbIX aerei» Pecnyomuku Kpsim. Ilemarorm aktuBHO
BKJIIOUMJITUCH B Oecely — pacCcKa3blBald O CBOMX MOJENIAX MeAMaoOpa30BaHus, YTO YK€ Hayalu
IIPOPUCOBBIBATHCS B HUX I[OHMMAaHUHM, O TeX MpoOieMax, C KOTOPHIMU CTAJIKUBAINUCh, U
NPECTaBIUIN T€ JOCTHXKEHHS, KOTOPBIE C TOPIOCTHIO MOTJIM ObI MPEACTaBUTh JIFOOOMY T'OCTHIO.
W, xoneuHo, nennch MiIaHaMyd Ha HOBBIN yU€OHBIN o1,

Ha 3aBepuieHne Kpyrjioro cToia, KOOPAMHATOp Tpoliecca Meauao0pa3oBaHHs B
PecnyOnuke KpeiM, 3amecturens mupekropa KpsiMckoro kuHomenuanientpa Enena Kynenko
nepenana Jumiaomsl u ['pamotsl ydyanmmes 3a yyactue B Konkypcax m MeaunadectuBansix u
Bpyumia negaroraMm CepTudukaThl ydyacTHHKA paOOTHI MMOCTOSHHO ACWCTBYIOLIET0 CeMHHapa-
TpeHUHra «OCHOBBI KHHO- ¥ MEIUarpaMOTHOCTH», KOTOpbIM mpoBoautrcs B KpbIMckoM
KMHOMeMaleHTpe exemecsiano ¢ 2011 roaa.
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CeMuHap /i nearoroB no (opMupoBaHUI0 KPbIMCKON Mo/eJIn Me1nao0pa3oBaHusl B
Sare

2628 ampenst 2017 roma B Snre, Ha 0aze LlenTpa oTapixa «YUUTENnb» COCTOSUICH,
CTaBIIUI YyXe TpaaulMOHHBIM, PecnyOnukaHckuii cemuHap-TpeHUHTr «®dopMupoBaHue u
pa3BuTHE MPOPECCHOHATHLHON KOMIIETEHTHOCTH TIeJlarora B YCJOBUSAX HH(DOPMAIMOHHOTO
IPOCTPAHCTBay», Ille 00CYXKJIaJICs ONbIT 110 CO3JaHUI0 KPBIMCKON MoAenu MeauaoOpa3oBaHus B
mporecce pa3BUTHS Meaua ©  HMHDOpPMAaNMOHHOW rpamMoTHOCTH B Pecmybmuke Kpbim.
Opranusaropel cemuHapa — KpbIMCKMII pecnyOJMKaHCKUI HMHCTUTYT IOCTAMUIIOMHOIO
nenarornyeckoro oOpasoBaHusi M locynmapcTBeHHOE OrOKETHOE YyupexaeHue PecnyOnuku
Kpbeim  «KpbIMCKHMIT ~ KMHOMEIMAIICHTP» TNpu  (UHAHCOBOM  mojuepxkke  Kpbeimckoi
Pecniyonukanckoi opranmzanuu [Ipodcoroza paOOTHHKOB HApOIHOTO OOpa3OBaHUS M HAYKH
Poccuiickoit deneparumu.

Kyparopbl 3TOro HHHOBAIIMOHHOTO HalpasiieHUs B negaroruke — Jlronmuna Ilnaxonxas,
MeToaucT LleHTpa moaroToBKM pyKOBOISAIIMX KaApoB KodoBeAeHus u attectanuu [ bOY 110
PK  «KpbimMckuii  pecnyONMKaHCKUM ~ MHCTUTYT — MOCTAMILUIOMHOIO  [E€JAroruyeckoro
oOpa3zoBanusi», u Enena Kyuenko, 3amecturens nupexkropa ['ocynapcTBEHHOro OOAKETHOIO
yupexaenus: Peciyonmuku Kpbim  «KpbIMCKHIT KHHOMEAHMALEHTP», KOOPIMHATOP Pa3BUTHA
MennaoOpa3oBaHus, Menua U UH(OpMaMoHHON rpamoTHocTH B PecnyOmuke KpbiM, B msaThiit
pa3 cobpanu B Snte 6onee 40 menaroroB U3 MpakTUYECKH BCEX PErHMOHOB MOIYOCTPOBA, YTOOBI
OOMEHSTbCS OMBITOM PaOOThI MO BHEAPEHUIO MeAMa00pa30BaTEe/IbHBIX TEXHOJIOIMHA B y4eOHBIN
IIPOLIECC U BO BHEYPOUHYIO AESITEIbHOCTh 00pa3oBaTesbHbIX opranuzanuii Kpeima. Ilporpamma
ceMMHapa Obula OYECHb HACBIIIEHHOW — MPEe3eHTAlUU OIbITa, TPEHUHIH, MacTep-KIacChl,
KMHOIIPOCMOTPBI U KPYIJIBII CTOI.

KpeiMckue menuanenaroru ¢ yJOBOJIBCTBHEM IIOY4acTBOBAJIM B TpeHHMHrax — JluHapa
Canpme, Mequanenaror MbOY «I'umHazusa» r. baxuucapas, aBTop LIIKOJIBHOIO KHHO(ECTUBAIISA
«Hamr «Ockap», BoBiIeKJIa BceX B JESATEIbHOCTh MO0 OPraHU3aIMK M IPOBEIeHUI0 (pecThBals Ha
TpeHuHre «llkonpHbIM KMHODECTUBAIL KaK 0JHA U3 (OPM BHEYPOUHOU JesTebHOCTHY. Juispa
OcmaHoBa, Meauanenaror, IpernoaaBareib pycckoro sssika u qureparypsl MbOVY «HUucreHnckas
nikosia-TuMHaszus» Cumpeporonbeckoro paioHa, MOAEIWIACh CBOMMHM MEAMATEXHOJOTUSMU B
Ipe3eHTaluu «DJEeMEHThl Menao0pa3oBaTeIbHBIX TEXHOJIOTHUI Ha YpOKaX PYCCKOIO s3blKa U
JUTEpaTyphl», a 3aTeM MPeUIoKHUIa KOoJuleraM CIUIAaHMpOBaTh ()parMeHT ypoka (IpeIMeT Ha
BbIOOp) ¢ MenuatexHojorusmu. Enena BopotsiHieBa, nenaror-6ubanorexkape MBOY
«Sntunckas COIL Ne 7» pacckazana o HOBoM opMe paboThI IO MEIMA00Pa30BAHUIO B IITKOJIE —
«lIkonbHass  O6uOAMOTEKAa B  MEIUANPOCTPAHCTBE», MPOJAEMOHCTPUPOBANA  LIKOJbHBIE
MeauanpoekTsl. Kakaplii MHUHM-TPEHMHI I€Jaroru BCTpeYald C DHTY3Ma3MOM — AaKTHBHO
BKJIIOUAIINCh B  BBIIOJIHEHHWE 33JlaHUNl  «TPEHEpPOB», CKJIAAbIBasi B CBOM  KOIWJIKH
MearaoOpa3oBaTeIbHbIE METOJUKN U TEXHOJIOTUH, HOBBIE UJIEU.

B nporpamme cemuHapa-TpeHMHIa ObUIM 3alUlaHUPOBaHBl M 3 MacTep-Kiacca:
«IlIxonpHOE TeNeBHIEHUE — MpaKTUYeckue coBeThbl», FOmus CienkaH, pyKOBOJIUTENb JETCKON
ctynuu «Ilepseiii mar», EBnaropus; «Texnonorus coznanus Buaeoctoxkeray, AHHa Poaomeesa,
pykoBoauTenb cryaun «Mys3a X» Manoit akagemun Hayk «Vckarenb»; «AHUManMs Kak
cocTaBJIsrOIIasi yueOHOTo IMpolrecca U BHEYPOUHOil AesrenbHocTHy, Kecenns FOpesuuy, Begymuit
MeToaucT KpbIMCKOTo KHHOMEeInaeHTpa.

Menauanenarorn IOJIYYWIM IIOJIE3HBIE COBETHI IO IOATOTOBKE pa3jIMYHBIX BHJOB
Tenenepeaay Ajs mKojabHoro teneuaeHus ot KOmuu Crnenkan, paboTain Haa TEJNECIOKETOM U
penopraxeM, YUuiIuch pabotats B a¢upe. Bmecre ¢ AnHoit DomoMeeBoil OHM paccMaTpUBAIIN
ATanbl CO3JaHUS BHIEO(PMIbMA, YUMUINCh MHUCATh CLHEHAPHBIN IUlaH Oyayuieil BuaeopadboThl, Ha
KOHKPETHBIX NMPaKTHUECKUX MPUMEpax TPEHUPOBAIUCH M30E€raTh THUIIOBBIX OIIMOOK BO BpeMs
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ChEMKHU U MOHTaxa Bujeoctoxkera. Kcenusa FOpeBud, Ha Mactep-Kiaccax KOTOpOH yKe He OJIMH
pa3 coOupaiiuch HallM MEAMAIENary, pacckasblBajla O METOJIaX HMCIOJIb30BAaHUS aHUMAIUU B
YPOUHOM JESATEIBbHOCTH W Ha 3aHATUSAX IIKOJBHOTO KpYXKKa; TOKa3blBajlia (UIBMBI C
Pa3IMYHBIME  AHUMAIIMOHHBIMM TEXHHKaMH, OOBSICHAA IefaroraM, KaK OHH CO3JAIOTCS.
[IpakTueckass pabota Ha MacTep-kjiacce Oblla TOCBALICHA TEXHOJOTMHM  CO3JaHus
AHMMAaLMOHHOM pabOoThI OT MU 10 TOTOBOTrO MpoaykTa. I[legarorn paboTanu B MHHUTPYIIAX,
BMECTE C TPEHEPOM IMPHUIYMbIBasi CIOKETbl, YUYMIUCh HMX OIMCHIBATh U PaCKaJIpOBHIBATH,
pPHCOBAJIN T€POEB CBOUX MPOEKTOB. OHA TaKKe MO3HAKOMMUIIA BCEX C MPABUIIAMHU H300paKeHUS
IBUKEHHUSI B KaJpe Uil pPa3HbIX TEXHOJOTUH — PHCOBAHHON M IUIACTUIMHOBOM aHUMAIUH,
CO3/JaHHBIX METO/IOM Nepekyafku. M, KoHeuHo, ke Ha BCEX MacTep-Kjlaccax Melaroru CMOTpenn
JOeTCKue paboThl, AaHAIM3HPOBAIM UX W HAa MPAKTHYECKUX TMpUMEpax  yYHIUCH.
A eme, Bce TpW [HS MENArord paccKasblBaIM APYr APYry O TE€X HHTEPECHBIX U IOJIE3HBIX
MeANaMEPOIIPUSATUX, KOTOPbIE OHU MPOBEM B CBOMX 00pa30BaTENIbHBIX OPTraHU3AlMIX; KAaKUX
3aMeYaTeNbHbIX pPE3YNbTAaTOB JOCTHINIM, OOy4yash CBOMX YyYallUXCs OCHOBAaM MeJaua u
MH(OPMAIIMOHHON TPAMOTHOCTH; B KaKUX KOHKYpcax M (PEeCTUBASAX Y4aCTBOBAIHM UX YUCHHKH,
MOKa3bIBAIH WX PAOOTHI U TOPIMIIUCH UX TOCTHKCHUSIMH.

Crano yxe Tpaaulueid, B MporpaMMmy CeMHHapa B SliTe BKIOYaTh U KMHOIPOCMOTPHI U
AKCKYpCUOHHBIE Toe31ku. CeMHuHap 3TOro roja He crajn uckioueHuem: 27 ampens 2017 r.
YY4aCTHUKM CeMHHapa moceTunn wmy3ed naBaxkasl [epos Coserckoro Coro3a, eT4MKa-
ucneitTatenss Amer-Xana Cynrana B Anynke. DTo Oblia He3aObiBaeMmasi BCTpeda C HaIIUM
3eMJIIKOM — MeJIuarearoru Mo3HAaKOMHIIUCH C €0 KU3HBIO M MOJIBUrOM 1O (oTorpadusiM u
npeaMeTaM, eMy IPUHAIISKAIINM, KOTOPBIE TI0 KPYIHIIaM codupanu paboTHHKH My3es. Hama
rua, nupektop myses Tedume Myxrtepem, kotopas ¢ Hadana 1990-x co3maer 3TOT My3eid, ¢
JTH000BBIO M TOPAOCTHIO PacCKa3biBalla O €ro Cyan0e, B KOTOPOW OBLIM M B3JICTHI W TAJCHUSA,
pazocTh M TOpe, HUIETa U BCEHApOJHOE Npu3HaHue. Ha 3aBepiieHrne SKCKYpCHH B YIOTHOM
MaJICHbKOM KHHOTEaTpe HaM IIOKa3aJd JiBa JIOKYMEHTAJIBHBIX (HIbMAa O 3EeMIISIKE-TEpOe.
DKCKypcHsl BCeX MOTpsICla U ye3Kall ¢ UIIeIMHU, KaK MCIOIb30BaTh ATY HHPOPMAIIMIO B HOBBIX
MeAHanpoeKTax.

A BedepoM, B LIEHTpe oTAbIXxa «Yuutenb», Enena KyneHnko, oprann3oBanga KMHOCEaHC
JUIsl YYaCTHUKOB CEMHHapa — CMOTpeiu HOBbIM puiibM «Orau OONbIION JepeBHU» pexuccepa
Wnen Yunrens. Ilocne mpocMoTpa cOCTOSAICS PasroBOp O TOM, YTO TAaKOE€ KHHO, KAK OHO
MIOMOTaeT HaM pa3BHBaTh KWHO3PUTEIbCKYIO KYJIbTYPY AETEH M MOJPOCTKOB, UX ICTETHUECKOE
BOCIIpHATHE MHpa, (HOpMHUpPYET U 0Opa30oBBIBAET HX, O LEJIAX KMHOOOpA30BaHMs, O 3ajayax
KHHOKJIYOHOM paboThl, 0 KHHEMaTorpade Kak UCKyCCTBE.

28 ampens 2017 r., Ha KPYIJOM CTOJIE, NMPOJODKUICS OOMEH OMNBITOM — YYacTHUKHU
ceMHHapa OOMEHMBAJIUCh HUJESIMU W HapaOOTKaMH, BbICKA3bIBAJIM BIIEUATIEHMS] M OLIEHUBAIU
paboTy cemuHapa. A Takke, YBO3WIM ¢ COOOHM ajapeca HOBBIX KOJUIETr-€JUHOMBIIIICHHUKOB U
palOCTHBIE BIEYATIICHUSI OT BECEHHEN SNTHI.

I xoabHBIH KHHOGECTHBAJIBL KAK MeIMao0pa3oBaTe/bHAA TEXHOJIOTHS

4 mas 2017 roma B baxumcapalickoil TMMHAa3WM COCTOSUICSI BBI€3JTHOM CEMHUHAp IS
KPBIMCKHUX MEJMANeaaroroB, KOTopblii npoBoauian coBMecTHO Enena Kyinenko, 3amecturtenb
mupekTopa ['ocymapcTBeHHOTO OrojKeTHOTO YyupexaeHus PecmyOmuku Kpeim «Kpbimckuit
KuHOMenuaneHTp» u Jlrogmuna Ilnaxoikas, METOOUCT UEHTpa MOATOTOBKH PYKOBOJSIIHMX
KaJpoB  INKOJOBEeNEHUs ©  aTTectranud KpbBIMCKOTO  pecnyONMKAaHCKOTO  WHCTUTYTa
MOCTAWIUIOMHOTO TIEAaroru4eckoro o0pa3oBaHUsA. DTO MEPOMPHUATHE MPOXOJUIIO0 B pamMKax
KypCOBOI TMOATOTOBKH KPBIMCKHX TenaroroB «BHenpeHHWe MeAMAaTeXHOIOTUH B y4eOHO-
BOCIIUTATEIbHBIA MpOLECC», KoTopas mnpoBoautcs ¢ sHBapss 2017 roma w mpeaycmaTpuBaeT
pa3inyYHble MPAaKTUYECKUE 3aHATUS 10 TMepeadye OIMbITa 00pa30BaTeIbHBIMUA OpTraHU3alUsIMU U
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MenuanesaroraMy, paboTaroMMHU [0 Pa3BUTUIO IIpolecca Meauao0pa3oBaHMs, MeAua u
uHpOpMaLMOHHOM rpamoTHOCTH B Pecrrybmuke Kpeim ¢ 2011 rogaa.

CerosHsa B 3TOT Ipolecc BOBJI€YEHbl 38 00pa3zoBaTelbHBIX OpraHU3alMid 0 BCEMY
MOJIyOCTPOBY M KaXKJ1asi U3 HUX CO3/1aeT COOCTBEHHYIO MOJEIb, ONpeAeisist [y ceOs BaXKHbIE U
UMEHHO MM HEOOXOJMMBbIE HANpaBlIeHUs pa3BUTHSA. OTO U HHTEIPUPOBAHHBIE KYPChI
MeAMao0pa3oBaHUs B pa3IMYHbIE IIKOJBHBIE IPEAMETHI, M Ppa3BUTHE MEIUATBOPUYECKOU
JeSITeIbHOCTH: BUICOKPYKKH, aHUMALMOHHBIE JJAOOPATOPUH, IKOJIbHOE TEIEBUJCHUE U PaJuo,
LIKOJIbHAS IIPecca, U CO3JaHUE IIKOIbHBIX MEINAXOJINHIOB.

baxuucapaiickass rumHaszusi BblOpana [uig ceOs HpakTU4ecku Bce (GopMbl paboOThI IO
OOy4YeHHIO CBOMX Y4YallUXCsi OCHOBaM Menua W WH(POPMALMOHHON T'paMOTHOCTH — €CTh
UHTETPUPOBAaHHbIE KYPChl, €CThb AHMMALMOHHAS CTyIUs JUIsl HadalbHOM IIKOJBI, KPYKOK
«OCHOBBI MeMaoOpa3oBaHUA» JUIA CPEOHEW M cTapuield IIKOJbI, LIKOJbHOE TeJeBHJICHHE,
HmIKoJbHAsA BUaeocTyaus. U eme onna, eauncTBeHHast noka B Kpeimy — «llIkonbHbIH pecTuBans
aynuosusyansHoro teopuectsa «KKMHOTABPuk», kotopsiii npoBoaurcs ¢ 2012 roaa.

IIpakTHyeckn Kak[Ipld KJIACC BBICTABJIAET HAa KOHKYpPC pabOThl, CO3/JaHHBIE JETbMHU.
HavanpHas mikosna — aHMMalUMIO, CPEJIHUE U CTAapUIME — UIPOBBIE KOPOTKOMETPAXKKH,
JIOKYMEHTaJIbHbIE, HAyYHO-TIONYJIsIpHbIe, yyeOHble, (poTopuibMbl. B KoHLE yyeOHOro rona, B
Mae M TPOBOJHUTCS STOT IMpPa3JAHUK KHHO, KOTJA JKIOPH BMeCTe ¢ peldsTaMH MpOCMaTpUBAIOT
KOHKYPCHbIE pa0OThl, BHIOMpAIOT MOOeIuTeNe B pa3sHbIX HOMUHALMAX, omnpenensoor [Ipus
3pUTENbCKUX CUMIIATUI. A TOPKECTBEHHOE HArpa)KJeHUE 1100e1uTeNel MPOXOIUT B paMKax elle
OJIHOTO €XKEroJHOr0 TPAJAULUOHHOIO THMHA3UYECKOTr0 MEpOINpPHATHUS «3BE3AHBIM J0XKIbY» —
noOenuTenn KHHO(PECTUBAIS NPOXOAAT MO CaMOM HACTOSIIEH KpacHOW TOPOXKKE 3a CBOMMH
Harpajgamu u Jlumiomamu.

Oty pabory u npe3erroBaia 4 mast 2017 r. baxuuncapaiickas rumHaszus 1i1s1 6osee yem 50
KypcaHToB-Meauanenaroros Pecriy6nuku KpeiM. ['ocTi mo3HaKOMMIIMCH ¢ HCTOPUEH IKOJIBLHOIO
kuHo(ecTuBaNA, ¢ GUIBMaMHU, C METOJMKOW OPraHU3alUU MOJOOHBIX MEPONPHUSATHIA B IIKOJE,
KOTOPYIO IOATOTOBWJIA M IpPEICTaBUJIA 3aMECTUTENb JIUPEKTOpa M0 HAayYHO-METOJUYECKOM
pabore Enena Haymenko. 3areM pyKOBOAMTENb MeIuaHANpaBieHUs B TrumMHa3zuu JluHapa
Canbme mpejacTaBWiIa KOHKYPCHYIO HporpamMMmy (QecTuBaiis, Kyda B 3TOM TOAy BouLIM 64
paboThl, CO3/aHHBIE YydallUMHUCs oOpa3oBarenbHBIX opraHuzauuil PecnyOnuku Kpeim u3
Cumopeponosns, CeBacronons, SAntel, ApmsHcka, EBnatopun, @eonocun, Cumdepornonsckoro,
Bbaxuucapaiickoro, [>xankoiickoro, KpacHorBapaeiickoro paitoHoB.Opranu3aTopsl MpeCTaBUIN
YJICHOB XIOPU U paccKa3aju, Kak OyaeT MpOBOJIUTHCS OLlEHUBaHUE padoT, oT60p paboT Ha [Ipu3
3pUTENbCKUX cUMMIATUi. Jlis 3aHsTHs ObUIM TpencTtaBieHbl 2 mporpammsbl: 20 ¢GuiIbMOB
yyalluxcsl IIKOJBHBIX BHJEOCTYyIu u 14 paboT CTyauii LEHTPOB JIONOJIHUTEIBHOTO
oOpa3oBaHus. 3aTeéM BCE YYaCTHUKM CEMMHAP-TPEHUHIAa CMOTpeNH (UIbMBI, OLEHUBAIU U
oroupanu padotsi-nodeaureny. [locne HeOombIIOroO NepepbiBa Ha 00€/, padoTa MPOI0JIKHIIACE.
['ocTaM mokazanu (QparMEHT MTOrOBOIO IIKOJBHOTO (ecTHBaNs «3BE3JHBIA JOXKIb» —
HarpaxzaeHue noodenureneit pectusans. bouio Bce — kpacHas 1opoxka, Gandapsl, umnnomsl u
[Tpusel, a motoM mnonaapok mnobdenutensM — KpbIMCkuil BajJibc B HMCHOJIHEHMM Yy4alUXcs
TUMHAa3uu.

Bce ywacTHHKM CceMHHAap-TpPEHUHTa MOJIYYHJIM [aKeT pa3JaTOYHBIX MaTepuajoB IO
METOJMKE ITPOBEJEHUS CEMHMHAPA, XOPOIIEe HACTPOCHUE U MHOKECTBO MJIEH IO MPOJBUKECHUIO
Meanao0pa3oBaHus B CBOMX LIKOJIAX.
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26 anpesisi 2017 rona I'mibausi KWNHOBEI0B U KHHOKPUTHKOB Poccun 00bs1BIII1a oOe e 1ei
npevun «CJioH» 3a co31anHble B 2016 roxy npousBeieHnsi B 00JIACTH KHHOBEIEHHUSI 1 KHHOKPUTUKHA

Ionpobroctw : hitp:/Amww.proficinema.ru/mainnews/awards/detail. php?1D=220461

Takum obOpazom, ['wabmuss KWHOBEIOB M KHHOKPUTHKOB Poccy OTMETWIa CBOSH Harpazioi
cremyrore padotsl podeccopa A.B. denoposa:

a) MoHorpadum:

Denopo A.B. Tparcopmarmm 00pasza 3araIHOro MUpa Ha COBETCKOM U POCCHICKOM 3KpaHaX:  OT 3MOXH HCONIONUECKON
koH(MporTarm (1946-1991) o coBpemenroro stara (1992-2016). M.: zr-Bo MOO «MHpopmarwst 1yt Boex», 2016. 216 ¢.

https:/Amww.researchgate.net/publication/304744254 Transformecii obraza zapadnogo mira na._sovetskom i_rossijskom_ekra
nah ot epohi_ideologiceskoj_konfrontacii_1946-1991 do sovremennogo_etapa 1992-2016

Denopos A.B. Kuremarorpag B 3epkarie COBSTCKO# 1 poccHiAcKoi KNHOKpUTHKA. M.: MOO «/Iadopmarms mist Beex», 2016.
228 c. https:/Awwwv.researchgate.net/publication/304625152_Kinematograf v zerkale sovetskoj_i_rossijskoj kinokritiki

Ocmopos AB.  OteuectBeHHBI MIPOBOM KMHEMaTorpad B 3epkasie COBETCKOM KHHOKpuTHKA. M. M3m-Bo MOO
«WHopmarmst yist Beex», 2016. 111 c.

htps:/Amawv.researchgate.net/publication/304624101_Otecestvennyj_igrovoj_kinematograf v zerkale sovetskoj_kinokritiki

Jlernkast A.A., Denopo A.B., Myprokuna EB., Cermepctosa JLH., ['opGatosa O, Iomrechsiit KA., Cambhbiii P.B,
Yymaxonerko HA., Yerbniies, KA. CuHTes Merao0pa3oBaHis U MEIMAKPHTVIKA B MPOLIECCE TOTOTOBKU OYITyIIMX TICIAroroB / oy
o6y, pert. A.A. Jleprmikoit. Poctos-Ha-JloHy: 3n-Bo FOxxHOrO (henieparibHoro yu-Ta, 2016. 574 ¢.

htps:/Amaww.researchgate.net/publication/305681773 Sintez_mediaobrazovania i mediakritiki v processe podgotovki budusih
_bedagogov

0) cTarbu:

®enopos A.B. 3aranHpiii knHemaTorpag B 3epkarie COBETCKON KMHOKPHTHKH (Ha PAMEpe TEMATHYCCKIX COOPHHKOB <«Mu]BI
1 pearbHOCTRY: 1966-1989) // Memaobpasosarme. 2016, Ne 3.

htp://cyberleninka.ru/article/n/zapadnyy-kinematograf-v-zerkale-sovetskoy-kinokritiki-na-primere-tematicheskih-shormikov-mify-
i-realnost-1966-1989

DeniopoB A.B. OTeuecTBeHHBII MTPOBOK KMHEMATOIpad) B 3¢pKaie COBETCKOM KMHOKPUTHKK (Ha TPHMEPE SKETOIHUKOB
«Oxpar» (1964-1990) // European Researcher. 2016. Ne 7. http:/Amww.erjournal.ru/journals _n/1469649565.pdf

Denopos A.B. TTorbckuii kuHemaTorpad) B 3epKasie COBETCKOM U POCCHIACKON KMHOKpHTHKH // MempraoOpazosanue. 2016, No 2,
http://cyberleninka.ru/article/n/polskiy-kinematograf-v-zerkale-sovetskoy-i-rossiyskoy-kinokritiki

DeniopoB A.B. Obpa3 Gerioro BIDKEHHsSI B POCCHICKOM HMIPOBOM KrHeMatorpade Ha coBpeMenHoM stare (1992-2015) //
MemiaoOpazosanme. 2016, Ne 2. HTTP://CYBERLENINKA.RU/ARTICLE/N/OBRAZ-BELOGO-DVIZHENIYA-V-
ROSSIYSKOM-IGROVOM-KINEMATOGRAFE-NA-SOVREMENNOM-ETAPE-1992-2015

DenopoB A.B. Obpa3 beoro meimkenunst B oTedectBeHHOM kuHouckycetse 1960-x -1980-x ronoB // Memmaobpasosarve.
2016. Ne 1.  HTTPJ//ICYBERLENINKA.RU/ARTICLE/N/OBRAZ-BELOGO-DVIZHENIYA-V-OTECHESTVENNOM-
KINOISKUSSTVE-1960-H-1980-H-GODOV

Deniopor A.B. O6pa3 benoro merkernst B 3apydexHoM HrpooM KerrHeMarorpade (1931-2015) // MenpaoGpasosane. 2016.
Ne 3. hitp:/cyberleninka.ru/article/n/obraz-belogo-dvizheniya-v-zarubezhnom-igrovom-kinematografe-1931-2015

DenopoB A.B. 3anmammblii MHp Ha COBETCKOM M poccriickoM 3kpanax (1946-2016) // MemaoOpasosarue. 2016. Ne 4.
hitp://elibrary.ru/contents.asp?issueid=1593969
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Ot meananHGpopMauMOHHOH TPAMOTHOCTH — K KOMMYHUKATHBHO-KOTHUTHBHO-
yIPaBJIEHYECKOl KyJIbTYPHOH KOMIIETEHIMH: MMIIEPATHBLI 00IIECTBA 3HAHUS *

JI.B. Acmaxoea

00KmMop neodazozuueckux HayK, npogeccop,
FOs1cno-Ypanvckuii 2ocyoapcmeennvii ynusepcumem
(HayuonansHBLL UCCIe006aAMENbCKUL YHUBEPCUMENT,
Yenaounck, 454080, npocnexm Jlenuna, 76,
Ivastachova@mail.ru

Annoranusi. CoBpeMeHHBIN nporiecc TpanchopMaimu HHOOPMAIHOHHOTO 00IIECTBa B OOIIECTBO 3HAHUS
00yCJIOBIMBACT  HMICPATHB SBOJIIOIMH KOMIICTCHIMH BBIMYCKHUKA BYy3a, CBS3aHHBIX C  ONCPUPOBAHHEM
uHpopmanueit. OnHako B (eaepanbHBIX TOCYJAPCTBCHHBIX 00pA30BATEIBHBIX CTAHAAPTaX HOBOTO IOKOJICHUS
OCTAlICh CTapble MOAXOAbI K KOMIETCHIMSAM HH(OPMAIMOHHOTO Xapakrtepa. [IpodeccroHanbHbIe CTaHIAPTHI,
coJiepiKalie TPyAoBbie (DYHKIUH CIEUATICTOB, TAK)KE HE YIUTHIBAIOT HH(OOPMAIIMOHHBIH aCIIeKT UX Peallu3alnu.
B coBpeMeHHOW HayKe KOMIIETCHIMS ONEPUPOBAaHUS WHPOPMAIMOHHBIMM MOTOKAMH  SIBISETCS OOBEKTOM
OT/ACJBHBIX TEOPHUN: MEIUArPAaMOTHOCTH, MEIHAKYIbTYpPbI, MEIUOOPAa30BaHMUS, MEAUAKOMIECTEHINH, COILMOJIOTUN
Menuao0pa3oBaHusi, WHPOPMAIMOHHON KyJIbTYpOJIOTHH M WH(POPMAIMOHHOrO 00pa3oBaHus, HH()OPMAIHOHHON
KoMIieTeHIIMd U 1ap. Tem He MeHee, pabOTOJATENM MO-TIPEKHEMY HE YAOBICTBOPEHBI YPOBHEM CIOCOOHOCTH
BBIMYCKHUKOB By3a HCKaTh, 0OpabaThiBaTh HMHGOPMAIMIO M  [OJydaTh HOBOC 3HAHUE Ui OCYIICCTBICHHS
npodheCCUOHANTBHOM JeSITeIPHOCTA. BO3HHUKIIIEE MPOTHBOPEUNE MEXKY BHI30BAMH OOIIECTBA 3HAHMUS, €MO HOBBIMU
TpeOOBAHUSIMH K KOMIIETCHIIMSM BBITYCKHUAKA By3a U OTCYTCTBUEM HHTETPHPOBAHHOIO IMOAX0Ja K 3TOMY BOIIPOCY
COBPEMEHHOW HayKH 00YCJIOBJIMBAIOT aKTYaJIbHOCTh HACTOSILETO UCCIICA0BAHNSI.

AHanu3 uHGOPMAIMOHHOTO M MEIHMHOTO IMOAXOJ0B K B3aMMOJCHCTBHIO YEIOBeKa W HH(OpMAIHH
MO3BOJSIET KOHCTAaTHPOBaTh, YTO B COBPEMCHHOW HAayKe: NMPUOPHUTETHON  SABJSIETCS TPaMOTHOCTh B 00JacTh
undopmManuu 1 Meaua; HAONIOJAeTCS TEHACHIMS KOHBEPIeHIUH MOHITUI «MH()OpMAIMOHHAS TPAMOTHOCTBY |
«MEIMarpaMOTHOCThY; CYIIHOCTHBIC TPAHUIIBI MOHATHH «MH(POPMAIIMOHHAS TPAMOTHOCTB» M «MEIHArPAMOTHOCTEY
He O0003HAYCHBI; CTPYKTypa TMOHSATHS MeAua-uHPOPMAIIMOHHONW TPAMOTHOCTH 4YETKO HE OIpeieieHa;
creruduueckue 0COOCHHOCTH Pa3BHBAIOIIETOCs OOIIECTBA 3HAHHS HE yuTeHbl. Ha OCHOBE KYJbTypaiu3aluy,
KOTHUTHUBH3AILUH, MOTPEOHOCTH YIpABJICHHUS 3HAHUSIMH W KOMIIETCHIMAIM3AIMd KaK HMIICPATHBOB OOIIeCTBa
3HaHUS ~ OOOCHOBAHO TMOHSATHE «KOMMYHHKATHBHO-KOTHHUTHBHO-YIPABICHYECKAs] KYJIbTYpHAs KOMICTEHIIUS
JIMYHOCTH.

KiawueBble ciaoBa: wmeananH(GOpMAI[MOHHAS T'PAMOTHOCTh, MEIHAKYJIbTYPA, HH(POPMALHOHHOE
MHUPOBO33PEHUE, KOTHUTHBU3AIIUS, KOMIIETCHIINS, HH)OPMAIIMOHHAS KOMIICTCHIIHS.

* Crarbs BbInoJHeHa npu noaaep:xke [Ipasurenscrea P® (IToctanosiaenne Ne211 ot 16.03.2013 r.),
coranamenue Ne 02.A03.21.0011
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Abstract. The modern process of transformation of the information society into a knowledge society
determines the imperative of the evolution of the graduate's competences related to information management.
However, in the federal state educational standards of the new generation there are old approaches to information
competence. Professional standards that contain the labor functions of specialists also do not take into account the
information aspect of their implementation. In modern science, the competence of operating information flows is the
object of individual theories: media literacy, media culture, media education, media competences, sociology of
media education, information culture and information education, information competence, etc. However, employers
are still not satisfied with the level of the graduates' Process information and gain new knowledge for the
implementation of professional activities. The emerging contradiction between the challenges of the knowledge
society, its new requirements for the competencies of the graduate of the university and the lack of an integrated
approach to this issue of modern science determine the relevance of this research.

The analysis of information and media approaches to human interaction and information allows us to state
that in modern science: literacy in the field of information and media is a priority; there is a tendency for the
convergence of the concepts "information literacy” and "media literacy"; the essential boundaries of the concepts of
"information literacy” and "media literacy" are not indicated; the structure of the concept of media information
literacy is not clearly defined; the specific features of the developing knowledge society are not taken into account.
On the basis of culturalization, cognitization, the need for knowledge management and competence as imperatives
of the knowledge society, the concept of "communicative-cognitive-managerial cultural competence of the
individual" is grounded.

Key words: media information literacy, media culture, information worldview, cognitivization, knowledge
management, competence, communicative and cognitive competence, information competence.

* The work was supported by Act 211 Government of the Russian Federation, contract Ne 02.A03.21.0011

Beseoenue

CrpeMuTenpHBIi pocT 00BEMOB HMH(POpPMALMK M pa3BUTHE  HMH(DOPMAIIMOHHBIX
TEXHOJIOTUH TpeOyloT OT CyOBEKTOB HMH(OPMAIMOHHOI'O B3aUMOJEHCTBUS BBICOKOI'O YPOBHS
KOMIIETEHIIMM, TO3BOJISIOIIMX YIOBJIETBOPATh HUX JAWHAMUYHBIE IOTPEOHOCTH B 3HAHMSIX.
CoBpeMeHHbII nporiecc TpaHChoOpMaLUu HH(MOPMALMOHHOTO OOIECTBa B OOLIECTBO 3HAHUS
€CTECTBEHHBIM 00pa30M OOYCIIOBIMBAET KATETOPHUYECKUI MMIIEPATHB IBOIIOIMHA KOMITETCHIINI
BBITYCKHUKA BY3a, CBSI3aHHBIX C oOmepupoBaHueM HHopmanueil. OAHAKO C coXaleHHeM
CllelyeT KOHCTaTUPOBaTh, YTO B (heepaIbHBIX TOCYIaPCTBEHHBIX 00pa30BaTEIbHBIX CTAHIAPTAX
HOBOT'O MOKOJIEHUSI OCTJIMCh CTapble MOAXO0/bl K KOMIETEHIIMH WH(POPMALIMOHHOTO XapaKTepa.
[TpodeccuonanbHble cTaHAAPTHI, COAEPKAIIME TPYAOBble (DYHKLUHU CHEIMAIUCTOB, TaKXKe HE
YUUTBIBAIOT MH(POPMAITMOHHBIN acTIeKT UX peann3aluu.
B coBpemeHHOl Hayke KOMIIETEHIUSI ONIEPUPOBaHUS MH(OPMALIMOHHBIMU MIOTOKAMU — OOBEKT
OTJEIBHBIX TEOPHIA: MeIUarpaMOTHOCTH, MEUaKyIbTYypHI, MennoOpa3oBaHus,
MEAMAKOMIIETEHIIUH, COLMOJIOTUM MeAnaoOpa3oBaHusi, MHPOPMAIMOHHON KyJIbTYypOJOTUU U
UH(POPMALIMOHHOTO 00pa3zoBaHMsl, MH(OOPMAIMOHHON KOMIETEHIMM M Jp. TeM He MeHee,
paboTosiaTeny MO-NPEXHEMY HE YAOBIETBOPEHbl YPOBHEM CIIOCOOHOCTH BBITYCKHHUKOB BY3a
UCKaTh, 00OpabaTeiBaTh WHGOpPMALMIO M  MOJIy4aTb HOBOE 3HAHHE Ui OCYIIECTBICHUS
MHHOBAIIMOHHOW MpodeccroHalIbHON JeATeIbHOCTH.  BoO3HHKIIEe NpoTUBOpEUne MEXIY
BbI30BaMH OOIIeCTBA 3HAHUS, €r0 HOBBIMU TPEOOBAHUSAMH K KOMIIETEHIMSIM BBITYCKHUKA By3a U
OTCYTCTBHEM HWHTEIPHUPOBAHHOIO IOAXOJAa K JTOMY BOIPOCY COBPEMEHHOU HayKu
00yCJIOBIMBAIOT aKTYaJIbHOCTh HACTOALIECH CTaThU.

Mamepuanvt u memoowvl ucciedo6anus

Hamu ncnonb30BaHbl KOTHUTHUBHBIA, KOMIIETEHTHOCTHBIM M UHTETPAIMOHHBIA TTOAXO/IbI.
KOrHuTHUBHBIN MOAX0/1 TO3BOJIMI YYECTh CYITHOCTh KOTHHUTHBH3AIMU COBPEMEHHOTO O0IIecTBa
3HaHUS U OCOOCHHOCTH KOMIIETCHIIMI BBITYCKHUKOB By3a B 3TOT nepuoja. KoMmneTeHTHOCTHBIN
MOAXO0JI THPHUMEHEH ISl ONPEIEIICHUS] KOMIIETEHIUI BBITYCKHUKA By3a C MO3UIIMHA HOBOTO THUIIA
obmectBa — oOmiecTBa 3HaHus. HTErpaTUBHBIN TOAXO0A AaJI BO3MOXKHOCTh CPOPMYIHPOBATH
onpeacIeHue MOHATHUSA «KOMMYHHUKATHBHO-KOTHUTUBHO-YIIpaBIE€HYECKas KYJbTYpHast
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KOMITCTEHIIMs». B mccaeoBaHNM MCIOIb30BAaHbl:  AHAJMUTUKO-CUHTETHYECKHE METOABl — ITIpH
MIOWCKE M aHaJIU3€e JTUTEPaTyphl MO0 TEME; METOJI CPAaBHUTEIBHOIO aHAJIM3a — IPU ONpPEIeICHHH
CYIIHOCTH IOJXO/J0B K KOMIIETCHIMSM BBIMTYCKHHUKOB BY30B, CBS3aHHBIX C OICPUPOBAHUEM
uHpopManuei.

Juckyccusn

Ecnu ucxonuTh M3 CYIIHOCTH INMOHATUSA «MeIHa» (CPelCTBO, MOCPEIHUK), TO HCTOKU
ATOTrO MOHATUA B POCCMM MOKHO HaWTHM B HEApax YCTHOM KOMMYHUKALHMHU. Y CTHYIO pedb Kak
CPeACTBO KOMMYHMKALIUU CMEHUIM PYKONMCHBIE KHUTH, TIOCIIE N300pETEHUs] KHUTOleYaTaHus —
3TUM CPEJICTBOM CTaJlM KHUIU Ie4yaTHble. B nanpHeieM Mpu MOSIBIEHUHM HOBBIX TEXHOJOTUI
nepeaayn  MHQopManuu NOSIBJISUINCH  HOBBIE IIOCPEJIHUKM MEXIy HH(popMmanuen u
noTpeOUTENIeM — WX HOBBIE HOCHTENH — W (OPMHPOBAJICS HOBBIA THUN HHPOPMALMOHHOU
KyJIbTypsl oOmectBa. B Hacrosimee BpeMs Bce MOSIBHBIIMECS KOIAA-IM00 HOCHUTEIH
COCYIIECTBYIOT B enuHOW IH(poBoi  HHYOPMAIIMOHHOW KyIbType MNpH IOMUHHPOBAHUHU
uGpoBbIX HocuTene uHdopmanuu. IIpu 3TOM, HauMHAs C MUCBMEHHOCTH, Ha BCEX 3Talax
UCTOPUHU KYJIBTYPHl OJJHUM U3 IMOCPEAHUKOB MEX1y MH(POpMaLKel U MoTpeOduTeneM BhICTynaua
oubmorpaduaeckas napopmarus.

B Xome TEXHOJIOTMYECKOr0 PAa3BUTUS BCJIEA 32 IMOSBICHHMEM HOBBIX HOCUTENEH
UHGOpPMALlMM  HEU3MEHHO aKTHUBU3UPYIOTCS  pediieKCUBHO-Hay4yHble Ipouecchl. Ilocie
pacnpoCTpaHEHUs] TE€YAaTHOW KHUTW BO3HUKJIO IMOHSTHE KHWKHOM KyJIbTypbl. B coBeTckuil
nepuo MosiBUIOCh MoHATHE Oubmmnorpaduyeckoit kynbTypsl. B 1990-e ronmer mpodeccopom
10.C.3yb60BBIM ObLTO co3mano OTaeneHre HHPOPMALMOHHOW KYIBTYphl TPU MexXITyHapOIHOH
Axanemun uH(pOpMAaTH3alMM, KOTOpPOE BHECJIO HEOLEHUMBIH BKJIaJ B pa3BUTHE 3TOrO
MEXIUCIUTUTMHAPHOTO HAyYHOTO HarpasieHus [3yoos, 1994].

B 2000-e rompl wuccieqoBaHUS HPOAOJDKWINCH B paMKax peanusanuu B Poccum
mexrpaButenbetBeHHOH — [Iporpammer FOHECKO «Mudopmarnus ans Bcex», rae ocoboe
BHUMaHME YJENII0Ch BceoOleMy AO0CTyny K MHpopManuu M 3HaHUSAM. MHbopManuoHHYIO
rPaMOTHOCTh M MeIuao0pa30BaHHE MEXJIyHApOJHAas OpraHMu3als oONpeAenauia 3HAYHMMbIM
dakTOopoM mocTpoeHust obuiectsa 3HaHus. [losTomy B mocienyromue Aecats JeT B Poccumn
HaubOoJee MHTEHCUBHO MapajyieNbHO, MOpoW IyOonupys JApyr Apyra, pa3BUBAINCh 3TU JBa
HalpaBJIeHUs] MCCIIEOBAHUS B3aWMOJICHCTBUA ueloBeKa M MH(pOpMaLuu: MH(OpMAIOHHOE
(uH@OpMalMOHHAs  KYJIbTYpoJIOTUS W MH(GOpMalMOHHAS NeJaroruka) W MeIuiHoe
(MEIUKYIBTYPOJIOTUS M MEAMAIIEAArOTHKa).

[lonaraem, cmeHa  TepMHHa  «WMH(OpPMAlMOHHAs  KyJIbTypa» Ha  TEPMHUH
«uH(pOpMaIMOHHAasE TPAMOTHOCTB)» IO CBOEM CyTH Oblia IIaroM Ha3aj, MOCKOJbKY KyJIbTypa —
Oosee MMPOKOE U IIyOOKOE MOHSATHE, YEM TpaMOTHOCTh. [l03TOMy criennanibHO CO3/IaHHBIA B
KemepoBo HayuHo-uccnenoBaTeabCkiuil HHCTUTYT MH()OPMAIIMOHHBIX TEXHOJIOTUH COLMAIbHON
cpepst (HUM UT CC) npu nogaepxkke MunucrepctBa KyinbTypsl P® cranm 3aHumMarbes
npobiemMaMu  MH(OPMAIIMOHHONM T'PaMOTHOCTH M WH()OPMALMOHHOW KYJNbTYphl JHUYHOCTH.
Cornacno Ilporpamme, uHpOpManMoOHHas T'PaMOTHOCTh JIMYHOCTU TpeArojarajga yMEHUs:
dbopmynupoBaTh MH(POPMALMOHHBIE MOTPEOHOCTH; UCKaTh, MCIOJIb30BATH U PACHPOCTPAHSTH,
coxpansaTh Wi ynansath ee [[Iporpamma FOHECKO...]. UudopmainoHHas KyabTypa JHIHOCTH
— OJIHa U3 COCTaBISIOMIMX OOIIEeH KyJIbTYphl YENIOBEKA; «COBOKYIMHOCTh MH(POPMALHUOHHOTO
MHUPOBO33PEHUSI M CUCTEMbl 3HAHUM W yMeHUH, 0OecleyuBarONIMX IeJIeHANPaBICHHYIO
CaMOCTOSITENIBHYIO JIEATENbHOCTh 0 ONTUMAJIBbHOMY YIOBJIETBOPEHHIO WHIMBUIYAIbHBIX
MH(OPMALIMOHHBIX TMOTPEOHOCTEH C HCMOIb30BAaHUEM KaK TpPAaJWIUOHHBIX, TaK W HOBBIX
UH(POPMALIMOHHBIX TexHoNorui» [I'ennuna, 2006, c. 58].

B uucne peamuzoBanHbix B Poccum cmexubix mnpoektoB [Iporpammsr  FOHECKO
HaxXoawicsa Takxke MpoekT «MeanaoOpa3oBaHHEe M MEAMAKYNbTypay». Llenbio MexyHapoaHOMH
OpraHu3aIy B 3TOW 00J1acTH OBLIO cozeiicTBHEe MoHUMaHuio BiusiHUsT CMU Ha 001ecTBo 1 ux
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poiau B MH(OPMAIMOHHOM OOIIECTBE KaK CPEJCTBA KOMMYHUKALMU M IO3HAHUs, pa3BUTHE
HAaBBIKOB KPUTHUYECKOI'O MBIIUIEHUS, Pa3BUTUS MEUArpaMOTHOCTH Ha IPOTSHKEHUU BCEH XKU3HU
yenoeka [[Iporpamma FOHECKO «Mudopmanus mis Bcex B Poccun (20002010 rr.), 2010].

B Hayke pacmmpuianch NpeacTaBieHUs O TEPMHMHOJIOIMYecKkoM ammapare. Tak, A. B.
®enopoB omnpencaun  MOHATHE «MEIHUAKyJIbTypa» KaK COBOKYIHOCTb MAaTE€PUAIBHBIX U
MHTEJUICKTYaJbHBIX IIEHHOCTEH B 00JacTH MeAHua, a TaKKe HMCTOPUYECKH OMNpPEIeNICHHYIO
CHUCTEMY HUX BOCIPOM3BOJCTBA U (DYHKIIMOHMPOBAHUS B COLIUYME; KAK CHUCTEMY «ypOBHEH
pa3BUTUS JIMYHOCTH YEJOBEKAa, CIIOCOOHOrO0 BOCHPUHHMMATh, AHAJIU3UPOBATH, OLIEHUBATH
MEIMaTeKCT, 3aHUMAaThCsd MEAMAaTBOPYECTBOM, yCBAaWBaThb HOBbIE 3HAHUS B OOJIACTH Meauay
[Fedorov, 2004, c. 116]. M.I'. KamkiHa Ha3bIBaeT MEIHAKYIbTYPY OCOOBIM THUIIOM KYJIBTYPbHI
MH(POPMALIMOHHOTO OOLIECTBA, BBICTYNAIOLIEH Kak  IOCPEIHMK MEXAYy TIOCYAapcTBOM U
00111eCTBOM, COIIMYMOM U BJACThlO, YelIOBeKOM U Macc — menua [Kamkuna, 2011]. upoxo,
BBIXOZS 3a PAaMKM KOMMYHUKAaTHBHOTO NOJXOAA K ME€IHA, TPAKTYET IOHATHE MEIUaKyJIbTyphI
B.A. Bo3unkoB Kak JOMHHHPYIOIIYIO KYJIbTYpY HWH(OPMAIMOHHOTO OOIIECTBa, CIIOCOO
ObITOBaHUS KOTOPOH — JEATENIBHOCTh TPATULMOHHBIX M 3JEKTPOHHBIX CPEICTB MacCOBOH
uH(pOpMalLlMK, BOCCO3JAIOLIUX COLUUOKYJIbTYPHYIO KapTHMHY MHUpPAa C IIOMOILIBIO CIIOBECHBIX,
3BYKOBBIX M BU3yaJbHbIX 00pa3oB C MO3MLMN 3THOAPXEOJIOIHMYECKOI0 MOIX0a K KyJIbType, 110
€ro MHEHHIO, «MEIUaKyJIbTypa — CHeuu(u4eckuid crnocod OCBOCHHS ACUCTBUTEIBHOCTH C
nomomplo CMU uepe3 cOOCTBEHHBIM 3HAKOBBIA KO, MO3UIMOHUPYEMBIM Kak aJeKBaTHOE
oTpaxeHnue peainbHOCTH» [Bo3umkoB, 2007]. CemuoTHuYeckuii MOAXOJ K MEIUAKYIbType
IIO3BOJIIET aBTOPY OYEPTUTH I'PAHULBI COIAEPKAHUSA MEIUAKYJIbTYpPbl «OT MaHUIYJISTUBHOIO
BO3/ICUCTBUS Ha JIMYHOCTh B YbHUX-TMOO MHTEpPEcaX — O MPHOOIICHHS YeIOBEKa K JIyUYIINM
JOCTH)KCHUSIM HayKH, KYJIbTYpBI, TBOpYecTBa» [Bo3unkos, 2007].

H.b. KupuiioBa Takke NOHUMaeT MEIUaKyJIbTypy B Oojiee IIMPOKOM KOHTEKCTE — Kak
«COBOKYIHOCTh MH(OPMALMOHHO-KOMMYHUKATUBHBIX CPEJICTB, BHIPAOOTAHHBIX YEIOBEYECTBOM
B TIPOIECCE HMCTOPUYECKOTO Pa3BUTHSI»; «COBOKYITHOCTh MAaTCPUAIBHBIX (TEXHUYECKUX) U
JYXOBHBIX IIeHHOCTeH B chepe Meaua». [Ipu 3ToM OHA BKIIIOYAET B MEIUAKYJIbTYPY HE TOJIBKO
KyJIbTYypy Iepenadd MHGOpMaluu, HO U KyJbTypy BOCHPHUSATHS U  OLIEHKH MEIHWaTeKCTOB,
YCBOGHHSI HOBBIX 3HaHUiI mocpencTBoM meaua u 1.1. [Kupunosa, 2005; Kupumiosa, 2008].

Hapsiny ¢ wuHTepnperanusMyd MeAMAKyJAbTYpPhl MOSBUINCH Pa3IUYHbIE TEOPHUH
Mennao0pa3oBaHMs: KaK TEOpHsl Pa3BUTUS KPUTHUECKOTO MBIIIJICHUS, «HIOTpeOJIeHUs U
YIOBJIETBOPEHUS», KYJIbTYpOJIOTHYECKass M COIMOKYJIbTYpPHas TEOpPUH, CEMUOTHYECKas,
ACTETUYECKAs, IpPaKTUYECKas, HACOJIOTMUECKast, «UMHBEKLIUOHHAS», ITHYECKAs TEOpUU
MeanaoOpa3oBaHusa. DTO MO3BOJIMIO YYEHBIM OOOCHOBATh MEAMAJIOTHIO KaK METaHayKy JUIs
BCeX MH(POPMALIMOHHO-KOMMYHUKAIIMOHHBIX HAYK.

Pa3mbiBaHne W cMelIeHME TpaHUIl TOHATHM HHPOPMAIMOHHOM TIpaMOTHOCTH,
UH(POPMALIMOHHOM KYJNbTYphl U MEIUAKYJIbTYphl MPHUBEIO K TOMY, 4To B jaekabpe 2011 roxa
Vpasnstomum Coserom UDJIA 6pimn odunranbHo yrBepkaeHsl «Pekomenaanuu UDIIA no
Menua- U MHQPOPMALMOHHOM TIpaMOTHOCTW», TIJl€é YETKO TMPOCIEKHUBACTCS TEHICHIMA K
UMHTETpalMi S3THUX  JIByX HampasiieHud. PexkoMeHganuu cojaep:kar oInpeAeseHue MOHATUS
«Menua- 1 uHGOpPMALMOHHAs T'PAaMOTHOCTBY», KOTOPOE O3HA4YaeT «3HAHUA, CIIOCOOHOCTH U
COBOKYITHOCTH HaBBIKOB, HEOOXOJUMBIX JUIsl IOHUMaHUs TOTO, Kakas TpedyeTcs nHdopmanus u
KOTJa; I7ie ¥ KakuM 0o0pa3oM MOjdydaTh 3Ty MH(POpPMAIMIO; KaK €e OObEKTUBHO OLIEHUWBATh U
OpraHW30BBIBaTh M KaK 3TUYHO Hcmoiab3oBath» [[Iporpamma FOHECKO «Mudopmanus mmst
Bcex», 2015, ¢.102].

[Ipy 3TOM Ba)xHO MOAYEPKHYTh, yTO pekoMeHayemas MDJIA koHuenuus «BBIXOIUT 3a
paMKu HMH(OPMAIIMOHHO-KOMMYHHMKAIIMOHHBIX TEXHOJIOTUH M BKJIIOYaeT B cels oOyueHwue,
KPUTHYECKOE MBIIUICHUE U MOBEIEHYECKHE HaBBIKU B MpeJesiax U BHE NMPOPECCHOHANBHBIX U
00pa30oBaTeNbHBIX TPAHUI, a TaKXKe BCE  THUMBl HH()OPMAIMOHHBIX PECYPCOB: YCTHBIX,
nevatHbIX U udpoBsix [[Iporpamma FOHECKO «Mubopmanus aiis Bcex», 2015, ¢.102].
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KOHBEpPreHTHBIM MOAXOX K COOTHOIICHHIO IIOHATUH MEINarpaMOTHOCTH u
UHPOPMALIMOHHON TpaMOoTHOCTH pa3BuBaeT M.B. JKunaBckas, yTBepkmas, 4To «Menua Kak
KaHaJIbl, 10 KOTOPBIM TPAHCIMPYIOTCA COOOIIEHUs, U MHpOpMalus, MOCTyNarouas no 3TUM
KaHajaMm, — OTO JBE CTOPOHBl OJHOIO IIpolecca KOMMYHUKAlUM», a uAes Meaua-
MHPOPMALIMOHHOM TIPaMOTHOCTH  JIOTMYHO BIUIETAeTCd B  KOHLENIMIO  HoochepHoro
o0pa3oBaHMs, KOTOpOE SBIJIETCS KOHBEPIeHIMEH €CTECTBEHHOHAYUHbIX, I'yMaHUTAPHBIX
KOHIIETIUI U MpakTHK obpasoBanus koHia XX B. [XKumasckas, 2014]. M.I".BoxpsliieBa Takxke
oOpaillaeT BHUMaHHUE Ha CYIIECTBOBAHUE B3aUMOIIEPECEKAIOIINXCS IPOCTPAHCTB TAKUX SIBICHUH,
KaK «KHW)XXHas KyJIbTypa», «Oubauorpapudeckas KyabTypa», «MH(QOpPMallMOHHAS KYyJlIbTypa» U
«MeIMaKyJIbTypa», UMEIOIIUX OOLIYI0 30HY B3auMozencTBus [ Boxpeiesa, 2014].

AHann3 MHPOPMALMOHHOTO U MEAMWHOIO IOAXO0J0B K B3aMMOJICHCTBHIO YelIOBEKa U
uHPOpPMALlUK  TIO3BOJIIET KOHCTaTHPOBaTh, YTO B COBPEMEHHOW HayKe: NPUOPUTETHA
IpaMOTHOCTh B 00OjacTh MHGpOpMALMM M MeAMa; HAOMI0JAeTcs TEHJEHIMs KOHBEPreHIMH
HNOHATUH «MHPOPMALMOHHAS TPAMOTHOCTB» U «MEIUarpaMOTHOCTBY; CYIIHOCTHBIE TPAHHUIIBI
HOHATUH «MH(pOpPMAIMOHHAsE TPaMOTHOCTb» U «MEAHArpaMOTHOCTb» He OOO3HAYCHBI;
CTPYKTypa TIOHATHS Meaua-uH(OPMAIIMOHHOH T'PaMOTHOCTH YETKO HE  OIpEeNeHa;
cneunduyeckre 0coOEHHOCTH pa3BUBAIOLIETOCs OOIIECTBA 3HAHUS HE YUTCHBI.

Peszynomamut uccnedosanun

daxTopamu, BIUSIOIMMU Ha BbIOOp TEpMUHA Il OOO3HAUEHUS HOBOTO IOHATHUS
KOMIIETEHIIUM BBIIYCKHMKA BY3a, CBS3aHHOH ¢ HHGPOPMALMOHHO-KOMMYHHUKALIMOHHBIMU
nporeccaMu B OOIIECTBE 3HAHUSA, a TAK)KE HA OLPEICIICHUE COIACPXkKAHUSA 3TOM KOMIIETEHIMH,
SBIISTFOTCSL:

1) xynbrypamuzauus cdepsl uHGOpMaLUU U Meaua B OOIIECTBE 3HAHUS,
XapaKTepU3YIOILAsCs YCUJICHUEM BHUMAHMS K MUPOBO33PEHUYECKHM aclleKTaM JAesTeIbHOCTH U
OIpeIeNAIoIas 9BOJIIOLIUIO oT MearanHpOPMaIMOHHOMI IrPaMOTHOCTH K
MenauH(pOPMaLlMOHHOM KyIbTYype;

2) KOrHUTUBU3AIMs cdepbl HHPOpPMALIMKM U MelMa KakK UMIIEpaTHB OOIeCTBA 3HAHUS,
OTIpEeNIeNAIOMUI  3BOMIONMI0 OT MeauanH(OPMAIlMOHHON KyJIbTYphl K KOMMYHUKAaTHBHO-
KOTHUTHUBHOM KYJBTYpE;

3) moTpeOHOCTb B YIpaBIE€HUM 3HAHUSAMH B OOIIECTBE 3HAHMSA, OIpEeIsoLIas

3BOJIFOITUIO oT KOMMYHI/IK&TI/IBHO-KOFHI/ITI/IBHOI\/’I K KOMMYHI/IKaTI/IBHO-KOFHI/ITI/IBHO-
YIPABJIEHUYECKOU KYJIbTYPE;
4) KOMIIETCHITHATH3 AN obOpasoBanus, ONpeAEIISIOmast JBOJTIOIHIO oT

KOMMYHHUKaTUBHO-KOTHUTUBHOW KYJbTYpbl K KOMMYHUKAaTHBHO-KOTHUTHBHO-YIPaBICHYECKON
KYJIbTYPHOH KOMIIETEHIIUH.

Ilepswiti pakmop — xyremypanuzayus cgepvl ungopmayuu  u meoua 6 obujecmee
3HAHUA, XAPAKMEPU3YIOWAACS YCUNEHUeM GHUMAHUA K MUPOBO33PEHUECKUM ACHEeKMam
0esAmenbHOCmU U Onpeodensiowas  I80MI0YUI0 Om MeOUAUHDOPMAYUOHHOU 2PAMOMHOCIU K
MeOUauHpopmayuoHHoU Kyivmype.

VYcunenne 3HaueHHs MEIMAKYJIbTyphl  OBIO OCOOEHHOCTBIO HA4yalbHOI'O 3Tamna
nH(popmarmonHoro obmiectBa. Crenyromuid dTan — 00MIEeCTBO 3HAHMS, B KOTOPOM OJTHOW W3
TEHJEHIIMH CTaHOBUTCA KyJIbTypanu3aius, TpeOyromas UHTETPAllMM HE TOJBKO
MEAMAarpaMOTHOCTH ¥ MH(POPMAIMOHHON TIpaMOTHOCTH, HO U  MEIUAKYIbTYpbl U
UH(POPMALIMOHHOM KYJIbTYphl Kak IBYX YacTe €JMHOro Ieoro — MeauanH(pOpMaluOHHOM
KYJIBTYPHI.

N3BeCTHO, 4YTO «KOTHHUTUBHBIM NOAXOJ K OIPEAEICHUI0 CO3HAHUS U II03HAHUSA
OCHOBBIBAeTCSI Ha MPHU3HAHUU PETYISATHUBHOTO YYacTUs KYJIbTYpPbl B IMOBEACHHUU YEJIOBEKa»
[KoBanenko, 2011, c. 82]. IlomyuenHas mH(OpMaNUs U KOTHUTUBHBIC MATTEPHBI OTIMYAFOTCS
JIpyT OT Apyra, MOCKOJIbKY TTO3HAHUE — 3TO HE MPOIECC MOJyUYEHUsl KOMUHU PealbHOrO MUpa, a
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TBOpYECKas, KOHCTPYKTUBHAsI aKTUBHOCTb CYOBEKTa, «KOTOpas Oa3zupyercs Ha BOOOPAXKEHHH,
UH/IMBUYAJIbHOM OIBITE M COLMOKYJIbTYPHBIX TPEANOChUIKax». Ha3BaHHAas AeATEIbHOCTD
o0ecrieunBaeTcss TAKMMU OIEPaLUsMH, KaK KaTeropusalysi, pernpe3eHTalusi, PeKOHCTPYKIHS,
uHtepnperauuss u ap. [Kosamenko, 2011, c. 82], uMeomMMH COLUATBHO-KYJIBTYPHYIO
JIeTePMUHALHIO.

Kynbrypanuzamuss uHGOPMALMOHHOTO OOIIECTBA TMOATBEPKIACTCS —aKTHBH3AIMEH
COBPEMEHHBIX MCCIEJOBAHUN JIYXOBHOI'O KOMIIOHEHTa MH(OPMAIMOHHOIO OOLIECTBA — €ro
MUpOBO33peHus. Tak, OCHOBBIBasCb Ha TOM, YTO MHPOBO33PEHHE €CTb HHTErPaIbHOE
oOpa3oBaHue Tpex OJIOKOB JyXOBHO-IPAKTUYECKOIO OCBOEHHsS 4YEJIOBEKOM Mupa (3HaHHMA,
yOexIeHust 1 ToBeaeHHE), PUIOCO(BI BELICISIOT TP (HOPMBI IPOSBICHHST HHPOPMAITHOHHOTO
MHUPOBO33PEHUSI  COBPEMEHHOIo0  OOIIeCTBa, KaxkJas M3 KOTOPbIX COOTBETCTBYIOILEH
orpeneneHHoMYy OJIOKy MHpPOBO33peHHs. B Hacrosiee BpeMsi MHPOPMALMOHHOE OOILECTBO
BBICTYIIa€T IPOBOKATOPOM «IIOBEPXHOCTHOI'0» (KOTHUTHUBHBIM aCHeKT), «KOHBIOHKTYPHOI'O)»
(KOHBEKTUBHBIM acCIEeKT) M  «aJalTalMOHHOI0» MHUPOBO33pEHUs (IIOBEIEHUYECKUM aCIIEKT)
[Hockos, 2013].

Mpl cornacHbl C JKCIepTaMM B TOM, YTO YepTaMU MHPOBO33PEHHUS COBPEMEHHOIO
MH(POPMALIMOHHOTO OOIIECTBA SBJSIOTCA:  «BO-IIEPBBIX, MOBEPXHOCTHBIM XapakTep, Korjaa
aKLIEHTUPOBKAa JIelaeTcs Ha OIpejesieHue, II0UCK, BbIUMCIEHHE Mera (rera) OailiToB
uHpOpMallMM, HO HE Ha BbUIBIEHHE U IOCTM)KEHUE €€ CMbICIa — 3HaHUS; BO-BTOPBIX,
KOHBIOHKTYPHBIH ~ XapakTep, KOrja YOEKACHHS  IOAMEHSIOTCS  «JOMUHUPYIOIIHUMUY,
«MOJIHBIMU», «paclpOCTPAaHEHHBIMU» M TOMY IOJOOHBIMH MHEHUSMH, HAHOCSIIMMHU IO
0osbiIOMy cueTy yuepO TyXOBHOW CaMOZESTENbHOCTH CYyObEKTa; B-TPEThUX, aalTalliOHHBIN
XapakTep, Korja IponaraHaupyercs M CTUMYJIUPYETCS PpeakTUBHOE, IHPHUCIOCOOUTENIbHOE
HOBe/IeHHE B yniepd maccuoHapHOMY (akTUBHOMY) moBeneHuto» [Hockos, 2013, c. 279]. DOtu
4epThl HH(OPMAIIMOHHOTO MUPOBO33PEHHUS TOJIKHBI UCUE3HYTh B OOILIECTBE 3HAHMS, B KOTOPOM
OTCYTCTBYET neuuuT 3HaHusl. Ha 3TOW TEHJEHIMU OCHOBAH M BTOPOH (haKTOp BIMSHUS.

Bmopoii ¢akmop — koenumusuzayus cgepvl ungopmayuu u meoua Kaxk uMnepamus
obwecmea 3HaHUs, ONPEOeNAIOWUL IGONIOYUID OM  MEOUAUHPOPMAYUOHHOU KYIbMYpPbl K
KOMMYHUKAMUBHO-KOSHUMUBHOU KYIbm)pe.

W3BecTHO, UTO TJIaBHOE COJEP)KATEIBHOE KAaueCTBO  OOIIECTBA 3HAHUS — peLIaroIiast
poJib 3HaHMA B SKOHOMHUYECKOH M COLMAIBHOW OpraHM3alyd, MOBBIIICHHE NPaKTHYECKON
3HAUMMOCTH HAYYHOI'O 3HaHMSI B MOJIyYE€HUSI KOHKPETHBIX PE3YJIbTAaTOB MO0 COBEPILIEHCTBOBAHUIO
4eJo0BeKa M MoJiepHU3aluK odmecTBa. KorHUTHBH3a1uMs MpenoaraeT: CTaHOBJIEHUE Ipoliecca
IPOU3BOJCTBA  3HAHMUA  BAXKHEWIIMM  PECYpcoOM  pa3BUTUS  COLUMYMa;  YBEJIUYEHUE
BOCTPEOOBAHHOCTU TMPAKTUYECKH OPUEHTUPOBAHHOTO 3HAHMS, CONPSDKEHHOCTh  TEOPUH
oOmiecTBa 3HaHMS C  KOHUENIMSAMH  «oOydaroumuxcst — o0miecTB»;  TpaHchopManus
MHCTUTYLMOHAIBHOTO 3HAHMS M Pa3BUTHE «HUHTEIUICKTYalbHOH OpraHu3alMuy»; pacIIupeHHe
WHHOBAIIMOHHBIX BO3MOXKHOCTEH BIIMSHHUS OPraHWU3aIlMOHHOTO 3HAHUS HAa SKOHOMHUYECKHE U
COLIMAJIbHBIE TPOLIECCHI, MPOUCXO/AIIUE B OOLIECTBE, C MOMOLIbIO TpaHChopMalnuil 3HAHUH
(conmanu3anuu, dKCTepHAIM3alUKd, KOMOMHAIMY, WHTEPHAIU3ALMN); YIpPaBICHHE 3HAHUSIMU,
N03BOJIsIIOIIEee O0ecreynBaTh YCHEUIHYI HACHTU(UKAIUIO, PAaclpOCTpaHEHUE, U3MEpPEeHHe U
XpaHeHWe 3HaHUM, ompenesstomux 3(HEKTUBHOCT, U KOHKYPEHTOCTIOCOOHOCTh COBPEMEHHOM
Komranuu U np. [Bymarenkas, 2016]. deHoMeH HayYHBIX PEBOJIOLMIA AOTOIHSAETCS CETOIHS
(EHOMEHOM «TPaHCAUCIUIUTHHAPHOW KOTHUTHBHOMN peBostioiumy» [ bakanos, Kpaesa, 2016.].

JlornyHO yTBEpXJaTh, YTO KOTHUTMBM3AlUsS  pa3BUTHS o0OlIecTBa OOYCIOBIMBAET
JOMHUHUPOBAaHWE KOTHUTHBHOTO XapaKTepa B3aWMOJICHCTBHS 4YENOBEKAa W WHPOpPMAIUU B
oOmiecTBe 3HaHMI. B MOATBEp)KIEHHWE CHETAHHOTO BBIBOJA O KOTHUTHUBH3ALUHU CQephl
uH(pOpMallMd U MeIua 3aMeTHM, YTO B pyclieé HallMX pacCyKICHHM — BO B3aUMOCBSI3U C
KOTHUTHBHBIM acleKTOM — paccMmarpuBaia MenuakyiabTypy E.M. Ky3nenoBa. Ona onpenenuna
ee KaKk «MEXaHU3M KyJbTypHOM JEeATENbHOCTH, aKTyaJlbHO TMPOSIBIAIOMIUNACA B KaXIOM

19



Meauao6pasoBanue. Media Education. 2017. Ne 2

KOTHUTUBHOM aKT€ IOCPEACTBOM MEAMAIbHBIX M CHUMBOJMYECKUX (opM,  peanusyromui
BHYTpEHHUE O0Opa3HbIe penpe3cHTAIMH, BOCIPOU3BOSIINEC HA CEHCOPHOM YPOBHE OOBEKTHI
BHEIIHETO MHUpPA, U (QOPMHUPYIOMIMA Te B3aUMOCBSI3U, B KOTOPBIX E€IMHUYHOE CTAHOBUTCS
AJIIEMEHTOM IIEJIOCTHOW CHCTEMBI, oOperas (opMy YIOPSIOYCHHOCTH B TIPOIECCE JTYXOBHOTO
MOCTIKEHUS U TOJKOBaHUS OBITHA, (OPMHUPYIOUIETO COCIUHUTENBHYIO TKaHb COILMYyMay
[Kysuemnosa, 2010].

ConanbHO-KYIBTYpHBI HMMIIEPATUB KOTHUTHUBU3ALUMKU OOyYeHHUS B3aHMMOICHCTBHUIO
yenoBeka W uH(MOpManmuu — HE eAMHCTBEHHBIH. CyIIHOCTHAs MPUPOAA KOTHUTUBU3AINU
MH(OPMaLIMOHHO-KOMMYHUKAIIMOHHOM cdepbl 00ycoBieHa aMOUBaIeHTHOCThIO HUH(OpMALIHH.
CornmacHo  peamuctuyeckoin ¢uinocopun  B.JI. OOyxoBa, B OCHOBE KOTOPOH JIEKHUT
aMOMBaJICHTHOCTh MIPUPOJBI uH(popManuu, OHa «BOILJIOIIAET €IMHCTBO u
B3aUMOOOYCIIOBJIEGHHOCTh MAaTEPUATBbHBIX U WCAIBHBIX Hayal, T.C. HACATIHOTO COJEPKAHUS U
MarepuanbHoro Hocutelst» [Cokomos, 2010, c.12]. TToatomy mobas wHbOpMaIUs B paBHOU
CTENEHW HMEET KaK MaTepualbHyI0, TaK W HUJCAIbHYIO  COCTaBIAIONIME, T.€. JOJDKHA
UCCIIEIOBAThCSI HE TOJIBKO B~ KOMMYHHMKAIIMOHHOM ((hOpManbHOM), HO M  KOTHUTHBHOM
KOHTEKCTaX, T.e. B KOHTEKCTC COJepKaHUs WH(pOpMAIMH, CMBICIa HWHPOPMAITMOHHBIX
coobmenuii. Tak, mo muenuto I'.I'. benonorosa u P.C. I'unspeBckoro, mHbopManuio cieayer
paccMaTpuBaTh «Kak ICHUXWYECKHE OO0pa3bl OOBEKTUBHOI'O MHPA, BO3HHUKAIOIIME Y KUBBIX
OpraHM3MOB B MPOLECCE MX XKU3HHM U B3aUMOJEUCTBHUS C OKpyXarouieil cpenoit» [benoHoros,
Iunspesckuii, 2010, c. 3]. [To3TOMy THOCEOIOTHYECKHI CTATyC MOHATHS HHPOPMAIMH HEIb3s
CMEIINUBATh C €r0 KOMMYHUKATUBHBIM (MEIMa) CTaTyCOM.

INumepOonm3auss KOMMYHUKATUBHON (DYHKIIMU, XapaKTepHas [UIsl HAdaJlbHOI'O 3Tara
WH(MOPMALIMOHHOTO  OO0IIecTBa, OO0YyCJIOBJIEHA €ro  CTPEeMHUTEIbHOW  TEXHUYECKOM U
TEXHOJIOTHYECKOM MOJepHU3AIMEH, TOsIBJICHHEM Bce Oojiee HOBBIX HOCHUTENEH JUIsl Tepenadu
uH(pOpMallMK, TOATOMY HKMEHHO TEPMHHBI C TMPHUCTABKOM «Menua», HUMEIoUIe SpKo
BBIPAKEHHYIO KOMMYHUKATHBHYIO CYIIHOCTb, YKOPEHWICS B OOIIECTBEHHOM CO3HAHUHU.
OBojronUs OT MH(POPMAIIMOHHOTO O0IIecTBa K OOILIECTBY 3HAHHUS IpUBENA K aKTyalu3aluu

BTOPOIl CYIIHOCTHOM (YHKIMH WHDOPMALIMOHHOW cdepbl — KOIHUTHBHOM. [ToaTomy
Menuacepa B CBETE COBPEMEHHBIX TEHICHLUMH pa3BUTHUA oOLIecTBAa — 3TO E€AUHCTBO
KOMMYHHUKaTUBHOTO U KOTHUTUBHOIO, T.€. KOMMYHHUKAaTUBHO-KOTHUTUBHAs (MU

uH(popmalroHHas) chepa.

W3 W3I0XKEHHOTO CleayeT, YTO Tpomecc OOydeHHUs B3aMMOICWCTBUIO YEIOBEKa U
UHPOPMALIUU HE MOKET HE UMETh KOTHUTHUBHOH OCHOBBL. [103TOMY ceroiHs akTUBHO YKperuisieT
CBOM TO3WIMM KOTHUTHBHAs TENarornka. B oTiamuYue OT IMOBEIEHYECKOH OpHeHTanmuu B
TPaJUIMOHHBIX KJIACCMYECKUX IIKOJAaX, B OTOW Hayke oco0oe BHHUMaHHeE YyAemsercs
MO3HABATENBHBIM CTPYKTYpaM M HWHCTPYMEHTAaM 4YeJIOBeKa, CrmocobaM WX OpraHu3alud u
pa3BUTHs MOCpeCTBOM yueOHOH kommyHuKanuu [Ceprees, 2016]. Becbma apryMeHTHpPOBAHO
KOTHUTHBHBIN acCIeKT JEeITEIbHOCTH CYOBEKTa M ero 00pa30BaHUs, COOTBETCTBYIOIIETO ATAITY
KOTHHUTHBHOM PEBOJIOIINH, 000CHOBaH B ctaThe [Kopkus, Mamenos, 2016].

PasHbie acniekThl pa3BUTHS KOTHUTUBHOW KOMIETEHIIMH HE Pa3 CTAHOBHINCH OOBEKTOM
negarorudeckux uccnenoBanuii [Canuxos, Canmuxosa, 2016; [Toropenosa, 2015; Kapmoga,
2008]. IMpumeuarenbHO, YTO KOTHUTHBHBIMH KOMIIETCHIIUSIMA  COTPYAHHUKOB OpTraHH3allUH
03a0ouensl pabdoronatenu. Tak, moJ MpodecCHOHATBHBIMU KOTHUTHUBHBIMH KOMITETECHIIUSIMHU
aBTOPHI TIOHUMAIOT «OBJIAJICHHE TIEPCOHAIOM CaMOCTOSATENBHBIMH CHOCOOAMH TMPHOOPETCHUS
HOBbIX 3HaHui» [[loropenosa, 2015], BeIIeNsAs npu 3TOM NpodeccuoHaNbHbIE KOMIIETCHIIUU
TpaHcdepa, IMOUCKa U BBISIBIICHHS U KPEaTUBHOTO NIpeoOpa30BaHus 3HAHUH.

Tpemuii ¢hakmop — nompebHOCMb 6 YNpAGIeHUU 3HAHUAMU 8 o0bujecmee 3HAHUA,
onpedenaowas — 260I0YUI0  OM  KOMMYHUKAMUBHO-KOCHUMUBHOU K KOMMYHUKAMUBHO-
KOZHUMUBHO-YNPABIEHYEeCKOU KyIbmype.
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OT1oT (hakTOp O0OYCIOBIECH YTBEPKACHUEM CHEHU(PUUECKOTrO SBICHHS OOIIECTBA 3HAHUS
— ynpasnenus 3HaHusMu. ['OCT P 53894-2010 «MeHemxmeHT 3HaHUW. TepMuHBI U
ompenenaeHus» onpenensier MeHemlxMmeHT 3HaHUM (Knowledge Management) kak «miiaHoBoe
WM TEKyIllee TMPOBEJACHUE OTACIbHBIX MEPONPUATUNA WIM HENPEPHIBHOE YIPABICHUE
npoleccaMu sl YIY4YIIeHHUs] KCIOJIb30BAHMS CYHIECTBYIOIIUX WJIM CO3/IaHUSI HOBBIX
WHIUBUIYAbHBIX WM  KOJUICKTUBHBIX  pPECypCOB 3HAaHUU C IENbI0  TOBBIMICHUS
KOHKypeHTocrnocobnoctu npeanpustus» [TOCT P 53894-2010, 2011].

BaxkHeWnii KOMIIOHEHT CHUCTEMBl YIpaBI€HUs 3HAHUSAMU B KOMIIAHMH  —
uH(pOpMallMOHHAsT 1 KOMMYHUKAIIMOHHAs KylIbTypa. KOHKypeHTHOE MpeuMyIlIeCTBO MOTy4YaroT
MOPEINPHUATHS, KOTOPbIE HMHTETPUPYIOT OTH BUABI KYJIbTyp C OOIIEH cTpaTeruedt pa3BUTHS
[Xauatypsir, 2016]. CyObexkTtaMu yIpaBiI€HHs 3HAHUSAMH JOUKHBI OBITH CETOIHS HE TOJBKO
oOyyaromuecs: X03sIMCTBYOIUE CyOBbEeKThl, HO M CyOBEeKThl 00pa3oBaHus, U MHIUBUAYaJIbHBIE
CyOBEKTHI B Ipolecce camooOpa3zoBanusi. OQHAKO €CiM yHpaBleHUE 3HAHHEM B 00pa3oBaHUU
u3y4yaercss B Hayke [Hampumep, PemoroBa, 2014], To KynbTypa camMOyIpaBieHUsS 3HAHUSMU
CTyJIEHTa B Ipoliecce camMooOpa3oBaHUS M CaMOCTOSTENIbHOW pPAa0OTHI  KCCIIENOBAaHO IMOKa
HEJ0CTaTOYHO.

Yemeepmuiii hakmop — KoMnemeHyuanuzayus 0opas08aHus, onpeoeiaouas 36010 Yuo
Om KOMMYHUKAMUBHO-KOSHUMUBHOU KYIbMYPbl K KOMMYHUKAMUBHO-KOSHUMUBHOU KYIbMYPHOU
KOMNnemeHyuu.

KomIeTeHTHOCTHBIT ~ MOAXO0J K COBPEMEHHOMY OOpa30BaHHMIO  OIpPEACIIACT
HEO0O0XO0IUMOCTh (POPMUPOBAHUS U PA3BUTHSI ONMPEACICHHBIX KOMIIETCHIIMM Ha Pa3HBIX YPOBHAIX
oOpa3zoBanus. OOmENpU3HAHHBIM B COBPEMEHHOIN HayKe CHPaBEJIMBO CUMTACTCS OIpPE/IEICHUE
MeAMaKOMIIETEeHTHOCTH JUYHOCTH (media competence of personality) A.B. denopoBa, KOTOpHIi
BHEC BBIJIAIOIINICSA BKJIAQA B Pa3BUTHE MHUPOBOM  Meaualorud. B ero wuccienoBaHUsIX
MEAMAKOMIIETEHTHOCTh JMYHOCTH — 3TO «COBOKYITHOCTh €€ MOTHUBOB, 3HAHUW, YMEHUH,
crocoOHocTeH (mokazarenu: MOTHBAI[MOHHBIH, KOHTAKTHBIH, WH()OPMAITMOHHBIH,
MEPLENTUBHBIN, HHTEPIIPETALIMOHHBINA/OIIEHOYHBIN, MPAKTUKO-OTIEPAIIMOHHBIN/1eITeTbHOCTHBIMH,
KpEaTUBHBIN), CIIOCOOCTBYIOIIMX BHIOOPY, MCIOJIb30BAHMIO, KPUTHUECKOMY aHallU3y, OLICHKE,
CO3MaHMI0 W Tepefaue MeIUATeKCTOB B Pa3IMYHBIX BHIAX, (opMax M KaHpax, aHAIHU3Y
CJIOKHBIX TIpOIeccOB (DYHKIIMOHUpOBaHHMS Meaua B coimyme» [Demopos, 2014, c. 26.].
3aMeTuM, 4TO B OIpe/IeJICHIH YUYEHBIH clleall aKIeHT He TOJIbKO Ha KOMMYHUKAaTHBHBIX, HO U Ha
KOTHUTHBHBIX aCIEKTaX MEIMAKOMITIETEHTHOCTH JTUYHOCTH. Ero mccienoBaHuss METUAKPUTHKA U
KPUTHYECKOTO  MBIIUICHUS] ~ MOAHSUIA ~ HUCCIEJOBAaHMS ~ KOTHUTHBHOW  COCTaBISIOLICH
MEMAaKOMITETCHIINI 1 MEIMKOMETEHTHOCTH Ha BHICOKU ypoBeHb [Demopos, 2014].

[TapannensHo ¢ MeIWAOPUEHTUPOBAHHBIMH HCCIEIOBAHUSMU KOTHUTHUBHBIE ACTIEKTHI
Pa3BUTHS KPUTHUYECKOTO MBIIUICHHUS U3y4alOTCs B MHPOPMAITMOHHOM KOHTEKCTE — KaK CpeCTBa
obOecrieueHUss HMHQPOPMAIIMOHHO-TICUXOJIOTUYECKOM  0€30MacHOCTH  JMYHOCTH  [AcTaxosa,
Xapnamnbesa, 2009].

3apyOexHble yueHbIe TaK)Ke IPUIAIOT OOJIBIIOE 3HAUEHNE KOTHUTUBHBIM KOMIIETCHIIUAM
B I[EJIOM U KPUTHYECKOMY MBIIUICHWIO B 4YacTHOCTU. Tak, M. @pank pa3paboTan MOAEIb,
KOTOpasi  MPEACTaBIseT CHUCOK KOTHUTHUBHBIX KOMIIETEHIIMH, CBS3aHHBIX C CHCTEMHBIM
meiutearem [Frank, 2012]. B psay aBeHaanatv KJIFOYEBBIX KOMIIETCHIIMHA, WMEROIHX
pelaronee 3HaA4eHHWE IS YCTOWYMBOro pasButus, M. PukMan Ha3zBan Hamboyiee BaXHBIMU
CHCTEMHOE MBIIIICHHE, YIPEXKIAoNee MBIIUIEHHE W KpUTHYeCKoe MbliuieHue [Rieckmann,
2012] u np.

KoMMyHHKaTHBHO-KOTHUTHBHO-YITPABICHYSCKUT XapakTep MH(}OPMaLMOHHOTO
B3aMMOJICHCTBHUSI CYOBEKTa, a TakkKe MPUHOPUTET KYIbTYpPhl TEpell TPaMOTHOCTHIO B
COBPEMEHHOM O0OIlleCTBE 3HAHUS, OOOCHOBaHHBIE B HACTOSIIEH CTaThe, OTIpeeISIOT
HEOOXOJUMOCTh YTOYHEHHUS 3TOro MoHsATHs. [lomaraeM, 4To TakuM MOHSATHEM JOJKHA OBITh
«KOMMYHUKAaTUBHO-KOTHUTUBHO-YIPABJICHUECKasT KyJbTypHas  KOMIIETeHIHs». B camom
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o0IeM  TPUOMMKCHUH  «KOMMYHHKATHBHO-KOTHUTHBHO-YIPABJICHYECKass  KyJIbTypHas
KOMIICTCHIIMS JINYHOCTH» MOXKET OBITh OINpe/eiicHa Kak e¢ CIOCOOHOCTh K PEIICHHUIO
NPAKTHYECKUX 3a]ad Ha OCHOBE KYJIBTYPHO-OOYCJIOBJICHHBIX MOTPEOHOCTEH B YIPaBICHUH
nmponeccamMu BBIABJICHUA MCIHUATCKCTOB, HM3BJICUCHUSA K3 HUX CMBICJIOB, HUX KPUTHYCCKOTI'O
aHaJM3a U PENpe3eHTALMH, CO3/[aHUsI HOBOTO 3HAHHMS, €0 XPAHCHUS U BHEAPCHUS B MPAKTUKY
Ha OCHOBE MHPOBO33pEHHS 00IIECTBA 3HAHUSI.

B nanHOM ompenesnieHMM WHTETPUPOBAHBI: aMOWBAJICHTHAs CYIIIHOCTh MHMOPMAIUH U
UHGOPMAIIMOHHOTO TMPOIECCa; COLUAIBHBIA 3aKa3 Ha KyJbTypy BMECTO TPaMOTHOCTH;
KOTHUTUBHU3AIMSA  pa3BUTHA  OOIIECTBA M WMIIEPATHBBI  YIPaBICHHUS  3HAHUSAMH,
KOMIIETEHTHOCTHBIM MOAX0A K o0pazoBaHuio. CTPYKTYPHBIMH YacTSIMH 3TOW KOMIIETCHIIUU
SBJISIFOTCS. KOMMYHHUKATHBHO-YIIPABICHYECKAss KYJIbTYpPHas W KOTHUTHBHO-YIPaBJICHYECKAS
KYJIbTYpHas KOMIICTCHIINH. O6'be,[[I/IHeHI/Ie KOMMYHUKATHBHOTO, KOTHHUTHUBHOI'O,
yIPaBICHYECKOTO M KYJIbTYPHOI'O B paMKaX OJHOM KOMIICTCHI[MH HE SIBISICTCS UX CYMMOM, a
JaeT KoJaTepaabHbId d(hdeKT. DTo ckopee 0ObEIMHEHHE YacTe OJHOTO IEI0r0, a HE CXOXKHX
SIBJICHU#, TO3TOMY OOOCHOBAaHHAs KOMIICTCHIIMS XapaKTEPHU3YeTCs HMHTErPAIllMOHHBIM, a HE
KOHBCPI'CHTHBIM XapaKTCPOM.

TepMuHbBI, BKIIIOYAIOIIHE COCTABHBIC YaCTH «MEIHa» U «MH()OPMAIUOHHBII», MPOYHO
YKOPCHUIINCH B Hay4YHOM CO3HAaHUU (MCIII/IaKOMHeTeHHI/IFI, MEIUAKOMIICTCHTHOCTD,
UH(GPOPMAIIHOHHAS KOMIICTCHTIIMS W  KOMIETEHTHOCTh M Jp.) W BPSI JIK TOTOBBI OBICTPO
UCUE3HYTh M3 HEro, JOaXe eCIM Mbl 3TOr0 OYeHb 3axoTUM. OJHAKO HACTOSIIAs CTaThs
MIOKa3bIBAET CYIIHOCTh M COACP)KAHUE SIBJICHHUH, MPOUCXOSIINX B OOIIECTBE 3HAHMUS, KOTOPHIC
JIOJDKHBI PaHO WJIM TO3JIHO TIOBJIeYb 3a OO0 TpaHCc(hOpMAILUK TEPMHHOJIOTHYESCKOrO armapaTa
HaykH. MccienoBanue He MPETEHIyeT Ha HCYEPIIBIBAOIIYIO MIOJIHOTY M TeM 0oJjiee — Ha «UCTHHY
B nocsieiHeit uHeTaHm». CKopee — 3TO MOCTAHOBKA MPOOJIEMbI, TPEOYIOIIEH KOMIUICKCHOTO
MEKIUCIMIUTHHAPHOTO 3YYCHHS.

Eciu YUCCThb, YTO KOMMYHUKATHBHAA W KOTHUTHBHAsA COCTABJIANOIIUC CCTbhb ABC YaCTH
OJTHOTO I1€JI0r0 — UH(OPMAIIUHU, TO JOTHYHO ObLIO ObI YIPOCTHTh TEPMHH «KOMMYHHKATHBHO-
KOTHUTUBHO-YIIPABJIE€HYECKas  KyJIbTypHas KOMIETeHIUs» 10 Oojlee NpoOCTOro H
yIOOOMPOU3HOCUMOTO — «MH(POPMAIIMOHHO-YIIPaBJICHYECKasl KYJIbTypHasi KOMIICTCHIH». B
9TOM CJIyda€ Mbl BO3BpalmiacMcCia K TCPMUHY «I/IH(l)OpMaHI/IOHHafl» Ha HOBOM COJCPIKATCIIBHOM
YpOBHE, HMes B BHIYy KOMMYHHKAIIMOHHO-KOTHUTHBHYIO CYIIHOCTh pPacCMaTpPHBAaeMOM
KOMIICTCHIINH.

Boi6oown

CoBpeMmeHHbIH nporecc TpaHchopMaluu HHPOPMALMOHHOTO OOIECTBa B OOIIECTBO
3HaHMs OOYCJIOBIMBAET HMIIEPATUB 3BOJIOLUN KOMIETEHIIMM BBITYCKHUKA BY3a, CBSI3aHHBIX C
onepupoBanueM nHpopmanuein. OpHako B (hefepalibHBIX TOCYIapCTBEHHBIX 00pa30BaTEIbHBIX
CTaHJapTaX HOBOIO  TOKOJEHMS  OCTAaJUCh  CTapble  MOAXOAbl K  KOMIIETEHIUSM
UHPOPMALIMOHHOTO Xapakrepa. llpodeccnoHanbHble CTAaHAAPTHI, COJAEpKAIME  TPYJOBbIE
(GYHKIMM CIEMUANNCTOB, TAK)KE€ HE YYUTHIBAIOT MH(OPMALMOHHBINA acleKT X peanusauuu. B
COBPEMEHHOM HayKe KOMIIETEHIMS ONEepUPOBaHMS MH()OPMAIMOHHBIMH MOTOKAMH — OOBEKT
OTJIEbHBIX TEOpUil: MeANarpaMoOTHOCTH, MEANaKyJIbTYpPHI, Meano0Opa3oBaHus,
MEIMAaKOMIIETEHIINH, COIMOJIOIUH MeIuao0pazoBaHMs, MHPOPMALMOHHOW KYJIbTYpPOJIOTHMH U
MH(OPMaLIMOHHOTO 00pa3oBaHusl, THHOPMAITMOHHON KOMIETEHIIUH, TEOPUH MHPOPMAITMOHHON
6e3omacHoCcTH U Ap. TeM He MeHee, paboTOJaTe ! MO-MIPEXKHEMY HE YJOBIETBOPEHBI YpPOBHEM
CIIOCOOHOCTH BBIMTYCKHUKOB By3a HCKaTb, oOpabarhiBaTh MHPOpPMAIMIO U MOJIy4aTb HOBOE
3HaHuE I APPEKTUBHOIO OCYILECTBIECHUS NPOPECCHOHATBHON IesITenbHOCTH. Bo3HuKIee
POTUBOPEUYME MEXKIYy BbI30BaMU OOIIECTBA 3HAHMS, €ro HOBBIMU TpeOOBaHUSIMHU K
KOMIIETEHIIMSIM BBIITYCKHUKA By3a U OTCYTCTBHEM MHTEIPUPOBAHHOIO NOJIX0Ja K ’TOMY BOIIPOCY
COBPEMEHHOM HayKu 00YyCJIOBIMBAIOT aKTYaIIbHOCTh HACTOSIIIETO UCIIETI0BaHUSI.
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Ananu3 uHGOPMAIMOHHOTO M MEIUWHOTO TMOJXOJO0B K B3aUMOJICHCTBUIO YEJIOBEKa U
uHPOpPMALUK  TIO3BOJIIET KOHCTAaTHPOBAaTh, YTO B COBPEMEHHOW HayKe: MpPUOPUTETHA
rPaMOTHOCTh B oOOnactu HHQOpMAIMK U MeAua; HaOI0JaeTcsi TEHIEHIUS KOHBEPIeHIIUU
HNOHATUH «MH(POPMALMOHHAS TPAMOTHOCTBY» U «MEIHAarpaMOTHOCTBY; CYIIHOCTHBIC T'PAaHHIIBI
MNOHATUH «MH(OpPMALIMOHHAST TPAMOTHOCTB» M «MEAMAarpaMOTHOCTb» HE O0003HAYEHBI;
CTPYKTypa TIOHATHS Meaua-uH(OPMAIIMOHHOM TI'PaMOTHOCTH YETKO HE  OIpeeNeHa;
cnenuduyeckre 0COOEHHOCTH Pa3BUBAIOLIETIOCS OOIIECTBA 3HAHUS HE YUTCHBI.

Ha ocHoBe KynbTypanuzauuy, KOTHUTUBU3ALUH, IOTPEOHOCTH YIIPABJICHUS 3HAHUSIMU U
KOMIETCHIMANU3allud  KaK HMIIEpaTUBOB OOIIECTBa 3HAHUS 00OCHOBAaHO TIOHSTHE
«KOMMYHUKAaTHBHO-KOTHUTUBHO-YIPaBJI€HYECKas KyJbTypHasi KOMIETEHLIUS TUYHOCTH.
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AHHOTanusi. B crathe mpeacTaBIEHBl pPE3yNbTATHl M3Y4YEHUs MW aHaiam3a oOpasa 3purens B
MennaoOpazoBaTenbHOil koHmenmmu C.H. Tlersmna. B cBomx Tpymax pocCCHIiCKHH MeAMamnenaror OrpoMHOE
3HA4YEHHE Y/ENSUI BOCIHMTAHUIO 3PHUTENS, TeX KauecTB, KOTOPHIMH OH JOJDKEH oOiamats. OH co3Hal «IIOpTpET
WJICANIHOTO» 3pHUTEJNsl, UCXOJs W3 COOCTBEHHOTO ONbITA M aHaIW3a IPaKTHUYECKOTO JEATeNbHOCTH IPYTHX
MeauanenaroroB. CorjacHO €ro TOYKe 3pEHMs, MOXKHO BBIAETHUTH JBE IPYIIBI KadyecTB HAEANbHOro 3pureis. B
MEepBYIO I'PYIITY BOILIM Ka4eCTBa, KOTOPbIE COCTABISAIOT Pe3yIbTaT OOIIET0 3CTETHYECKOT0 BOCIUTAHUS: XOPOIIH
3CTETUYECKUI BKYC; HENPUMEHUMOCTD IIPU BOCTIPUSTUH KHHOMIPOHU3BEICHUS «3PUTENBCKHX IITAMIIOBY»; OTKPHITOCTh
K BOCIIPUSITHIO HOBOTO, HENPHBBIYHOTO; pPa3BUTasi CIOCOOHOCTh K OOpPa3HOMY BOCIHPHUSTHIO W MBIIUICHHIO;
MIepeNIOBbIE 3CTETUUECKHUE HJeallbl; MOHMMaHHEe KWHeMaTorpada Kak HCKYCCTBA, IZie JKM3Hb IepeacTcsl depes
XYAOKECTBEHHOE TBOPUYECTBO M HE SBIISICTCA €€ 3€pKAIBHBIM OTPAKEHHEM; OCO3HAaHWE BAXHOCTH H3YUCHUS
HCKYCCTBA; YMEHHE BHAETh M LEHHUTH NPEKPACHOE B HMCKYCCTBE W OKpykaromeil >kxu3Hu. Ko BTOpoil rpymme
menuanenaror C.H. IlensuH oTHocmi crenmuYecKkne OCOOEHHOCTH XapaKTEPUCTHKH KHHO3pHTens. OHH
BKJIIOYAIOT CJICAYIONINE KadyecTBa: JIO00Bb K KHHO; HOTPEOHOCTh B CEPhE3HOM KHHOMCKYCCTBE; CIHOCOOHOCTH
a/IeKBaTHO BOCHPUHMMATh (HIBMBI;, yYMEHHE LEHHTb BCE JJIEMEHTHl (uibMa (a He OJMH JIMIIL CIOXKET);
n30MpaTeNbHOE OTHOIIEHHE K KHHOMPOAYKIIMH, CIOCOOHOCTh OCYIIECTBIISATH BBIOOP JOCTOMHOTO NPOW3BEICHHS;
yMEHHe 3aMeuarh U MepBblii U BTOPOH IiacTsl GuiibMa (M 4TO H300paXKEHO, U UTO 32 3TUM CKPBIBAETCSI, €r0 CMBICII,
KOHTEKCT); HHTEePEC K HCTOPUU KHHO.

Karouesble cioBa: IlensuH, MequaoOpa3zoBaHue, 3pUTeNb, Ka4eCTBA, CBOMCTBA JIMYHOCTH, KHUHEMaTorpad,
1eJIb, 3CTETUYECKOE BOCIIUTAHUE.

The image of the viewer in media educational concepts of S.N. Penzin

D.O. Berezutskya,

Southern Federal University,

the Department of language education,
lecturer,

Taganrog, Russia, Nekrasovskiy, 44, 347928
darya75@yandex.ru

Abstract. This article presents the results of the study and analysis of the image of the viewer in media
educational concepts of S.N. Penzin. He has created "a portrait of the ideal" viewer, based on their experience and
analysis of practical activities of other media educators. There are two groups of characteristics of an ideal viewer.
The first group consisted of qualities that are the result of a general aesthetic education: aesthetic good taste; the
inapplicability in the perception of cinematographic "spectator dies"; the openness to accept new, unusual;
developed ability for creative perception and thinking; advanced aesthetic ideals; understanding of film as art, which
life is transmitted through artistic creativity; awareness of the importance of the study of art; the ability to see and
appreciate beauty in art and life, etc. To the second group: a love of cinema; the need for serious cinema; the ability
to perceive films with many positions; the ability to appreciate all elements of the film; selective attitude to film

26


mailto:darya75@yandex.ru
mailto:darya75@yandex.ru

Meauao6pasoBanue. Media Education. 2017. Ne 2

production, the ability to make a choice of meritorious works; the ability to notice and the first and second layers of
the film; interest in the history of cinema.
Keywords: Penzin, media education, audience, cinema, personality, goals.

Beeoenue

C.H. Ilen3un — BbLIAOIIMINCA POCCUICKUN MeAMAINenaror, KOTOPbIA IOCBSTHII CBOIO
KHU3Hb ey MeauaoOpazoBaHus. OH ObUI OJHUM U3 METOJIO0JIOTOB 3TOM OTpaciau IeNaroruki,
€ro TPyAbl IIMPOKO HM3BECTHHI B HAIIeW CTpaHe, a HAEU U pa3pabOTKH M CErojHs aKTHBHO
MCIIOJIb3YIOTCSI.

C.H. [IlensuHn c@opMyaupoBaT OCHOBHBIC  TOJOXEHHUS  OITHYECKOH  TEOpUH
Mennao0pa3oBaHMs, COIVIACHO KOTOpOW Meaua CHOCOOHBI M aKTHUBHO  (OPMHUPYIOT
OTpeNieIeHHbIe MOpajibHbIe O00pa3lbl IOBEACHUS CBoed ayautopuu. Mcxonss w3 3TOro,
MeJuanenaror cuuTalg, MeanaoOpa3oBaHHE (C ONOpPOW Ha 3TUYECKYI0 TEOPHUIO) AOJKHO
CTPEMHTBCS MPHOOIIATH JIIOJCH K T'YMaHHCTHYECKOW 3THYECKOH MOJENd IOBEICHHSA, depe3
W3Y4YEHUE ICTETUYECKUX U ITUYECKHUX aCIIEKTOB MEAUAKYJIbTYpbl U MEAUATEKCTOB.

Ceromns B Hameidl crpane Bc€ OoJblllee BHUMAHHME YIEISIETCS HPABCTBEHHOMY
BOCIIUTaHHIO MOJPACTAIOIIET0 MOKOJIeHUs. [y 3TOro ucnonb3yroTest pa3sHooOpa3Hble CPeCTBa,
B TOM 4uclie U MenuitHple. OHM 0071a/1al0T OTPOMHBIM BOCIIUTATEIBHBIM TTOTEHIIUAIOM, CHIION
BO3JCICTBUS HAa AyJAUTOPUIO, K TOMY € MX OTJIMYAeT LIMPOKas IOCTYNHOCTb, IPOCTOTAa B
oOpamieHny, BO3MOXKHOCTh «MTHOBEHHOW» pEaKkIud Ha HH()OPMAIUIO, MOCTYMAIONIYIO I10
KaHasaM Macc-menua. be3ycinoBHO, 3TH KadecTBa J€ial0T MEAMATEKCThl BOCTPEOOBAHHBIMU B
0o0pa3oBaTeNbHON cHUcTeMe MpU padoTe ¢ IeThbMH U MoJoaexbio. Ho, mo yrBepxknenuio C.H.
Ilen3nHa, TOIBKO CIMSHUE HPABCTBEHHOIO U ACTETUYECKOTNO BOCIHUTAHUSA IO3BOJIAET
«BBIPabOTaTh Y MOJIOJOTO YeJIOBEKAa FTMOKOCTh U MOJABUKHOCTD B3rsiAa» [[lensun, 1987, c. 7].

Baxunoe wMectro B nemarornueckor kouuernumu C.H. Ilensuna oTBOOMIOCH
XapaKTEepUCTHKaM, KOTOpble HEOOXOJMMO pa3BHBaTh B IIpOLECCE MeAUaoOpa3oBaHUsS 3PUTEIIS.
Menuanenaror JoCTaTOYHO HOAPOOHO Oomucan o0pa3 «MAEANIbHOTO 3PUTENS», K «CO3IAHUIO»
KOTOPOIr'0 JOJDKHBI CTPEMUTBHCA MEIUalenaroru B KadecTBe KOHEYHOM 1enu. To ecTe 4dacto
ucrosib3yemas Leidb — (OPMHPOBAHUE BCECTOPOHHE PA3BUTOM JMYHOCTH C IMOMOILBIO U Ha
MaTepuaie KuHemarorpadga — B TpyAax Y4YeHOro oOpena 4YeTKHE KayecTBa, CBOMCTBA,
XapaKTEPUCTHKHU.

Mamepuanvt u memoowvl ucciedo6anus

B cBoem wmccrnenoBaHMM MBI ONMUpaeMcsi Ha AHTPOIOJIOTUYECKUM U HCTOPUKO-
NEJaroruyeckuii MmoaxoAspl. MeToabl HCCIEAOBaHUS BKIIOYAIA H3YyYEHUE JIUTEpaTypbl MO
BBIOpAaHHOM MTpoOJIeMaTHKE, MMeIaroTHYECKUi 1 KOMITApaTUBHBIA aHAIN3, CUHTE3, 0000IIeHNE.

3asiBJI€HHBIE METO/IbI O3BOJIMJIN PEIIUTH CIAEAYIOIINE 3aaUHu:

. OTpeIeIUTh OCHOBHBIE KauecTBa JMYHOCTH, Ha pa3BuTuE / (POpMHpOBaAHHE KOTOPHIX
HampaBlieHa MeraoOpa3oBaTenbHas faestenbHocTh C.H. [len3una;

. IIPOBECTU KOMIIapaTUBHbIE aHAIIN3 KAaYeCTB «HJIeabHOrO» 3puTens, pazpadoranHbix C.H.
[leH3uHbIM, U BOCTPEOOBAHHBIX COBPEMEHHBIMH KMHEMATOTpaducTamMu;

. n3yuuTh 3¢pdexkTuBHBIe (GOPMBI M METOIBl MeINao0pa30BaTENbHOU AEATENBHOCTH B

konnenmuu C.H. Ilen3una, HampaBieHHON (OpMUPOBaHHE BCECTOPOHHE Pa3BUTOM
JINYHOCTH C IOMOILBIO M Ha MaTepHalie Macc-MeIua.
Ham HyXHO OBUTIO OTBETUTH Ha CJIEIYIONTNE BOITPOCHI:
- Kakue xadecTBa, CBOMCTBA TUYHOCTH JIOJDKHBI Pa3BUBATHCS B MIPOIlecce MeTnao0pa3zoBaHus?
- Hackonpko BocTpeboBaH o0pa3 «uaeanbHOTO 3puTeisy», paspadoranusrii C.H. [len3unsiv, B
COBPEMEHHOM MeIuao0pa3oBaHMH?
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Huckyccusn

Hutepec k MmeamaoOpazoBarenbHomy onbiTy C.H. IleHsuHa MoxHO HaOmonaTh Ha
MNPOTSHKEHUM HECKOJBKMX JIECATWIETHH, 4YTO HAlLIO OTPaXEHUWE B CTaThAX, JOKJIaaax,
monorpadusax W.B. Baiichenbna, E.B. Myprokunoii, I'.A. ITlommuko, FO.H. VYcosa, A.B.
®enoposa, 1.B. UenbliiieBoii u ap.

Hampumep, HO.H. YcoBsiM B 1988 roay yacTHuHO M3ydayicss KHHOOOPa30BaTEIbHBINA OMBIT
C.H. Ilen3uHna B mapajuield € TBOPYECTBOM JIPYTHX MEIUAIEJAroroB, BKJIIOYAs LIEJIEBOW,
CMBICJIOBOM KOMIIOHEHTHI.

A.B. ®enopos [Denopos, 2001] Taxke M3ydasl U aHAIM3UPOBAI KMHOOOPA30BATEIbHYIO
nesitenbHOCTh C.H. Ilen3una, onpenenus Gpopmbl 1 METOMBI €ro paboThl, crielu(UKy B BBIOOpE
GbuIbMOB U1 pa3HOM ayIUTOPUU.

Ananmsupys MenunaoOpaszoBarenbHoe TBopuectBo C.H. Ilensmna, E.B. Myprokuna
[Myprokuna, 2006] packpbuia CYITHOCTHBIC XapaKTEPUCTHKH €ro MeInaoOpa3oBaTeIbHOU
MO/IeJIM, CPaBHUJIA €€ C OMBITOM Jipyroro meauaneaarora — O.A. bapanosa.

Takum oOpasom, wuaen u mnpaktuueckuid oneit gestensHoctn C.H. Ilensuna
paccMaTpuBalCsi BO MHOTHX TpyAaX OTEUECTBEHHBIX MeEIUAIEaroroB. JTO CBS3aHO C
YHHUBEPCATbHOCTHIO MPEIJIOKEHHBIX UM (GopM paboThl (BHE 3aBUCMMOCTH OT BO3pacTa,
COIMAJILHOTO CTAaTyca ayAUTOPHH), 000CHOBAHHOCTHIO METOJOJIOTUICCKUX MOAX010B U 1p. Ho K
HEN3YYEHHBIM MOKHO OTHECTH HaY4YHbIE U3bICKAHUS MEIMAIIEeIarora o0 3puTelie KaK O YeJIOBEKe ¢
ONpENIETICHHBIM HAa0OpOM KAa4eCTB M CBOWCTB JIMYHOCTH, KOTOPbIE MOTYT YCIICIIHO
dbopMupoBaThcs B mpoliecce Mennao0pa3zoBaTeNbHOM 1eATEeIbHOCTH.

Takol aHanmuM3 MHTEPECEH, MPEXKIE BCEro, JJs MEIUarenaroroB-npakTukoB. Hampumep,
IpU ONpPENEICHUH W3MEHEHHUW y ayAUTOPHH, BOBICYEHHOH B MeanaoOpa3oBaHUE, IEeNaroru
OTHMPAIOTCS, TIPEIKIC BCETO, HA TTOKA3aTEIM MEUAKYIbTYPhl/METMAKOMIIETEHTHOCTH. B TO Bpems
KaK «3a KaJpOM» OCTAIOTCS JUYHOCTHBIE U3MEHEHUS IIKOJIbHUKA I CTYICHTA.

B nocnennue ronpl poccHiickhe MeIMarnenarord BCEe 4aile OOpalarTcsi K COBETCKOMY
OMBITY MenuaoOpa3oBaHUs, aJaNTHUPYsS €r0 K COBPEMEHHOCTH. JTO CBSI3aHO C YHHUKAJIbHBIMHU
pa3paboTKaMHu B JaHHOW OTpaciM Menaroruku takuMu ydeHbiMu kak O.A. bapanos, C.H.
[Tenzun, FO.H. Ycos, F0.M. PaGunosu4 u ap.

Tak, B Tpynax A.C. I'amuenkosa, O.U. I'op6atkoBoii, M.E. KoBanesoii, A.A. JleBunkoi,
E.B. Myprokunoii, B.B. CongaroBa, A.B. ®enoposa, 1.B. Yensimeroii, FO.}O. FOpoBoii B ToM
unn uHoM oObeme aHanmusupyercs Tpyasl C.H. Ilenzuna. Ho, oTMeTrum, 4TO BO BCeX 3THX
ciydasix aHanu3 TBopuectBa C.H. IleH3wnHa crmemaH numib 4acTUYHO, (PparMeHTapHO, U Ha
CErOJHSAIIHUN IEHb B POCCUIMCKON HAYKE MOKa HET LIEJIOCTHOTO aHAJTUTUYECKOTO MPEICTABICHUS
MeanaoOpaszoBarenbHoro Hacnenus C.H. [len3una.

Pesynomamut uccnedogeanus

B cBoux tpynax C.H. IleH3uH orpoMHoe 3Hau€HUE YA€ BOCHUTAHHUIO 3PUTENS, TEX
Ka4yecTB, KOTOPBIMH OH J0JDKeH oOnagarb. OH MpenocTaBWil HMOAPOOHYI0 XapaKTEpUCTHKY
«UIEATBHOTO» 3pHUTENsl, HCXOIS W3 HAKOIUICHHOTO COOCTBEHHOIO OMNbITa M aHalu3a
NPaKTUYECKOIo OmbITa AesTesed B obnactu meauaodpasoanus CCCP. Ero monorpadus 1987
roga «KnHO M 3CTeTHYecKoe BOCHUTAHUE: METOAOJIOTUYECKHE MTPOOIEMBbl» CcTaja Uil MHOTHX
Me/IManelaroroB «HacTOJbHOW KHHUIOW», OCTaBasCh BOCTPEOOBAHHOM M B HACTOAIIEE BpEMS.
Cornacao Bo33penussM C.H. IleH3nHa, MOXHO BBIIETUTH CIEAYIOIIME OCHOBHBIE YE€PTHI TAKOTIO
UJEAIBHOTO 3pUTEII.

B nepByio rpynmy BoOLUIM KadecTBa, KOTOPHIE COCTABIAIOT pe3yJbTaT O0OIIEero
ACTETUUYECKOr0 BocnuTaHusA. K HUM Menuaneaaror oTHEC CleqyOIue:

. XOPOIIMH 3CTETUYECKHUI BKYC;
. HEMIPUMEHHUMOCTD ITPU BOCIIPUSTUN KHHOIPOU3BEAECHUS «3PUTEIIBCKUX IITAMIIOBY;
. OTKPBITOCTB K BOCIIPUSATHIO HOBOTO, HETIPUBBIYHOTO;
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° pasBuTask CIOCOOHOCTH K 00pa3HOMY BOCIPHUSTHIO U MBIIIUICHHIO;

° MepeI0BbIC ICTETUUCCKUEC U ICATTBI;

° MOHMMaHWe KuHeMaTorpada Kak HCKYCCTBAa, B KOTOPOM KH3Hb IEpEHaeTcs uepe3
XYyJI0)KECTBEHHOE TBOPUYECTBO U HE SIBJISIETCS €€ 3ePKAIbHBIM OTPAKEHHUEM;

° OCO3HAHUE BAXHOCTH M3yYCHHUS UCKYCCTBA;

° YMEHHUE BHUJICTh U IIEHUTh MMPEKPACHOE B UCKYCCTBE U OKPYKAIOIICH JKU3HU.

Ko Bropoit rpymnmne C.H. Ilen3un cnenupuyecKux OCOOCHHOCTEH OTHOCSTCS
XapaKTEPUCTUKU YEJIOBEKA YK€ KaK KMHO3pUTeNsA. OHU BKJIIOYAIOT:

o «TF000BB K KHUHO;

o MOTPeOHOCTh B CEPhE3HOM KHHOUCKYCCTBE;

o CIIOCOOHOCTh aJICKBAaTHO BOCIIPHHHMMATh (DMIIBMBI C TPEX TO3HMIUK (B TOM YHCIE TaK
Ha3bIBa€MbI€ aBTOPCKHUE);

o YMEHHUE IICHUTh BCE DJIEMEHTHI (pritbMa (a He OJIMH JIMIIb CIOXKET);

. M30MpPaTEIbHOC OTHOIICHHE K KUHOMPOAYKIIUH, CIIOCOOHOCTH OCYIIECTBIISITH BBIOOD

JOCTOMHOTO MPOU3BEACHHS; YMEHHUE 3aMe4aTh M MEPBBIA U BTOPOU MIacThl QuiibMa (U

9YTO M300paXEHO, M YTO 32 3TUM CKPBIBAETCS, €r0 CMBICT); UHTEPEC K UCTOPUU KHUHO,

pEryJipHOE UYTEHHE KUHOIPECCHI; CTPEMJICHHUE MpONaraHaupoBaTh KHUHO, AETUTHCS C

JAPYrMMHU CBOMMHU 3HaHUsMH 0 Hem» [[lensun, 1987, c. 46—47].

B nanHBIX XapakTepuCTHKaX MPUCYTCTBYIOT BhICOKHE TpeboBaHus, mpeabsiBisiembie C.H.
[leH3MHBIM K ACTETUYECKUM M 3THYECKUMM KadecTBaM. HO OHH cOCTaBisilOT OCHOBY oOpasa
«UJEANBHOTO 3pUTEIISD», BOCHUTATh KOTOPOTrO MPU3BAHO MEANa00pa30OBaHue.

Jlig peanu3any CBOET0 BUACHHS BOCIMTAHUS KUHO3PUTENSI MEMAIIEaror ONnupaics Ha
UHTETPAINI0 UICH, JIeXkalUX B OCHOBE ITUYECKOM, ICTETUYECKOW U CEMHUOTHYECKON Teopuit
MeauaoOpazoBanus. XyaokecTBeHHOe npousBeaeHue, nucan C.H. [len3un, «3To onpenenecHHas
BO3MOXXHOCTh Il YCBOGHMsSI PECIOHIEHTOM paHee JOOBITHIX aBTOpoM 3HaHWil. Kuno
npeCTaBisieTcs MyOnuKe Hanboiee MPUOIMKEHHBIM K PEaTbHOCTH HCKYCCTBOM; OHO HE MTPOCTO
BOCIPOM3BOANT >KM3Hb B MaKCUMalbHO MOJOO0HOW eil (opme; IKpaHHOE 3peiuile CO31aeT
WUTIO3UIO aIeKBaTHOW KOIUU peajbHOro mupa. Tem He MeHee, GUIbM — HE JOKYMEHTaJIbHas
dororpadus, B HEM IaHbl HE OOBEKTHI pEaIbHON AEMCTBUTETHHOCTH U JaKe HE TMOHATHUS, a
3HaKu. UTOOBI 3HAK «OXKWJI» KakK IMOHSTHE, KpOME €ro OOBEeKTHBHOI'O CYIIECTBOBAHMS B BHJIE
ayJMOBU3YaJIbHBIX JTAHHBIX TpeOyeTcs CyObeKTHBHAs CIOCOOHOCTH pacuudpoBars ero. Eciu y
3pUTeNsl HET KJtoya JUIsl MPOYTEHHs] KUHOMPOMU3BEAEHHUS, TO OHO ISl HEro — OEeCHoJIe3HO»
[[Ten3un, 1987, c. 12].

OcHOBa TakoOro «KJrOuYa», KOTOPHIM JIOJKHA OBJAJAETh ayJuTOpHUs, OINUPAEeTCs Ha
THYECKYl0 U 3cTeTnyeckyto cocraisgwomue. C.H. Ilensun, roBops 00 OTHOLIEHMH K
y4aCTHUKAaM MeAnao0pa30BaTeIbHOW JESATENIbHOCTH, OTMEYAaeT CJEeAYIOUIMe IOCTYJIaThl s
Meauanenarora: «llepBoe: mpu3HaBaTh W LIEHUTHh AYXOBHBIM MUpP. BBOIUTH IOHYIO JUYHOCTH B
HEro — J3CTeTHYecKas 3ajada. BTopoe: OTHOCHTBCS Kak K BelUYailllled HEHHOCTH K KU3HU
IPYTHX JIIOJIeH, OTKIMKAThCs Ha uX 3a00Te» [[len3un, 1987, c. 7].

Ocoboe otHomenue npocnexuBaercs y C.H. [len3una u x oT6opy MennaTreKkcToB s
3aHsaTHil KuHOKIy0a. OH, Hapsiay ¢ KO.H. YcoseiM, O.A. bapanossim, P.I'. PabunoBuyem, FO.M.
PabuHoBHuYEeM M ApYyrMMH TIOCIEIOBAaTENbHO JIOKA3bIBAl, 4YTO MeIuaoOpa3oBaHHE JOHKHO
0a3upoBaThCsl Ha KMHOUIEAEBpaxX, 00pasliax BEICOKOTO MUPOBOIO KMHeMaTorpada, MmocKoiIbKy B
TaKUX MPOU3BEICHUSIX 3aJI05KEH ICTETUYECKUH, HPAaBCTBEHHBIHN MMOTEHIIUAI.

JanHas no3unust HaxoauT oTpaxeHue B Tpyaax JI.C. Beirorckoro [Bsirorckmii, 1963],
YTBEPKAAIOIIET0, YTO HCKYCCTBO HUKOI/IA IPSIMO HE MOPOXKJIAeT MPaKTUYeCKoe AEeHCTBHE B
YeJI0OBEKE, a IPU3BAHO TOTOBUTH €r0 K 3TOMY JEHCTBUIO. TO €CThb 3CTETUYECKHE 4YYBCTBA,
BbI3BaHHbIE, HampuMmep, KuHemartorpadoMm, HE BbI3bIBAIOT MOMEHTAJIbHBIX IOCTYIIKOB,
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HanpasJisis JUMYHOCTh HAa IPOrPaMMHUPOBAaHUE €€ IOBEACHUS B COOTBETCTBHM C BBIOpPAHHBIM
UJIEATIOM.

OT10op puiabMOB 111 pabOTHl C MOJIOJEKHONW ayJUTOpUEH 3aHUMAaJl JOCTATOYHO Ba)XKHOE
Mecto B MenuaoOpaszoBarenbHOM KoHuenuuu C.H. Ilensuna. Ilo ero yrBepkaeHuro,
HEMOATOTOBJIEHHBIE 3PUTENIN YacTO OLEHUBAIOT (MIIBM I10 MPUHLUILY «IUIOXOH WM XOpPOILUii»,
OTTAJIKUBAACh OT PACCYKJIEHUH, XapaKTepoB, IIOCTYNKOB ero repoes. [Ipu 3Tom ocraercs «3a
KaJpoM» U HE MOJBEpPraercsi aHaJu3y aBTOPCKas KOHLENLMs, NOHUMaHHUE JIOTUKU MOCTPOCHUS
CIO)KeTa KHHOIpou3BeaeHus. VIMeHHO oOpamieHue K ¢uibMaM, OTHOCALIMMCA K oOpasuam
BBICOKOTO KHHOHCKYCCTBA, ITO3BOJIIET ONUPAThCA HAa TPUEIMHCTBO 3a/ady OOY4YEHHUs aHaIMU3Y
¢GuIbMOB (KaK MPOU3BEACHUS UCKYCCTBA):

1) ocBOeHME aBTOPCKOI MO3ULIMH, U3ydeHHEe HH(OPMAIIMH, HEOCPEICTBEHHO CBSI3aHHOMN
¢ amtopoMm (dakTel u3 ero Ouorpaduu, TBOPUYECKOH AEATEIBLHOCTH, NPOOIEMATHKA,
MHTEpECYIOIas €ro U T.J1.), Kak [NIABHbIM HOCUTENIEM 3CTETUYECKOI0 KOMIIOHEHTA;

2) TOCTH)KEHHE Teposi Yepe3 aHajh3 ero XapakTepa, CUTYyaluH, OOBSICHEHUE JIOTUKU
HOCTYIKOB, COBEPIIAEMBIX UM — OCHOBHOI'O HOCUTEJISI STHUECKOTO Hayaa;

3) uHTerpanusi MOJIyYEHHBIX B MPOILECCE PEIICHUs JBYX NPEAbIAYLIUX 3a]ay 3HAHUU,
pe3yabTaTOM KOTOPOM CTAaHOBATCS KaUeCTBEHHOMHOE CY)XJIEHHE O (huiIbMe.

Paccmotpennsie 3amaun, mo mHenuto C.H. IleH3uHa, HepenuMmbl, OHU BO3HUKAIOT U
peLIarTCst 3pUTeNeM OTHOBPEMEHHO.

MenmnaoOpasoBarenbHas padorta HampasieHa, mo MHeHuio C.H. [len3una, Ha pemeHue
Onmvokaiineld 1 KoHeuHo 1eneil. bamkaiimas noapaszyMeBaeT npeocTaBleHue 3HaHUH O Macc-
Meaua (Ha TpUMEpe KUHOMCKYCCTBA), pa3BUTHE YMEHHMM 3CTETUYECKOrO BOCHPHUATHUSA
KuHonpousBeneHuid. KoHeunas npeamonaraer  (QOpMHpPOBaHME BCECTOPOHHE  pa3BUTOM
ayJIMTOPUU C IIOMOILBIO MAacC-Me/INa, B YaCTHOCTH, KHHOMCKYCCTBA.

Ilenn kuHOOOpa3oBaHMS HAILIM OTpaKeHHE B pa3paboTKe 3ajaad, MPEICTABISABIIMX
co0oi NByemuHCTBO: 1) «pacKpbiBaTh (PYHKIMOHAIBHBIE BO3MOXXHOCTH M CIIEHU(PUYECKUE
0CcOOEHHOCTH KHMHemarorpada mepes ydallMMUCS M 2) pa3BUBaTh HX 3aIpPOCHl U HMHTEPECHI
MO3HABATEJILHOTO U HpaBCTBEHHOTO mopsiaka» [[lensun, 1987, c. 51].

be3yciioBHO, roBOpst 0 MOPTpETEe 3pUTENs, BaXKHO OOPATUTHCS OT BO33PEHMM, KOTOpHIE
obn  copmynupoBanel C.H. Ilensunbim 30 ner Ha3an, Kk coBpeMeHHOCTH. Hackomibko
aKTyalbHbI ero uaen? Kakum BUIAT COBPEMEHHOTO 3pUTENS T€, KTO CETOHs CHUMAeT (GUIbMBbI?

B 2008 romyAccomuanueldi KWHOOOpa3oBaHHsT U Meauanenaroruku Poccun ObLn
c(OopMyYITHPOBaHbI BONPOCH! U Pa30CIaHbl aHKEThl KUHEMATOrpaucTaM: aKkTepam, pexuccepam,
npoatocepam. beimu momydenst otBeThl OoT B.HO. A6nmpammroBa, A.b. [xurapxansna, H.H.
Hocrans, H.B. Mopatokosoii, J[.C. Xutpyka u np. Pe3ynapTarsl JaHHOrO aHKETUPOBAHUS
oTpaxeHsl B MoHorpaduu E.B. Myprokunoii [Myprokuna, 2009].

PecrionieHTOB, B 4YaCTHOCTH, NPOCHIM OTBETUTh HAa BONPOC O TIJIABHBIX KadeCTBAX
3puTenei, KOTOpble BayKHBI JUIsl KHHeMaTorpaguctoB. Bece aHkeTHpyeMble Hamucaaiu O BaKHOCTH
CaMOCTOSITEJIBHOTO ~ MBIIIIEHUS ayJAUTOPUH, OTMedYas, YTO KIWUIOBOCTh CO3HaHMUS HeE
IpeJoiaraeT MOJHOLEHHOIO BOCIPUATHS U UHTEpIIpeTaluy GpuiabMoB. [Ipu 3TOM pecrioHAEHTbI
oOpatuinu ocoboe BHUMaHHE B OTBETaX Ha BaKHOCTh ICTETUUECKOM Pa3BUTOCTH 3PHUTEIbCKOMN
ayIUTOPUU.  3HAUYMMOCTb  3a/Ja4ydl  BOCHUTAHMSI  3pUTENsS  XOPOUIO  TIOHHMMAaeTcs
kuHemarorpaducramu. B.JO. AOapammurToB, mpenctaBisis MOPTPET «HMICATBHOTO 3PUTEIS»,
HAJEJUTUII €r0 TaKUM BEAyIIMM KadyecTBOM Kak AyulieBHas oT3biBuMBOCTh. C HuM cornaceH E.C.
JIyHrus, roBopsi 0 HEpaBHOAYITHOW ayJUTOPHUH.

Cpenu momyasipHbIX OTBETOB: Pa3BUTHIN ICTETHUUECKUN BKYC, KPUTHUECKOE MBIIUICHUE,
KpeaTuBHOCTh. HeBocTpeOOBaHHBIMU OCTAJIMCh TAaKHE BapUaHThl OTBETa KaK: BCESTHOCTh
3puTeNel, a TakXKe 3arnac 3HaHWW O KUHeMarorpage UM MeAMaKyabType: «OTBETHBIIME Ha
BONPOCHI ~ AHKETHl  PECIOHJEHTHI  SBISAIOTCS  NPU3HAHHBIMHM  MacTepaMu B o0jactu
KMHEeMaTorpapuu, MO3TOMY UM HE HYXXEH 3pUTENb «BCEAIHBIN», HE MOHUMAIOIIMA pa3HUIIBI
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MEXIYy HMHTPOBEPTUBHBIMH M OKCTPAaBEPTUBHBIMU KHUHO(DUIBMAMH, WX BOCIHPUATHUEM,
CYIIHOCTBIO ¥ T.1.» [Myprokuna, 2009, c. 37].

Takum 00pa3oMm, CTaHOBHUTCA TIOHATHA HAMpPaBIEHHOCTh TBOPYECTBA HM3BECTHBIX
POCCHICKMX KHHEMATOTpa(ucTOB MO OTHOIICHUIO K ayIUTOPHH: MM Ba)KHBI SCTETUYECKHUE U
HPABCTBEHHbIE KadecTBa 3pUTENs, Ha KOTOpble omupaics B cBoedl pabore m C.H. Ilensun.
MOoOXHO TOBOPUTH, YTO JyLIEBHAs BOCHPUUMYHUBOCTb, OTKPBITOCTh II0 OTHOLIEHUIO K
OKpY’KarollleMy MHUPY C €ro pasHooOpa3ueM, CYIIECTBYIOIUMHU MpobiieMaMu, CIIOCOOCTBYET UX
NOHMMAHHIO, OCMBICIIEHUIO. M3 TakuX KadyecTB AYIIEBHOCTH CKJIAJbIBAETCS HPABCTBEHHOCTb —
KaK OT/I€JIbHOM JIMYHOCTH, TAaK U LIEJIOr0 Hapo/a.

[Toszunusa C.H. [leH3uHa HaxOIUT OTPaXEHHE U B TPYJIaX COBPEMEHHBIX IICHUXOJIOIOB,
Hanpumep, C.K. bonapipeBoir, [I.B. KonecoBa. OHM oTMeHaroT, 4TO ICHXOJOI'HM YacTo
«IPEYBEIMYMBAIOT POJIb CO3HAHUS, MPEJICTABIISASA €ro Kak Obl «PYKOBOASIICH CUIIONW» IS BCEX
NpOSIBJICHUN AaKTUBHOCTM HWHIMBHJIA, TOrJa Kak Ha CaMOM Jelle BCE OIpPEAeNsIoT €ro
NOTPEOHOCTH, PpEIpE3EHTYEMblE €ro JKEJIaHWsIMHM M  OCHAIIEHHbIE MOTUBaLUEHd U
uenenosaranueM» [bonasipeBa, 2007, c. 49].  3uHamenutsiii pexuccep B.W.Ilynokun
[[IynoBkun, 1975] ykas3piBam Ha OrpOMHYIO CHJIY BO3IECHCTBHS TaJaHTIMBOrO (¢uibMma Ha
YeIOBEUYECKYI0 MCUXHKY. Ee 0COOEHHOCTh 3akioyaercs B TOM, YTO TaJlaHTJIMBBIE aBTOPBI
CHOCOOHBI  «pa30yIuTh», BBI3BATh YYBCTBA Yy AayIHTOPUH, TEM CaMbIM, CTUMYJIHUPOBaB
MBICJIUTEJIbHBIN MTPOLIECC Y 3PUTEINIEH.

OparM W3 BaXHBIX KOMIIOHCHTOB MeauaoOpa3oBatenbHOM nestensHocTH 1990-2000
rogoB craino ans C.H. Ilensuna pasBuTtHe NOCPEACTBOM KuHeMaTorpada mMaTpHOTU3MA
aynutopuu. To ecTb MOPTPET «HI€aNbHOI0» 3pUTENsl OblUI Obl HE MOJHBIM, €CJIM HE BKIIIOYAT B
cebst TaHHOe KayecTBO. Menuaneaaror cuuTan, 4ro 3QpQpeKTuBHOM Gopma Takoro pojia pa3BUTHUS
— MOCTH)KEHUE KYJIbTYPHOTO HAacleAusi CBOEro Kpas, ropoja. [loHumas, 4ro B mocieaHue
JIECATUIIETUSL POCCUICKUNA HAPOJ B 3HAUUTEIIbHON CTENEHU MOTEPSIT «41YBCTBO CONPUYACTHOCTH
(mo U.A. Unwvuny) x apyr apyry, Pogune, napony, C.H. Ilen3un nammcan cepuio crarew, rie
packpbIBaIKCh (HOPMBI, METOJMKH UCIOIb30BaHUE KYJIBTYPHOTO MOTEHIMANa ropoaa Boponexa
(rme »xun 1 paboTan MeAMaIenaror) B Meinaoopa3oBaTebHON AESITETbHOCTH.

CunTe3 KpaeBeNeHMs M MeauaoOpa3oBaHHs yueHbIH 0OBsicHsn Tak: «Coro3
Meanao0pa3oBaHus ¢ KPaeBEJEHUEM U KYJIbTYPOJIOTHEH MO3BOJISET peliaTh MHOKECTBO 3ajau.
OnHa U3 HUX CBSI3aHA C BOCIIMTAHUEM YBAKUTEIBHOTO OTHOUIEHUS K «MaJIOM POAMHE», UTO TAK
BbICOKO TeHun LllykmunH, — m000Bb U OEpeHOE OTHOIIEHWE K POTHOM MPHUPOJAE, K CBOEMY
Kparo, ropA0CThb 3a JOCTHUKEHHS 3€MIIIKOB, COCTPAJaHUE K TEM M3 HHUX, KTO TEPIHUT HYXKIY...
OO6pammasch 3a mpuMepaMu K HOBEHIIIEH MCTOPUHU HAIIIETO TOPO/JIa, 5 eIle u obJerdar cede CBO
TPYI: CTYJIEHTBI OXOTHO MPUXOJASIT MHE Ha MOMOIIlb, BCIOMUHAIOT, KAKUE aAKTEPhl BOPOHEKCKHUX
T€aTpPOB CHUMAINUCh B KMHO, NUIIYT O HUX pedeparbl. KoHeuyHO, BO3MOXKHOCTH KpaeBeleHUs
HEOE3rpaHUYHbBI, C €ro MOMOIIBI0 MOXHO WUTFOCTPUPOBATH IHUIIL OTAENbHbIE TeMbl. Ho s
yOexaeH, 4To JUid MEeJUalelarorikd W 3Ta MOMOIIb BakKHa, MOO IO3BOJISIET, OMMPAsCh Ha
KOHKPETHBIE U OYeHb OJM3KHE CTYICHUYECKOW ayIWTOpUU HATJSIIHBIE pUMEpHl, dpdexTuBHEe
pa3BUBaTh OOIIEICTETHUCCKYIO KyIbTypy» [[Tensun, 2005, c. 35-36].

Tak, nporpamma kypca «KuHO U COBPEMEHHOCTBY (3aHATHUS CTYACHYECKOTO KUHOKITy0Oa)
BKJIOYAJIa MPOCMOTP U aHaJIN3 JOKYMEHTAJIbHBIX (PHJIBMOB M3BECTHOM 3E€MIISIUKH M YYEHMIIbI
C.H. Tlensuna I''M. EBtymenko («Anekcannp KamsruH: MOHOJOT O JTOOUMBIX», «Boxamy,
«l"ope yMy mnm Di3eHIITeH 1 Meepxoib1: TBOMHON NOPTPET B MHTEPHEPE MOXU», «I 1e-To 5
Bac BHJEN»). Meauaneaaror yTBepXKAal, 4YTO TakKhe MeauaoOpa3oBaTeNbHBIC 3aHATHS
KMHOKJTy0a MO3BOJIAT JIydllle YCBOUTH CTy/I€HTaM TeMy «Buabl KUHO», yOeIUThCs B MOJIE3HOCTH
U HEOOXOJTUMOCTH JIOKYMEHTAJIbHOTO KUHO. ET0 Hien B HCIosIb30BaHUM MeAnao0pa3oBaHus s
NaTPUOTHYECKOI0 BOCIUTAHUS JETCKOW U MOJIOJSKHON ayIMTOPUN UMEIOT MHOTO CTOPOHHUKOB
u nocinenosareneit: A.C. T'amuenkos, JI.A. BanoBa, E.B. Mypiokuna, B.B. Connaros, 10.10.
KOpoBa u ap.).
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I'oBopst 0 MeanaoOpa3oBaHuM, BaXKHO BbIOpaTh popMy ero peanuzauuu. B padorax C.H.
[len3una, Hapsagy ¢ mpemiaraeMbiMd UM ¢GopMamMu (CHEIHATU3UPOBAHHBIE KYPChl B BY3aX,
(baKyabTaTUBbI, UHTETpalldsi ¢ YY€OHBIMM JUCLMILUIMHAMU B IIKOJIAX M YHUBEPCUTETax W T.1.),
ocoboe mecto 3aHMMaeT Meauakiny0. OxHo u3 ero gocrouHcTB, mo MHeHHi0 C.H. Ilensuna, B
TOM, YTO OH HeceT B ce0e MHOI0 (PYHKIUI1, CpeI KOTOPBIX aBTOP BBIAEISAET CIETYIOLIHE:

1) «xkuHOOOpa3zoBaHue («POih» CBOCOOPa3HOro (haKyIbTaTHBA, KHHOYHUBEPCUTETA);

2) nm§pomaraHja KHHOMCKYCCTBa («poOjb»  OOILECTBEHHOro OKOpO  MpornaraHjsl
KMHOHUCKYCCTBA);

3) mpokat «TpyAaHbIX» (PUIBMOB («POJIb) CIIEHUATN3UPOBAHHOIO KHHOTEATPa);

4) peueH3upoBaHue GUIBMOB («POJIbY KPUTHKA);

5) aHKeTHpOBaHUE MTYOJIHUKH («POJIbY» COLMOJIOTA);

6) obieHue (MecTo BeTpeu u mpoBeaeHus gocyra) [[lensun, 1987, c. 126-127].

be3yciioBHO, HEKOTOpBIE U3 HHUX YK€ HE aKTyalbHbI, IOCKOJIbKY CErOJ[Hs, BO BpeMeHa
WHTepHeTa, MOCMOTPETh «TPYOHBIH» (HIBM HE COCTaBIAET CIOXKHOCTH. HO OCHOBHBIE
(GyHKLUU HE TEPSIOT CBOEH 3HAUUMOCTH.

[lo mnHamemy MHEHMIO, JOCTOMHCTBAMH 3aHATUN MeAMaKiIybda MOXHO CUHUTaTh
CJIeAYIOIINE:

® HM3Kas 3aBHCUMOCTH TaHHOH (HOpPMBI MeaMaoOpa30BaTEIbHBIX 3aHATHHA OT BO3PACTHBIX
pamok (3 PEKTUBHOCTH €€ MPUMEHEHH I0Ka3aHa Kak B paboTe cO IKOIbHUKAMH, TaK U
CO CTYACHTaMH, U T.11.);

e TBOpYECKas aKTHUBHOCTb YYAaCTHUKOB MeJIUakiy0a JOCTaTOYHO BBICOKA, 4YTO
NOJJICPKUBAETCS OTCYTCTBUEM OLIEHOYHOM CHUCTEMBI (B €€ TpaJUI[MOHHOM ITOHUMaHHUU
«BEPHO-HE BEPHO);

®  HCIIOJIb30BaHME IPYIIOBBIX (POPM pabOTHI, UYTO CO3AET COMPUYACTHOCTD K OOIIEMY eIy
Meanao0pa3oBaHus U T.11.;

® AKTHBHOE BKJIIOYEHHE B 3aHITUS TBOPYECKUX 3a/JaHUM, B XOJI€ BBIOJHEHHS KOTOPBIX
ayIUTOpUsT MOXET OTpPa3uTh CBOE BOCHpHATHE (HIbMA WM MEIUaTeKcTa Kak B
BepOasIbHOM (hopMe, HO U BUIE KOJIIaXKel, pUCYHKOB U JIp.;

® 3aHATUA Meauakiayba crmocoOHbl 3(QQEKTUBHO peanu3oBaTh 3aJayd, MOCTaBJICHHbIE
MeaMarne aroroM, HarpapjieHHbIE HA HDAaBCTBEHHOE, ’THUECKOE Pa3BUTHE ayIUTOPUH.

Boi6oown

B cBoux tpynax C.H. IleH3uH orpoMHOe 3HaY€HHE YA€l BOCIMTAHMUIO 3PUTEINS, TEX
KayecTB, KOTOPBIMH OH JIOJKEH 00safath. OH co3llan «IOpPTPEeT UIEaTbHOI0» 3PUTENs, UCXOIS
U3 COOCTBEHHOI'O ONbITA M aHAIM3a MPAKTUYECKOTO NESATEIbHOCTH APYTMX MeIuarearoros.
CornacHO ero TOYKE 3pEHHS, MOXHO BBIIEIUTH CJEIYIOIINE OCHOBHBIE YEpPThl TAaKOTO
UJCAIBHOTO 3pUTeisd. B mepByro Ipynmy BOLIIM KadecTBA, KOTOPHIE COCTABIISIIOT PE3YJIBTAT
OOLIEro 3CTETUYECKOr0 BOCHHUTAHMS: XOPOLIMH 3CTETHYECKHM BKYC; HENPUMEHHUMOCTH MpHU
BOCIIPUATUN KUHOIIPOU3BENEHHUS «3PUTENBCKUX IITAMIIOBY; OTKPBITOCTh K BOCIIPUSATHIO HOBOTO,
HENPUBBIYHOIO; Pa3BUTasl CIOCOOHOCTh K 0Opa3HOMY BOCHPHUATHIO U MBIIIEHUIO; MEPEOBbIE
ACTETUYECKUE HJeallbl; MOHMMaHHe KHHemarorpada Kak HCKYycCTBA, B KOTOPOM JKHM3Hb
nepesaeTcsl yepe3 XyJ/0)KECTBEHHOE TBOPUECTBO U HE SIBIISIETCSA €€ 3€pKAIbHBIM OTPaKEHUEM;
OCO3HAaHHE BaXHOCTU M3Y4YEHMsI HCKYCCTBA; YMEHUE BUAETh U LIECHUTh IIPEKPACHOE B UCKYCCTBE
Y OKPYXKAIOIIEH KU3HMU.

Ko Bropoii rpynne yept «waensHoro 3putens» C.H. IleH3nH oTHOCHI XapakTepUCTUKH
YyeJloBeKa yXKe KaK KUHO3pHUTeNs (J1I000Bb K KHMHO; MOTPEOHOCTh B CEPbE3HOM KHHOUCKYCCTBE;
CHOCOOHOCTh AJEKBaTHO BOCIPHHHMMATh (MIBMBI C pPa3HbIX IO3UIMHA; YMEHHE LIEHUTh BCE
AJIEMEHTHI (PHrIIbMa; U30UpaTebHOE OTHOIIEHHE K KUHOMIPOAYKIIMH; YMEHUE 3aMeyaTh U MepBbIi

32



Meauao6pasoBanue. Media Education. 2017. Ne 2

U BTOpOH miacTel (uibMa; HMHTEpEC K HCTOPHHM KHHO, PETYISIPHOE UYTCHHUE KUHOIPECCHI;
CTPECMIJICHHUC MIponaranaupoBaTb KMHO, ACJIUTHCA C APYTHUMU CBOMMU 3HAHUSAMU O HEM.

Wtak, Hapsgy ¢ APYIMMH KayeCTBaMH M CBOMCTBAMH JIMYHOCTH, KOTOpPbHIE aKTUBHO
pa3BuBarOTCsl B mpouecce MmeauaoOpazoBanusi, C.H. IleHsun ocoboe BHUMaHUE YAEISAI
aKTHBHOCTH CyOBeKkTa. OH cUMTall, YTO JIMYHOCTHAS aKTHBHOCTH OOECIICUMBACT CYIIECTBOBAHUE
CaMoro akT Mo3HaHWs. MBI HAXOIUM MOJTBEpKJIeHHe ero cioBaMm B Tpyaax A.H. Jleonrtrena:
«[Ipomecc oTpakeHusi SBISETCA PE3yabTATOM HE BO3JCHCTBUS, a B3aMMOJCHUCTBHSA, TO €CTb
pe3yIbTaTOM IPOIECCOB, HIYLIMX Kak Obl HABCTpeuy Apyr apyry. OIuH U3 HUX €CTh IpPOIecc
BO3JICHCTBUS OOBEKTa HA JKUBYIO CHCTEMY, JIPYrod — AaKTHBHOCTb CaMOH CHCTEMBI II0
OTHOLIEHHIO K BO3JEHCTByMIIeMy o00bekTy» [JleonTheB, 1966, c. 53]. To ecth
MeanaoOpa3oBaHUE CTPEMHUTCS K PAa3BUTUIO AKTHBHOCTM JIMYHOCTH IO OTHOLICHUIO K
MCIMUATCKCTaM, B TO BPEMA KaK MHOTHUC MCIAUATCKCTHI «MaccoBOH KYJBbTYPbD» pPAaCCUHUTAHEI,
Hao0OpOT, HA HEPAa3BHUTYIO, MPUMUTHUBHYIO aynuTopuio. IMeHHO 3THM M 00BsICHsAETCS 0coboe
Baumanue C.H. [len3uHa x BEIOOpPY XYIOKECTBEHHO U STHUECKH 3HAYUMBIX (DUIBMOB, B OCHOBE
KOTOPBIX JIKHUT CHCcTeMa PUI0CO(CKUX B3IIISI0B aBTOPA, HPABCTBEHHBIE U3BICKAHHS U T.JI.
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Hcmopusa meouaobpazosanus

Media Literacy Education History

Menunaoopa3zoBaTeiibHasi IeATeJIbHOCTh B KHUHOTeaTpax Muncka B 1960-1980-x romax

3.M. Cocnoeckas,
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Kagheopa cnopmuenvix OUCYUNIAUH

cm. npenooagameins

Pocmoe-na-/lony, yn. I'azapuna 1, 344010,
zsosnovskaya@yandex.ru

AnHoTanus. B craThe mpepcTaBIEHBI pe3yNbTATHl M3YYEHUS MeAnaoOpa30BaTeIBbHON AEATEIFHOCTH B
krHOTeaTpax MmHcka B 1960-1980-x romax. MbI oTMedyaeM, YTO OHA ONMHUpANach Ha HWACHHOE, ICTETUYECKOE,
XyJ0XKECTBEHHOE BOCIHUTAaHUE 3pUTEIICH, Mpearoaraja BapuaTuBHOCTs popM. Ocoboe MecTo OTBOAMIOCH paboTte
CO 3pUTENSIMU B KMHOTEAaTpax TaKUX TopoioB kak MuHck, bpecr, I'ponno, Butebek u ap. Paccmorpena pabora co
3pUTEISIMH B JBYX MHUHCKHX KHHOTeaTpax «3opbka» u «[lapTu3an». ABTOp JAeiaeT BBIBOJ O pPa3HOOOpa3uu
UCIIONIb30BaHHEIX  (OpM  MeauaoOpa3oBaTelbHBIX 3aHATHH B kuHoTearpe «l[lapTu3an»: mpoBeneHuUe
MHOTOYUCIICHHBIX KHHO(i)eCTHBaHCﬁ, KI/IHOHaHOpaM; 6606[[1)1 3a ((prFJILIM CTOJIOM)», JICKIIUH, [[eMOHCTpaHI/II/I
TEeMaTHYeCKUX (QHIBMOB. [IpyrMMU TONYJSpPHBIMH (OpMamMH MeanaoOpa3oBaHusi B MUHCKE OBUIM BBICTAaBKH;
HCIIOJIb30BAaHUE PAM0 B KAUeCTBE TIOMOIIHUKA MEIUarnearora; CucTeMaTiuyeckasi paborta AByX KHHOJICKTOPUEB —
JUIA CTapIICKIACCHUKOB W IUIA pomurteneid. s opraHu3amum KWHOIpomaraHabl B kuHoTeaTpe «llapTm3am» OBLI
co3zaH KiIy0 mobutenell KnHoucKyccTBa «/lecstas My3a». bernopycckuie Meanane1arorn CTpeMUIIACh TBOPUECKH, a
He (opMarbHO OpraHM30BaTh CBOIO paboTy co 3puremeM. Tak, B KuHOTeaTpe «30pbKa» OBLT OpraHM30BaH
KAHOJICKTOpHi; TmpoBomwinck JlHM kumHO. B KkadectBe ¢QopM MeamaoOpa3oBaTeNbHOH —AEATEIEHOCTH
HCIIOJIE30BAIHCH JHCITYTHI, BCTPEYH C H3BECTHBIMH JIFOJIBMHU PECIyOMKH. Ba)kHO OTMETHTH, YTO MeIHareIaroraMu
MPENPUHAMAINCH TONBITKH W3YyYUTh CBOKO ayIWTOPHUIO: aHKETUPOBAHWE 3pUTENel, mpoBoamsiieecs Kirybom
JIFOOUTEIICH KUHO MPU KHHOTEATPE, 1410 BO3MOXKHOCTh CHIEIATh BBIBOIBI O IeMOTrpadHueCKOM, COIUAIbHOM COCTaBe
3pUTENEH, YacTOTe MOCEIEHNH MU KHHOTEaTPOB, MPUHITUTIAX BEIOOPa PHIEMOB /ISl POCMOTpA.

KuaroueBble ciioBa: GopMmbl MenuaoOpa3oBaHUs, KMHOTEATPhI, 3PUTENIH, 3CTETUYECKOe, MATPUOTUIECKOE,
XyJI0’)KeCTBEHHOE BOCIIUTAHHE, IETH, MOJIOJICXKb.

Media education in Minsk cinemas in 1960-1980 years

Z.M. Soshovskaya,

Don State Technical University

Rostov-on-Don, Russia

Gagarin square 1, 344010

Senior lecturer of the faculty of physical culture
zsosnovskaya@yandex.ru

Abstract. This article presents the results of a study of media education activities in Minsk cinemas in
1960s-1980s. These activities relied on the ideological and aesthetic education of the audience, suggested a variety
of forms. The author reviewed the work with the audience two of the Minsk cinema: "Zorka" and "Partizan". The
conclusion: these cinemas used the variety of forms of media education - the festivals, film-panoramas; round
tables, various exhibitions; radio as a media assistant; systematic work of two cinema events for high school
students and for parents. Film education in the cinema "Partizan" was founded on the movie club. The cinema
"Zorka" organized cinema events; days of cinema, debates. It is important to note that media educators attempted to
explore audience: a survey of viewers conducted by the film club at the cinema, made it possible to draw

34


mailto:zsosnovskaya@yandex.ru
mailto:zsosnovskaya@yandex.ru

Meauao6pasoBanue. Media Education. 2017. Ne 2

conclusions about the demographic, social composition of the audience, the frequency of visits to cinemas, the
principles of selection of films for viewing.
Keywords: forms, media education, cinema, audience, aesthetic, patriotic, art education, youth.

Beeoenue

N3yuas uctoputo pa3Butusi meawaoOpaszoBanus B bemapycu B XX — XXI| Bekax, Ham
IPECTaBISETC HEOOXOIMMBIM HE TOJIBKO OCBETHTD JCSITEIbHOCTh M3BECTHBIX MEIHAIEAAaroroB,
HO U paccMOTpeTh (opMbl M METOAbl X paboTel ¢ ayauTopueil. OTMeTUM, YTO HapSALy C
Mennao0pa3oBaHUEM CTYJIEHTOB — OyAyIIMX Yy4yHTeJIed B By3aX, XapakTepHOW uepTou
MeanaoOpazoBanus B benapycu craso ero mmupokoe pacnpocTpaHeHHe B KHHOTEaTpax.

B crarbe MBI paccmoTpuM (hopMBI Meao0pa30BaTEIbHON NESITEILHOCTH B KHHOTEATpax
Muncka B 1960-1980-x romax. [Ins Hee xapakTepHO HJIIEHHOE, BOCHHO-TIATPHOTHYECKOE,
ACTETUYECKOE, XY/I0’)KECTBEHHOE BOCIMTAHUE 3pUTENIEH, YTO MPEAONPENEISUI0 BapUATUBHOCTh
UCIIONIB3YEMBIX CPEACTB U MeToJ0B. PaboTra B KMHOTeaTpax cO 3pUTENSIMU ObUIa OJHUM U3
pacrpocTpaHeHHBIX HANpaBICHHH MeIUao0pa30BaHMs, BIIOYABIINM HE TOJIBKO pa3HOOOpa3HbIe
dbopMbI paboOTHI C ayTUTOpPHUEH, HO U €€ U3y4YeHHE. DTO MPEAOCTABISIIO BO3MOKHOCTh CETIATh
BBIBOJIbI O COLIMAJIbHOM, T'€HJIEPHOM, JeMOrpaMueckoM COCTaBe IMOCETHTENEH KUHOTEaTpOB,
NOTPEOHOCTSAX U MOTHUBAX B BbIOOpE (DUIIBMOB ISl IPOCMOTPA.

N3yuenne paHHOM TEMBblI TPEICTABISACTCS HAM  aKTyalbHBIM, IIOCKOJIBKY  OIBIT
OenopyccKUX MeAHanenaroroB ObLI TBOPUECKUM MO CYTH, a WX MOAXOAbI K OpraHu3aluu
MennaoOpa3oBaHusl He ObUIH (hopManbHBI, a HECoM B ce0e JIMYHOCTHO-OPHEHTHPOBAHHBIN
KOMIOHEHT. OH BBIPKAJICS, B TOM YHCJIE, B TOCTOSIHHOM ITOMCKE WHHOBAIIMOHHBIX (opMm u
croco60B pabOTHI C AYAUTOPHEH.

Mamepuanovt u memoowvt ucciedo8anus

Nmena Genopycckux uccienonareneit kunouckyccrsa E.JI. bongapesoii, M.P. KGankosa,
A.A. Kapniunosoii, O.®. Heuait, JI.I1. CaeukoBoii, T.M TropuHoii u3BecTHsl Kak B Poccuu, Tak u
B crpanax CHI. UMx Bkmam B pasBurue MmemuaoOpasoBanumsi B CCCP moctarodHo Beswk
(mampuMep, AT MHOTHX MeEAMAIEaroroB HACTOJIBHOW KHHUTOW HAa MHOTHE TOIBI CTajo
Hanucannoe O.®. Heuwaii [Heuait, 1989] yueOHOEe mocoOue 1Mo OCHOBaM KHHOMCKYCCTBA JIJIs
CTY/ICHTOB I€arOrHYeCKUX BY30B).

Benymmuumun  TeopeTHUECKMMHU — KOHIETIUSAMU  JUIT  OCJOPYCCKUX — MeauaneaaroroB
BBICTYNAIM HJACOJIOTMYECKas, KYyJIbTYypOJIOTHYECKasi, JICTeTHYEeCKas, IMpaKkTU4YecKass TEOopuu
MenuaobOpazoBanus. K 3amauam wmeamaoOpa3oBaTeNbHOM JIESITEIBHOCTH OHU  OTHOCHIIM:
NaTPUOTHYECKOE BOCIHUTAHHME, OJCTETUYECKOE BOCHUTAHHE IIKOJPHUKOB H  MOJOICKHU
cpencTBaMu Macc-meaua (B MEpBYIO Odepeah Ha MaTepualie KMHO U TEJICBHJICHHs); OCBOEHUE
COLIMOKYJIBTYPHOTO TOJISI MEIUAKYIIbTYPHI.

HccnenoBanue mpoBOIMIOCH C UCTIOJIB30BAHUEM CIIEAYIOMUX METO/IOB:

- MeTOoJ1 cOOpa UCTOPUKO-TIEAATOTUIECKUX JTaHHBIX;

- METOJ] PETPOCTIEKTUBHOTO aHAJIN3a;

- METOJ1 KOMIIapaTHBHOTO aHAIIN3a;

- METO/1bl 00pabOTKH MOTYYEHHBIX JaHHBIX (COMOCTaBI€HHE, 0000LICHHE).

Huckyccusn

Cogepxanne Menraodpa3oBaTeIbHON pabOThl OBLTO OJHOW M3 BaXKHBIX MPOOJIEM, KOTOpas
pemanace menuanenaroramu bCCP. B ocHOBe ux mpencraBieHuid 0 TeMaxX, HEOOXOIUMBIX ISt
OCBEILIEHUS B paMKax MeInaoOpa3oBaTeIbHON JAesITeNLHOCTH, JIeKaIo, 0€3yCIOBHO, TMYHOCTHOE
MMOHHMAaHHE IIeNM W 3a7ad. Tak, m3BecTHbIM Mexauarenaror O.®. Hewaii cumrana, 4ro Ba)XHO
MPOBOANTH MEAMA00pa30BaTEbHYIO pabOTy CO CTYJASHTAMH MEJarornyecKux BY30B, TOCKOIBKY
OHa HalpaBJieHa Ha JOCTKCHHE JBOMHOW IeMW: 1) TapMOHHUYHOTO pPa3BUTHE JIMYHOCTH
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CTyJEHTa C IIOMOLIBI0 M Ha MaTrepuajle MEAHMATEKCTOB, B IIEPBYI0 OYEpellb, KOHEYHO
KuHemaTorpada, TeleBHIeHHs; 2) OATOTOBKH MEAarornyecKuX KaJpoB B Ipolecce Oymyleit
npo¢eCCHOHATIBHON JIeATEIbHOCTH, KOTOpble OyIyT CIIOCOOHBI MPOBOAMUTH MeIUA00pa3oBaHUE
Kak (popMe MHTErpanu B y4eOHbIC TUCIHUIUIMHBI, TaK U B paboTe KPYKKOB, (haKyJIbTaTUBOB U
p.

A.A. KapnunoBa B OCHOBY MeanaoOpa3oBaHUsS 3aJI0KWJIA TEMBI, CBSI3aHHBIE C POJIBIO
My3bIKU B KMHO. Hampumep, npoGiiemsl 3apy0eXKHOr0 KMHO OCBELIAUCH €10 B pAJE JIEKUUH U
ukiioB. B 1984 - 1985 romax A.A. KaprnunoBo# ObLT IPOYUTAH Psifl JICKIHHA UKIa «My3bIKa B
KHHO» Ha 0a3e kuHoTearpa «CMeHa» B MuHcke. B pamkax Kypca Takux JIGKLUUH Meauaneaaror
CBsA3aja IMpoOJeMbl KUHOMY3bIKM C >KaHPOBO-CTHJIEBBIMU pEIICHUSMHU KapTUH. B uyucie
KMHO(DUIBMOB OHa o0pamiagach Kak K OTEYECTBEHHBIM, TaK M K 3apyOeHbIM JICHTaM.
[TpoGuembl kuHoMro3ukiIa A.A. KapnuioBa packpslia Ha Marepuaie «Becrcailickoil HCTOpUN»
(CIA), >xanp My3blkasibHO-OMoOTpaduueckoro ¢uiapMa — Ha npumepe ¢uibma «lluad»
(®pannusi), poib My3BIKaJbHOE COMPOBOXKICHHS B aBTOPCKUX (HIbMax — Ha NpuMepe
«Amapkopra» (Uranust). Takoil My3blkaiabHbIN aHanu3 (QUIBMOB KaK OTE€YECTBEHHBIX, TaK U
TaJaHTIUBBIX 3apyOEKHBIX pexuccepoB, o MHeHUI0 A.A. KapnuioBoi, HpuHEC MONb3Yy
CJIyLIATENsAM U 3pUTENISM, CPEeIU KOTOpbIe ObLIO MHOTO JTF0OUTENIEH My3bIKH U KHHEMaTorpada.

[To yrBepxaenuto O.®. Heuail, cucrematnueckast paboTa, IpoBoAMMAasl Ha MPOTSKEHUU
MHOTMX JIET B KHHOTearpax MMUMHCKa IO BOCIMTAHMIO 3pPUTENBCKOrO BKyCa, HaxoAuiia
MHOroo0pasHoe oTpaxeHue. I[loMUMO mnpakTUYECKON JAEATEIPHOCTH CO  3PUTEIBCKOMN
ayauropuel, MeauaoOpas3oBaresibHasi paboTa Belach Ha CTpaHHULAX —pecryOIMKaHCKON
MOJIOIEKHOW Ta3eTbl «3HaMms IOoHOCTW». Tak, crarbu KuHoBena T.M. Tropunoil (ocTpble
HOJIEMUYHbIE, JUCKYCCHOHHBIE), BBI3BIBAIN IIUPOKUNA 3pUTENbCKUNA M YUTATEILCKUN OTKIMKH.
ABTOp HE TOJIBKO Kacajlach mpo0ieM 3apy0e:KHOTO KHHO Ha HAIIMX dKpaHaxX, HO CBS3bIBAJIA MX C
npobjaeMaMu KHHOIIPOKAaTa, ¢ KOHTAaKTaMH, CKJIaIbIBAIOLIMMCS MEXTY (GUIbMaMU U 3pUTEISIMH,

Hampumep, Oonbmioit pezonHanc BeBBaia ctaths 1.M Tropunoii «Pa3ubie (QrIbEMBI,
HOCBALIEHHAss MpolieMaM IpokaTa 3apyOeXHbIX JIEHT. B Hell, B uyacTHOCTH, TOBOPHIIOCH:
«JletHne aduim KMHOTEATpPOB BCerjaa SBISIOT COOOW JIOOOMBITHOE CTOJIKHOBEHHE BeChMa
IPOTHBOPEUYMBBIX U HEOKUJIAHHBIX HHTEPECOB, KECTOKOW HEOOXOIMMOCTH U HEMPEICKa3yeMbIX
KojeOaHuM Ha KMHONPOKAaTHOM HeOo ckioHe. Yrto genats? He Tak mpocTo BBIYUCIUTH
KaIllpU3HbII BKYC Pa3HOJIMKOM TOJIBI, KOTOPYIO UMEHYIOT «KHMHO3PHUTENbY, YAaCTO 3a0bIBasi, YTO
OH JIaJIeKO HE OJUH M 4TO BKYChl y HEro ObIBAIOT OX Kakue pasHble. I TeM He MeHee 3a Hero
pelIaroT, Ha YTO OH IMOMJEeT, a Ha YTO HeT. YacTo 3TOT MPOrHo3 OIpaBbIBaeTCs. A ObIBaeT —
HET, IOTOMY YTO €CTh Pa3HbIN 3pUTEIb U pa3Hble GuinbMb» [ Tropuna, 1982, c. 3].

W nelicTBUTENBbHO, «pa3HBIA 3pHUTENb» AKTMBHO OTKIMKHYICA Ha 3Ty MYyOJIMKALMIO: Kak
JTOOUTENN «YUCTOrO Pa3BICUYEHHUS», TaK M JIIOOUTENN MOJJIMHHOIO, BBICOKOXYA0KECTBEHHOIO
KHHOMCKyccTBa. Cpeiy TeX, KTO MIIET B KMHO BBICOKOM JyXOBHOW MMIM, ObUI, B YaCTHOCTH,
MUHCKUH xupypr A.T., o3ariaBuUBIIMM CBO€ MNHCbMO B pefakuuioo Tak: «OcTaHOBUTE
«Uynosuie»!». [IpuBeneM BbIIEPKKY U3 €ro MyOIMKAIMK B ra3eTe «3Hams I0HOCTH»: «B oann
rojIoC U KUHOKPUTHKH, U 3PUTENIH 3arOBOPUIIM O TOM, YTO CIIOKUIIOCH TPEBOMKHOE IMOJIOKEHUE,
KOTJa SKpaHbl KHHOTEATpOB OYyKBAJIbHO 3axJECTHYJa BOJIHA HU3KOIPOOHON MNpOSyKIUU
3amagHoro kuHeMarorpada. «Kto ects kToy», «HymoBuiiey, « YKo 30HTUKOMY, «butBa 3a Pumy,
«Yparany... [louemy tak npoucxomur? IloueMy B 3TOM MOpe «TOHYT» OTJIWYHbIE (HIBMBI?
[Tomydyena Bcero omgna komusi «OceHHel coHaThl» beprmana (ropoj, 3amedy, ¢ HaceJIeHUEM
0osiee MIJUTMOHA), a, HAIPUMeEp, «Y paraHa» — 4yeTsipe...» [Ocranosure..., 1982, c. 4].

W3BeCTHBIM HW3BECTHBIM MeEAMANenaroroM Obljla JOKTOp (DUIIOJOTHYECKHX HayK,
npodeccop E.JI. bonnmapeBa, koTopass MHOTHME TOJbl IpernojaBaja Kypchbl IO HCTOPUHU
kuHemaTorpada M OCHOBaM KHWHOMCKYCCTBa Ha (aKkyJIbTeTe >XYpHAIMCTHKH bemopycckoro
rOCyJapCTBEHHOT0  yHHBepcuTera. OTmeruMm, 4Yro  Omarojaps ee  YCHIMSAM U
MeAManeaaroruueckoil 1esTeIbHOCTH B peciyOiInKe €10 ObLIM MOATOTOBJIEHBI KaJIphl HE TOJIBKO
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poEeCCHOHANIBHBIX JEATEICH KMHO, KHHOBEJOB, HO W JKYPHAJIUCTOB, MUIIYIIUX IO BOMpPOCaM
KuHeMarorpadga, a TakkKe IIHPOKUH KPYyr IKypHAIMCTOB, OPHUEHTUPYIOIUXCS (U
OPUCHTHPYIOIIUX CBOMX YHTATelel) B MHPE KHHOMCKYCCTBAa. B uuncie ee y4eHMKOB —
KMHOKPUTHK KaHauaat ¢unonorndecknx Hayk JLII. CaeHkoBa, aBTOp MOJIEMHUYECKUX CTaTEH,
MOCBAIIEHHBIX Tpo0ieMaM HCKyccTBa W Kommepruu. Ee mucceptarus, 3ammimenHas B 1990
roJly, OTpakayia MpoOJIeMbl ObITa CUCTEMHO-IIEIIOCTHOTO aHanu3a B kuHokputuke. Crareu JLIIL.
CacHKOBOH MPEACTABISIIOT COOOH MPUMEP YBAKHUTEIHHOTO, T0OPOKEIATEIHLHOTO U BMECTE C TEM
TpeOOBATEIILHOIO PA3rOBOPA C YUTATEIIEM.

Pes3ynomamut uccneoosanus

Ananmu3upys MenuaobpazoBarenbHyio nesareabHocTh B BCCP B 1960-1980-¢ rompi, MbI
OOHApyXWJIM, YTO OHa ONHpAJaCh Ha HJIEHHOE W OCTETUYECKOE BOCIUTAHHUE 3PHUTEICH,
npejmnosiaraia BapuatuBHOCTH (Gopm. Ocoboe MecTo OTBOIMIOCH paboTe CO 3pUTENsIMU B
KMHOTeaTpax Takux ropoaoB kak MuHck, bpecrt, ['pogro, Buredck u np.

B kauecTtBe mpumepa paccMoTpuM padoTy co 3putensimu B 1980-X rogax mpouuioro Beka B

JBYX MHMHCKUX KHHOTearpax — «3opbke» u «llaptuzane». Mx comocraBieHue MO3BOJISET
CpPaBHHUTHb caMble pa3HOoOOpa3Hbie (OpMbI MenuaoOpa3oBaHUS B OOJNBIIOM U HEOOIBIIOM
KMHOTeaTpax.

Kunoreatp «Ilaptuzan» ObU1 OJHMM M3 caMmbIX OosibIIMX B MuHCKe u pecnyOiuke (B
paccmarpuBaemblii Hamu niepuof). Onnako O.D. Hewait obOpamana BHUMaHue, YTO B HEM HE
ObUIO CIIEUAILHOTO MOMEIICHUs AJIs paboThl CO 3pUTENAMHU: MeIuao0pa3oBaTeIbHbIe 3aHATHS
npoBoqwiMchk B (Qoite mimm B 3purensHOoM 3ane. [lpu 3TOM, O€3yciOBHO, OTMEUYaIHCh
olpeieIeHHble Hey100CTBa: TaK, B (hoile HaOII0JaJI0Ch pacceMBaHNE BHUMAaHUS ayAUTOPUH, a B
OTPOMHOM 3PUTEIBLHOM 3ajle MeJIuareaaroraM TpyAHO ObUIO yJep>KUBAaTh BHUMaHUE OOJbIIOTO
KOJINYECTBA JIIoied. DTo TpeOoBajlo OT HUX 0CO0OW HMOJATrOTOBKH, YMEHHUsS CHKATO, SHEPrHYHO,
LIeJICHalIpaBJIeHHO u3jaraTte Matepuai. Ho, ¢ npyroil cTopoHbl, MCHOJB30BAHUE 3PUTEIILHOTO
3aja B kuHoteaTpe «IlapTuzan» no3BOJIsI0 OXBATUTH OOJIBILIOE YUCIIO JIFOJCH.

Ananuz meauaoOpasoBarenbHoi nesteabHocTH B BCCP mo3BossieT TOBOPUTH O TOM, YTO
00JbIII0€ BHUMaHHUE YJIEJNAI0Ch BOCHHO-NATPUOTUYECKOMY BOCIHTaHMIO 3puTesiel. OnHoN u3
¢opM Takol paboOThl MbI BBLAECIWIM IPOBEJECHHUE MHOTOUMCIEHHBIX KMHO(ecTuBanen. Tak, BO
BpeMs kuHopectuBans «IloGeautenn» (pespans 1967 roga) nepen coOpaBUIMMUCS BBICTYIHIN
C BOCIIOMHHAHUSMH MapTHU3aHbl U BOMHBI. VX mpuBEeTCTBOBaiM IOHBIE CIEAONBITHI MUHCKOTO
JlBopua nmoHepoB. B ¢oiie Oblta ycrpoeHa TeMaTHueckas BbICTaBka. OcOOBIN HacTpoii
co3jaBajla My3blKa — OCTPaJHBIA OpKECTp urpaj Iepe] HadyajJoM ceaHca IEeCHU W3
knHO(uIBEMOB 0 CoBeTcKoi ApMuu.

[Ipoxomun 37ecb W UACOJNOTMYECKMM  KuHompasgHuk  «KpacHas — rBo3aukay,
NpPEeCTaBIABIINN COO0M CHCTEMAaTU3MPOBAHHYIO OpPTaHU3aIMIO 1IEJ0ro psia MeponpusTuil. B
¢oife ycrpanBanach (OTOBBICTaBKa, nocBsuieHHas crpaHuuaM ucropun CCCP. 3an u ¢oite
YKpalaauch I[BETaMH KPAaCHOW T'BO3JMKH, YYaCTHMKAaM Be4Yepa BPY4YaIUCh IO3JPaBUTEIbHBIC
OTKPBITKU. A B 3aKJIIOYEHHE JJEMOHCTPUPOBAJICS HOBBIM HCTOPUKO-PEBOTIOIMOHHBIN (PUIIBM.

[TpakTukoBanace B KHHOTeaTpe U Takas Gopma MenanaoOpa3oBaHUs 3puUTeniell kak Oecena
32 KpYIJBIM ~ CTOJIOM», BO BpeMsl KOTOpPOW Tepel] HHUMH BBICTYHNAJIU JIEKTOPHI,
JIEMOHCTPUPOBAIUCH TeMaTHueckue ¢mibMbel. B Qoiie vacTto BbICTynanm cuMGOHUYECKUNA
opkectp benopycckoit rocymapcTBEHHOW —(GUIAPMOHHMH, 4YTO MPOJIOJDKAIO  TPATUIIUN
MOCKOBCKOT'0 KHHOT€aTpa «XyA0KECTBEHHBIN».

Hpyroit nonynspHoit popmoii mennaoOpazoBaHusi Ha 6a3e kuHoTtearpa «llapTuzan» ObLIH
CHCTEMaTHYECKH OpraHu3yeMble pa3IMuHble BHICTAaBKU: BbICTABKa-pekyiama (uibMa, BbICTaBKa
¢dororpaduii — KagpoB U3 6eN0pycCKuX PUILMOB U T.1.

OnHo#l M3 mHTEpecHbIX (GOpM pabOThl CO 3PUTENSAMH MOXKHO CUYMTATh MCIOJIb30BaHHE
paavo B KadyecTBe MOMOIIHUKA MeAuanenarora. Tak, mepes HayaloM ceaHca 3pUTENIH B 3alie
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MOIJIM YCIIBIIIATh KPaTKHE paccKka3bl O co3JaTessaX (puibMa, O TBOPUECKOM CTUJIE pexHccepa, O
KapTHHAX, KOTOpbIE CKOpPO BBIUAYT Ha OHKpaH. Jlnsg Takoii HHPOpPMAIMM HCIIOIB30BAJICS
MHUKPO(OH MyJbTa YIPaBICHUS B 3pUTEIBHOM 3ajie U pajnoy3en, OTKyJla TPaHCIMpOBaJIach B
3aJ1 3aMMcaHHas Ha MarHUTo(hOHHYIO JICHTY Oecena.

AKTHBH3aIUM ayIUTOPUH CIIOCOOCTBOBAJI CO3/1aHHbIN npu KuHoTearpe «llaptuzan» Coser
3pUTEIeH, KOTOPBIM BKIIOYal IPEIACTaBUTEIECH KYJIBTMACCOBBIX CEKTOPOB 3aBKOMOB 3aBOJOB
Coserckoro paifona, kuHoctyauu «benapycbduiabm», bropo npomaraHabl KHHOHUCKYCCTBA,
Myzess kuHemarorpaduu, pemakiuii raser, Akagemuu Hayk BCCP, obGmectBa «/[pyx0a»,
panuoxkomuTeTa, TUnorpapuu «KpacHelii nedyaTHuk», paiitkoma komcoMosia CoBETCKOro paioHa.
Coger Bo3rnasisun pexxuccep kunocrynuu F0.H. JlyOpoBuH.

IIpy BBISBIICHMM 1EJ€BOM ayauTOpUM KUHOTearpa, no MHeHuo O.D. Heuai,
MeAMANEeIaroru ONUpaIncCh, MPEXIE BCEr0, Ha TaKUE BO3PACTHBIE I'PYNIbl KaK LIKOJIBHUKH U
MoJoJexb. [Ipy mpoBeIeHNU MOJIOJICKHBIX BEUEPOB MOCTSIMM KMHOTEATPa 4acTo OBbLIM JESTENH
KHHEMaTorpa(uu, KOMIIO3UTOPHI, ITO3THI, IIHCATENN U Ip. B Takue qHU MOJI0/1eKb coOupanach 3a
JIBa 4aca IepeJ ceaHcoM B ¢oiie, I/ie MPOXOJHIN MYy3bIKaJIbHbIE BBICTYIICHHS, aTTPAKIIMOHBI U
T.4. VX XJnanm BCTpeuu C MHTEPECHBIMH JIFOJbMHU, MHOIAA — TaHUpl. W B 3akmoueHne — B
3pUTEIBHOM 3aJIe — MPOCMOTP hUIbMA.

B xunorearpe «Ilaptmzanm» B 1960-1980-x romax cucremarmuecku paboTamu aBa
KUHOJIEKTOPHSL: JJIsl CTApUIEKJIACCHUKOB U U1l poauteneid. [To Temam nexuuii nogOupanuch Kak
JNOKYMEHTaJbHbIE, TaK W XyJOXecTBeHHbIe (GmibMbl. Hampumep, BO Bpemsi NpPOBEICHHS
KUHOJIEKTOpHs «JlenmaTh JKM3Hb € KOro?» B 3aje Mepell CeaHCOM BBICTYNaIM KHUHOBEIBI,
peXHUCCepBl, pelakTopsl cryaun «bemapychhmibMy. Bpimu mpounTaHsl JeKIuu Ha TeMbl: «Mx
XKHU3Hb — MOJBUI, «CIIaBIIIO YelI0BeKa HOBOr0 MUpay, «MacTtepa COBETCKON KyJIbTYPhI» U Jp.

WMHTEepecHO IPOXOAWIN 3aHATHS KHHOJEKTOPHS Uil poauTened. Xopollee CoYeTaHue
npoOJeMHBIX JIeKUUH ¢ (QuibMaMu, 00pa3HO PACKPBIBABIIMX HACYIIHBIE, OCTpbIE MPOOJIEMbI
BOCIIUTAHMSI, MMO3BOJISUIM aKTUBHO (POPMHUPOBATH MENArOrMYECKUE HABBIKK y POJIUTENEH, YUUTh
ux (opMam u MeTosaM BocnuTaHus aereil. Bot, HanpumMep, Tematuka psaa aekuuii: «Tpynosoe
BOCIHMTaHUE JieTel B cembe» ((uiabMbl «Mama, nana, 6alyiika», «Kak BOCIUTHIBATH STOUCTA),
«Coro03 ceMbu 1 IIKOJB» ((puinbMbl «Ubst 3T0 1BOMKA?», «3aaymaiiteck 00 3TOM», «BepHuTe MHE
CblHa»). B KoHIle y4eOHOro roja, Kak MpaBWJIO, MPOXOJIWIM POAMTEIbCKUE KOH(EpeHIH U
IPOCMOTP HOBOTO (pUiIbMA.

O.®. Heuait ormeuana, yto «paboTa C AETCKHUM 3pUTENIEM HE OrpPAaHUYMBAETCS TOJIBKO
MEpONPHUATHIMHU, TPOBOAUMBIMU B caMoM «llapTuzane». B Gim3nexanux mkoyiax v Ha CTAaHLIUU
IOHBIX HaTypaJIUCTOB pabOTalOT KUHOTEATPbI-CIYTHUKU. JleTu Bcerga cMOTPAT C OOJbIION
parocThi0 Takue, Hampumep, ¢GWiIbMbl, kKak «BommeOnas namma AsaauHay, «MHKITyXO-
Makumaity, «Crenoit my3sikaHT», «lopon MactepoBy», «JleBouka wumer otua» u ap. Crano
TpaauIMel TPpOoBeIeHNuE B KHHOTeaTpe COOPOB APYKHH, I71€ IPOXOAUT TOP>KECTBEHHBIH NPHEM B
nuoHepel. [IMOHepHl M IIKONBHUKHM, CHAS B 3aje, IPUBETCTBYIOT CBOUX TOBapHILEH,
MOJBIMAIOIINXCSA Ha CLEHY JUIsl y4dacTusl B LiepeMOHUHU. [IMOHEpOB NO3ApaBisAlOT BETEPAHbI
Benukoro OkTs6ps, OTeuecTBEHHOM BOIHBI. Takue TOpKecTBa HAJ0JT0 3alIOMUHAIOTCS JETSIM
[Heuait, 1979, c. 68].

OtmeTnM B KauecTBe pOpMbI Mearao0pa3oBaHus MpoBeaeHue B kuHoTeaTpe «l[lapTuzan»
kuHonaHopaMm. Kak ormeuaer O.®. Hewail, «mocne Toro, kak ObUIM MCIIPOOOBaHBI pa3inyHbIE
BapHaHThI, PEIIEHO ObLIO, YTO IeJeco00pa3Hee JIEKTOPY HE BBIXOJIUTH Ha CLEHY B MepephiBax
MEXY TEMOHCTPUPYEMBIMH (pparMeHTaMH, a KOMMEHTUPOBATh UX C MyJIbTa YIPABJICHUs, Yepe3
MHUKpPO(OH, OCTaBasCh Kak OBl «3a Kaapom». lIpm STOM B KHHOIOKA3 BKIIOYAOTCA 5-6
(bparMeHTOB, 00BETUHEHHBIX TEMAaTHUECKH. 3aTeM JEMOHCTpUpYETCs (PUIIbM, KOTOPBIH CKOPO
JIOJDKEH BBIMTH Ha 3Kkpan» [Heuait, 1979, c. 70].

K HoBoii popme kuHOmpomaranjsl B KuHoTeaTpe «IlapTh3aHe» Mbl OTHECIH CO3JaHHE
kiy0a mobutenell kuHouckyccTBa «Jlecaras mysay. Ero 3aHsiTus npoBOAWIMCH OJUH pa3 B
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Mmecs. Llens — 03HaKOMHTB 3puTenell ¢ 00pa3HbIM S3bIKOM KUHO, HAYUUTh TIIyOXkKe MOHUMATh
cneunduky paboThl B KHHO JIIOJIEH BCeX KHMHOMpodeccuil: clieHapucTa, pexxuccepa, orneparopa,
XyJ0’KHUKA, KOMIIO3UTOPA, aKTepa u JIp.

Ha xaxiom 3aHATUU CIylIaTeau BCTPEYAINCh C ACATENIMU KMHO, KHHOBEAAMH, CMOTPEIN
dbparmMeHThl U3 KMHO(DUIBMOB MO TEME 3aHATUS U B 3aKIIOYEHHE OCYILIECTBIISUICA MPOCMOTP
XYH0KECTBEHHOTO (hMIIbMA.

benopycckue wmenuamnenaroru CTpeMHJIUCh TBOPYECKH, a HE (OPMaIbHO OPraHU30BaTh
CBOIO paboTy co 3puteneM. OHU NOCTOSTHHO HAaXOAWINCh B aKTUBHOM IIOMCKE HOBBIE CIIOCOOOB U
dopMm BozzelicTBUsA Ha 3puTenell. K mepcrnekTHBHBIM HampaBlIEHUSM Meauao0pa3oBaTelbHOM
pabotel Ha 0aze kuHOTeaTpa «Ilaptuzam» O.D. Hewaili oTHOCWIIA TIPOBEICHHE 3aHITHHA C
MOKA30M «TPYAHBIX» (PUIBMOB, TPEOYIOIIUX O0CO0O0M ICTETHUUECKOI MOATOTOBKH U 3PUTEIBCKOM
AKTUBHOCTH.

PaccmoTpuMm ganmee ombIT TpoOBeAeHHs MennaoOpa3oBaTeNIbHON /IEATEIbHOCTH B
kuHoteaTpe «3opbkay. Kak ormeuaercs B paborax O.®D. Hewaii, «B KuHOTEaTpax TUMA «30PbKI»
ynobHee MpOBOAUTH Oeceqpl CO 3PUTENSIMU, JIEKTOPY Jerde BBICTYIATh, YEM Mepel ThICSYHON
aynutopueil. IlpakTuka mokasbiBaeT, YTO yJ0OHEE BCEro BBICTYNATh IE€PEN CEAaHCOM HE C
JIeKIIMeH, a ¢ KOPOTKUM BCTYHNHUTENIbHBIM cloBOM. Eciii B KMHOTEaTpe €CTh TPaJUIMH TaKHX
Oecell, IEKLMH, €CIM OHU BEAYTCS C TBOPUECKUM OTOHbKOM, MHTEPECHO, 3pUTENIEH YBIIEKAIOT
TaKue MEPOIPUATHUS, TO BPEMsI UX NMPOBEAECHUS MOXKET yIUHAThC» [Heuaid, 1979, c. 71].

CoBMeCTHO ¢ paifkoMOM KOMCOMOJIa B «30pbKe» ObUI OpraHn30BaH KUHOJEKTOpHi «Hamr
Ipyr coBpeMeHHHK». Ero oCHOBHOI 3aaueii ObLI0 BOCIIUTAHUE 3pUTENCH B AyXe HPAaBCTBEHHBIX
IIPUHIIUIIOB B COOTBETCTBUHU ¢ uzeosorueii Coserckoro Corosa.

Oco0blit uHTEpEC U1 3pUTeIel NpeAcTaBsuin JJHM KMHO, TPOBOAUBILUECS B «30pbKE» B
Te4eHUe psaa JeT. B 3Tu qHM npoBoamics TeMaTUYECKHI MOKa3 (pUIbMOB, Mepe KOTOPbIM CO
BCTYNIUTEIbHBIM  CIIOBOM  BBICTyMall KHHOBEN, paccKa3blBaBIIMM 00  0COOEHHOCTSX
XYyJ0’KECTBEHHOM CTUJIMCTHKU KAapTHUHBI, TBOpPUYECKOM mouepke ee cozxaarenei. O.P. Heuait
OTMEYAEeT, YTO «BO BPEMs ITHX MMOKA30B HEJb3s ObLIO 10CTaTh OUJIET B «30pbKY», HAllpUMeEp, Ha
npekpacHble puinbMbl «Tenn 3a0bIThIX MpenkoBy» (pexuccep C. Ilapamxanos), «I omblil 0cTpOB»
(pexxuccep K. Cunno), «3emistHuuHast nonsiHay (pexxuccep M. beprman), koTopble nepes 3Tum
HE TI0JIb30BAIKCH YCIIeXoM B oOmeM mpokate» [Heuwait, 1979, c. 75].

B kauectBe ¢opm MenmnaoOpazoBaTeIbHON JEATEIBHOCTH MCIOJIB30BAIUCH AMCIYTHI,
BCTPEUM C M3BECTHBIMHM JIOAbMHM pECIyONUKH. B TeueHHe HEeCKONbKUX JECSITHIETHI B
KHHOTeaTpe «30pbKa» BhINTycKalach paauorasera. [lepen HauamoM ceaHcoB B (poile knHOTeaTpa
TPaHCIUPOBAJINCH 3alMCAaHHBIE HA IUIEHKY Iepelayl — paccka3 o (uibMax, KOTOPbIE BCKOPE
BBIMYT Ha 9KpaH, HH(OpPMAIMs O HOBOCTAX OTEYECTBEHHOI'O M 3apyO0eKHOro KMHO. boibinoe
MECTO B Ipomnaraije (uibMOB, NMPHUBJICYCHUH 3pUTEIEH B KUHOTEATP 3aHHUMAIM PETYISIPHO
BBIITyCKaeMble pekyiaMHble JUCTKM. OHM BKJIOYaNU (OTOCHUMKH, TEKCT O HOBBIX (DHIIbMAX,
3HAKOMMJIM C HCIIOJIHUTENSIMHM TJIaBHBIX poJiel. ExerogHo mpoBOAMIIUCH pa3IUYHbIE LHKIbI
KUHOJIEKIUH, BBIITYCK paJora3eT 1 CTEHHbIX Tra3eT «JlJis Bac, TroOUTeNn KHHO» U T.1.

Menuaobpa3zoBaTenbHas padoTa B KUHOTEaTpe ObLIa MIMPOKO M3BECTHA MUHYAHAM, O HEH
HEOJJHOKpPATHO MHCANOCh B Tazerax «3Bs3la», «3HaMs IOHOCTH», «JliTeparypa 1 macranTsay,
«Coserckas benopyccusi» u ap. IlpuBenmem B mnpumep ot3biBa B rasere «Jlitepatypa i
MmacTtanTBay: «OObIUHBIA JeHb KUHOTeaTpa. by HUUHBINA M npazgHuuHbli. [ToToMy 4TO B Hem
naput ocobas atmocdepa. Bpsn nm Halimercs B MHHCKE 4YelOBEK, KOTOPHIH HE 3HAI Obl
KHHOTeaTpa «30pbka». Bo3MokHO, mojaymaeTe Bbl, spKas pekiama MpHIaeT eMy 0coOyro
nonyJsipHOCTh. Het, He B aTOM aeno. Y paOOTHHKOB KMHOTEaTpa «30pbKay CBOM, €CIIM MOKHO
TaK CKa3aTh, MOYEPK B 0OCITyKMUBaHUM KHHO3pUTENel» [Bapanmoy, 1962, c. 4].

BaxxHo oTMeTHTH, 4TO B KHHOTeaTpe «30pbKa» CTPEMUIUCh HE TOJBKO MPOBOJIUTH
Mennao0pa3oBaTeNbHble 3aHATHS CO 3PUTEISIMM, HO M MPEINPUHUMAIN IONBITKH H3YYUTh
«CBOIOY» ayIUTOpHI0. AHKETUpOBaHUE 3puTeliei, mpoBoauBiieecs Kiryoom mobdureneid KHHO TpH
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KUHOTEaTpe U ero JUpeKLuell B TeUeHHUe psijia JIeT, AaJ0 BO3MOXKHOCTb CAEIaTh ONpe/leIeHHbIe
BBIBOZIBI O JEMOTrpaMuecKoM M COIMAIbHOM COCTAaBE 3pUTENEH, 0 Y4acTOTe MOCCIIEHUH MMHU
KMHOTEATPOB U NPUHIMIAX BBIOOPA (PUIBMOB JUJIs IPOCMOTA.

Taxk, Ha Bonpoc aHkeThl: «Kak yacTo Bbl IOCEIIAaeTe HAlll KHHOTEATp?» — IOAABIIAIOIIEE
OOJIBIIMHCTBO OTBETUJIO: «/IBA Pa3a B HEIEIIO», «pa3 B HEAEIIO», «OUEHb YacTO», a HEKOTOPbIE
Jaxe — «3 pasa B Henemo». Takoe 4acToe MOCEUIEHHE KMHOTeaTpa MOKa3blBa€T aKTHBHBIN
UHTEpeC 3pUTelell K KUHOUCKYCCTBY, HO BMECTE€ C TE€M YKa3blBaJlo MeJauanegaroraMm Ha
HETpeOOBaTEIHLHOCTh B 0TOOpPE (MIIBMOB, YTO B MPAKTUKE COLMOJIIOTHYECKUX HCCIICAOBAHHMA
Ha3bIBAETCS «BCESITHOCTBION.

3putenu B Bo3pacte oT 16 10 20 et — HamboJee yacTble MOCETUTENIM KHHOTEaTpa, ero
«IIOTpeduTeNIN» U LeNeBas ayauTopus. TUIHMYHBIC JUIsL 3TOHM BO3PACTHOW TPYIIBI 3alMCU B
aHKeTax CIeIyIoue: «X0XKy B CBOOOJHOE OT 3aHATHIA BPEMs», «XO0XKY OYEHb 4acTO», «CMOTPIO
KaX/Iblii HOBBI (UIBMY», «IIOCEIIaeM KHHOTEaTp 4acTo, TaK KaK MHCTUTYT PAJOM, U CEaHChI
noaxoaarT» W T.A. To ecTh, UCXOAs W3 Pe3ylbTaTOB AaHKETUPOBAHMS, MOIY4asloCh, YTO JUIs
OOJIBIIMHCTBA MOJIOAEKHU I10XO0J B KHHO OBLT YacTO CIy4aeH, OTHOLIEHHE K GHIbMY ObLJIO YHCTO
NOTPEOUTENTLCKUM — TOJIBKO KaK K pa3BieueHuio. OT KapTUHBI OHU MPUBBIKINA OpaTh HHTPHUTY,
UCTOPHUIO, IPKOE 3pesuiie, 00pa3ibl MO U IIp.

OtmeTHM, 9TO, K COXAJIICHUIO, aHKETHI (pa3paboTaHHBIC B KMHOTEATpe «30pbKay), OBLIH
COCTaBJIEHBI HEJIOCTATOYHO MOIPOOHO, HE JaBally MOJIHON BO3MOKHOCTH OTBETUTH Ha BOMPOC 00
ACTETUYECKOM YpPOBHE 3pUTENEH B 3aBUCUMOCTH OT uX Ipodeccuu u obpazoBanusd. OnHaKo
OIpeieIeHHbIE CBEIEHUS] OHU MeJuarefaroram IMpelocTaBsuid. Tak, «BCESAHOCTbY 3PUTEIs,
HEKPUTUYECKUH OTOOp (DUIBMOB i TMPOCMOTpa OBUTH CBSI3aHBI C HEJOCTATOYHO BBICOKHM
KYJBTYPHBIM YpOBHEM uesnoBeka. OcOOEHHO JHOOMMBI Y TaKMX HOCETHTENIeH KMHOTeaTpa ObLIM
UHAMMCKUE, apabckue QWiIbMBI, TIJI€ COYETAIMCh SPKO STHOTpapUUecKoe 3peiuile u
CEeHTHUMEHTAaJIbHAsl MeJIo/Ipama.

Hanpumep, 22-neTHUii MOHTa)KHUK-BBICOTHUK OTMEYal, YTO MEUYTAET YBHICTh KAPTHHEI
«Yenosek-ampuodus», «I'padp Monte- Kpucro», «bpoasra» u «Anekcanap Marpoco». A 18-
JEeTHUM TOKapb Ha3bIBaJl II€JIOE CO3BE3AME IOA00HBIX pa3BieKaTeNbHBIX (uiIbMOB: «CeMb
HeBecT Ui ceMH OparbeB», «BemukonenHas cemepkay, «llapmkckue TallHbBI», «3a JABYMS
3aiiiaMmuy»... U psAgoM BApyr BoszHukan «['amner». Takum oOpa3om, 3pUTENbCKas ayIuTOpus
JIEMOHCTpUpOBaJia MpPUMEP  «BCESAHOCTU», OTCYTCTBHMSI KPUTUYECKOTO OTHOILEHHS K
XYyJI0’)KECTBEHHO cIa0bIM (pUIIbMaM, 4YTO OTMEYAJIOCh MEUAIe1aroraMu.

Bo MHOTHX 3pHUTENbCKUX OTBETAX CPeay JHOOUMBIX (PUIBMOB Ha3bIBATUCH OJJHOBPEMEHHO
HIeJIeBpbl KHMHO, KWHOKJIACCHKA W TPOW3BEACHUS IONUIbIE, OTKPOBEHHO KOMMEPUYECKHE.
Hanpumep, MOKHO NpPUBECTH B MpUMEP OTBETHI CTYJIEHTOB, KOTOpble Hapsay ¢ «bammanoit o
conaare» ctaBuiM B oauH pan «llogsuru I'epakna». Utak, y 3puteneit Habmoaanoch HeyMeHUE
OTJIMYUTH MMOJJIMHHOE UCKYCCTBO OT HU3KOIPOOHON KHHOMPOIYKIIUH.

C BozpactoM, ocoOeHHO mocie 30 JjeT, yacToTa MOCEIIAeMOCTH KHHOTEaTPOB PE3KO
najana, a BHIOOp (uiIbMa CTaHOBUTCS Oosiee LieneHamnpaBieHHBIM. Ho oTMmedeHHoe majeHue
YacTOThI MOCENAEMOCTH KHMHOTEaTpa IMOoCie ONpeAeeHHOr0 BO3pacTa HE JAeT BIIOJHE SICHOM
KapTHHBI YPOBHSI 3CTETUYECKON KyabTypbl 3puteneil. C oqHON CTOPOHBI, JIOAU MOTYT MEHbIIE
OTJaBaTh BPEMEHHU OTJBIXY, Pa3BIICUCHUIO, IIOCEIIEHIIO KHHOTEATPa, TaK KaK C BO3PACTOM y HUX
CTaHOBUTCS MEHBIIE CBOOOJHOIO BPEMEHHU BCIIEJACTBHE 3aHATOCTH ceMbell, netbMu Hu T.1. C
JIpYroil CTOpPOHBI, Oojee HHU3Kas HHU(pa MOCEIaeMOCTH KMHO MOIJIa CKpbIBaTh KakK JIIOJEH ¢
Pa3BUTHIM 3CTETUYECKHM BKYCOM, KOTOPBIE CMOTPENHN TOJBKO XOpoIlue (pUiIbMbl, TaKk U JOAeH
HEIOCTaTOYHO JCTETHYECKH TPAMOTHBIX, KOTOpPhIE XOAMJIM B KHHO JOBOJIBHO pPENKO, Ha
cilyyaiiHble (PHIIBMBI.

Bmecre ¢ Tem, aHKeTbl, 3allOJHEHHbIE MOJIOABIMU 3PUTEISIMU KHHOTeaTpa «30pbKay,
cBUIETENIbCTBOBANM, 10 MHeHUI0 O.D. Heuwaif, 0 TAre Moyioie)ku K HACTOAILIEMY, OOJBIIOMY
HCKYCCTBY, O JKE€JIaHMM 3HATh UCTOPUIO, T€POUUYECKOE MPOILIOE CBOETO HAPO/a, TO3HAKOMUTHCS
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¢ kumHematorpadom 3amama. O.®D. Hewaii oTmeuana IIHPOKHH KpPyr TeM, KOTOPBIMU
MHTEPECOBAIACh AYAUTOPUS: OT (PMIIBMOB, TOKA3bIBAIOUINX OBIT U HPaBHI CTpaH, GayHy U Qiopy,
¢uIbMOB O XYyIOKHHUKAaX W TMHCATENsX, UCKyCCTBE U reorpaduu A0 KUHOKApTUH O XOKKee,
¢dyTtOoe, criopre, 0 HOBEHIINX JOCTHKCHUSAX B 00JIACTH TEXHUKH.

Kak mokazanu pe3ynbTaThl aHKETHPOBAHHs 3pHUTENCH KHHOTearpa «30pbKa», B IEJIOM
CIHCOK ()UIBMOB CBHUJETEIBCTBOBA O JOBOJBHO BBICOKOM pa3BUTHH OOIIEH MaccChl
MOCETUTENEH, yKa3blBas, BMECTE C T€M MU Ha HEIOCTATOUYHYIO 3CTETUYECKYI0 TI'PaMOTHOCTh
OTIpeNIeICHHONW YacTH ayAuTOpuH. Takum 00pa3oM, UTOTH COLMOJOTHYECKOTO HMCCIETOBAHUS
MOJIBEJIM MEUAIrelaroroB K BBIBOJLY «O HEOOXOAMMOCTH HMCIIOJBb30BaTh B paboTe CO 3pUTEISIMU
MHOT000pa3Hble (POPMBI HICHHO-3CTETHYECKOTO BOCIUTAHMSA, YUUTh 3pHUTEICH pa3duparbcs B
A3bIKE KUHO, €r0 BbIpa3UTeIbHBIX cpeacTBax. [1o pesynbraraM 3a04HOl KOHGEPEHINUN «30PbKI»
©XKEroJHO IMOJBOAMINCH UTOTH, (DMIBMBI, Ha3BaHHbIE B aHKETaX, BHOBb IO 3asBKaM 3pUTENICH
BBIITYCKAJIUCh HA JKpaH B TEMaTHYECKHX IO0Ka3aX. JIBYCTOpOHHSSI CBA3b CO 3PHUTEISIMU
MO3BOJISUIA JIyYIlle YYUTHIBATh 3allPOCHl M MOXKEJIaHUS MOCceTuTeNell «30pbKu» U B TO K€ BpeMs
M3BICKMBATh CMOCOOBI BOCIUTAHUSI BKyCa y 3pUTENEH, HEIOCTATOYHO 3CTETUYECKH Pa3BUTHIX)»
[Heuait, 1987, c. 104].

O.®. Heuaii ormeuana: «Bce Oonee ocTpo ourymiaercs HEOOXOJUMOCTh JIBYXCTOPOHHUX
KOHTAKTOB, B3aMMOJICHCTBHSI KMHOTEATpa M 3pUTENsl B 00NAaCTH KHHOMpomnaranasl. O4eBHIHO,
CKOPO CO BCEH OCTpOTOW BCTAaHET Ha MOBECTKY JHS BOMPOC O MPOBEICHUH MO CHEIHAIbHOMI
nporpaMMe M3y4YeHHs 3pUTENeH HEe TOJBKO KaKoro-au0o OJHOTO KWHOTEaTpa, HO W 3pHUTEIeH
ropoja, pecriyonuku» [Heuaii, 1987, c. 106].

Wtak, aHKeTHpOBaHWE 3pHUTENEeH KHHOTEeaTpa «30pbKa a0 BO3MOXHOCTH CJHIEaTh
COLIMOJIOTHYECKHE BBIBOJBL. JJaHHOE aHKETUPOBAaHHE MOXKHO pacCMaTpUBATh Kak MEPBYIO MPOOY
U3y4EHHSI HHTEPECOB ayJUTOPHS, YPOBHS 3PUTEIBCKON KYIbTYPHI.

Buieoown

B cTaTbhe Mbl IpeCTaBIIIM PE3YNbTAaThl M3YYCHUS MEIUA00pa30BaTEIbHOM NESTEIILHOCTH B
kuHOTearpax Muncka B 1960-1980-x romax. Msl oTMedaeM, 4TO OHA ONMUpaach Ha HICHHOE,
ACTETUYECKOE, XY0KECTBEHHOE BOCIIUTAHNE 3pUTENeH, mpearnoaraia BapuaTUBHOCTh METO/I0B
U cpeactB pabotel. To ecTh, MOXXHO TOBOPUTH, 4YTO OEJIOPYCCKUMH MeauanenaroraMmu
UCIIOJIb30BAIMCh CaMble pa3HOOOpa3Hble (OPMbI B3aUMOACHCTBUS CO 3PUTEIIEM.

AHanm3 Menuao0pa3oBaHMs B PACCMATPUBAEMBIN MTEPUOJT TIO3BOJISIET TOBOPUTH O TOM, YTO
OTPOMHOE BHMMaHHE YJIENAJI0Ch BOEHHO-NATPHOTHUYECKOMY 3CTETUYECKOMY, XY/10’KECTBEHHOMY
BOCIIUTaHHIO 3puTeneil. Hanmpumep, B MUHCKMX KWHOTEATpax Mbl BBISIBUJIH CIEAYIOUIHE (OPMBI
paboThl ¢ ayaAuTOpUEil:

KMHO(ECTUBAIH;

KHHOTIaHOPaMBI;

JTHU KUHO;

JTCITYTHI,

BCTPEYHM 3pUTENIeH C U3BECTHBIMHU JIIOJIbMU PECITYOIUKY;

Oecenpl 3a «KKPYTIIBIM CTOJIOMY;

KUHOJIEKTOPHH (HampuMep, Uisl CTapIIEKIaCCHUKOB U POAUTENCH);

TeMaTu4eckas JeMOHCTpalus (GpuibMoB,

TeMaTU4YeCcKHe BBICTAaBKU (BBICTaBKa-peKiIaMa (puiibMa MM BeICTaBKa (GoTorpaduii);
UCIIOJIb30BaHUE PA/INO0 B KAYeCTBE NMOMOIITHUKA MeIuarnearora (HanpuMep, paauorasera);
pabota kiryda mobuTteneil KHHOUCKYyccTBa «Jlecsitas My3ay;

BakxHO OTMETHTB, YTO B KHHOTEaTpe «30pbKa» CTPEMUJIMCh HE TOJBKO IPOBOIHTH
Mennao0pa3oBaTeNbHbIE 3aHATHS CO 3PUTEISIMM, HO W TPEANPUHUMAIN TONBITKA H3YYUTh
«CBOIOY» ayIUTOpHIO. AHKETUpOBaHUE 3puTeiiei, mpoBoauBiieecs Kiryoom robuTenelt KHHO mpu
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KMHOTEAaTpPE U €ro JIUPEKIHUEl B TEUEHUE psa JIET, JaJI0 BO3MOXKHOCTb CIeNaTh ONpPECIICHHbIE
BBIBOABI O COLMAIBHOM,JIEMOTPAQHUECKOM COCTaBE 3pUTENEH, YacTOTe TIOCCUICHUA HMHU
KMHOTEaTpOB, MPUHIUIAX BbIOOpa (GUIBEMOB JIJIs1 IPOCMOTPA.

Wrak, MBI MOKEM YTBEp:KJ1aTh, UYTO OEJIOPYCCKUE MEIUAIENarord CTPEMUIIUCh TBOPUYECKH,
a He ¢GopMalbHO OpPraHU30BaTh CBOIO PadOTy co 3pureieM. OHM MOCTOSHHO HAXOAWIUCH B
AKTUBHOM TIOMCKE HOBBIE CIIOCOO0OB M (hopM BO3acicTBUs Ha 3pureneid. K mepcrekTuBHBIM
HaIpaBJeHUsIM MeauaoOpazoBaresibHOW paboThl Ha Oasze kuHOoTearpa O.d. Hewaii orHOCHIa
NPOBE/ICHUE 3aHATHHA C TOKAa30M «TPYAHBIX» (HIBMOB, TPEOYIOIIUX OCOOOW 3CTETUYECKOM
MOATOTOBKU U 3pUTEIBCKON aKTUBHOCTH.

OmnbiT kHHOTEATPOB «30pbKa» U «llapTuzan» Obu1 nepenoBsiM B BCCP, mMocKonIbKy B HUX
MeAManenaroru CTPEeMUIIUCh HCIONb30BaThbBCE pazHooOpasue (GopM U METOJOB HACHUHOI,
ACTETUUYECKON, KYIbTYPHOU U MOJTUTHYECKON pabOThI CO 3PUTEIISIMHU.
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Abstract. The purpose of the article is to determine new criteria and priorities of evaluation of media
education in the globalizing world. The methodological basis of the research consists of the developed proprietary
methodology of criterial evaluation of media education in the globalizing world in the aspect of its competitiveness
and sustainability. The main sources of the initial data for this research were the information & analytical and
statistical reports of the Federal State Statistics Service (Rosstat) for 2016 and of private research organizations, i.e.,
the International Telecommunication Union. As a result of the research, the authors come to the conclusion that the
globalizing world features large competition of the countries, one of the important indicators of competitiveness of
which is the level of informatization of their socio-economic systems. At that, media education acquires a new status
— the source of creating and supporting the global competitive advantages of a country, as well as a tool for
strengthening its positions at the international level. The authors perform evaluation of media education in modern
Russia in the conditions of globalization as compared to the USA, with the help of the developed methodology, and
determine that as of 2016 media education in modern Russia is characterized by high competitiveness but low
sustainability, as compared to the USA. That is, in the short-term, media education allows satisfying the existing
needs for development of information economy in Russia. However, in the long-term, this goal cannot be achieved
with the current level of media education, which threatens the national course for creation of information economy
in Russia until 2025. The practical recommendations are offered in order to solve this problem and to increase
competitiveness of media education in modern Russia.
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Introduction

At present, information & communication technologies (media) became so popular and
their capabilities reached such high level, determining the complexity of application, that they
cannot be learned independently — which led to such phenomenon as media education. Increase
of the role and significance of media education, which, instead of a regular method of increasing
the effectiveness of business, became the key method of creation of information economy,
determines high actuality of its study and formation & development of the specialized
methodological provision, applied to media education.

Precise and authentic evaluation of media education provides the regulatory bodies with
the state and dynamics of the level of media competence of specialists in the sphere of
information & communication technologies and society’s media literacy, as well as perspectives
of opening the existing potential in the sphere of development of information economy. Such
information is necessary for successful development, correction, and realization of the strategy
of development of highly-effective information economy, which occupies a decent position in
the international rankings.

While initially the information & communication technologies were used only by certain
economic subjects and the level of media competence of their specialists was evaluated only at
the corporate level, afterwards informatization acquired the national scale, which led to the level
of media competence being evaluated in the scale of sectorial markets, with evaluation of the
level of media literacy of population. This tendency is continued by the process of formation of
the global information economy.

This research offers a scientific hypothesis that in the conditions of globalization a large
competition of the countries is present, one of the most important indicators of competitiveness
of which is the level of informatization of their socio-economic systems. At that, media
education acquires a new status — a source of creation and keeping the global competitive
advantages of the country, as well as a tool for strengthening of its positions at the international
level.

This requires renewing (specifying and supplementing) the criteria and priorities of
evaluation of media education, as the existing criteria and priorities, which are successfully used
at the national scale, do not reflect the country’s position in the global arena, which leads to a
scientific and practical problem related to the necessity for improvement of the methodological
provision of evaluation of media educationin the globalizing world.This problem is to be solved
by this study, which is devoted to determination of new criteria and priorities of evaluation of
media education in the globalizing world.

Materials and methods

Based on studying and systematizing the leading works and publications on this topic, we
compiled the generalized methodology of criterial evaluation of media education, which became
the methodological basis of this article. Despite the fact that such evaluation is not performed in
practice and the methodological provision is not presented in a clear form in the scientific
publications of modern authors, they clearly point out the necessity for strict connection of media
education to information economy.

According to this, the most important goal of media educationis stimulating the
development of information economy, which determines its following priorities:
— provision of mass distribution and creation of conditions for active and wide application of

information & communication technologies;
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— creation of the educational platform and stimulation (through formation of corresponding
values and fashion) of intensive implementation of information & communication
technologies in various business processes of entrepreneurship;

— preparation of specialists for achieving the growth of employment in the sphere of
information & communication technologies;

— provision to the existing and future specialists in the sphere of information & communication
technologies the level of education and opening their creative potential in the level sufficient
for stimulating high innovative activity in the sphere of information & communication

technologies.

Based on these priorities, we formulate the supposed criteria for evaluating the
education according to the existing scientific paradigm.

Table 1.Generalized criteria and priorities of criterial evaluation ofmedia educationin the
conditions of information economy development

Priorities

Assessment criteria

Stimulation of mass distribution
of information &
communication technologies

level of society’s coverage by information & communication technologies

level of media literacy of population

Stimulation of active
implementation of information
& communication technologies
by business

number of implemented information & communication technologies

scale of implementation of information & communication technologies
(separate business processes or business on the whole)

share of companies that implement information & communication technologies

Stimulation of growth
ofemploymentin the sphere of
information & communication
technologies

level of media competence of specialists in the sphere of information &
communication technologies

share of the sphere of information & communication technologies in the
structure of economy (GDP)

level of employment in the sphere of information & communication
technologies

Stimulation of high innovational
activity in the sphere of
information & communication
technologies

number of created innovationsin the sphere of information & communication
technologies

Source: compiled by the authors.

Modern Russia is selected as the object of the research, while the USA is a model as a
country with developed information economy and leading media education. The main sources of
initial data for the research were information & analytical and statistical reports by the Federal
State Statistics Service (Rosstat) for 2016, as well as private research organizations, e.g., the
International Telecommunication Union. The compiled information on the initial data of the

research is given in Table 2.

Table 2. The initial data for the research

Indicators Russia USA
Level of society’s coverage by information & communication technologies, % 56 89
Level of media literacy of population, % 45 78
Number of domestic information & communication technologies implemented by business 9,088 | 806,742
Number of foreign information & communication technologies implemented by business 205,394 | 23,918
Scale of implementation of information & communication technologies by business, % 31 76
Share ofcompanies that implement information & communication technologies, % 8.5 91
Level of media competence of specialists in the sphere of information & communication 42 87
technologies, %
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Share of the sphere ofinformation & communication technologies in the structure of 32 29
economy, % )
Level ofemploymentin the sphere ofinformation & communication technologies, % 1,2 24
Number of created new innovationsin the sphere of information & communication

- 1,182 567
technologies
Number of created completely new innovationsin the sphere of information &

R : 170 15,368

communication technologies

Source: compiled by the author on the basis of materials: (International Telecommunication Union, 2016;
Rosstat, 2016).

Discussion

Various aspects of media education, including its role in provision of media literacy of
population and media competence of specialists in the sphere of information & communication
technologies are viewed in the works of such scholars as [Vogt and Maschwitz, 2014, p. 15;
Vertugo and Fierro, 2014, p. 25; Sanchez Carrero, 2013, p. 266; Carpino, 2016, p. 41; Cuervo
and Medrano Samaniego, 2013, p. 124; Dudukalov et al., 2016, p. 512; Gretter and Yadav, 2016,
p. 511; Khubetsova, Korkonosenko & Blokhin, 2015, p. 108; Kline, 2016, p. 642; Marta-
Lazo, 2016, p. 39; Mudhai, Wrightand Musa, 2016, p. 269; Nupairoj, 2016, p. 35;
Ranieriand Fabbro, 2016, p. 478].

The issues of creation of information economy are studied in multiple works: [Volosatova
et al., 2014, p. 1021; Ragulina and Zavalko, 2013, p. 162; Przhedetskaya, 2016, p. 232;
Kravetsetal., 2014; Fuchs, 2013, p. 64; Roberts and Joseph, 2015, p. 18; Leonova, 2009, p. 14].
At the same time, specifics of development of information economy and evaluation of media
education in the globalizing world are left beyond the scope of modern authors. This leads to
insufficient development of methodological provisionof study of media education, development
of which is viewed in this article.

Results

In the conditions of global competition, during evaluation of media education in the
country the competitive component should be taken into account. That is, such evaluation should
be performed by the principle of determination of competitiveness — as compared to the selected
model. That’s why we deem it necessary to correct the priorities of development of media
educationin the globalizing world in the following way:

— achieving large-scale distribution and creating conditions for more active and wider
application of information & communication technologies, as compared to other countries;

— creating more sustainable and more effective educational platform and stimulating more
intensive implementation of information & communication technologies into various business
processes of entrepreneurship, as compared to other countries;

— preparing specialists of higher level of media competence for achievement of the higher level
of employment in the sphere of information & communication technologies, as compared to
other countries;

— providing the existing and future specialists in the sphere of information & communication
technologies with such level of education and opening their creative potential in such level so
as to stimulate higher innovational activity in the sphere of information & communication
technologies, as compared to other countries.

These priorities require specifying and supplementing the criteria of media education in the

globalizing world (Table 3).

As is seen from Table 3, most of the existing indicators are specified, with going from the
sphere of absolute indicators to the sphere of relative ones, which are viewed as compared to
other countries (preferably — to the selected model).We also added new indicators. Thus, within
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the priority of stimulation of more active implementation of information & communication
technologies by business, as compared to other countries, domestic and imported information &
communication technologies are distinguished.

Table 3.Offered criteria and priorities of the criterial evaluation of media education in the

globalizing world

Priorities

Assessment criteria

Stimulating large-scale
distribution of information
& communication
technologies, as compared
to other countries

ratio of the level of society’s coverage by information & communication
technologies in the country to such level in the model country

ratio of the level of media literacy population in the country to such level in the
model country

Stimulating more active
implementation of
information &
communication
technologies by business
as compared to other
countries

ratio of the number of the implemented domestic information & communication
technologies in the country to the number of such technologies in the model country

ratio of the number of implemented imported information & communication
technologies in the country to the number of suchtechnologies in the model country

ratio of the scale of implementation of information & communication technologies in
the country to the number of such technologies in the model country

ratio of the share of companies that implement information & communication
technologies in the country to the share of such companies in the model country

Stimulating larger growth
of employmentin the
sphere of information &
communication
technologies as compared
to other countries

ratio of the level of media competence of specialists in the sphere of information &
communication technologies in the country to such level in the model country

ratio of the share of the sphere of information & communication technologies in the
structure of economy (GDP) in the country to such sharein the model country

ratio of the level of employment in the sphere of information & communication
technologiesin the country to such level in the model country

Stimulating higher
innovational activity in the
sphere of information &
communication
technologies as compared
to other countries

ratio of the number of created new innovations in the sphere of information &
communication technologies in the country to the number of such innovations in the
model country

ratio of the number of created completely new innovations in the sphere of
information & communication technologies in the country to the number of such
innovations in the model country

Source: compiled by the authors.

Within the priority of stimulation of higher innovative activity in the sphere of information
& communication technologies, as compared to other countries, the number of created new and
completely new technologies is limited. Based on Table 1, we developed the proprietary
methodology of the criterial evaluation of media education in the globalizing world in the aspect
of its competitiveness, which is performed by the following formula:

Cme = (MP2+IB2+ME+IA)/4 1)

Where Cme — indicator of competitiveness of media education;

MP — indicator of media literacy of population;

IB — indicator of implementation of information & communication technologiesby business;

ME — indicator of media competence of specialists and employment in the sphere of information &
communication technologies;

IA — indicator of innovative activity in the sphere of information & communication technologies.

In Formula (1), the indicators MP, IB, ME, and IA reflect the achievement of priorities
of development of media education in the globalizing worldand are calculated by finding the
direct average of the values of the corresponding criteria. These priorities are conventionally
divided into two categories. The category of non-specialized media education supposes training
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to work within formation & communication technologies for the population and employees of
the sphere that do not specialize in information & communication technologies and includes the
level of media literacy of population and the level of implementation of information &
communication technologies by business.

The category of specialized media education supposes preparation and development of
specialists in the sphere of information & communication technologies and includes the level of
their media competence and innovative activity. In the context of evaluation of competitiveness
of media education, the level of distribution of information & communication technologies
comes to the foreground. That’s why the indicators of the category of non-specialized media
education are squared, which reflects their larger importance.

For more complex evaluation of media educationin the globalizing worldwe offer to
evaluate its sustainability according to the following formula:

Sme = (MP+IB+ME2+IA3)/4 (2)
Where Sme — indicator of sustainability of media education.

As is seen from Formula (2), in the context of evaluation of sustainability of media
education, the level of development of information & communication technologies comes to the
foreground. That’s why the indicators from the specialized media educationare squared or even
cubed, which reflects higher importance.

The results of evaluation of the indicator of media education competitiveness and the
indicator of media educations ustainability are to be compared with the standard method. The
larger their value the better. If the value is below 1, it means that competitiveness and/or
sustainability of media education in the studied country is very low. If the value is appr. 1, this
shows low competitiveness and/or sustainability of media education in the studied country.

In case if the values of these indicators are in the interval 1-2, it reflects high
competitiveness and/or sustainability of media education in the studied country. These two
indicators’ exceeding 2 shows very high competitiveness and/or sustainability of media
education in the studied country. Let us perform the evaluation of media education in modern
Russia in the globalizing world, as compared to the USA. For that, let us use Table 4.

Table 4. Evaluation of media education in modern Russia in the globalizing world, as compared
to USA, in 2016

Assessment criteria Values
ratio of the level of society’s coverage by information & communication technologies in the country to 0.63
such level in the model country '
ratio of the level of media literacy population in the country to such level in the model country 0.58
MP 0.60
ratio of the number of the implemented domestic information & communication technologies in the
o 0.01
country to the number of such technologies in the model country
ratio of the number of implemented imported information & communication technologies in the
L 8.59
country to the number of such technologies in the model country
ratio of the scale of implementation of information & communication technologies in the country to
L 0.41
the number of such technologies in the model country
ratio of the share of companies that implement information & communication technologies in the 0.09
country to the share of such companies in the model country '
IB 2.27
ratio of the level of media competence of specialists in the sphere of information & communication 0.48
technologies in the country to such level in the model country '
ratio of the share of the sphere of information & communication technologies in the structure of 0.11
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economy (GDP) in the country to such sharein the model country
ratio of the level of employment in the sphere of information & communication technologies in the 0.05
country to such level in the model country '
ME 0.21
ratio of the number of created new innovations in the sphere of information & communication
Co . e 2.08
technologies in the country to the number of such innovations in the model country
ratio of the number of created completely new innovations in the sphere of information &
. o ! Lo 0.01
communication technologies in the country to the number of such innovations in the model country
1A 1.05
Cme 1.70
Sme 1.02

As is seen from Table 4, according to the 2016 data, media education in modern Russia is
characterized by high competitiveness (1.70—2) but by low sustainability (1.02—1), as
compared to the USA. That is, in the short term media education allows satisfying the existing
needs of development of information economy in Russia. However, in the long, term, this goal
cannot be achieved with the current level of media education, which threatens the national course
at development of information economyin Russia until 2025.

In order to solve this problem and raise the competitiveness of media education in modern
Russia, we offer the following practical recommendations, aimed at improvement of the most
problem indicators. Firstly, it is recommended to stimulate creation of clusters in the sphere of
information & communication technologies.These could be clusters of the companies that work
in this sphere and clusters in other spheres, which will include the companies that work in the
sphere of information & communication technologies.

Secondly, it is offered to establish the standards in the sphere of media education.The
standards of specialized and non-specialized media education are required. Of course, it is
necessary to create a special committee that would control observation of these standards. This
could be a licensing body. Thirdly, it is recommended to stimulate innovativeactivity in the
sphere of information & communication technologies. For that, the standard measures of such
regulation can be applied: tax, credit & investment, etc.

Realization of these recommendations will allows for expansion of implementation of
domestic information & communication technologies, increase of the share of companies that
implement information & communication technologies, increase of the share of the sphere of
information & communication technologies in the structure of economy (GDP), increase of the
level of employment in the sphere of information & communication technologies, and provision
of creation of completely new innovations in the information & communication technologies
sphere.

Conclusions

Thus, the offered hypothesis is proved. The authors showed that in the globalizing world
there’s a need for new criteria for evaluation of media education with emphasis on its
competitiveness and sustainability, as well as new priorities of its development in the interests
of development of information economy.The main peculiarity of the sphere of information &
communication technologies in the globalizing world is that it ceases to play a supporting,
infrastructural role in development of an economic system and becomes an independent sphere
of economy, which is evaluated not as a supplement to other spheres but in contrast to such
sphere in other countries.

According to this, the role of media education also transforms, going from teaching the
narrow circle of interested persons to work with information & communication technologies to
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mass training and formation of values related to renewal and wide use of information &
communication technologies. This requires reconsideration of the concept of media education
and development of new strategies of creation of information economy in connection to the
influence of globalization, which is a perspective direction for further research in this sphere.
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MenuaoOpa3oBaHue KaK OCHOBA NMOATOTOBKH ACIIMPAHTOB K HAYYHOM J1eATEJIbHOCTH B
paMkax yueOHoro kypca « MHOCTpaHHBIH A3BIK»
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Annomayus. CoBpeMeHHOE 00LIECTBO MPENBSIBISIET K TIOATOTOBKE MOJIOJIBIX UCCIIE0OBATENICH MOBBIILICHHBIC
TpeOoBaHUs. YYEHBIH JODKEH OBITH aBTOPUTETOM HE TOJNBKO B HCCIENyeMoil o0yiacTh, HO W BJaJETh
MHOCTPaHHBIMHU S3bIKaMH, YTOOBI B3aMOJICHCTBOBATH C KOJUIEraMH U3 Pa3HbIX CTpaH. bojee Toro, yueHslid ceroaHs
paccMmarpuBaeTcsi Kak pPa3HOCTOPOHHE pPa3BUTas JIMYHOCTh, CIIOCOOHAs HAaXOAWTh aKTyalbHYI HH(OpMaluio,
KPUTHYECKH €€ OLIEHUBATh M CO3/IaBaTh HOBBIM HAYUHBII MPOIYKT.

B naHHOii cTaThe aBTOPHI aHAJIU3UPYIOT NpoLecc 00YUCHHS AaHTTTMHCKOMY SI3BIKY aCHUPAaHTOB IEPBOro roja
00y4YeHHs, ONpPEeNesIIoT Croco0sl Oosee 3¢ddekTuBHOrO 00yUeHHS, MTOAPOOHO OMHMCHIBAIOT pa3paboTaHHOE MMHU
nocobue i oOydeHus. B uWccienoBaHWM — HCIOJB3YeTCS KPUTHYECKUH aHalu3 JIMTepaTtypbl 10 mHpodieme,
HaOJIO/IGHUE 3a IpoIleccOM OOYYCHHS HHOCTPAHHOMY SI3BIKY, 000OIIeHHWE COOCTBEHHOTO OITbITa OOyUYSHWS,
JKCIIEPHUMEHTATIbHOE 00yUCHNE, aHKETUPOBAHUE 00yYaeMbIX, CTATHCTHYECKAs 00pabOTKa JaHHBIX.

ABTOpBI CTaTbU NPHUXOMAT K BBIBOAY, YTO TapaHTHEHl KayeCTBEHHOW MOATOTOBKHM OOYYAIOLIIUXCS K
MEXIyHapOIHON HAyYHOH KOMMYHHUKAIUHU B 00J1aCTH N30paHHOM ClIENMaIbHOCTH Ha MHOCTPAHHOM SI3bIKE SIBJISETCS
MHTETpalysi MeAHao0pa3oBaHMs, WHOCTPAHHOIO s3bIKa M Hay4YHO-HMCCIIENOBATENBCKON pabOThl acCIHMPaHTOB.
Ampobarusi pa3pabOTaHHOTO TOCOOHS, aHKETHPOBAHHE M DPE3yNbTaThl KAHIUIATCKHX HSK3aMEHOB JOKa3bIBAIOT
3 PeKkTHBHOCTh 00YUYEHUsI HHOCTPAHHOMY SI3bIKY aCIIMPAHTOB C MCIIOJIb30BAHHEM Pa3HOOOPa3HBIX MEIMATEKCTOB U
MX UCTOYHHUKOB.

Kniouegvie cnosa: MennaoOpa3oBaHHe, MEJUAKOMIIETEHTHOCTb, MEIMATEKCT, HHOCTPAHHBIM  S3BIK,
aCIUPaHTypa, HAyYHOE UCCIICIOBAHHE.

Media education as a basis for the preparation of graduate students for scientific work in the
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Abstract. Modern society establishes high requirements to the process of young researchers training. A
scientist has to be competent not only in his study area, but also to speak foreign languages to communicate with his
colleagues from other countries. Moreover, today a scientist is considered to be a versatile personality, able to get
the relevant information, critically evaluate it and create a new scientific product.

The authors analyze the process of English language teaching to first year postgraduate students, identify
ways for more effective learning, describe in detail the textbook they have developed. The study used a critical
analysis of the literature on the problem, monitoring the process of learning a foreign language, summarizing their
own experience of learning, experiential learning, surveys of students, statistical data processing. The authors
conclude that the guarantee of high quality training of postgraduate students to international scientific
communication in the field of their chosen specialty in a foreign language is the integration of media education,
foreign language and research work. Testing of the developed textbook, questionnaires and the results of Ph.D.
exams in English prove the effectiveness of foreign language teaching of postgraduate students with the help of a
variety of media texts and sources.

Keywords: media education, media competence, media text, foreign language, postgraduate studies,
scientific research.

Beeoenue

B mnacrosimee Bpemss Mbl HaOI0laéM MHTEPHAIIMOHAIM3AIMIO HAy4YHOTO OOIIeHUs,
pa3BUTHE COTPYIHHUYECTBA CHEIHMAIMCTOB M YYEHBIX Ha TJI00AIBHOM YPOBHE W pacIIUpeHHe
cdepbl HAyYHOTO JUCKYpCa B COBPEMEHHOW KOMMYHHKAIUH.

Poccus —  orpomnHas cTpaHa ¢ OOJIBIIMM KOJWUYECTBOM yueHbIX. [lo mgaHHBIM
OenepallbHON CITy’KOBI TOCYAapCTBEHHOM cTaTUCTHKU, B Poccun B 2015 romy Hay4dHOi
JeSTeNIbHOCTBIO 3aHuManock 379411 uccnenosareneit, u3 Hux 111533 n1oxTopoB M KaHIUIATOB
Hayk [YucineHHocTs uccnenosateneit, 2017]. 3a mepuoxn ¢ 2010 mo 2014 rox poccuiickue
ydeHble onmyonukoBanu 144147 HaydHBIX TPYAOB ¢ OOIIMM KOJMYECTBOM LuTHpoBaHui 434109
B u3laHusax, Bxoasunmx B crnmcok Web of Science. Muoro sto win mano? Jlist cpaBHEHHsI
IPUBEIEM COOTBETCTBYIOLIUE JAaHHbIE Il 3HAUUTEIbHO MEHBIIMX [0 pa3MepaM CTpaH.
Hanpumep, B Mcnanuu 3a uctekmuii nepuona Obuta omydnukoBaHa 258921 HayuHasi cTaThsd U
OHH OBUIH TIPOIUTHPOBaHBI 1682625 pa3, B Utamuu — 290675 crateit u 2011572 nurupoBanwmii,
B Hupepnannax stu 1mudpsr coctaBmsiror 177142 u 1595233 cootBerctBeHHO [Yucio
nyOonukanuil ¥ uutupoBanui, 2017].

KoHneuHo ke, 10 CpaBHEHMIO C NEPEYMCIEHHBIMUA CTpaHaMu Poccusi 3HaUUTEIbHO OTCTAET
10 JaHHBIM NokazaTessM. B 1o ke Bpems denepanbHas ciiy:x0a rocyJapcTBEHHON CTaTUCTHKU
Poccun, ccpinasice Ha nanHbele PocniateHTta, mpuBoauT cienyromue nokasarenu. B 2015 rony B
Poccuiickoit ®eneparuu  Obu10  3apeructpupoBaHo 14191 wuzobperenue, 5556 mMONE3HBIX
mozenel, 1659 npomsliieHHbIX 00pa3ios, 1153 6a3 nansbix, 6459 nporpamm st 9BM u 135
TOTIOJIOTHI HMHTETpaIbHBIX MHUKpocxeM [Ceenenus 00 ucmnons3oBanuu, 2017]. Kazamocw Obl,
HAlllUM YYEHBIM €CThb YeM TOPJUTHCA U YeM JIEIUTHCS ¢ MUPOBBIM coodiiecTBoM. [louemy ke
ATOTr0 HE MPOUCXOAUT WM IPOUCXOTUT B MEHbILIEM 00bEME, YEM XOTEIOCh ObI?

Jlymaercs, 4To B 3HAUUTEIBbHOU MEPE, 3TO CBSI3aHO C BJIaJICHUEM MHOCTPAHHBIMU SI3bIKAMU,
TaK KaK U3JJaHMs Ha PYCCKOM SI3bIKE, BXOSIINE B MEXIyHApOAHbIE 0a3bl IUTUPOBAHUI Scopus U
Web of Science, HEeMHOTOUYMCIEHHBI, XOTS MPOLECC PACIIUPEHUS ITOrO MEPEeUHsI MOCTOSHHO
IPOJODKAETCA. YPOBEHb BJAJ€HUS HHOCTPAHHBIM S3BIKOM (Kak MpaBWIO, AHIJIMHCKUM) Yy
POCCHUICKMX HMEHUTBIX YYEHBIX M YYEHBIX, HAXOASAIIMXCS Ha 3Talle CTAaHOBJIEHHSA, OYEHb
pa3ianyeH — OT BUPTYO3HO BIJIAJCIOMIMX AHTJIMHCKUM SI3bIKOM JI0 YPOBHS «UUTAI0 U MEPEBOXKY
CO CJIOBApEM.

Brnanenve mHOCTpaHHBIM SI3BIKOM Ba)KHO KakK JUIsl MOATOTOBKH M MYOJIMKAIMM HAay4HBIX
paboT B MEXIYHAPOJHBIX U3JAHUAX, TaK U JUIS OMCKAa MH(OPMAIIMK O HOBBIX MCCIIEIOBaHMSX,
JOCTIDKCHHUSIX W pa3paboTkax 3apyO0exHbIX uccienoBareneil. Kpome HaydHBIX MyOIMKaIMiA
pean3yloTCsl COBMECTHBIE HCCIeOBaTeIbCKUE MPOEKTH, 00pa30BaTeNIbHBIE MPOTrPAMMBL,
POrpaMMbl ABOMHBIX JAMIIJIOMOB, OPTaHU3YIOTCS MEXKAYHAPOHbIE KOHPEPEHIINH, CUMITO3UYMBbI

52



Meauao6pasoBanue. Media Education. 2017. Ne 2

u T.0. OOs3aTenbHOE YCIOBHE y4acTHsl B TaKMX MEPONPHATHSIX — BJIAJCHUE MHOCTPAHHBIM
SI3BIKOM.

OnHako cieayeT TakKe OTMETUTh, YTO BIIAJICHUE HHOCTPAHHBIM SI3BIKOM HE TapaHTHPYET
YCIIEIIHOCTU U 3((EKTUBHOCTH BBICTYIUICHHUS YYEHOTO Ha KOH(EpPEeHLINH, MyOIHKalMi HayYHON
paboOTHl B M3AAaHUSAX C BHICOKUM MMIAKT-(haKTOPOM, JOCTHIKEHUS IIeJell COBMECTHOTO HAay4YHO-
UCCIIEIOBATEIBCKOTO MPOEKTa, YCTAHOBJICHUS PE3yJbTaTUBHONH KOMMyHUKanuu. s s3roro,
KpPOME BIIJICHUS TEOPETUYECKUM M NPAKTHYECKUM MaTepualioM B CBOCH 00JACTH M BIIAJCHUS
MHOCTPAaHHBIM SI3BIKOM, HEOOXOAMMO, Ha HaIl B3MJIAJ, Pa3BUTOE KPUTHUECKOE MBIILICHHE,
yMeHHe OBICTPO OPHEHTHPOBATHCS B IMOTOKE MPO(ECCHOHATBHOM, MTOIUTHYECKON U COLMATBHO-
KyJIbTypHOH HH(OpMAIK, HaBBIKK MOATOTOBKM M MpoBeAeHUs 3(PQeKTHBHON Mpe3eHTaluH,
3HAHKE TICUXOJIOTHYECKUX OCHOB OOIICHHMS.

[Ipoananu3upoBaB BBIMICTICPEUUCICHHOE, MBI TOCTaBWJIM IIeNb pa3paboTaTh TaKylo
nporpamMmy oOy4eHHsI aCHHMPAHTOB MHOCTPAHHOMY SI3BIKY, KOTOpas MO3BOJMIIA OBl peaan30BaTh
€IMHCTBO TPeOOBAHUH B paMKax OJTHOTO YU€OHOTO Kypca, CTPYKTYpUpPYs yUECOHYIO TUCIUIUINHY
TaKUM 00pa3oM, YTOOBI B IPOIECCE €€ OCBOCHHS ACHHPAHTBI, KPOME COBEPILCHCTBOBAHUS
KOMMYHHKATHBHBIX HABHIKOB HA MHOCTPAHHOM SI3bIKE, Pa3BUBAIM M COBEPIICHCTBOBAIN HABBIKU
NIOMCKA, KPUTHUECKON OIIEHKH MH(OPMALUH U €€ MCTOYHUKOB, BBINOJIHSIM Pa3IHYHbIC BUJIBI
aHaJIM3a Pa3sHOOOPA3HBIX MEINATEKCTOB, CO3/IaBaIi COOCTBECHHBIE METUATEKCTHI, HAIIPABICHHBIC
Ha JIOCTHKEHUE UCCIIEIOBATEILCKIX IIEJIeH.

Ha wmam B3rmsa, sddexkruBHas peanmusanuss 00O3HAYCHHBIX IEJI€d BO3MOXKHA IIPH
MHTErpanuy yaeOHOTro Kypca HHOCTPaHHOTO SI3bIKa ¢ MeHao0pa3oBaHUEM.

Mamepuanovt u memoowvt uccnedo8anus

OOBeKTOM HAIIEero MCCIEAOBAaHUS CTal Mpolecc OOYYEeHHUsl acClUPaHTOB MHOCTPAHHOMY
(aHrnuiickoMy) sI3bIKy, HHTETPUPOBAHHBIN ¢ MeIMAa00Pa30BaHUEM.

Llens wccnenoBaHUsT — TEOPETHYECKOE OOOCHOBAaHME, IpAaKTHYeCKass pa3paboTka M
JKCHEPUMEHTaJIbHOE  amnpoOMpoBaHHE Y4€OHO-METOIMYECKOro MHOcoOus, BKIHOYAIOLIETO
pa3HooOpa3HbIe MEIUATEKCTHI U METUHHBIE HCTOUHHUKH.

B cooTBeTcTBUM € BBIIBUHYTON IENIBIO MPENOIArajloch pelieHne CleayonX 3a/1a4:

® U3Y4YUTh U MPOAHATU3UPOBATH MPOIIECC 00YUEHHS] HHOCTPAHHOMY (QHTJIMHCKOMY) SI3BIKY
aCIHUPAHTOB MEPBOT0 rojia 00y4YeHuUs;

® OmpeenuTh crocoobl bonee 3 HeKTUBHOTO 00yUEHUS;

e pa3paboTaTh yueOHO-METOIMYECKOe Mocodue Uil 00ydeHUs aCIUPaHTOB HHOCTPAHHOMY
(aHrUIICKOMY) S3BIKY;

® DKCIIEPUMEHTAJIBHO anpoOupoBaTh U MPOBEPUTH A(P(EKTUBHOCTH Ipoliecca 00yd4eHUs
IpY IOMOIIM pa3paboTaHHOI0 MOCOOus.

[lpy pemeHWH BBIIEU3TIOKEHHBIX 33Jad  WCIOJB30BAJICS KPUTUYECKAH  aHAIU3
JAUTEpaTypsl Mo mpobieme, HaAOIIOAEHUE 3a MPOLECCOM OOY4YeHHS MHOCTPAHHOMY S3BIKY,
0000111eHe COOCTBEHHOTO OMbITa O0YyYeHUs, HKCIEPUMEHTAIbHOE O0y4YeHHE, aHKETUPOBAaHUE
o0yyaeMbIX, cTaTUCTHYeCKast 00paboTKa JaHHBIX.

Huckyccusn

Mennaobpa3oBanue, 1o ompeaeneHuio A.B. ®emgopoBa, ecTh «IpolecC pPa3BUTHUS
JUYHOCTH C TIOMONIBI0 W HAa Marepualie MeJIua, HareJIeHHBIM Ha (OPMUPOBAHHUE KYIBTYPHI
B3aMIMOJICHCTBHS C MEIHa, Pa3BUTHE TBOPUYECKUX, KOMMYHHUKATUBHBIX HABBIKOB, KPUTHYECKOTO
MBINUICHHUS, BOCHPHSITHS, WHTEPIPETAIlMH, aHAJM3a W OICHKH MEJIMAaTEeKCTOB, H3ydeHUE
pa3n4HbIX (HOPM CAMOBBIPAKEHHSI C UCTIOIb30BaHUEM MEIMMHBIX TexHoJorui» [Fedorov, 2008,
p. 6]. Eciiu mpuMeHUTH 3TO OIpe/ieieHHe K Kypcy HHOCTPAHHOTO sI3bIKa B aCITUPAHTYpE, TO UX
e Y 33J]a4d BO MHOTOM OYIyT MACHTHUYHBIMH, TaK KaK aclUPAHT HAXOJUTCS B MpoIlecce: a)
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MOCTOSTHHOTO Pa3BUTHSI, B3aUMOJEHCTBUSL C PA3JIMYHBIMU MEIUATEKCTaMH M Menua (3TO He
TOJIbKO Hay4YHbIC MyOJMKAIlMU, HO U aHOHCHI HAYYHBIX MEPOIPHUATUNA, TPOrPaMM MOOMIBLHOCTH,
(rpaHTOBBIE) KOHKYPCHl ~ HAay4YHO-HUCCIEAOBATEIBCKUX paboT W T.4.); ©O) pa3BuTusA
KOMMYHUKATUBHBIX HAaBBIKOB, KPUTUYECKOTO MBIIUICHUS, BOCIPUSATHSA, HWHTEPHpPETALUU U
OLICHKH MEIHMaTEeKCTOB; B) Pa3BUTHs TBOPUYECKUX HABBIKOB M (JOPM CaMOBBIpAKEHUS (CO3aHUE
HOBOT'O HAYYHOT'O MPOJIYKTA U MEIMATEKCTA, MPE3CHTYIOIIETO 3TOT MPOIYKT).

B nacrosiiee Bpemsi 00yueHue BHE MeIMa U MEIMATEKCTOB MPEACTABISETCS OTOPBAHHBIM
oT aeWcrBurenbHocTy. M.B. YensimeBa onpenensier 1ejib COBPEMEHHOIO MeauaoOpa3oBaHUs
KaK pa3BUTHE «MEAMAKOMIIETEHTHOM JTMYHOCTHU, CIIOCOOHOM K TBOPUYECKOMY B3aMMOCHCTBHIO C
MPOU3BEJICHUAMH MEIUAKYJIbTYpbl, K HX CAaMOCTOSITEIBHOMY aHaJIW3y U OILCHKe, K
UCIIOJIb30BAaHUIO B TMOJHONM Mepe 00pa3oBaTEeNbHBIX M Pa3BUBAIOIIMX MOTCHIMHA Meaua B
pa3nuuHbIX cepax cBoed kusHenesTenbHOCTH» [Yenbimea, 2016, c.71]. Bcmen 3a Heit
BBICKQ)XEM MBbIC/Ib, YTO HMEHHO TakK JOJDKHA ObITh chOopMynupoBaHa OAHA U3 Lenel
00pa30BaHMs HAa KaKJOU CTYNEHU O0y4EHUsI.

[Tonnocteio pasnensem mHenue A.B. DemopoBa, 4TO MEAMAKOMIIETEHTHOCTH — 3TO
«CyMMa Me/anua MOTHBOB, 3HaHWH, YMEHUH M CIIOCOOHOCTEH HHIUBUAYYMA, CIIOCOOCTBYIOIIAS
BBIOOPY, HCIIONB30BAaHUIO, KPUTUYECKOMY aHAJIW3y, OLIEHKe, CO3JaHHI0 U [epenaye
MEAMATEKCTOB PA3UYHBIX THIOB, (OpM ¥ IKAHPOB, AaHAINW3Y CIOXKHBIX IPOIECCOB
dbyHkoHupoBanus Meaua B obmectBe» [Demopos, 2017, c. 15] u muenne M.B. XKuxuHoi,
YTO  MEIUAKOMIICTCHTHOCTh  «CTAHOBHUTCS  YacThl0  MPOPECCHOHATBHOW  CYOKYIBTYPHI
CIEIMAIICTOB, YCJIOBHEM COIMANU3allMd JMYHOCTH B COBPEMEHHOM Meauamupe, (Hakropom
YCHENIHOCTA  4YeJOBeKa B  OBICTPO  MeHsAwIeMcs couuyme. B 1O  x&e  Bpems
MEJMAKOMIIETEHTHOCTh BBICTYIAET KaK CPEICTBO MO3HAHMS MOJUKYIBTYPHOTO MUPA, CPEACTBO
MOJIYYCHHSI 3HAHUM, CIIOCO0 CAaMOIPE3CHTAIlMU U Pealli3allii MOTCHIIMAIBHBIX BO3MOKHOCTEH
auaHocTi» [Kuxuna, 2016, c. 48]. JlanHble XapaKTepUCTUKU HAUTYYIIUM 00pa30M COBMAIAIOT
C TpeOOBAHUSMH K ITOATOTOBKE I'PAMOTHOTO, KOMIIETCHTHOT'O, 3PYIMPOBAHHOTO CIICIIHAIIUCTA.

O 1nenecooOpa3HOCTH MHTETpali MeauaoOpa3oBaHMs M MHOCTPAHHOTO sI3bIKa HE pa3
mucamm A.A. HoBukoBa [Hosukosa, 2004, c. 4], H.I1. Perxux [Peokux, 2007], JI.A. lBaHOBa,
O.M. BepOunkas [Ivanova, Verbitskaya, 2013, p. 472], H.}O. Xns3oBa [Xnb130Ba, 2016; 2017]
u JIp.

I[Ipu »rom H.}O. Xnpi30Ba mumer o0 MEAMAKOMIETEHTHOCTH BTOPUYHOM SI3BIKOBOU
JUYHOCTH, OMPEAEIsAs €€ KaK «MHTETPATHUBHYIO, CTPATETUYECKYI0 XapaKTEPUCTUKY JTUYHOCTH,
COCTOSIIIIYI0 M3 COBOKYIHOCTH CIEIUAIbHBIX TOTOBHOCTEH W CIMOCOOHOCTEH, MO3BOJSIOUIYIO
JUYHOCTH B3aMMOJICWCTBOBATh B €IMHOM MHPOBOM HH(POPMAIIMOHHOM MPOCTPAHCTBE,
OCYLIECTBIISATh MEXbBA3BIKOBYI0O U MEXKYJIBTYPHYI0 KOMMYHHUKAIMIO HAa MEAUATU3MPOBAHHOM,
OTIOCPEZIOBAaHHOM COBpPEMEHHBIMU Meauna, ypoBHe» [XubrzoBa 2012, €. 156]. Hccnenosarens
MOJYEPKHUBAET, YTO MEAHao0pa30BaHUe M WHOCTPAHHBIN SI3BIK JIETKO MHTETPUPYIOTCS, TaK Kak
00€ TUCIUTUTMHBI UMEIOT KOMMYHUKATHUBHYIO HAITPaBJIECHHOCTH M OOIIHE 1eNIh — «COPMHUPOBATH
CIIOCOOHOCTh BBICKa3aTh COOCTBEHHBIE CY)KIIEHHS Ha OCHOBE IOJIYYeHHOH uWH(pOpMaIuy,
MHTEPIIPETUPOBaThL U co3daBaTh coobOmeHus» [XubzoBa 2012, c. 156]. Kpome Toro,
«coepxKaTelbHOE HAMOJIHEHUE TUCITUILIMHBI I0 MHOCTPAHHOMY SI3bIKY MeInao0pa3oBaTeIbHBIM
KOMIIOHEHTOM HE€ TOJBKO TIpEACTaBIsIeT coOOW Oorarblii Marepuan i TBOPYECKOTO
MPEJCTaBICHHUS, HO M TIO3BOJSET B XOJe pPa3padOTKH CYIIECTBEHHO MOBBICUTH YpPOBEHB
MEIMAKOMIIETEHTHOCTH W BJIaJCHHUS aHTJIMHACKUM si3bIkoM» [XmbzoBa 2012, c.  156].
DopMHUpPOBAHUE MEIUAKOMIIETEHTHOCTH BTOPUYHOM SI3bIKOBOM JINYHOCTH, IO MHEHHUIO YYEHOTO,
OMHUpaeTCsl Ha TPUHIUIBI  KODBOJIOIWHU, IEJCHANPABICHHOCTH, CHCTEMAaTHYHOCTH U
MOCJIEIOBATEIbHOCTH,  HAyYHOCTH, CO3HATEIBHOCTM U  AKTUBHOCTH, MApUTETHOCTH,
3¢ (HEKTUBHOCTH, HETIPEPHIBHOCTH, OTKPHITOCTH.

CrnenyeT moq4epkHYTh TOT (akKT, YTO MHTETPALUS MEIUaoO0pa3oBaHUsI U MUHOCTPAHHOTO
S3bIKa Y acCMUPAHTOB MPOWCXOIUT B HEPA3PHIBHOW CBSI3M C WX HAyYHO-UCCIIEIOBATEIHCKOU
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paboToil, Tak Kak MEIMATeKCThl, C KOTOPbIMH OHM B3aUMOJICHCTBYIOT, HAlpaBJIECHbl Ha
OpUpALICHHE TEOPETUYECKUX U MPAKTHUECKUX 3HAHWA TI0 BBIOPAaHHOMY HAalpaBJICHUIO
IIOATOTOBKH C MOCIEAYIOUIEH MOATOTOBKON HAyYHOTO MTPOLYKTA.

H.}O. XuezoBa [XubizoBa, 2017, c. 2] Bbenser TpaaulUoOHHBIE (DOPMBI HAy4YHO-
UCCIIEIOBATEIbCKOW paboOThl, HalpaBiIeHHble Ha (HOPMUPOBAHME MEIUAKOMIIETEHTHOCTH
BTOPUYHOMN SI3BIKOBOM JIMYHOCTH: TOJATOTOBKA pedepaTa, MHIMBUAYATBHBIX JOMAIIHUX 331aHUN
C 2J€MEHTaMM Hay4YHOI'O IOHMCKa, JOKJaJaa, COOOLIEHMs, HAallMCAaHUE CTaTbU, BBICTYIUIEHHE Ha
KOH(epeHIINY, HAlMCAaHUEe W 3allUTa BBITYCKHON KBanu(pukauumoHHoi padotel. MccnenoBaTens
IUILET, YTO JIaHHbIE BU/IbI pa0OT HAaIpaBJeHbl Ha «()OPMUPOBAHHUE U PA3BUTHE YMEHHUH CTYyJEHTa
OPUMEHATh TEOPETHUECKUE 3HAHUSA HA MPAKTUKE, OCYLIECTBIATH MOUCK U 0TOOp MH(pOpMAIHH,
YMEHMsI aHAJIM3UPOBATh U MHTEPIPETUPOBATh MHOSA3BIYHBIE TEKCThI, KPUTUYECKH OCMBICIINBATH
UX, BBIICIATh HAYYHYI0 HOBU3HY M TPAKTHUYECKYIO 3HAYMMOCTb, BBIOMPATH ONTHUMAaJIbHBIN
BapUaHT pEIICHUs TOCTaBJICHHOW mpoOseMmbl» [Xiboa, 2017, c. 3]. ABTOp IOMOJHSET
nepevyeHb TBOPYECKUMHU (POpMaMH HAyYHO-UCCIEAOBATENBLCKON paboOThl CTY/IEHTOB, TAKUMH KaK
3cce U noprdonno.

Bue 3aBHCHMOCTH OT HallpaBJIEHHs NOJTOTOBKU TPEThSl CTYNEHb BBICIIEr0 00pa3oBaHUS
(acnupaHTypa) MpeAroiaraeT BHIIOJIHEHUE BCEX BBIIIENEPEUYUCICHHBIX paboT U OCTAaTOYHO
BBICOKHMI YpOBEHb Pa3BUTHUS MEINAKOMIIETEHTHOCTH.

PestoMupyst BbllIECKa3aHHOE, MPEANOI0KHUM, YTO HHTErpalus Meauao0pa3oBaHMs,
MHOCTPAaHHOTO S3bIKa W  HAYYHO-MCCIICOBATENICKOM pabOThl  acHMpPaHTOB  OOECIICUYHT
cuHepreruueckuit 3¢QQekr, rapaHTUPYIOIUN KauyeCTBEHHYIO IOATOTOBKY OOYyYaroIIMXCs K
MEXIYyHApOJHOM HAyYHOM KOMMYHHMKAIMM B OONacTH M30paHHOM CHEeNHalbHOCTH Ha
MHOCTPaHHOM SI3bIKE.

[lepBbiii 3Tam J11000r0 HCCIEAOBAHUSA —  TILATENbHOE M3YyYEHUE COCTOSHUS JEl B
UHTepecylollel uccienoBarenss o0JgacTd, U Ha ATOM 3Tale KpailHe ClIoKHO o0oiTuch 0e3
3HaHMSI AHIJUICKOro s3bika. WM 371ech, yBbl, HallM Yy4ye€HbIE, SBISISICb KOMIIETEHTHBIMU U
YBa)Ka€MbIMHU CIELUAINCTAMM, YacTO He O0JIafatoT JOCTATOYHBIMU 3HAHUSMHM MHOCTPAHHOTO
A3bIKa JJI TOTO, YTOOBI JIOHECTH J0 MHUPOBOTO HAYYHOI'O COOOIIECTBA PE3YJIbTAaThl CBOMX
HCCJIEOBAHUM U DKCIIEPUMEHTOB.

Takum o00pa3zom, BO3HUKaeT HEOOXOAUMOCTb pedOpMHUPOBaTh MPOTpamMMy IMOATOTOBKH
MOJIOZIBIX YYEHBIX M HccaenoBarened B Poccuiickoil @enepanuy, akTUBHO BHEIPSTH HAIUX
aCIHUpPaHTOB B MHPOBYIO HAyKy, MPEAOCTaBISTH MM BO3MOXXHOCTh B3aMMOJIEHCTBOBATh C
YUEHBIMH Pa3HBIX CTPaH U MCII0JIb30BaTh OOBEKTHI 3apy0ekHOM HHPACTPYKTYpHI.

[Tockonbky  ocHOBHOW  (OpMOIl  MOATOTOBKM  SIBIISIETCS  acClUpaHTypa,  BCE
BBILICTIEPEUUCIIEHHOE TOCIYKWIO CTUMYJIOM K mnepecMoTpy B 2015-2016 yuebHOoM romy
colepkaHuss  AUCUMIIIMHBL  «MHOCTpaHHBIM  S3BIK» W BUJOU3MEHEHHUIO  CTPYKTYpbI
KaHIUAATCKOrO 3K3aMEHa 110 MHOCTpaHHOMY sA3bIKy B CeBepHOM ApkrHueckomM PenepanbHOM
Vuusepcurere (CA®Y) numenu M.B. JlomoHocoBa.

AKIIEHT B cOJlep>KaHMM HOBOM MporpaMMbl y4eOHOM AuCHUIUIMHBL «VIHOCTpaHHBIA S3BIK»
HamnpaBslieH Ha (OpMHUpPOBaHHE TOTOBHOCTH aCIUPAHTOB y4acTBOBAaTh B pabOTE POCCUMCKUX U
MEXIYHApOAHBIX HCCIIEOBATEIbCKUX KOJUIEKTUBOB II0 PEIICHHUIO HAy4yHBIX M Hay4yHO-
o0pa3oBaTeNbHbIX 3a/lady, HCIIOJIb30BaTh COBPEMEHHBIE METOAbl W TEXHOJOTHMH HAay4YHOH
KOMMYHHKAIIMM Ha UHOCTPAHHOM SI3BbIKE, a TaK)Ke CIIOCOOHOCTH IUIAHUPOBATh M pelaTh 3a1auu
c0OCTBEHHOTO MPO(HECCHOHATEHOTO U JIMYHOCTHOTO Pa3BUTHSI.

ITporpaMMa s3bIKOBOM MOATOTOBKH ACIIHPAHTOB BKIIIOUAET TPX OCHOBHBIX MOZYJIS.

Monayne Ne 1. MexayHapo/iHble Hay4yHbI€ KOHTakThl. B pamMkax OCBOEHHUS HTaHHOTO
MOJyJIsl IIPENIIOIIAraeTCsl OCBOEHUE TEPMUHOJIOTUN HAYYHOH KOMMYHMKAIUMM (CTENEHb, 3BaHUE,
JTOJKHOCTh ~ HCCIIEZIOBATENsl), COCTAaBJIIEHHWE  pe3loMe, IOJArOTOBKAa  CaMOIIpe3eHTallH,
oopmieHre 3afBOK Ha YydacTHe B HAayYHBIX KOH(EpEeHLHUSX, Ha TOJIy4YeHHUE TPaHTOB B
MEXIYHApOJHBIX OpraHM3alMsIX U (QOHJAAX, TMPOXOXKJIEHUE PETrucTpalud B  OHJIANH
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KOH(pepeHIUsIX U BeOMHapaX, MOATOTOBKA K YYacTHIO B MEXIYHAapOJIHBIX KOH(DepeHIHsX,
MEXIYHAPOJHBIX TPAHTaX U MIPOrpaMMax 0OMEeHa B 00JIACTH HAYYHBIX UCCIICIOBAHHM.

Monyne Ne 2. Hayunas nutepatypa. Bo Bpemsi ayIUTOpPHBIX 3aHSTUM M B IpoIecce
CaMOCTOSITENIbHOM pabOThl ACIUPAHTHI COBEPIICHCTBYIOT YMEHHE BBIACHATh TJIAaBHOE U
BTOPOCTETIEHHOE, OMOPHBIE CMBICIOBBIE OJIOKH, CTPYKTYPHO- CEMAaHTUYECKUE SApa, OCHOBHbBIC
MBICTH W (DaKTBl B TEKCTaX HAYYHOro Xapakrepa (MOHOTrpaduu, CTaTbH, TE3UCHI) B paMKax
n30paHHON  CIEeUUaNbHOCTH, HAXOIWTh JIOTMUECKHUE CBS3M, MCKIIOYaTh H30BITOUYHYIO
uH(pOpMAaIIHI0, AHHOTHPOBATh M peepupoBaTh TEKCTH HAYYHOW HANpaBiIeHHOCTH. [Ipu aHanm3e
HAyYHBIX TEKCTOB OOY4YaroIIMecs OCBAaMBAIOT I'PaMMaTHYECKHUE U JIEKCHUECKHE OCOOCHHOCTH
SA3bIKa HAy4YHOW JIUTEpaTyphl, Pa3BUBAIOT S3BIKOBYIO JOTaJKy C OMNOpPONM Ha KOHTEKCT,
CJII0BOOOpa3oBaHKe, MHTEPHAI[MOHAJIbHBIE CIIOBA, y4aTcsl 0OpMIIATh HAyYHbIE MYOJUKALUU IS
3apyOeKHBIX U3TaHHM.

Monyns Ne 3. Hayunoe uccienoBanue. B xozne 0cBOeHUsI MOyl aCIUPAHTHI 3HAKOMSTCS
CO CTPYKTYPOMH JHUCCEPTAIIMOHHOTO UCCIIE0BAHUS, 0OOCHOBBIBAIOT BBHIOOP TEMBI HCCIIEIOBAHHUA,
dbopMynupyloT Uend, 3agadd, OOBEKT, METOJbl HCCIEIOBaHUs, BBIIOJHAIOT 0030p
OnbmuorpaguuecKux WMCTOYHHKOB, W3YYalOT CTHJIM U TpaBUja HAYYHOTO IUTHPOBAHUS,
3apyOexxHble  cTaHgapThl  odopMieHHs  OuOIUMOrpaM4YecKMX  CChUIOK,  COCTaBJISIOT
Oubmuorpaduio  MHOS3BIYHBIX HCTOYHHKOB. ACIHPAHTHl TaKXKE PAaCCMATPHUBAOT pPa3InIHBIC
CIOCOOBI MPE3EHTAINH PE3yIbTaTOB CBOET0 HAYYHOT'O HCCIIEJIOBAHMS, OBJIA/ICBAIOT MpaBUIaMU
3¢ (dEeKTUBHONH TPE3CHTALMU, YyYaTcs BBIPAKATh CBOK TOYKY 3pEHHS IO O00CYXKIaeMbIM
BOIPOCAM, HaXOIST Pa3IUYHbIE CIIOCOOBI MOIEPKaHUS PEUEBOTO KOHTAKTA C ayIUTOPUEH.

3a nepuoj oOyuyeHUs acHUpaHTaM HPEICTOUT HU3YUHUTh, OCMBICIUTH U IepepaboTarb
OTPOMHBII MaccuB MHGOPMAIUU, YTO MPEICTABISCTCS 3aTPyIHUTENBHBIM 0€3 MCIOJIb30BaHUS
AKTyaJIbHBIX MEIUATEKCTOB M COBPEMEHHBIX TEeXHOJOTWH. [1o3TOMy OBLIO TPHHSATO peIIeHUE
co3laTh y4yeOHO-METOuYecKoe mocodue, coueraroniee B cebe BeCh CIEKTP MEIUATEKCTOB U
MIOJIHOCTHIO OTBEYaroIlee TpeOOBaHUAM HACTOSIIETO BPEMEHH.

[Tpu cozpannu MocoOust Mbl IPUIEPKUBATTUCH CIEAYIOIIUX KPUTEPHUEB:
COOTBETCTBHUE COACPKAHUS LIENIM 00yUeHUs;
LIeJICHAIIpaBJIeHHAsl CUCTEMA YIPAKHEHU, TOBTOPSIONIASACS BO BCEX pa3eiiax;
HaJU4ie ayTEeHTUYHBIX MaTepPUAJIOB;
WCIIOJIb30BaHUE HATTISIIHOCTU U COBPEMEHHBIX CPEICTB MYJIbTUMEINA;
HaJgu4he 3aJaHui, HalpaBJICHHBIX Ha (QOPMUpPOBAHHME YMEHUH aABTOHOMHOTO
po(hecCHOHATBFHOTO U JMYHOCTHOTO Pa3BUTHS
6. HayMuue 0OpaTHOW CBSI3U B BUJIEC CaMO- U B3AUMOKOHTPOJISI U PEQIICKCHH.

[lepBpIM 1m1aroM co3AaHHSI TMOCOOUS TOCTYXXHIIO OIpeNeJeHHe €ero TEeMaTUYecCKOTro
comepxanus. Mcxons u3 OCHOBHOM 1enu (OpMUPOBaHHUS YHUBEPCATBHBIX KOMIETEHIIUN
MOJIOJIBIX YUYEHBIX, MbI MPEANOIOKUIH, YTO COJIEpKaHue 00YUEeHHsI ITO BCE TO, YTO XapaKTEPHO
JUIsE UX TNpOoQEeCcCHOHATbHOW M HAyYHOM JeATeNbHOCTH. TIaTenbHOE H3Y4YEHHE MpPOTrpamMMbl
MO3BOJIUJIO BBIICTUTH M BKJIIFOUUTH B TIOCOOME TPU OCHOBHBIX pa3fielia co CIEeIYIOIIUMU TEMaMHU:

1. Scientific Research: Postgraduate Education; Research Aims and Objectives; Sources and
Literature; Research Methods; Research Procedures; Analyses of Results; Summary and
Conclusions; Writing a Grant Application.

2. Scientific Papers: Scientific Papers at First Glance; Reading an Article; Summarising an
Article; Writing an Abstract.

3. Academic Presentations: Introduction; Main Part. Structuring the Presentation;
Conclusion. Make Your Final Message Clear; Questions and Answers.

TexcTel mTocoOMS Obul  BBIOpaHBI W3 AYTEHTUYHBIX MHTEPHETHBIX HCTOYHUKOB,
BKJIIOUYAIOLIUX CAaWThl 00pa3oBaTeNbHBIX YUPEXKJCHUN, HAy4YHBIX >KypHaloOB, Oyoru, 0a3bl
JTAHHBIX, MaTepHalibl HAYYHBIX KOH(DepeHIwi u mp. Bce 0TOOpaHHBIE TEKCTHI COOTBETCTBOBAIU
CIICAYIONMM KpHUTepusiM: 1) ayTeHTHYHOCTh; 2) NpodeCCHOHAbHAS HAIPaBICHHOCTh; 3)
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HOBHM3HA W HHGPOPMATHBHOCTh;, 4) KOMIO3MIHUOHHAS O(OPMIIEHHOCTh; 5)  sA3bIKOBas
JOCTYITHOCTB; 6) MpOOJIEMHOCTb.

PaccmoTpum monpoGHee CTPYKTYpy U HCIIOJIB30BAHME METUATEKCTOB B Pa3IMYHBIX
Moayisix mocobus [Benpesa, 3ammxuna, [leunnkuna, 2016].

Ilepgviti Mooyne

B xone 1aHHOTO MOZYINS HCIIONB3YETCsl OOJBIIOE YMCIIO BUACOPOIUKOB, pa3MEIICHHBIX Ha
Youtube.com # NOPENCTaBISIONIMX PEKOMEHJALUMU 10 pa3jMYHbIM JTaraM HalHuCaHus
JiCCepTalliy, HAIPHUMEpP, COBETHI MO (OPMYIHMPOBKE IIeNeH M 3a7ay HAYYHOT'O MCCIIEOBaHUS,
[0 HAIMMCAHUIO MPEIBApPUTENBLHOTr0 0030pa JUTeparypbl U T.4. B oTiinume OT medaTtHOro Wiu
ayJMOTEKCTa, BUICOPOJIUK OOBEIUHAET B ceOe pasHble acleKThl PeYeBOr0 B3aWMOJCHCTBUS.
[TonobHoe 3amaHMe — MOTUBALMOHHBIA M SMOLMOHAIBHBINA CIIOCOO MOTPYKEHUS B TEMY,
IIOCKOJIBKY TIOMHUMO COJAEpXaTeIbHOM CTOPOHBI, BUACOPOJIMK BKIIOYAET BHU3YaJbHYIO
nHpopMaIuoo 00 ydacTHUKaX, MECTe COOBITHS, TIP.

PaGora, kak mpaBUIO, COCTOMT U3 HECKOJbKUX ATanmoB. IlepBeiii stanm —
IPEIIPOCMOTPOBOM, KOTJa IO 3arjiaBUi0 BHUJEO3AMHCH W €€ MEepBbIM KaapaM acHupaHTaM
npeUiaraeTcsl Mpenyrajarth KOHKPETHYI0 HH(OPMAIUIO, MaHepy €€ IOJadd, HCIOJIb30BaHUE
aHUMAIIMH, 3ByKOBOE COMPOBOXKICHUE U Mp. ACHUPAHTHI UMEIOT BO3MOXKHOCTh OOCYAHUTH YXKe
UMEIOIIUICS Y HUX OIBIT.

Bo Bpems mpocMoTpa oOecrmeurBaeTcsi AalibHEHIIEe Pa3BUTHE SI3BIKOBOM, pEdYeBOU U
COLIMOKYJIbTYPHON KOMIETeHUMHU. JIJig 3TOro cieAayeT MOHATh OCHOBHOE COJEp)KaHUE, HAUTH U
3a(pUKCUPOBATH OMpPENIEICHHBIN SI3PIKOBOM MaTepHall, YCTAHOBUTH MEXKKYJIbTYpHBIE aHAJIOTU U
ornnuusi. VIMEHHO Ha S5TOM JTame BBIpa0ATHIBACTCS YMEHHE CTaBUTh HEOOXOAMMBIEC ISt
MOHMMAHUS BOIPOCHI 00 YBUACHHOM, (OPMHUPYETCS CHOCOOHOCTh OyMaTh CaMOCTOSTENbHO,
koTopyto JI. MactepMaH Ha3bIBaeT «KpUTHUECKOW aBTOHOMHME» [Literacy For the 21 Century,
2003, p. 21].

[Tocne mpocmoTpa OOCYKITAIOTCS COJACp)KaHHME M PEKOMEHJAIWHU, IPE/ICTaBICHHBIC B
BUJICO, WX COOTBETCTBUE 3arojIOBKY, aJeKBATHOCTh HCIOJB3YEMBIX JJIEMEHTOB (IIBETOBOE U
3ByKOBOE€ odopmieHue, aHumaius, mpudrte). ITOT dTanm paboOThl ¢ BHICOPOIUKOM CIYKUT
OCHOBOM Uil pa3BUTHs TNPOIYKTUBHBIX YMEHUH. AcHUpaHTaM Npeajaraercs NPUMEHUTh
MOJIyYEHHYIO HH(OpMalLMIO B TOBOPEHUH U MUCHbME. {15 akTyanusaiuu U 3aKperuieHns HOBOTO
MmaTepuaja  IpeJICTaBIE€Hbl  yINpPaKHEHUs Ha  IMOUCK  HEoOXoauMmol  MHpopMaiuw,
IpeJoiaratolye ucnosib3oBanue cetu HTepHer.

[Tpy nM3ydyeHuM JaHHOTO MOJYJS aKTUBHO HCHOJB3YIOTCS PA3HOKAHPOBBIE MEIMATEKCTHI.
Tak, A cocTaBleHUS pE3OME acCHUpPaHTaM MPEIOKEHO O3HAKOMHUTBHCS C PpPazIUYHBIMU
MHTEpPHET UCTOYHUKAMH, COJIEpKAIlMMU PEKOMEHAllUY TI0 HalucaHuio pe3toMe. B pesyibrare
KPUTHYECKOIO aHaJIM3a M OLIEHKH MPEII0KEHHOW MHPOpMAlMU U CAMHUX MCTOUYHHUKOB aCHHUPAHT
TOTOBUT CBOE PE3IOME M MPEJCTABISET €ro nepej IPyIInod ¢ MOCIeAYIOINUM O0CYXKICHUEM.
Kpome conepkaTenbHOro KOMIIOHEHTa OOydalolluecs aHaJu3UpylOT U OLEHUBAIOT
UCTONIb3yeMble IPHU(THI, M1a0I0H pe3loMe, BBLACSAIOT CUJIbHBIE U ClIa0ble CTOPOHBI KaXKIOro
pe3rome.

JUis  BBINOJMHEHMS 3aJaHUs 1O OQOPMIICHHIO 3asBKM Ha IOJy4eHHE TpaHTOB B
MEXIYHApOJHBIX OpraHuM3alMsXx u (OHJAX AacHHpaHThl HM3Yy4alOT MHTEPHET CalThl JHOO
neyaTHble OpOIIIOphl YHUBEPCUTETOB, (hOHIIOB, oprann3anuii. HeoOxoauMo npoaHanu3upoBaTh
uHpopMalMio O IBYX-Tpex (oHHax, TpeOOBaHUS K COJEPKAaHHI0O U O(OPMIICHUIO 3asiBKU,
nepeveHb MOoJIePKaHHBIX B MPEIbIIYIINE MO/l 3asiBOK U Ha OCHOBE 3TOI'0 COCTaBUTh YEPHOBOU
BapHaHT 3asBKU B KOHKpETHBIH (oHA ¢ ydeToM Bcex Tpebopanuil. [lamee oOyuaromuecs
00CYX/1al0T TOATOTOBJIIEHHBIE 0030pHl C TeM, YTOOBI OLEHUTHh NPAaBUIBHOCTH O(OPMIIECHHUS
3aBKM M BEpPOATHOCTb IOJY4YEHHUs TpaHTa. B pesynbrare, KpoMe OCHOBHOH IieNu
COBEpPILEHCTBOBAHUSI KOMMYHHUKATUBHON KOMIIETEHIMH, ACIIUPAHTHI 3HAKOMSATCS C pa3IMuHBIMU
WHTEPHET PECypCaMt U Y9aTCsi KpUTUIECKHA UX OICHUBATB.
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Bmopoii mooynw

AcnupaHTbl, KaK IpPaBUJIO, YK€ BIIAJCIOT ONPEICICHHBIMU HABbIKAMHU YTEHUS HAy4HOU
auTepaTyphl. BOJBIIMHCTBO M3 HUX OTJIMYHO CIIPABIISAETCS C YTEHHEM U IIEPEBOAOM TEKCTOB C
AHIJIMICKOTO HA POAHOM s3bIK. OJHAKO JaleKo He Bce 00JaaloT yMEHHeM paboTaTh co
MHOX@ECTBOM HCTOYHHMKOB HMH(pOpManmuu U OTOMpaTh peNeBaHTHYIO Ui cBoedl oOiactu
UCCIICIOBaHMS JINTEPATYPY, YTO SABJISIETCS HEOTHEMIIEMOMN 4acThI0 paboThI TI000T0 YYEHOTO WIIN
uccienonarens. [lostoMy Ha mepBblil IUIaH B AAHHOM MOJYJI€ BBIXOAUT (POPMHUPOBAHUE ITHX
YMCHHM.

B mHauane Moayns acnuMpaHTbl 3HAaKOMSATCA C PA3JIMYHBIMM HAay4YHbIMM, HAy4HO-
HOMYJISIPHBIMM, JI€JIOBBIMHU JKypHaJaMH, UX 3aJladaMU U LIE€JIEBONW ayUTOpUEil. 3aTeM U3ydaeTcs
CTPYKTYpa cTarei, PyHKLIUHU KaXJOH ee yaCcTU. ACIIUPAHThI y4aTcsl yCTaHABIMBATh B3aUMOCBSI3b
MEXJly 3arojIOBKOM U COJEpXKaHUEM, OIpPEAEATh KIIOueBble cioBa. JlanpHelue 3anaHus
HamnpaBleHbl Ha  (OPMHUPOBAHHE HABBIKOB OBICTPOrO OIpPEIENEHHUs PEJEBAHTHOCTU U
HPUTOJHOCTH UCTOYHMKA JJISl CBOCH OOJIACTH MCCIIEAOBAHHUS.

[Tocne u3yueHuss MOJyssl acMpaHTaM IpeasaraeTcs MpoJIeMOHCTPUPOBATh HOJIYYEHHBIE
NPOJAYKTHBHBIE HABBIKM TPU IOMOIIM CIEAYIOUINX 33JaHUN: HAWTH B WHTEPHETE CTaThlo,
IOJHOCTBIO COOTBETCTBYIOLIYIO T€ME HAy4yHOI'O HCCIICZOBaHUs, HANUCaTh €€ aHHOTALUI U
KpaTKHii Nepeckas; HallTh KOH(pepeHIIHI0 U 000CHOBATh CBOW BHIOOp y4acTusi B HEW; HANHCaTh
AQHHOTALIMIO CBOEH CTAThU.

Jns paboTel B 3TOM MOJYJIE HCIONB3YIOTCS pa3UYHbIe MEAMATeKCTHl. B Hauane
aclMpaHThl MCIIOJIB3YIOT MOUCKOBBIE cUCTeMbl, Hampumep, Google, Yandex, Bing u np. s
MOKCKA CTaTeH MO CIECIHATBLHOCTUA. DTO MOTYT OBITh OTACIBHBIC COOOIIECHUS, CTaThH, COOPHUKHI
cTared, MoHorpaduu, AUCCepTalMM, CTaTUCTUYECKUE OTYEeThl M T.JI. 3ajaya, CTOsIas Mepen
oOyyarluMuCcs Ha JAHHOM JTare, — OLEHUTb JOCTOBEPHOCTh M HAJEKHOCTb MCTOYHUKA U
IPEJCTAaBICHHON HH(pOPMALMU, HCHONb30BaTh JPyTrUe pecypchl Ui MOATBEPXKICHUS WU
ornpoBepkeHus: uHpopManuu, chOpMyIHpPOBaTH COOCTBEHHOE MHEHHE OTHOCHTEIHHO
KOHKPETHOI'O ME/INATEeKCTA.

Crnenyromnuii mar — o0ydyeHrue aclmiupaHTOB paboTe B Pa3IUYHBIX 0a3ax JaHHBIX, TAKHX Kak
Elsevier, Scopus, Web of Science u ap. 910 o0ydeHne OCyIIECTBISIETCS B COTPYIHHUYECTBE C
COTPYIHUKAMU HAy4YHOU OMOIMOTEKH By3a.

Tpemuii Moy

CoBpeMeHHBIN HCcleAoBaTelb HE MOXKET padoTaTh B HM30JMPOBAaHHOM oOmiecTBe. Jlis
NOJIy4EeHHUsl KaYeCTBEHHOTO pe3yibTaTa eMy HeOOXOJUMO HE TOJIBKO MyOIMKOBaTh PE3yJbTaThl
CBOMX paboT, HO M O0LIAThCsl C KOJJIEraMU U3 JPYTUX CTPaH, JEIUThCS CBOUMHU JTIOCTHKEHUSIMU,
BBICTYyINasi Ha KOH(epeHLHUsX M CUMIO3uyMax. B cuiy psaa npuuuH, JaHHas JAEATENbHOCTb
BBI3bIBAE€T ONPEJCIIEHHbIE TPYJHOCTH y MOJIOABIX Y4eHbIX. Hapsmy ¢ Takumu oObEKTHUBHBIMU
OpUYMHAMH, KaK OTCYTCTBHE OIBITA, HAIWYME HWHAWBUIYAIBHBIX ICHXOJOIMYECKHX
0COOEHHOCTEH, CYIIECTBYET, Ha HAalll B3I, U Takasg CyObEKTHBHAsl MPUYMHA, KaK HEXeJaHUe
npuiaraTb YCUJIMs U MEHATh 4TO-n00. [1o3TOMy OCHOBHas Iefb MOZYJSI COCTOMT B CHSTHUU
NICUXOJIOTHYECKUX  OapbepoB, (OPMUPOBAHMM HAaBBIKOB MOJATOTOBKM UM  IPOBEJEHUS
3 PEKTUBHOM MpPE3EeHTALUH.

B nauane Monyns acnupaHThl 00CYKJAIOT pa3INYHbIe IPUUMHBI OOS3HU BBICTYIUIEHUN Ha
nyOJIuKe W ONpEeAeNsioT MyTH WX HPeoJoJieHHs. 3aTeM OHHM BbIPaOaTHIBAIOT OTIUYUTEIIbHBIC
YepThl YCICUIHBIX BBICTYIUICHHH W W3Y4YalOT WX CTPYKTYpPY. BOJBIIMHCTBO COBpEMEHHBIX
npe3eHTalMii  BHIMONHSAETCS B nporpamme PowerPoint, mosTtoMy pnanee mnpeacTaBieHa
uH(popMalrsg 00 UCHOJIB30BaHUU ITOW MPOTrpamMMbl M PA3JIMYHBIX HATJISAHBIX MaTepuaioB s
YCIEWHOW Mpe3eHTaluu. bonblioe BHUMAaHHUE YIEISAETCS HCIOJIB30BAHUIO ICUXOJIOTHYECKUX
IIPUEMOB U BIMSHUIO A3bIKA TeJla Ha ayAuTopuio. M3ydyenne marepuana Moaysst MPOUCXOIUT Ha
0a3e BHJICONpPE3CHTAMI, YTO TO3BOJSET HATJSAHO TPOJEMOHCTPUPOBATh HM3ydaeMoe U
00CyIUTh YBUACHHOE.
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Kpome BHIIEOPOIMKOB aCIHUpPaHThl U3Y4arOT TEKCTOBBIE WHTEPHETHBIE MaTEpHaIbl IO
TEeMaM: STanmbl  MOATOTOBKH  HCCIEIOBATEIBCKOTO  NPEAJIOKEHHS,  JUCCepTalluu;
(bopMyIMpOBaHUE UCCIIEI0BATEIBCKOTO BOIIPOCA; MOATOTOBKA MYJIbTUMEIUHHON Mpe3eHTaluU U
mp.

B 3aBepiuienun yueOHOro Kypca acCHUpaHThl MO3TAHO FOTOBAT MPE3EHTAINIO: BBEJIECHUE,
OCHOBHasi 4acTh, BBIBOJBI, BOIPOCHI-OTBETH. Ha Kaxxqom »3Tame mociie MpeicTaBiICHUs
coo0I1eHus1, COMpoBOXKIaeMoro rnpe3eHtanueit PowerPoint, o6yvaromuecs 3a1atoT BONPOCHI 110
COJICP)KAHWUI0O W KOMMEHTUPYIOT O(OpMIIEHHE H TPOIECC MPEABbSBICHUS MPE3CHTAIUH:
UCIIONIb30BaHUE MaKeTa [Mpe3eHTally, IBeToBoe odopmieHue, wmwpudTh, rpaduueckoe
o opMIIeHHE, WIUTFOCTPATHBHBIA MaTepHall, KOHTAKT C ayJUTOPUEH, TTO3BI U JKECThI TOKIATINKA,
MaHepa oOpallleHus K SKpaHy U T.[I.

Peszyremamut uccneoosanusn

ITo 3aBepuieHHIO Kypca HaMH ObLIO MPOBEAECHO aHOHMMHOE AHKETUPOBAHUE, B KOTOPOM
OpUHSIM yyacTue 43 acnupaHTa. AHKeTa cojaepikana yetbipe Bompoca: 1) [Ipumensiere au Bl
(mmaHupyeTe MPUMEHSTh) 3HaHWE MHOCTPAHHOTIO s3blKa B cBoel nearenbHoctu? Ecnu ga, To,
kakuMm obpazom? 2) [Tomor nu Bam xypc nHocTpannoro s3eika? Eciau na, To B uem? 3) Uro, Ha
Bam B3risig, MOXKHO M3MEHHTH WK J00aBUTH B yueOHBIH Kypc? 4) Kak Ber onienuBaere popmar
KaHJUAATCKOr0 9K3aMEHAa 10 HHOCTPAHHOM S3BIKY?

B paMkax maHHOTO MCCIIeIOBaHHUS HAC MHTEPECOBAIHM OTBETHI HA BOIPOCH! 1-3.

AHaiu3 OTBETOB Ha IEPBbIM BOMPOC IOKa3all, 4To OoJjiee MOJOBHUHBI acnupaHToB (58%)
UCIOJB3YIOT AHIVIMWCKUM $3BIK JJII YTEHUS M INEepeBOJa HAyYHOW JIMTEpaTypbl IO TeMe
JUCCEPTALMOHHOTO UCCIIEJOBAHMSI, UTO MO3BOJISAET U3YUYUTh MHEHUS, PE3YJIbTAaThl UCCIEAOBAHNN
U OIBIT 3apYOEKHBIX KOJUIET, 000CHOBATh METOAOJIOTHUECKYI0 0a3y uccienoanus. Kpome toro,
HEKOTOpbIE aCHUPAHTBl yKa3ajld, 4To OoJbllas 4yacTh MaTEpUAIIOB IO TeME HCCIeIOBaHMUA,
uHpOopMans 0 OOIBITMHCTBE TOCIECAHUX OTKPBITHIA JOCTYITHA TOJIBKO Ha aHTJIMHCKOM SI3BIKE.

[Toutn nonoBuHa acnupaHToB (44%) HCHONB3YIOT WM IUIAHUPYIOT HCHOJIb30BATh
AQHTTIMUCKUN SI3BIK JUIS y4acTHS B MEXKIYHAPOJHBIX IIKOJAX W HAy4YHBIX KOH(QEPEHUUSX IO
N30paHHOMY HAalpaBJIEHUIO TMOATOTOBKH. 39% BceX OINPOLIEHHBIX YyKa3ajld Ha TO, 4YTO
AQHTTIMUCKUN SA3BIK MCIIONB3YEeTCS HMHU JUId TOMCKAa W YTEHHMs] HAy4YHOM JMTEpaTypbl IO
cnenuanbHOCTU. YeTBepThIM 1o nonyssipHocTH (31%) cTan oTBET 0 HallMCaHUM HaY4HBIX CTaTeil
HAa HWHOCTpaHHOM s3bIke. JlaHHBIH BBIOOP OOYyCIOBIEH TpeOOBAaHUMEM YHHUBEPCUTETOB K
IpernoiaBaTessiM UMETh MyOIUKaluu B 3apyOeKHbBIX M3IaHUIX, BXOMSIINX B MEXAYHAPOIHBIE
0a3pl LUTUPOBAHUSI.

Ha Bompoc o ToM, B 4eM Kypc aHIJIMHCKOTO si3bIKa ObLT MOje3eH 1 o0ydaeMblX, 53%
OTMETHUJIM PacCHIMPEHUE CBOETO aKaJIeMUYECKOr0 CIOBAPHOTO 3amaca U yJIyqlleHUe pa3rOBOPHBIX
HaBBIKOB. 31% ONpOLIEHHBIX NPUOOPENM MM YCOBEPLICHCTBOBAINM HABBIKM MyOJIMYHBIX
BBICTYIUIEHUH, 22 % Hay4uJIUCh JIydllle TOHUMATh CTPYKTYpY HAyYHOTO MHOCTPAHHOI'O TEKCTa
U, HakoHell, 19% Bcex acUpaHTOB MOJYYUIIN HOBBIE MPO(EeCCHOHAIbHBIE 3HAHUSL.

Tperuit Bonpoc TpeOoBasl aHAJIM3a U KPUTHUECKOM OLIEHKH Bcero yueOHoro kypca. bonee
HOJIOBUHBI 00yuaembIX (56%) MOydymsid MOJHOE YAOBJIETBOPEHHE OT 3aHATUH U 3asABWIN 00
OTCYTCTBHM KakMX-THOO 3aMEYaHUW WU TPEUIOKEHUH O BO3MOXHBIX H3MEHEHUsX. 22%
aCIMMpPaHTOB XOTENU Obl YBETMYUTh KOJIMYECTBO 3aHATUH B (opmaTe BBICTYIUICHUH Iepen
ayAUTOpHE.

Buoieoowt

V3y4unB ¥ mpoaHATU3UPOBAB MPOLECC OOYYCHHsS] WHOCTPAHHOMY (QHTIUHCKOMY) SI3BIKY
aCMMPaHTOB Mbl TPUILIM K BBIBOJY O TOM, YTO COBPEMEHHBIC YCIOBHUS >KU3HH TPEOYIOT
pa3paboTKK HOBOW MPOrpaMMbl O0yUYEHHS aCIIUPAHTOB HHOCTPAHHOMY s13bIKY. Takas mporpamma
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JIOJDKHA MHTETPUPOBATh HHOCTPAHHBIN SI3bIK, MEINA00Pa30BaHUE U HAYYHO-UCCIIEIOBATEIHCKYIO
pabory.

AmnpobGamusi  pazpaboTaHHOro  mocobwss  gokasana  A(P(PEKTUBHOCTH  0O0ydeHHUS
MHOCTPAaHHOMY S3BIKY acCIMPAaHTOB C HCIOJB30BAHHWEM PAa3HOOOPA3HBIX MEIUATEKCTOB M HX
ucTOYHUKOB. U3 43 uenoBek, 00yyaBIIMXCA 10 AJAHHOMY MocoOuto, auib 4,6% (2 yemoBeka)
NOJIYUYMJIM YJOBJIETBOPUTEIbHBIE OTMETKM Ha KaHAMJIATCKOM 3k3aMeHe. Ocrtasmmecs 95,3%
ClaJM DK3aMEH Ha «XOpOIIO» U «OTIMYHO». B mporecce oOydeHUs acUpaHThl HE MPOCTO
AQHAJTM3UPOBAIN M OIICHUBAIM BCEBO3MOXKHBIE MEIMATEKCThl, OHM TaKXKe MMEIU BO3MOXKHOCTb
CO3/1aBaTh MOJJOOHBIC TEKCTHI caMu. TakuM 00pa3oM, HHTErpanus MeanaoOpa3oBaHus ¢ Kypcom
MHOCTPAHHOTO SI3bIKA SIBUJIACH HE TOJIBKO CPEACTBOM JTOCTH)KEHUSI OCHOBHOM IIe7T 00y4eHus1, HO
U CII0COOCTBOBANIa POPMHUPOBAHUIO METMAKOMIIETEHTHOCTH 00y4aeMBbIX.

[TpobnemaTuka TaHHOTO BOIIPOCA MpENoiaraeT pa3paboTKy AMCTAaHIMOHHON MOJAECPKKH
Kypca OOy4eHUsI MHOCTPAHHOMY S3bIKY aCIIMPAHTOB C IENbI0 JajJbHEWUIICH ONTUMH3AIMHA U
MHTEHCU(UKAIIH TTpoIiecca.
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AHHoTanus. B cratee uccienoBaHa poib MenHaoOpa3oOBaHMA B PAa3BUTHH 00pa3oBaTelNbHOI cpembl B
YCIOBUSIX 5KOHOMHKH HHHOBanWii. ABTOpPaMH IOCJE0BAaTEIBHO NIPOAHAIN3NPOBAHO 3HAYEHHE MeInao0pa3oBaHus
B KadecTBe MH(PACTPYKTYPHOTO JJIEMEHTa OOecleunTenbHOH TaT(opMbl TO3UTHUBHOM — TpaHchOpMaluu
00pa3oBaTeNbHON cpebl B paMKaX WHHOBAIMOHHOTO Pa3BUTHSI COBPEMEHHOTO colyma. [locTaBieHbl U perieHsb
TaKWe 3a7a4yd, Kak. HccieZoBaHue 0a30BBIX TEHAEHIMH B 00pa3oBaTENbHOW Cpesle M MX BIHMSHHE Ha pa3BUTHE
MenraoOpazoBaHusl; 0000IEHNE OCHOBHBIX TPeOOBaHUIT K COBPEMEHHOMY MeInaoOpa3oBaHUIO; BBISBICHUE peanil
Mennao0pa3oBaHUs B MHPOBOM MPAaKTHKE W OIEHKAa €ro 3HAa4eHUs B NPO(GECCHOHAITBHOM COOOIIECTBE U
CTYACHYECKOH Cpele, Kak OCHOBBI T'€HEepallid WHHOBAIMA. VICIIONB30BaH KOMIUIEKC METOJIOB HAYYHOTO
WCCIICIOBAaHMA: AaHAIM3 JINTEPAaTypHBIX MCTOYHHKOB II0 HCCIeAyeMoil mpobiemMaTnke, JOTHMYECKHH aHaIW3,
MHTEPIPETanns pe3yabTaToB (YHKIIMOHUPOBAHUS 00pa30BATEIFHOW CpEeAbl, AMIHPHYECKHE METOABl cOopa
nHGOPMALINH, BKIIOYas ONPOC pecroHAeHTOB. CIenaH BBIBOJI O TOM, YTO Ha OCHOBAHWH AaKTHBHOTO BHEAPEHHSA
Mearao0pa3oBaHMs B 00pa30BaTENFHYIO CPEIy BY30B, B TOM UYHCIIE MHHOBAIIMOHHBIX METOAWK W JUCTAaHIIMOHHBIX
¢opMm mosydeHHs 0Opa3oBaTENBHBIX M HayYHO-HMCCIIEIOBATEILCKUX CEPBHCOB, MOXKHO PEaJM30BaTh KOHIIETIIIHIO
HENpepHIBHOTO 00pa30BaHMs, YTO OyleT ClIOCOOCTBOBATH MOBBIIIEHHUIO a1aNTAIUH BBIITYCKHIKOB M CHIEIUAIICTOB K
M3MEHEHHSM NMPOQEeCCHOHATIBHON Cpeibl U POCTY HHHOBAIIMOHHOT'O MTOTEHIINAA POCCUHCKON SKOHOMHUKH.
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Abstract. This article analyzed the role of media education in the development of the educational
environment in terms of the economics of innovation. The authors systematically analysed the value of media
literacy education as an infrastructural element of the security platform, the positive transformation of the
educational environment within the framework of innovative development of modern society. Set and solved such
tasks as: a study of underlying trends in the educational environment and their influence on the development of
media education; a synthesis of the main requirements for modern media education; identification of the realities of
media literacy education in the world practice and assessment of its value in the professional community and
student environment, as the basis for generating innovation. Used complex methods of research: analysis of literary
sources on an investigated problem, logical analysis, interpretation of results of functioning of the educational
environment, empirical methods of data collection, including survey respondents. It is concluded that on the basis of
active implementation of media education in the educational environment of universities, including innovative
techniques and remote forms of educational and research services, you can implement the concept of lifelong
education that will enhance adaptation of graduates and professionals to changes in the professional environment
and growth of innovative potential of the Russian economy.

Keywords: media, media education, school, educational environment, economics, innovation, research.

Beeoenue

CoBpeMeHHasi HKOHOMHUKA MMEHYETCS HWHHOBAlIMOHHOM, OCHOBaHHOM Ha 3HAHMSIX,
BBIBEJICHUY W BHEIPEHUW DPA3IUYHBIX WHHOBAIMM, HAINPaBJICHHBIX HA TOBBIINICHHWE KadecTBa
JKU3HM COLMyMa M CO3/IaHM€ YCIOBUM [JIsi €ro YCTOMYMBOTO pa3BUTHUA B YCIOBHUSX
MUHHUMH3AIAA aHTPOIIOTCHHOW HArpy3Ku Ha OKPYXKAIOIMMK JaHAma(T, SKOHOMUU PECYpPCOB U
COXpaHEeHMs TOTEHI[MANa pocTa g OyAylmuX MOKOoJeHwd. Poccus, SIBISISICH 9acThI0 MHUPOBOM
SKOHOMHUYECKON CHUCTEMBI, W 00Jamasi OOJBIITUMH BO3MOXKHOCTSIMH W TIOTCHIIMAJIOM POCTa,
pa3BHUBaeTCs B OTMEUEHHOM (hapBaTepe MHHOBAIIMOHHON SKOHOMHUKH.

O0ecnieyeHne yCTOWYMBOTO PAa3BUTHUS POCCHUHCKOTO COIIMYMa, OCHOBAaHHOTO Ha
WHHOBAIIMSIX, HEBO3MOXHO 0e3 mocTpoeHus d(h(HEeKTHBHONW CHCTEMBI 00pa30BaHUsl, TOTOBAIICH
WHHOBAIIMOHHO OPHEHTHUPOBAHHBIX JUACPOB, COTPYAHUKOB MPEANPHUITHHI, TPEANPUHUMATEICH,
CIIOCOOHBIX TE€HEPUPOBATh WM MPOJBUTATh WHHOBAIIMOHHBIE PENICHUS W TPOIYKTHI, a TaKKe,
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COOCTBEHHO, YYEHBIX, OCYHICCTBISAIONMNX (DYHKIHUU B chepe akaIeMHUECKOH W IPUKIAIHOM
HAyKHd, a TakXe BOCIHPOM3BOIAIIMX  OOpa30BaTEIbHBI  CEKTOpP, COOTBETCTBYIOIIUMN
CYIIECTBYIOIIUM peanusM. IIpencTaBisieTcsi, 4YTO CO3[aHHe MOJ00HOH 00pa3oBaTEIbHOM
CUCTCMblI B CJIOXKUBIOHUXCA YCIOBHUAX MOKCT GBITB yCIICIHBIM Ha OCHOBAHHWU AKTUBHOI'O
BHCIPEHHUs] MenuaoOpa3oBaHMs, MOHMMAeMOro B [aHHOM Cliydae Kak O3HAKOMJICHHE |
OBJIAICHUC TCXHOJIOTHAMHU NPUMCHCHHA Pa3JIMYHBIX MCIHA, a TAKXKXC INOHMMAHUCM TOI'0, KakK
HEOOXOMMO TPHUMEHITh KOMMYHUKAI[MM B COI[MyMe. MaccoBble KOMMYHHKAI[UH TTO3BOJISIOT
MOCTPOUTH OOIIEHUE B 00pa30BaTeNbHOW U MPO(ecCHOHATLHON cpefie, 0OMEHHUBATHCS HIICSAMHU,
COBMECTHO T€HEPHPOBAaTh WHHOBAIIMM B PEAIbHBIX U BHPTYAJIbHBIX pAOOYUX TpYIIax;
BBICTYIAIOT CBSA3BIO KYJBTYPHBIX W XO3SHCTBEHHBIX MPOIECCOB B TII00ATBHONH SKOHOMUKE;
CIOCOOCTBYIOT KaJPOBOMY OOMEHY; MO3BOJISIOT KOHIICHTPUPOBATHCS Ha IIEJICBBIX AyJAUTOPHSIX H
npejyiarath UM MHTEPECYIOIME WX TOBAphbl U cepBHCHI. [loydaercs, 4to MeanaoOpa3oBaHue, ¢
OJTHO¥M CTOPOHBI, BBICTYIAET HH(PPACTPYKTYPHBIM 3JIEMEHTOM ISl TOCTPOCHUSI MHHOBAIUMOHHOM
SKOHOMHKH B TJI00QIM3UPOBAHHOM MHpPE, a, C JAPYrod, MPOrPECCUPYIONIME TEXHOJIOTUU
MeIruao0pa3oBaHus SBJISIOTCS HHHOBAIIMOHHBIME MIPOIYKTAMH CaMH TI0 ceoe.

Mamepuanovt u memoowvt ucciedo8anus

OObexT wmccnenoBaHusl — MeAnaoOpa3oBaHWE B PAa3BUTUM 00pa30BATENBbHON Cpebl B
YCIIOBUSIX SKOHOMHMKH WHHOBalMii. B maHHON craThe MpeAcTaBIeHO pELICHHE CIEeIYIOIINX
3a/a4: McCcleoBaHUE 0a30BbIX TEHAEHLUH, B 0Opa3oBaTeIbHOM cpele U UX BIMSIHHUE Ha
pa3BuTHE MeanaoOpa3oBaHUs; OOOOIIEHHE OCHOBHBIX TpeOOBaHMM K COBPEMEHHOMY
Mernao0pa30BaHMIO; BRISBICHUE PeaTnii Menao0pa30BaHus B MUPOBOM MPAKTHUKE U OLEHKA €TO
3Ha4YeHHUs B MPO(ECCHOHATHFHOM COOOIECTBE U CTYJCHYECKON cpelie, KaKk OCHOBBI T'€Hepaluu
VHHOBAIWMN.

Jlns peumieHusl yKa3aHHBIX 3a/1ad HCIIOJIB30BAJICS KOMIUJIEKC aJIeKBAaTHBIX UM METOJIOB
HAYYHOTO WCCIICJIOBAaHUS: aHAIN3 JIUTEPATYPHBIX UCTOYHHUKOB IO MCCIETyeMOi pobiemMaTuke,
JIOTUYECKUI aHanmu3, HWHTEepIpeTalus pe3ylbTaToB (YHKIIMOHUPOBAHUS OOpa30BATEIbHOM
CpebI,IMITMPUYECKIE METOBI cOOpa HH(OPMAITNH, BKIIFOYAst OTPOC PECTIOHACHTOB.

Huckyccusn

[Tpu paccMOTpEeHHH OCHOBHBIX TEHJIEHIIMH B 00pa30BaTENIbHON cpelie M MPOAYLHPYEMBIX
MU JIETEPMHUHAHTAX JUIsl CUCTEMBI 00pa30BaHUs MOXKHO IPOCIEIUTH ONpEENstollee 3HaYCHUE
menuaoOpaszoBanus [LllepemerneBa, CtenanoBa, 2015]:

1. CunpHOe BIMSHWE BHEIIHEH CpENbl, MPOSBISIONICECS B YCKOPEHHH Pa3IMYHBIX
U3MEHEHUH M  IOCTOSIHHOM pOCTe KOHKYpPEHLMHM 3a CcYeT TIJ00aJM3allMOHHBIX U
MHTETPAIMOHHBIX TPOIECCOB, COMMKAIOMMX pBIHKU. JlaHHOE BIMSIHME OCYIIECTBISETCS
IOCPEICTBOM  MAacCOBBIX KOMMYHMKAalM{, YCHJIMBAIOLUIMX BO3MOXHOCTH  IJ100aJIbHOTO
NPOHUKHOBEHHUS M TJIOOANBHOM SKCIAHCHH, a TaKXKe WHTETPAMOHHBIC WHUIIMATUBBL, B TOM
qucie B Hay4HOH 1 00pa30BaTesIbHOM cpefie Ha maTGopMe pa3IudHbIX Meaua.

2. AKTUBHOE BHEApPEHHUE MPOrPECCUBHBIX (HOPM OpraHu3aluy 0Opa3OBaHUS: Ha OCHOBE
UCMOJIb30BaHUSl  MPOTPaMMHBIX  MPOJYKTOB, HWHTEpPHETAa W COLMUAIBHBIX CeTeH, Kak
00pa30BaTeNbHOTO KaHalla MeAHa Pa3BUBAIOTCS caMOOOyUYEHHE U JIMCTAaHIIMOHHOE 00pa3oBaHue
JUI CTYJIEHTOB, COTPYJHHKOB (MPM M OpraHM3alliii B By3aX WU NPH BHYTPUKOPIIOPATUBHOM
00ydyeHuu 6€3 OTphIBa OT MeCTa PaOOTHI.

3. KapwepHble TpaekTOpuM U MOOWJIBHOCTH KaJpoB: Oyarofapsi pa3BUTHIO MeaHa
TEXHOJIOTUH W WHTEHCH(HUKAIWU OOWICHHS pPAcTeT pealbHas W BUPTyalbHas MOOWJIBHOCTBH
COTPY/AHHUKOB (3a cueT paboThl B (OpMaATBHBIX U HEPOPMATIbHBIX TPYMIAX B MPO(EeCcCHOHATBHBIX
U JIOCYTOBBIX COIICETSIX), YCHJIMBAIOTCS HaBBIKM KOMaHJHOW paboThl B NPOQecCHOHAIbHOM
coo0I11ecTBe.
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Kak oTmeuaroT psia CHEIUMAIMCTOB, WHHOBAIIMOHHAs SKOHOMHKA JTUKTYET J>KECTKHE
TpeboBaHuUs K 00pa3oBaTeNbHOM cucteme [Alnekcanaposa, Jlapuonos, ®anwvko, 2015]. bonpmas
YacTh ATUX TPeOOBaHWN OCHOBBIBACTCS Ha IIaTdopMe MearnaoOpa3oBaHMs, KaK MHHOBAIIMOHHOM
MPOIYKTE U DJIEMEHTE HHPPACTPYKTYPHI MOJICPKAHMS BHEIPCHISI HHHOBAIUH, 2 UMEHHO:

1. oOpa3oBaTenbHasi CHCTEMa OCHOBBIBACTCS HAa AKTUBHOM IPUMEHCHHH MEIUHHBIX
TEXHOJIOTUH OT TPAJUIIMOHHBIX JO WHHOBAIIMOHHBIX, YTO TIO3BOJSET pPEaTM30BBIBATH
COBMECTHBIE TTPOCKThI YUEHBIM M TI€AaroraM U3 pa3IMuHbIX By30B B OJTHOM M Pa3IUYHBIX CTPaH;
B TaKOW CHUTyallMH BO3PAaCTaeT IIEHHOCTh WHTEUICKTYAIbHBIX CIIOCOOHOCTEH KaXKIIOTO
COTPYIHHKA;

2. B 00paszoBaTeNbHOW Cpele KIIYEeBOE 3HAYCHHWE HMMEET He Tepefada W3BECTHOM
nHpopmanuu obydarommumcs, a GopMUpPOBAaHUE Y HUX KOMIIETEHIIUH K CO3/IaHMI0 WHHOBAIIHH,
TeHepaluu UJeH, CO3IaHUI0 HOBBIX 3HAHHIA, MPUMEHUMBIX B TEKYIIMX PBIHOYHBIX YCIOBUSX U
MOAUGPUIIMPYEMBIX 1101 BOSHUKAIOIIHNE YCIIOBHS;

3. HapsALy C pa3BUTHEM IMEPCOHATM3UPOBAHHBIX JUCTAHIIMOHHBIX TEXHOJIOTHHA JUIS
0oOy4YeHHUsl YMIPOUHSIOTCS CBSI3U HAa OCHOBE MH(POPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTUN
MEXTy TIPEICTABUTEIISIMHA BBICIIMX YUYCOHBIX 3aBEJICHUIN U3 YUCIIA MTEJJarOTOB U YYCHBIX, 8 TAaKKe
CTyJIeHTOB (0akalaBpOB M MAarucTpoB), YTO CO3/aeT YCJIOBUSA MJII COBMECTHOH TeHeparuu
3HAHWHA, C OJIHOM CTOPOHBI, a TAK)KE IOBBIIIACT KOHKYPEHIIMIO Ha PBIHKE 00pa30BaTEIbHBIX
YCIIyT, OTKPBIBasi BO3MOXHOCTH [IJIsi OOYYAIOIIMXCS IO MOTpeOJIeHHI0 00pa3oBaTeNbHBIX
MPOYKTOB YHHUBEPCUTETOB, PACIIONIOKCHHBIX B IPYTHX PETHOHAX MUPA, YIAICHHO;

4. pacTeT CHpoCc Ha CHICHHAINCTOB B cdepe co3maHus HOBBIX MeJua TEXHOJIOTHH,
MEIMANPOIYKTOB, UTO MPEAONPEACIIST TUHAMHU3M B IIAHE MOSBJICHHS HOBBIX MpodeccHid Ha
06a3ze aktuBHOro npuMeHeHus IT-cepBucoB. OTMEUEHHBIH CIPOC OTPAXKAETCS HE TOJIBKO Ha
MPEJIOKEHUH BBICIIIETO O0OPa30BaHMsI, HO M Ha YCIIYTax IO MEPENoIr0OTOBKE COTPYIHUKOB (PrpM
Y OpTraHU3allMid, a TAKKE HAyYHO-TIeJarOTMYECKUX KaJPOB.

CrnemxyeT OTMETHTh, 4YTO MeauaoOpa3oBaHHE B TJI00ATBHOW HKOHOMHKE BBICTYIACT
wiatrGopMon AN TPUTSHKEHHUS PaA3IUYHBIX HAI[MOHAJBHBIX KYJIbTYp, OCO3HAHHMS U y4yeTa
CIIOXKHBIIMXCS TPAIUIMA, TOHHUMAHUS WX POJIM, YTO ITO3BOJISIET CTYJIEHTAM M MOJIOIBIM
npodeccuoHanamM MpuoOpeTaTh KOMIIETEHIIMH, MO3BOJISIONINE UM paboTaTh B M3MEHSIOIEHCS
cpelie B pasIUIHBIX MPO(ecCHOHANBHBIX U TBOPYECKHUX TPYINIAX B Pa3IUYHBIX PETHOHAX MHpA.
3HAYUMBIM KA4e€CTBOM BBICTYMAeT YMEHHE «IIOCTOSIHHO YYHMTBCS» W OCBaMBaTh HOBBIE
TEXHOJIOTHH, TPEUMYIIICCTBEHHO KOMMYHUKAIIHOHHBIC.

Hapsiny ¢ atum oOpazoBaTenbHas cucTeMa JOKHA COOTBETCTBOBATh H3MEHEHHUSM B
OKOHOMHKE CTpPaHBI IS TOTO, YTOOBI IMOATOTABIMBAEMBIC CIEIHAIMCTH W3HAYAIBHO OBLIU
BOCTpeOOBaHbI B OHW3HEce, aJMUHHUCTPATUBHBIX CTPYKTypaxX, MOTJIM YCIEUIHO 3aHUMAThHCS
COOCTBEHHBIM JIeJIOM. B maHHOM Tiporiecce Takke KITYeBas pojb OTBOIUTHCS KOMMYHHUKAITUSM
MEXY CTPYKTYpaMH, U3 KOTOPBIX MOCTYHAIOT 3ampoChl, U 00pa30BaTEIbHBIM MOAYJIEM; MEXIY
33JIaHHBIM ~ BEKTOPOM TOCYJApCTBEHHOTO pa3BUTUSA H €ro oO0ecredeHHeM HaydHOo-
MeAarorn4eckuM 1 mpoecCHOHANBHBIM MOTEHIIMANIOM. Bee 3TO CTaBUT 3HAUMMBIE 3a/1a4U TIepe]
Mearao0pa3oBaHNEM, BBIIBUTACT K HEMY Psijl TPEOOBAHHA, KOTOPBIE MOTYT OBITh TIPEICTABICHBI
cieayomumM oopaszom (Tabdm.l).

NuHoBamoHHass HYKOHOMHKA AaKTHBU3WPYET BOBJICUECHHE HOBBIX METOJOB B
o0pa3oBaTeNbHYI0 Cpely M JAellaeT MeAnaoOpa3oBaHHWE HEOOXOIUMOW K MPUMEHEHHIO U
TpaHC(HOPMAIIIOHHOMY pPa3BUTHIO ILIATPOPMOA B TEPMAHEHTHOM OOYYCHHHM WHIUBHIA B
COBPEMEHHOM COILIMyMe. 3HAaYMMbIM CTAHOBHUTCS M HCIOJIH30BAaHUE PA3HOOOPA3HBIX aKTHBHBIX
METOJIOB OOY4YCHHS, TUCTAHIIMOHHOTO ITOJIYYCHHS 3HAHWHA, YMEHWH W HaBBIKOB, PaOOTHI B
peabHBIX M BHPTYaJbHBIX KOMAaHJaX, OPUEHTHPYIOIIUXCS B CIOXKHBIX U Pa3HOHAIPABICHHBIX
WH(OPMAIMOHHBIX MMOTOKAX M MPHUHUMAIOIIUX YIPABICHUYCCKHE W XO3SHUCTBEHHBIC PEIICHUS B
HECTAaHIAPTHBIX W TIOJBEPKEHHBIX HM3MEHEHHUSM CUTyalusXx. By3bl aKkTUBHO NPUMEHSIOT
UHTEpHET B oOpa3oBanuu [Anderson, Boyles, Rainie, 2012].
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Tabauya 1 .OcrnosHble mpebosanus K Meouaoodpazoeanuro, NPOOUKMOBAHHbLE YCI08UAMU
UHHOBAYUOHHOU SKOHOMUKU [cOCMAasieHo ¢ ucnonbzoeanuem ucmounuxos [Illepememuoesa,
Cmenanosa, 2015; Anexcanoposa, Jlapuonos, @anvko, 2015]

Ne | OcHoBHBIE TpeboBaHUs

1 OpHeHTalus Ha CYIIECTBYIOIIME B SKOHOMHUKE M O0LIecTBE HNOTPEOHOCTH B MOTPEOJIEHUH 00pa3oBaTeIbHBIX
yCIIyT Ha 06a3e BhICTpanBaHusi pabOThl MACCOBBIX KOMMYHHUKAIMH B IPSIMOM 1 0OpaTHOM HaIlpaBJICHHU.

2 Cnoco0cTBOBaTh HENPEPHIBHOMY OOHOBJICHHIO 3HAHUI HAa OCHOBE MeuamiaTdopm.

3 BcTpanBatbest B CHCTEMBI PO ECCHOHAILHON ISSITEIbHOCTH 00yYalOIUXCsl Ha OCHOBE HOBBIX TEXHOJIOTHH.

4 ObecnieunBaTh BO3MOKHOCTH CTPOUTH WHAWBHIYaIbHYI0 00pa30BaTENBHYIO CTPATETHIO C BOBJICUYCHHEM
Pa3INYHBIX Meua.

5 Crioco0cTBOBATE APPEKTHBHOMY OCBOCHHIO NMPO(ECCHOHATBFHBIX KOMIIETCHITNI Ha 0a3e COBPEeMEHHBIX Mena 1
YMEHHS paboTaTh B MaJIbIX TBOPYECKUX IPYIIIAX.

6 OCHOBBIBAThCSL HA HCIIOJIb30BAHMY HHHOBAIIMOHHBIX MEXaHH3MOB M IIOCTOSTHHO COBEPIICHCTBOBATHCS.

B ocHOBy HenpepblBHOTO 00pa30BaHUs HMHIUBUIOB B COBPEMEHHOM OOIIECTBE
MOJIOKEHBI BO3MOKHOCTH, KOTOpBIE JaeT MeauoOpa3oBaHue (Uisi TIOJTY4YeHHS 3HaHUWH,
TexHojoruii u Qopm oOyuenusi). Cornmacio HOHECKO, HemnpepsiBHOE 00pa3oBaHue
MPEJICTABIISIET COOOW TPHHIIUII, MO3BOJISIFOIIMIA TPOBOJUTH HAINPABJICHHYIO  MOJCPHHU3AIINIO
00pa30BaTeNLHBIX CHUCTEM, TJIe, MEIUAo0pa30BaHHE UTpAcT OJHY W3 KIHOYEBBIX POJICH, Kak
«CaMOCTOSATEbHAS IICHHOCTHY» U 00eCTIeunTeNbHAs IaTdopMa.

Jlnst moOBIX 00pa3oBaTENbHBIX CHCTEM B COBPEMEHHOM MHpPE, HE3aBUCHMO OT YPOBHs
pa3BUTHS DJKOHOMHKH, B TOM WJIA HWHOM BHJIC BOCTPEOOBAaHHBIM M OOECIICUMBAIOIINM
HAIPaBJICHHOE 3BOJIIOIIMOHUPOBAHUE, CTAHOBUTCS MEIHaoOpa3oBaHue B paMKax (hOpMUPOBAHHS
CTpaTeruy HENpephIBHOTO oOpaszoBaHus. J[ist psma cTpaH C ONpENeiICHHBIMU CIIOXHOCTSIMHU B
(UHAHCUPOBAHUH HAYYHO-00pPA30BATEIBHOIO MOJYJSl BOBMOXKHOCTH KOJUIGKTHMBHOH pabOTHI B
MHUPOBOM HAy4YHO-0Opa30BaTEIbHOM COOOIIECTBE IOCPEACTBOM YAAJICHHOTO JIOCTyNa |
MOTEHIIMAJIa COBPEMEHHBIX MEHa OTKPBIBAET «HOBBIC TOPU30HTHI». J[JIsi pa3BUTHIX 3KOHOMHUK C
BBICOKO  OOECIIEYCHHOW BCEMH BO3MOXHBIMH  pecypcamMu  00pa3oBaTeIbHON  Cpenon
MeaAnaoOpa3oBaHUe TMO3BOJSET YCUIUBATh KaJpPOBBIA MOTEHIMA HAay4YHO-00pa3oBaTeNbHBIX
CTPYKTYp M 3KOHOMUKH, B IIEJIOM, 3a CUCT BOBJICUCHUS KaJIPOB (II€IaroroB, YYCHBIX, CTY/ICHTOB,
CIEINAIIMCTOB) U3 IPYTHX CTPaH.

OTYeTIMBO TPOCIICIKUBACTCA POJIH MEIUA00pa30BaHMsI B OCHOBHBIX CYIIECTBYIOIIUX
CTpaTerusiX HEMPEepPHIBHOIO 00Pa30BAHMUS:

. HEenpepbrIBHOE 00pa3oBaHUE pa3BHBaeTcs Ha IUIaT(GOpME COBPEMEHHBIX Meaua U
BHE/IpSieTCA Hapsy C TPaJUIIMOHHBIM 00pa30BaHUEM;
. HEenpepbrIBHOE 00pa3oBaHUE pa3BHBAaeTCs Ha IUIaTGoOpMe COBPEMEHHBIX Menua U

BHE/pSieTCAd Hapaay €  TPaJAMLMOHHBIM o00pa3oBaHuEM, TpaHCHOPMUpYIOIIUMCS Ha 0Oasze
MHHOBAIIMOHHBIX METOJI0OB, OKa3bIBAIOLIMX BIUSHUE HA HENIPEPHIBHOE 00pa30BaHMUE;

. HenpepbIBHOE 00pa3oBaHUE, BHeApseMoe Ha miardopme MeanaoOpa3oBaHuS,
BBICTYIAeT TpaHC(HOPMAIMOHHON MOJENbI0 Bce oOpasoBaTenbHOM cuctembl [lllepemernena,
Crenanosna, 2015].

B psine crpan Epomneiickoro Coro3a u B CIIIA ¢ xonma 1970-x romoB HempepbIBHOE
oOpa3oBaHHe, cojlepkaiiee B CBOEH OCHOBE, Kak OOeCHeUYUTeIbHYI IulaThopmy,
MeAr00pa3oBaHKe, BHICTYNAET OCHOBOM peanu3aliil TOCYJapCTBEHHOH MOJUTHKU B JaHHOU
cdepe. buzHec-cooOIIEeCTBO aKTUBHO BOBJIEYEHO B JAaHHBIAH NPOIECC M OCYLIECTBISET Ha
COBpPEMEHHBIX 00pa3oBaTeNbHbIX MIaT(GOopMax BHYTPUKOPIIOPATUBHOE U JAPYroe MepMaHEHTHOE
00y4yeHHEe CBOUX COTPYJHUKOB U MPUBJIEKAEMBIX Ha pa0OTy B KOMIAHMIO KaJIPOB.

Kpynueiii  Ou3Hec, Kak W3BECTHO, (OpMHpYeT COOCTBEHHBIE 00pa3oBaTeIbHbIC
CTPYKTYpBbI, OCYLIECTBJISIOIINE, B TOM YHCJIE€ M JUCTAHLMOHHOE OOy4eHHUE Al COTPYIHUKOB
MoJIpa3/ieNIeHnH, pacrojiaraloluxcsi B IpYyruX PEeruoHax M cTpaHax. Psj KpynmHBIX KOMIaHUM
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CO3/a€T KOPIOPATUBHBIE YHUBEPCHUTETHI, MPEACTABISAIONINE COOONW MOIIHBIE U KPYIHBIC
MEIMHHO aKTHBHBIE HAay4yHO-0O0pazoBaTelbHBbIC yupexaeHus. CyliecTByeT MPOrHO3, COTJIACHO
koTtopoMy K 2020 romy Takux 00pa3oBaTENIbHBIX YUPESKICHUM B MUPE OyAeT nopska 3,7 ThicsY,
TOrja Kak B HacTosuee Bpems ux yxe 2,5 teicsun [LllepemerseBa, CrenanoBa, 2015].
Hcnonp3oBanue MeauaoOpa3oBaHHus B KauecTBE IUIATGOpPMBI (PYHKIIMOHUPOBAHUS TaKUX
YHHUBEPCHUTETOB TO3BOJISIET OM3HECY CHMXKATh PacxXoJlbl HA MacCOBOE HEMPEPhIBHOE O0y4YeHHE
CYILIECTBYIOIIUX M HOBBIX COTPYIHUKOB; HMCIIOJIb30BaTh HOBbIE TEXHOJOTMH B OOpa30oBaHUU U
pacnpocTpaHsATh CBOK KOPIIOPATUBHYIO KYJIbTYPY IIOCPEACTBOM BOBJIEKAEMBIX CPEJICTB
MacCcOBON KOMMYHHUKAITUH.

B MHHOBaNMOHHON PKOHOMHKE MHTEPEC K MEIUao0pa3OBaHMIO MOIIEPKUBACTCS TAKKE
TE€M, YTO Ha €ro OCHOBE MOTPEOUTENH, KaK MpeACTaBUTEIN MPOo(ecCHOHATBHBIX COOOIIECTB,
CaMOCTOSITEJIbHO T€HEPUPYIOT MJIEU U NpeJlaraloT HOBUHKH, a TaKXe IOMOTalT KOMIIAHUSAM
JIOBOJUTH Ipe/jaraéMble Ha phIHKE HOBMHKHU JI0 COBEPIICHCTBA, CHMKAsl 3aTpaThl OM3HEcCa Ha
BHE/IPEHUECKHUI 3Tal M yCKOpsisi OOpaTHYIO CBs3b ¢ moTpedutensMu. Ha ycoBepiieHcTBOBaHHE
HOBUHOK MOTPEOUTENN TpaTAT 3HAUMUTEIbHBIE CPEACTBA: Hampumep, B BemukoOputranuu 3T10
nopsiaka 5.2 muipa noiin. B roxa; B CLIA 20.2 mapa gosut. B roa, a B SlmoHun nmopsiaka 5.8 mupn
noit. (mo nanueiM 2012 r.) [[Ipayze, Tepuep, 2014]. Hapsigy ¢ aTuM cpeAcTBa BKIaAbIBAIOTCS B
CO3/1aHME BHPTYAIBHBIX COOOIIECTB, 33/JCHCTBOBAHHBIX B T€HEPUPOBAHUH WJCH W JOBEACHUU
HOBMHOK JI0 YPOBHS, TIOJHOLIEHHO YycTpauBaiouiero mnorpedureneii. KpynHble KoMmaHuu
HOOIIPSIIOT  (OpMUPOBaHUE TMPO(ECCHOHAIBHBIX OHJIAHH COOOIIECTB, B COCTaBE KOTOPBIX
OTpaciieBble SKCIEPTHl, MOTPEOUTENH, CKIOHHbIE K NPUOOPETEHUI0 HOBUHOK, U OOBIYHBIC
0OBIBaTENIN, aKTUBHBIE B COLMAIBHBIX Menua. 1 BoBiedeHus mpodeccuoHanoB B paboTy TaKHX
BUPTYAIbHBIX TPYHNI MOTYT YYpeXKAaTbCsd NPEMUM UM TPaHTBl 3a OCYIIECTBIISEMbIC
MUHHHCCIICJIOBAHUS WM OTJIACKEe MpHaeTcs (PakTop 3HAYMMOCTH pabOThl B TaKUX TIpyIIax B
npodeccuoHanbHOM cpese.

HayuHo-nenarornueckue Kajapbl M3HAYaJbHO OPUEHTHUPOBAHBI HA TO, YTOOBI IPUHECTU
MOJIb3y OOIECTBY M OCYIIECTBIATh B UYHUCTOM BHUJE HCCIEIOBATENBCKYI0 M MPHUKIATHYIO
JeSTeNIbHOCTh. VX Takyke BOBJEKAIOT B IMpOIECC JTOBEACHHUS MHHOBAIMH J0 COBEPIICHCTBA B
paMKax cO37aBaeMbIX OHM3HECOM <(CKUBBIX JalOopaTopuii». B uTore KpymHble KOMIaHUU
peann3yroT HelpepbiBHOE 00Y4YeHHE CBOMX COTPYIHUKOB Ha Iutatopme mMenuaoOpa3zoBaHUs H,
co3/aBasi <OKHMBBIE JlabopaTopuu» U HepopMalbHble BUPTYyaJbHbIE IOTPEOUTENbCKHE
coo0I11IecTBa YIPOUIAIOT MPOIecC TeHepaluu UIeH U YCKOPSIOT LMK BHEAPEHUS HOBHHOK Ha
PBIHOK 3a CYET UX NPUHATHA LieNeBoi aynuropuei [bonnapenko, Kynaprokos, 2016].

Hcnonb3oBanne menuaoOpa3oBaHMsl B IpoOLECCE Pa3BUTUSL 00pa30BaTEIbHOW CHCTEMBI
00OCHOBBIBAeTCA, B MEPBYIO OYEpe]b, €ro BO3MOXKHOCTAMU B JOCTyNl€ K IE€PMaHEHTHO
OOHOBJISIEMBIM 3HAHUSIM M HMHPOPMAIMOHHBIM pecypcaM. ['eorpaduyeckue TpaHULBl IS
oOyyaromux ¥ o0ydaroluxcs MepecTaoT UMETh 3HAYEHHE, OTKPBIBAIOTCS BO3MOXKHOCTH JJIS
MOJIy4YeHUs] KOMIETEHIIMH, afanTaluy K N100aTu3upOBaHHBIM CTaHIapTaM MUPOBOTO Pa3BUTHS
U MEPCIEKTUBHOM TPYIO0YCTPOMCTBE B MHTEPECYIOIEM CEKTOpe OM3HECa U PETHOHE MHpa.

[IporpeccuBHbIE TEXHONOIMM B OOpa30BaHUM, B OCOOCHHOCTH JUCTAHIIMOHHBIE,
MO3BOJIAIOT PACHIMPATH LEJIEBbIE AYAUTOPUM U IPUBJIEKATh ILICHHBIA «UEIOBEUECKUN» U
«COIMANIbHBINY» KamuTajdl U3 JI00ro peruoHa, YHPOYHSS BO3MOXKHOCTH WMHHOBAIMOHHOTO
Pa3BUTHSI 5KOHOMUKHU CTPaHBI, IPUMEHSIOLIEeH 101001y 00pa3zoBarenbHyto Mozenb. B CIIA B
HacTosimiee BpeMsi paboTaroT Oojiee TpU THICSYM YYCOHBIX 3aBEJICHUM, OKa3bIBAIOIIUX
oOpa3oBaTeNbHbIE YCIYTH Ha JUCTAHIIMOHHOM OCHOBE. AKTHUBHO OCYIIECTBIISIOT JIESTEIbHOCTh
TaK Ha3bIBa€MbI€ BUPTYaJIbHbIE YHUBEPCUTETHI, OCYILIECTBIISIONINE TUCTAHIMOHHYIO [TOATOTOBKY
ciymareneil. Enie ogHUM yCHEIHBIM NMPUMEPOM TaKOTO POAAa MOXKHO CUHUTAThb BUPTYaJIbHBIN
yauBepcuteT r. Monrteppes (Mekcuka), KoTopblii B ¢opmaTe O0OydeHHS Ha OCHOBE
COBPEMEHHBIX Meaua (IIOCPECTBOM MHTEPHET U TelleKOH(pepeHInid) MpeiaraeT ooy4eHue 1mno
pa3MYHbIM BOCTPEOOBAHHBIM MAarucTepcKUM mporpamMmmamM. B Takoit ¢opme mnomyyaroT
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oOpasoBarenbHble yciayru Oosiee S50 ThICSY CTyAEHTOB B cTpaHax JlatmHckod Amepuku. B
IOxnoit Kopee, wnampumep, QyHKUMOHUPYET |5 BHPTyalbHBIX YHHBEPCHUTETOB, TJIE
oOyuaromuMcs B paMKax OakanaBpuara mpejajaraercs 66 nporpamm, Ha KOTOPBIX YK€ YUUTBHCS
oosee 14,5 Thic. ctynenTtoB u3 peruona lOro-Bocrounoit Azum [LllepemerneBa, CtemaHoBa,
2015].

B Poccun oTMeueHHBIE pealMd TAaKXKe 3aKOHOMEpHBI, TaK KaKk yHUBepcuTeTel B PO®
IPEICTaBIAIOT OO0 eqMHEHnEe MHTEPAKTUBHOM Cpelbl, B KOTOPOH MHTErpUpOBaHbl HAy4YHO-
UCCIIEIOBATEIbCKUI MOy b, SKCIIEPTHAs U aHaJUTHYecKast padoTa, a Takxke 00pa30BaTeIbHBIN
npoliecc, IpeaycMaTpuBarollie BOBICYEHHOCTh B Meinao0pa3oBaTeNbHbIi Mpolecc. B nanHOM
IIPOLIECCE 3HAYUMBIM IPECTABIIAETCS OCYIIECTBICHUE MEXIUCIUIUIMHAPHBIX UCCIIEIOBaHUM Ha
CTBIKE Pa3JIMYHbIX HAYYHBIX HANIPABICHUN C IIMPOKUM IIPUBJICYCHUEM K YYaCTHIO B HUX YYEHBIX
U CTYIEHTOB, M3 Pa3IMYHBIX POCCHUICKHX M 3apyOeKHBIX YHHBEPCUTETOB, B TOM YHCJIE Ha
OCHOBE COBPEMEHHBIX KOMMYHUKALIMOHHO-UH()OPMAIIMOHHBIX TEXHOJIIOTUH. DTO Mpeamosaraer,
YTO COTPYAHUKH YHHBEPCHUTETOB JOJDKHBI AKTUBHO paboTaTh B PEAIbHBIX U BHPTYaJIbHBIX
MEXIYHApOAHBIX MpPO(EeCcCCHOHANBHBIX Ccoo0IIecTBaX M 00beAMHEHUsX. Takke ciexyer
OTMETHTbH, YTO Ha OCHOBE HOBBIX TEXHOJOTHH B cdepe MH(OPMAIOHHO-KOMMYHHKAIIHOHHBIX
TEXHOJIOTUI HEOOXOJMMO BBICTPAaUBaTh U COBEPIIEHCTBOBATh CHUCTEMY BUPTYaJIbHOTO HAyYHOI'O
IIPOCTPAHCTBA BBICIIMX YYEOHBIX 3aBEACHUN, IPEICTABIISIONLYI0 COOON HMHTEJUIEKTYalbHbIN
CTPaTEruueCcKuil pecypc B HNHHOBALMOHHON YKOHOMUKE.

Bcee BBIILIEOTMEUYECHHOE CBUJICTEIILCTBYET 0 YpE3BbIYAHON  3HAYUMOCTH
Mennao0pa3oBaHUsl B BOIPOCE COOTBETCTBUS OOpa3oBaTENbHOM cpenibl B CTpaHe, B LIEJIOM,
TpeOOBaHUSAM MHHOBALIMOHHOW SKOHOMUKH U 3aIIPOCaM COBPEMEHHOI'0 COLMYMa.

Pes3ynomamut uccneoosanus

B nanHOM acmekTe mpejcTaBiseTcs 1enecoo0pa3HbIM MPOAEMOHCTPUPOBATh BOCIIPUSITHE
CYIHOCTHOTO  HANOJHEHHWS  MeauaoOpa3oBaHUST MW €r0  3HAYCHHUS  OKCIIEPTaMH  —
npodeccuoHanamMu, U TOro, 4YTo MOj MeauaoOpa3oBaHHEM MMOHUMAIOT COBPEMEHHBIE CTYICHTHI,
oOyJaromuecss Ha OKOHOMHUYECKHX MPOPWIAX, CBSA3aHHBIX € KOMMYHHKAITMOHHBIM
B3aMMOJICHCTBHEM.

CornmacHO WCCJIEIOBAaHUSAM, BBHIMOJHCHHBIM B paMKaX COBPEMEHHBIX CTpaTeruid
KOHECKO, 607bpIIMHCTBO KCIIEPTOB B 00JacTH MeInaoOpa3oBaHUs TPAKTYIOT €T0 CIEAYIOIIUM
obpazoMm: «MenuaoOpa3oBaHue CBSI3aHO CO BCEMHM BUJAaMU Meaua (MEYaTHBIMH U
rpaduuecKkuMu, 3BYKOBBIMH, SKPAaHHBIMH M T.A.) U Pa3IUYHBIMU TEXHOJOTHSIMHU; OHO JaeT
BO3MOXXHOCTh JIFOJSIM TOHSTh, KaK MAaccoBas KOMMYHHKAIIMS HCIOJB3YETCS B MX COIUyMax,
OBJIAJIETh CIOCOOHOCTSIMU HCIIOJNIB30BAaHUSI MeAMa B KOMMYHHKAIMU C JPYTUMH JIOIbMU;
oOecrieunBacT YEJIOBEKY 3HAHHE TOro, Kak: 1) aHAIM3UpPOBaTh, KPUTHYCCKH OCMBICIHBATH U
CO3/MaBaTh MEIUATEKCThI; 2) OMNpEeNeNiaTh HCTOYHMKH MEAMATEeKCTOB, WX TMOJUTHYECKUE,
COIMATIbHBIC, KOMMEPYECKHE W/WIIA KYJIbTYPHBIC HHTEPECHI, UX KOHTEKCT; 3) HHTEPIPETUPOBATH
MEAMATEeKCThl U IIEHHOCTH, paclpocTpaHsemMble Meaua; 4) oTOuparh COOTBETCTBYIOIIME Meaua
JUISL CO3JIaHUs W PACIpPOCTPAHEHHUS CBOMX COOCTBEHHBIX MEIUATCKCTOB W  OOpeTeHUs
3aMHTEPECOBAHHON B HUX ayJUTOPHUU; 5) MOTYYUTh BOZMOKHOCTH CBOOOIHOTO JIOCTYIA K ME/IHA,
KaK JUTsl BOCIIPUATHS, TaK U JUIS TPOAYKIHHA. MennaoOpa3oBaHUEe PEKOMEHIYETCS K BHEIPEHUIO
B HAI[MOHaJbHBIE Yy4YeOHBIE TUIAaHBI BCEX TOCYAApCTB, B CHCTEMY JOMOJIHUTEIBHOTO,
HeopMaTbHOTO W «IIOKHU3HEHHOTO» oOpa3zoBanus» [Recommendations Addressed to the
UNESCO, 1999; Fedorov, 2003]. DkcrnepTsl-ipodeCCHOHANBI TAaK)Ke JEIar0T akKIEHT Ha
3HAYUMOCTH MeJInaoOpa3oBaHMs B KavyecTBe ILIAT(OPMBI IS HEMPEPHIBHOTO 0Opa3oBaHUS U
BO3MOXXHOCTH HWHJWBHJA CBOOOJHO OOIIAThCA B MPOPECCHOHATBHOW W JOCYroBOH cpere, a
TaK)ke ObITh YCIICITHBIM U BOCTPEOOBAaHHBIM B TEUCHHUE BCEH MPO(PECCHOHATTEHON Kapbephl.

[lonnmanue CTyIeHTaMH CYIIHOCTH M 3HAYeHUs MeauaoOpa3oBaHUS — TaKke
npencTaBisier 00bInol nHTEpec. OIUH W3 ONMPOCOB B ATOM HANpPaBICHUU OBLI MPOBEICH CO
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CTYACHTaMH, KOTOPBIM IHEPEA aHKETHPOBAHUEM ObUIH IpEACTaBJICHBI OCHOBHBIC HaIIPaBJICHHSA

MeauaoOpazoBaHus (1t

o0pa3zoBaHus;

npodecCHOHANOB; /s TpenojaBaTeNieil; Kak dYacTh O0OIIero

B YYPCKIACHUAX OOIIOJIHHUTCIBHOI'O O6pa?>OBaHI/IH N JOCYI'OBBEIX ILIECHTpAX;

JTUCTAHIIMOHHOE; CAMOCTOSITEIFHOE) H CYIIECTBYIOIINE TEOPUU Mearaodpa3zoBaHus (Tadu. 2).

Tabnuya 2. OchosHvle meopuu meouaobpasosanus (cocmasneno na ocnosanuu [@edopos, 2003])

Teopus XapakTepHucTHKa TEOPHH Meqrao0pa3oBaHus
MeIrao0pa3oBaHHS

HIC0JIOTHIECKas AKIIEHT CcllellaH Ha TOM, YTO Me/ra BIHUAIOT Ha OOIIECTBEHHOE MHEHHE U MaHUITYJIHPYIOT
uM. B 9acTHOCTH, 3TO MOMOTaeT OCYMIECTBIATH TIIOOAJIbHYIO IKCIAHCHIO HA PHIHKH B
r1o0anM3upPOBaHHON SKOHOMHKE 32 CUET BIUSHHS HAa CO3HAHHE IEJIEBOW ayTUTOPHUU H
BHEJIPCHHE «TTI00ANBHBIX CTAaHAAPTOB MOTPEOICHU», SAUHBIX UL BCEX PETHOHOB MHUPA.

MIPOTEKIIMOHUCTCKAsT | AKIEHT cellaH Ha He0OOXOAMMOCTH 3alIUTHl OT HETATHBHOTO BO3MEHCTBHSA psizia TOCHIIOB
B MeIua COOOMICHMAX UL TOTO, YTO WIEHBI COIMyMa HE MEepEeHUMAalll He)KeJIaTeIbHBIC
MO/IENIU TIOBEACHUSL.
YAOBJICTBOPCHUA AKHeHT CAcjlaH Ha TOM, 4YTO MCJua BJIMAIOT Ha CO3HAHUC HWHAWBHJA OTPAaHUYCHHO H
noTpeGHOCTEH HEOOXO0MMO TakUM O0pa3oM TpaHCIMPOBAaTh HH(GOPMALMIO, 4YTOOBI HOTpeOUTENN
COBEpILIAIM CBOW BBIOOP O] O3UTUBHBIM BO3/ICHCTBHEM MEIHA.
MpaKTU4YecKast AKIICHT C/IeJIaH Ha TIPUOOPETCHNUU HABBIKOB pabOTHI ¢ 000pymoBaHuEeM, HOPMUPOBAHHEM
MelMaKaHalOB, MEAMAcCOOOIEHNH, yMEHHE CO3/1aBaTh MEIUATEKCThl, aKTyaJbHbIEC IS
LIEJIEBOM ayIUTOPUH.

9CTCTUYCCKAas AKHeHT CIAClIaH Ha YMCHUHU MNPOBOJAUTH XYHOXKCCTBCHHYIO OHLCHKY MEAHUATCKCTOB H
BOCOPHUHUMATDH C 3CTETHYECKON TOUYKU 3pCHUA HH¢)OpMaHHm, MPEACTABJIICHHYIO B ME€J1aA.

CCMHOTHYCCKAA Csoero polaa Hay4dHas Ha}ICTpOﬁKa AJIA UCCICAOBAHUAKOMMYHHUKATUBHBIX CHCTEM U
3HAKOB, KOTOPBIE HCIIOIB3YIOTCSA B OOIICHHUH.

KPUTHYECKOTO AKIIEHT c/eJTaH Ha TNPUOOPETCHWH WHAWBHIAMH KOMIICTCHIMH MO0 KPUTHYECKOMY

MBIIIUTCHUS BOCTIPHSTHIO ITOCTYIAOMIECH HHPOPMALIUU U 3aIUTe OT MaHUITYIAIUN MOTPEOUTEIHCKIM
CO3HAHHEM Ha 3TOW OCHOBE.

KYJNbTypOJIOTHYECKasl | AKICHT CAeJTaH Ha IMOHHMAaHHH KYJIbTYypPOJOTHUYECKUX, COIMOKYIBTYPHBIX CMBICIOB
MEIMATCKTOB, YIABINBAHUHN U YSICHCHUH KIFOUCBBIX TIOHATHH.

OmpomieHbl ObUIM  CTYACHTHI-O0aKalaBpsl (MAapKeTOJOTM H  PEKJIAMHUCTBI), paHee

y4acCTBOBABIIME B WCCIIEJOBAHHUH, COTJIACHO pE3ylbTaTaM KOTOPOTro OOJIBIIMHCTBO W3 HUX
3aMHTEPECOBaHbl JKENaeT Jajiee NpOJOJDKUTh o0ydyeHHe B Marucrparype [bonmapenko,
Kasnaueesa, [Tucapesa, 2016]. beuto onporieno 98 genosek.

[TepBsIit BOpOC, KOTOPHII OBLT 33J]aH PECIIOHICHTaM, BBISICHSUI, €CTh JIM Y HUX HHTEPEC K
MeanaoOpazoBaHuto. Pe3ynbraTel 00pabOTKM OTBETa HAa JaHHBINA BOMPOC MPUBEACHBI Ha puc. 1.

100

50

e

0 'I'.. T |'...

€CTb MHTEpecC K HET nHTepeca K
Mep,mao6pasoBaHmo Me,CI,M306p83OBaHMIO

Puc. 1. Pacnpedenenue omeemoe pecnonoeHmos ¢ OMmHOWEHUU UX uHmepeca K
Meouaobpazo8anHu
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CornacHo MONYYEHHBIM JAAaHHBIM, MOYTH 95% ONpOIIEHHBIX CTYAECHTOB IPOSBISIOT
UHTEpeC K Menao0pa30BaHUIo.

IIpu orBere Ha Bompoc «lloueMy pecroHIEHTHI HpPOSBISIOT  HMHTEpEC K
Menao0pa30BaHUIO?» OBLIM MOJTYYEHBI CIEAYIONINE pe3yabTarhl (puc. 2). OnpoieHHble MOTIIN
Ha3blBaTh  OJHOBPEMEHHO HECKOJIBKO IIPUYMH, JETEPMUHHUPYIOIIUMX HX HHTEpec K
MennaoOpa3oBaHuio. MHTEpecHBIM MpEnCTaBIsAETCS TO, YTO MOJABJISIONIEE OOJIBIIUHCTBO
ONPOUICHHBIX yKa3aJd Ha 3HAYMMOCTh MeIUao0pa3oBaHMs IPU HENPEPHIBHOM OOYYEHUHU B
TEYEHUE BCEH NPO(PECCHOHANBHOM >KM3HU CIEIHATNCTa, a TaKkke Ha BOCTPEOOBAHHOCTH
MenuaoOpa3oBaHMsl B COBPEMEHHOM  couuyme. Bcee  oTrmerwnnm — HE0OXOAMMOCTh
Mennao0pa3oBaHus I MPOo(ecCHOHaNOB B cepe MapKETUHTa U PEKIIAMBI.

nossosAeT cneunanmctam O6y‘-laTbCF| B...

HeobxoanMo ¢ NpodeccMoHaNbHOM TOYKM ...

HeobXxoaMMo B COBPEMEHHOM CUTYaLUM...

0,00% 20,00% 40,00% 60,00% 80,00% 100,00%

Puc. 2. Pacnpedenenue omeemos pecnoHOenmos no 0RPOCY NPUHUHbL UX unmepecd K
meouaoobpazosanuio (%)

B oTtHOmIEHMN HanOonee 3HAYMMON HANpPAaBICHHOCTH MeAnaoOpa3oBaHUS s OyIymux
MapKeTOJIOTOB W PEKJIaMHMCTOB OBLIM Ha3BaHbl MennaoOpa3oBaHHe Uil NPOQEecCHOHATIOB,
MeanaoOpa3oBaHMe Il MpenojaBaTeNield, TOTOBAMUX Oyaymux Hpo(eccHoHanoB, a Takxke
MennaoOpa3oBaHMe, Kak yacTb oOmiero oOpas3oBaHus. MeanaoOpa3oBaHHUe, IPENojaBacMoe
JIOTIOJTHUTEIIBHO B 00pa30BaTENbHBIX U JIOCYTOBBIX LEHTPax ObLIO HA3BAHO MEHBIIUM YHCIOM
PECIIOHJIEHTOB, PaBHO KaK M €ro HalpaBJICHHOCTh Ha CaMOCTOsTeNbHOE o0ydeHue (puc. 3).
OnponieHHble MOTJIA Ha3bIBaTh OJJHOBPEMEHHO HECKOJIbKO HANPABICHHOCTEM.

MmeamaobpasoBaHMe camocTosTe/lbHoe
MeamaobpasoBaHue B A4OMNONHUTENbHDIX...
meamnaobpasoBaHue - YacTb 0bLLero...

meamnaobpasoBaHue Ans npenogasaTenem

meanaobpasoBaHue g/1s NpodeccMoHanos

o

0,00% 20,00% 40,00% 60,00% 80,00% 100,00%

Puc. 3. Pacnpedenenue omeemog pecnonoeHmos no 60npocy Hauboiee 3HauuMoul
Hanpasnennocmu meouaoopaszosarusi (%)
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B oTHOmIEHMN mNpeAcTaBISIOMMX HAaUOOJBLIYI0 LIEHHOCTh TEOpPUH MeanaoOpa3oBaHUs C
TOYKU 3PEHHS PECIIOHJICHTOB OBUIM IMOJyYEeHBI CIEAyIOMmue pe3ynbTathl (puc.4). OmnpoiieHHble
MOTJIM Ha3bIBaTh OJTHOBPEMEHHO HECKOJIBKO TEOPHH.

KyAbTypoaorudeckas ] 32,60%
KPUTUYECKOTO MblLUAEHKSA | 8[7,70%
cemuoTUYecKasn | 20,40%
npakTU4ecKasn | 91,80
yaoeneTsopeHua notpebHocTei | 86,70%
NPOTEKLUMOHUCTKASA | 40,80%
uaeonornyecKasn | 93,9

7

0%

0,00% 10,00%20,00%30,00%40,00%50,00%60,00%70,00%80,00%90,00%100,00%

Puc. 4. Pacnpedenenue omeemog pecnon0eHmos no Haudoabuieli YeHHOCHU ONPeoenreHHOU
meopuu meouaoopazosanusi (%)

WnTepecHbIM NpeAcTaBIseTCs TO, YTO PECIOHAEHTHI, OOydarolmuecss Ha HpOoQUIILX
«MapKeTHHI» W  «pekiamay (Oyaydd WHIWBUIAMH, OJHOBPEMEHHO  IOJyYarOIIUMHU
SKOHOMHYECKOE U TBOpYECKOE 00pa30BaHUE) KIIIOUEBOE 3HAUYEHUE MPUIAIOT HI€0JOTHYECKOM
COCTABIISIONIEH (CIOCOOCTBYIOLIECH, K MPUMEPY, MPOJBIKEHUIO TOBAPOB M YCIYT B YCIOBHSX
IJI00aIbHBIX PBIHKOB), MPAaKTUYECKOH (IIpeanosararolieil MpakTHYeCKue HaBBIKM paboThl ¢
Menna), KPUTHYECKOMY MBIIUICHHIO (TIO3BOJIIONIEMY HPO(ECCHOHAIBHO BOCIPUHUMATH
MeIMaTEeKCThl U IPUHUMATh cOalaHCUPOBAaHHBIE PELICHNUS); YAOBIETBOPEHUIO IOTpeOHOCTEH (110
CyTH, OpPUEHTAIIMHM Ha MOTPEOUTENS U MPEIOKEHNUS HYKHOTO MPOAYKTa WM CEepBHUCA 1I€JIEBOI
ayJUTOPUN).

WHTepecHbIM Takke NMpEeACTaBIsICS pe3yJabTaT OTBETa Ha BOIPOC O MPEANOYTEHMSIX B
IUTaHE MOJTyYeHHs IOTIOIHUTENILHOTO Meinao0pa3oBaHus (puc. 5).

0,

He onpeaenuaucs 2,40%

HE ¥KeNaroT NoAy4aTb 4ONOAHUTENbHOE 9 60%
et
meauaobpasosaHue
YeNaroT NoAy4aTe 4ONOAHUTEIbHOE 28%
meauaobpasosaHue
T T T T T T T T 1

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%

Puc. 5. Pacnpedenenue omeemos pecnoHOeHmOo8 0 JHcelaHuu OONOIHUMENbHO NOLYHaANb
meouaoopazosanue (%)

CornacHo OpUBCACHHBIM JaHHBIM OOJIBLIIMHCTBO PECIIOHACHTOB CKJIOHHBI IIOJY4YaThb
JOITIOJIHUTCIIbHOC MGI[I/IaO6pa3OBaHI/IC.
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B oTHOmIEHNN TOTOBHOCTH HECTH PacXoibl Ha JOMOJHUTEIFHOE MenaoOpa3oBaHue ObUIH
II0JIyYEHBI CIEeNyIoIIME JaHHbIe (puc. 6).

14%

M roTOBbI HECTU pacxogbl B He roToBbl HECTU pacxogbl

Puc. 6. Pacnpeodenenue omeemos pecnonoenmos 0 20mosHOChu Hecmu OONOIHUMEbHbLe
pacxoowt ha meouaobpaszosanue (%)

B oTtHOmECHNN BOCIIPpHUATHUA 3HAYUMOCTHU MGI[I/I3.06p330BaHI/I$I AJI1 COOTBETCTBUA pPCAINAM
q)YHKHI/IOHI/IpOBaHI/IH J'II-O,I[€I>1 B KQ4CCTBC YCIICHIHBIX CIICHUAIMCTOB B YCIIOBHUAX I/IHHOBaI_[I/IOHHOﬁ
9KOHOMMKH, BCC OIIPOUMICHHBIC TOATBEPANIIN, YTO CUUTAIOT €TI0 POJIb OI[HOﬁ H3 KIIIOYCBBIX.

Buieoowt

Msbl  momaraem, uTO MenuaoOpa3oBaHHE YPE3BbIUAWHO BAXKHO I TMO3UTHUBHBIX
Tparcdopmarmii 00pa3oBaTeILHON CUCTEMBI, COOTBETCTBYIOIICH TPEOOBAHUSIM WHHOBAIIMOHHOW
SKOHOMHKH. Ero Beayiiee 3Ha4eHHE OTMEYAIOT JKCHEPThI-TIpodeccroHalbl B HCCIETyeMOn
oTpacnu. Becbma 3HaYMMBIM TPEACTABISECTCS M OCO3HAHUE CTYJIEHTAMH (SKOHOMHUYECKHUX U
TBOPYECKUX HAMPABICHHOCTEH OJHOBPEMEHHO) MPAKTHUUYECKOTO M HJICOJOTUYECKOTO 3HAUCHUS
MeAnao0pa30BaHNs, BBICTYIAIOMET0 HHOPACTPYKTYPHBIM 0a3MCOM WHHOBAI[MOHHOTO Pa3BUTHS
U COBEPILEHCTBYIOIIETOCS Ha Oa3e HOBBIX MeIHa.

[IpencraBnsieTcsi, YTO HA OCHOBAaHUM aKTUBHOT'O BHEJIPEHUsI MeAMaoOpa3oBaHUs B BY3aXx,
B TOM YHCJI€ B PaMKaX WHHOBAIIMOHHBIX METOJIMK M AUCTAHIIMOHHBIX (hOpM 00pa3oBaTEIbHBIX U
Hay4YHO-UCCJIEIOBATENIbCKUX CEPBHCOB MOXKHO peaii30BaTh KOHIEMIIMIO HEMPEPHIBHOTO
oOpa3oBaHusi, 4YTo OyAeT CmocoOCTBOBaTh MOBBIIIEHUIO aJanTallii BBITYCKHUKOB U
CIICIUATIUCTOB K W3MEHEHUsIM TMPOPECCHOHAIBHOW Cpelabl W POCTYy HWHHOBAIIMOHHOTO
MOTEHIMaIa POCCUICKON SKOHOMUKH.
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Ilpakmuka meduaoopazoeanusn

Media Literacy Education Practices

Menunao0dpa3oBaHue KaK CpeICTBO HPABCTBEHHOI0 BOCTIMTAHUS MOAPOCTKOB:
NPAKTHYECKHI acleKT

A.A. Knsases,

JoncKkoil zocyoapcmeeH bl mexXHuYecKuill yHugepcumem
Pocmoe-na-/lony, Poccus,

Kagheopa cnopmueHbvix OUCUUNIUH

OupeKmop uHcmumyma Qu3uuecKkoii Kyivmypsl U cnopma
Kanouoam neoazozuueckux Hayk, npogeccop
Pocmoe-na-/lony, yn. I'azapuna 1, 344010
lodkal6l@yandex.ru

E.B. Mypioxuna,

JloHckoii zocyoapcmeeH bl mexHu4uecKuil yHugepcumem
Pocmoe-na-/lony, Poccus,

kagpeopa TMDPKuC,

Kanouoam neoazozuueckux HayK, 00yenm
Pocmoe-na-/lony, yn. I'azapuna 1, 344010
murjukina@yandex.ru

AHHoTanusl. B craThe mpencTaBiIeHBl Pe3yIbTAaTHIONPEAEICHUS HPABCTBEHHOTO YPOBHSA BOCIUTAHHOCTH
MOAPOCTKOB 7-TO Kjlacca, OMMCaHbl HEKOTOPBHIE M3 MeAnaoOpa3oBaTeNIbHBIX 3aHATHH, NMPOBEICHHBIX ¢ HUMH. Ha
KOHCTATHPYIOIIEM 3Tare OIpe/esieH YPOBEHb HPAaBCTBEHHOH BOCIIUTAHHOCTH IIOJIPOCTKOB. AHAIHM3 MOIYYCHHBIX
JAHHBIX BBIIBHJI: BBICOKHH ypOBEHb HPABCTBEHHOW BOCIUTAHHOCTH y 22 % pPECHOH/AEHTOB; CPEIHUH YPOBEHb
HpPaBCTBEHHOH BOCIUTaHHOCTU y 48 %; HU3KUIl ypOBEeHb HpaBCTBEHHOM BocmuTaHHOCTH Y 30 % moxpoctkos. B
JIOTIOJTHEHHWE OBbLI COCTaBiIeH OJaHK HaOMIOJNECHUS JUIS KJIACCHOTO PYKOBOJWTEIS, Pe3yJbTaTbl KOTOPOTO BHECIH
HEKOTOPYIO KOppEIsIMIO, KOTOopas He Obula CIMIIKOM 3HAYMTENIbHOM. MennaoOpa3oBaTenbHbIE 3aHATHS
Nperosarajgd HCHOIb30BaHUE TakUX (GopM paboThl Kak Oecelpl, AUCKYCCHH, HalMcaHHe MUHH-3cce. B urore
KOHCTAaTHPOBAJIOCh Ooyiee TIiIyOOKOE€ TOHMMAaHHE YYEHHKAMHM CIEAYIOMIMX KIIOYEBBIX  XapaKTEPHCTUK
HPABCTBEHHOCTH: IIaTPUOTH3MY, «CO3HAHHE TPAYKIAHCKOTO JI0JIra»; YMEHHUE BBISBIAThH KIIIOYEBYIO HICI0 (QHUIbMA, B
KOTOpPOH MOJAPOCTKH PACCMOTPETN HPABCTBEHHYIO MPOOJIeMaTHKy (Ba)XKHOCTh HEPABHOIYITHOIO OTHOIICHHUS K
O6emamM HyXIAIOIIMXCS, CIEIOBAHME CBOMM MOPANbHBIM TPHHIHUIAM — TyMaHHOCTH, OOpPOT€ W TNpelaHHOCTH
Ipyry). PesympTaThl HammcaHHMS MHHH-3CCE J[IOKa3ajld, YTO TOAPOCTKH OPHEHTUPYIOTCA Ha MOJIOKUTEIbHBIE
IpUMepHI I Topaxkanus. Ha ocHOBe 3KCIIEpUMEHTANBHOTO BBISABICHUSI YPOBHS HPAaBCTBEHHOH BOCIHMTaHHOCTH
MOAPOCTKOB,  TPOBEACHHBIX  MEANao0pa3oBaTENbHBIX  3aHATHI  CQOPMYIHMPOBaHBI  PAAPEKOMEHAALNH,
CIOCOOCTBYIOIIME TTOBBIIECHUIO 3()(EKTUBHOCTH HCIIOJIB30BAHMUS MEHAa00pa30BaHus B HPABCTBEHHOM BOCHHTaHUU
YUaIIIXCH.

KaioueBble c10Ba: MOAPOCTKH, HPABCTBEHHAsE BOCIIMTAHHOCTD, 1TOKa3aTelld, MenuaoOpasoBaHue, QUIbMBI,
JIUCKYCCHUH, Oecelbl, pEKOMEH TallNH.
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Abstract. The article presents the results of determining the level of moral education of adolescents 7th class,
described some of the media education lessons conducted with them. The authors determined the level of moral
education of adolescents. Media education classes included the use of such forms as conversation, discussion,
writing mini-essays. The auhors stated a deeper understanding of the students the following key characteristics of
morality: patriotism, the consciousness of a civic duty; the ability to identify the key idea of the film, in which
teenagers are considered moral issues (the importance of a caring attitude to the plight of the needy, following moral
principles). The results of writing a mini-essay has proved that adolescents are guided by positive role models.
Based on experimental identification of level of moral education of adolescents conducted by the media education
classroom, the auhors formulated a number of recommendations to enhance the effectiveness of the use of media
education in moral education of students.

Key words: teenagers, moral education, media education, films, discussions, conversations,
recommendations.

Beeoenue

Opna U3 raaBHBIX Lienel IIKOJIBI  CErOfHA — TMOBBIIICHHE J(PGEKTUBHOCTH €e
00pa3oBaTeNbHOIN 1 BOCIIUTATENILHOM JIEATEIHHOCTH MOCPEICTBOM IrapMOHHU3AINU TICUXHUUECKOTO
COCTOSIHUSI YUYEHUKOB, 00€CIIEUEHHs YCIIEIIHOW COLMAaNU3ali, COXPAHEHUU U YKPEIUIEHUU HUX
3JI0pOBBS, 3alllMTE MpaB JIeTeHl W MOAPOCTKOB, a TAKXKe MPEAYNPEKIACHHE OTKIOHEHHH B HX
pPa3BUTHUU U TIOBEICHUH.

HpaBcTBeHHOE  BOCIMTaHME  MOJPACTAIOLIETO  IOKOJIEHUS €  HCIOJB30BaHUEM
MeAnao0pa3oBaTeIbHBIX TEXHOJIOTUNA — ONTUMAaJbHAs U pPE3yJIbTaTHBHAs AEATEIbHOCTb, YTO
MOJATBEPXKJIAeTCsl UTOraMu paboThl MHOTMX MenuarnenaroroB kak coserckoro (O.A. bapaHos,
C.H. Ilen3un, IO.M. PabunoBuu, FO.H. YcoB u ap.), Tak coBpeMeHHOro mnepuona (A.A.
JleBunikas, E.B. Myprokuna, B.B. Congatos, A.B. ®enopos, 1.B. Uensimiesa u ap.).

Takue ¢opMbl HPAaBCTBEHHOTO BOCHUTAHHS KaK KIACCHBIE 4Yachl, JEKUWHU, Oecedbl U
JMICKYCCHH, HECMOTpPS Ha CBOIO MH(OPMATUBHOCTh, HE BCETNIa BHI3BIBAIOT OOJBIION MHTEPEC Y
JeTeil U MOAPOCTKOB; B TO BpeMsl KaK TEXHOJOTMU U CPEJICTBA MEeIMAao0pa30BaHUs HE TOJBKO
BBICTYNAIOT B KayeCTBE MNPHUBIIEKATEILHOTO BOCIHUTATEIBHOIO MaTepuana, HO U IO3BOJSIOT
YUE€HUKAM KPUTUYECKU M TBOPUECKU OCMBICIUBATH MOCTYMAIONTYI0 HHPOPMAIIHIO.

OtmeTuM, 4TO mpu BBIOOpE (PUIBMOB, JPYrUX MEAMATEKCTOB CIIEAYET YYUTBIBATH Kak
BO3PAaCTHbIE OCOOEHHOCTH YYEHHMKOB, TaK M NOTPEOHOCTH, MHTEPECHl, BOJHYIOLIHE HX
JKU3HEHHBIE BOMpOCkl. [Ipu mpoBeaeHNM 3aHATHI C MOAPOCTKAMU HEOOXOJUMO TaK BBICTPAUBATh
B3aMMOOTHOIICHHSI C YYal[UMHCS, YTOOBIl OHU MOTJIA MPOSBUTH COOCTBEHHYIO MHHIIMATUBY
CaMOCTOSITENIBHOCTb.  Takke HEeoOXOJAMMO YYMTHIBaTh, UYTO IOJAPOCTKOBBI  BO3pacT
XapaKTEepU3yeTCs OBBILIEHHON PaHUMOCTBIO U IEPEMEHYMBOCTBIO HACTPOEHMS, TI0O3TOMY IEPEN
IIPOBEJCHUEM 3aHATHII C HUMHU Ba)XXHO CO3JaTh JOBEPUTENbHYIO aTMocdepy. DTO MO3BOJIUT
n30exKaTh BO3MOXKHBIX KOH(PIUKTHBIX CUTYaIUH.

Mamepuanvt u memoowvl uccied08anus

MarepuanamMu Hallero MCCIEIOBAHUS CTalM COBPEMEHHBIE BO33pPEHUS MeIualeqaroros:
JL.M. baxenoBoii [baxxenosa, 1991], A.A. JleBuukoii [JIleBuukas, 2016], B.B. Connarosa, O.A.
Bonkosoit, M.A. biaunosoit [ConmatoB u ap., 2016], A.B. dengoposa [Demopos, 2015: 2016],
N.B. Yenpruepoii [Yensimena, 2014] o TOM, 4TO HPaBCTBEHHOE BOCHHUTAHUE IOJIPACTAIOLIETO
MOKOJIEHUSI B 00pa30BaTENIbHBIX YUPEeXKIACHHUSIX OyaeT 3(P(GEeKTUBHBIM C HCIHOIb30BAHUEM
MennaoOpazoBanus. Takxke HaMU OBUT U3YYEH OMBIT, MpescTaBieHHbIN B Tpyaax O.A. bapanosa
[bapanos, 1973, 2002], C.H. Ilensuna [[lensun, 1973, 1987], FO.H. Ycoa [Ycos, 1989].
OMIOUPUYECKUMU MaTepuaiaMy BBICTYIUIN Pe3YyJIbTaThl TECTa-OMPOCHUKA JJIsl MOJPOCTKOB,
aHAJIN3 JTaHHBIX OJIaHKa HAaOJII0/IEHUs KJIACCHOTO PYKOBOAMTEIS, MIelarornueckoe HaboieH!e 1
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np. Utoru psina meanaobpazoBaTeNbHBIX 3aHATHHA C TOJPOCTKaMU 7-TO Kjlacca MO3BOJMIN HaM
OTIPECIIUTh OCOOCHHOCTH HWCIIOJNIB30BaHMs MeauaoOpa3oBaHUs B HPABCTBEHHOM BOCIIMTAHUU
yuyaumxcs, pa3padoTatb peKOMEHIAllMU 10 €ro0 WHTErpaluu B 00pa3oBaTelbHOE MPOCTPAHCTBO
IIKOJTBI.

MeTtoapl uccienoBaHUS BKIOYAIM B ce0s: TEOPETHMUECKUH aHalIu3 JIMTEparyphl,
MEAarorndeckoe HaOJIOJCHHe, KOHCTATHPYIOIIUNA OKCIEPUMEHT, aHAJU3 OSMIUPUICCKHX
JMAHHBIX,  OIBITHO-IKCIEPUMEHTaNbHAass  padoTy, aHalIu3 pe3yJbTaTOB  MPAKTHYECKOTIO
AKCIIEPUMEHTA.

Huckyccusn

Ha ceronmusmHuii JeHb OJHA W3 BAXHBIX 331ad OOpa3oBaHHMs — NPHIATH IPOIECCY
BOCIIMTAaHUsI CUCTEMHBIM XapakTep. Ha HECKOJIBKO NECATUIETH HPABCTBEHHOE, ICTETUYECKOE
BOCITUTAHUE TIEPECTAIO OBITh OOBEKTOM BHHMAaHHUS B IIKOJAX W JAPYrHX 0Opa30BaTeIbHBIX
YUpEeXKIEHUAX Hamiel crpaHbl. OHO MPHOOPENTO0 BO MHOTOM CTHXHUWHBIC YEPTHI, YTO CBSI3aHO C
YBEIUYCHUEM MH(OPMAITMOHHOTO MOTOKA, BO3JICHCTBYIOIIETO Ha YEJIOBEKA; XapaKTepa BIUSHHM,
KOTOpBIC OKAa3bIBAIOT MEIMATEKCTHI, IMEPCOHAXH (UIBMOB, CepuaioB, VHTEpHET-repon Ha
HPaBCTBEHHOE CTAHOBJICHHE JIMYHOCTH. OCOOCHHO BaXKHBI aCIEKThl BOCIIUTAHHMS HPaBCTBEHHO-
BOJICBOH C(ephl YUEHUKA B TIOJPOCTKOBOM BO3pacTe. ITOoi mpobdiieMe ObUTH MOCBSAIICHB MHOTHE
nccieoBanus poccuiickux Meauaneaaroros. Tak, O.A. bapanoB u C.H. Ilen3un yrBepxaanu,
YTO «HPABCTBEHHOE M ICTETUYECKOE BOCIUTAHUE C MOMOIIbI0 KHHO OM(PYHKIIMOHATBHO: OHO
BOXHO M CaMO 1O ce0e M KaK CPEJICTBO ATHYECKOTO Hadaja. He MPOHMKHYB B ACTETHYCCKYIO
CYIIHOCTh MPOU3BEACHUS, HEBO3MOXKHO B IOJIHOM Mepe 3aMEeTUTh, OIEHUTh €r0 HPaBCTBEHHOE
co/epXaHue, OTKIMKHYTbCS Ha Hero» [bapanos..., 2005, c. 159]. Oxu npennoxuiu
CIIeIyIOIee OINpeAelicHue HPABCTBEHHOTO BOCIHUTAHUS B Ipolecce MeanaoOpa3oBaHUS:
«HpaBCTBEHHOE W  3CTETHMYECKOE BOCIIMTAaHHE CPEACTBAMH  MeauaoOpa3oBaHHs  —
COIIMOKYJIBTYPHO 00yCIIOBJICHHBIH, WHTETPATUBHBIN mpoiiecc LeJICHAITPaBICHHOTO
B3aUMOJICUCTBUSI, C OJHOW CTOPOHBI, BOCHUTATENECH M BOCHUTAHHUKE, C JPYyrod CTOPOHBI,
BOCITUTAHHUKOB ¢ (UIBMOM, KOTOPHIA Ha OCHOBE (DOPMUPOBAHUS U PA3BUTHUS B MOIPACTAIOIIEM
YeNOBeKe CIIOCOOHOCTH BOCIPHUHUMATh M IIEHUTh TMPEKPACHOE B IKHU3HU CIOCOOCTBYET
aKTUBHOMY TBOPYECTBY IIKOJbHUKA U  (QOPMHUPOBAHMIO y HEro TMOTPeOHOCTH B
COBEPILIEHCTBOBAaHUU MHpPA C YUETOM I'YMaHUCTUUYECKUX UECAIOB, HEIPEXOIAIINX YEIOBEUECKIX
[IEHHOCTEN 1 HOPM HPaBCTBEHHOTO MoBeaeHus» [ bapanos..., 2005, c. 80].

OCHOBHOHM CTPYKTYpHOM €IMHHULIEH aHAJIU3a, 10 MHEHUIO POCCUHUCKUX MEAHanenaroroB
[baxxenoBa, 1991; bapanos..., 2005; Ycos, 1989; ®enopos, 2015] moxeT ObITH PUIBM, TaK KaK
B HEM JIJISl TOAPOCTKOB YACTO 3aKJIIOYEHBI «OTBETHD» HA KU3HEHHO BAXKHBIE JJISI HUX BOMPOCHI.
C.H. Tlen3unsiMm u O.A. bapanoBeIM OblIa pa3paboTaHa M YCHEIIHO BHEAPEHA CHelraibHas
MeanaoOpa3oBaTeIbHasi TEXHOJIOTHS, B OCHOBY KOTOPOM 3aJI0KEH JIeATETbHOCTHBINA MOAX01. Mbl
COTJIaCHBI C MHEHHEM 5JTHX MEAHANeaaroroB, 4TO MPaBHJIBHO OpraHu3yemasi J1eaTelbHOCTh
CO3JaeT YCJIOBMS Il CaMOpAa3BUTUS BHYTPEHHHUX CTPYKTYpP, PE3YyJbTaTOM YEro BBICTYIAET
dbopMHUpOBaHHE TUYHOCTH YUCHHKA, €€ KaYEeCTB.

OO6mmas cxema 00CyXIeHUsI MEANATEeKCTa MPEAIOIaraer:

- BCTYNHTEJIBHOE CJOBO Meauamneaarora (MpeacTaBieHHue KpaTkod HHPoOpMamuu 00
aBTOpax (uIbMa, HATOMUHAHUE O MPEANIECTBYIOIMUX padoTax, YTOOBI YICHUKH MOTJIN BBINTH 32
pPaMKH BOCTIPUSTHS KOHKPETHOTO KWHOMPOW3BEIEHUS U T.H., TO €CTh BCTYMHUTEIHHOE CIIOBO
HeceT B ce0e (PYHKITUIO YCTAHOBKU Ha BOCTIPUSATHE MEIMATEKCTA);

- KOJUIEKTUBHBINA TPOCMOTP puiibMa (KOMMYHUKATUBHBIN 3TaIl);

- 00cyXIeHnEe KHHOTPOU3BEICHMSI, TOABEICHUE UTOTOB 3aHSTHSI.

Muorue Mmemmanemaroru [JleBuiikas, 2016; Myprokuna, 2015; Ilensun, 1973, 1987;
Counnaros, 2016; Ycos, 1989; ®enopos, 2015; Uenbimera, 2014] u 1p. oTMeUaroT, 4T0 0COOOTO
BHUMaHUs TpeOyeT opraHu3aims Meanao0pa3oBaTeIbHbIX 3aHATHH ¢ oapocTkamMu. [lIkonpHUKH
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04T KUHO, UMEIOT OIpE/IeIEHHbIE HABBIKUA €r0 BOCHPUATHS U HE XOTAT, YTOOBI MX YUMIIM «B
4UCTOM BUjie» Oe3 yuera ux ymenuid [KuszeB, Myprokuna, 2016]. [ToaTroMy BasKHO HamlpaBIIsiTh
UHTEpeC IMOAPOCTKOB K KUHeMaTorpady «B IMpaBHJIBHOE pPYCIIO; YK€ Ha HadalbHOM »JTalle
00y4YeHHs B MIKOJE MOXXHO M HYXHO BOCIHTBHIBATH OTHOIICHHE K (PUIBMY KaK IPOH3BEICHUIO
UCKYCCTBA, MOJATOTOBUTH FOHOTO 3pUTENs K IOJIHOLIEHHOMY BOCIPHUATHIO, CO3/aTh 0asy s
nanpHeimeil paboTel Mo (GOpMUPOBAHUIO KYJIBTYpHI BoctpuaTus ¢puisMoBy» [bapanos, 2005, c.
91].

Heo06xoauMo mMOMHHTH, YTO TJIaBHAs OCOOEHHOCTh BOCHPHUATHS TOAPOCTKOB —3TO
HO3IM30/IHOCTh, (PparMeHTapHOCTb, TO €CTh OTPBIB YACTH OT LIEJIOr0 U 3aMEHa 1IeJI0ro 4acTeio. B
3TOM BO3PacCTe YYCHHKH HE CIIOCOOHBI OXBAaTHTh (PUIBM IIETUKOM JaXe IO COCTaBy COOBITHIA.
Cornacno muennto O.A. bapanosa, C.H. [len3unHa, moapoCTKH BBIACISAIOT OJUH UM HECKOJIBKO
AMH30/I0B, HauOoJiee CHIIBHBIX SMOIMOHAJIBFHO, M HAa O3TOH OCHOBE XapaKTepU3YIOT BECh
ME/INATEKCT.

«JTO HE 03HAYAET, YTO SMU30]l OCMBICIIMBACTCS B OTPHIBE OT MPOHM3BEACHUS, OH MOXKET
BOOpaTh B ce0si BCKO COBOKYIHOCTh BIEUATJIEHUH OT NMPOU3BEJACHMS U Jaxe 0000LIeHHOe
npecTaBiIeHne 00 YBUICHHOM HJIM MPOYUTAHHOM, HO TOJBKO B CBEpHYTOM BHae» [bapaHoB...,
2005, c. 93]. Opmnako mpu 5TOM, HEH30EKHO PpaA3PHIBAIOTCS HPHYHMHHO-CIICICTBCHHbBIC
CBSIBUMEXTY SIM30/1aMH, YXOJSAT OT BHUMAHHUsI JIETAJIM, U BOCTIpUATHE (HIIbMA JIMIIAETCS CBOCH
3aBeplIeHHOCTH. IlosTOMy BeaymuM MOTHBOM B MeauaoOpazoBaTelbHOW pabore ¢
MOJPOCTKAMH JIOJKBI BBICTYIIaTh HPABCTBEHHBIN, BOCIIUTATEIBHBIN aCIEKThI, KOTOPHIC €I HE
OTPBIBAIOT MX OT NPUBBIYHOIO MHTYMTHBHO-3MOLIMOHAIBHOIO BOCHPUATHUS, HO YK€ T'OTOBAT
MOYBY JJIS TIEPEX0/1a K XyI0’)KECTBEHHOMY aHAaJIH3Yy.

Pezynomamut uccneooseanusn

Wrtak, MBI  CcYMTaeM, YTO  MCIOJb30BAaHUE  MOTCHLUAIbHBIX  BO3MOXKHOCTEH
Mennao0pa3oBaHMsl MOMOXKET CHeNaTh JaHHBIA mpouecc Oonee 3¢p¢dexkTnBHBIM. Hamu Obut
IIPOBEJECHBI DKCIIEPUMEHTAIbHBIE UCCIIEOBAHUS B 7«B» Kilacce TaraHporckoi mkossl Ne 38. B
AKCIIEPUMEHTE MPUHSIN yyacTue 27 yueHuKoB (14 neBymiek u 13 roHomei).

Ha koHcTaTupyromiem sTane Mbl BbIBISIIIM YPOBEHb HPAaBCTBEHHOH BOCHMTAHHOCTH
NoJpOCTKOB. JIJi 3TOro Hamu ObUT MCIOJIB30BAaH TECT-OMPOCHUK «Pa3MbIIIIsieM O KU3HEHHOM
onbiTe» [Illypkosa, 2015], cocrosmumii u3 30 Borpocos. IIpu 3ToM, MBI onMpanuch Ha KPUTEPUU
HPABCTBEHHON BOCIIMTAHHOCTH MOJAPOCTKOB, pa3padoranHbM 1.®. XaprnamMoBbIM:

o «TOHUMaHUE MOPAJBHBIX U AYXOBHBIX IEHHOCTEH, CTPEMIIEHUIO K JAEMOKPATUYHOMY U
CIIPaBeJTMBOMY OOIIECTBY;

J T00pOXKeNIaTeIbHOE TATPUOTHYHOE OTHOIIICHHE K POJTHOM CTpaHE;

. 00POCOBECTHOE OTHOIIICHHUE K TPYAY, COOTIOIEHUIO pabodei TUCIIUIUTAHEI;

o OTHOIIICHHWE K JIIOJIIM, OCHOBAaHHOE Ha TYMaHHOCTH, YBKEHUH, OOPOKEIATEITHLHOCTH,
3a00T€ 0 CBOEH CEMBE;

o CTpEMJICHHE K COXPAHCHHIO M YMHOXXCHHIO OOIIECTBEHHOTO JOCTOSHUS, OCPEeIKITHBOMY
OTHOLICHUIO K IIPUPOJE;

o CO3HaHHE CBOETO T'Pa)kJIaHCKOTO J0JTa, (POPMHUPOBAHHUIO YECTHOCTH U YYBCTBA JTMYHOTO

JIOCTOUHCTBa» [ Xapnamos, 1983, c. 334].
[TomydeHHbIC pe3yIbTaThl MO3BOJIMIN HaM BBISIBUTH CICIYIONIYIO KAPTHHY:

v bonee 70% mOIpPOCTKOB B  3KCHEPUMEHTAIBHOW  Tpylme  pas3aemsitoT
OOIIETIPUHATBIE MOPAJbHBIE W JIyXOBHBIE IIEHHOCTH COIIMYMA, BBIPAXKAIOT CTPEMIICHHE K
JEMOKPAaTUYHOMY U CIIPABEATUBOMY OOIIECTBY.

v 63% ydammxcs MpOJAEMOHCTPUPOBAIH JTOOPOKEIATETFHOE OTHOIICHUE K CBOEH
ponHoit ctpane — Poccun. Takum oOpa3om, MBI MOKEM TOBOPUThH, UYTO y HUX pa3BUBAETCS
MaTPUOTU3M KaK BaKHOE KaYECTBO B HPABCTBEHHOM CTPYKTYpPE TUIHOCTH.
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v JloOpocoBecTHOE OTHOIIEHHE K TPYyAy HAIUIO OTpaxeHwe B oTBeTax 65%
noapoctkoB. Tak, Ha Bompoc: «Bvl nmpumum Ha cyOOOTHHK M BHIHUTE, YTO BCE OPYAMS Tpyla
pazoOpanbl. Uto mpemnpumere Bui?», — BRIOpaM MOJTOKUTEIBHBIM ¢ HPABCTBEHHOW IMO3UIIUH
OTBET BOCEMHA/ILIaTh YYEHUKOB U3 Kiacca. B To BpeMs kak 35% ydamuxcst OTBETHIIO: «YXO0XKY
HEMEIJICHHO JIOMOM, eClid He OyIyT OTMeuaTh NPUCYTCTBYIOMUX». TO €CTh MBI MOXKET TOBOPUTH
0 YaCTHUYHOW C(HOPMHPOBAHHOCTUB KJIACCE NOOPOCOBECTHOIO OTHOMICHUS K TPYAY, HEYMEHUU
coOnroaaTh pabovyro MUCHUIUIMHY U MUH(DAHTUIBHOMY MOAXOAY K CBOMM BCE BO3PaCTaIOIIUM
00513aHHOCTSIM.

v VY nBaanatu ogHOro onpoiuieHHOro (77 %) BBIABIEHO T'YMaHHOE M YBaXKUTEIHHOE
OTHOLIEHHE K oM. Tak, oTBedas Ha BOIPOCHI, OHU BIOMpAJIM TaKW€ BapUAHTHI, BKIKOYAIOIINE
B3aMMOBBIPYYKY, MOMOIIb TE€M, KTO B HEW HYyKIaeTcs, 3allUTy HEBHUHOBHBIX. Y  23%
IIOJIPOCTKOB OTBETHI, yKa3blBalOIIME HAa YpPOBEHb PA3BUTHUs ITOrO0 HPABCTBEHHOIO KayecTBa
JMYHOCTH, O0YCIOBIMBAINCH CUTYyallMel BbIOOpa, HanmpuMep: «Eciau monpocsT, To s HOMOTY» U
«Ecnu KT0-TO OpOCUTCS HA MOMOIIb, TO Sl TOXKE MOAOUY». Takue OTBEThl Mbl pacCMaTpUBAEM
KaK CBUJIETENILCTBO OMpeAeieHHON KOM(MOPMHOCTH y4aIlIUXCs MOAPOCTKOBOIO BO3pPAcTa, YTO HE
OTBEYAET M10KA3aTENI0 HCTUHHO F'YMAaHHOTO OTHOILIEHUS K JIFO/ISIM.

v 73% pecrloHACHTOB MPOSBHUIN CTpEeMJICHHE K COEpPEeKEHHUI0O M YMHOXKEHUIO
OOLIECTBEHHOI'O JOCTOSIHMS, a TaKKe OepexrIInBOe OTHOIIEHUE K Ipupoe. OHU MOJIOKUTEIBHO
OTBEUAJIM Ha BOIIPOCHI, O IMOCAJKE JEepeBbEB, OOJIArOpaXMBAHUHU IIKOJIBHONW TEPPUTOPUH,
BbIOpOCE Mycopa TOJBKO B MOJOXEHHBIX JUIsl 3TOro Mectax. Ilpu 3TOM y mIecTd moJIpocTKOB
OBLJIO BBISIBJICHO OTPHUIIATEIFHOE OTHOIICHUE K MMpUpoAocOeperaroliei qesTenbHOCTH. B oTBeTax
Ha BOIIPOCHI TECTa-OMPOCHUKA MBI BCTpEYaJH cienyromee: «BpiOporry 06epTKy B TpaBy, IOTOMY
4TO BCE Tak JenaT» U «CTBIAHO, HO BBIKMHY IO MYTH, TaK KaK MHE HE XOUYETCsl HECTH ¢ co00it
MyCOp».

v OnpocHuk BeIsBWI, 4TO 60% MNOAPOCTKOB OCO3HAIOT CBOW TPa)KJAHCKWUW JOJT,
BBICTYNAIOT 32 YECTHOCTh W JIMYHOE JIOCTOMHCTBO Ka)J0ro. B IosiydeHHBIX OTBETax JaHHas
MO3UIMS HAIlla OTPaXCHHE B CIEIYIONIEM: YYEHUKH BBIOMpAIN MPHOPHUTET BBITOJIHEHUS
0OLIECTBEHHO-TIONE3HBIX JIe] B yIepO COOCTBEHHBIM IJIaHAM MJIM OTABIXY, 0003Ha4Yallld CBOIO
AKTUBHYIO TIO3MLIMIO BO BHYTPUKIIACCHBIX Je€Jax, TPEOYIOUIMX He3aMeUINTEeNIbHOTO pelleHus. Y
JIEBATU TMOJPOCTKOB JIMYHBIN MHTEpEC Mpeodiagan Haja oO1ecTBEHHbIM AoiroM. OHU oTBeYaln
cienymomiee: «YBUIMBaKO OT OOIIECTBEHHOIO MOPYYEHUs, OTHICKMBAIO IMPHYUHBI, YTOOBI HE
NPUHUMATH y4yacTHe» U «OTKa3bIBalOCh PELIMTENBHO, BEIb Y MEHS BBIXOJHOH, U s coOpaics
(coOpanach) HOTYJIATh C APY3bSIMU».

Wtak, 4ToOBI MOKa3aTh JOCTATOYHBIM YPOBEHb HPAaBCTBEHHOW BOCHUTAHHOCTH yYallUMCS
7«B» HEoOxonuMo ObuT0 HabpaTh OT 13 1o 30 GamioB. BoceMb yueHMKOB 3KCIIEPUMEHTATIBLHON
rpynnsl Habpanu oT 9 g0 12 6amioB, 4TO XapakTepuU3yeTcs CIEAYIOIKMM: Majioe MOHHMaHue
JYXOBHBIX U MOpaJbHBIX LIEHHOCTEH; He10OpOCOBECTHOE OTHOIIEHUE K TPYIY; HeOepexINBOe
OTHOUIIEHWIO K TMPUPOJE; HENOHMMAaHHWE CBOEro TpaXJaHCKOro joira. TpuHaauarth
pecrioH/IeHToB HaOpanu oT 13 nmo 22 naByx 06amuioB, 4TO TOBOPUT O COOTBETCTBHM HOpME
HPABCTBEHHOM BOCHMTAHHOCTH JUIsl MX Bo3pacta. Illects mojapocTkoB Habpanu oT 26 mo 28
0aJuI0B, YTO OTBEUYAET MOKA3aTEN0 YCTOMUYMBBIX U C(HOPMUPOBAHHBIX MOPAJIbHO-HPABCTBEHHBIX
KayecTB.

Takum o00pa3oM, MPOaHATH3UPOBAB IONYYCHHBIE pPE3YylbTaThbl, HAMU OBLT BBISBJICHBI:
BBICOKMI YpPOBEHb HPABCTBEHHOH BOCIHUTAHHOCTH Yy 22 % NIKOJBbHUKOB; CPEAHHUH YPOBEHb
(YCIIOBHO — HOpMAaJIbHbIM) HPAaBCTBEHHOM BOCIUTAaHHOCTH y 48 % pecnoHAEHTOB; HU3KHUN
YpOBEHb HPABCTBEHHOM BOCHUTAHHOCTH Y 30% OMPOIICHHBIX.

OTmMedyeH HU3KMI YpPOBEHb DPa3BUTOCTH TaKOrO HPAaBCTBEHHOTO KadecTBa, Kak
«MaTpuoTu3M» (ToNbko 63% pEecrnoHJEHTOB BbIOpANIM OTBETHI, CBHUAETEIbCTBYIOLIUE O €ro
HaJIMYMH); OCO3HAIOT CBOM I'Pa)KAAHCKHI1 TOJIT, BBICTYIIAIOT 32 YECTHOCTD U JINYHOE JOCTOUHCTBO
Kaxaoro Bcero Jymmb 60% moapocTtkoB. CambiM BBICOKMM TIOKa3aTelieM HPaBCTBEHHOMH
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BOCIIUTAaHHOCTH B KJacce 00JanaeT «OTHOIICHHE K JIFOJSM, OCHOBAaHHOE Ha TYMaHHOCTH,
YBaOXCHHUH, JOOPOKEIATSIHEHOCTHY (JIaHHOE Ka4eCTBO OBLIO BBISBICHO Y 77% ONMPOIICHHBIX ).

Hwke MBI TpeACTaBWIM JHarpammy, JISMOHCTPHPYIOIIYIO YPOBEHb HPaBCTBEHHOM
BOCIIMTAHHOCTH YYEHUKOB 7«B» Kjacca.

Pucynok 1. Yposnu npascmeenHol 60CRUMAHHOCIU NOOPOCMKOS

Bricoxani mokasarenb
[Tokaszarens HOPMEL

B Himxidi mokasareinb

[TornMmasi, 94T0 OTBETHI, MOJyYCHHBIE B Pe3yJIbTaTe MPOBEACHUS OMPOCHUKA IMOJPOCTKOB,
MOTYT Ppa3HHUTBCS C JACHCTBUTENBHOCTBIO, HAMU OBUI COCTaBJIEH OJaHK HAONIOJACHUS IS
KJIACCHOTO PYKOBOJUTENSI, KOTOPBIA OMHUPAETCS Ha OCHOBHBIC IIOKA3aTeNd HPAaBCTBEHHOMN
BOCIIUTaHHOCTH.

[Ipoanamu3upoBaB pe3ynbTaThl OJlaHKAa HAOJMIOACHUS, 3alOJIHEHHOTO  KIACCHBIM
pyKoBoauTENEeM, OBUIO BBIICHEHO, 4TO y 65% y4YEHHKOB-TIOJPOCTKOB OTMEYACTCs MOHUMaHHE
MOpaJBbHBIX M JYXOBHBIX LEHHOCTEeH, a TakXKe CTpEeMJICHHE K JEeMOKpaTHYHOMY |
CrpaBeUIMBOMY 00miecTBy. JloCTaTOYHBI ypOBEHb pa3BUTHA JOOPOKENATEIBHOTO H
NaTPUOTUYECKOTO OTHOIIEHUS K POJHOM CTpaHe, MO0 MHEHHWIO KIIACCHOTO PYKOBOJIWTEIS,
nposiBisgercss y 75% MoApoCTKOB. YUUTENb OTMETHJIA, YTO BOCEMHAJNATh YEJIOBEK B Kiacce
MPOSBIISIIOT TYMaHHOE M YBaXHUTENIbHOE OTHOIIEeHUE K oM (80%). loOpocoBecTHO OTHOCSTCS
K Tpyly MU paboyeil aucuuruinHe okono 75% yuammxcs. 65% mOJIpOCTKOB, MO MHEHHIO
KJIACCHOTO  PYKOBOJUTENS, OOJANaloT CTpEeMIICHHEM K COEpPeKeHHI0 ¥ YMHOXXEHHUIO
OOIIECTBEHHOTO JOCTOSHUS, MPOSIBIIAIOT OEpEXIMBOE OTHOIIEHHE K mpupoje. Oco3HaOT CBOM
IpaXXAaHCKUI JIOJNIT, BHICTYIAIOT 32 YECTHOCTh U JIMYHOE JOCTOMHCTBO KaXA0ro 63% yuyeHuKOB
7«By Kiacca.

MOHO KOHCTaTHPOBAaTh, YTO HaMU BBISBICHBl HE3HAYUTEIBHBIC PACXOXKICHHUS B UTOTAX
oIpoca MOAPOCTKOB U pe3yibTaTax HaOII0ACHUS KIACCHOTO PYKOBOJUTENS, @ HMEHHO:

- YpOBEHb TOHUMAHHS TyXOBHBIX IEHHOCTEW, MO MHEHHIO KJIACCHOTO PYKOBOIMUTEI,
HE3HAUUTENIbHO HIDKE TI0Ka3aTels, OJIYyYeHHOTO B X0/€ ONpoca MOJPOCTKOB;

- YacTOTa TPOSIBIIEHUS TAKOTO KAauecTBa KaK «I0OpOXKeIaTebHOE W MaTPUOTHYECKOE
OTHOILIEHHE K POAHOM CTpaHe» COrjJacHO OJaHKy HaOJIOAEeHUM, 3alOJHEHHOMY KJIacCHBIM
PYKOBOJIUTEIIEM, TIPEBHINIACT Pe3yIbTaT onpoca moapocTKoB (75% mpotus 63%);

- TIOKa3aTeId TYMaHHOTO ¥ YBaKUTEIbHOTO OTHOLICHHUS K JIIOSM IO UTOTaM MPOBEACHUS
00erX METOMK MPUOJIM3UTEILHO paBHBI (0KkoJ0 80%);

- B OTJIMYUE OT IIOKa3aTelieil, MONYyYEeHHbIX B XOJ€ NPOBEIEHHUS TECTa-ONMPOCHUKA
oJIPOCTKOB (65%), KITaCCHBIN PYKOBOAMUTEh CUUTAET, UYTO OEPEKHBIM OTHOLIEHUEM K MPHUPOJIE,
CTPEMIICHHUIO COXPAHATh U MPUYMHOXkATh 00IIECTBEHHOE 10CTOsIHIE 001a1aeT 73% y4eHUKOB;

- TIOKa3aTely, YKa3bIBAIOIINEe Ha JOOPOCOBECTHOE OTHOIIEHHE K TPYAY, HE3HAYMTEIHHO
pasHsATCA (KJIACCHBI PYKOBOJAUTENb OTMETHJA, YTO TaKUX YYEHHUKOB 75%, HO B XoJie ompoca
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YYEHHKOB OBbUT IOJY4YeH pEe3yJlbTaT, COIJACHO KOTOpOMY JHIlb 65% MpOSBIAIOT JaHHOE
KauecTBO);

- II0Ka3aTesd, YKa3blBalOIME Ha OCO3HAHWE IOJPOCTKAMHM TIPaXJAAHCKOro Jojra u
CTPEMJIEHHE K UECTHOCTHU M JINYHOMY JOCTOMHCTBY Ka)KI0r0, UACHTUYHBI (0K0JI0 63%).

Taxum 00pa3oM, Ipu CpaBHEHUHU PE3YJIbTATOB TECTA-OIIPOCHUKA JUIs ITOJIPOCTKOB U OJaHKa
HAOJII0JIEHUSI KJIACCHOTO PYKOBOJUTEINSI, HAMU OIIPENEIEHO, YTO HPABCTBEHHAs BOCIUTAHHOCTh
Ha cpelHeM (HOpMa) M BBICOKOM YpOBHAX oTMmeuaerca y 73% mnoxpoctkoB. Hambonee uvacto
BCTPEUAaEMbIMU KaueCTBAMH, KOTOpPBIE CBHJIETEIbCTBYIOT O HPABCTBEHHON BOCIHUTAaHHOCTHU
JMYHOCTH, CTAJIA: TYMaHHOE M YBaXXUTEIbHOE OTHOLICHUE K JIFOJIIM, CTPEMIICHHE K COXPaHEHUIO
U IPUYMHOXXEHHIO 0OLIECTBEHHOTO JOCTOSHUS, OEpE)KHOMY OTHOLICHUIO K IPUPO/IE.

Ha ocHOBaHMM NOJY4YEHHBIX JAHHBIX MBI IPOBEIH pPsJA 3aHATHH O HPAaBCTBEHHOMY
BOCIIMTAHMIO MOAPOCTKOB C UCIIOJIb30BAHUEM MEANA00pa30BaHU.

MBI yBepeHbl, YTO IPOLIECC HPAaBCTBEHHOI'O BOCIIUTaHUA OyIeT MPOXOAUTh Y3PPEKTHUBHEE C
UCTIOJIb30BaHUEM TaKOW ()OpMBI PabOThI, KaK KOJUIEKTUBHBIA MPOCMOTP KUHOGMIBMOB. s
HEro Mbl BbIOpaJld COBPEMEHHBIN oTeduecTBEeHHbIH ¢(uibM pexuccepa A. KapnuioBckoro
«YactHoe mnHoHepckoe». Takoil BbIOOP 00OCHOBBIBAETCS IMOTPEOHOCTSAMU IOJPOCTKOB,
IIOCKOJIBKY B KHHOIIPDOM3BEJCHUU IIOJHUMAIOTCA BOIIPOCHl JIIOOBM M ApYXObl, jgoira u
OTBETCTBEHHOCTH, CMEJIOCTH U OTBaru. JTU MOHATUS — BaKHEUIINE LIEHHOCTH B HPaBCTBEHHOMU
CTPYKTYpE JIUYHOCTH.

Croxer ¢(unpMa HE TOJBKO HANOJIHEH MAaTPUOTU3MOM, HO U MOOYXKIAeT 3pUTeNs K
SMIATUHHOMY BOCHPHUSATHIO IPOUCXOASAIIET0 W CONEPEKMBAHUIO TJaBHBIM reposm. s
MOJIPOCTKOB (HIIBM TPEICTABISET COOOH OCOOBI WMHTEpEeC, MOCKOJIBKY repou (QuibMa — UX
cBepcTHUKU. HecMoTpst Ha TO, 4TOo COOBITHS pa3BopauuBaroTcs B 1977 roxy, OCHOBHBIE
YKU3HEHHBIE TIEPUIIETUH, C KOTOPBIMU CTAJIKUBAIOTCS TJIABHBIE T€POU, OCTAIOTCS aKTYaJIbHBIMU U
JUIs COBpEMEHHBIX NoapocTKoB. [lume TepenTheBy 1 Muiie XpycraneBy Ha NPOTSKEHUE BCETO
¢unbMa NPUXOIAUTCS CTAHOBUTHLCS IEpPE] HEJIErKUM BbIOOPOM — MPHUHATH Y4acTHE B BaKHOM
IUOHEPCKOM TMpa3fHUKE WIM CIAaCTH MOJOOMBINYIOCS UM cobaky CaBBYy OT HEMHHYEMOMH
CMEpTH.

MBsI npoBeny 3aHATHUS, BKIKOYABIINE KOJUIEKTUBHBIA KMHOMPOCMOTP, OpraHu3aluio oeces,
JUCKYCCHUM, a TakKe HallMcaHue MHUHH-3cce Ha TeMy «Moil noOuMelil repoit B ¢puibme». B
JIOTIOJTHEHWE K 3TOMY HaMH BeJOCh HaOJIOJICHME 3a YYEHUKaMH, IOMOTaroliee OTCIEAUTH
JUHAMHUKY  TPOSBIICHUS  CIEAYIOIIMX  HPABCTBEHHBIX  KadyecTB:  J0OpOXKeNaTeabHOro
NAaTPUOTHUYHOTO OTHOIIEHUS K POJAHOM CTpaHe, IOHUMaHUs MOPaIbHBIX U JIyXOBHBIX LIEHHOCTEH,
TYMaHHOCTHM, CO3HAHMUS TPAXKJIAHCKOTO JI0JIra, CTPEMJIEHMSI K UYECTHOCTHM M JHMYHOMY
JIOCTOMHCTBY.

[lepBoe 3aHsATHE HayallOCh C O3HaKOMHUTEIbHOU Oecenpl. [logpocTkam 7«B» Kiacca ObLIO
COOOIIEHO, YTO Ha TpeX TEMaTHYECKUX YpOKaxX MX BHMMaHUIO OyJIeT MpPEeICTaBICHbI (HIbMBI
«UYactHoe mroHepckoe», «YactHoe muoHepckoe-2», «HYactHoe nmuoHepckoe-3». [locne kpaTkoit
BCTYIUTEIBHONH peud y4YeHHKaM Obula Moka3aHa mepBas cepus ¢uibma. OTMETHM, YTO C HMX
CTOPOHBI HaOJI01alICcs MHTEpeC K npoucxosauiemMy. Hekotopoe cymOypHOe moBeieHHE B Hauase
IIPOCMOTPA CMEHWJIOCH YBJIEUEHHOCTHIO U BHUMATEIbHOCTBIO.

[To 3aBepuieHUN TPOCMOTPA MbI MPEATIOKUIN MOAPOCTKAM BbICKa3aTh CBOE BIIEYATICHHE
OT YBUJCHHOI'O Ha DKpaHe, a TaKXKe 3a7aThb MHTEPECYIOLINE UX BOMpPOCHl. Tak, OHa U3 y4EHUI]
CKa3ajla, 4yTO €l He COBCeM MOHSTHO, KTO Takue MuoHepbl. IlepeampecoBbiBas 3TOT BOIPOC
OCTaJIbHBIM YYE€HUKaM, Mbl BBIACHWIM, YTO MHOTHE W3 HUX JIMIIb B OOLIMX YepTax 3HAKOMBI C
TaKUMU NOHATUSAMH, KAK: «ITMOHEPCKHM OTPAI», KKOMMYHU3MY, «CoBeTckuil Coro3».

CrenaB KpaTKui MCTOPHUYECKHM 3KCKYpPC, MBI CIIPOCHIM NOAPOCTKOB: «Iloxox nm Bam
KJIaCC Ha TOT, YTO MOKa3bIBalOT B priibMe?»

MHeHusiT y4eHUKOB pa3[eIMINCh: 4YacTh IOCYMTANA, 4YTO HUX KOJUIEKTUB HE TaKON
OTBETCTBEHHBII, IpYyrue ydaliuecs, HalmpoOTUB, BBICTYNAJIM 3a TO, YTO WX KJIAacC aKTUBEH U
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CIUIOYEH, KaK ¥ TOT, YTO ObLI MOKa3aH B (uibMe. bplIM U Takue y4eHUKH, KOTOpPble OTMETHUIIH,
YTO KJIacC, I/I€ ydarcs IJVIABHBIE IE€POM, HE JIOJDKEH CIIY)KUTh MPUMEPOM ISl MOJpa’KaHus,
IOCKOJIBKY JAMCHUUIUVIMHUPOBAHHOCTb M BHEIIHSAS OPraHHW30BAaHHOCTb HE MOTYT BBICTYIaTh B
Ka4yecTBe MOKa3aresnell JoOpoKenaTeNbHbIX OTHOIIEHUH MeX1y OJHOKIaccHuKamMu. Hampuwmep,
OJIHOTO YYEHUKa 7«B» CMYTHJIO, YTO KJAacC HEraTMBHO OTHeccs K mporynaam [umbsl u Mumm,
JTa)K€ HE BBISICHUB, B YEM IPUYMHA TAKOI'O IIOBEICHUS.

Taxum oOpa3oM, Ha IEPBOM 3aHIATUU HAMHU ObUIO OTMEYEHO, YTO:

- IPOCMOTp (puiIbMa BBI3BAJI MHTEPEC MOAPOCTKOB, TaK KaK B HEM PAaCCMaTPHUBAIOTCS TE
KU3HEHHbIE CUTYAIMU U MPOOIIEMBbl, KOTOPbIE U CErOHS OJIM3KHU MOAPACTAIOLIEMY ITOKOJICHHIO;

- YYEHUKHU HE CMOIJIM IPUNUTU K €IMHOMY MHEHHUIO I10 BOIPOCY B3aMMOIIOHUMAaHUS MEXTY
OJIHOKJIACCHMKAMHU: 4acTh peOAT I10J1araio, 4To MPeACTaBICHHbIA KOUIEKTUB MOXKET MOCITYKHUTh
IPUMEPOM ISl NOJpaKaHUs, OPYTHe OTMETWIM, YTO IJUCLHUIUIMHA U OpPraHM30BaHHOCTh HE
noMoria oaHokiaccHukam Jlumel TepenteeBa M Mumm XpycrajgeBa NPOHUKHYTbCA HX
po0JIeMoil, a MOpoANIa JIMIIb HEJOTIOHUMAaHUE U OOULTY.

Ha BTOpOM 3aHATHUH MBI NpPEIJIOKHUIN HNOJPOCTKAM BBIIBUTH M apryMEHTHPOBATH CBOM
BBIOOp TEX AMMU30/10B, II€ TJIABHbIE I'E€POM MONAJaIN B 3aTPYJHUTENIbHbIE JUIsl HUX cuTyauuu. B
KJlacce OTMeYallach aKTUBHOCTh HMOJPOCTKOB, OHM CTalM BHMMATEJIbHEE OTHOCUTCS K MHEHUIO
JIpyr JApyra, CTapalluch BBICIYIIATh, MPHUBECTH ApPTYMEHTHI, €CIIM HE OBUIM COTJIACHBI C
OIIIOHEHTOM.

Crnenyromee 3aHATHE TPEAIIONArajJ0 MPOCMOTpP BToporo ¢uibMa «HJacTHOE MHOHEPCKOe
2». 1o croxeTry ¢ IJIaBHBIMHU I'epOsIMU IMPOUCXOIAT pa3Hble COOBITUSA: UX CCOPa APYT C APYTOM;
HEJONIOHMMAaHUE CO CTOPOHBI pojuTened u kinacca. [locine mpocMoTpa Mbl IPEIIONKHIN
HOJPOCTKAM  BBINOJIHUTH TBOPYECKOE 3a/aHue: pa3OuUThCs 1O TIpylnmnaM M CO3/aTh
aIbTEPHATUBHBIN CIOKET CEpHUHU.

OpnHa u3 yyeHu1l 7«B» Kjlacca OTMETHIIA, YTO pedsiTa MOIJIM Obl OBICTpEE BBIPYYUTH CBOETO
npyra — codaky CaBBy, He OOMaHBIBas pOAMTENEH B Havane 3nu3ozaa: «S1 Obl HE yBHWIMBana OT
paccnpocoB Mambl, Hanbl UM 0aOyIIKH, @ YECTHO IPU3HANACh, YTO MPOTYJIMBAI0 PENETHINU B
IIKOJIE, YTOOBI CIIACTH COOAKY».

Jlpyroii yd4eHHK MOCIIOPWII C HEH, yKa3aB Ha TO, 4TO pedsATa B KOHLE KOHI[OB MPU3HAINCH
POIUTENSIM, HO HE MOJYYUIIN OT HUX TIOMOIIM U COACUCTBUS B pelieHUH npobiaemsl. HekoTopeie
HOJPOCTKHM MOCYUTANIHN, YTO IJIABHBIE T€POM U paHblle HEe BelU ce0sl TakuM 00pa3oM, YTOObI UM
MOTJIH JIOBEPSITh.

[Tpo3Byuanu U Takue OTBETHI, KAK: «...€ClU Obl OHHM CIYLIATUCh POAUTENIEH paHbIIe, HEe
3a/Iep’)KUBAIIUCH TIOCJIE IIKOJbl M BBIMOJHSIM BCE JOMAIIHKE 3aJaHusl, TO UM Obl MOBEPUIH U
MOLLIM Ha MoMoIIb» U «JlumKka 1 MuIika noccopuinch U3-3a KAKOW-TO I€BUYOHKH, IIOITOMY OHHU
caMH BUHOBATHI B TOM, UTO UX co0aka mormnasia B Oemy».

Eme oauH y4eHUK HacTaMBaj Ha TOM, YTO y IVIaBHBIX I'epoeB He ObUIO BBIOOpA: «...OHH
BCE MIPABWJIBHO CAENANINU. Y HUX OU€Hb CTPOTHE POJUTENH, KOTOPbIE UX OBl MPOCTO HE MOHSIIH, a
MOCAJANIIH 1101 AOMAIIHUH apecT. S Obl MOCTYINIT TaKkKe».

HekoTtopbie moapOCTKH OTMETHIIH, YTO pedsATa HAXOAWINCh B OMAcCHOM JUISl UX JKU3HU
cutyauuu. Tak, oJJHa U3 YYEHHUI] BBICKA3aIach CIEIYIOUMM 00pa3oM: «...HY U YTO, OJyMaelllb,
poautenu He Bbicaymand. Jlume m Muie cinemoBaio Obl cpa3y oOpaTUThCS B MUJIMIMIO U
pacckasarb, UTO UX cO0aKy MOXUTHIIN.

B nononnenue k 3ToMy, MBI 3aganu pebstam Borpoc: «Ha3oBute Tpu HPaBCTBEHHBIX U
Tpu OE3HPABCTBEHHBIX KaUeCTBA IepoeB, MOKa3aHHBIX B (pUIbME? .

Bce yuenuku B TON WM MHON Mepe CMOIVIM 00OCHOBATh CBOE MHEHHUE U MOJKPENUTH €ro
KOHKPETHbIMH TpuMepamMu. K uwnciay HpaBCTBEHHBIX KayecTB, IOKa3aHHbIX B (uibMme,
MOJIPOCTKH OTHECIHU: CMEJOCTh, J0OpPOTY, B3aUMOBBIPYUYKY. Be3HpaBCTBEHHBIMHU MOCTYNKaMU
[JIABHBIX TepoeB ObUIM Ha3BaHBI: JIYKaBCTBO, BBIMOTaTENbCTBO, Kpaxka, >KECTOKOCTh B
00paleHuu ¢ KUBOTHBIMH.
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Takum obOpazom, B Ipoliecce MPOBEACHUS ATOr0 MeIuaoOpa3oBaTEIbHOTO 3aHSTUS, MbI
MIPHIILUIH K CIEAYIONIUM BBIBOJAM:

- HECKOJIbKO YYEHHKOB /«B» KJIacCa CMOIJIA HPEIJIOKUTh albTEPHATUBY ISl PEIICHUS
poOJIEMBbI TJIaBHBIX T€POEB;

- 0oJbllasg 4acTh YYCHHKOB COILIACh Ha MHEHHMHM O TOM, YTO MOCTYNKHU TepoeB ObUIH
000CHOBaHbI 0€3BBIXOTHOCTHIO CUTYALINH;

- BCE MOJIPOCTKU CMOTJIM BBIACIUTH B (DUIIbME MPUMEPbl HPAaBCTBEHHBIX/OE3HPABCTBEHHBIX
KauyeCTB U 3IIU30/0B.

Ha cnenyromem wmenanaoOpa3oBaTelbHOM 3aHSATHH Mbl IOKa3ad (PUHATIBHYIO CEPHUIO
dunpma «HYacTHOE TMOHEpCKoe - 3». Hamu 3a1aun 3aKi09aiich B TOM, YTOOBI:

- BBISICHUTh MHEHHE MTOJIPOCTKOB O (PHIIbME;

- IPOAHATN3UPOBATH KIFOUYEBYIO HJICIO (DUITbMA, BBISBICHHYIO YICHUKAMU;

- OINpeAeNuTh, KAaKOW IMEpPCOHaX, MO UX MHEHHIO, MOXET CIYXUThb MPUMEPOM JUIs
MOJApaXkKaHus, TO €CTh HPABCTBEHHBIM HJICAJIOM.

[Tocne 3aBepiieHHs MPOCMOTpa MbI TMOMNPOCHIM TMOJPOCTKOB BBICKAa3aTh CBOU
BIeUaTiIeHUs. B 1enom, kiiaccy moHpaBWiach Takas ¢opMa 3aHSATHNA, KaK KHHOIPOCMOTD.
Kunonenra A. KapnunoBckoro nmoOyauina umHTepec peOsST K HCTOpUM POAHOW cTpaHbl. Tak,
HalpuMep, HEKOTOPbIE€ YUYEHHUKH 7«B» PACCIPOCHIN CBOUX POIUTEICH O MHOHEPCKOM
OpraHu3alii, ¥ O TOM, HACKOJbKO COOBbITHS (QuIbMa MOIJIIM  COOTBETCTBOBATh
nercTBUTeNbHOCTU. [loApOCTKM BBIpa3wiM JKellaHWe W B JaJbHEHIIEM MPOJI0JDKATh TaKue
3aHATHUSA, YTO MOXKET MMOCIOCOOCTBOBAThH CO3/1aHUI0 Ha Oa3e mKkoibl Ne 38 Meauakityoa.

Jlaee Hamu ObLT 3a7aH TakoW Bompoc kiaccy: «Kakopa, 1o BameMy MHEHUIO, KITHOYCBas
unes puabma?y.

MHorue y4eHUKH MOCYUTAIH, YTO B HEM PACCKa3bIBACTCS O TOM, HACKOJIBKO BaXXKHO OBITH
CMEIIbIM, PELIUTENbHBIM U OTBaKHBIM. HeKkoTOpble MOAPOCTKH OTMETUIIM, UYTO KIIo4YeBas uies
¢duIbMa — IPEIaHHOCTh M BEPHOCTh CBOEMY Jpyry. Takke ydamiuecs 1ojararor, 9To B (GUIbME
3aJ0’KeHa Ujesd TOTO, YTO MPaBWIBHBIM CIEAYeT CYMTATh TAKOW IMOCTYMOK, MPOJUKTOBAHHBIN
MCKPEHHUMH HAMEPEHHSIMU, HATIOJIHEHHBI CAMOOTBEP>KEHHOCTH.

OpnHa W3 y4eHHI[ BhICKa3anach CIeIyromuM odpazom: «MaabuuKoB OOBHHSUIA B TOM, YTO
OHM TIPOTYJIBIIUKU U O€3/IeTbHUKH, TIOJIBEJId CBOM OTPS/, a Ha CAMOM JIeJie OHU — HACTOSIINE
repou, KOTOphIe caenan O0blle XOPOIIero, YeM BeCh MUOHEPCKHM 0TS UX KIaccay.

Hecmotpst Ha paznuuabie GOpMYIUPOBKH KITIOYEBON HeH (UIbMA, TMOAPOCTKU CMOTJIH
VBUAECTh OCHOBHOW HpPABCTBEHHBIN acCHEeKT, KOTOPBIM TOJHUMANCS B HEM: BaXHOCTh
HEPaBHOAYIITHOTO OTHOIICHUSI K OelaM HYXJAroIIerocs, CIeJOBaHUS CBOMM MOPAJIbHBIM
MPUHIIMIIAM — TYMaHHOCTH, TOOPOTEe U MPEAAHHOCTH JIPYTY.

[TonuMas, 4TO OTHUM U3 CaMbIX HU3KHUX IMOKa3aTelel HPaBCTBEHHOW BOCIMTAHHOCTU IO
pe3ynbTaTaM KOHCTATHUPYIOIIETO SKCIEPUMEHTa OKa3alloCh «CO3HAHWE TPa)kKIaHCKOTO JI0JITa,
c(hOpMUPOBAHHOCTh YECTHOCTH U JIMYHOTO JOCTOMHCTBA» MbI 33JIaJTUIIOIPOCTKAM CJICIYIOIIUN
BOMpocC: «B uem 3akimrodancs rpaxaaHCKHUi JOJT T1aBHBIX repoeB ¢unbma? VicnomHumm 1 OHU
ero?».

Jl71s oTBETa Ha HETO MBI OPTAaHU30BANIU JUCKYCCHIO, Pa3AeTUBIIKOJIBHUKOB HA TPYIIIIHL:

v YacTh MOJPOCTKOB TMpu3HaBaia TOT ¢akt, uro Juma m Muima coBepuIuim
OJIarOpoJIHBIA MOCTYMOK, HO YTBEP)KJala, YTO C IMO3MIUM TPaXKAAHCKOTO JIoJra pedsita He
BBITIOJTHIIIA CBOEH 00SI3aHHOCTH — HE MPUHSIIN yYaCTHsI B BA)KHOM MTHOHEPCKOM TIPa3THUKE;

v OombIIas YacTh YUEHWKOB HAcTaWBalla Ha TOM, YTO JieJia OpraHu3aluy THOHEPOB
B (MIbME MOTJIM OTOMTH Ha BTOPOMH IJIaH M HE ObUIM TaK BaXXHBI, Kak criaceHune cobaku CaBBBl.
beutn ycnpllmanel M Takue OTBETHI, Kak: «He mymaro, 4ro yyacTHe B KaKOM-TO TJIYIIOM
Mpa3HUKEe Ba)KHEE JKM3HU BEPHOTrO Apyra» u «Jlmmka m Muika Bce MpaBUIBLHO CAENAIN, HO
OHM BC€ PaBHO NOJBENIM Y4HUTeNls W Kjacc. MM moBesno, 4To Bce CIOXWIOCH TaKk XOpOIIO B
KOHIIE.

82



Meauao6pasoBanue. Media Education. 2017. Ne 2

Mpl npenocTtaBuIM IMOAPOCTKAM BpEMsl IOPAa3MBICIUTh M ONPEINENIHUTh, B YEM XKE
3aKJIF0YAETCSl TPAXKAAHCKUN JIOJIT KaXKAOTo yesioBeka. B utore, Hanbosee 4acTo BCTpeyaeMbIMU
OTBETaMM CTaJM: BBIIOJHEHHE OOEIIaHHOrO Jiesa, COOJII0JEHHE 3aKOHOB, 3a00Ta O IpUpPOJE,
3alUTa CTPaHbl, J0OPOTa, MOMOIIb HYXAAIOUIMMCS, YeCTHOCTh U OTBETCTBEHHOCTh. Bhimucan
9TH XapaKTEePUCTUKH Ha JOCKE, Mbl IIOIPOCUIN PEOAT OTMETUTh T€, KOTOPHIMU MOXHO OIUCATh
[JIaBHBIX TepoeB ¢mibMa. B pesymnbraTe MOAPOCTKH COTJIACHIIKACH ¢ TeM, uTo Juma m Muina,
criacas CBOEro Jpyra, NMpOsSBUIM OOJBIIYI0 YacTh BBIAEICHHBIX UMM K€ KauecTB, KOTOpbIE
XapaKTEPU3YIOT MOHATHE «TPAKIAHCKUI JTOIT». YUEHUKH 7«B» COLLIMCH B TOM, YTO TJIABHBIE
repod (uiabMa, COBEPIIMB XOPOIIMH TOCTYHOK B «4aCTHOM» JieJle, BBIIOJHWINA CBOU
TPaXJIAHCKUH JOAT W TOCHOCOOCTBOBAIM TOMY, YTOOBI TPECTyNHAas MAEATEIbHOCTh Oblia
HaKa3aHa.

B 3akmrodueHue Mbl MONPOCUIM MOAPOCTKOB HANMCATh MHUHH-3CCE Ha Temy: «Moit
ar00uMBINA repoil ¢punbMay. Ero meiap — ycraHOBIEHHE NMPEACTaBICHUN YUYE€HHKOB-IIOJPOCTKOB
00 WX HpPaBCTBEHHOM wHjaeane. B OonbIIMHCTBE cCilydyaeB HauOojiee YacTo BBIOMPACMBIM
mobuMbiM repoeM ¢umibMa cran Juma TepeHTheB. Ywaiuecs omMcaid €ro CleayrIIUM
o0pa3oM: Becesblid, CMENbIi, PELINTENbHbIN, CHIbHBIN, NpenaHHbld. HekoTopble ydeHUKH
nucamu o Mume XpyctaneBe u Jlene KapaceBe, ykas3biBas Ha TO, 4TO OHHM JOOPOAYILHBI,
IIPEIAHHBI U BCETJja TOTOBBI IPUITH HA TOMOILb.

CorymacHO TIOJMy4EeHHBIM pe3ylbTaTaM, Mbl MOXEM YTBEPXKAATb, YTO IOAPOCTKH
OPHUEHTHPOBAHBI Ha MOJIOKUTEIBHBIC IPUMEPHI AJIs TOAPAKAHMS.

Buwisoown

Ha ocHOBe TmpOBENEHHBIX HCCIEAOBAHUI  YPOBHS  pa3BUTHS  HPABCTBEHHOCTH,
IIPOBEJCHHBIX MeIMa00pa30BaTebHbIX 3aHATUN, Mbl IPUILLIM K CJIEAYIOLIUM BbIBOJAM:

- HECMOTpPS Ha pa3nuyHble (GOPMYIUPOBKU KIIOUEBOW HJieH (UIIbMA, y4dalluecs CMOTIIH
YBUJETh OCHOBHOM HPABCTBEHHBIN ACIEKT, KOTOPBIM B HEM 3aJI0KEH;

- IOBBICWJIOCH IOHMMAHHUE YYEHUKaMHU TaKMX KJIFOUEBBIX XapaKTEPUCTUK HPAaBCTBEHHOCTH,
KaK «IaTpUOTH3M», «CO3HAHME T'PaXJTaHCKOIO J0JTay;

- 10 pe3yJbTaTaM HaIllMCaHUs MUHH-3CCE OBLIO BBIICHEHO, YTO MOJPOCTKH OPUEHTUPYIOTCS
Ha MOJI0KUTEJIbHbIE IPUMEPHI [T MOpaXKaHUsl.

Msbl  chopMynMpoBaTIM CIENyIOIME PEKOMEHJAIMH, CHOCOOCTBYIOUIME IOBBIIICHUIO
3¢ (HEeKTUBHOCTH HCIIONb30BaHUS MeIMao0pa30BaHusl B HDABCTBEHHOM BOCITUTAHUM MOAPOCTKOB:

B pabore ¢ moapocTkaMu BaKHO ONHMPAThCS HAa MX BO3PACTHBIE OCOOEHHOCTH, TaK Kak
NEPEMEHYMBOCTh HACTPOEHUS U MOBBILIIEHHAS] YyBCTBUTEIbHOCTh MOT'YT HETaTUBHO TOBIIHUAThH Ha
BOCIIUTATENbHBIM mpoluecc. Ha menmaoOpa3zoBaTenbHBIX 3aHATHUSAX HEOOXOAUMO CO3/1aBaTh
TEIUTYIO, JIOBEPUTENbHYIO aTMocdepy B kiacce. i 7TOro MO>KHO MCIIOJIb30BaTh TPEHUHIOBBIE
TEXHOJIOTHH.

MOHOTOHHOCTh ¥ MH(OpPMAIIMOHHASI MEPETpy3Ka HEraTUBHO BIMSIOT Ha 3PPEKTUBHOCTD
Mennao0pa3oBaTeNbHbIX 3aHATHHA H3-3a €lle HEOKpeIIIed HEpBHON CHCTEMBI MOJIPOCTKOB.
[ToaTOMy ciienmyeT mpuUMEHSTh pa3HOOOpa3Hbie (HOPMBI U METOBI PAOOTHI: JTUCKYCCUH, OECebl,
HaIMCaHKE CCE HA ONPEIECICHHYIO TEMY.

HeoOxoaumMo cTpeMUTBhCS K BBICTpaUBaHUIO CyOBEKT-CYOBEKTHBIX B3aUMOOTHOILIEHUI
MEXy PYKOBOAMUTEIEM U IIKOJIbHUKaMHU. OHM MPEAIoIaratwT,4To MOAPOCTKH MOTYT IPOSIBIATh
WHUIUATUBY U CAMOCTOSTENILHOCTb, YTO Pa3BUBAET UX KPUTHUECKOE U TBOPUECKOE MBIIIJICHUE.

[Ipyu monbope KUHONMPOM3BEAECHUH ClIEAYeT YYHUTHIBATh BO3pPACT YYEHHUKOB, a TaKxke
BOJIHYIOIIME WX >KM3HEHHble BOMpoOChl. Tak, s MOJPOCTKOB OCOObI HHTEpec OyayT
OpPEACTaBIATh (UIBMBI, CIOKET KOTOPBIX MOJHMMAeT aKTyajbHble [UIi HMX BO3pacra
npoOJeMbl, HAPUMED: JIOOBHM W JPYXKOBI, J0Jra W OTBETCTBEHHOCTH, CMEJIOCTH U
PELINTENBHOCTH.
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HpaBCTBeHHOC BOCIIMTaHUE — KOMILUICKCHBIHN mponecc. Ono JOJDKHO BKJIFOYAaTbh B cebs
Pa3BUTHC TAKHUX Ka4dCCTB, KakK: IMMATPUOTHU3M, T'YMAHHOCTb H YBAXKHUTCIBHOCTb K JIIOJAM,
,I[O6pOCOBeCTHOCTb, CO3HAHUE TIpaXJaHCKOI'O na0Jira, 6Cp€)KHOC OTHOLICHUEC K IIpUpPOIEC,
IMNOHUMAHNEC MOPAJIbHBIX U TYXOBHBIX LIGHHOCTCﬁ.

PaboTa Mo BKIIOYEHUIO MG,I[I/IaO6paBOBaHI/I5I B IIKOJBHYIKO XH3Hb HC 3aKOHYCHA, MBI
YBUACIM B IIOAPOCTKAX IKCJIAHUC H B HaHBHeﬁmeM mpoaoJIKaTb MeI[I/I2106p3.30BaTeJIBHH€
3aHATHA.
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AnHoOTanus. B cratbe cucTeMaTH3UpOBaH OIMBIT (PYHKIIMOHUPOBAHUS O00pa30BaTEIHHON Mearacpesl By3a,
BKITIOYAIONICH CHCTEMY aBTOMATH3HPOBAHHOTO VIIPABICHHUS YYeOHBIM MPOIIECCOM, AaBTOMAaTH3HPOBAHHYIO
HHPOPMANMOHHYI0 OHOIMOTEYHYI0 CHUCTEMY, CHCTEMY IUCTAHIIMOHHOTO OOydeHUs, WH()OPMAIMOHHBIA CaHT.
Brenpenne ykazaHHON WH(POPMAIIMOHHON CHCTEMEBI B By3¢ YCKOPSIET yIpaBIeHHEe YIeOHBIM MIPOIIECCOM, ITOBHITIIACT
OIEePaTUBHOCTh KOHTPOJIA, JOCTYITHOCTh M IPO3PAYyHOCTh IIPOLECCOB (YHKIIMOHHPOBAHHS 00pa30BaTEIbHON
JesTeNbHOCTH. Vcnonb3oBanue WHGOPMAIMOHHO-OMOIUOTEYHBIX CHUCTEM, BXOISMMIMX B 00pa3oBaTEeIbHYIO
Meauacpeay By3a, IO MHEHHWIO aBTOPOB CTaThH, MO3BOJIMIIO O0ECIEYHTh JOCTYI CTYACHTOB M TIpernojaBaTesield K
cUcTeMe U3 JI000W Teorpaduveckord TOYKH, OCYIIECTBIISITh IMOJHOTEKCTOBBIN TMOWCK W3JaHWHA, OE3JIMMUTHBIA
MOCTPAaHUYHBIN MPOCMOTpP, pPaboTaTh ¢ KaTajoroM. Opuentupysicb Ha TpeboBanus denepambHOTO
TOCYAapCTBEHHOTO 00pa30BaTEIHHOIO CTAaHIAPTA BBICIIIETO 00Pa30BaHMsI, B By3€ 00€CTIEYNBAETCS JOCTYII K y4eOHO-
METOJIMYECKOMY  COTPOBOXKICHHIO  00pa3oBaTeNbHOTO  Mpollecca, (UKCHUPYETCS  OICHKa  Pe3yJbTaToB
MPOMEKYTOYHOW W HTOTOBOM aTTeCTAallMM OCBOCHUS OCHOBHOH 0O0pa30oBaTeNbHON MpPOTrpaMMBL, MPUMEHICTCS
JJIEKTPOHHOE O0y4YeHHE, AUCTAHIIMOHHBIE 00pa30BaTEIIBHBIC TEXHOJIOTHH, (POPMHUPYETCS IIEKTPOHHOE TOPTHOIHO
CTYACHTOB, IPOUCXOINT HHTCPHET-B3aUMOJICHCTBUEC MEXKTy YIACTHAKAMHU Y4eOHOTO IpoIecca.
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Abstract. The article systematizes the functioning experience of the electronic educational environment in
university. The authors summarized the activity of the university structural divisions, which ensure the functioning
of the electronic educational media environment. It includes an automated management system of the educational
process, an automated information library system, a distance learning system, and a web-site. One of the major
components of the educational media environment is a multifunctional information system of the operational
management of the university educational process, built on a modular basis and designed to collect, store, process
and provide analytical information. The implementation of the mentioned information system accelerated
educational process management, increased monitoring efficiency, accessibility and transparency of the educational
activities. The use of information library systems, which are the part of the university educational media
environment made it possible to provide students and teaching staff with access to the system from any
geographical location, to perform full-text search of publications, unlimited page views, and work with directory.
Focusing on the requirements of the Federal State Educational Standard of Higher Education, university provides
access to educational and methodological support of the educational process, states the results of the intermediate
and final certification of the basic educational program, maintains e-learning, distance educational technologies and
internet-interaction between the participants of the educational process.

Keywords: media, media-environmental approach, information and communication technologies, electronic
educational resources.

Beeoenue

CoBpeMeHHass cucteMa OOpa30BaHUS XapaKTEPHU3YeTCsl CTPEMUTENIbHBIM BHEAPEHHEM
Pa3NMYHBIX WHHOBAIIMOHHBIX HWH(POPMAIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTHH. B 3TOM
KOHTEKCTE€ TNpPUCTAbHOE BHUMAaHUE yJeNseTcss BOINpOcaM  CO3AAaHUs  YCIOBMHA  JuIs
(GYHKIIMOHUPOBAHUSI  MeIUACPE/IbI, aKTyaJIbHOCTh KOTOpPOW OOyCIIOBJIEHa HE TOJBKO
TpeOOBaHUSAMH HOPMATUBHO-TIPABOBBIX JIOKYMEHTOB, HO U TpeOOBaHUSAMH 00pa3oBaTeIbHbBIX
opraHusanuii, ooOmecTBa M caMOil JMYHOCTH oOOy4arouierocsi, MNpoQPEecCUOHANBHOIO U
JUYHOCTHOTO PAa3BUTUS M CaMOCOBEPIICHCTBOBAaHUS CTyAeHTOB. Tak, B @enepaibHbBIX
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rOCYJapCTBEHHBIX 00pa30BaTEbHBIX CTaHAapTax BbIciiero oobpazoanus (PI'OC BO)
COJIEpXKATCSl KOHKPETHBIE YCIOBUS JUIsl CO3/IaHUS M BHEAPEHUS TAKOM CPEIbl.

Temaruka meauacpenabl IMpeacTaBiIeHa BO MHOTHX paboTaX POCCHMCKUX U 3apyOeiKHBIX
yuenbix (T. Panhoff, J. Anderson, J. Boyles, L. Rainie, A.P. Aiigarynosa, T.C. XXwunuHckas,
N.I'. 3axaposa, T.U Edanora, I'.Il. Makcumona, B.1. Congatkun, 1.B. Pobept wu np.). Otu
MCCJIEIOBATENIM B KAauyeCTBE BEAYIIUX CTPYKTYPHBIX KOMIIOHEHTOB MEIUACPEAbl BBIACISIOT
JJIeKTPOHHBIE  HMH(OpPMAlLMOHHBIE U 00pa3oBaTeNbHBIE  PECYPChl,  COBOKYIMHOCTH
WHOOPMALIMOHHBIX M TEICKOMMYHUKAIIMOHHBIX  TEXHOJIOTHIA, COOTBETCTBYIOLIUX
TEXHOJIOTHYECKHUX CPEACTB U 00ECIEeUUBAIOUIMX OCBOCHHE O0y4arommMucs o0pa3oBaTelIbHbIX
porpaMM B TIOJTHOM OOBEME. Lenp ¢yHknmoHupoBaHus 00pa30oBaTEILHON Meauacpebl
— obecrieyeHre BO3MOXKHOCTH YAaJI€HHOTO MHTEPAKTUBHOIO JOCTYNa K MH(GOPMAIMOHHBIM U
o0Opa3oBaTeNbHBIM pecypcaM By3a M MHQPOPMAIMOHHOW OTKPBITOCTH B COOTBETCTBHH C
TpeOOBaHUSMHU JCHCTBYIOIIETO 3akoHoaaTelbcTBa Poccuiickoit  ®enmeparmuu B cdepe
o0OpazoBaHusl.

Mamepuanvt u menmoowvl uccie006anus

OOmbexT ucciaenoBaHus — mporecce (YHKIHOHMPOBAHUS 00pa3oBaTEIbHOM Meauacpe]ibl
By3a. JloHruTIOMHOE WUCCIEIOBaHUE 10 OOOOIICHUIO pPe3yabTaToB (YHKIIMOHHPOBAHUS
3JIEKTPOHHON 00pa30BaTeNIbHOW Meauacpeabl  By3a HpoBoJawiIoch Ha 0Oa3e Taranporckoro
uHctutyra umenn A.Il. Yexosa, ¢unmmana PocTOBCKOro rocyqapCTBEHHOTO SKOHOMHYECKOTO
YHHUBEPCUTETA.

B Hacrosme crarbe ONMCAaHO pELICHHE CIEAYIOIMMX 3a7a4: CUCTEMAaTHU3U3alus |
00o011eHne onbiTa (PyHKIIMOHUPOBaHUS 00pa30BaTeNbHON Meauacpeibl By3a B COOTBETCTBUU C
JEHCTBYIOIIMM 3aKOHOJATEIIbCTBOM B 00JIacTH 00pa3oBaHus; pa3paboTKa NEepCHEKTUBHBIX
HalpaBJIeHUH pa3BUTUS 00pa30BaTENbHON MeAMAcPebl By3a KaK OCHOBBI HHTETPALIUU CHCTEMbI
yIIpaBJICHUS M OIICHKH KayecTBa 00pa30BaHMUsL.

Jlna pemieHMs yKa3aHHBIX 3a7ad HCIIOJIB30BAJICA KOMILIEKC aJEKBATHBIX MM METOJOB
HAayyHOTO HCCJENOBAaHUS: HMIMPUYECKUE METoAbl cOopa uHGOpMAalMK, HWHTEPHIpPETaLus
pe3yibTaToB (YHKIMOHMPOBAaHUS 00pa3oBaTeNbHOM Menuacpenbl, (opcalT-aHanu3; METOAbI
TEOPETHYECKOT0 aHajdu3a (CPaBHHUTEIIbHO-COTIOCTABUTENbHBIM, CHCTEMHBIM, JIOTHUYECKHH,
0o0o0I1IeHne OmbITa): HM3yYCeHHE Hay4YHOM, METOAMYECKOM M TEeXHUYECKOW JHTepaTypshl,
AIIEKTPOHHBIX 00pa30BaTENbHBIX PECYPCOB.

Huckyccusn

Ananu3 GopmHupoBaHus U (PYHKIIMOHUPOBAHUS MeIUacpe/ibl paccMaTpUBACTCS B IEJIOM
psle Menaroruuyeckux, COLUOJIOTUYECKUX, KYJIbTYpPOJIOIMUECKUX MCCIEeI0BaTeNel MOCIeIHUX
JET.

Kynbryponoruueckuii acnekT JaHHOW MPoOIeMbl uccinenyerca B Tpynax H.b.
KupunnoBoii, paccmMaTpuBamooIIel aHaIW3 MeQuacpelspl C TOYKH 3PEHHUS  COLIMAIBHBIX,
HPKOHOMHUYECKUX U JYXOBHBIX YCIOBHM (YyHKIMOHMpOBaHUS MenuakyinbTypbl [Kupusiosa,
2005]. B paborax B.II. Komomuerny mnpenctaBieH — COLMOJOTMYECKMH  aHAIU3
TpaHC(OPMAIIMOHHBIX MPOLIECCOB  MeUacpelbl, pacCMaTpUBAaEMbIi  OJHOBPEMEHHO «Kak
pe3ysbTaT JAEATENIbHOCTU COLHUAIBHBIX CHUJ (TPYIN, OTAENIbHBIX HHAWBUIOB) 1O BHEIPEHUIO
KOMMYHHUKAIIUOHHBIX ~ WHHOBaluii;  Npo(ecCHOHATBHOMY  CO3JaHMIO  CHUMBOJIMYECKOTO
Mmarepuaia;, (OPMHUPOBAHHMIO OIPENIEICHHOrO0 IPaBOBOTO IMOpsSAKAa B  HCIOJIB30BAaHUH
KOMMYHHKAI[MOHHOM TEXHUKH U T.IL.», TaK U «(HaKTOp 0OIIECTBEHHBIX MpeoOpa3oBaHuil, Tak KaK
MeHsieT 00pa3 KHU3HHM JIIOJCH, COIMaIbHbIE NMPAKTUKUW U, KaK CIEACTBUE, MHIUBUIYaJIbHBIE
CHoCOOBI MBIIUTEHHS U TIOCTIOKEHUS Mupay [Komomwuerr, 2010, c. 59].

B kouTekcte oOpameHuss K (YHKIMOHHPOBAHHMIO SJIEKTPOHHOH 00pa3zoBaTenbHOMN
Mearacpeibl By3a HMHTEPEC BBI3BIBAET COAEPKATEIbHOE HANOJHEHHE MenInao0pa3oBaTeIbHOTO
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MIPOCTPAHCTBA, NMPEACTABICHHOrO B uccienoBanuu JI.A. MIBaHOBOI Kak «MCTOYHUK KOJUIM3UU,
KU3HEHHO-TIPO()ECCHOHAIBHBIX CHUTYallMid, 00ECIEeUYNBAIONINX BXOXKACHUE CTYJCHTOB B 00pa3s
JKU3HU, MBIIUIEHUST M MOpOo(EecCHOHATBFHOTO TMOBEACHUSA CHEIHalMCTa-UHHOBATOpa. ITO
MPOCTPAHCTBO MPHUJAET CMBICIOKU3HEHHBIE OPUEHTALIUM CTYJEHTaM BCEX CIELUAIbHOCTEH U
CO37aeT AaKTUBHBIM, TBOPYECKHII BEKTOpP TMPOCTPAHCTBA YHHUBEpCUTETa Kak (hakTop
camMopealu3aluid WX B HEMPEPHIBHOM NPO(EeCCHOHATBHO-TUYHOCTHOM pa3BUTHH. be3ycioBeH
TakXke TOT (haKT, YTO MeANa0Opa30BaTEIbHOE IPOCTPAHCTBO MOXKET U JJOJKHO CTaTh “‘IOPOKHON
KapToW™ JJis peanu3aluu HOBbIX uiei» [MBanosa, 2010].

OcoOblif uHTEpEeC B KOHTEKCTE HAIIETO MCCIIEJOBAHUS BBI3BIBAIOT Pa0OTHI, MOCBSIIICHHBIE
aHam3y oOpa30oBaTelIbHON MeIuacpelbl B YCIOBHUSX BBICIIUX Y4eOHBIX 3aBeneHuil. Cpeay HuX
MOYHO BbIJIENUTh uccaenoBanus A.P. Alinarynosoit, T.C. Xununckoi, W.I".3axaposoii, T.1
Edanosoii, I'.I1.Makcumosoii, T.H. HockoBoii, O.B. SIkoBneBoii u nip.

B wuccnenosanmsax M.I.3axapoBoii [3axaposa, 2015], T.U. Edhanosoii [Edanora, 2016] u
Jp. TIPE/ICTABJICH CHCTEMHBIN MOAXO0J] K MOHATUIO 00pa3oBaTeIbHON Meauacpe/ibl, BKIOUEHHON
B HH(]pOpMaMOHHO-00pa30BaTeIbHOE MPOCTPaHCTBO. Tak, nH(pOpMalMOHHO-00pa3oBaTelbHas
cpena By3a ompenensiercs M.I'. 3axapoBoifi  Kak ~ OTKpbITas CHCTEMa, BKJIIOYAIONIAs
«MHTEIJIEKTYalbHbIE,  KYJbTYpPHbIC, IPOrPAMMHO-METOAUYECKUE, OpraHU3AlMOHHbIE U
TEXHUYECKUE pecypchl» [3axapoBa, 2015, c. 21]. B uncie OCHOBHBIX NPHUHIIUIIOB pPa3BUTHUS
JAHHOM CHUCTEMbl B HCCIEIOBAHUU BBIIETICHBl «OTKPBITOCTh, MAacCIITa0UPYEMOCTb,
JIUAJIOTUYHOCTh, WHTETPATUBHOCTh, AJANTUPYEMOCTh, H30BITOYHOCTh W MHOTOACHEKTHOCTH
3HAHUEBOTO U JICSITEJIbHOCTHOIO KOMIIOHEHTOBY [3axaposa, 2015, c. 21].

B pabore T.U. EpanoBoii u3ydeHue u aHaan3 o0pa3oBaTeIILHON Cpebl, PEICTABIISIONMICH
co00# «IOJICUCTEMY COIMOKYJIBTYPHOH CpPEIbl, COBOKYIHOCTh HCTOPUYECKU CIIOKHBIIUXCS
(GakToB, OOCTOATENbCTB, CUTyalUUH, T. €. LIEJIOCTHOCTh CHELHMAIBHO  OPraHM30BaHHBIX
MeJaroruyecKux ycjaoBUH pa3BuTusi JuyHocTH» [Edanosa, 2016], paccMaTpUBaIOTCA
BO3MOXXHOCTH H TEPCIECKTHBBI MH()OPMAIIMOHHO-00pa30BaTeIbHON cpeapl B (HOPMUPOBAHHUU
npo(ecCHOHANBHBIX KOMIIETEHIIMM M JIMYHOCTHBIX KadeCcTB OOYyYalolIMXCs, HaMe4aroTcs
BEKTOPHI JUIsSI «YIPABIEHUS TPOIIECCOM OOY4YEHUS W HCIOIb30BaHUS y4eOHO-METOIMYECKHUX
pecypcoB» [EdanoBa, 2016], obecrneumnBaroiye TMOBBIIIEHHE KadyecTBa 00Opa30BaTEIbHOTO
nporecca.

OOpasoBarenbHas  Meawacpena B NpodecCHOHANBHOM  MOATOTOBKE  CTYJIEHTOB
paccmarpuBaetcs B paborax T.H. Hockooit u O.B. SkoBneBoit. Cpeart OCHOBHBIX TEHIACHITUI
e€ pa3BUTHS aBTOpaMU  BBIICISIOTCS  MOOMIBHOCTb, COIHMANbHAS  HAMpPaBIEHHOCTb,
MHOTOKaHaJIbHOCTh UH(pOpPMaAITMOHHBIX MMOTOKOB, CaMOCTOSITENTbHOCTD BbIOOpa
WH(OPMAIIMOHHOTO TMOTOKA, BKIIOUAs «BBIOOP KMU3HEHHBIX MapUIPYTOB — OOpa30BaTENbHBIX ,
npo(ecCHOHANBHBIX, TBOPYECKUX (CaMOCTOSATENbHBIM TMOUCK paboTojaTens, TIpaHTOB,
KOHKypcoB)» [HockoBa, fxosneBa, 2013]. B pganHOM WHCClI€IOBAaHUU TOJYEPKUBAETCS
HEO0OXOUMOCTh OKa3aHHUs MOMOIIM CTYIEHTaM B OCBOCHHMH 00pa3oBaTeNIbHON Meauacpeibl B
HEeNsIX «IpoeCCHOHATBFHOTO CTAHOBJICHHSI — (OPMUPOBAHUS KOMIIETEHIIUH, BEIOOpa Oymytiei
cdepbl JesSTENbHOCTH, ONpeeIeHUs] COOCTBEHHOM MO3UILIMH, POJIM B MEIUACpeie, B3aUMOCBSI3eil
C IpyruMu ee cyObekramu. B coBpeMeHHOW coluanbHONW CHUTyalldd CTAaHOBHUTCS OCOOEHHO
BOXHBIM  II€JICHANIPABJICHHO W3BJICKAaTh HOBBIC 3HAHUSA, OOpa30oBaTelIbHBIE CTPATETHH,
COLIMANbHBIC JICUCTBUA M3 OKPYKaIOMEro HMH(POPMAIMOHHOTO MpocTpaHcTBa. Heobxoanmo
pacmupATh CBSI3M MEIHACPEbl C IIMPOKOW COLMAIBHOM CpPEOM HE TOJBKO ISl W3BICYEHUS
HOBBIX 3HAHWM, HO U JJI1 OKa3aHUs KYJbTYPHBIX BIMSHUHN Ha cTyneHToB» [HockoBa, SIkoBieBa,
2013].

BocnurarenbHbIM acniekTaMm BIMSHUS MeIUacpedbl Ha MOBBIINICHHE KaueCTBa BBICILETO
obpazoBanust nmocesmensl Tpyasl [.I1. MakcumoBoit [Makcumona, 2007], A.P. AigarynoBoi
[Alinarynosa, 2011] u ap.
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[TpoGiieMbl 0Opa3oBaTenbHON MeaMacpenbl pacCMOTPEHbl U B paboTax HccieaoBaTenei
OmmwkHero W JanpHero 3apy0Oexbs.  Tak, Hampumep, wuccienoBaHus 00pa30BaTENbHON
Mearacpeibl Ha MaTepualie KuHemarorpada B cpeiHel MIKOJe MpeICTaBIeHbl B UCCIIEOBAHUSIX
HopBexckoro wmenuanenarora T. Ilamxodda [Panhoff, 2002]. I'pymmoii amepukaHCKuX
uccnenoBarencii (J]. Ammepcen, J[. bBaiinc, JI. Peiinu) mpoBeneHO HMCCIEI0OBAHUE BIHSHHS
menuapecypcoB HTepHeT Ha cuctemy oopaszoBanus [Anderson, Boyles, Rainie, 2012].

[To wMHEHHIO OEIOPYCCKOro HCCIIeIOBATENS T.C. JXunuHCKOH, HCIOJIb30BaHUE
r7100abHOM CHUCTEMBI MeAMacpedbl By3a, BKIIOYAIONICH WH(POPMAlMOHHO-00pa30BaTeIbHbIN
KOMIIOHEHT, CIHOCOOCTBYET pEIIEHUIO LIEJOro psl AMJAKTUYECKUX 3a7ad, CPeau KOTOPBIX:
«HampaBJIeHUE Ha UCIOJIb30BaHUE MH(POPMALMOHHBIX PECYPCOB NMPOBEPEHHOTO COJEPIKAHHUS —
MHTEHCU(UKAIKS, TOBBIICHIE HATJISHOCTHU MPEACTABICHUS U Mepeaadn yueOHOro MaTepuarna;
BO3MOXXHOCTh (DOPMHUPOBAHUS YMEHHUH U HABBIKOB OPTaHU3AIMU M OCYIIECTBICHUSI COIUATBHON
KOMMYHHUKAIlUM B  3JEKTPOHHOW Meauacpese; MH(OPMALIMOHHOTO  MOJIEIUPOBAHUS,
CTPYKTYypUpOBaHUS WH(DOPMAIIMH, BBISIBICHHUS CYIIHOCTHBIX OOBEKTOB U MX aTpuOyTOB, OTOOpa
3HaYUMOW WH(POPMAIIUM HCTOPUYECKOTO0 HUCTOYHUKA (MCTOYHUKOB), aHanu3a HHpopmanuu,
BBITIOJTHEHMSI 3alpOCOB K 0a3e JaHHBIX M WHPOPMAIMOHHOW CHCTEME W JIp., OBJIAJICHHS
npueMaMd M METOAaMH Hay4yHOro TMOJXOJa K PEeHIeHHI0 3a7a4 B 00JacTH T'yMaHHTAapHOTO
3HaHMS;, WHAMBUIyaau3alus oOydeHUs; YBEIMUEHUE J10JIM KOHTPOJIUPYEMON CaMOCTOSATENbHON
paboThl 3a CYET pacHIMpeHUs TEXHUYECKOW W pPecypcHOM 0a3bl W3Y4YEeHUS TUCIUILINH
CHEIUAJIbBHOCTH M OCYIIECTBJIEHHUS IPOEKTHOM JEATEIbHOCTH; HCIOJIb30BAaHUE 3IIEMEHTOB
JUCTaHIIMOHHOTO oOyueHus» [Kumuuckas, 2011].

Pe3ynomamut uccnedosanus

HopmaruBHo#i 6a30ii, oOecneunBaromeld (opMUpPOBaHUE, PA3BUTHE M COIMPOBOXKICHUE
oOpasoBarelbHON Meauacpensl, sBisroTcsa: DenepanbHbiii 3ak0H 0T 29.12.2012 1. Ne 273-03
«O06 obpazoBannu B Poccuiickoit @enepanuny, Oenepanbusiii 3akoH oT 27.07.2006 r. No 149-
@3 «O6 wuHbopManuM, HHPOPMALMOHHBIX TEXHOJOTHAX M O 3aluTe UHPOpMALUN»,
@enepanbublii 3akoH oT 27.07.2006 1. Ne 152-®3 «O mepcoHambHBIX HaHHBIX», [Ipuka3
MunucrepcTBa 06pazoBanus u Hayku PO ot 19.12.2013 r. Ne 1367 «O6 yrBepxkaenuu Ilopsnka
OpraHM3alMl W OCYIIECTBIEHUS O0pa30BATEIbHOW JESATENBHOCTH IO 00pa30BaTEIbHBIM
porpaMMam BbICHIEr0 00pa3oBaHus — MporpaMmamM OakanaBpHara, IporpaMMaM ClelualInTeTa,
nporpaMMaM Maructparypei», [Ipukasom MunucrepcrBa oOpa3zoBanus u Hayku P® ot 09.01.
2014 r. Ne 2 «O06 yrBepxxaenuu Ilopsiaka mpUMeHEHHs OpraHU3alUsIMM, OCYLIECTBISIOIIMMHU
00pa30BaTeNbHYIO 1EATEIbHOCTh, JJIEKTPOHHOTO O0YUYEHHs], TUCTAHIIMOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTUI NpU peanu3anuu o0pa3oBaTeNbHBIX IporpamMmy», denepanbHble rocyAapcTBEHHBIE
o0Opa3oBaTeslbHbIE CTaHAAPThI BHICIIETO 00pa30BaHUS.

CocrtaBHbIE 3J€MEHTHl 00pa30BaTeNbHON Meauacpeibl TaraHporckoro MHCTUTYTa UMEHH
A.II. YexoBa: cucreMa aBTOMAaTU3UPOBAHHOTO  YIpaBJIEHUS Y4E€OHBIM  IPOILIECCOM;
aBTOMAaTH3UpPOBaHHAs WHGOpPMalMOHHAs OMOIMOTEYHasl CHCTEMa, BKJIIOYAIOIasi 3JIEKTPOHHBIE
OMOIMOTEYHBIE CUCTEMBI M 3JIEKTPOHHBIE M3/aHUS MpernojaBaTesiell; cucTeMa JIUCTaHIMOHHOTO
obyuenust Moodle; nadopMaMOHHBIH CalT.

C 2008 roma B Taramporckom mHcTHUTYTe MMeHH A.Il. UexoBa mcmomb3yercsi cucreMa
aBTOMATH3UPOBAHHOTO yrpasieHus yueOHbIM mporieccom (CAVYVII), mpennazHaueHHas —ams
o0OpaboTtku aHanutuyeckux naHHBIX. CAVYVII pa3paborana maboparopuell MareMaTHYeCKOro
MoJeMpoBaHuss U uHpopManMoHHbIX cucteM (MMUC), koTtopas wumeer cepTudHKar
coorBercTBUs crapaapram ISO 9001. Cpean koHkypeHTHbIX npeumyiectB CAVYVYII moxHO
BBIJICJIUTh HAJIWYHE OTAEIbHBIX IMOJACUCTEM, pabOTAIONIMX KaK aBTOHOMHO, TaK COBMECTHO C
IpYTMMH 3J€MEHTaMH, OTBEUAIoOL[MX 3a Mpollecc aBTOMAaTH3alMM M OOMEH JaHHBIMU
IpOrpaMMHOr0 Komiuiekca. OCOOEHHOCTh CHUCTEMbl — MPHHLUUI MOJAYJIBHOTO MOCTPOCHUS
CUCTEMBbI, KOMIIOHEHTbl KOTOpOW 00pa3yloT oOmee UHGOPMAIMOHHOE MPOCTPAHCTBO
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(uadopmarmonnsie cuctembl «lIpuemHas komuccus» U «JlekaHaTy, BKIIOYAIOIIUA MOIYIIH
«[Tnanbl»y «DNEKTPOHHBIE BEAOMOCTH» «Y4eOHas Harpy3ka» «Pacmucanue»). B Hacrosiee
BpeMs cuctema oObenuHsier Oosee 200 mosab3oBarenel: COTPYAHMKH Y4eOHO-METOAMUYECKOIO
orTnena (M3MEHEHHE Harpy3Kd INTaTHBIX IPENOAaBaTeseil, IOArOTOBKA aHAJIUTHYECKUX
OTYETOB), CIHELHATUCTBl IO Y4eOHO-METOIUYECKOH pabore  (akyJabTETOB, COTPYAHUKHU
JIeKaHaTOB (PaKyJIbTETOB, CHEIHMAIMCTHI CTPYKTYPHBIX IMOJPA3/IEICHUN HMHCTUTYTA, TaKUX, KakK
o0mmuii oTaeI, OTAEN BOCIIUTATEIbHON paboThl U TpynoycTpoiicTBa. [lonaepxuBaer u pa3BuBaeT
cucTeMy yueOHO-METOIUYECKUH OT/AE.

Heo06xonuMocTh  NOBBIMIEHHMsS] KauecTBa 00pa3oBaHUs, YCHELIHOIO IPOXOXKICHMS
OpoUEeAYypbl  JIMLEH3UPOBAHUS, AKKPEAUTALUUU CTUMYJIMPYET BY3bl K  MCIIOJIb30BaHUIO
aBTOMAaTU3UPOBaHHOW HHpOpMarMoHHO-0nomoTeunor cuctemsl (AWBC). AUBC «MAPK-
SQL», uro oOecrieyMBaeT KOMILUICKCHYIO aBTOMATHU3aLMUIO BCEX OMOIMOTEYHBIX MPOIECCOB:
KOMILJIEKTOBAHUE JIMTEPATYPHI, CO3AAHNE U BEJICHUE JIEKTPOHHOIO KaTajlora, CUCTEMaTH3alltIo,
00pabOTKy  MOCTYMAIOLIMX  HM3/JaHUH,  CIpPaBOYHO-MH(POPMALMOHHOE  OOCIy)KHUBaHHE,
oOcyXMBaHUE 4YMUTaTeNel, yder OuOIMOTEeYHOro (POHIOB, MEKOMOTUOTEUHBIH AOOHEMEHT.
Konkypentnoe mnpeumymiectBo AWUBC — ¢ynkunonupoBanue B apxutekrtype «KimmeHT —
CepBep», 4TO TMO3BOJIAET OOECHEYUTh JAOCTYI IIOJb30BaTelsl K CHCTEME U3 JIH000H
reorpapuueckoil TOUKH, M HCIOJIb30BAHWE MPUHIMUIA OTKPBITBIX CHUCTEM, O00JaAAIOIIEro
CIIEAYIOUIMMHA  CBOMCTBAMM: MYJIbTM3aladHOCTh, pACIIUPSIEMOCTb, MAacCLITa0OMPyEeMOCTb,
MOOMIJIBHOCTB/TIEPEHOCUMOCTH, CIIOCOOHOCTh K B3aMMOJEHCTBUIO c IpYruMu
UH(POPMALIMOHHBIMU CUCTEMAaMHU, JIPYKECTBEHHOCTh K I10JIb30BATENI0, MOAYJIBHOCTb CTPYKTYPHI,
MOJIEP’KKa CETEBBIX IPOTOKOJIOB.

CornacHo TpeboBanusM  DelepanbHOrO IOCYJapCTBEHHOIO  00pa3oBaTENbHOIO
ctanaapta Beiciiero oopaszoBanus (PI'OC BO) mo pa3nuyHbIM HANpaBiICHUSIM U YPOBHIM
HOJTrOTOBKH, 3JIEKTPOHHAsi 0Opa3oBaTelbHas Meauacpesia J0JKHa 00eceunBaTh:

® JIOCTYI K Y4eOHBIM IUIaHaM, paboyMM MporpaMMaM JUCHHUILINH (MOJyJei), MPakTHK, K
U3JJAaHUSAM DJIEKTPOHHBIX OMOJIMOTEUHBIX CHCTEM U AIIEKTPOHHBIM 00pa30BaTEIbHBIM pecypcam,
yKa3aHHBIM B pabouuXx MporpamMmax;

e puxcamuio xoma 00pa3oBaTENBHOTO MpoOIEcca, Pe3ylbTaTOB  IPOMEKYTOUYHOM
aTTeCTalllu U pe3ybTaTOB OCBOEHUSI OCHOBHOM 00pa30BaTEeIbHOM POrpaMMBbl;

® [IPOBE/ICHUE BCEX BHUJIOB 3aHATUH, IPOLEAYP OLIEHKU PE3yJIbTaTOB O0yUYEeHHUS, pealn3anus
KOTOPBIX MpPEJYyCMOTpPEHa C TPUMEHEHUEM DJEKTPOHHOTO OO0YydeHHus, JIUCTAHLMOHHBIX
00pa3oBaTeNbHBIX TEXHOJIOTUH;

e hopMupoBaHHE 3IEKTPOHHOTO MOPT(HOINO OOydaroUerocs, B TOM YHUCIE, COXpaHEHHE
paboT oOyuarolerocsi, peleH3ui U OIEHOK Ha 3TH pabOThl CO CTOPOHBI JIIOOBIX Y4aCTHUKOB
00pa3oBaTeNLHOTO MpoIiecca;

® B3aUMOJICHCTBUE MEXy YydYacTHHKaMU oOOpa30BaTeIbHOrO Ipoliecca, B TOM UHUCIE
CUHXPOHHOE H(WUJIM) aCHHXPOHHOE B3aUMOJIEHCTBHE MTOCPEACTBOM CeTH MIHTEepHET.

MHorue By3bl pa3pabaTblBaId CAMOCTOSITEIbHBIE CHUCTEMbI JUCTAHIIMOHHOTO OOYYEeHHs
(CHOO). OnHako paspaboTka u nojaepkka noaHodyukiuonanpHon CJIO TpeboBamu 6OIBIIOTO
KOJINYECTBA BHYTPEHHUX PECYPCOB OpPTaHU3aIUH, T03TOMY HeH30exeH OblI epexo1 K TOTOBBIM
cucteMam CJ/IO. B kadecTBe TOTOBOTO pelieHUs 3apeKoMeHoBaia ceds B ramem Byse C/1O
Moodle, BBuy ee GpyHKIMOHATBHOCTH, THOKOCTH, HJIKHOCTH U TIPOCTOTHI.

Cucrema Moodle wucnosnb3yercs mpernogaBaTesIMH W B XOJE MPOBEACHHS Pa3THYHBIX
KOHKYPCOB M OJMMIMAJ AJI1 TECTUPOBAaHUS YYacTHHUKOB. Tak, Hampumep, NpU NPOBEACHUU B
okTsi0pe 2016 r. perHOHATBFHOTO MHTEPAKTUBHOIO KOHKYpPCA CTYIEHTOB U ydallelcss MOJIOJAEKH
«OKOHOMMYECKasl WHUIMATUBA» CTOsJIa 3a/Jada B XOJle KOHKYpPCHOIO OTOOpa MpOBECTH
TECTUPOBAHUE YYACTHUKOB 10 OOIIECTBO3HAHUIO.
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B 2011 roxy B By3e Oblia co3nana gaboparopus rnpodieM uHpopMaTu3ai 00pa3oBaHus,
OJIHOM M3 3a/la4 KOTOPOW Obla TeXHUYECKas MOJICPIKKA IICKTPOHHBIX U3JaHUI. 3a MepHoj C
2011 ronma By3oM Obuio 3apeructpupoBano B OI'VII HTL «Mudopmpeructp» ¢ nprucBoeHUEM
HOMEpa PErHCTPALMOHHOTO CBUACTENBCTBA 00SM3aTENBHOrO  (elepaabHOro  SK3eMILIpa
3eKTpOHHOTO n3anHus 30 3IeKTPOHHBIX MYJIBTUMEANINHBIX Y4eOHUKOB U cripaBOYHUKOB. [Tocie
perHCTpaliii  U3JaHUS TUPWKUPYIOTCI ¥ KOMIUICKTYIOT OHMOJIHOTEKH  3IEKTPOHHBIX
MYyJbTUMEAUMHBIX U3/1aHUN HA COOTBETCTBYIOMIMX Kadenpax u OMOIMOTEKy HHCTUTYTA.

Just  xomdopTHON pabOTHl CTYIEHTOB BCE U3JIaHUS HMEIOT: YHHU(DHIIMPOBAHHBIN
unrepderic (puc. 1), coctosmuii u3: 00JacTH 3arojioBka (Ha3BaHWE, aBTOPHI); 00JIACTH
HaBUranuu (cojepxanue); paboueil obmactu (oroOpaxkaeT marepuai); yJOOHYIO CHCTEMY
HABUTAIIMH, TO3BOJIAIONLYIO OOPAaTUTHCS K HY>KHOMY pa3zienly B 1000 MOMEHT BpEMEHH.

TecroBas  000704YKa  TO3BOJSIET  MPOBOAUTH  TECTUPOBAHHME  JHOOOTO  ypPOBHS
(MpoMeXyTOYHOE, HMTOrOBOE), CO3/1aBaThb HOBBIE U PEIAKTUPOBATH CYIIECTBYIOLIUE MOAYJIU
BonpocoB. Hamuume 06a3pl mgaHHbIX «CTAaTUCTHKa», B KOTOPYIO 3alUCBIBAIOTCS JAaHHBIE O
NPONJCHHBIX IOMBITKAX, MPEJOCTABISET BO3MOXKHOCTH IPEMOJaBaTeNli0o  OTCIIEKUBATH
pe3yabTaThl ¥ HOMEpa BOIMPOCOB, HA KOTOPHIE JaHBl HENPABWIBHBIE OTBETHL. DTO MO3BOJISET
OTpeAeUTh MPOOIEMHBIE TEMBI JUIS JalbHEUIEH MpopadoTKH B yueOHOM Ipoliecce.

Npegucnoene
Boncoaibie Tpeaucnosme
aauubie
T NapakTepucTIka wiANIA,

« mo mpmpeze ocmoBEoll - HaTEe, CoTepaIT

[

AuTepatypa + 70 Toxmozormn DVD-micx
Buorpadnm

IaeKTpoRRSE WIIARNE coTEpRNT:

+ TeRETORMC MATCpRAT;
+ wamoctpamnt s dopuaras PNG, PG,

+ npe & dopuare PPTX,
+ ape dissie marepesans: o opuare PDE,

Cuctesnnie tpedosamun:

os:
Microsoft Windows XP ime crapme
Bpaycpus: Mozila Fircfox & MS Internet Explorer 8 sume Sasce nosaine sepaii, paspemenss Java, Active 1 yermsonnen Quick Time
MS Office 2007
nporpasse: 2 npoestorpa PDF dafizon

Yentsom 21Tt vt atanorieastt

a1 ;J:I e SL2V
Pucynok 1. Unmepdgetic snekmponnozo uzoanus

Teopetnueckuil MaTepuan COMPOBOKIACTCS CXeMaMM, Tabiuuamu, pucyHkamu (puc. 2),
YTO MOBBIIIAET CTENIEHb BU3yalIU3alll1, CIIOCOOCTBYET BOCIIPUATHIO U YCBOCHUIO HH(OPMAIIHH.

E comareabHum it Geccomareabimm. « v MoweT NposRARTLCE NO-pa: €70 MPORRIEHIN MOTEl MOFHO PAITEANTS HA OTIPEALTEHHbIE THITH

DcHOBHBIE ApTETHRED

[or  |[Fostesntas peamtzaunus newarsecnoft peamtocrs, o
|cnocofHacTs K TpacuenzesLIn

Pucynox 2. @pacmenm anekmponnoco uzoanus
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B cucreme aucTaHIMOHHOTO OOYYEHHs NPENOJABATEISAMH pa3pabOTaHbl PAa3IUYHbIC
KypChl JJIsl CTYJEHTOB 3a04HOU (hopMbl oOyueHusi, O4yHOUM (HOpMBI, a Takke IJii ciyliareneit
neHTpa noBeimieHus kBamupukanuu  (LIIK). JucranumumonHass ¢opma oOydeHUs
ucrosp3oBanueM cuctembl Moodle, He 3ameHss TpagUIIMOHHBIX GOPM OOyUCHHS, TO3BOJISET €¢
nononHuTh. CTyzaeHTsl 3a04HOM (opMmbel oOydenuss u ciaymarenu LIIK — ocobas meneBas
ayauTopusi 00pa3oBaTebHONU Menuacpesl By3a. CTyAeHTHI MOJIy4aloT BO3MOKHOCTD JOCTYTIA K
TEOPETUYECKOMY MaTepHuaiy, IOMOJIHUTEIbHBIM MaTepualiaM, BBIMOJIHEHUIO JaO0paTOPHBIX
paboT, KoHCynbTaMu npenojasarenei. [Ipuuem ynaneHHOCTh 00pa30BaTEIbHON OpraHU3aAlUU
He Biausger Ha JS(PexkTuBHOCTH B y4yeOHOro mporecca. OTCYTCTBYIOT MPOOJIEMBI C
TUPKHUPOBAHHEM MaTEpHalIOB U UX IEPEeCchUIKOM, yueOHas mHdOpManus TOCTyIHA Ha caiite
dist.edu.tgpi.ru u omeparuBHo oOHOBsieTcs. CTyIeHT mocem@aer Kypc B ynoOHoe Bpems. B
CHUCTEME pealii30BaHa U BO3MOXXHOCTb CAaMOKOHTpOJs. M3yuyuB MmaTepuain, CTYIEHT HMeEET
BO3MOXXHOCTh BBINIOJIHUTh TECTOBBIE 3ahaHusi. OTBETHI CTYACHTOB, BBIOJHEHHBIE PAOOTHI
MPOBEPSIOTCS MPENoJaBaTeieM M CTYIEHT, B clydae HEOOXOJUMOCTHU, MOTYT OBITh BHECEHBI
WU3MEHEHHS U JIOTIOTHEHHUSL.

B LIIK Taranporckoro wuHcturyta uMmeHu A.Il. YexoBa mponuia amnpobdanuio
JIOTIOJTHUTENbHA TpodeccuoHanbHas o0Opa3oBarenbHas  MPOTPaMMBI  MPO(ECCHOHANTBHOM
HEePErnoAroTOBKA B (opMe AUCTAHIIMOHHOTO oOydeHus Ha O6aze CJIO Moodle. TIporpamma
«[lemarorukay» paccuMTaHa Ha COTPYAHHMKOB OOpa30BATENBHBIX OPTaHU3ALWHN, HE SBISIOLIMXCS
nejaroraMu 1Mo CHEHMaTbHOCTH, HO MMEIOIIMMHU BhICIIee OOpa3oBaHHe B 00JacTd, OIU3KON
npenojgaBaeMomMy npeamery. Ilporpamma wuMmeer MOIyIbHBIA XapakTep, IMOITOMY JIETKO
TpaHcPOPMHUPYETCS B 3aBUCUMOCTH OT 3alPOCOB 3aKa34YHKa.

C 2013 rona npu HIIK mis mpenopaBateneil pa3paboTaH M yCIEHIHO anpoOHpOBaH Kypc
«[Tpaktuka pa3paboTku y4eOHBIX KypcoB B cpeae Moodley», mpu mpoxXoKaeHHH KOTOPOTo
U3Y4JalOTCs: TpOLEAypa perucTpanuu u padora ¢ mpoduiem, uHTepdeiic cpenpl, co3maHue
Kypca, paboTa ¢ ero HacTpoKamu, peCypchl U 3JI€MEHTHI Kypca, pa3paboTka TECTOBBIX 3a/laHUM,
IIKAJTBI OIICHWBAHUS | T.J1. M3ydeHne maTepuala 3aBepiaeTcsi CaMOCTOSATEIBHON pa3padoTKoM
npe3eHTalnmen pparMeHTa JUCTaHIIMOHHOTO Kypca.

Buvieoowt

Wtak, mpencTaBieHHBIH B HACTOSIIEH CTaThe OMBIT CO3JaHUSI MeauaoOpa3oBaTebHON
cpenpl Taranporckoro nHctutyra nMeHu A.IL. YUexoBa HampaBiieH Ha:

— OpraHu3alli0  CONPOBOXKJEHUS ~ y4yeOHOro  mpouecca M OCYUIECTBIIEHHE
00pa30BaTeNbHON NEATENbHOCTH IO pPEaIU3yeMbIM OCHOBHBIM HAIpPaBJIEHUSM IOJITOTOBKU M
00pa3oBaTeNbHBIM POTrpaMMaM JIOTIOJHUTEIBHOTO TPOPECCHOHATIBLHOIO 00pa3oBaHus B BY3€;

— obecneueHne UHIMBUyaan3aluu o0pa3oBaTeIbHON TPACKTOPUHU 00yUarOIIXCs;

— obecrieyeHNEe MEXaHU3MOB U MPOIENyp MOHHUTOPUHIA KauecTBa y4eOHOTo Ipoliecca
BY3a;

— obecnieueHre MH(OPMAIIMOHHONW OTKPBITOCTH By3a B COOTBETCTBUU C TPEOOBAHUSMU
neicTByrolero 3akonoaarenscTBa Poccuiickoit denepannu B chepe 06pazoBaHus.

Cy1iecTBEHHbIE IEPCIIEKTUBBI B 3TOM HalPaBJIEHUU CBA3aHbI C IPUMEHEHUEM TEXHOJIOTUI
JTUCTaHIIMOHHOTO 0O0y4yeHus. OCHOBHBIE  TpeOOBaHUS K DJIEKTPOHHOM 00pa3oBaTeNbHOM
Mearacpesie By3a MOTYT ObITh OOecreueHbl C MOMOUIbI0 CUCTEMbI AUCTAHLIMOHHOTO OO0y4YEeHUS
Moodle.

VY npenonaBatenel pa3aMYHbIX Kadeap MHCTUTYTA €CTh ONBIT  MPOBEICHUS 3aHITUH B
CAO Moodle. Onna u3z ¢opm paboTsl — pa3paboTKa CTyACHTAMH 3aHATHS (pasziena),
BKJIIOYAIOLIETO TEOPETUYECKUH, TPAKTUUECKUN MaTepuabl, TECTOBbIE / KOHTPOJbHBIE 3a/laHUs.
Ha o6mem gopyme ecth BO3MOKHOCTh 0OBEKTHBHO OLEHUTH COJIEPKAHHUE AIIEKTPOHHBIX KYpCOB,
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CO3JaHHBIX  CTyAE€HTaMH, CGHOPMYIUpPOBaTh 3aMEYaHHMs M  HOPEUIOKEHHs 10  HX
YCOBEPUICHCTBOBAHMIO, KAXKBIH Kypc 00CY)XKJaeTcs Ha OTJAeNbHON BeTKe (hopyMa, KpUTEPHUH, IO
KOTOPBIM IIPOUCXOTUT OLEHUBAHUE JIEKTPOHHBIX KYpCOB, POPMYIUPYETCS CAMOCTOSITENBHO.

Pe3ynbTarhl NMpOBENEHHOIO MCCIEAOBAHUS MOTYT CBUJAETEILCTBOBaTbH O TOM, 4YTO
TECTUPOBAHHUE C MCIOJIb30BaHueM cucteMbl Moodle, kauecTBEeHHO OTIMYACTCS OT TECTUPOBAHUS,
BBIIIOJIHAEMOTO  Ha  OyMaXHOM  HOCHTeNe, Oiarojapst BO3MOXHOCTH  MTHOBEHHOMU
ABTOMATUYECKOM MPOBEPKH W OLEHKHU 3aJaHuil (C 3aKPBITBIM OTBETOM); aBTOMAaTUYECKOMY
CTaTUCTUYECKOMY aHAJIN3Y TECTA U €r0 3JIEMEHTOB.

Takum 00pa3oM, MOKHO 3aKJIFOUUTh, YTO BO3MOKHOCTU U MEPCHEKTUBBI HCIIOIb30BAHMUS
o0pa30BaTebHOI Meauacpeabl B yCIOBHUSAX By3a HaIlpaBJIEHbl HA ONTUMAJIbHYIO PEaIU3alUIo
OOLIEKYIBTYPHBIX, O0IIETPOPECCUOHANBHBIX U MPOGECCHOHATBHBIX KOMIIETEHIIUN CTYAEHTOB,
NPU3BaHbl CIIOCOOCTBOBATH CaMOOOPAa30BaHUIO M TBOPYECKOMY CaMOCOBEPIICHCTBOBAHHUIO
OyIylIUX BBITYCKHUKOB.
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Meouaxkynomypa

Media Culture

Konuenuusa WEB 2.0 kak ki1104eBoii ApaiiBep COBpPeMEHHOT0 00pa30BaTeJIbHOI0
KHOepnpocTpaHcTBa

B.JI. My3vikanm,

00KMOp COUUON0ZUYECKUX HAYK,

npogeccop Kagheopsl MaccosvIx KOMMYHUKAYUT
Poccuiickozo ynueepcumema opyrcovl Hapooos,
yin. Muknyxo-Maxknas, 6, Mockea, 117198
vmouzyka@mail.ru

AHHOTAUMA. ABTOPOM pPAacCMaTpUBAIOTCS HOBBIE KOMIIETEHTHOCTUIIEAArora BBICHIEH IIKOJBI Kak
KIIFOYeBbIC (DaKTOPBI MEHSIOWIETOCS 00pa30BaTeNbHOrO MpocTpaHCTBa. CTaThsi pacKphIBaeT HHHOBAIMOHHBIC
METOJIbl AEATEIbHOCTU IEJarora, Ha NpakTuKe peanusymoouero konuenuutro WEB 2.0, BeicTynmaroulyio B BUAE
OITHOW W3 CTEPKHEBBIX COCTABIAIOMINX MEIMAKOMIIETCHTHOCTH COBPEMEHHOTO IpernoaaBatelns. Pabora mexarora B
pabote ¢ MemuaTeKcTaMy IpeAronaraeT GOpMHUPOBAaHNE HOBBIX YIIPABICHUSCKUX METOIUK C IIETBhI0 OTIEPATUBHOTO
CO3/IaHHsI OPUTMHAIBHOTO WH(POPMAIIMOHHOTO MPOAYKTA I €ro JATbHEHIIEro pa3MEIICHUs B Pa3HBIX MEIHIHBIX
cpenax u (HOKYCHPOBAHMS BHHUMAHHUS IIEJICBON ayIUTOPHH. DKCIAHCUS COBPEMEHHBIX KPEOJIM30BAHHBIX TEKCTOB,
Oasupyromuxcss Ha BepOaJbHBIX, HMKOHHYECKHUX W ayAHaIbHBIX OJJIEMEHTaX, CTajla BO3MOXKHOH, Omaromaps
MpeNbIIyIIUM 3I0XaM CpPeJACTB MaccoBOM KOMMYHUKanud. Hapsmy ¢ BO3pOCIIUM HHTEPECOM K MHPY
KOMMYHHKAIIMA Ha TMeJarora JOXHTCI 0Cc00as OTBETCTBEHHOCTh: HEOOXOAUMO TOINCPKHUBATH M Pa3BHBATh
KyJbTYpY MOHUMAaHUs B3aUMOCBSI3M HBIHEIIHEH CHCTEMbI CPEIICTB MAacCOBOM KOMMYHHUKAIIMU C MPEeAbLAYyIINMH. B
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Abstract. The author examines the new competencies of the higher school teacher as key factors in the
changing educational space. The article reveals the innovative methods of the teacher's activity, in practice realizing
the concept of WEB 2.0, acting in the form of one of the core components of the media competence of the modern
teacher. The teacher’s work with media texts presupposes the formation of new management techniques with the
aim of quickly creating an original information product for its further placement in different media environments
and focusing the attention of the target audience. The expansion of modern creolized texts, based on verbal, iconic
and auditory elements, became possible, thanks to the previous systems of mass media communication. Along with
the increased interest in the world of communication, the educator has a special responsibility: it is necessary to
maintain and develop a culture of understanding the relationship between the current system of mass media and the
previous ones. The article focuses on the analysis of the problems of interrelation between the communication
culture and the genesis of society, media education as an important component of Russia's modernization, the role of
the teacher in the formation of a modern educational environment.

Key words: media space, media market, media texts, convergence, integration, creolized texts, media
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Beeoenue

Oranbl YeNOBEUYECKOrO pa3BUTHS BOBIEKadM B CBO opbuty cuctemy CMK, Bce
3JIEMEHTBI 9TOW IOJCUCTEMBI — AIPECAHTOB — TEKCTBHI — aJpPECaToB, KOTOPbIE BMECTE CO BCEM
YeJI0BEUYECTBOM IIEPEKUBAIIN 3TU PEBOJIIOIIMOHU3UPYIOIINE UCTOPUYECKNE MOMEHTHI. B niepByto
ouepellb 3TO KacaeTcsi CMEHbl OOLIECTBEHHO-UCTOPHUYECKUX, COLUAIBHO-3KOHOMUYECKUX
dopmanuii B pamMKax pa3BUTHS LUBHIM3AIUA U OTCIOa — M3MEHEHHS COLMAIBHBIX (YHKIUH
YyesioBeKa, (PyHKIUI ero Kak cyiiecTBa OOIIECTBEHHOIO B €ro OOIIECTBEHHOM OBITHH B LIEJIOM U
B OOLIIECTBEHHOM IIPOM3BO/ICTBE, B YACTHOCTH.

OOBbeKTUBHBIE KOJIMYECTBEHHbIC I0OKA3aTENIN CBUAETENbCTBYIOT, YTO BO3HHUKHOBEHUE
HOBBIX MeJHa yXe MPUBEJIO K KaYeCTBEHHBIM M3MEHEHUSM KOH(PUTYpallMi MEIUANPOCTPAHCTBA
U IPOUCXOIAIIMM B HEM IpoueccaM. Poccus BbIlIa HAa IIECTOE MECTO B MHUPE IO pa3sMepy
UHTEPHET-ayAUTOPUH, YBEPEHO LITYpMYsl HOBbIE BEpIIMHBI. BHeapeHne nudpoBhIX TEXHOIOTHUI
— KOMIIBIOTEPHBIX, BELIATEIbHbBIX, TEJIEKOMMYHHKAIIMOHHBIX — ITOBJIEKJIO 32 COOOH MacIITaOHble
peoOpa3oBaHus KaK MEIUWHBIX CTPYKTYp, TaK M MeEJHapblHKa B II€JIOM, TA€ BEIYIIUMHU
CTaHOBSITCS MTPOLECCHI KOHBEPIEHIIMK M MHTErpanuu [ Ypasosa, 2011, c. 287-293].

CoBpeMeHHbIE MEIUATEKCThl, KaK TE€KCThl MPUHLHUINAILHO HOBOTO THUIIA, YK€ OKa3ajau
CYLIECTBEHHOE BJIMSHUE HA IIPOLECCHI, IMPOTEKAIOIINE HENOCPEACTBEHHO B CTUIMCTHYECKOU
CUCTEME PYCCKOTO s3blKa. B HacrosIiee BpeMsi HHAUBUI HHTEPIIPETUPYET YBUJIEHHOE UM Yepe3
pU3MYy COOCTBEHHOI'O COLMOKYJIBTYPHOTO OIBITa, M IMOHATHOTO CEMHOTHYECKOro moussi. B
JAHHOM  KOHTEKCTe  cemuochepa, Kak  CTPYKTypa, TpeOyromas  pacKoIUpOBaHHS
3aKOJAMPOBAHHOTO TEKCTa, 00JIalaeT PsIOM OTIMYUTENbHBIX IPU3HAKOB, a €€ JIEKOAUPOBAaHUE U
IpearoiaracT IEepPeceueHrue TIPaHUlbl MpPU YCIOBUH, YTO IPU KOJUPOBAHUU TEKCTOBOTO
COOOIIEHNSI UCXOJHBIE S3bIKOBBIC MapaMeTpbl YUiaM CHEHU(PHUKY TOH caMON CeMUOTHYECKOH
CHCTEMBI, K KOTOPO# npuHaAIeKuT ajapecat [Jlotman, 1998, c. 22-34].

Wznpesne B moOoil cemuochepe HUrHOPUPOBAHUE KYJIbTYphl CTpaHbl, Ha KHUTENeH
KOTOpO HampaBjeHO COOOLIEHUE, IPUBOAWIIO K pa3pylIEHUI0O KOMMYHUKAIIMOHHOTO JAMAJIora, a
3aKOJIMPOBAHHBIE TEKCThl TaK M OCTAIOTCS HENPABWJIBHO PACKOJMPOBAHHBIMHM H3-3a HAJIU4Us
CKPBITBIX CMBICIIOB, CJIO)KHOIIOHMMAEro KOHTEKCTa, NOJTEKCTa U, pa3yMeeTcsi, 3aTeKcTa
[My3ssikant, 2001, c. 517]. He ciny4aiiHO, Kak OTMedal B CBOE BpeMs MCTOPUK KyJIbTypshl II.
['Henu4, pUMIISHUH CMOTpEN Ha XapaKTep MEPKaHTHJIBHOTO Ipeka — MJIealoM KOTOpOro ObLI
XUTpOoyMHBIN Oauccelt — cBbicoka. To, uto B JlpeBHeM Pume kineliMuiioch Kak nopok, B ['pennn
CUMTAJIOCh YYyTh JIU HE 3a A00siecTh. JIpeBHUII rpek, B CBOIO OYepe/b, TaKKe MOATPYHUBAI HaJ
YBAaHCTBOM PHUMJISIHMHA, HAJ OTCYTCTBUEM B HEM HACTOSLIETO XYyJOKECTBEHHOIoO 4yThbi. OH
NOJUIYYMBAJI HaJl T€M, YTO PUMIISIHUH KOpYMJI M3 ceOs MeleHaTa, YTO OH B BBICIHIMX CJIOAX
oO11ecTBa MPUHSIT TPEUECKUI SI3bIK 3a MOJIHBINA, OCTaBMB CBOH, POAHOH, MOCTOsHHMEM Iiedca
[[Hean4,1907].

Mamepuanovt u memoowvt uccnedo8anusi

B kauecTBe METO/I0JIOTMYECKON OCHOBBI MCCIEIOBAaHUS aBTOP HCIIOJB3yeT OMHCATEIbHO-
AQHAJTUTUYECKUNA M METOJ] COMOCTABUTEIHHOTO aHaM3a C MPUBJICUCHUEM METO/a HaOIIOJCHUS,
WHTEPIIPETAIIMH, CUCTEMATH3AINH, KIaccu(UKamu sl 00paboTKH Pe3yabTaTOB MCCIEIOBAHUS.
Kpome Toro, aBTOp oOmmpaercs Ha METOJbl KYJBTYPOJOTHMH M TEOPHUU CPEACTB MacCOBOM
KOMMYHHKAITIH, COIMOJOTHH KYJIbTYphl. B paboTe HCIONb30BaHBI MPUEMBI KOJIHMYECTBEHHOTO
aHajn3a, KOHTEHT-aHaJIu3a, JAIOMIEro METOJO0JOTUYECKOe MPEUMYIIECTBO IO CPaBHEHHUIO C
WHBIMH METOJaMH HWHTEPIPETAllMH H3y4aeMbIX MPOIECCOB M SBICHUA, M TaKKe METOJbI
CTaTHCTUYECKOM oOpaboTku Mmartepuana. B cBi3u ¢ Tem, uyro pabota HOCUT
MEXIUCIUIUTMHAPHBIA XapakTep, aBTOPOM 3a/J€MCTBOBAH CHUCTEMHBIM MOIX0J ¢ (PoKycoMm Ha
KOMMYHHKATHBUCTHKY. AKTYyaJIbHOCTh, JOCTOBEPHOCTh W TPEICTAaBUTEIBHOCTH ITOTYYCHHBIX
pe3ynbTaToB o0OecreunBaeTcs NPUMEHEHHEM IPOBEPEHHBIX TEOPETUKO-METOJOIOTHIECKUX
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NPUHINIOB, a TaKKE PENPEe3eHTATUBHOCTHIO JAHHBIX ASMIMPUYECKUX HCCIEOBAHUN, HAyYHO-
000CHOBaHHON MeToJuKOW cOopa MH(OpMAIMM U €€ MHTEPIPETALUH; JOTHKOW MOCTPOCHHS
BBIBOJIOB.

Huckyccusn

Kak-To He3aMeTHO Ha HamMX TIJla3aX [POU3OILIO JOMOJHEHHE U HAlOJHEHUE
TpanuunoHHsix CMU coBeprieHHo HOBbIMU (pyHKIMsAMHU.[loKiTaccoBasi, pojoBas IMporaraijia,
HOCHUBIIAsg Cyry0O BHYTPEHHHMH XapakTep, MO3BOJIMJIA PACIPOCTPAHATh OObIUAW U TPaTULIHH,
3aKperIsisi X Cpequ 4WICHOB poJa Ha €ro COOCTBEHHOW OCHOBE, YTO MMEET BECbMAaBa)KHOE
3HaueHue Juig BocnpousBeaeHus pomga. B CCMK-I (cucreme cpenactB  maccoBoit
KOMMYHHKAIIMM) 4YEJIOBEK, SBJSASCh COCTAaBHOM YacThl0 HEpa3AeNeHHOW KOJIEKTHBHOMN
NEeSITeIbHOCTH, €IIe HE BBICTYNAaeT W3 CIUIOYEHHOM Macchl wLenoro Hapoxaa. OmHako ¢
oTaeNeHueM aapecaHta oT anapecata — cHadaiga B CCMK-Il u Ill, a 3ateM okoHuaTenbHO B
CCMK-IV,V — Hauan BBITECHATHCS CaM TEKCT-00pa3, MOMOTaBIIMI PacKphITh OpPraHUYHBIC,
OeckoHeuyHbIe CBsI3H COOBITHS. OTIENUBIINICS OT CBOMX CO3JaTelei U ayAUTOPHH TEKCT,Hadal
pBaThb 3THU CBSA3HM, HEPEOKO TOIAMEHSS WX KOPBICTHBIMH HHTEPECAMHU IMOJUTHYECKOTO HIIH
KOMMEPYECKOro phIHKa (Tabmuma 1).

besycrnoBHass 3aciayra COBpPEMEHHBIX WHCTPYMEHTOB HOBBIX MeEIHAa B TOM, 4YTO OHH
MO3BOJIMJIM YETKO 3aJaBaTh KPUTEPHM IEIEBOW ayAUTOPHH U MPOEUUPOBATH HHGPOPMAIUIO
UMEHHO Ha TpeOyemylo TpyIIy JIIOJEH, OTCTpauBasch, TaKUM O0pa3oM, OT HELEIEBOTro
cermenTa. llepconndukanus wuHGOpPMALIUM W OTKPBHIBIIMECS BO3MOXHOCTH, HMMAaHEHTHO
NPUCYLINE aapecaHTy, AWKTYIOT psn TpeOoBaHW K mocienHemy. Kak pa3 KomMmIeTeHIHH
neaarora-aipecanta B omnoxy coBpemeHHbIx CCMK 3aknrodaroTcst B TOM, YTOOBI HE MOTEPSTh
KUBOE CJI0BO-00pa3, HO IPEBpPATHUB €ro B JKMBOM TEKCTOBBIM 00pa3 naelcTBUTENbHOCTH. llpu
9TOM, HallOMHHUM, CIIOBO M3 PAa30PEHHOIO CIOBECHOTO T'HE3a, OTOPBAHHOE OT HAI[MOHAJILHO-
U/ICOJIOTUIECKAX KOPHEH, MOKET BCETo JIMIIb OTPa)kaTh COOBITHE KaK CEHCAIHIO, MPEBPAIIaeT
JKUBOTBOPHBI TEKCT B MEPTBALIYID pexiamy, T.e. CIEHUATbHO HAMpaBICHHOE Ha KYILIIO-
MPOIaXy TPOU3BEICHUSI.

Tabauya 1. Pesontoyuonunsie npeoobpazosanus 6 CCMK

CpenHue Beka

IIpOonoBeab

Cucrema cpecTB MaccoBoii OpraHu3anuoHHbIH Buna Tekcra OcobennocTun

koMmmyHukaunu/CCMK YPOBEHb KOMMYHHMKAIlUOHHOM
JeATeJIbHOCTH

CCMK-I S =Msl Kapnasan IIporo-TexcTsl

[TepBoOBITHOE O0IIECTBO

CCMK-II 1> Msbl Cobpanue, iepKOBHas YcTHas KOMMYHUKaLUs

CCMK -l
W300peTeHne neyaTHoro cTaHKa

Anpecant — Teker —
Anpecar

Bymaxub1it HOcUTEND

Tupax OyMaKHBIX
U3JaHUuMI

CCMK -IV

Anpecantsl — TekcTsl -

DJIEKTPOHHBII

Peiitunr kak kputepuit

Opa paguo U TeIeBUACHUS Anpecatbt HOCUTEJIh ycrexa

CCMK -V A=Mmn Hudporoit HOCUTEND. I'mobanm3zarus,
Uzobperenue cetn MuTEpHET, Mg1 = MBI «Kapnasan» B WHIUBUAYaTU3aIHs
TOSIBJICHUE COITMAJIbHBIX CeTeH COIMATIbHBIX CETIX uHbOpMAIUU

[IpumeuarensHo, 4TO B psizfe cTpaH kak BemnkoOpurtanus, I'epmanus, Janus, Hunepnaanasl,
Ounnsaaaus, Hopeerus, 1IBenus, Mpnannus, Kanana, Acrpanus, HoBas 3enanmus u Kuraii,
JIOJII WHTEpHETa YXKe IpeBbICHIA JOJK TeNeBUACHUA.KauyeCTBEHHO HM3MEHMIach W MeIuiHas
CTPYKTypa MHPOBOTO PBIHKA 32 JECATUIETHE CTPYKTYPHO M3MEHWIAch: Jmauposasime B 2005
rojly TeYaTHbIe M3/aHHs, YCTYIWIM MalibMy HepBeHCTBa TeneBuaeHuoo (37.5%), 29,1% — vy
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CerMeHTa MHTEepHET U TobkO 19.4% — y medarneix CMU. 3a nocieqHue ecarb JeT CerMEHT
neyatHeix CMMU cokpatuiics B /Ba pasa, a J0Jsl MHTEpHETa BhIpocia B IiecTh pa3.CTpykTypa
MHUPOBBIX pacxonoB no Meaua B 2005, 2010 u B 2015 rr. npencrasineHa B Tabiuie 2, 10y B
%][Advertising Expenditure Forecast, 2015].

Tabauya 2. Cmpykmypa Muposvix pacxo008 no meouda

MeTHACErMEHT 2005 rox 2010 rox ESI}:HT;
TeneBunenue 37.0 39.0 37.5
ITeuarHble H3TAHHA 42.0 30.5 19.4
HaTtepreT 54 15.9 201
Pazno 8.5 71 6.5
Hapyxsele HocuTeIn 6.6 6.9 6.8
Kunoreatpsl 0.5 0.6 0.6

MapkeTuHr B cOLCETsX, SABSACH 0 CYTH CpEACTBOM YIPaBJIECHUs IUIaTGopMamu
COLMAJIbHBIX Meaua — IUIOIIAJKON, TJ€ MOJIb30BaTEIM 3aBOJSAT CBA3M U OOLIAIOTCA C LEIBIO
pEKJIaMUPOBAHUS TPOIYKIIMK WM YCIyT — CTaj elie OAHO zam. Terraincognita ass memaroros,
YTPaTUBLIMX CBSA3b C TEXHUYECKUM IporpeccoM. JlaHHBIM acleKT, Ha Halll B3IV, BaXKEH, €CIIH
HPUHATH BO BHUMaHKE, TOT (DaKT, 4TO pa3BUBAETCA M YKPEIUIIETCA TaKk Ha3blBaeMas COBPEMEHHas
HKOHOMHKA JIOSUTBHOCTH MIIH «TIOKU3HEHHAs [IeHHOCTh KianeHTay (CustomerLifetimeValue, anen.) —
TEKYIlasi LIEHHOCTh BEPOSITHBIX OYAYLIMX JI0XOA0B, MOJIyYEHHBIX OT KOHKPETHOTO IOKYIIATEs.

Takum oOpa3om, Tmporecchl KOHBEPreHIMH MEPEeMECTHIINCh B cdepy Menua,
XapakTepu3ysl H3MEHEHMSKAaK Ha TEXHOJIOTMYECKOM, TaK M Ha JPYTMX HalpaBICHMSIX:
HKOHOMUYECKOM, MPOCTPAHCTBEHHOM, NpPO(eCcCHOHATBbHOM, KyJIbTypHOM [Ypazoma, 2011, c.
289-293]. Kak cnencteue, mpou3onuio (GOPMUPOBAHHUE HOBBIX YHPABICHYSCKUX METOAUK LIS
ONEpPaTUBHOIO CO3JaHUsl OPUTMHAIBHOIO HWH(POPMAIMOHHOTO TNPOAYKTAa C LEIbI0 €ro
pasMelleHUsT B pa3HbIX MEIUNHBIX cpefax i JalbHeimero (oKycHpoBaHUS BHUMAaHHUS
neneBoi ayauropuur. Cam mo ce0Oe mporecc MHTErpallMM TPAaJUIMOHHBIX M HOBBIX Meaua
TPaJUIIMOHHO COINPOBOXKAAETCS AyOJIMpOBaHHMEM KOHTEHTa. B 1aHHOM cuTyauuu nepen
OOLIECTBOM B LIEJIOM U Mepe MeJaroromM, B 4aCTHOCTH, BOZHUKAET 3aKOHOMEPHBIN BOMPOC: Kak
OBITH C TPAAULIMOHHBIMU IUIOLIA/IKAMHU, KOTOPbIE MOCTENEHHO YTPAaYMBAIOT CBOIO aKTYaJIbHOCTb.
OTBeT Ha BOIIPOC MOKA TaK U HE MOJyYEH.

Bor kak Ha Hero orBetwimsnarens C. Kiapk-J/[DKOHCOH, ompenenssi KOHBEPIEHILIHIO
yepe3 TEPMUH «MHTETpaIs»: «MOs ra3eTra, a TaKKe HECKOJIbKO JPYIMX aMEepPUKaHCKHUX ra3eT
AaKTHBHO OCBaMBAalOT KOHBEPIEHLHUIO, WM TO, YTO MBI CEMUYac Ha3bIBa€M MeEIUAUHTETPALUECH.
Peun uzner o copmemniennn Bo3MoxkHOCTeH 1 npeumyiects TB, MHtepHera u razer» [CrpaTerun
koHBeprenuuu, 2007, c. 2]. Hepenko TepMHHBI «KOHBEPrE€HLUS» U  «UHTETPALUD
ynoTpeOsoTCs KaKk CHHOHUMBI, €CJIH peub HJIeT 00 00beAMHEHUH TpeX IaT(hopM — MedaTHOH,
MHTEPHET-BEPCUU U3JIaHUS, a TAK)KE BEIIATEIBHOIO pecypca.

[lpucnymaemcss K NpPUBEJEHHOMY  MHEHHIO: €  HAayaJloM  d3pbl  CPEICTB
WH/IMBUYaJIM3UPOBAaHHOW HMH(OpMAIMM TOTPEOUTENH XOTAT IMOJIydaThb TO, YTO HHTEPECyeT
uMeHHO uX. [loaToMy OHM HauMHalOT Bce OOJIbIIE UCTIOIb30BaTh OUCKOBBIE CUCTEMBI, U, TAKUM
oOpa3omM, obmecTBeHHO-TonuTHYeckue CMU TepsioT MOmyiIspHOCTh B TeX CTpaHax, IIe Y
JIOJIeH €CTh M JIOCTaTOYHBIN JTOCTYII, U IOCTAaTOYHBIN BEIOOP B cetn MuTepHeT. UTO %€ KacaeTcs
NEAAaroTMKM W CMEXHBIX JAMCLUIUIMH, TO KOHBEPIreHLUs, WHULMUPYIOLIAs IOSBJIECHUE
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MEAMANpPOIYyKTa HOBOTO KauyecTBa B pe3yjibTaTe pPAa3BUTHUS U HMHTETPAllMd TEXHOJIOTUMN
pacnpoctpanenuss CMU, nana e, kak ¥ B 11€JIOM KOMMYHHUKAaTUBUCTHUKE, KAUECTBEHHO HOBBIN
UMITYJbC JUIsl IpOBeAeHUs peopM Melua, BKIIIOUasi MEPecMOTp «psa TEOPETUYECKHUX OCHOB,
MPaKTUYECKUX METO/OB JIeATeIbHOCTH [ Ypasosa, 2011, c. 289].

NmMenHO renesnc HOBBIX Meaua, HadaBmuiics ¢ nossiaenus WEB 1.0 B nepuoa ¢ 1989 no
1995 rr., xapakrepusyercs nosBiIeHHeM si3blka runepccbuiok 1 HTML, a Takke npousBoacTBOM
colepkaHusl (KOHTEHTa) Y3KOW TpYNHOW CHEUUaIMCTOB JUIsl MOCIENYIONIero MHoTpeOIeHus
OCHOBHOHM Maccoil moib3oBarenei cetu. CpasuuBas Bepcutro WEB 1.0 ¢ Bepcueit WEB 2.0
obpatuMm BHUMaHue Ha nuddepermupyromue npuzHaku. Konmemmus WEB 1.0 momyuuna
pa3BuTHE, Onaromaps IEpPCOHAJIBHBIM  CalTaM, OIUIaTe€ PEKIaMbl 10  KOJHYECTBY
MOKA30B,UACHTU(UKAIIMM M PETUCTPALUU WIM NPUOOPETEHHIO TOMEHHBIX HMEH I HX
MEPenpola ki C IENbI0 MMONY4YeHUs NpUOBLTH, u3BIeYeHHIO AaHHbiX w3 HTML. Hosas
koHnernuss WEB 2.0 mpociaBmiacek cBoei 610rocdepoil 1 MOMCKOBOM ONTHMH3AIICH, OTUIATON
pEKJIaMBbI IO KOJIMYECTBY MEPEX0/I0B, COABTOPCTBOM U BO3MOKHOCTSIMU CHUHJIMKAIIMM KOHTEHTA.

ITo cyru, konuenmus WEB 2.0 6pina peanmzoBana B 2005 r. Gmaronmapsi MOSIBICHHUIO
opaysepoB Netscape u Internet Explorer. HoBiiecTBO M03BOJIHIIO CAMOCTOSATEIILHO TIPOU3BOIUTH
KOHTEHT U HayaTb AKTUBHBI OOMEH HHQOpMAaIMel MeXIy MOJIb30BaTeIsIMH. DTO MEPHOJ
BO3HHUKHOBEHUS COIMMAIBHBIX ceTel u ux dkcrmancuss. WEB 3.0 odpopmunace 10 mapra 2007 1. 1
XapaKTepu3yeTcsl HaIUuYueM MpodeccnoHalbHOTOKOHTeHTa. KauecTBeHHO HOBBIE M3MEHEHHS B
ceth  npuBenu  HoBooOpazoBamumio  Web 3.0, o3HamMeHOBaBIIEMYCS ~ CO3JaHUEM
PEKOMEH/IaTEIbHBIX CEPBUCOB B CETH, (HOPMUPYEMBIX HCKIIOYUTEIHHO Ha OCHOBE MHEHHU
norpebureneii. Mrorom crama pa3paboTka CXeMbl KiIacCH(PHUKAIMUM KOMMYHUKAIIHOHHBIX
TEXHOJIOTHi1, UCIIOJIb3YEMBIX COLIUAIbHBIMA HHCTUTYTAMH B MPOIIECCE KOMMYHUKAIIMH.

B kauectBe KiIacCH(pUKAIMOHHOTO KpUTEpUsl OBLI CBOEBPEMEHHO MPEAJIOKEH THII
OCHOBHOTO pecypca, KOTOPBIA HCIIOJNB3YeTCs WHULIMATOPOM KOMMYHHUKAIMH (aIpecaHToM —
B.M.) nns noctukeHus: nocrapieHHON 1enu. Ilpu 3ToM TUNONOrus UCHOIB3yEMBIX B Ipoliecce
KOMMYHHUKAIIH BUJIBIPECYPCOB —

uHgopmayuonnsle: oOECTBEHHOE HH(DOPMUPOBaHUE, 1e3MH(DOPMUPOBAHNIE;

J102UK0-0uanozuiecKkue: yoexxJeHue, TMajor «depHasi pUTOpHKa»;

MAHUNYIAMUGHbIE: YIPABIEHUE KOMMYHUKAIIMOHHOW CHUTYyallUel, HCIOJb30BaHUE
MIPOBOKATUBHBIX BBICKA3bIBAHUM U IEWCTBH, TEXHOJIOTHH COLMATIBHON OTBETCTBEHHOCTH;

cyzeecmuenule: BHYILIEHUE, TEXHOJIOTUU COIMATHLHOM WHYKIWH,
HEWPOJIMHIBUCTUYECKOE MTPOrPaMMHUPOBAHUE, TEXHOJIOTUU MICUXOJIOTUUECKOTO HACHUIIUS.

Ha ropusonte crienyromuii ypoBeHb passutusdaMoTuBHOM cetn WEB 4.0.

B panHOI cuTyauuu HE BbBI3BIBAET YJMBIEHHUS, YTO CHUCTEMA CPEICTB MAacCOBOM
kommyHukaruu — CCMK BcecTOpoHHE HM3ydaeTcsl CHEelUalIicTaMd KaK C TOYKH 3pPEHUs €€
CTPYKTYpBI, TaK U reHe3uca. B JaHHOM KOHTEKCTe Meaarory CTOMT MOMHUTh, YTO COBPEMEHHas
Meauacpea OpraHMYHO BKIIIOYAET KaK JJIEKTPOHHBIE, Tak W «xkuBbiey CMK, mpeacrasmiss
CUMOMO3 Pa3HOOOpPa3HBIX BHUJIOB KOMMYHUKAIIMWA, aJ€KBATHO OTPAXKAIOIIUX KadecTBO
KOMYHHUKAIIMOHHOTO JIMajora B CUCTEME «aJipecaHT-TeKcT-aapecaTy. O4eBUAHO, Ha pa3IMYHbIX
JTamax YelOBEYECKOW HCTOPUHM Ha MEPBBIM IJIaH BBIXOJAUT COOCTBEHHO OOIIHOCTH JIOACH U
0COOBI TUI KOMMYHHKAIIMH, KOTOpas COOTBETCTBYeT paznuuHbiM cuctemam CMK. B stom
CMBICJI€ CIIPaBEUIMBO YTBEPXKIACHUE, YTO COLMAIbHAs CUCTEMA COCTOMT HE M3 JIIOJAEH, a u3
KOMMYHUKAaIUH.

MaccoBoe pacnpocTpaHeHHE MEIUATeXHOJIOTUN BBICBETUJIO Pl mpobiemM B cdepe
MeJAMAaKOMIIETEHTHOCTH, MEIMarpaMOTHOCTH U Meanaoopa3zoBanus. [Ipeamerom oco0oil 3a00ThI
CIEIMANIMCTOB SBISIOTCS COOM B MOHMMAaHUUM KOMMYHUKAIIMOHHOW IIETIOYKU «aJpPECaHT-TEKCT-
aapecaT», TIJIe Ha IeIarora-aJpecaHta JIOKUTCS o0co0asi OTBETCTBEHHOCTb. JlaHHas
npo0iieMaTUKa JIETAIbHO paccMaTpuUBaeTcs 3apyOeKHbIMH HcchenaoBarensiMi kKak J[. bokunrem
[Buckingham, 1991, pp.12-35], Tk ®eppec u k. [Tucuuremmu [Ferres, Piscitelli, 2012] u ap.
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TaK U BUJHBIMU POCCHMCKMMHU HCCIIEI0BATEIIMHU MPOOJIEM MeINaKOMIIETEHTHOCTH. Bompockl
aKTyaJbHOCTH B O0JIACTH MEIMAKOMIIETEHTHOCTH M Ka4eCTB JIMYHOCTU TEJarora B 4YaCTHOCTH
ucciaenyrorcs B padborax A.B. @enopora [DPenopos, 2007], .C. I'myxapéra [['myxapes, 2011, c.
109-111] w ap.

3aKOHOMEPHO, 4YTO NEAAaror JOJDKEH pacCMaTpUBAaThCA OJHUM M3  Ba)KHEHIIMX
OpPraHu3aTOPOB MACCOBBIX MH(OPMALMOHHBIX MPOLIECCOB, KOTOPBIA B MIpolecce 00ydeHUs He
JIOJDKEH ToJ1araThes JIMIIb Ha €CTECTBEHHbIN caMOTeK MHPOpPMALUU K ayAUTOPUU U OT Hee, HO
TeHEePHPOBATh NMPUTOK JAHHBIX aJpecary IMocje KPUTHUYECKOW MepepaboTKu mociaeqHux. Mel
NOAJEPKUBAEM MTO3ULINIO, PACCMATPHUBAIOILYI0 CaMOIIPOCKTUPOBAHUE U MEIUAKOMIIETCHTHOCTh
KaKk HEOOXOJMMble KOMIIETEHTHOCTH COBPEMEHHOTO mejarora. Ha Ham B3risin, JaHHBIC
XapaKTEpUCTUKU MOTYT M JOJDKHBI PacCMaTpUBaTbCS KaK COBOKYIHOCTb 3HAHWM, YMEHHH,
MOTHBAIMH, JIMYHOCTHBIX KadeCTB, KOTOpPBHIE MO3BOJAT IPEOA0JIeBaTh HH(OpMAIIOHHBIC
Oapbepsl, IIPOEKTUPOBATH yueOHO-1103HaBaTEIbHYIO, Hay4YHO-HCCIIEI0BATEIBCKYIO,
npo¢eCCHOHATBLHO-TIEJAarOTUYECKYI0  JAEATENbHOCTh B Menuacepe U HEMpepbIBHOE
CaMOpPa3BUTHE METUAKOMIIETEHTHOCTHU C YUY€TOM TEeKYIIMX U3MEHEHUH Meauachepsl.

Cormacumcsi, 4YTO «Takas TOTOBHOCTh MO3BOJSET (OPMHUPOBATH HE  TOJBKO
ME/IMaKOMIIETEHTHOCTb, HO U CIIOCOOHOCTh K €€ CaMOpa3BUTHIO, YTO aKTyaJlbHO B YCIIOBHSX
MOCTOSTHHOTO pedopMupoBanus o0Opa3oBaHHMs ¥ W3MeHeHHid wmemuachepst [Pasmoros, 2016,
c.40]. Bor nouemy, HapsA1y ¢ BO3POCIIMM MHTEPECOM K MUPY KOMMYHHUKALM/ HA NEAarora eme
JOXHUTCA M 0co0asi OTBETCTBEHHOCTh: HEOOXOIMMO TOJIEPKUBATh W PA3BUBATH KYJIBTYPY
IOHUMAaHMsl B3aUMOCBSI31 HBIHEIIHEN CUCTEMBI cpelicTB MaccoBoi kommyHukanuu (CCMK-V) ¢
npenpiaymumu.Ilo CIPaBEIUBOMY BBICKa3bIBAaHUIO UCCIIeI0BaTeNsA-IPaKTUKa
B.1. Ko3nosckoro [Kosznoeckuii, 2012, ¢. 202], MeXKyJIbTypHbIE KOMMYHHKAIIUH CITOCOOHBI
pa3BUBAaThCSl IO JIBYM HANpPABJICHUSM: 3a CUET MEXKYJIbTYPHOIO OOMEHa U BHYTPEHHEIO
BOCIIPOM3BOZCTBA CaMOpa3BUTUA. KOMMYyHUKAallMKM — 3aKOHOMEPHBIN PE3yJIbTaT KyJbTypOIreHe3a.
OHHM TpeAcTaBISIIOT CcO00H 0coOyro counuanbHyl0 (opMy, TUHAMAYHBIE TpaHCHOpMALIUU
KOTOpPOH O0O0YCIIOBJIEHBl H3MEHEHMSMHU, KOTOpbIE NPOMCXOAAT Kak Ha Makpo-, TaKk M Ha
MHUKpPOYPOBHE KYJIbTYPHON CUCTEMBI.

Ilegarory, Ha Ham B3IJIAJ, BaXHO IOHMMAaTh 3aKOHOMEPHYIO KOPPEISILMIO ATaloB
pa3BuTHs denmoBedeckoro obmiectBa ¢ cucteMamu CMK wu, kak cneicTBue, BHJETH
npeoOiagaHue TeX WIM HHBIX colManbHbIX KommyHHKanuidl. B CCMK (cucreme cpencts
MacCcoOBOM KOMMYHHMKAIIMH) TEPBOOBITHOTO COIMyMa OOIMMHM OBLTM HE TOJBKO MAacKU
a/IpECaHTOB, HO U MEPBUYHBIE KAaHPOBBIE CTPYKTYpHl. B s3bIke, B MU(e U 310ce, KaK IIaBHBIX
JeSTENIAX 3IM0XU, ONPENEICHHO CKJIaIbIBAIIOCh KOJUIEKTUBHOE TBOPYECTBO BCEr0 HApoja, a HE
JIMYHOE MBIIIIEHUE OJJHOTO YEJIOBEKA.

Brisinumes B ucropuueckoe mpouuioe. B smoxy CCMK-I, Tekctbl, B BuIe 3HAKOB
POJZIOBBIX OTJIMYMUI, KaK U BCS HEOOXOAMMAs COIMAIbHO 3HaYMMas MH(POpMaLUs, COAECPKAIUCh
Ha Tene W jguuax. Tak, y apaOckux skeHUMH 1o koHma XIX nHauvama XX Beka TaTyHpOBKHU
yKpallaai He TOJIbKO MoJ00po10K, HO U J100. Ha monbopo/ke — 3HaKk IUIEMEHH U 3aMYKeCTBa, Ha
70y — CKOJBKO y Hee JaeTrel. Y apaOCKuX IUIEMEH TOJHOMPABHBIM WIEH TUIEMEHH ObLI
HOJTHOCTBIO CBOOOJICH B TOM CMBICJIE, YTO HUKTO HE MOT' eMy HU4ero npuka3atb. OH HUKOMY He
IUTATUJT HAJIOTOB, OH OBLIT BOJIEH MOJIUTHCS JIFOOBIM O0raM M MJITH JIFOOBIM MyTEM; Ja’Ke BO BpeMsl
BOMHBI OH MOT' OCTaBaThCsl I0Ma — HE ObLIO HU MOJIMIINU, HU aPMUHU, KOTOPbIE MOTJIM OBl CHJION
IPUHYAUTH €r0 OTIPABUTHCS Ha BOWHY WUJIH JIeJaTh KaKyro-HUOyAb paboTy.

Top>kecTBeHHBIE OOpSAABI CO CTPOWHBIM TEHHEM KAaHTOB BOKPYI KalMIa, OTBETHBHIMH
MECHSIMH XOpOB, KOCTIOMAMHM M MAacKaMH, COOTBETCTBYIOIIMMHU H300pa)kKaeMbIM JIMLIAM,
NOCITYKWIM HadajaoM mucrepuil B JpeBHeil I'penuun. Bee ermmerckue Xpambl CTPOWJINCH T10
oHOMY oOpa3lly: B BHJI€ YAJMHEHHOTrO MapalijiesiorpaMmma, oOpalieHHOro IJIaBHbIM ¢acaioM K
Huny. ¥V camoro BXoaa cTaBMIMCh OOENIHCKH — MOHOJIMTHBIE KOJOHHBI, KOTOPBIE, CYXHBAsCh
KBEpXY, IPEICTaBIsUIN cO00I yCeUEeHHBIH, BBITAHYTHIN BBEPX YETHIPEXT'PAHHBIN CTONO, BepIInHA
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KOTOpPOr0 3aKaH4YMBalach IMOJION mupamuakoil. boka o6enuckoB ObLIM, KOHEYHO, UCHEIIPEHBI
HAJITUCAMH.

«Kusbie», ecrectBeHHble CMK, chirpanu, noskanyil, TJIaBHYIO pOJb B POXKICHUU
obmectBeHHbix opranuzanuii. Umenno B CCMK-I denoBek, kak cocTaBHasi 4acTh e€Ille
MHTErPUPOBAH B KOJUIEKTUBHOE LIEJIOE, ABJIAETCS OJHOBPEMEHHO U aJIPECAHTOM U aJIPECATOM.
SBASSCH TIO CBOCHM CYTHM CHHKPETHYHBIM U MONY(QYHKIHMOHATHHBIM, MEPBOOBITHOE UCKYCCTBO
XPaHWJIO W PaACHpPOCTPAHSIO HACOJOTHIO TMEpPBOOBITHBIX Jrofei. MckyccTBo mnaneonura —
CIICJICTBUE HETOHSATHOW 4YeIIOBEYECTBOM OO0ratoii MHQOJIOTHH, CIOXKUBIICHCS B YCIOBHSIX
JUIUTEIILHOTO Pa3BUTHUSI CBOCOOPA3HOrO OOUIMHHO—POAOBOTO YKIIaJa KU3HU «I1aJICOTUTUYECKIX
0XOTHHKOBY [OknagHukoB, 1967, c. 86].

Hcropuyeckum pyOe:xoM B pa3BUTUHU YEJIOBEYECTBA SBUJIOCH CTAHOBJIEHUE KIJIACCOBOIO
oO1ecTna, 3aBEpIIMBIICE  PA3JIOKEHUE MePBOOBITHO-OOIIIMHHOTO CTpOSL. 31ech
noJU(YHKIMOHATIU3M U 00€3JIMYeHHbIE OTHOILICHHSI CBONCTBEHHBI BCEM YYaCTHHUKAaM CHCTEMBI
CMK, koTOpyt0 HEBO3MOXKHO pa3[eUTh Ha JEMCTBYIOLIUX JIML, WCIOJHUTENIEH, 3pUTENEH, T.€.
HA UCTOYHUK OOIECTBEHHO 3HAYMMOUN MHOpMaIuu u ayautoputo. B nokimaccoBom oOriecTse
YEJIOBEK, SIBJISISICH HOCUTEJIEM POJOBOM HIEOJIOTHH, U CaM BBICTYNaJl KaK YacTh TEKCTa: €CIU
erUNTSAHUH XOTEJ HAMUCaTh CIOBO «IEB», OH PUCOBAI KPOXOTHYIO (PUTYpKY JIbBa, €CIIM HYKHO
OBLJIO CKa3aTh «XOJUThY», TO PHCOBAIHCH HOTH. EcCim ke HYKHO OBLIO CKa3aTh «BEIUKHII,
«claBay, TO MPUXOIWIOCH mpuberatb Kk pedycy, T.e. PUCOBAICS Pl MPEIMETOB, KaXKIbIi M3
KOTOPBIX MPEJCTABISUT U3BECTHYIO OYKBY. ETMIITSHE MUCaM U CIpaBa HAJCBO, U CBEPXY BHH3,
camMo HauepTaHue (PUTyp HEMOCPEICTBEHHO yKa3bIBAJIO YMTATENI0 HANpPABICHUE UTCHUS: Kyaa
CMOTPHT Tr'0JIOBA 3aiflla, YKa3bIBAaET HOTA, pyKa — HABCTPEUY UM OTTY/la U YUTAJIH.

Co BpemMeHEM YMHOXXHUJIOCH KOJIMYECTBO 3JEMEHTOB B CTpyKType cuctembl CMK-II.
MarepuanbHO 3aKpEIUICHHBIA TEKCT MPHUBEJ, B KOHEYHOM CYETE,«K OTUYKJICHHIO JIEUCTBHS HE
TOJIBKO OT ajJpecara, HO U oT aapecanTa [bynanues, 1979; bynanues, 1995, c. 37, 38]. Tekcrtsl B
BHJIE OIPEIECIECHHOI0 JCHCTBA HAYaJIM JKUTh CaMOCTOSITENIbHO, KaKk B JpeBHeM Pume: B aeHb
MOXOPOH 3HATHBIX 0CO0 OCOOBIA TNamaraid 3a3plBajl JKENAIOIIUX OTAATh IMOCIETHUN JOJIT
MOKOWHUKY TaKUMHU clioBaMU: «[ pakIaHWH ymep, KTO M3 Bac JKeJaeT MPOBOJAHUTH €ro B rpod?
Yac 151 9TOro HacTaj, CeroaHs BRIHOCY. [lorpebanbHblil KOpTeX OTKPHIBAICS MY3BIKOH; 32 HUM
IUIM TUTAKAJIBIIMIIBI, HWCIIONHSBIIME TMOrpedanbHble MecHU. B mo3aHeimme BpemMeHa 3a
MJIaKaJbIIMIAMHU CJIEI0BAJIM aKTephl, JEKJIAMHUPOBABIINE COOTBETCTBYIOIIME TEKCThl U MHOTA
MIPEICTABIISIBIIINE Pa3HbIE CIICHBI. [ J1TaBOM 3THUX apTUCTOB, UJIU MUMOB, OBLJT apXUMHUM, KOTOPBIN
JOJKEeH OBLIT B )K€CTaxX U MOXOAKE MOAPaKaTh MOKOHHOMY.

XuBoe pacnpocTpaHeHHE TEKCTOB, KaK CryCTKa COLMAIbHO 3HAYMMOH HHQpOpMaIuH,
OBLTM aKTUBHBIMU DJIEMEHTAMHU «IeTyued myOnumucTukm». MIMeHHO «ieTydas myOIuIIMCTHKA
peym — OpaTOPCKOE UCKYCCTBO KPECThAH», CO3/IaBaeMasi Ha OCHOBE HAPOHOM MOJIBBI, BKJIIOYAIA
B ce0d «CcIyXd M TOJNKH, opopMisiia MX B Pa3BEPHYTOE MOBECTBOBAHME, OOBEIMHATA CaMHU
TpeboBaHus B onpeseneHHyo cucremy» [bazanos, 1974, c. 154]. B npeBnoctu, snoxy CCMK-
Il, «byHKIIMU BOJBHOW JUTEPATyphl BBINOJNHSIA HAapOJHAS CJIOBECHOCTb, MPEXKAE BCETO
HapOJHbIE TOBOPYHBI, IOPOJUBBIE C UX AUINIOMaTUYECKUM KpacHoOaiictBom» [bazanos, 1973, c.
77-78]. TloaTOMy-TO B HEKOTOPBIX PETHOHAX «IIECEHHUKH M TECEHHHUIbI CIy>KaT OpraHaMH
OOIIIECTBEHHOTO MHEHHUS W 3aMEHSIOT JI0 HEKOTOPOW CTEMEHW HaIlu KypHaldbl U Ta3eThl.
KpuTnka »Tix neBIioB ObIBa€T MHOT/IA TaK SOBHUTA, YTO BEAET K CHILHBIM CCOPAM U PACIIPSIM...>»
[baxtun, 1990, c. 22-31]. B akTe KOMMYHUKAITUU y>K€ TOSBISIOTCS 3a4aTKU WHIUBUTYATBHOTO
mpo(hecCHOHAFHOTO TBOPYECTBA, OTUYXKACHHSI TBOPYECTBA OT JPYTUX DIIEMEHTOB CHUCTEMBI
CMK.

Kak Buaum, B mnepuoa JAOMEIUWHON S3MOXH BEIUKOJENHO HCIOIb30BAIUCh YCTHbBIE
MacCOBO-KOMMYHUKATUBHBIMH KaHPOBBIE (DOPMBI: JTUCKYCCHIO, Oeceny, MPHU3bIB, 3aKIMHAHUE,
T1a4, 3arajJiky, BOCXBajJeHHe, IPUKa3, MOJIL0Y, yrpo3y, OHOIIEHHE, HACTABIICHHE, paccKas U T.1I.
[baxtun, 1990, c.70]. Ha Hamr B3ris/1, B YCIOBHSIX OOIIMHHO-POIOBOTO CTPOSI BEHIIOM YCTHOTO,

102



Meauao6pasoBanue. Media Education. 2017. Ne 2

CJIOBECHOTO TBOpUecTBa jrojei cranu «Mnuamga» u «Pursemna» («nuama» 3aBepiiena B IX-VIII
BEKax J0 H.3., «Purena» — X-IX Bekax 10 H.3.) — IOJHOE U JOCTaTOYHO a/IEKBaTHOE OTPa)KEHUE
YKUBBIX KOMMYHHUKAIIH, TOCMIOICTBOBABUINX B MEPHO/] OOIIUHHO-POJAOBOTO CTPOSL.

W nmumbs TONBKO MOCie pa3pylieHus] TOCIOACTBA 00PAaTHBIX CBS3EH MEXAy 3JIEMEHTaMHU
cuctembl CMK nepBOOBITHON OOIIMHBI BO3HUKIIN TEKCThI, OTYY>KICHHBIC OT KHUBOTO JACHCTBHUSA.
Kasennast peub, TEKCTBI pETPaHCIMPYEMbIE TIalIaTasiMU MPEAIOIaraloT O0CPEAOBAHHYIO CBA3b
MEXIy ajapecantaMu U ajpecatamu. OHM Bce emle CBs3aHbl MEXIy co0o0il, HO Yyxke
OTIOCpPEIOBAaHHO, HE Ha ypOBHE OOpaTHOW, a Ha ypoBHE NpsMOi cBsizu. llpum 3TOM Mexnmy
aJpeCaHTaMM, HE YYAaCTBYIOIIMMU B JACHCTBUHU, KaK M OTUYKJIECHHBIMU OT Y4acTHsl B JACHCTBUU
ajzipecaTa, BO3BBILIAETCAYXKE CaMO JIEUCTBUE.

C pazButuem CCMK-III, okoHuaTenpbHO pa3aenuBiIeld KOMMYHHKAIIMOHHBIN IIpoliecc Ha
aJIpECaHTOB W aJpecaToB, NOJU(PYHKUMOHAIM3M paCLICIUISCTCS, BHYTPEHHSS MpOrpaMma
NeicTBUIl B mpenenax oOUIMHBI pa3pbiBaeTcs. [obanu3anus pbIHKOB OOBEKTUBHO BIICYET 3a
co0Ol yBelIMYEHHE YICIBHOTO Beca COOCTBEHHO TEKCTa M IMEPCOHH(PUKALNIO MOCIETHETO.
[losiBneHneM mMaTepUalbHO 3aKPEIUIEHHOTO TEKCTA MPUBEJIO K OTUYXKACHHUIO JEUCTBHUS OT BCEX
9JIEMEHTOB KOMMYHKAIlMOHHOM LIETIOYKH, IPOAOIIKAETCS AalbHEHIIEe0NnoCpe0BaHuE CBA3EH
MEXIY UCTIOTHUTENSIMU U Ay JUTOPUEH.

[TockonbKy NOKIaccoBas, pojaoBas Iponarasja HOCWIAa Cyry0O BHYTPEHHHUH XapakTep,
o0blYau M TPAJAMUIUU PACIPOCTPAHSIIUCH M 3aKPEIUISUINCh CPEelId YICHOB IJIEMEHH Ha €ro
coOcTBeHHOM ocHoBe. OHa MMeJa TaKKe KIIIOUEBOE 3HAYEHME JUIsl BOCIIPOMU3BEACHMS POJa.
OO0melt 1715 MIEMEeHH OcTaBajach COOCTBEHHAs TEPPUTOPHS COOCTBEHHBIM AUANIEKT, OTCYTCTBUE
MHTEKCTa, oOmme penurno3Hele npexacrasieHuss B CMK-I B mepuoj rocmonactBa MaccoBo—
KOMMYHHUKATHBHOTO YpOBHS o0OmIeHus. Tak, B OTHOIICHHUU «MBI=MBIMIPEBAIUPYIOT (POPMBI:
coOpanme - or4yer (ompoc); codpanue — cyxa; coOpaHue — WHUIHANUA. VIMEHHO B 3THX CaMbIX
paHHHUX IO BPEMEHH BO3HUKHOBEHHUS CTPYKTYpaxX POJMIMCH MACKU «rjalartasy, «TpuOyHay,
CYUHTEIIS», «pacckazdynka) (tadswuma 3).

[Tpu TOM MEXIMYHOCTHBIN YpOBEHB OOILEHUS HOCUJ JUAJIOTOBBIM XapaKTep- CaMOOTUET;
UCIIOBE/lb; MEAMTAllMS; MNo)kelnaHue (KisATBa). BIaHHOM KOHTEKCTE CJelyeT paccMaTpUBaTh
OTHONICHHUS C «UY>KUMU» «I = OH», T.€. Pa3roBOp C OTCYTCTBYIOIIUM COOECETHUKOM, UATPUOY.
ABTOp cIocoOeH o00CyXaaTh COJAEp)KaHHWE pPA3roBOpa JAPYTHUX, OCHOBBIBASACh Ha JKUBOM
pacmlpoCcTpaHEHHUH TEKCTOB, OCHOBOW «ieTydedt myOnumuctukuy. Kak pa3 HapoaHas
CIIOBECHOCTh B JIMLE HApOJHBIX TOBOPYHOB, «IOPOAMBBIX» C HX JAUILIOMATHUYECKUM
KpacHOOalicTBOM TposiBUiia ceds B MOJHONM Mepe B OacHe W ImIyTke. TONKM W CIyXH, Kak
aneMeHThl Jeryded nyOnuummctuku peun Hadyanu B CCMK-Il odopmnsatecs pas3BepHyTOE
[IOBECTBOBAaHUE, OOBEIMHAS caMu TpeOoBaHMs B olpeleseHHyo cucremy[bazanos, 1974, c.
154].

Panmo-, a moxe u TB-TekcThl MpenyoX)uiau OCOOBbI THI B3aWUMOOTHOIIEHUN MEXIy
aJPECaHTOM M aJpecaToOM:yBEIUUMBACTCA YUCIO AeMeHToB cucteMbl CMK, a mpou3BoauMbIi
MNPOJIYKT SIBISIETCS 3pENMILE — <« APYTUX» U IO 3aKa3zy JAPYTUx», a HCIOJHUTEISIMU
SBJISIFOTCSL «OJIMH» WU «HEMHOTHE». Tak, Hampumep, MoAXo, KyJIbTUBUpYeMbld [ouBymaoMm,
MPOJIEMOHCTPUPOBAJT MOMBITKH CO3/IaHUSI TEJIEBU3MOHHBIX POJMKOB C OTIEYATKOM TOCIOACTBA
JOMHMHUPYIOIIEH 10 3TOr0 3MOXHU pajuo. B mepBbIX ¢uibMax 3pUTENN 0XXKHUIAIM YCIBIIATH C
PKpaHa y)Ke 3HaKOMBIE 10 paguornepenadam ¢pasbl. [oImuByICKHE TPHEMBI 1EMOHCTPHUPOBATIN
BCE IPHU3HAK HOBOTO CTWJS — MaKCHUMAaJbHO YIPOIIEHHOTO, C ayJUOBH3yaJbHBIMU 00pazamu,
MOHSITHBIMU MaCCOBOMY 3PUTEITIO.

VY amepukaHieB ObICTPO yrac MHTEpeC K (paHIly3CKOMY, UTaJIbSIHCKOMY U aHTJIMHCKOMY
KHHeMartorpady, Tak Kak eBponeickoe KHHOUCKYCCTBO MMEIO Maylo OOIIEro ¢ MOBCEIHEBHOM
aMEepUKaHCKOM JelcTBUTENbHOCTRI0.  EBpompencrtaBieHne o0  aMepHKaHIaX B KapTHHaX
eBpoIeiilleB ObUIO COBEPIIEHHO HEBEepHBIM, uTo Bo3Mmymano xkuteneit CHIA: «XoTs MbI U
BEPXOIJIAAbI, — CETOBAIN B cepeanHe 1950-X roqoB aMepruKaHCKHE KUHOKPUTHKH, — MBI BCE )K€
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MOBEPXHOCTHO cepbe3Hbl. [Ipu 3TOM «Hake XyAlui aMepuKaHCKUN (QUiIbM HM3iIydaeT OoJiblie
’HEpruu, yeM 3apyoexusbiii» [Kael, 1956, p. 68].

C paszButuem cpencts maccooir uHbopmanuun B CCMK-IV ¢ orpomHuoii aymuropueit
cTalio paboTaTh 3HAYUTEIHHO IMPOIIE: JOCTATOYHO OBLJIO HECKOJIBKO MOJICPHU3HPOBATH U
caenath AuHaMmuyHee nbechl Y. lllekcnupa, Kak OHM CTAHOBWIIMCH «JIOCTYIIHEE U TOHSTHEE»
MaccoBoMy 3puTento. COrIacHO MTOraM MHOTOYHMCIIEHHBIX OMPOCOB, MAaCCOBBIN 3pUTENb HIKE
BCEro OIICHMBAJI Ha TEJNEBUICHUM HHGOPMAIUIO O CEPbE3HBIX COOBITUSIX U BBIIIE BCEro —
COo00IIeHus 0 KatacTpodax, TePPOPUCTUICCKUX aKTaX, BOCHHBIX JACUCTBUSX, TMUYHBIX TPATEIHUSIX
U MPOYMX HOBOCTSX CEHCAIIMOHHOIO Xapakrepa. [lo MHEHHIO TeleXypHaJUCTOB, yCTymas
BKycaM MyOJWKH, OHU JOLUIM IO TOW YEPThI, 32 KOTOPOW HAYMHACTCS IOAPHIB IMPECTHKA
TeJEeBUICHUS KaK UCTOYHHMKA HHPopMmaIru. OOIerdyeHHbIe CI0KEThI, cOalaHCHPOBAHHbBIE 00pa3bl
U [EHHOCTH TMPHUYYAIOT MAacCOBOTO 3pUTENsl K «yJOOHOH U  MPEIIOJIOKHTEIHHO
HEHJIC0JIOTMYeCKOM mo3unuu cepeauub [Talbot, 1970, p. 285].

NMumpkupoBaHue BBICTYIHIIO B POJIM PEryJsITOpa OOIIECTBEHHOTO COTJIACHs, KOTOPOE
JIOCTUTAIIOCH, OJaroapsi TOMy, 4TO BCE TEJIE3PUTENTH BUACIU OJHU U Te ke 00pa3libl TOBAPOB,
npuberaiy K CTaHAaPTHBIM yCIyraM U B KOHCUHOM CUETE MPUYUYAIHCh K ONPeIeTICHHOMY 00pasy
xu3Hu. B apy nmomunupoBanuss CCMK-IIl 6pio 3ameudeno, uTo OONBIIMHCTBO TPAMOTHBIX
YUTAIA  TOJHKO  WH(POPMAIMOHHBIE  MaTepUalbl, WTHOPUPYS OICHKA  AHAJIUTHUKOB,
pasBiIeKaTeIbHbIE CTaThU BBITECHSIM CEphe3HbIe oOpa3zoBaTenbHbleMaTepuansl [Hughes, 1940,
pp. X11-X111]. Hau6onee 4yBCTBUTEIHHBIMA TEMAMH OKA3JIMCh — JIFOOOBb U HACHJIHE.

Anamu3 1000 TeKCTOB, MOCBAILIECHHBIX MPOJBIKEHUIO aMEPUKAHCKUX KHMHO(MUIBMOB 3a
nepuon ¢ 1935 mo 1955 rom, moOKa3bIBaeT, 4YTO JIBE€ TPETH TEKCTOB, IOABUTABIINX
KMHONPOAYKIIUIO, COJIEPKal CeKCyallbHbIe MOTHBBI, JIEMEHTHI Hacuius nbo Bce Bmecte.Cam
YIIOMUHAHHUE CJIOBA <(TIO0OBB» 3BYyYasio MOYTHB KaxkaoMm u3 1000 oObsBieHU#, HO iHmb B 27
COJIeprKaoch YTOUHEHHE 0 OpauyHOM coro3e (Tabmuna 3).

Tabnuya 3. Pe3ynemamvl aHanu3a co0epicaniis mulcsauy amepukanckux guiomos (1935-
1955) ¢ yenvio onpedenenus 00au npucymcmeus 8 HUX CYeH HACUiUsl U cexca

T'oawr BEIyCcKa HrmbpMOB Homnst cexcyanbHBIX CLEH Jonst crieH ¢ u3o0paxeHneM
(%) Hacuus (%)

J10BOCHHBII TIEpHO 50 8

1941 - 1942 rr. 69 11

1951 r. 70 -

ITocie 1951 1. 50 17

ITo mamHbIM amepukaHckoro ucciemoanus «Television and Social Behaviory, ciiens
HaCWINsA Ha AaMEpUKAaHCKOM TeleBHAeHMH B cepeauHe 1970-x romoB B cpenHeM
JIEMOHCTPHUPOBATIUCH 0 8 3MK30/10B B yac. [IpumedarenbHo, caMblil BBICOKUM MPOIEHT MOKa3a
NOJOOHBIX SMHM30/10B HAOIIOAAJICS U B IETCKUX MYJIbTQHUIbMAX.

Tonpko B medatHeix CMMU exeroanble MHBECTHIIMH B MPOJABHKEHHE KHUHOQUIBMOB,
CO3JIaHHBIX B ['OJUIMBY/IE, COCTABIISLTH B MOCICBOCHHBIE T'ojIbl 0KoJi0 $50 muH. [Handel, 1950, p.
74]. Kenanuwe «mOILIEKOTaTh» HEPBBI aJgpecara CIEHaMU Ppa3pyIIUTEIbHBIMU CHOXKETaMH,
CIIECHaMH HAaCWUJIMS M KPUMHHAJIBHBIMH HMCTOPHSMM OKazalMch Hauboyiee BOCTPEOOBAHHBIMHU.
®unbMel, Hapsaay ¢ Apyrumu CMU uCnonb3yrOMMMH TEXHUYECKYIO COCTABIISIFONIYIO, CAEIIAIN
BCE BO3MOXKHOE JUIsl yJIOBJIETBOpeHUs moTpeOHOocTel agpecata. Tak (opmupoBancs MaccoBBIN
3pUTEINb, KAKIYIIUNA OCTPHIX OIIYILIEHUH, KETAIOUUN OTKIIOUUTHCS OT €KEAHEBHBIX IMpoOiieM
[While, Alberts, 1957, pp. 443-450].
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I'ybutenbHOCTE  MOAOOHBIX  MOCIEACTBUH  OoOHapyxuBaercss u B Poccunm —
MHOT'OYHCJIEHHBIE TOK-IIOYy Ha «BOJIHYIOIIME» TEMBI YK€ JAENalT CBOE JAeNo. ['7e Kak He B
YHUBEPCUTETCKUX ayJUTOPHUSIX IEeNarorun 4YyBCTBYIOT IIaJieHHEe o0Iero o0pa3oBaTelbHOIO
ypoBHs cTyaeHTOB. K npumepy, Bo BpeMsi CECCUH 51 C YAUBICHUEM y3HaJl, YTO OTIIPABICHHBIN Ha
nepeciady Kypca CTYIEHT SIBJIETCS HMOMYJSPHBIM OJ0repoM ¢ 4MciaoM noanucuukoB moj 100
TBICSIY 4eJI0BEK. MIHTepecHO, 0 YeM OH paccKa3blBAE€T CBOMM BU3aBU?

B CCMK-I uenoBek, Oymy4n 4acThio OOIIECTBA, BCE €IIE OCTACTCS MHTETPHUPOBAHHBIM B
KOJIJICKTHBHOE 11€J10€, BHICTYIasi OJJHOBPEMEHHO U OTIIPABHUTENIEM U TOJydaTesneM cooluienus. B
COBPEMEHHOM, ¢ JOMHUHHPOBAHUEM THIIOM TeXHHUYECKH pa3puToro oomecrsa CCMK-V, nonHas
TEXHUYECKas COCTaBJsiomas padoTaeT dpe3BbUAHO A(PQPEKTUBHOHA BCEX YPOBHSX: OHA
o0ecrieunBaeT KOMMYHHKAIIMOHHOE €JUHCTBO OOJIBIIMX cO0OLIEeCTB. 1 B MUCHbMEHHBIX JKaHpax,
YTO HEYAMBUTEIBHO, JIETKO OOHApYKWBAIOTCS LENbIe 3aJIeKH, IUIACTHI YCTHBIX, <OKHBBIX»
*aHpoB. IIpakTuka CBHUIETEIbCTBYET — NPU aHAINW3E€ BHYTPEHHHMX CBS35X B KOJUJIEKTHBAX, B
o0acTi 00pa3oBaHUs, MEHEIPKMEHTA MOTYT 3(P(PEKTHBHO PEIIaThCs MPH MOMOIIN APYTUX THIIOB
CCMK.

Nmenno B amoxy rocnoactea WEB 2.0 cpe3sl mHGOPMAIMOHHON KyIbTYPhl BCE Yallle
HO3ULIMOHUPYIOTCS B KAUECTBE «30HBI MEPEXOAHOCTU» K Oosiee 3(h(PEeKTUBHBIM MHTEPAKTUBHBIM
B3aUMOJICHCTBUAM. ['paHUIBI WHHOBAIIMOHHBIX TEXHOJIOTHH MPOCIEKHUBAIOTCS Ha BCEX
COLMOKYJIbTYPHBIX YPOBHSX, OHH BO3JCHCTBYIOT Ha O0pa3oBaHME PA3JIMYHBIX KYJIbTYPHBIX
IPOCTPAHCTB, JBMXKYIIUXCS B COIMYME MO pa3HBIM TPACKTOPUSM U C Pa3HBIMH CKOPOCTSIMHU
[CaBuHkoB, 2010].  HMepapxus kKaHaJIOB KOMMYHUKAIUN IMOJHOCTBIO NMOJATBEPKIAACT AAHHBIN
TE€3UC, KaK pa3 BO MHOI'OM OOBSCHSIOLIUHI MOMYJISPHOCTh PACIPOCTPAHEHMSI COLIUAJIbHBIX CETEH:

1. Pa3roBop «IHMLIOM K JHILY».

. uckyccns B npenenax HeOOIbIION IPYIIIbI JIUL.

. Beictynnenue nepes 60b110# ayauTopuei.

. TenedoHHsI pazroBop.

. IluceMo, TMUHOE MUCbMEHHOE OOpallleHuE.

. TexcT, HaOpaHHBII Ha KOMIIBIOTEPE.

. Coob1ienne Ha OOJBIIYIO AYAUTOPHIO.

. Marepuain, oTnpaBieHHbIN IpSIMOM MOYTOBOM pacchlikoil (DM).

9. Cratbs B Bujie ”HGOPMALIMOHHOTO NMHChMa KOMIaHUH.

10. HoBocTu B neuatHsix CMU.

11. Ynuunsie utel [PR-Reporter, 1995].

KauecTBeHHO HOBasi cMelIaHHas KOMMYHMKAIUsS, HE HUCKIIIOYAIoLIasi, HO JOIOJIHEHHAas
«xuBpiMu» CMK, — mno IO.Il.bynanneBy, ecte HoocdepHbii THn CCMK, — cnoco6
OTHOCHUTEIIBHO JIETKO TTOMEHATH OTHOILICHHE JIFOACH MO BCEMY MUPY K cBoel cTpane. s 3Toro
IpPU HCIIOJIb30BAaHUM HOBBIX TEXHOJIOTHH OKa3aloch JIOCTaTOYHO Kak MHUHUMYM 20 JeT, T.e.
JKU3HU OJHOro mnokoyieHus. I[lpumepoM TOMy ciayxuT paboTa HaJ HM3MEHEHHEM HWMUIDKA
Konym6uu, npojomkaromasics mo Hacrosuiee Bpems: «Colombia is Passion» (Komymowust - ato
ctpacth) and «The only riskis wanting to stay» (Uem emre Bbl puckyere? Tem, 4To 3aXOTHTE eIe
3nech octathesi) [Colombia — Back on the Map of World Tourism, 2008].

ABcTpanuss — ewle OAMH JuAep, cymeBmMi uHTerpupoBathcs B CCMK-V,
MaKCHUMaJIbHO IPUCYTCTBYIOIIMM Ha COIUANbHBIX IaTdopMax. ABCTpalUHCKOE areHTCTBO IO
TypusMy chOKyCHpOBaJIOCh Ha coluaibHbIX Meaua B 2010 roxy, u yxe x 2012 rogy uucio
NIOKJIOHHHKOB Ha ctpanuie Facebook Bospocio ¢ 1,2 miH. 10 4,1 MIIH., 2 IPOCMOTPBI CTPAHHIIBI
nocturanu 1 muH. Ilpuuem 95% Bcero onmailH KOHTEHTa ObUIO MPOM3BENEHO CaMHUMU
nojb3oBarensiMu.  Mnes «Oonbmie ¢ortorpaduit M Oonipiie mepernoctoB  (oTtorpaduii»
HneHTpaigbHas Juid Kamnanuu. becrutatieiv WIFI obecrieunnyu MHOTOYUCIIEHHbIE TPOTYJIOYHbIE
KaTepa, yToOBl TYPUCTHI, T Ha bonbmioi GapsepHbIi pud, BHICTaBISIM (poTOrpaduu u
nenanu cBou kommentapuu [Pew Research Center].
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[lo3unmonupoBanue OpeHna ABcTpaiud, (OKYCHpOBaIOCh Ha CTUMYJIHMPOBAHUU
K 00MeHy ¢ororpadusimu ABctpanuu B cetu MHTepHeT. [lonxon mpuBiIekan MECTHBIX KUTEIICH
K yclIyraM TYypOIeaTOOPOB, YYMTHIBABIIMX CYILECTBYIOIIHME OHIalH-TpeHabl. Kpeno 3Bywano
BeChbMa aMOMIIMO3HO: «MBbI XOTUM, YTOOBI HAIIIK YEThIPE C JUIIHUM MUJUTMOHA MOAMUCYNKOB B
Facebook, 23 muuinona sxutesnell 1 6 MUUITMOHOB TYPHUCTOB, MOCETHBIINX CTPAaHy B MPOIILIOM
roJly, CTaJI TIOCTaHHUKAMU ABCTPAJIUU B COIMANIBHBIX ceTsax». B mekabpe 2012 B ceT akKTUBHO
MOJHMMAJIACh Te€Ma KOHLA CBETAa MO KajeHAapro Maila. ABCTpalMiillbl J1a)Ke BBITYCTHIIA MEM,
pasiereBmuiics o Bcemy mupy: «He OecrmokoiTech 0 ceroaHsimHeM KOHIle cBeTa. B ABcTpanuu
y>K€ HACTYNWJIO 3aBTpa». A i BOBJIEUEHHUs B auajor kurenedl Kuras, oHOro u3 KIHOYEBBIX
UTPOKOB pbIHKA Typu3Mma, ABCTpajusi BeCbMa YCIHEIIHO MpOBENa KaMIIAHUIO HA KUTAHCKHUX
counpanbHbix miatdopmax Sina Weibo u Tudou. Dto npumepro 3pPEeKTHBHOTO HCIIOIB30BAHHUS
HOBBIX TEXHOJIOTHI MPU COXPAHEHUU COOCTBEHHOM ayTEeHTUYHOCTH.

Puc.1 Buovi unmepakmueHot KOMMYHUKAYUU, UCNONb3YEMOU OpeHOamu 8pems
(Knrouesvie menoenyuu poinka uHmepHem-peKiambl)

Mobile
@ SMM

RTB

Video

apyroe

@ uuuero

B wurore B 2013 roxy Instagram-akkayHT ABCTpaiuu CTai mojay4yarb  OoJibIie
dotorpaduii, uem Facebook. Bwut BBenen xemrar #SeeAustralia,  Gmaromaps KoTopoMy
KaX/IbIi YeNIOBEK, I7ie Obl OH HE HaXOAUJICS, MOT IIOCMOTPETh (POTOrpaduu M «IOAKIIOUUTHCD K
kamranuu. B tom xe 2012 rogy AreHTCTBOM MO Typu3sMy ABCTpajuU M3AAHO MPUIIOKEHHUE —
UHTEPAKTUBHBIN TEpCOHAIN3UPOBAHHBIA T'MJl, MHTEIPUPOBAHHBI C COLUAIBHBIMU MeEAHa,
KOTOpO€ HAKOHEI IO3BOJIHJIO IYTEHIECTBEHHUKAM OOBEIUHATHCS B COOOIIECTBO CO CBOUMHU
Jpy3bsIMH, 4YTOOBI IJIAHUPOBATh KaHMKYIbl B ABcTpamuu. Ilo cytu, ABcTpanus mnepBoi
YCIIEIIHO HCIOJb30Bajla HOBBIE TEXHOJOTHH C (JOKYCOM Ha COLUMANBHBIE Meaua s
HOMYJSPU3ALUN  CBOETO TeppuropuaibHoro OpeHga [Camas Oospluas B MHpe COLMEAHA-
KoMaHza)].

ITokoneHue CTyIEeHTOB, BOBJIEUEHHOE B IU(PPOBBIE TEXHOJOI'MM, OTYACTU IOJIBEPIKEHO
KOHIENIIMYA BEYHOH MOJIOOCTH, €r0 MPEACTaBUTENN JIaXKe B MPOBUHIIMH HAXOAAT BO3MOKHOCTH
JUIl YCKOPEHHOTO pa3BUTHs, 4TOObI moToM mepedparbcs B MockBy unu Cankt-IlerepOypr.
CymiecTByIOT MHEHHS, YTO 3TO TOKOJCHHWE B MPUHIUIIE HE OYEHb JIOOWUT pabdoTarh MHOTO U
HOJONTY — «XOYeT MOoiydaTb, a HE OTHaBaTh». lIpM 3TOM He cieayeT yTBep)KIarh, YTO 3TO
«mokosieHue norpeburenei». Ilpm sToM mnokosneHne Y, IO CPaBHEHHIO CO CBOMMH
IpEe/IIeCTBeHHUKAMHU Ha MOPAIO0K JIy4llle IPUCIOCcabIUBaeTCs K TEXHOJIOTHYECKUM HOBHHKAM, a
WHTepHeT cTan Ui HUX TJaBHBIM HCTOYHHUKOM HWH(POpPMaNWu O (UHAHCOBBIX IMPOIYKTaX B
BO3pactHou rpymre 18-24 ner ans 54%, u B rpynne 25-34 net s 51% [Gemius, 2014].

Y MOJ0AOrO TOKOJEHHWS JaBHO CTajio OOBIICHHBIM SBICHHEM OIUIAYMBATH Tele(OH,
6naromapst MOOMIIBHOMY OaHKy, pu nomouu «oaHoro CMCy. Tlokosienue, poauBIiIeecs 1mocie
1980 r. — 1, 0cOOEHHO Ha CTBIKE MWIJIEHUYMOB, — 00f3aTelbHO BHadajleé M3y4yaeT BeO-calT
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Oanka: (hrHaHCOBBIE MOpTaibl MocemaT 32%, ¢uHaHcoBbie pecypebl — 40% noTpebuTeneit B
MOJIOZIOM BO3pacTe. Moiojple NOJb30BAaTENM  AKTUBHO YIPABIAIOT CBOMMHU OaHKOBCKUMU
cyetamu ¢ nomoupto cety Mutepuer: 73% B Bo3pacTHoil rpynne 18-24 net u 82% B rpynne 25-
34 ner, rae nposepstoT Oananc cBoero cuera (96% u 98%), ucroputo onepanwuii (93% u 96%),
orutary cuetoB (93% u 92%) u nononusroT 6ananc tenedona (50% u 58%)[Gemius, 2014]. Ho
3HAIOT JM 00 3TOM TENaroru, M CIOCOOHBI JIM BBITOJHUTH STH MPOCTEHINNE omeparuun?
[TpakTrKa moKa3bIBaeT, YTO JAJEKO HE BCET/Ia.

Kak oTmeuanocs Bblllle, B JaHHOM KOHTEKCTE TEMOW OTAEJIBHOTO UCCIIEIOBaHMs, Ha HaIll
B3IJIS, IOJDKHA cTaTh riiobansHas cetb WEB 2.0 kak mpocTpaHCTBO, Iie OJIB30BaTEb y)KE HE
00BEKT — NAaCCUBHBIN YYaCTHUK KOMMYHHUKAIIMOHHOI'O MPOIIECcCa, a aKTUBHbBINA CYOBEKT. AHaIIN3
CMMU, BOBJEUEHHBIX B KOMMYHUKALMOHHYIO aKTUBHOCTb, MO3BOJISIET NMPUNTH K BBIBOAY, UTO
CHEUHATHUCTHI IO KOMMYHHKALIUSAM YCIIEUTHO MCIIOJB3YIOT CUMONO03 BepOaIbHBIX M BU3YaJIbHBIX
CPEJCTB, CO3/1aBas Kpeon3oBaHHbIe TUIIbI TeKCTOB [CopokuH, Tapacos, 1990].

OO6patuM oco0oe BHMMaHHE W Ha CICAYIOIIMN TEXHUYECKHH (DaKT: YTEHHUE TEKCTa C
9KpaHa MOHHMTOpPA MMEET OCOOCHHOCTH IO CPAaBHEHHUIO C TEKCTOM, Halle4aTaHHBIM Ha Oymare.
[TpoBenennsie B CIILIA B xoH1e 1990-X IT. S3KCIEPUMEHTHI C MONBITKON YNpPa3JHUTH I1€YaTHbIC
U3JIaHUs, 3aMEHUB MX TECTaMH W3 OHJIAiH, 3aKOHUYMIUCH Heynadeil. Kpome Toro, maHHbie O
MOBEJICHUH T10JIb30BaTENeH PU IPOCMOTPE TEKCTA HAa KpaHE MOHUTOPA CBUAETEILCTBYIOT, UTO
CKOPOCTh YTCHHsI C MOHUTOPA Ha YETBEPTh HIKE, YeM YTeHUE ¢ OymaxkHoro nucra. [lenas csou
BeIBOZIBI, O. Toddaep ncxoann u3 Toro, 4To CHCTEMA «AAPECAHT-TEKCT-aApecary, IMePEKnB J1Ba
BU/JIA [IUBWJIM3ALUU, JOMTUCEMEHHYIO, TUCBMEHHYIO — TENEPh MOTPY3UIOCH B 3Py AJIEKTPOHHYIO.

C stum He nocniopunib. OTHAKO TIPHU 3TOM HEJb3si He 00paTUTh BHUMaHKUE Ha (akT, YTO
KOMIIBIOTEP, B HEKOTOPOM CMBICJIE, BO3BpAlllaeT KOMMYHHMKAaHTOB B IMEPHOJ] H300peTeHUs
nevyatHoro cranka M. I'yrrenOeprom: oH Kak KHHUra 1o aHajOrMH € 3JEKTPOHHBIM yCTPOHCTBOM
TpeOyeT mepenucThiBanusa cTpanull. B cBoe Bpems H.M.Kapam3un nHaswiBan nepeBon bubnuu
Kupunnom nu Medoauem «beccmepTHbIM m1ogom» ux Tpynos (Kapamsun,1996, c.122). Baxno,
4yTo a30yKka, KaKk cBoeoOpa3Has pacKOAMPOBOYHAS CETKA, TPAJUIIMOHHO BBISBISET AYXOBHBIN
CMBICJI HAILIETO S3bIKa, HAUaBIIIETo )KUTh Ha ThIcAYeseTus ee cozanus. OHa 0OHapyKHUBAET MEPY
JlyXOBHOCTH, 3aKpEIUICHHON B TeKCTe. J[ymaercs, 4TO HpPaBCTBEHHOE H3MEPEHHE — JIOJIKHO
0CTaBaThCs KIIIOUYEBBIM MapameTpoMm npu padore u B CCMK — V.

Kak 31ecp He BCmOMHHMTH 4TO O KoHuenuusax M.Maxmosna, O.Toddnepa 3HatoT Bce
cnenuanuctel, a o Bkiajae B.M.Bepnanckoro B pazpaborky teopun u ucropurn CMK mano uro
M3BECTHO [JaX€ COBPEMEHHOMY Iefarory. Mexay TeM, Mepa IJyXOBHOCTH, MO-TIPEXKHEMY
3aBUCHUT OT MEpbl JyXOBHOCTH JMYHOCTH aBTOpa, Kak ObLIO B mpeaplayiue smoxu. Kiroduesoe
3HaYeHUE muna JAUYHOCMU B PEYEBOM OOIIEHUHM B TE€X K€ COLMAIBHBIX CETAX — OUYEBHUJHO.
NMeHHO TMYHOCTH, B3ITOM BO BCEH ITOJTHOTE €€ KU3HEACITEIbHOCTH.

C 2T0#1 TMYHOCTBIO YCKOPEHHBIMU TEMIIAMHU IIPOUCXOJAT 3HAYUTEIIBHBIE KaYECTBEHHBIE
U3MEHEHUs1, 0cOOEHHO B cpepe MenuanoTpednenus. Oco00 OTMETUM KOJIMYECTBEHHBIN CKAYOK B
pocTe MeauanoTpeOIeHNs TeIEBUACHUS B Hauale BTOPOH Jeka bl MuieHuymMa — co 120 MuH B
nenb B 1997 roxy mo 225 mun B 2012 roay, Toraa Kak moTpedIeHHe paguo 3a TOT ke TEPHOT
BBIPOCJIO BTpoe. DTa olIieeBponeiickas TeHIESHIMs, 10 JaHHBIM MapKeTHHIoBol komnanus [IP
Deutschland, 2011], mpoBoauBieit nccnenoanue B 2010 roay, mokasana B KauecTBE JIHAEPA,
BO3TJIABIISABIIETO CIIUCOK HECKOJBKO JieT mojpsia, — Cepburo ¢ 316 MuHyTamu B roj (TOra Kax y
CIIA Tonbko 283 MunyThl), y Makenonuu — 293 MunyTsl 1 Benrpun — 284 MUHYTHI.

OO11ee Bpemst €KeTHEBHOTO TEIeCMOTPEHHUs BO3pociio B 27 u3 35 eBporneiickux cTpaH. B
Takol cTpaHe kak BemukoOpuTaHus mnokasarenab Bo3poc Ha 17 MUHYT, TOCTUTHYB 242 MUHYT, B
I'epmanun Ha 11 mMuHYT, ocTUTHYB 223 MHUHYTHI, BO @paHiuu Ha 7 MUHYT WU B LenoM 212
MuHyT.Takas OOWIbHasg JAEMOHCTpAlUsl YYKUX TpPAaJULUH, PEeUYd MOXKET MPUBECTH U YyXKe
OPUBOIUT K NPEIUYBCTBUIO MHOMKECTBA 3HAUEHUM, KOTOpbIE BHAYaJCHE 3aMEYaroTCs.
[TocteneHHO TpH Bcel MX HEOU[YTUMOCTH HECOMHEHHO BIMSHUE Ha HAC COOTBETCTBYIOIIHUX
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CBsI3€H CIIOBa C €ro U IPYTUMU CIOBECHBIMH THE3/IaMU U JApeBaMU. DTO OECKOHEYHOE CJIOBECHOE
MEPETJICTCHHE COCTABIISICT UACONOTHIO KAXKIOTO HAIMOHAIBHOTO SI3bIKA. SI3BIK CTAHOBUTCS
UJIEOJIOTHEN.

B naHHOM KOHTEKCTE Meaarory Ba)KHO TOMHHUTB, YTO HEOCTOPOXKHOE OOpaiieHue co
CJIOBOM BJIMSET HAa BCIO COBOKYIHOCTh €ro CBsi3eld C JPYrUMH CJIOBaMH, MOET BBI3BaTh
JAaBUHOOOpPA3HOE u3MeHeHue 6 udeonocuu Asvika. VI ecnu s3pIKk  — camasl IEHHas 4acTb
HoOoc(ephl, TO UMEHHO OHa, pa3pyllasch, KaueCTBEHHO MEHsAET BCI0 Hoochepy. CBeTckoMy
npodeccuoHaly 3Ta OTBETCTBEHHOCTh 32 SI3bIK HE3HAKOMA, YYX/1a U HETIOHSATHA, KaK HEe3HAKOMA,
YyXJa U HEMOHSTHA CTPOXKaMIash AUCHUIIIIMHA PEYEBOT0 OOIICHHUS.

B monrBepkIeHuE MAHHOTO TE3MCa OTMETHM, YTO HeoOpaTuMbie MeTamopdo3bl B
CUCTEME «aJpecaHT-TeKCT-aJpecaTy IMO3BOJMIN HEKOTOPHIM POCCUHCKUM PacIpOCTPaHUTENSIM
MEJMAKOHTEHTA TMPSMO JeJIaTh 3asBICHUS O HEBEPOSATHOM  oOpaszoBaTebHOM 3ddexTe
npocmotpa TenenporpamMM. Tak, «Tpuxomop TB» B pexiiaMHBIX May3ax Ja)e HallOMHHAaeT O
TOM, TEJICBUJCHUE BBHITIONHSICT BAXHEHIIYI0 00pa30BaTeNbHYIO (YHKIUIO, KaK «UCTOYHHK
3HaHUWY». JleWcTBUTENbHO, JMdaHHBIM (AaKT yKe CI0KHO HEBO3MOXKHO OTpULIATh. Opa
mupoBH3AIMM W PACTyIIee BIHMSHAC KOMMYHHUKAIIMOHHBIX TEXHOJOTUH TIPUBEIU K
peopraHu3anuu CrnocoO0B MPOU3BOJCTBA U OOMEHAa CHMBOJMYECKHMM KOHTEHTOM, K PE3KOMY
YBEIUYCHHUIO €ro 00béMa M CHIDKECHHIO «OOIECTBEHHOM 3HaunMocT» [[opepkuii, 1953, ¢. 5-6].
OpnHako ¥ B TaHHOM CUTyallMl UMEHHO <GKHBBIE» KOMMYHHKAIIUU, HHTETPUPOBAHHBIC B TAHHBII
CIOXKET, MO-TIPEKHEMY UTPAIOT CYIIECTBEHHYIO POJb, €CITH OOpPaTUTh BHUMAaHWE Ha TIOJITEKCT U
3aTeKCT HUTUPYEMOW HaMU PEKIIAMHOM May3bl.

Buvieoown

B CCMK-1 of0pamaror H ceb0s BHUMaHHE TPAdIEMEHTHI, BKJIOYAIONIHNE
«HEMOCPEJICTBEHHbIX YYaCTHHUKOB ACHUCTBUS», CaMO «IEHCTBUE», «BOCHPUHUMAEMYIO (Bopmy
NeHCTBUS», «MaTePHAIbHO 3aKPEIJICHHBIE TEKCTOBBIE (DOPMBI-CPENICTBAY, «allpeCaHThI»,
«anapecatel». B CCMK-1 kaxaplii BbIICIICHHBIN 3JIEMEHT — YE€JIOBEYECKUI MHAUBU/] CYIIECTBYET
0e3 3aKperuieHus 32 HUM KaKoW-TO OJHOI BHyTpHUcHCTEMHOM (GyHKIUU. B mepBblil TN BXOJSAT:
coOpaHusi, MaccoBble JEHCTBMS KapHaBaJbHOTO THUIMA, HApOJAHBIE JEMOHCTpAlMH, HapOJHBIN
Tearp, oOpsA0BbIE AEHCTBUS (YCIIOBHO — «COOpaHUEy, «KapHABAI).

C BosnukHoBeHneM CCMK-2 npoucxoaut nepsoe B pazsutuu cucreM CMK pasnenenue
Ha aJpecaHTOB U aJpecaToB, 3akperienrne GyHkiui. [Ipu s3Tom nonmudyHKITMOHAIN3M HaYUHAET
JIOMAaThCsl, pacIlEIUIATbCA. BTOpoH THUI BKIIOYAeT COBPEMEHHBIM TeaTp, HEPAPXHUYECKU
IPOBOAMMBIE MUTHHTH, COOpaHUs (OpMalbHBIX U HEPOpPMalbHBIX T'PYII, LIEPKOBHAS CIIyk0a
Kak JielicTBUE U T.J. (YCIOBHO — «T€aTpy, «LIEPKOBHAs CIyxK0a»).

Hnss CCMK-3 xapakTepHO MOSIBIICHHE B TIPOILECCE «IPOM3BOJICTBO — MOTPEOICHUE
MaTEpUaIbHO 3aKPEIJIEHHOTO TEKCTa, KOTOPBI MPUBOJUT K OTUYXKACHHUIO IEHCTBUS HE TOJBKO
OT ajJpecara, HO U OT agpecaHTa. Habmronaercs oTuykeHle OT TEKCTa OT CaMHUX MCIOJHUTEIEH,
JAJIBHEHIEE OINOCPEOBAaHUE CBSA3EM MEXKIAY HCIOJIHUTENAIMU U ayautopuen. Ilpsamas u
oOpartHast cBsi3u B 370l cucreme CMK, sBisisich BhIpakeHHEM (YHKIMOHAJIBHBIX OTHOILIEHUIN
MEXy DJIEMEHTaMH CHCTEMBI, IPETEPIIEBAOT 3HAUYUTEIbHBIE, @ 3aTEM U KA4ECTBEHHO HOBBIE
u3MeHeHus. Tpetudt Tum: OMONMOTEKH, BBICTABKH, My3€H, HArjsiHas aruTauusi (yCIOBHO —
«KHUTAY).

EcrectBennpie CMK mpereprieBaroT OKOHYATENBbHYIO TpaHCHOpPMAIMIO B TIOJHYIO
texHudeckyto cucreMy CMK-IV B smoxy rocmnoicrtBa COBpeMEHHBIX KIJIACCOBBIX OOIIECTB, B
HOBOE M HOBEMIee BpeMs, DTa TEXHHU3ALUs SBISECTCA OYEPEIHOM W TPEThEH PEBOJIIOLUEN B
pasButuu cucreM CMK. 3xeck cBoeoOpazHOe MHOroOs3blYME B TpeAesax OIHOTO TEKCTa
3aKOHOMEPHO, OH YK€ 3a/JIaH0 HalpaBJeH Ha «Bcex». UYeTBepThld TUN MPEACTABIIECH
KHHeMaTorpadom, TeleBUICHUEM, PaJN0, IeYaThI0 (YCIOBHO — «(PUIBMY).
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Jst CCMK-IV u, ocoberno CCMK-V, cBONCTBEHHO OTKPBITOE (HYHKIIMOHUpOBaHHUE. B
JaHHBIX ~ MeTraMop(do3ax BepOaNbHBI KOMIIOHEHT MOTHBHUPYET ajpecara, peansys
nparMaTH4ecKyl0 (YHKIHIO, a HWKOHHYECKHE WM U300pa3uTelbHbIE CpPEACTBA YJAa4HO
JIOTIOJTHAIOT SI3BIKOBOM KOMITOHEHT, 00pa30BbIBasi €IMHOE CEMAaHTUUECKOE MPOCTPAHCTBO, MHOT/IA
TpeOyroliee JBOMHOIO JeKOIUPOBAHUS 3aJI0’KEHHOM B HEM HH(OpMaLIUU.

Pazymeercs, Tun MenMaHoOCUTENsE BHOCUT CBOM KOPPEKTHUBBI B METOJbI MPOU3BOJICTBA
MH(OPMALIMOHHOTO TPOAYKTa, «BKJIOYas KOHCTPYKIMIO, KOHLEIMIHUIO TOCTpoeHus ¢opwm,
JKaHPOBBIE XAPaKTEPUCTUKH, CTHJIMCTUYECKYIO HAMpPaBICHHOCTb, IMPOLIEHTHOE COOTHOILIECHUE
BepOaIbHOro, rpaduyeckoro, ayJualbHOT0, ayIMOBU3YAIIbHOTO HAMOJIHEHUS U T. 1.» [Ypa3oBa,
2011,c. 287-293]. OgHako, B KOHEYHOM HUTOTE, IICHHOCTh TOTO WJIM MHOTO THITA KOMMYHUKAIIUU
3aBUCUT OT TMPHUCYTCTBUSL B IepeaBaeMoil HH(OpMaLMKM MOAJIMHHO TyMaHHUCTHYECKOTO,
«UEJIOBEYECKOTO COJIEPKAHUS», a OHO MOXET cojlep:xkarhbesi, kakectecTBeHHbIX CMK, Tak u B
uH(popMalny, MeperiaBaeMoil TeXHuYeckuMu cpenctBaMu. CoOCTBEHHO 00 3TOM U KOHLEMIUS
WEB 2.0, no mpaBy craBiias KJIIOYEBBIM JApaliBEPOM COBPEMEHHOr0 00pa30BaTEIbHOIO
KHOEpIpOCTPAHCTBA.

Mpbl yOexaeHbl, CHUCTEMHOE KaueCTBO Y4YEOHHMKOB M Y4E€OHBIX IOCOOMH CIOCOOHO
MPOSBIATECA B (POPMUPOBAHWK MHOTOMEPHBIX MpeicTaBieHud o pasButuu cucreM CMK kak
qacTH (HOpPMAIMOHHO-IIMBUIIN3AIIMOHHOTO PAa3BUTHS UeloBeuYecTBa. B kimaccudukammm cucreM
CMK: xuBasi, eCTECTBEHHAsI, U TEXHUYECKAsh KOMMYHUKAIINH, KaK BUAbl KOMMYHUKAIIUU, U THIIbI
cuctem CMK, oOycnoBieHHbIe (hOPMATMOHHO-IIMBUIN3AMOHHBIM Pa3BUTHEM.

Co6ctBenno CMK u ayautopusi paccMaTpUBalOTCsl KaK paBHOIIPaBHBIC MOACHCTEMBI, B
pPaBHOU Mepe «yMPaBISIONIUE» U «YIPaBISEMBIE)», «CPEICTBA MACCOBOM KOMMYHHKALUM», a
cama cucreMa CMK — kak moacucrema Oosee oOmiei cucreMsl. Cucremsl CMK BKIIOUEHBI B
Huepapxui0 OECKOHEYHOTO MHOXKECTBA JKMBBIX CHUCTEM, B CBOCH 3aJaHHOCTH TapMOHUYHO
B3aMMOJICHCTBYIOLIUX IPYT C APYTOM.

OrmernM, ¢okyc mepexoma K HOBbeIM craHmapram (PIOC 3+) mo peanm3anuu
00pa3oBaTeNbHbIX MPOTrpamMM, 3aKOHOMEPHO HAINpaBlieH Ha YHUBEPCAIM3AlUI0, B TOM YHUCIE U
OOLIEKYIbTYPHBIX KOMIETEHIIMH CTy/€HTOB-0aKalaBpoOB, CTYE€HTOB-MarucTpoB. OOpaTUBIINCH
K KOMIIETEHTHOCTSM aJIpecaHTta, T.e. TMeJaarora, 3aMeTHUM, 4YTO MJii JOCTHIXKEHHUS HYKHOTO
pe3yJabTaTa npernojaBaTeb Kak pa3 U JOHKEH 00JiamaTh TOW caMOi MEIUaKOMIIETEHTHOCTHIO,
OTpeeNnsseMoil Kak MHTETPAaTUBHOE KaueCTBO JIMYHOCTH IMIpernojaBaTelis, CIOCOOHOTO
KPUTHYCCKH aHATM3UPOBAThH Kak (POPMBI, TaK M KaHPHI METUHHBIX TCKCTOB.
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Meouaxkynomypa

Media Culture

Metagopa Kak 4acTh MeAMATEKCTA

B.®. Ilo3numn,

00KMmOp UCKYCcCH806edeHUs, npogheccop,
Canxm-ITemepaypeckuii 2zocyoapcmeennulii ynugepcumen,
Canxm-Ilemepoype, Ynusepcumemckasn nao. 0.7-9

poznin @mail.ru

AHHOTanmsi. B oTe4ecTBEHHOM HCKYCCTBOBEICHHM M KyJBTYPOJOTHH NpOOIEeME BOCIPUATHS 3pUTEIEM
BU3YaIbHBIX KOJOB, C IIOMOIIBIO KOTOPBIX KOHKPETHOE 3KpaHHOE H300paskeHne mpuodperaeT mMeradopHIecKuit
XapakTep, yJAeNCHO SBHO HEJOCTaTOYHOE BHUMaHWE. MEXAy TeM, NOHMMaHHE MEXaHHW3Ma CO3JaHUs BU3YaJIbHOH
MeTadophl SBISETCS COCTABHOM YacThIO 3CTETHYECKOTO 00pa3oBaHMs, 0€3 KOTOPOIO CErojHs HEe MOXET OBITh
MOJTHOILICHHOTO BOCHIPHUATHSA DKPAHHON KYJIBTYPBI B Pa3/INYHBIX €€ MPOSABICHUAX.

[lpennaraemas B cTaThe THUIOJNOTHS BH3YaJbHBIX MeTadop, HCIOJIB3YEeMBIX B OKpPAHHBIX MCKYCCTBAaX,
YaCTMYHO OCHOBaHHAas Ha WCCIIEAOBAHUAX 3apyOeKHBIX YYEHBIX, YACTUYHO MPEICTABIsIONIas co00il aBTOPCKYIO
KOHLENIUIO (IOHATHE KOHTEKCTYyaJbHOW MeTa(opbl, CEMAaHTUYECKOTO OBEPJIAIIINHIA, 3CTETUUECKOTO aHaMHe3Hca,
TOPHU3OHTAILHON OpPUEHTAIMOHHON MeTadopsl M JIp.) MOXKET OBITh MOJe3Ha B Tpolecce KUHOOOpa3oBaHUS M
MenuaoOpa3oBaHusl B LIEJIOM. 3a paMKaMM AaHHOTO MCCIIEIOBaHMs OCTAlIUCh LIBETOBas W 3BYKoBas MeTadopa,
MeTaOpPUIHOCTh METOHHMHHM, HCIOJIB30BaHHE MeTaopbl B 3KPAHHBIX IPOW3BEACHHUAX DPA3IMYHBIX BHIOB H
JKaHPOB, BKIIIOYas Meradopy B aHUMAIMM, HO Ipe/uiaraemMas B CTaThe THUIOJIOTHS SKPaHHOH MeTa(OopHKH MOXKET
MOMOYb B aHAIN3E W ITHX AaCHEKTOB ayAMOBU3yaIbHOTO TBOpUecTBa. lcronb3oBaHWE Ha TpakTHKE 3HAHWH,
OOBACHSIONIMX TPHUPOAY MeTadopsl, MOXKET CIOCOOCTBOBATH (POPMHUPOBAHHMIO ICTETHYECKOTO BKYCa, Pa3BHUTHIO
aCCOIMATUBHOTO U 00Pa3HOTO MBIIUIEHHS, TIOJIHOLICHHOMY BOCHPHSTHIO MYJIbTUMEIUHHOTO TEKCTA.

KioueBble cioBa: MeamaoOpa3oBaHHE, AICTETHUECKAas KOHIETIHSA MeEAHAao0pa3oBaHUs, AICTETHUECKHUIT
aHaJIU3, BU3yalbHas MeTadopa.

Film metaphor and media text

Prof. Dr. Vitaly Poznin

Saint Petersburg State University,

St. Petersburg, Universitetskaya nab., 7-9
poznin@mail.ru

Abstract. Russian art criticism and cultural studies give clearly insufficient attention to the perception of
visual codes by the viewer, through which a particular screen image acquires a metaphorical character. Meanwhile,
understanding the mechanism of creating a visual metaphor is an integral part of aesthetic education, without which
today there can not be a full-fledged perception of the screen culture in its various manifestations.
The typology of visual metaphors used in the screen arts, partially based on the research of Western scientists, partly
representing the author's concept (the concept of contextual metaphor, semantic overlapping, aesthetic anamnesis,
horizontal orientational metaphor, etc.) can be useful in the process of film & media education generally. Beyond
this study, there are color and sound metaphors, the metaphorical metonymy, the use of metaphor in screen products
of various kinds and genres, including the metaphor in animation, but the typology of screen metaphorics suggested
in the article can help in the analysis of these aspects of audiovisual creativity. The use in practice of knowledge
that explains the nature of the metaphor can contribute to the formation of aesthetic taste, the development of
associative and figurative thinking, the full perception of a multimedia text.

Keywords: nedia education, aesthetic concept of media education, aesthetic analysis, visual metaphor.
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Beeoenue

CriocoOHOCTh YenoBeKa aJeKBAaTHO BOCIIPHHHUMATh MEIHATEKCTHI (POPMUPYETCS B TOM
yHuclie B pPe3yjbTaTe ACTETHMYECKOTO OOpa30BaHUSA, YTO IO3BOJSET PELUNHEHTY MPOBOIUTH
«aHAJIU3 XYAO0XKECTBEHHOW KOHUEMLIUU TPOU3BEACHUN MEANAKYJIbTYphl pPa3HbIX BHUJIOB U
)kaHpoB» [Denopos, 2007, c. 387]. OcMbiciieHre crTOCOO0B CO3aHMS XYI0KECTBEHHOTO 00pa3a
UM 3aKOHOB €ro  BOCIPHSTHS JaeT YEJIOBEKY BO3MOXHOCTh pa3BUTh I3CTeTHYecKoe [
XYyJI0’KECTBEHHOE BOCIPUITHE U BKYC, CIIOCOOHOCTH K KBaJIHU(UIMPOBAHHOMY 3CTETUUYECKOMY
ananuzy [Denopos, 2007; Yensimena, 2013].

OT0 0COOEHHO Ba)XKHO CEroJHs, KOIJa HapacTalolIMi MOTOK MacCOBOM KYJIbTYpBI,
MIPOU3BOIAIIHNIA (PHIIEMBI ¥ CEpUaibl ¢ MPUMUTHBHBIMU CIOKETaMH, OJJHOMEPHBIMHU XapaKTepamMu
U MUHHUMYMOM BBIPA3UTEIbHBIX CPEACTB, OTY4YaeT MOJIOAOE IOKOJEHUE OT IOJHOLIEHHOTO
ACTETUYECKOTO BOCIPHUATHUS AyIHOBU3YAJIbHBIX IPOU3BEICHUN BBICOKOTO XYI0’KECTBEHHOTO
YPOBHSL.

OpnHa U3 1eneit A3CTeTHYecKoro 00pa3oBaHus MIKOJIHHUKOB U CTY/ICHTOB — YCBOSHHE UMHU
«CHCTEMAaTU3UPOBAHHBIX 3HAHUM O KMHO B KOHTEKCTE CMEXHBIX MCKYCCTB, HaBBIKOB aHaJH3a
MIPOCTPAHCTBEHHO-BPEMEHHOW ()OPMBI TTOBECTBOBAHHUS, AKTHUBU3UPYIOIINX BO3JCHCTBHE U
BOCTIPUATHE UACHHO-XYI0)KECTBEHHOTO cojiepxkaHus ¢puinbmay» [Ycos, 1995, c. 22].

CocraBHast 4acTh aHajgM3a XYyJO0’KECTBEHHOTO MEAMATEKCTa — BBIABICHUE 3pUTEIIEM
CPEICTB U CHOCOOOB TBOPUYECKOTO HCIOJB30BAaHUSI B SKPAHHOM IMPOU3BEACHUU MHOTOMEPHOMN
MeTapOPUIECKONM TPAKTOBKH TOTO WJIM MHOTO OOBECKTA WM SBJICHUS, YTO CTAHOBUTCS OJHHUM W3
CPEICTB CO3JaHMs XYHOXKECTBEHHOro oOpa3za. Takoro poma aHanmu3 pa3BHBaeT B 3pUTEIE
ACCOIIMAaTUBHOE MBINUICHUWE, OYJAUT TBOPUYECKOE BOCIPHUATHE JKPAHHOTO IPOU3BEICHUS,
dbopMUpYET ero 3CTETUIECKHI BKYC.

Mamepuanvt u Memoowl uccyiedo6anusn

MarepuanioM wuccineoBaHusl SBWINCh CTaThbM M KHUTH, TOCBSIIICHHBIC Pa3IMYHBIM
acmeKTaM H300pa3uTeNbHOM U 3BYKOBOM MeTadopbl, METOJaM €€ aHalu3a; HaOMoJeHUs U
BBIBOJIbI ABTOPA, a TaK)Ke aHATM3UPYEMbIA B CTAThE IMIUPHUUECKUN MaTepHall, KOTOPbI MOXET
OBITh KCIONB30BAH HA 3aHATHSIX, MOCBAIICHHBIX HW300pa3UTEIbHOMY U 3BYKOBOMY PEIICHHIO
ayIMOBU3YAJIbHOTO NMPOU3BeACHUS. VIcnonb3yeTcss MeTo ] TUIIOJIOTH3aluU MeTa(ophI.

Huckyccus

B takom ¢enomene, kak Metadopa, TOSBUBIIEMCS B YEJIOBEUECKON peyu eIlle Ha 3ape
[MBWJIN3AIMY, HAIUIO OTPAXXEHWE CHUHKPETUYECKOE BOCIPHUATHE MHUpa. SIpKoe BBIpaKEHUE
MeTadopa MONy4YHsIa B aHTUYHBIX MH(ax, TECHO CBsI3aB MEXIY COOON pazmUYHbIE SBICHUS
okpyxkaromero Hac mupa. Kak 3amerun B.b. IlknoBckuii, pazMbiiuisas 00 accoruaTHBHOM
BOCTIPUATUN HAMH OKPY’KAIOIIEH NEeHCTBUTEIBHOCTH, «B KH3HU BCE MOHTAaXHO, — HO TOJIBKO
HY)KHO HaiTH, o kakomy npuHimmny» [[1Ikmockuii, 1983, c. 448].

CoBpeMeHHBIE HCCNEAOBATENN paccMaTpuUBalOT MeTadopy Kak YHUBEPCAIbHYIO
OHTOJIOTMUYECKYIO U THOCeoJIorrueckast kateroputo |[Tapacoa, 2010], ucciemyroT 3To siBieHUE
¢ (unocodcko-KOrHUTUBHON Touku 3peHust [['eBopksH, 2011]; BBIIENSIOT pa3inyuHbIE BUIBI
JEKCUYeCKol KoHIenTyanbHoi Mertadoper [Omapuna, 1988; IllabanoBa 1999]; mpomomsT
TUTIOJIOTUYECKUN aHAINU3 PA3IUYHBIX BUAOB MeTaop, BBIABISASL HX POJb B YEIOBEYECKOM
obmenuu [Jlakodd, Jxoncon, 2003].

Nzydyennro cnenuukyd BU3yadbHOW U ayAHOBU3YyalbHONH MeTadopbl B OTEUECTBEHHOM
HayKe YJCJICHO BHUMaHWE B psne KHUT W crared [Ammonsckuii, 1993; Emmceesa, 2011;
Bopommiosa, 2012; bopucoBa, 2013], ogHako B OOJBIIMHCTBE OJTHX paboOT 1uOO
paccmarpuBaercs kuHomeTadhopa B (QmibmMax HemMoro Tmepuonaa, Jaubo wmertadopa
paccMaTpUBAETCS B CBSI3U C M3YUYEHUEM HOBBIX SIBIICHUN DKPAHHOU KYJIbTYPHI.
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I'opa3go Gosbiie BHUMaHUs KMHOMETaQope U MeXaHU3MaM €€ BO3JCHUCTBUS Ha 3pUTENs
yIIEJIICHO B 3amajHoi auteparype. OT1o u otaenbHbie Monorpaduu [Whittock, 1990; Forceville,
2009], u crarbu B COOpHHMKAX, IOCBAIICHHBIX MPOOJEMaM ayJdOBH3YaIbHON KYJIbTYPHI
[Carroll,1996; Fahlenbrach, 2008; Forceville, Urios-Aparisi, 2009; Coégnarts, Kravanja, 2012,
2014; Urios-Aparisi, 2014; u cratbu B pasnuunbix kypHanax [Boroditsky, 2000; Ortiz, 2011,
Canén, Lopez, Zindel, 2013]. OcobeHHOCTh MHOTHX 3apyOCKHBIX CTaTei, MMOCBSIIICHHBIX
UCIIONIb30BAHUIO  BHU3YalbHBIX U  3BYKOBbIX MeTadop B  ¢uibMe, — CTpEeMIICHUE
TUIIOJIOTU3UPOBATh OIpEeeHHbIE BHIbI MeTadop (BBLACTSAIOTCS CTaTU4YHBIC, JHHAMUYHEBIC,
MPOCThIE, KOHIENTYyaJIbHbIC, OPHCHTAIMOHHBIE W Jpyrue wMeradopsl), auO0 0000mUTH
TeMaTudeckue Metadophl, HCIONIb3yeMble B pane ¢uiabMoB (MeTadopa HOXKIsA, TIOPHMBI,
JTaOMpPHUHTA, ITyTEIICCTBHUSA, CTPaxa v T.I1.).

ITockonbky Metadopa B COBPEMEHHBIX (PUIbMax HOCHT HEOJHO3HAYHBIM XapakTep, TO
HCCJIEIOBATENN HEPENIKO JAI0T CBOIO, CYOBEKTUBHYIO TPAKTOBKY MHOCKa3aHUIO, OOHAPYKHUBAs B
XYIO0KECTBEHHOH CTPYKTYpe OJKPAaHHOTO TMPOU3BEICHUSA MOJTBEPXKIECHHE COOCTBEHHBIX
YMO3PUTENbHBIX TUIOTE3 (B YAaCTHOCTH, 3TO MOXKHO BHUAETH B HCCIEI0BATEIbCKOM (HIIbME
«Komnara 237» (CLIA, 2012), BeiBastonieM MeTadOpUYHOCTh BU3YyalbHBIX 00pa3oB (puibma
C. Kybpuka «Cusnue», u B Ttenenporpamme «Kunorma wusBpamenna» (CILIA, 2006),
TpaKTyromeM o0pa3sl U MeTaopUYecKHe MOCTPOCHUS B U3BECTHBIX (PHIBMAaX C TOYKH 3PCHHUS
MICUX0AaHAJIN3a).

[Ipexne yem mepedTH K COOCTBEHHO KHHeMaTorpapuueckuMm meradopam, MpHBEIEM
BHayalle HECKOJIbKO COBPEMEHHBIX ONpeeNIeHui MOHATUSI MeTa(pOpPBL.

«Metadopa cOmmxaer OOBEKTH, NpPUHAAJICKAIINE pPa3HBIM Kiaccam. Ee cymiHOCTb
ompezeNnsieTcss Kak KaTeropuaibHbld caBUT. Metadopa oTBepraetr NmpuHaAJICKHOCTh 00BEKTa K
TOMY KJIacCy, B KOTOPBI OH BXOAMT, U BKJIIOYAET €r0 B KAaTErOPUIO, K KOTOPOW OH HE MOXKET
ObITh OTHECEH Ha palMOHAILHOM OCHOBaHWW» [ApytioHoBa, 1990, c. 17]. «Mertadopa
3aMeyvaresbHa TEM, YTO BBISBIISIET B 3HAUECHHUH CJIOBA €r0 “Kiaccu(MKAIMOHHBIC TPU3HAKK, T.€.
€ro TaKCOHOMHYECKYI0 KaTeropui0. OJTO TO3BOJIAET OXapaKTepu30BaTh MeTadopUyecKuit
NepeHoC Kak KareropuaibHblii caury [[lamyuesa, 2003, c. 191]. «Cytp Mmetadopsl — 3TO
MOHMMAaHHUE U TepeXUBaHUE CYMIHOCTH (thing) omHOro BHIa B TEPMHMHAX CYIIHOCTH APYTOro
Buga» [Jlakodd, Txoncon, 2004, c. 27]. «IIpu meradopusanuu Kak BTOPUYHON KOCBEHHOU
HOMUHAIMM TIPOUCXOJUT «yIBOEHHE JIEHOTaTa», XOTs M HE IOJIHOE: OT MCXOJHOIO IMOHSTHUS
OTLIEIUISIETC  KakoM-mubo mpu3HakK (WM HECKOJbKO TPU3HAKOB), CIyXKallUX  JJs
XapaKTepUCTHKU HOBOTO 00bekTay [ CrisipeBckas, 2004, ¢. 21-22].

Kak M0OXHO BHIETh, OOIIMM NMPU3HAKOM B ONpPEACICHHH METa(OphI SBISETCS nepeHoc
3HAYeHus, TIPUCYILEro OJHOMY OOBEKTY, Ha Jpyro oOBEKT (COOCTBEHHO, MEPBOHAYAIbHOE
TPEUECKOoe CIIOBO OAANYOPio. TaK M MEPEBOJMUTCS: IEPEHOCHBINH CMBICT»). T.e. CYIIeCTBEHHBIM
MpU3HAKOM MeTaophl SBISAIOTCS KATETOPUANbHBIA CABUT CMBICIIOB M BO3HHKAIOIIEE B
pe3yabpTaTe 3TOr0 CMEUICHUS HOBOE JIBYXYPOBHEBOE CEMAHTUYECKOE HATOJHEHHUE (CTIOCOOHOCTD
MeTadopbl COBMELATh J[Ba MOHATHS OTMEYajach elie ApUcTOTeNEM).

AmepukaHcKuil Joruk U ¢punocod M. bk npemioxun creayommil Noaxoa K aHalIu3y
MeXaHU3Ma BO3HUKHOBEHHs MeTadophl: CIOBO, MPUIAIOIIEE CIIOBOCOYETAHUIO MeTapOpHUECKOe
3BydaHHWe, ompenaensercs UM Kak «pokyc» (“focus”), a cmoBo, ymorpebisieMoe B OOBIYHOM
cMbiciie, — Kak «pama» (“frame”) [bisk, 1990]. Ecnu, ckaxeM, NPUMEHUTHh TOT MPHUHIUI K
TakuM MeTadopam, KaK «OCEHb JKU3HW», «dJama OBITHS», «MOPE CMESIIOCh», TO «paMoi», B
KOTOPYIO 3aKJIFOYEHO OCHOBHOE 3HAa4YeHHE, OYAyT 3[eCh CIOBA (OKU3HBb», «OBITHE», Meyaiby,
Mope»; «pOoKyc» ke, co3Aaronii MeTadopy, KPOETCS B CJIOBAX «OCEHBY, «Ualllay, «CMESI0ChY.

Onnako nMogoOHbIM aHanu3 Metadopsl, YMECTHBIM NMPH aHAIM3e JTUTEPATYPHOTO TEKCTa,
HE COBCEM ITOJXOJHUT K aHAIM3Y BU3YAJIbHBIX W ayIHOBH3yalbHBIX MeTadop. Ha Ham B3rmsu,
3pGEeKT BO3HUKHOBEHHS MeTaOpUUYECKOTO CMBICIA 60 6cex BHUAAX TBOpYECTBA YHAOOHEH
paccMaTpuBaTh KaK CBOETO poOJa CEMaHTHUECKHH WM DJCTETHYECKUH 0gepnonnuHe, T.e.

114



Meauao6pasoBanue. Media Education. 2017. Ne 2

YaCTUYHOE HAJIOKEHHE IPU3HAKOB OJHOro oObekra Ha JApyrod. Tak, Hampumep, B
CIIOBOCOUYCTAHUU «4alla ObITHS» U B MEPBOM, U BO BTOPOM CIIOBE 00OwuM, COBMEUIAEMBIM B
CEMAaHTUYECKOM OBEpJIAIIIMHIE MOHATUH, OyJeT MOHITHE MCUepHaeMOCTH (B OJHOM Cilydae —
IPOCTPAHCTBEHHOW HCUEPIIAEMOCTH, B JAPYIrOM — BPEMEHHOW): TMOAO0OHO TOMY, KaK HCYe3aeT
KUAKOCTb U3 COCYZA, TAK YXOAUT U BPEMsI HAIICH JKU3HHU.

Mertadopbl, Kak H3BECTHO, MOTYT HMMETh YCTOMUYMBBINA, KIUIIMPOBAHHBIH XapakTep
(munus orcusmu, enybuHa Oyuwiu, dcenes3Hvie Hepebl, NA6UHA nucem, jlec pyk W T.J.). Takue
MeTadopbl MPUBBIYHBI, OaHAJIBHBI M HE BBI3BIBAIOT Y HAaC 0COOBIX 3MoImid. YTO ke Kadaercs
HEOXKMJIAHHBIX, IOITHYECKUX MeTagop, TO OHM CIOCOOHBI MPOOYAUTH  (haHTa3UIO
YUTATEIS/3pUTENS U JOCTABUTH €MY 3CTETHUECKOE YIOBOJIbCTBUE.

ITockonbKy B cilydasix ¢ HOJOOHOIO poja MeTapopaMu KOHCTPYHPYETCS HO8blll 00pa3, TO
HEIb3sl HE COTNIacUThCs ¢ TeM ke M. brmdkoM, cumTarommm, 4to «B psae ciydaeB ObLIO ObI
0oJiee MpaBUIIBHO TOBOPUTH, YTO MeTahopa MMEHHO CO3J1a€T, a HE BhIpaXkaeT cXoAcTBO» [biak,
1990, c. 162].

IIpu BceM mpu TOM, 4TO (YHKUMU MeTa(opbl JMHIBUCTUYECKOH U BU3YaJIbHOW BO
MHOI'OM CXO0XH, MEXIY HUMH UMEIOTCS CYIIECTBEHHBIC Pa3JIMyus, MPEXKAE BCEro MOTOMY, 4TO
BOCIIPHATHE SKPaHHOU MeTaopbl TpeOyeT OT 3puTess Oosiee akTUBHOIO coyuacmus B CO3JaHUN
metaoprudeckoro obOpasa, C€O034aBaeMOro TOCPEICTBOM 0CO0OT0 I[BETOBOTO PEIICHHS,
VCIIOJIb30BaHUs ONPEICICHHON TOUYKH 3PEHHUs, aCCOLMAaTUBHOTO MOHTaXa, & TAKXKE BKIIOYCHMUS
M300pa3suTEILHON WITH 3BKOBOM MeTa(Ophl B COOTBETCTBYIOIIUI CMBICIIOBOM KOHTEKCT.

Pesynomamur uccnedosanusn

ITonpoGyeM TUIIOIOTU3UPOBATh OCHOBHBIE BU/IbI SKPaHHOI MeTa(opsbl.

Opuenmayuonnas memagopa

OnvH W3 mpocTedIMX BHUJIOB 3KpaHHOHM MeTadopbl CO34aeTcsi € MOMOIIBIO
pacroyiokeHus: 0OBEKTOB B KaJpe W BhIOOpA TOYKH MX CheMKU. Metadopy momobHOro poxa,
BBIP@KAIOUIMHA OLEHKY TOTO WJIM HHOrO OOBEKTa aBTOPOM WJIM [EPCOHAXKEM dYepe3
pacrnionioxxeHne 00bekTOB B mpocTpancte, . Jlakopd m M. JIKOHCOH ompenemnsitoT Kak
opuenmayuonuyro memagopy [Jlaxodpd, Jxoncon, c. 35]. Yame Bcero meradopuueckuit
CMBICI BKJIAJbIBa€TCSl B TNOHATUA 6epxa U Hu3a (BCEM 3HAKOMBI CJIOBECHBIE SIUTETHI:
BBICOKME/HU3MEHHBIE  YCTPEMJICHMs,  BBICOKOE/HHM3KOE  TOJOKEHHe B OOIIecTBe,
BBICOKOMEpHE/YHUKEHHOCTD U T.I1.).

XpecToOMaTHIHBIN pUMEp 6epmuKaibHOU OPUSHTAMOHHONW MeTagopbl B KUHO — 3ITU30]1
u3 ¢punbma «Konen Cankr-IlerepOypra» (1927), rne kpecTbsine npuObiBaoT B cronuiy. OHu
CHATBI C OYEHb BBICOKOM TOYKHM, YTO BH3YaJIbHO TIIEpEAAET OUIYLUICHHE MAJIECHBKHX,
NPUJIAaBICHHBIX yPOAHUCTUYECKUM IPOCTPAHCTBOM CYILECTB; B JAPYrOM KaJipe TOpOAOBOM,
CHSATBIN C HU)KHEN TOUKH, BBIpA)XKAaeT UCH0 HEOIPAaHUYEHHOM BJIACTU HaJ IPOCTBIMHU JIHObMHU.

Jonro Bocxomsmmii mo JectHuile 3umHero asopra Kepenckuit uz ¢uibsma C.
OizenmreitHa «OKTAOphY» — TOXKE MPUMEP BEPTUKATIBLHON OPUEHTAIMOHHON MeTa(Opbl: JaHHBIN
KaJap JOJDKEH OBl BbI3BaTh B IMaMATU 3pUTENs CIOBECHYIO MeTadopy «83dupamvcs no
KapbepHotl 1eCmHuye».

OpueHTallMOHHAs BepTHKaJIbHAs MeTadopa UCIONb3yeTcsl B KHHO JOBOJIBHO 4acTo. Tak,
B KaptuHe «['ocnioguH yuutens ['anauOam» (pex. 3. ®abpu, Benrpus, 1956) ans Toro, ytoOs!
YCUJIUTh OIIYIIEHUE TNPUHUKEHHOCTH YEJIOBEKa, OINepaTop CHUMAeT Treposi, BXOASAIIUNA B
KaOMHET JUPEKTOpa, C OUeHb BEpXHEW TOUKU. B TeneBM3MOHHOM ke crnenpernopraxe «CtpaHa
repoeB» (aBTop mporpammbl b. Cob6ones, 2011) opueHTarmonHas metadopa UCIOIH30BaHA KaK
NapOAUMHBIN IPUEM: KEHIINHA, YAOBIETBOPSIOLIAs CBOE TIIECIABUE TTOKYIIKONW BCEBO3MOYKHBIX
(GanbIIMBBIX 3HAKOB OTJIMYMS, BAXXKHO CIIYCKAaeTCs B Talo4kax I10 JIECTHUIE C KpacHOM
JIOPOKKOM; IPH 3TOM OHA CHATA C HW)KHEN TOYKHU, YTO NMOAYEPKUBAET KOMHU3M CUTYaLUH.
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OpueHTalMOHHAS 20puU30HmManbHas MeTadopa HCIONb3YeTCs peXke M CO3JaeTcs, Kak
MPaBUIIO, C TIOMOIIBID MOHTaxa. Tak, B aMEpHKAaHCKUX (puibMax CIieHa MEPBOTO BIICYCHHUS
MOJIOJIBIX JIFOICH APYT K APYry HEPEIKO peliaeTcs CIeayroluM o0pa3oM: MOJIOIO0M YelOBeK U
JIEBYIIIKA TMOKAa3aHbl MMOOYEPEAHO, MPU ITOM KaXAbIH M3 HHUX PACIIONIONKEH BCTPEYHO B Kparo
KaJpa, 4TO CO3JaeT OUIYIIeHHWE, NPUTATHUBAHUS JIIOAEH ApPYyr K Apyry (aHaJlor CJIOBECHOI
MeTadophl «HAC TaK U TAHET JAPYT K APYTY», «MEXKAY HaMH KaKOW-TO MarHetusmy»). B ¢uibme
«Iloe3n Ha [lapmkuauar. OT4asHHBIC TyTemecTBeHHUKn» (pex. Y. AnnepcoH, 2007) UMEHHO
TaK pellleHa CIIEHa 3HAKOMCTBA OJIHOT'O U3 F'EPOEB C IPOBOJHUIIEH.

Oxpannas memagopa kaxk uzobpazumenbHoe CpagHeHue

Kak yxe Obulo cka3aHo, Mexay MeradopaMH CJIOBECHBIMH M MeTadopamu,
UCIOJIb3YEMBIMA B 3KPaHHOM HCKYCCTBE, MOXKHO OOHapyXHUTh HEMall0 CXOJACTBA — IO TOWU
OpUYMHE, YTO W CIOBECHAs, W BHU3yallbHas MeTadopa YacTo ONEPUPYIOT KOHKPEeMmHbLMU
peIMeTaMH U SBJICHUSMHU.

Ho ecim nmutepartypnass Metadopa BO3HHUKAET B Pe3yibTaTeé MSTKOIO IMEpEeHOca YacTh
NPU3HAKOB OJHOrO TpeaMeTa Ha Jpyroi (BcmoMHMM OnucraTenbHyro Metadopy B.
MasikoBckoro «B yuwax oenoxuux napoxooog / Ceepkanu cepveu sikopet»), TO B (QHIbME
MOI0OHBIN MpoIIecC HEPEIKO OCYIIECTBISIETCS ¢ MOMOIIBIO )KECTKOIO0 MOHTa)Ka-COMOCTABICHUS
IBYX H300paXeHUH, T.e. (PAKTHUYECKH JUIS OCYIIECTBICHHUS IEpEeHOCa KaKOTO-TO IpH3HAKa
OIHOTO O00BEKTa Ha JpYrod OOBEKT B HSKPAHHOM HCKYCCTBE MPUXOAMUTCS Npuberath K
BU3YaJlbHOMY CPaBHEHHUIO.

Opnako MpH 3TOM HAI0 HMMETh B BUIY, YTO IpPHU CO3JaHHH MeTadOopbI-CpaBHEHUS
KHHEeMarorpad HCIONB3YeT CBOM 0codOble  uzobpazumenvHvie cpeiactBa. Hampumep,
auTepatypHas Metadopa «ronma OapaHoB», B QuibMe Y. Yamnumna «HoBble BpemeHnay
IpeCTaBisieT COO0I HE MPOCTO COCTUHEHUE MEPBBIX MOMABIINUXCS MO PYKY KaJpOB CO CTaJI0M
OapaHOB U TOIIIBI JIIOJIEH, a 00a KaJpa UMEIOT MHOTO aTpUOYTUBHO 0OWUX U300PA3UMENbHBIX
91EeMEHMO8.

Bo-nepBbix, u Oerymme mo 3aroHy OapaHbl, W MOJAHUMAIOIIMECS M3 MOJI3EMHOI0
nepexojia JIOU CHATHI B 00UHAKOBOM PAKYPCE U C 0OUHAKOBO0L BEPXHEU TOUKkU. Bo BTOpHIX, U B
MEPBOM, U BO BTOPOM KaJpe OOBEKTHI JBHXKYTCA B OOHOM W TOM K€ HampaBlIeHUH — IO
JIMaroHajv U3 IPaBOM BEPXHEW YaCTH KaJipa K JICBOW HUKHEH.

EctecTBeHHO, 3puTeNb HE aHANM3UPYET BCE STH HIOAHCHI, HO OH HEBOJILHO 3aMEYaeT B
JIBYX HM300paXEHUSAX MHOTO OOIIMX IMPU3HAKOB, a HANIbIG, TJIABHO TMPEBPAIIAIOIMIUA OIHO
n300pakeHHe B JPYroe, B JAHHOM Cllydae BOCIPUHUMAETCS KaK 3pUMBIA ceMaHmuyeckuil
06epnInnuHe, COCTUHSIOUINI 4YacTh CMBICIOB INEPBOT0 M300paXEHHS CO BTOPHIM OOBEKTOM.
«/laHHBI MOHTaXXHBI MEXaHU3M (QPYHKIIMOHUPYET TaKUM 00pa3oM, YTO MpPHU OJHOBPEMEHHOM
peanu3aiyy NepBoro U BTOPOrO IJIAHOB BO3HUKAET TPETHH IUIaH, T.€. HOBAs Xy/J0KECTBEHHAs
peansHOCTHY [Kprokosa, 1988, c. 85].

Kak u3BecTHO, MBICIb O TOM, YTO COEIMHEHHE IBYX KaJIpOB CIOCOOHO MOPOXKIaTh B
BOCTIPUATUU 3pUTENS HEKUW TPETUH CMBICT, MOJOOHO TOMY, Kak B Heporiude coueTaHue ABYX
3HaKOB, 00O3HAYAIOUIMX KOHKPETHbIE OOBEKTHI, CO3JIAET B pe3yjbTaTe aOCTPAaKTHOE IMOHSTHE,
npuseno C. Dif3eHIITellHA K CO3/IaHUI0 TEOPUU HHTEIUIEKTYalIbHOTO MOHTaxa. llpu sToM
ciemnyeT oOpaTUTh BHHUMaHWE HA TO, YTO TPETUM CMBICT TMPU COSAUHEHUU KaJpPOB BO3HHKAET
JUIIb TIPU  aJeKBATHOM 0eKOOUpO8aHuu PEUUNUEHTOM JTOTO JKPAHHOTO «wueporiaudar
[Diizentreiin, 1964, c. 283-296], T.e. poiv 3pumens B 3TOM Cilydae CTOJb K€ BEIHKA, KaK U
poJb coznarens GpuibMa.

dcmemuyeckull aHAMHe3UC

YuuteiBas pakTop COy4acTHs 3pUTENS B CO3MaHUH MeTadopudeckoro odpasa, pexuccep
MPU CO3JIaHUM DKPAaHHOW MeTa(ophl MOXKET HCIOJIB30BaTh HE TOJBKO Ty WH(OpMAIUIO, 4TO
COJICP)KUT KOHKPETHOE SKpaHHOE H300paKeHHe, HO U HEOOXOJUMbIe JJisi TOJHOLIEHHOTO
BOCHIpUATHS MeTadOpbl 3HAHUS, XPAHALIUECS B 001208PEMEHHOU NAMAMU 3PUMETISL.
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Oror (eHomeH ObLT OCO3HaH yke BO BpemeHa Benukoro nemoro. Hampumep, B
HAYaJIbHOM JIH307€ YAIUIMHOBCKOTO (uiabma «Mamnsimny mocie H300pakeHUs TepOUHU C
BHEOpayHbIM PEOCHKOM Ha pyKax Mbl BUJIUM KaJlp CO CKYJIBNTYPHBIM HM300pakeHHeM XpHucTa,
Hecymero kpect Ha [onrody. ITonoOHoe comocTaBieHue cpa3y BI3BIBAIO B MaMATH HUAUOMY:
«Kaoicowiii necem ceoti kpecm». To ecTb cam 3pumens pacuu@poBBIBAT CMBICT 3TOH MeTa(OphI.

C. DiizeHIITeliH B CBOMX HEMBIX (puibMax ais co3gaHus MeTadopuyeckoro obOpasa
CMEJIO CTaJKUBaJl U300pa3UTEIbHO U300paXKEeHHs U3 PA3HOrO MOHATUMHOIO pAla, B pe3yibTare
4Yero 3pUTEeNb HE BCErJAa MOI BOCIHPHUHATH O3TO Kak Meradopy B CHIy KOHKPETHKH
KHHeMaTorpagpuieckoro nzodpaxenus. Tak, nmapajiienbHblii MOHTaX KaJpOB pa3roHa Ka3akaMu
Oactyronmx paboumx C Kaapamu 3a00s KUBOTHBIX, MCIOJb30BaHHBI B (uimbMe «Craukay,
JOJKeH ObUT MepefaTh MOHSITHE «0Opawaomcs ¢ aroodbMu, KaK CO CKOMOMY, OJHAKO 3TOT
AMH30]] MHOTMMH 3pUTESIMH OBLT MOHAT TakK, YTO Pa3roH padO4yMX MPOUCXOIUT Ha Ooiine. M3
3TOr0 MOKHO CJIEJIaTh BBIBOJ O TOM, YTO KMHOM300pa)KEHUE B CHIIy CBOEH 3pUMOI KOHKPETUKU
MUMEET BCE XK€ ONpECIICHHBIC OTPAaHUYCHHS IIPU CO3IaHIH MeTa(opuyeckoro oopasa.

OddexT mpunmoMuHaHUS CIOBECHOW MeTa(opbl MOXKET BO3HUKATh W MPH BOCIPUATUU
OJTHOTO Kaapa. DTO MBI BUJEIU B MPUBEJACHHOM BBIIIE MPUMEPE BOCXOXKIEHHS I10 JICCTHHULE
Kepenckoro B «OxTsi0pe», a ceronHs, Omaronapsi UCHOJIb30BAHUIO LUMPOBBIX TEXHOJIOTUM,
UCTIONB3YeTCSI HEPEAKO KaK MPOHHUYECKHI 00pa3, OyKBaJbHO HILTIOCTPHUPYIOUIMIA CIIOBECHYIO
MeTadopy, TaKyI Kak, CKaxeM, «y Hee pacmasno cepoye» («Amenn», pex. JXK.-I1. XKéne, 2001)
W «u3 Hee cuiniemcs necox» («Jlayn xayc», pex. P. Kauanos, 2001).

Bocnpusitue sxpanHoit MmeTadopsl 6i1arogapsi UCIONb30BAHUIO 3PUTETIEM XpaHsIIencs B
€ro JOJTOBPEMEHHON MaMSTH CIOBECHOH MeTadopbhl MOXKHO ONPEACTHTh KaK ACTETUYECKUI
anammuesuc, 1.e. npunomunanue [Poznin, Skripyuk, 2016].

B Teopum macc meama it OOO3HAYEHHUsS CXOXKETO SIBJICHUS TNPUHATO YIOTPEOISATh
TEPMHH «IpaiMUHr» (Priming). AHIIOS3BIYHBIE HCKYCCTBOBEIbI IpHU aHaimm3e wmeTtadop,
CO3/1aBaEMbIX MIPU YYACTHU TAMSATH PELUIMEHTA, TAKXKE UCIIONB3YIOT HHOT/Ia TEPMUHBL “‘primary
metaphor ” u “correlation metaphor». Omxako 3¢ dext npaiiMuHra Uik KOPPEIAIUH OCHOBAH Ha
AKTUBUPOBAaHMM JIMOO TIOAKPEIUIEHUH YK€ WMEIOUIMXCS B TAMSITH 3pUTENS 3HAHHA,
HEMOCPEJCTBEHHO CBS3aHHBIX C COJIEPKAaHMEM KOHKPETHBIX MAaTepUalioB, IpeJlaraéMbIX
anekTpouHsiMi CMU, T.e. HocuT uncTo nHGopMannonHbiii xapaktep [Fiske, Taylor, 1991], B To
BpeMs Kak ()EHOMEH 3CTETMYECKOI0 aHaMHe3uca IpeojaraeT CI0XKHYIO acCOLUATHBHYIO
CBSI3b, IOPOK/IAIOILYIO B MO3TY pelUIeHTa MeTadoprudeckuii oopas.

Koneuno, Ttakoro poga meradopbl MOTYT HCHOJB30BATbCA U B HHGPOPMAIMOHHBIX
nporpamMax. Hampumep, B OTHOM W3 TeJeperopTaxxeid, pacCKa3bIBAIOIIEM O SITOHIIE, BOJICIO
cyne0 3a0poIIeHHOM B KaJIMBIIIKHE CTEIH, B KOHIIE CIOXKeTa repoi CMOTPUT Ha 3aKaTHOe He0o, U
B CIIEAYIONIEM KaJpe Mbl BUJAMM KPAaCHBIM IIap COJIHIA, YTO CpPa3y BHI3BIBAET aCCOIMALUIO C
AMOHCKUM (prmaroMm. B pesysnbprare Bo3HMKaeT MeTapopHueckuil oOpa3 HOCTAJIBIMH, TOCKH IO
Janekon poauHe. TOYHO Tak e KOT, MOSBIIAIOIIMICS Ha SKpaHe MOCIEe PAcCKa3a O 3aKaJbIYHBIX
Jpy3bsiX, CTABUIMX BparaMu Iociie BeJeHHs oOIIero Ou3Heca, BBI3BIBAET B MaMATH 3pUTENs
bpasy: «Mescdy numu npobesxcanra uyepHas KOWKa», a TPEUIMHA Ha CTEHE TOCNE CIOXKETa O
HECJIOKUBIIEHCS )KU3HU CeMbH — MeTagopHuueckyto ¢pasy «Kusnv dana mpewuny». Ho 3To He
NpaiiMUHT, a BU3yalibHas MeTadopa, BO3HHKINAS B pe3yJbTare NPUIIOMUHAHHS MeTa(opbl
JIMHTBUCTUYECKOM.

I'oBopst 00 ACTETHYECKOM aHaMHE3WCe, IMOCTOSHHO HAaJ0 HMMETh B BHIY me3dypyc
3pUTeNs, BOCIPUHMMAIOLIETO Ty WM HMHYIO MeTadopy, MOTOMY UYTO B 3aBUCUMOCTH OT
KHU3HEHHOTO  OIBITA, JPYAWUIUH, OCTETUYECKOW TMOJATOTOBICHHOCTH W  HAIMOHAJIHHOTO
MEHTAJIUTETa KaKIbIH YEIOBEK MOXKET HO-c80eMy BOCTIPUHUMATh SKpaHHYIO MeTadopy.

M. SImnonbckuii, aHanu3upys o0passl puiabMa «AHAany3ckuil mec» (pex. JI. byHroasb,
1929), oOpamaercsi K MOPOJMBIIEMY MX TEPBOMCTOYHUKY — MOITHYECKOH MeTtadopuke 20-X
IT., KOTOpas, Ha €ro B3IJIAJ, JIeTJIa B OCHOBY MHOTHX BH3YaJbHBIX PEHICHHH 3TOTO (hriabpma
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[SImmonsckuit, 1993, c. 265-326]. Ilomobuast «urpa B Oucep» HECOMHEHHO OCTAaBUT
yIIOBOJIBCTBHE KHHOBEAAM, (HUIOJIOraM M KYJIbTYypOJoram, OJHAKO OOJIBIIMHCTBY 3pHTENCH
CTOJIb TIIyOOKasi TepMEHEBTHYeCKash TPaKTOBKAa KWHOMeTaop Kak IepeBoja JIUTepaTypHBIX
TEKCTOB Havaja XX BeKa Ha AKPAHHBIN S3BIK CIOPPEATUCTHUECKON KMHOKAPTUHBI BPsi 1 OyeT
MHTEpPECHA.

IIpu »TOM cregyer 3aMeTuTh, YTO JaXe TMPOCThie MeTadopbl, Kak BCSIKUH
XyJI0’KECTBEHHBII 00pa3, He BCeraa TPaKTYIOTCS 3PUTEISIMU OJJHO3HAYHO.

Konmexcmyanvnas memagopa

DKpaHHOE MPOCTPAHCTBO HMEET BPEMEHHOE pa3BUTHE, IO3TOMY JUIS aJeKBATHOIO
IOPOYTEHHS 3pUTENeM MeTaQopbl KpalHE BaXKEH KOHMEKCM, BO MHOTOM  ONpPEIeINSIONINN
XapakTep BOCIPUATHUS TOTO WIH UHOTO Kajpa.

To, uto m300pakeHHMEe MOXKET HpUOOpeTaTh IBOMHOE (KOHKPETHOE W OJHOBPEMEHHO
a0OCTpaKTHOE) 3HAYCHHUE, OOBSACHACTCS OTYACTH TEM, 4TO, Oylarogaps HamemMy (U3HYeCKOMY,
COLMAIBHOMY U KYJIbTYPHOMY OIIBITY, MBI HEPEIKO HAaJeNIsieM KOHKPETHBIE pealbHble 0OBEKTHI
WIK SIBJICHUS TE€M WM WHBIM JIOTIOJTHUTEIbHBIM a0CTPaKTHBIM cMbIcIOoM. CKaxeM, YIbIOKa
ACCOIMMPYETCS C TMOHATHEM PAIOCTH M CYACTBS; CXKATBIA KyJaK — C THEBOM WJIH IPOTECTOM;
JenoXoJ — C TMepeMeHamH, OOHOBJEHHMEM; IIOTOK BOJbl WM Oerymue oOmaka — ¢
OBICTPOTEKYIIUM BPEMEHEM U T.].

Ho nomonnutensHOE OTBIEYEHHOE 3HAUEHHE KOHKPETHOE SKPaHHOE M300pa)KeHHe Yalle
BCEr0 MPUOOpPETaeT B ONPEACICHHOM KOHTEKCTe. Tak, B OJHOM KOHTEKCTE€ MOIIHAs BOJHA
npubosi MOXKET BbIpakaTh MeTadopuuecku OecCHUIbHBIA THEB WM 00Jb, KOTOPYIO OILIYIIAET
repoii, a B Apyrom — B3pbIB JIFOOOBHOM CTpacTy WM BOCTOPT.

Opeanuunas metadopuyeckas 00pa3HOCTh BO3HUKAET HA IKpaHE TOT/Aa, KOTJa 0ObEKTHI,
IIPU3BAaHHBIE HECTH JOMOJIHUTEIbHBIN, MeTapOpUUECKUN CMBICH OEpyTCsl U3 TOM K€ Cpelbl, T1e
MPOUCXOUT NEHCTBUE CLIEHBI HIIU 3MH30/1a.

Y. dopceun ompenensier Takoro poja meradopy, SBISIOMICHCS YacTbi0 IKPAHHOTO
noBectBoBanus (part of the story) kak oJuecemuuecxyio (diegetic), mpoTuBOMOCTaBISIS €€
metadope-cpauenuto (Simile) [Forceville, 2016]. Oanako u mnpu co3ganuud MeTadopbI-
CpaBHEHUS 0Owull KoHmexcm (UiIbMa MOXXET UTpaTh CYIIECTBEHHYIO poiib. Tak, B QuibMme
«Jletar xypaBnw» 1Ba AMHU30/a — UCKYyIIeHHEe BepoHnKH ocTaBIIMMCS B ThUTy MapKoM U BBIXOJT
bopuca u3 okpyXeHuss — COEUHSIOTS Yepe3 HaIUIbIB JIBYX KPYMHBIX IJIAHOB: 3TO UIYLIME IO
napketry HOru Mapka B m3SIHbIX Ty(isx u Horu bopuca B camorax, yBsi3aromuye B OOJOTHOM
xike. Takoe conmocTaBieHHEe KOHKPETHBIX BELIEH, B3STHIX UX Pa3sHbIX SKPaHHBIX XPOHOTOIIOB,
CO3/1aeT BH3YAJIbHBI 00pa3 MPOTHBOIOIOKHBIX aOCMPAKMHbIX TIOHATUH, TAKUX KaK «TPYCOCTh
U MYXECTBO», «IIPEAaTeIbCTBO U CAMOIOXKEPTBOBAHUEY, U ITOT 00pa3 BOSHUKAET B pe3ysIbTare
BOCTIPHSITHSL  3pUTENIEM  MPEOBIAYIMIMX ANH3070B  ¢uibMa. Takum 0o0pa3oM, TepMHUH
«KOHTEKCTyaJlbHasi MeTadopa», Kak HaM KaKeTcs, uMeeT Oosee IIMPOKOEe 3HAYCHHE, 4YeM
«uereTuyeckas Mmetapopar.

OnuH U3 ApKUX MPUMEPOB UCIIOIB30BAHUS KOHMEKCMYAIbHOU Memagopul, peatnzyeMoi
B HappaTHUBHOM IPOCTPAaHCTBE — JBa 3nu3oja u3 ¢punbMma «Iloromox YuHruc-xana» (pex. B.
[lynoBkuH, 1928).

B mnepBom »snu3one aHIIMICKOMY COJAATy MPHKA3aHO pPACCTPENsATh MOHTOJA, HE
MOYMHUBIIETOCS OKKYMAI[MOHHBIM BJIAaCTsM. [IpUroBopeHHBbIN K paccTpeny MOHTOJ, KOTOPOMY
y)K€ HEYero TepsTh, HIET MPSMO 10 JyXe, B TO BpeMs KaK aHTIMYaHHH OCTOPOXKHO OOXOHT
BOJIHYIO nperpaay. CoBepIIMB paccTped, coyijaT BO3BpalaeTcs Ha3al, B kazapmy. Ho Teneps on
He 00XOJUT YK€ 3HAKOMYIO 3pUTENIO JIY)KY, a UJIET IPSIMO M0 Hel, He oOpalas BHUMaHUS Ha To,
YTO Ha €ro HOre pa3MoTajach U BOJOYHUTCS MO BoJie 0OMOTKa. CpaBHEHHE NIEPBOM U BTOPOH ClIEH
pOXIaeT B BOCHPUATHH 3pUTENS MeTaQOpHUYeCKHil 00pa3 TOTPSCEHUs, HCIBITAHHOTO
4eJI0BEKOM, YOUBIIIEM JPYroro 4eaoBeka.
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B npyrom snusoje, nocie Toro Kak BbICHAETCS, YTO PACCTPENIIHHBIA MOHIOJI — IOTOMOK
UuHruc-xaHa, reposi IbITAlOTCS BEPHYTh K JKU3HU, IIOCKOJIbKY OH HYXXEH aHIJIM4YaHaM Kak
MapuOHETKa, U300paXkaromas 3aKOHHOI 0 NpaBuTeist cTpanbl. K 0OMOTaHHOMY OMHTaMu repoo
MOJBOJIAT YOMOPHBIX AHIVIMYAHOK JUIA 3HAKOMCTBA C HUM, M T€ JIIOOE3HO MOJAIOT €My CTakaH
BoJbl. He Beps yke HUKOMY M3 aHIVIMYaH, OH OTTAJIKMBAET CTakaH. 3aTeM, BUAsS aKBapuUyM C
pPBIOKaMH, Tepoii C TPYJOM JTOOPABIIMCH 10 HETO, MBITAETCS MOMUTH OTTYA BOJBI, HO MaJaeT Ha
10J1 BMecTe ¢ akBapuyMoM. OH JIS)KUT HENOBUKHO HAa KOBPE, U PAAOM C HUM OeCCUIIbHO ObeTcst
aKkBapuyMHas pbiOKa. B nmaHHOM ciyyae mertadopa 3pUMO aCCOUMUPYETCS y 3pUTENs U CO
CJIOBECHOM MIUOMOM «kak pwviba 6Ge3 600vi». Ho M He 3Has 3TOro CIOBECHOIO CpPaBHEHMS,
3pUTENh BOCIIPHHUMACT JAHHBIN KaJp Kak MeTadopudeckuii 00pa3 U3bsATHS KUBOTO CYIIECTBA
U3 €ro NpUBBIYHOM Cpe/Ibl.

[TomoGHOrO ponma pas3BepHyThle MeTapopbl MOXKHO OIPENEIUTh HE TOJBKO Kak
KOHTEKCTYyaJIbHbIE, HO U KaK JIOKAJbHbIE KOHIIENTYyalbHbIE METa()Ophl, OCKOJIbKY OHU MMEIOT
00pa3HO-CMBICIIOBOE HAIIOJHEHUE.

Konyenmyanvnaa memaghopa

OCHOBOIIOJIO)KHUKaMHU TEOPHH KOHIENTyalbHOU Metadopsl cunrtatorcs k. Jlakodd u

M. JIOHCOH, XOTs cama ujes 0 TOM, 4To MeTadopa KOHIENTyajabHa M0 caMOi CBOEH mpupoze,
HE SIBJIIETCS HOBOM: ellle ApucToTesneM Obljia BbICKAa3aHA MBICIbL O TOM, YTO MeTadopa HE orpa-
HUYMBaeTCs JUIb chepoil A3blKa, a pacrnpocTpaHsercs U Ha cdepy MmpinuieHus. Jlakodd u
JI>KOHCOH YTOUYHMIIM U KOHKPETU3HPOBAIM MOHATHE KOHLENTYaJbHOCTH IPU HCIIOJIb30BAHUU
MeTadophl:
«II p o1me cc bl MBIUIEHUS YEIOBEKA B 3HAUUTEIbHOM cCTENEHU MeTapopuyHbl. <...>
Mertadopbl Kak S3bIKOBbIE BBIPAKEHUSI CTAHOBSTCS BO3MOXKHBI MMEHHO IOTOMY, 4YTO CY-
HIECTBYIOT MeTadophl B MOHATUIHON cucteme denoBekay. [Jlakodd, Txoncon, 2004, c. 390]..
I[Tpoie roBopsi, HOCPEACTBOM KOHIENTYalbHON MeTadopbl, Mbl MOXKEM, HCIIOJIb3Ysl KOHKPETHBIE
00BEKTHI UJTH SIBIICHUS, BbIpAaXaTh aOCmpaxKmHule TOHATUS.

KonnenryanbHas meradopa MOXKET UMETh JIOKAIbHbIL XAPAKTEP, peallu3ysich B paMKax
CLEHBl WJIM 3MH30/1a, KaK B BBIIIE MPUBEIEHHBIX Npumepax u3 ¢unbmoB B. Ilynoskuna. Ho
O0OBIYHO, TOBOPS O KOHILEMNTYyalbHOM MeTadope B KHHO, HCCIIEAOBAaTENd MMEIOT B BHUIY
MeTagopy, MPOHU3BIBAIOILYIO 8Cce IKPAHHOE npouszeedeHue, B pe3yabTaTe 4ero OHO Mpruodperaer
MHOCKa3aTeNNbHOE, IPUTYEBOE 3BYUYAHHUE.

Tak, ¢umpm «Cusuaue» (pex. C. KybOpuk, 1980) mnpencraBnser coboil 1o cyTu
pa3BepHyTYI0 MeTadopy MCUXOJOTHUECKOro JaOUPUHTA, BBIXOJ M3 KOTOPOTO MILYT MEPCOHAXKHU
¢unpma. Hcronp3yss KOHKpETHBIE 00pa3bl (IMyCTOW OTeNb C JJa0UpUHTaMH OECUUCICHHBIX
KOMHAT ¥ KOPHJIOPOB; HACTOAIIMN 3aHECEHHBII CHEroM JJaOUPHUHT OKOJIO OTEJIS U T.I1.) peKuccep
MOJTAJIKUBAET 3pUTENS K BOCIIPUATHIO 00pa3a JJabupHUHTA B IIMPOKOM CMBICIIE 3TOTO CJIOBA.

B «IIycteie Taprap» (pex. B. [I3ypnunu, 1976) mocTosHHBINA CTpax Mepei 0XKUAaHHEM
YEro-T0  HEMOCTHUKUMOIO, HCIBITHIBAEMBIA  IepcoHaxkamMM (B KOHIE (uibMa  3TO
MaTepHau3yeTcsl B BHJIE MOSBJAIOIIEIOCS B IYCThIHE, KaK MHPaX, OECUMCICHHBIX OpJI
Ha BepOIIoAax), CO3/aeT MHOCKa3aTeNbHBIM, MeTadopuyeckuil o0pa3, KOTOPBIH MOXKHO
TPAaKTOBaTh KaK HEOTCTYIIHOE YYBCTBO OXKMJAHMs YEro-TO HEU3BECTHOI'O M HEU30€XKHOTo, Kak
CMEpPTb.

«Penerunius opkectpa» (pex. ®@. demnmmnu, 1978) — 310 pasBepHyTas Meradopa
KpyLIEHUS MHpa B pe3ylnbTare TOro, 4YTO JIOJM HE MOTYT MpPHATH K COIJIAlIEHUIO.
JlonOTHUTENBHBIN  MHOCKa3aTeNbHO-METa(hOpUYECKHii CMBICT BO3HHMKAeT B  pe3yJbTare
BOCTIPUATHUS 3pUTENIEM, Ka3aloch Obl, Cyry00 OBITOBON HMCTOPHUIO 00 OpPKECTpe, BBIMIEIIIEM U3
MIOBUHOBEHHUS JUPUKEPA U OLIYTHBIIEM CYPOBYIO PEaJIbHOCTh, KOI/Ia YYI'YHHBIM IIap HAaYMHAET
BIPYT PYLIUTH CTEHbI PENETUIIMOHHOTO 3aJIa.

B «I'paxxnanune Keitne» (pex. O. Yamnc, 1941) croxkeTHast KaHBa CTPOUTCSA HA MOUCKE
OTBETa Ha BOIPOC, YTO 3HAYWIM MOCIEAHHUE CIOBAa CKOHUABLIETOCs ra3eTHOro MarHara — «Rose
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button». ®wabM npencTaBisier coOOW MOMBITKY COCTaBUTh CIUHBI TOPTPET TIepos u3
OTJENBHBIX (PPArMEHTOB €T0 KU3HU, IIOATOMY CIIEHA C TePOMHEH, IbITAIOIIEHCs coOpaTh Masi, u
KaJp, B KOTOPOM H300pakeHHe UAYLIEro repos ApOOUTCS B JECATKAX 3€pKajl, MAloT KoY K
MmeTadope: YeIOBeK UCTIIOIHSIET B CBOCH KU3HH MHOTO Pa3HBIX POJIEH W HACTOJBKO CIOXKEH, YTO
MOCTUYL €ro HeBO3MOHO. duHam KapTUHBI JaeT 3pUMYI0 pacHIMPpPOBKY TaiHbBI, HaJ
PACKpBITHEM KOTOPOW OWIIMCH JKypHAIHMCTBI: 3HaK ¢Gupmbl «R0se button» BuaeH Ha meTckux
CaHsIX, KOTOpPbIE CHKUTAIOT BMECTE C OCTaJIbHBIMU HE HYKHBIMM HHKOMY BEIIaMH, U 3pHUTEIb
NOHMMAET, YTO MO-HacTosmeMy cuacTiuB KeiH Obul JWIIb B JETCTBE, KOTAAa OH JIIOOWI U
JHOOMIIN €ro.

Konnenryansaas wmeradopa dYacTo BCTpedaeTcss B JOKYMEHTAJIbHBIX JeHTaxXx. B
«IloBakkarcu: Xusznp B Tpanchopmamuu» (pex. I'. Pemkuno, 1988) TprKasl MOBTOPSIEMBIi
n300pa3uTeIbHO BapbUpyEeMbIil pedpeH — maHopama o JHIaM JeTei, CMOTPSIIUX B KaMepy, T.e.
Ha 3pUTENs, B KOHTEKCTE BCEro (uibMa BOCIPUHUMAeTCd Kak HEMOW BOIpoC Oymymux
NOKOJIEHU!: «YTO BBl HAM OCTAaBUTE Ha 3eMiie?»

B ¢uneme «bopuc Peokuii» (pek. Anena Ban lep Xoper, Hugepmanasr, 2009) meradopa
aKBapuyMa Kak 3aMKHYTOI'O IPOCTPAHCTBA MEPENAETCs BU3YyalIbHO Yepe3 KaJpbl JIOJEH, CHATBIX
3a CTEKJIOM aBTOMOOWJIEl W TpamBaeB, cO3/aBas OILIYIIEHWE W30JUPOBAHHOCTU U
OTYYXJIEHHOCTH TOpOXKaH Ipyr oT apyra. Jpyras meradopa — 3050Tas pbiOKa, Kak oOpa3
HEJOCTH)KMMON MeuThl. BHauasne Mbl BUIUM KUBYIO 30JI0TYIO PhIOKY B MOJIHATUICHOBOM MaKeTe
C BOJIOH, KOTOPBI HECET KEHIMHA TI0 CHEeXXHOH yIHIIE; B KOHIIE (PHIIbMa PUCYHOK STOU PHIOKH
BUJICH HA OJIHOM M3 OKOH TPaMBasi, CHSITOTO, Yepe3 JETSIINEe CHEXKUHKH.

KonkperHoe nzobpaxenue npuiaronux B Tonke nacrnoproB CCCP nocie TporaTelbHbIX
U CMENIHBIX 3MH30/10B paboThl celabCKOro (oTorpada, CHUMaBIIEro JI0/eil Ha HOBBIE MMACIIOPTa,
CTaHOBUTCA MeTadopod mpomianus ¢ npouutsiM B (puimbm ««l'mybmnaka. 35%45» (pex. E.
ConomuH, 2009).

Hakonen, Bech (pmiibM MOXET MpEACTaBIATH co00i cBoero poma meradopy. Takosa
nenta «lllaroBuk» (pex. b. T'amantep, 1969), B koTOopol 3a HMCTOpHEH OOydeHHUs JomIaaei
OJINHAKOBOMY CIIOCO0y Oera MmpouyuThIBaeTCs Oojee IIUPOKUM CMBbICI — (OpMUPOBAHUE B
4eJI0BEYECKOM OOIIECTBE OIMHAKOBBIX CTEPEOTHUIIOB.

B xaptune «Ilomycranok» (Pex. C. Jlozauna, 2000) nepen B30poM 3pUTENs MPOXOAUT
MHOXECTBO KaJpOB JItOJeH, CIIAIIMX OXUAAHUU Hoe3na. B ¢oHorpamme B 3TO BpeMs CIbILIEH
NEePEeCTyK KOJec, MPU3bIBHBIE T'yJKU TEMJI0BO30B. Bce 3T0, BEpOsATHO, JOMKHO CO371aBaTh
metadopudeckuii o6pa3z Poccun, apemutonieil B 0’)KUAaHUH, YTO KTO-TO MOBE3ET €€ B CBETIIOE
Oynyiee.

Memadghopa cmamuynas u OuHamuyeckas.

CeromHs PUHATO TAKXKE JACTUTh METAPOPHI HA CTATUYHBIE U JHHAMUYHBIE.

Cratnunast meradopa MOSBISAETCSA B ayAMOBU3yaIbHOM IMPOU3BEAECHUH JIUIIb OAHAXK/IbI U
BOCIPUHUMAETCS I0CTaTOYHO OJIHO3HAYHO B ONPEJEIIEHHOM KOHTeKcTe. Eciin oHa M cBsi3aHa C
OCHOBHOHM JpaMaTypruyeckoil TuHuen ¢puibMa, To 04€Hb KOCBEHHO.

JluHamudeckass ke MeTtaopa MPOXOJUT dYepe3 Bech (QMIBM U, pa3BUBAsCh I10
JpaMaTypruueckuM 3aKOHaM, IMEeeT CBOe Havao, npoaonkerue u ¢punan [Sijll, 2017]

[Ipumep mpoctoit cmamuunou wmetadopbl — TMajgarolie Ha OOHAKEHHYIO TEPOUHIO
JIETIECTKU P03 B «AMEPUKAHCKOW MeuTe», CUMBOJIM3UPYIOUIME SPOTHYECKHE (DaHTa3uM repos,
€ro MeuTy O KpacuBOU JTIOOBH.

B ¢uneme «Ditdopus» repou, youtsle repoit repouHs, oJleTblie B Oeble 01K b, JeKAT
B JIOIKE, KOTOPYIO HECET TEYEHUE PEKH, M 3TO BBI3BIBACT ACCOIMAIMH U C MHU(PHUECKON pPEKOM
Jleroii, u ¢ mpopouectBamu Moanna borocnoBa o ToMm, 4TO HEBMHHO yOHEHHBIE 00JayaroTCs
B Oenble 00edxcOwl.

Cratnunast MmeTahopa MOKET HOCUTB cUOPUOHDIL XAPAKTEP, coUeTasi B ce0e METOHUMHUIO
U KOHIIENITyalbHYI0 MeTadopy. Tak B yarummHOBCKOM puiibMe «Maublin» XyJI0)KHUK, HEYasHHO
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CTOJIKHYB CTOSIBIIYIO Ha KamMuHE (OoTOrpaduro JTHOOMMOI >KEHIIWHBI, IMBITACTCS CIACTH €€ M3
OTHS, HO MO/IyMaB CEKYyHIY, OpocaeT ee B KaMHH. 3pUTellb Cpa3y MEePEBOAMT 3TOT KaJp Ha S3bIK
a0CTPaKTHBIX TIOHSTHI: «JTFO00Bb yXKE B ITPOILIOM.

AHAJIOTUYHO BBICTPOEH SMH30A MpouaHus repoeB «Jlambl ¢ cobaukoity (pex. U.
Xeidun, 1959). I'ypoB mombupaer mnepyaTky OOpOHEHHYIO YyexaBIleld Ha Tmoe3ne AHHOU
CepreeBHOM, X0UET MOJOXKUTH €€ B KapMaH, HO OCTaBIISIET €€ Ha YYT'YHHOH pelieTke. 3puTeib
BOCIIPHHUMAET ATO KaK KOHEIl KypOPTHOTO pOMaHa, Y KOTOPOro He OyIeT MpOoI0JHKESHUSI.

Hunamuueckas (pa3BepHytas) MeTadopa, SBISSACH YaCTHIO IpaMaTypruu, Kak MPaBHIIO,
MIPOMHKCHIBAECTCS yxke B creHapuu. Tak, B ¢uimbme «M3 Adpuku» (pex. C. Ilomnmak, 1985)
HBOJIIOIMS B3IIAJI0OB TEPOMHH NOKa3aHa BU3yalbHO 4epe3 oOpa3 mepuaTok. B Haudane ¢uiabpma
TepOMHs, TIOCeNMBIIMCh B Adpuke Ha ganekoi Qepme, 3acTaBiseT CIyry-KeHUHIA
NPUCITY)KUBATh el B OenbIx nepyarkax. B cepeanne ¢guiabma m000BHUK T€pOUHU, IPUIS K HEH
Ha Y)KMH, OOpaliaeT BHHUMaHHE Ha TO, KaK HEYKIIOXKE CIyra B MEHIAIOIIUX €My IepyaTKax
IBITAETCS OTKPBITH OyThUIKY BHHA. OJTHAKO T€POMHS BCE €Ille HACTAaMBaeT Ha TOM, YTOOBI CIIyra
HOCWJI TIepyaTkd. M Iuimb B OJHOM W3 MOCIEIHUX O3IH30J0B TEPOMHS CHUMAET CO CIYTH
nepyaTkd, 4YTO TOBOPHUT O TOM, YTO OTOpOCHJIA ApUCTOKPATUYECKHE IPHUBBIYKH M B HEH
MIPOM30IIUIY 3HAYUTEIILHBIC BHYTPEHHUE MTEPEMEHBI.

Buieoown

Kak mokasano wuccinenoBaHue, B OTEUYECTBEHHOM MCKYCCTBOBEACHUU M KYJbTYpPOJIOTHMU
npobjeMe BOCHPUATHS 3pUTENEM BHU3YaJIbHBIX KOJOB, C IIOMOIIBIO KOTOPBIX KOHKPETHOE
SKpaHHOE M300paxkeHue mpuolOpeTaeT MeTadOpUUECKHl  XapakTep, YACJIEHO  SBHO
HE/I0CTaTOYHOe BHHMMaHue. Mexay TeM, IOHMMaHME MeXaHU3Ma CO3JaHus BU3YaJIbHOH
MeTadophl SBISIETCS COCTABHOW YacThIO CTETHYECKOTO 00pa3oBaHus, 0€3 KOTOPOTO CEroIHs He
MOYKET OBITh MOJHOLIEHHOTO BOCIIPUATHS SKPAHHON KYJIBTYPBhl B PAa3IMUHBIX €€ IPOSIBICHUIX.

[Ipenynaraemast B CTaThe THIIOJIOTHS BU3YaJIbHBIX MeETa(op, MCHOIB3YEMBIX B IKpaHHBIX
UCKYCCTBaX, YacTUYHO OCHOBAaHHas Ha WCCIICAOBAHUAX 3apyOeXHbIX YYEHBIX, YaCTUYHO
NpeJCTaBisItoNasl co00M aBTOPCKYIO KOHIEMNIMIO (TIOHATHE KOHTEKCTyaJbHOM MeTadopsl,
CEeMaHTHUYECKOTO OBEpJIANIIMHTA, 3CTETUYECKOTO aHaMHe3Hca, TOPU30HTAJIbHON
OpUEHTAIMOHHOW MeTadopbl M 1p.), Ha HaAIl B3TJSNA, MOXKET OBITH IOJIe3HA B Mpolecce
KHHOOOpa30BaHUs U MEMA00pa30BaHuUs B IIETIOM.

3a paMKamMH JAaHHOTO WCCIIEJIOBAaHHMS OCTAUCh IIBETOBask M 3BYKOBas MeTadopa,
MeTaOpUYHOCTh METOHUMHHM, HCIHOJb30BaHHE MeTadopbl B HKPAHHBIX MPOU3BEIECHUIX
PA3JIMYHBIX BUJOB W KAaHPOB, BKIIIOYAAd MeTa(bopy B aHMMall, HO HpejiaracMas B CTAaTbC
TUIOJOTUS HKPAaHHOW MeTaoOpuKM MOXKET TOMOYb B aHalM3€ W OJTHUX aCHEeKTOB
ayJIMOBU3YaJIbHOTO TBOPYECTBA.

Hcnonb30BaHue Ha NPaKTUKE 3HAHUH, OOBSICHSIONINX MPUPOAY MeTa(opbl, Ha HAIll B3IJIA,
JIOJDKHO CIIOCOOCTBOBATH (POPMHUPOBAHUIO ICTETHUECKOTO BKYCA, PA3BUTHIO aCCOLMATHBHOTO U
00pa3HOro MBIIUIEHUS] M CIIOCOOCTBOBaTh IOJHOLIEHHOMY BOCHPHUATUIO MYJIbTHMEIUIHOTO

TEKCTAa.
Jlutreparypa

ApyrtionoBa H.JI. Metadopa u muckype // Teopuss memagopwr | Pen. H.JI. ApytionoBa u M.A. XKypunckas. M.:
Iporpecc, 1990. C. 5-32.

bk M. Metadopa // Teopus memaghoper | Pen. H.JI. ApytioHoBa u M. A. XKypunckas. M.: IIporpecc, 1990. 512 c.
Bopucosa C.B. ®ynkimonansHast poib Metadop B KOMIbIOTEpHBIX Mrpax (Ha mpumepe «Dear Esther», «Braidy,
«Antichamber») // Becmuux KemI'V. 2013. Ne 4 (56). T. 2. C. 102-107.

Bopommiosa M.B. Kpeonusoannas meradopa: nepBbie 3apucoBku // Ioaumuueckas auneeucmuxa. 2012. Ne 4
(42). C. 94-99.

I'esopksia U.A. CoBpemenHOe (GHIOCO()CKO-KOTHUTHBHOE HAMpPAaBICHHE B HCCIeA0BaHHH MeTadopsl // Becmmuuk
Yysauickoeo ynusepcumema 2011, Beim. Ne 4. C. 238-244.

121


http://cyberleninka.ru/journal/n/vestnik-chuvashskogo-universiteta
http://cyberleninka.ru/journal/n/vestnik-chuvashskogo-universiteta

Meauao6pasoBanue. Media Education. 2017. Ne 2

EmuceeBa E.A. Busyambaeie meradopsr B ¢unbmax Ceprest Jitsenmreiina (20-e rr. XX Beka) // Becmuux
Yensabunckou 2ocydapcmeennoi akademuu Kyromypul u uckycems. 2011, Ne 2 (26). C. 81-85.

KprokoBa H.®. Meradopa kak mparMaTH4ecKoe CPEICTBO MPU IIOCTPOCHUH XYI0XKECTBEHHOTO TEKCTa //A3bik080¢e
obuenue: npoyeccol u edurnuyst. — Kamuaus, 1988. C. 81-86.

Jlaxodd [Ix., Jxxorcon M. Memagopwi, komopwimu met scusem. M.: Equropuan YPCC, 2004. 256 c.

Omnapuna E. O. Konnenryansnas metadopa // Memagopa 6 azvike u mexcme / OtB. pen. B. H. Temma. M., 1988. C.
65-77.

[MagyaeBa E.B. Meradopa u ee ponctBenuuku // Croso. Texcm. Kynomypa / OtB. pexn. F0.[1. Anpecsa. M.: S3pku
ciaBsHCKOH KynbTypsl, 2003. C. 187-203.

Ckusipesckas [ H. Memagopa 6 cucmeme sizeixa. CII6.: CIIOI'Y, 2004. C. 21-22.

Tapacosa O.1. O cyurHoct Metadopsl // Becmu. Boneoep. coc. yu-ma. 2010. Cep. 7, @unoc. Ne 2 (12). C. 26-30.
VYcop IO.H. KuH006pa306aHue KdaK cpe()cmeo acmenu4ecKkoco e6ocnumdaHusl u )Cy()O.?iC@CI’I’l(?e‘HHOZO paseumusi
wikonvHuKos. ABToped. auc. ... HOKT. mea. Hayk. M., 1989. 32 c.

CDe)IOpOB A.B. Paszsumue meouaxom- nemenmHocmu u Kpumuieckoco Mmbvludie- Hus cmyc)eHmoe neoazocuveckux
6y306. M.: M3n-Bo MOO BIIIT FOHECKO «Mudopmanus mias Becex», 2007. 616 c.

Yensrmea U.B. KornenTyanbHBIE OCHOBBI ACTETHIECKOM Teopruu MennaoopazoBanus // Meouaobpazosanue. 2013.
Ne 1. C. 24-31.

[ITa6anosa E. JI. KonnenryanpHas metadopa: Hanpasienus B ucciegoBanuu (0030p) // Aszsikosnanue. 1999. Ne 1.
C. 158-176.

[xmoBckuii B.b. H36pannoe ¢ 2-x 1. T. 2. — M.: Xynox. iut, 1983. 640 c.

Ouzenmreitns C.M. H36pannvle npouszeedenus 6 wecmu momax, M.: UckyccrBo, 1964. T. 2. 568 c.

SAmmonsckuit M.B. Iamsame Tupecus. Hnmepmexcmyanvnocmv u kunemamozpag. M.: PUK Kymnsrypa, Ad
Marginem, 1993. 464 c.

Boroditsky, L. Metaphoric Structuring: Understanding Time Through Spatial Metaphors. Cognition. 2000. Vol. 75,
pp. 1-28.

Canan, A.J.L. Carrillo, L. et al. Metaphor in Cinema Revisited. Philosophy Study. 2013. Vol. 3, No. 12, pp. 1118-
1123.

Carroll, N. A Note on Film Metaphor. In Carroll, N. Theorizing the Moving Image. Cambridge: Cambridge
University Press, 1996. pp. 212-223.

Coégnarts, M. and Kravanja, P. From Thought to Modality: A Theoretical Framework for Analysing Structural
Conceptual Metaphors and Image Metaphors in Film. Image & Narrative. 2012. Vol 13, No 1, pp. 96-113.
Coégnarts, M. and Kravanja, P. Metaphor, Bodily Meaning, and Cinema. Image & Narrative. 2014. Vol. 15, No. 1,
pp. 1-4.

Fahlenbrach, K. Emotions in Sound: Audiovisual Metaphors in the Sound Design of Narrative Films. Projections:
The Journal for Movies and Mind. 2008. Vol. 2, N. 2, pp. 85-103.

Fiske, S.T., Taylor, S.E, Social Gognition. New York, 1991.

Forceville, C. and Urios-Aparisi, E. (Eds.). Multimodal metaphor. Berlin: Mouton de Gruyter, 2009.

Forceville, C. Visual and multimodal metaphor in film: charting the field. In: Kathrin Fahlenbrach (ed.). Embodied
Metaphors in Film, Television and Video Games: Cognitive Approaches. London: Routledge, 2016.

Ortiz, M.J. Primary Metaphors and Monomodal Visual Metaphors. Journal of Pragmatics. 2011, 43.6, pp. 1568-
1580.

Poznin, V.F., Skripyuk, I.I. Screen image in terms of the psychology of communication. East European Scientific
Journal. 2016. N 12 (16), part 1, pp. 51-55.

Rohdin, M. Multimodal Metaphor in Classical Film Theory from the 1920s to the 1950s. Multimodal metaphor.
Forceville, C. and Urios-Aparisi, E. (Eds.). Berlin: Mouton de Gruyter, 2009, pp. 403—428.

Sijll, J.V. Cinematic Storytelling: Dynamic Metaphors https://www.writersstore.com/cinematic-storytelling-
dynamic-metaphors/ ( 07.02.17).

Urios-Aparisi, E. Figures of Film Metaphor, Metonymy, and Repetition. Image & Narrative. 2014. Vol. 15, No. 1,
pp. 102-113.

Whittock, T. Metaphor and Film, Cambridge: Cambridge University Press, 1990.

References

Arutyunova, N.D. Metaphor and discourse. Theory of Metaphor: Collection. Moscow: Progress, 1990, pp. 5-32.
Black, M. Metaphor. Theory of metaphor: collection. Moscow: Progress, 1990. 512 p.

Borisova, S.V. Functional role of metaphors in computer games (for example, "Dear Esther", "Braid",
"Antichamber"). Vestnik KemSU. 2013. No. 4 (56) Vol. 2, pp. 102-107.

Boroditsky, L. Metaphoric Structuring: Understanding Time Through Spatial Metaphors. Cognition. 2000. Vol. 75,
pp. 1-28.

122


J.V.
https://www.writersstore.com/cinematic-storytelling-dynamic-metaphors/
https://www.writersstore.com/cinematic-storytelling-dynamic-metaphors/

Meauao6pasoBanue. Media Education. 2017. Ne 2

Canén, AJ.L. Carrillo, L. et al. Metaphor in Cinema Revisited. Philosophy Study. 2013. Vol. 3, No. 12, pp. 1118-
1123,

Carroll, N. A Note on Film Metaphor. In Carroll, N. Theorizing the Moving Image. Cambridge: Cambridge
University Press, 1996. pp. 212-223.

Chelysheva, I. Conceptual bases of aesthetic theory of media education. Media education, 2013, Ne. 1, pp. 24-31.
Coégnarts, M. and Kravanja, P. From Thought to Modality: A Theoretical Framework for Analysing Structural
Conceptual Metaphors and Image Metaphors in Film. Image & Narrative. 2012. Vol 13, No 1, pp. 96-113.
Coégnarts, M. and Kravanja, P. Metaphor, Bodily Meaning, and Cinema. Image & Narrative. 2014. Vol. 15, No. 1,
pp. 1-4.

Eisenstein, S.M. Selected works in six volumes. Moscow: Art, 1964. Vol. 2. 568 p.

Eliseeva, E.A Visual metaphors in the films of Sergei Eisenstein (20-th of the twentieth century). Bulletin of the
Chelyabinsk State Academy of Culture and Arts. 2011. N 2 (26), pp. 81-85.

Fahlenbrach, K. Emotions in Sound: Audiovisual Metaphors in the Sound Design of Narrative Films. Projections:
The Journal for Movies and Mind. 2008. Vol. 2, N. 2, pp. 85-103.

Fedorov, A.V. The development of media competence and critical thinking of students of pedagogical universities.
Moscow, 2007. 616 p.

Fiske, S.T., Taylor, S.E, Social Gognition. New York, 1991.

Forceville, C. and Urios-Aparisi, E. (Eds.). Multimodal metaphor. Berlin: Mouton de Gruyter, 2009.

Forceville, C. Visual and multimodal metaphor in film: charting the field. In: Kathrin Fahlenbrach (ed.). Embodied
Metaphors in Film, Television and Video Games: Cognitive Approaches. London: Routledge, 2016.

Gevorkyan, 1.A. Modern philosophical and cognitive direction in the study of metaphor. Bulletin of the Chuvash
University. 2011. Vol. Ne 4, pp. 238-244.

Kryukova, N.F. Metaphor as a pragmatic means in constructing an artistic text. Language Communication:
Processes and Units. Kalinin, 1988, pp. 81-86.

Lakoff, G., Johnson, M. Metaphors We Live. London: The university of Chicago press, 2003. 276 p.

Oparina, E.O. Conceptual metaphor. Metaphor in language and text. Moscow, 1988, pp. 65-77.

Ortiz, M.J. Primary Metaphors and Monomodal Visual Metaphors. Journal of Pragmatics. 2011, 43.6, pp. 1568-
1580.

Paducheva, E.V. Metaphor and its relatives. Word. Text. Culture. Moscow: Languages of Slavic Culture, 2003, pp.
187-203.

Poznin, V.F., Skripyuk, I.l. Screen image in terms of the psychology of communication. East European Scientific
Journal. 2016. N 12 (16), part 1, pp. 51-55.

Rohdin, M. Multimodal Metaphor in Classical Film Theory from the 1920s to the 1950s. Multimodal metaphor.
Forceville, C. and Urios-Aparisi, E. (Eds.). Berlin: Mouton de Gruyter, 2009, pp. 403—428.

Shabanova, E.L. Conceptual metaphor: Directions in its study (review). Overview journal. Linguistics. 1999. Ne 1,
pp. 158-176.

Shklovsky, V.B. Selected in 2 volumes. V. 2. Moscow, 1983. 640 p.

Sijll, J.V.. Cinematic Storytelling: Dynamic Metaphors. https://www.writersstore.com/cinematic-storytelling-
dynamic-metaphors/ ( 07.02.17).

Sklyarevskaya, G.N. Metaphor in the system of language. St.Petersburg: St. Petersburg State University, 2004, pp.
21-22.

Tarasova, O.l. On the essence of metaphor. Vestnik, Volgograd State University. Ser. 7, Philos. 2010. Ne 2 (12), pp.
26-30.

Urios-Aparisi, E. Figures of Film Metaphor, Metonymy, and Repetition. Image & Narrative. 2014. Vol. 15, No. 1,
pp. 102-113.

Usov, Y.N. Film education as a means of aesthetic education and artistic development of schoolchildren. Author's
abstract of Ph D dissertation. Moscow, 1989. 32 p.

Voroshilova, M.B. Creolized metaphor: first sketches. Political Linguistics. 2012, No. 4 (42), pp. 94-99.

Whittock, T. Metaphor and Film, Cambridge: Cambridge University Press, 1990.

Yampolsky, M.B. Memory of Tiresia. Intertextuality and cinematography. Moscow: Ad Marginem, 1993. 464 p.

123


J.V.
https://www.writersstore.com/cinematic-storytelling-dynamic-metaphors/
https://www.writersstore.com/cinematic-storytelling-dynamic-metaphors/

Meauao6pasoBanue. Media Education. 2017. Ne 2

Meouaxkynomypa

Media Culture

HpOﬁJ’[eMaTI/IfiaIII/IH 3THHYECKOii MaCKYJMHHOCTH B BU3YAJIbHOM TEKCTE

HU.H. /lamubanosa,

Kanouoam ¢punocogckux Hayx,

cm. HayuHolil COMPYOHUK,

Deodepanvroe 2ocyoapcmeennoe 01003cemHoe
yupescoenue nayku Hncmumym monzonosedenus,
o0yooonozuu u mudemonozuu CO PAH (MMBT CO PAH),
ya. Caxvanoeoii, 6, Ynan-Y03, 670047,
dashibalonirina@gmail.com

AHHoTanus. B cTaTthe aHAMM3UPYIOTCA NPOOJIEMBI STHUYECKONH MAacCKyJIHMHHOCTH B KOHTEKCTE COI[MAJIEHON
JICTIPUBAIIMY ¥ UX pEeNpe3eHTalis B BU3yalbHOM TEKCTe. Bomolienne HopMaTHBHON MacKyJIMHHOCTH UMEET MecTo,
KaK y KOHKDETHBIX MHAMBUAOB, TaK U B CHMBOJHUYECKOM BOIUIONIEHMH B putopuke CMU, B MHOTOYHCICHHBIX
BU3YyalIbHBIX PENpe3eHTAlUIX B peKJiame, IUIaKaTHOM MCKyccTBe, KuHematorpade. B aToll cBs3M, packpbiThe
npejaaraeMbIX MOJENEHl MYXECTBEHHOCTH, MYKCKOTO ra0HTyca B COBPEMEHHBIX XYIOXKECTBEHHBIX (HIbMax
MPE/CTABISIET OAWH BO3MOXHBIX CIIOCOOOB COIMOJIOTMYECKOTO MPOYTEHHs TpaHC(HOPMAIMHM MACKyJIHHHOCTH B
poccuiickom obmiecte. [IpoTHBOpedHsl STHUUECKON MAacKyJIMHHOCTH M €€ peanu3anus B COBPEMEHHBIX YCIOBHIX
MOKa3aHbl Ha TIPUMEPE COLMOJIOTHYECKOTO aHaIM3a XyHOo)KeCTBEHHOro ¢uiubMa «bymar». [laHHBIM THIO
MacCKyJIHMHHOCTH PaCCMAaTPHUBAETCS B COLUAIBHO-KOHCTPYKIIHOHUCTCKOM TOJTKOBAHUU.

KaioueBble cioBa: >THHYECKas MACKyJIHMHHOCTb, pENpE3CHTAalWs, NETpHBAIMSA, MYXCKOW TabHTYC,
STHUYECKAs HICHTUYHOCTh, KNHOHAPPATHB, MaprHHAIBHOCTb.

The problematization of ethnic masculinity in the visual text

Dr. I.N. Dashibalova,

Senior Researcher,

The Federal State Budget Establishment of Science Institute of Mongolian Studies,
Buddhology and Tibetology of the SB RAS,

Ulan-Ude, Sakhyanova, 6, 670047,

dashibalonirina@gmail.com

Abstract. The article analyzes the problems of ethnic masculinity in the context of social deprivation and
their representation in a visual text. The embodiment of normative masculinity takes place, both in concrete
individuals, and in symbolic embodiment in the media rhetoric, in numerous visual representations in advertising,
poster art, and cinematography. In this regard, the disclosure of the proposed models of masculinity, the male
habitus in modern feature films represents one possible way of sociological reading of the transformation of
masculinity in Russian society. Contradictions of ethnic masculinity and its implementation in modern conditions
are shown on the example of the sociological analysis of the feature film "Bulag". This type of masculinity is
considered in the socio-constructionist interpretation.

Keywords: ethnic masculinity, representation, deprivation, male habit, ethnic identity, cinematic, narrative
analysis.
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Beeoenue

[Ipenmer wuccnenoBaHus B JAHHOW CTaTb€  — OTPaXKECHHUE CIEHU(PUKU STHUYECKOM
MacKyJMHHOCTH B XYyJOKECTBEHHOM KHHeMaTtorpage Ha npumepe ¢uiabMa OypsTCKOro
pexuccépa C. JleirnenoBa «bymar». OTHHYECKass MACKYJIMHHOCTh MOHUMAETCS Kak
Pa3sHOBUIHOCTh N'€T€MOHHOM MAaCKYJIMHHOCTH B IaTpUapXajbHOM OOIIeCTBe, MO0 B 001IeCTBE C
KOHCEpBAaTUBHOM ujeosorueii. CoryiacHO KOHIENIMK aBcTpaiauiickoro counonora P. Konnemnna,
BU3yallbHAsl PENpPE3EHTAlsl T'€r€MOHHOM MAaCKyJMHHOCTH HalUla IIUPOKOE CTEPEOTHUIIHOE
OTpaXCHHE B MAaCCOBOW KYyJIbTYpE U B CPEICTBAX MaccoBOi mHpopmMainu. Bmecte ¢ TeM, yepThl
TEereMOHHON MacCKyJIMHHOCTH, TAKHE KaK HAJIMYME XapU3MaTHUECKUX Ka4eCTB, JOMUHUPOBAHUE C
OTIOPOil HA CHITY U BJIACTh CPEIU MY)KYHH, M1 B OCOOCHHOCTH HaJl )KCHIIMHAMH, UMEIOT MECTO Y
KOHKpeTHBIX muauBHaoB [Connell, 2005, p. 833; Kounemr, 2015]. U, ecmu
CTaH/IapTU3UPOBAHHBIE NPUEMBI M300PAKEHUSI TEr€MOHHOW MAaCKYJIMHHOCTH, TPAHCIMPYEMBbIE
BEAYILIMMH IIKOJIAMH MUPOBOTO KMHeMaTorpaga, COCTOSINCh, TO CO3JaHHE CIIOKHOro o0pasa
OTHUYECKOM MACKYJIMHHOCTH B POCCUHCKOM KHHO, BU3YaJbHBIMH CPEACTBAMHU OCTAETCS
aKTyaJbHOU 3a7aueil.

Bri6op kmnotekcra «bymar» (2013, mpousBoxactBo kunoctyaun «MonUlaFilmsy, aBrop
CLieHapHsl, pexuccép-nocraHoBIuK, npoaocep — C. JIlbiraeHos, 136 MuH., xaHp — JIpama)
pPEIpPE3CHTATUBEH, KaK MMEBUIMM IIMPOKUN 3PUTEIBCKUM PE30HAHC, NOJYYMBLIMN IPU3blI HA
KUHO(ECTUBAIAX M MPOABWKEHHE Ha KUHOpbIHKE. PUIBM CTal 3aMETHBIM SIBJICHHEM B
oOuiecTBeHHOM JKuM3HU bypsatun. KuHokapTMHa BbI3Bajla 3aMHTEPECOBAHHYIO 3PUTEILCKYIO
peakuuio emé Ha JTane e€ro npou3BoAcTBa. JlJIi aHOHCHPOBAHMSI KHHOJEHTBI PEXHUCCED
pasMmernan Tpeisepsl B COMUATBHBIX CETAX. Ycnex (uibMa, B TOM YHcie (eCTUBAIBHBIN, ObLT
CBi3aH M C OJKaHPOBBIM CHHTE30M («BM3yallbHas II03Ma», OOEBUK, COLMalIbHas JApama,
¢mrocodckas mpuTUa, KOMEHIHWs), HAIEJICHHBIM Ha pa3Hble ayIAUTOPUU 10 BKYCOBBIM
IpearnouYTeHussM. MecTa 1oka3a HOCWIIH, INIaBHBIM 00pa30M, pEerMOHANbHBIM Xapakrep: I. YiaH-
Yo, pationsl Pecriybnuku Bypstus, 3abaiikanbckuii kpail. Bmecre ¢ TeM mpoaakiH-KoMaHa
cMoOrIJla TakKe pealu3oBaTh JeMoHcTpauuioo ¢uibma B Mpkyrcke, HoBocuOupcke, Skyrcke,
Onucre, Mockse, Cankt-Ilerepbypre, Bapiase.

[Tocne mpokara pexuccépckas Bepcusi punbpMa Obia pasmeniéna B uatepHete (1.04.2014)
Ha pecypce https://www.youtube.com (ua 13.03.2017 3aperucrpupoBano 141933 npocmotpa). B
2016 r. kuHOGMIBM ObUT IOKa3aH Ha (enepanbHOM TenekaHane «KyiabTypay.

Kunogpuiasm [IPECTaBIISIET co0oit BU3yaJIbHBIN HUCTOYHHUK COLMAIIBHO-
aHTPOIIOJIOTHYECKOTO aHanu3a. B ¢uiabme «bynar» paccMaTpuBarOTCs OCTpbIE COLMANIbHBIE
npo0sieMbl COBpPEMEHHOro oOmiecTBa 4epe3 Npu3My Ouorpapuu TIJIaBHOTO TIepost —
MapruHaJIU3UPOBAHHOIO CEIBCKOTrO XKHUTelsd. KHHOHappaTHMB pENpe3eHTUPYET COLMAIBHYIO
JENPUBALIMIO CEIbCKOT0 OypsiTa, pacKpbITHE MPOTUBOPEUMIl KpH3HCa CpPEJHEro BO3pacTa u
THUYECKOH HJIEHTHMYHOCTH. B MaHHOM KMHOMCTOYHUKE (Ha3BaHME (MIIbMA, MEPEBOIAUTCS C
OypsTCKOro Kak «Oynar» — «CBATOM MCTOYHMK») TPAHCIUPYIOTCS MPOTUBOPEUYUS B
TpaHchopMalMK TPATUIMOHHON 3THUYECKOM MAaCKyITMHHOCTH U CTPYKTYPBI MY>KCKOTO raburyca
COBPEMEHHOT0 OypsTa.

Q@WIbM OTpa)kaeT pa3IUYHbIE MACKYJIWHHBIE CLEHApUU, KOTOPBIE PEATU3YIOT TJIaBHBIN
repoil M €ero MYXCKO€ OKpYy)XEHHe — JIpy3bs, COCEIH, OJHOCEIbYaHe, MpPUE3KUE
IyTENIECTBEHHUKH, NPEICTaBUTENIN KPUMHMHAIBHOW TpymNibl. MacKyJIMHHOCTb LIEHTPAJIbHOTO
nepcoHaxka Bukropa HocHT KpHU3UCHBIM  xapakrep. «CHHAPOM  HECOCTOSBILEUCS
MacKYJIMHHOCTH» TMOATBEPKIACT PETYJIAPHOE IMOTPYKEHUE Ieposi B pas3IMYHbIE BUACHMS, BO
BpeMsl KOTOPBIX OH BooOpaxaeT ce0s OTBaXKHBIM BOMHOM. (DuUIbM BOBIIEKAET 3pUTENS B
JOKYMEHTAJIbHO Y3HAaBAa€MOE€ MPOCTPAHCTBO Cella, HO TAKXKE M COJEPKHUT B ceOe MHTEPECHBI
MaTepuan IO BU3yaIHU3alMH OypsATCKON 3THUYHOCTH OT MHUCTHUECKH-CKa30YHBIX (opM 0
COLIMAJIbHO-PAMAaTUYECKUX.
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B ananuze ¢umibma «bynar» OyayT pacKpbIThl KOJbl STHUUECKOW MACKYJIMHHOCTH 4epe3
B3aMMOJIEMCTBUE Teposi BHYTPU MYKCKOI'O COOOIIECTBA, MUp JI€TCTBA U POJOBbIE NATTEPHBI,
CHUMBOJIMKY BOMHCTBA, OpyTaJIbHbIX CBOMCTB reposi B KyJIbMUHALIUU CIOXKETA, B3aUMOOTHOIIEHUS
C JKEHCKMMH TepcoHakamu, onmno3unuu «Yyxak-CBoit», (u3ndyeckuil rabUTyC M TeJIeCHBIC
IIPAKTUKH.

Mamepuanovt u memoowvt uccnedo8anus

B commonornyeckom anamu3e ¢uibMa HCIONb3YETCS COYETaHHE CTPYKTYPHOTO H
HappaTuBHOro noaxoaoB. C 1960-x rogoB B 3amaJHbIX AHTPOIMOJOTMYECKUX KOHIIEHIHUIX, a C
KoHIa 1990-x ¥ B OTeYeCTBEHHOW HayKe, IMpeIarajuch KOHKPETHBIE Pa300pbl CTPYKTYp
XYyJOKECTBEHHBIX (UIBMOB U PACKPBITUE HX CHMBOJMYECKMX KOJOB KakK OTpa)KCHHE
COLMAIBHON PeaJbHOCTH. 3HAYMMYIO POJIb B JIaHHBIX pa3pabOTKax ChIrpaiu uccienosarenu /1.
bopnysmn, V. Oxo, P. bapt, XK. Murpu, K. Meru, 3. Kpakaysp, E.P. Spckas-Cmupuona, I1.
Pomanos, T. HdamkoBa, A. Ycmanosa [Bordwell, 1986; damkosa, 2013; Kpakaysp, 1977;
Pomanos, 2007; Ctpoenune dunbMma, 1984; Dko, 1998; Spckas-Cmuprosa, 2007].

Awmepukanckuii kuHoteopetuk . bopaysmn B pabore «Kiaccudyeckoe ToOJUTUBYICKOE
KMHO: HappaTUBHbIE NPUHIUIOB U mpouenyps» (1986) oOocHOBanm CTPYKTYpHBIA aHaIU3
TexHoJoruu npomsBoacTBa kuHO [Bordwell, 1986]. Ou packpbiBacT MOAYMHEHHOCTH
KMHOIIPOCTPaHCTBA TPeOOBaHUIO peanu3Ma. B aHann3upyeMoM KHHOMCTOYHUKE CBSI3b 3HAUUMOM
peIMEeTHOM c(hephl, pyTUHHBIX MPAKTUK CEITBLCKOTO COOOIIECTBA M CHOKETHOM JIMHUU BU3YaIILHO
MapKUPOBAHBI.

CxonHbIM 00pa3oM MpelolNpeaeieHbl BpEMEHHas CTPYKTypa ¢uibMa M pPa3BUTHE
TUHAMHUKU Xapaktepa reposi. [naBHbI repoil kuHomoBecTBoBaHMs «bynar» mnpeObiBaeT B
Pa3HBIX TEMIOPATBHBIX MOPSIAKAX: PETPOCIIEKTUBHOE JETCTBO, (DaHTa3UH, YXOJ B MUCTUUYCCKUM
MOTYCTOPOHHUN MU, JEHCTBYIOIIAS PeaTbHOCTb.

Janubie puéMbl — NPUIMHHO-CIICJCTBEHHAs OpraHU3alMs U BPEMEHHbIE MPUHIIUIIBI, 110
bopnysmiy, SBASIOTCA KJIACCUYECKUMU Ui TOJUMBYIACKUX (uimbmoB 1917-1960-x, xoTs, Kak
OTMEUaeT aBTOP, «ITO HE O3HAYACT Y3KOW MPUBS3KHU K TaHHOH Teme» [Bordwell, 1986. p.28].

Crnenyroumii moAxon K aHanu3y (QuiIbMa — HappaTUBHBIM MeTon. OCHOBHOW croOco0
npouteHus kuHodmibMma «bymar» mpegonpeneiaéH pacCMOTPEHHEM €ro IOBECTBOBATEIbHOU
CTPYKTYpbl. OUIBM SBISETCS BU3YaAIbHBIM JUCKYPCOM, MOJPa3yMEBAIOIINM TEKCT B COYETAaHUU
CO 3BYKOBBIMM U H300pasuTenbHbiMH 3¢ ¢dekramu. HappartuBHblii aHanu3 KuHO(HUIbMA
0oOHapyXHUBaeT KJIaccuyecknue OMHApHBIE OMIO3UIIMU IIEHHOCTEH.

Huckyccusn

TekcTyanbHbI aHaIM3 KMHO(MUIbMA OJHHUM U3 MEPBbIX UCHOJb30Bal Y. DKo B pabore
«[ToBecTBOBaTeNnbHBIE CTPYKTYpbl B mpousBeaeHusix Mona daemunra» (1966), onpenenus
CEKBEHIIHIO JICHCTBUI B COOTBETCTBUH C OMHAPHBIMH ONTO3UIUSAME. OTITO3UINH TTEPCOHAKEH B
(buIbMe MpeACTaBIAI0T ONIO3ULMIO LIeHHOCTeH. Mcnonb3ys yHuBepcanbHble pUEMBI Happaluy,
aBTOP BBOJMT apXeTUNUYECKue AieMeHThl [Jko, 2005]. Jannas pabora anmeaupyeT K aHaIU3y
pyccKoil cka3ku, ocyuecTBiéHHoOMY (onbkiopuctom B.S. I[Iponmom [Ilpomm, 1986].
[TockoNbKY KHHO — CHHTETHYECKOE MCKYCCTBO, BOOpaBIliee B ce0sl ITOBECTBOBATEIILHBIC CXEMBI
(boIBbKIOpa U CLIEHWYECKHE TPAAULIUHU TeaTpa, BOCIIPUATHE KIIACCHUECKOTO CIOkKeTa KUHO(PHUIbMA
CTpOWTCSI, B TOM 4YHCJIe, HA HappaTHBHOH CTPYKType JIMTEPAaTypHBIX (OPM IbECHI, pacckasa,
poMaHa, cka3Ku. ['epoit JoKeH MpoiTH mperpajbl, OCYIIECTBUTh MOEAMHOK C peabHBbIM WIIH
CHUMBOJIMYECKUM BparoM. Bce neiicTBusI mepcoHaka MOAYMHEHBI (hadyie moBecTBoBaHUs. Ero
CIIYTHHKH, IIPOBOJAHUKH WUJIH IPYTHE areHThl BHITOJIHAIOT NOJYUHEHHYIO pOjib. B KOHIE cloxkeTa
repost OKUAAET HAarpaja, OH OJIEpPKUBAET 0Oy Hajl cOOO0M, MPEMATCTBUSIMA U IIPOTUBHUKOM.

Anamusupyembiit  kuHotekeT C. JlpirnenoBa «bynar» COOEpXKHUT CIEIYIOIIYIO CXEMY
JUXOTOMMI: npouinoe Kak Mug — Hacmoswee Kak opama, Manbyuk — MYICUUHA, CblH- omey,
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ceno — 20po0; UHOUBUOYATUIM — MOBAPULECMBO, OeHbeU, 0OCMAMOK — HUWemad, 0enpueayusl,;
COYUANBHBILL cmamyc — omcymcemeue cmamyca (ovigwutl yuumenv, 0e3pabomuulii); cembs —
JCU3HbL 6HE CceMblU; P00, NpedKu — «be3 pooy u niemeHu», 300p08be — He300P08be;
Mughonozuueckas pooumenbCKas cembsi — HeBUOUMASL CeMbsl 2epOosi, UYHCAK — POO0BUY, CBOlL,
orceHwuna — mydxcuuna. TlepedncieHHbIe pa3inyus KakK J[Ba MHpa MPOTHUBOIOCTABISIOTCS B
¢mibMe 1 Ha X QOHE pa3BOPAYUBACTCS UCTOPHS TIIABHOTO MEPCOHAXKA.

CTpyKTypHBIH ¥ HappaTHBHBIH IOAXO/bI JOIOJIHIET PACCMOTPEHUE KMHO KaK MCTOYHHKA
COIIMOJIOTHYECKOTO HCCIIEIOBAaHUSI C TPUMEHEHHWEM aKTYAIbHBIX MapagurM TEOPETHUECKOM
COLIMOJIOTHH W KYJbTypajibHas KpuTHKa ¢uibMa. OTpakeHHE PYTUHHBIX MPAKTHK CEIBCKOTO
co001IecTBa, MPOOJIEMBI COIMAILHOM JAeTpaiallii, Penpe3eHTalrs STHHISCKOW MAaCKyTUHHOCTH
BU3YQJIbHO MapKUpOBaHbl B KuHOpuiIbMe «bynar». 3aciy’)knBaeT BHHMAaHHUS OIpE/ICICHUE
pa3auuuMii B TPAHCISIIMHA COLHUAIBHOTO HEPaBEHCTBA, (UKCAIUs TEHACPHBIX OTHOIICHHUIA,
pPacKphITHE KOJOB HECOCTOSIBIICHCS MACKYJIMHHOCTH. CHCTEMHOE IPOYTCHUE CICHApUs H
¢uapbMa Kak KMHOTEKCTa B OILIGHKE OTPAXCHHUS KPHU3MCAa MACKYJIMHHOCTH MPOaHATH3UPOBAHO
MHOUW B MpuBeleHHOU Tabnuie. Huxke B TeKCTe OyAyT ONMMCAHBI KOABI 3THUYHOCTH, KOTOPBIC B

HIMPOKON MajauTpe NpeACTaloT B KHHOUCTOUHUKE (cM.Ta0.1).

Tabnuya 1. Koncmpyupyemvle mapkepbl KpUsuca MACKyJIUHHOCIU 6 XYOO0HCECMEEHHOM
punvme «Bynazy (pesc.C.JIbicoenos, 2013 2., cmyous « Monulafilmy, 135 mun.)

CHJIbIL, arpeccus,
THEB, MYXKCCTBO

nocyposeen, u ou
0on2o0 cmompum 8
CMOPOHY 3anaday.

Ne Konst O6o3HaueHue B [TapameTpsl O0o3HaueHue B clieHapuu punbma
rereMOHHOM crieHapuu GpuibMa «CUHIpOMA
(3THHUECKOI) MapruHaJIA3Up
MAacKyJIUHHOCTH OBaHHOM
MacKyJIMHHOCT
m»
1 | Bous, caiiasp «30pascmeyti OBIBIINI «y3HAéwb 3mo2o napeuvka? Bedw
61a20pOOHDBIIL MYdHC. YUUTETb, 9MO MBOU Y4EeHUK CUOUM Y.
3naro mebs u meoezo | 6e3pabOTHBIH
omya 3HasaLy.
2 | CxkotoBOxI «A1, [Hapy, npocmoti AJIKOT'OJIUK «uou omcro0da, arKkaul nPOKIAmMuli!
ckomogoo. Huyy Hemy nuyo y nac. Mou ne mewiaii!.
ObIUKAY.

3 | 3amumra «Cmynatime 6 Hauiu OTCYTCTBYIOII | «/Janvuie pomo mono002o
YTHETEHHBIX, KOYeawbsl, 3umytime Uil oTen, My | Buxkmopa ¢ Mon000ii dicenotl,
BO3Bpall[CHUE noka mam. A - BHE CEMbHU 3amem nonapouonas pomozpadusi
YTHaHHOTO NPULOHIO 8L CKOM U Buxmopa ¢ manenvxumu oemomu.
CKOTa, CIIACEHUE | npueedy 6auty 004by. Domocpaghus eviremaem u3
JICBYIIIKH Kaopay.

4 | Hanmnune «Y Byxanue 3auepanu | nenpeccus, «Bukmop neuanvno cmompum Ha
(uzndeckoit JHcensaxu, 632150 anaTHs, CTpax | CBOU paspyueHHbIl U nyCmou

CeHoeal».

Hllowonoey.

5 | Cpaxenue «bByxanue, 6 KpUMHHANBHEL | « Cobupaem Kamuu 8 3mom mecme
MeHO8eHUe OKd, € TIPaKTHKH, U 10 ywenvlo, Ha K8AOPOYUKIAX
3aKpbIBAACD HEOIIPaBJaHH | 100803uUM 80m Cl00d, 20e Hau
YMUpAOwWum 60UHOM, | ble PHUCKH 2py308ux. Bums, mul Kax y Hac
CUTTLHO Memaem ONBIMHBIL 20HWUK, YCNb U 8
KUHHCATLY. NPOULIIOM, HO 803bMeWb HA ceDs

2mo 0enoy.

6 | PomoBas «A Byxanue, coln «6e3 poxy, «Cmapux:- kmo mut? Kax meoe

IIPUHAUIECHK- omeadicnozo byxa IJIEMEHI uma? Bukmop: - Buxmop.
HOCTb Bonuea, pooa Cmapux:- He cnviuy mebs! Smo

umo 3a ums maxoe?! Yeii mol
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coin?! Kaxozo met poda?!y.
7 | DTHHYecKas «B 3umnem 0s1u, ¢ oexa «Ha myoicuxe cmapwiii apmetickuil
onexa 06€YbUM HYMPOM, MUJIUTApU B oywiam, HaKUHYmMblll Ha CMapyio
soccedaem Ha CEIIbCKHUX Matiky».
J0Waouy. YCIIOBHSX

Hakonern, emé omHON M3 HCCIEAOBaTENbCKUX CTpaTeruil aHanu3a (QuibMa, sBIsETCS
peuenTuBHBIN noaxoa. CoriacHO JaHHOMY CHOCOOY HCCIEIOBaHHS MPOM3BOIUTCS H3y4YCHUE
KMHOAYJUTOPUH, CTpaTU(UKALMsS W HHTEPIpETalusl OLIEHOK 3PUTENbCKUX MPEANOYTCHUN.
[TpyuMEHSIIOTCST KOJIMYECTBEHHBIE CTATUCTMUECKHE METOJbl MacCOBOIO OIpoca IOCETUTENEN
KMHOTEAaTpoOB, KOHTEHT-aHANMU3 peueH3uil Ha ¢uwibM B CMMU; aHTpomojoruyeckue MeTObl B
¢dopme BKIIOUEHHOTO HAOMIONEHUS 32 KUHO3PUTEISMH, IIyOMHHOE MHTEPBBIO C HKCIEPTaMH,
STHOrpaduuecKkoe H3y4eHHE MECT IO0Ka3a KUHO(DHIBMOB; TUCKYypC-aHAIU3 KUHOKPUTHKU. B
pE3yJIbTaTE BBISIBICHHON KOPPEISALIMOHHON KapTUHBI BHICTPANBAETCS OMMCAHUE B3aUMOJICHCTBUS
aynutopuu ¢uiabMa U aBTopa KMHompousseneHus. [lpu ananuze guibma «bynar» MHOIO OBLIO
n30paHoO M3Y4YEHUE 3PUTEIbCKUX OLIEHOK B MHTEPHET-COOOLIECTBAX, HHTEPBBIO C PEKUCCEPOM-
MOCTAHOBIIMKOM U aHAINU3 KHHOKPUTUKU. PaccMoTpum noapobHee.

@uibM  BBI3BAI  3aMHTEPECOBAHHYIO 3PHUTENBCKYIO pEAKUUI0 €nlé Ha JTane €ero
npou3BoJCcTBa. [Ipexkne Bcero, Kak OTMETUII caM PEeXHCCEP, KMHO, B MEPBYIO ouepellb, ObLIO
paccunTaHO Ha OypsTCKOro 3purens: «Ecmb ouenb uemkas 3a0aud, KOMOPYIO Xouemcs
nocmagums nepeo HAMU, COBPEMEHHbIMU OYpAMAaMu, U meMu, KMo JHCUBem 6 PecUOHAX:
dyxoenocms,  HpascmeeHHocmv, Ovimy  [PunumnoB, 2013]. IlarpuoTudeckuit  mochul
KMHOMAacTepa CBSI3aH C MHOTOJIETHUMH HAaONMIOACHHUSAMH 3a KUTENIAMU OYpSITCKUX CEN, €ero
IIOCTOSIHHOW CBSI3bI0 C MaJIOM POJAMHOMN U KEJIaHUEM CHSTh CBOM J€OIOTHBIM Xy/10)KECTBEHHBII
MOJTHOMETPAXXKHBIN (PUIIbM Ha HAIIMOHAJIHLHOM MaTepuale.

C couunanbHO-aHTPONOJOTUYECKOW TOYKU 3pPEHUS, IMPEACTABISAETCS BaXKHBIM H3y4eHUE
STHUYECKOW HACHTUYHOCTH KuHO3puTens. PojoBas, penuruosHas, TeHIepHas, dTHHYECKas U
KJIaCCOBasl NPUHAJUIEKHOCTH WHJMBHUJA, MOKOJEHYECKHE pa3jiMyusl B HE3amaJHONd MOJAEIU
MOJIEPHOCTH,  NPEANOJIATalolel  HOBOE  IMOHMMaHHE  COOCTBEHHOIO  «sI»,  CO3/Aa0T
OTJIMYMUTEIBHBIA 00pa3 reposi COBPEMEHHBIX KMHONEHT. Kak MokHO OyJeT yBUAETh Ha pUMeEpe
Oypsarckoro kuHoduiabma «bynar», moBceHEBHas cOLMaNbHAs PEalbHOCTh, B KOTOPOH KHUBYT
CeJIbCKHe OypsIThI, COYETAaeT B ce0e PeIMrMO3HOE CAMOTIOHMMAaHUE U POAOBYIO UIACHTH(PHUKAIUIO.
B ¢unsme Bocco3znaércs KOMMYHHKAaTHMBHOE MPOCTPAHCTBO OYpSITCKOTO sI3bIKa Ha OCHOBE
MOATEKCTOB COBPEMEHHBIX peanuil (r. YiaH-Y», TOHSATHE «3eMIIsTuyecTBO»). Uepe3 mpuszmy
UCTOPUYECKHX KOHTEKCTOB (JiereHna o byxanure) 3purenb OCMBICISET YBUJCHHOE Ha JKpaHe.
OTtcroja MOXHO BCTPETHTb OT3bIBBI O (DUIbME, B KOTOPBIX 3pHUTEIb Y3HAET KOJBI CBOEH
STHUYECKON HUIECHTHUYHOCTU: «B80-NEPBbIX, KAK JHCe NPUSMHO CMOMpems QUibM HA OYpAmMCKOM
A3bIKE, NOHUMAMb CMbICL 8CEX BbIPANXCEHUU, 6e0b 6 A3bIKE BbIPANCAEMCs CYyMb HApPOOd, 60-
8MOPbIX, BII0OUNLACH 8 INUZ00, KO20A 2IABHOMY 2€POt0 Mepeuumcs e2o NPeook, cloéd NPOCmul U
maxk Mmyopul, 6-mpemvux, Jjarodoumvie copvl Casuvl, eeunas 110008b Hagexkuy» [lIpembepa
¢mibMa...2013]. Takum 06pazom, KHHO BCerja OTChIIAET 3pUTeNs K COLMAIbHON pealbHOCTH, a
HAI[MOHAJbHBIA KUHemarorpad BOCIHPUHUMAETCS uepe3 Mpu3My (UIBTPOB 3THUYECKOU
KyJIbTypbl. B olleHKax 3pureneil NposiBWIACh AKTUBHOCTb, BBIPA)KEHHAs B BOCXMILEHUH,
HOCTaJIbI'MH, SMOIMOHAIBHOM COINEpPEKUBAHUM, STHUYECKOW TOpPIOCTH W JPYTHX HIOAHCAX
3putenbckoro Bocnpusatus. I[lo muenuto I'. I'pes, «knHO B TOHM K€ CTENEHU MHTETPUPOBAHO B
o01IecCTBO, B KaKOM KYJIbTYPHbIE IEHHOCTH U COIMAJIbHbIE 3HAHUS UHTEIPUPOBAHBI B KUHO»
[I'peit, 2014, c.171].

Bce BbICKa3piBaHMST W OTKIMKH Ha KHHOPWIBM MOXHO 1ud@epeHnrpoBarb 1o
npoeCCHOHATBHON NPUHAIICKHOCTH M TUIY KHHO3pUTENs: 1) psAaoBOM KHHO3PUTEINb,
MaccOBBIi IPOCTON 00bIBaTENb, 2) Onorep, *KypHaIUCT, 3) MpodhecCHOHATbHBIA KUHOKPUTHK,
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KuHOBe, 4) huitocod, COIMOIIOT, KYJIbTYPOJIOT, 5) IPEACTaBUTENIb OYPATCKON XYI0KECTBEHHON
WHTEJUTUTCHIIMU  (JTUTepaTop, XyHdoKHUK). [lo KauecTBEHHBIM XapaKTEpPHUCTUKAM MHEHUS
KMHO3pUTENIEH MOXKHO pa3fesiuTh Ha MOJIOKUTEIbHbIE OT3bIBbI, KOTOPhIE JOMUHUPYIOT B CBOEM
OONBIIMHCTBE, W HA HEUTpaJbHBIC, XOTA W HE OOOIIIOCH 0€3 EIWHUYHBIX CKENTHYECKUX
pereH3uil MOCKOBCKUX KPUTUKOB. Jlaniee, OTKIIMKY KHHO3PUTEIEH MOYXKHO BBIJCIIUTH 10 CTETIEHU
peduieKkCHH:  AMOIMOHAIBHBIE W  HHTEUICKTyallbHble. B SKCIPECCHUBHBIX  pEIUIHKax
KMHOAYJTUTOPUH MPEBAIUPYIOT BOCTOPKEHHOE BOCHPUSTHE, OJOOpPEHHE, COCTpaJaHue, TOpeyb.
[TamuTpy OTKJIMKOB Ha (HIBM OT COYYBCTBHS K IEPCOHa)XaMm [0 TMEPEOlECHKH IEHHOCTEH
BbIpaXXaeT TOYHOE BbIpakeHue rmocerutens Caiita OypsATCKOrOo Hapoja MOJI HUKOM
HurricaneKatrina: «Tsorcensiil, enybokuil, Heonucyemo Kpacueslii u 04eHs npasousviii guivm... M
CMeX, U Clle3bl HCAOCMU K 2epOosiM, U cmbld, u Opesenusoe omspawerue» [Dopym..., 2013].

ConmokynpTypHas peuenuus kuHo, ommcanHas FO.I'. I[luBbsHOM, mOapa3symMeBaer
B3aMMOBJIUSHUE UICOIOTHH (PUIIbMa U 3pUTENIBCKON KOMIeTeHINH. «Beskuil puiibM agpecyercs
K CBOGMY 3pHUTENIO, a 3HAYUT, HE TOJIBKO (WIBM, HO ¥ 3pPUTENb SBISETCS KOMIIOHECHTOM
M3MeHstomecss mnodTuku  kuHo» [LuBbsH, 1991, c¢.8]. B omiMuue oT poccuiickoro
KHHEMAaTOrpauiIecKoro MacCIpoayKTa, TOCIOJACTBYIONICTO HA CETOJHSANIHEM KHHOPBIHKE,
¢unbm C. JIbireHoBa OTJIMYACT MPHUBJICYEHHE AKTEPCKUX TUMAXKEH, OMU3KUX K «HAPOIHBIMY,
ydacTthe HenpohecCHOHANBHBIX apTUCTOB, HAYMHASI C MCIIOJHUTENS TJIaBHOW poiiu. B cBsizu ¢
9TUM, pedrekcupyromuii KUHO3pUTENb (Ha caiite OypsATckoro Hapoja mojx HukoM MOBY)
OTMEUAET «IIPaBAOIOI00MEY, IPUHATHE JOCTOBEPHOCTH M HATypamucTHUHOCTH (ruibMa: «Cam
3HAI0 MAKUX NAYAHOS8 U SMOM NAPeHb YCUNUI eneyamierue om gunvma... 4Yyecmeo dvlio maxoe,
Umo mul cam 8 Kaope npucymcmaeyeusb u ece, u cex uouusb soouuio» [dopym..., 2013].

[IepeocmbicieHrEe TUYHOTO KU3HEHHOTO OMbITa, Ouorpaduil CBEpCTHUKOB MPO3BYYANIO B
BBICKA3bIBAaHUAX ayJUTOPUU CTapliux Bo3pacToB. Tak, nmodT b. Jlyrapos 3amerui, 4ro «nepeo
€20 21a3amMu npoula 6epeHuya MailaHmiueblx pedsam — Y4eHvliX, CHOPMCMEHO8, TUMEPAMopos,
npomeHasuux ceou manaumol Ha 600kyy [W 3abmi...2014]. B naHHOW OIlEHKE MPOMCXOIUT
¢dukcanus (HOHOBOrO 3HAHUS O HEMPUKPANICHHON MOBCEIHEBHOCTU TOPOACKUX KHUTENEH H
BBIPQKCHHE AKTUBHOW >XWU3HEHHOW TOo3WIMH. MTak, KHHOMOBECTBOBAHWE BBI3BAIO B IEJIOM
MOJIOKUTEbHBIE PEaKIUU MeCTHbIX 3pureneil. C  Apyroil CTOPOHBI, TOCKOIBbKY B
KOJIMYECTBEHHOM OTHOIIICHUW JIOMHHHPYET MPEUMYIIECTBEHHO pErHOHATIbHAS —ayTuTOPHUS
bunbma, JaHHBIA (aKT SBISETCS JAOCTOMHCTBOM, HO M OJHOBPEMEHHO MPENSTCTBUEM IS
MIPOJIBMIKCHHUSI UJICH KHHOTIPOU3BEACHHUS.

Kak momnaraet JI. Ban 3yHeH, peleniys KMHO COIMATbHO O0YCIOBIICHA, «3asIKOPEHA» «HA
CYIIECTBYIOIAE B KOHTCKCTE YCTAHOBKH, MPUYEM B 3TOM B3aMMOJCHCTBHM IICHTPATBHBIMU
SBIISIOTCS TPOIIECCHI MCIONb30BaHUsI, TOTOBOPEHHOCTEH, MHTEPIPETAMU U TPUCITIOCOOICHUS.
[ToaTomMy aynmuTOpUU ClieyeT MOHUMATh HE IMTPOCTO KaK MACCHBHO MPUHUMAIOIINX HH(POPMAITUIO
notpedureneil, HO Kak MPOU3BOAUTENEH cMBICIOBY [Van Zoonen, 1994, p.108; L{uT. no: fApckas-
CwmupnoBa, 2007, c. 481]. ®uibM, TOMUMO TOJHATHS BAKHBIX COIHMATHHBIX W HPABCTBEHHBIX
npo0sieM, BBITIONHAT U MPAarMaTUYeCKyr (QYHKIMIO MPU3bIBa K JACHCTBHIO U MO HEKOTOPHIM
npu3HaHuAM, d(Q(EKT BIMSHUS KHHO HE TOJIBKO Ha CO3HAHWE, HO W TIOBEJICHUE KUHO3PUTEIS
MIPUCYTCTBOBAJL: «NOHEBOe CHAHOBUMCS CMbIOHO, Xouemcs: OOonbule HUKO20a He Numbv, NOUmu
Ha po0o8oe Mecmo, ay 6cex OHO eCmb, NOMAHYMb NPEOK0s, U Ha4ams Hcums no-opyeomy» [Her
*u3Hu...2014]; «nocmompen ¢unvm "bBynaz". Bpocun numw. Bcem cmompemsy [IIpembepa
¢mibma...2013]. Choenuanuctsl TyMaHUTapHOM cdepbl OTMEHYaroT, 4YTO 3TO (QWIBM —
«manugecmy, «HaenAonvii opuenmupy» [by3un... 2013]. Ha unTepHer-opymax mpo3Byuaia
HeopmanpHas €MKas XapakTepucTuka K Guiabmy: «nunok Jyxa» [@opym..., 2013].
Kunozputens E. [1loii0oHOBa, XUTENb C. XOUTOT0d, B KOTOPOM MPOXOAUIN CHEMKH, OTMETHIIA,
YTO XOUTOTOJIBIIBI OOBSIBIIIM CBOE CEJI0 30HOU Tpe3BocTH mocie gribma [Bectu, 2013].

Ourypa C. JlpirmeHoBa O4YEHb sIpKas, OH JHAUPYET CpPedu aBTOPOB KpEaTHBHBIX
pazpabotok B cdepe wuckycctBa bypstuu. B Oypstckoit Omorocdepe, y3koil Mo cBoemy
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BIUSHUIO, MECTHBIX JJeKTpOHHBIX CMM MOXHO BCTPETUTh peryjsipHoe o0OCyXIeHue
npou3BeAeHni kuHoMmactepa. Heo6xonumMo npuHUMAaTh BO BHUMAaHHE, YTO B CETEBBIX OJIOTOBBIX
pecypcax, He MpeAnojaranimx QGUIOIOrHYEeCKYl0 KOPPEKTYpy, HEU30€KHBI paauKaabHbIC
BBICKA3bIBaHU, YKCIIAHCUBHBIEC BIICUATIICHUS U CBOOOJHAsE KOMMYHUKalus. B nannom ¢unbme,
Hanpumep, Omorep A. ['yHTymoB paccmarpuBaeT NOTEHUUAIbHBIH HCTOYHUK OSTHUYECKOU
moOunm3anuu: «Hecayuauno, umo xapmuua Jlbieoenosa nonara 6 mpeHO NOObEMA
HAYUOHAILHOU KYIbmypsl, Oojlee mMo20 CMAla MOWHbIM KAMaiu3amopom. YeepeH, umo
OypsimcKoe 06uecmso UCnbIMailo OYUCmMumenshslll kamapcuc nocie npocmompa "bynaea!» [U
3a0ui...2014].

B mocTtnpocMOTpOBBIX peakuusx KWHO3pUTeNed Qukcupyercss eme oauH (eHOMEH
BOCHIpUATUSA (UIbMa — CXOJHBIC MPHU3HAKU BO3JCHCTBHUS KUHOJEHTHI «bymar» M cOBETCKHX
¢GWIBMOB, KOTOpPBIM IMPHUCYIIE OUIYIIEHHWE Bepbl B cBeTsioe Oyaymiee. MccnemoBarens M.
[IpaBauHa cyUTaeT, YTO COBETCKUM (UIIbMaM KakK KyJIbTypHBIM apTedakTaM ObLIO CBOMCTBEHHO
OLIYIICHWE HAJCKIbl, C KOTOPHIM <OKHJIM TPOTOTUIIBI COBETCKHMX TI€pPOEB, T.€. HAMBHbBIE U
nuckpeHHue coBerckue moau» [IIpaBnuna, 2009, c.122]. JlanHO€ MHEHHE CXOAHO C MO3MIUEH
MOCTAaHOBIINKA KapTHUHBI («Ee0 OCHOBHOU udeell 0012CeH NPOHUKHYMbCSA KAXCOblU U3 HAC,
He3asucumo om gospacma. Benuxodywue, dobpoma, 3a60ma — 2mu Kauecmea He OO0JIICHLL
pacnpedensmocsi  no  8o3pacmamy) |[PunumnoB, 2013] U MHEHMSIMU KUHO3pUTEIEH
aHAIM3UPYEMOT0 KHHOUCTOUHUKA («Haoderocw, 6yoym u opyeue ghunvmvl, komopwvie 3a01yo0uemy
nomocym yeuoemov CHUIIY, eepnymv u ykpenumov cmepocensvy) [Dopym..., 2013]. Moxno
KOHCTaTHPOBaTh, 4TO PuiibM «byrnar», kak U COBETCKHE KMHOIPOU3BEICHUS, 3aKII0UaeT B cede
00IIeYeNIOBeYeCKUEe  I[IEHHOCTH, HOPMHUPOBAaHHBIE O0pa3lbl  COIMAJIBHOTO  MOBEICHHS,
MPETNOAHOCUT HIeaIbHBIA THUI UHIUBUIA.

Hakonern, CTOMT BBIIEIWTh MHEHHS KHHOBEIOB. Eciam OOBIYHBIE KHUHO3PUTEIH
NOoMYEPKUBAIOT YYBCTBEHHBIM AacleKT BOCHPUATHS (GuibMa, TO KHUHOMPO(ECCHOHATBI
OTIPENIENSIOT AICTETUKO-)KAaHPOBBIE OCOOCHHOCTH, COAEPIKATENbHYIO U UICHHYIO IEHHOCTbD JICHTHI.
B yactHOCTH, U3BECTHBIA KUHOKPUTUK 3. AOynymnnaeBa B xypHaie «/cKkyccTBO KHHOY», 00pa3HO
BBIIETINIIA «BUSUOHEPCKYIO MOWb KUHOMAMeEpUu», «QyHOameHm peanbHOu HCU3HU» (PUiIbMa
«bynary, oTMeuas pealnzaluio MOCTABIEHHBIX 337a4 KHHO Kak UcKyccTBa [AOymnnaesa, 2013].
He oGomnumn BHUMaHUEM (QHIBM M 9KCIIEPTHBIC OLIEHKU CHEeNUANTUCTOB HCTHTYTa COIMOTIOTHH
BapmaBckoro ynuBepcutera. OHu onpenenunu «bymar» B kadecTBe BU3YyallbHOTO JOKYMEHTA,
3aperuCTPUPOBABIIETO «HApYUleHUe MpAOUYUOHHO20 O0OWECMEEeHHO20 NOpPAOKA U 3a06eHue
cemelHol namamuy, TOOYAUBIIETO «BONPOCHI, KACAIOWUECS He MOJIbKO JOKANbHbIX CO00Ujecms
Cubupu, Ho u uenoseuecmea 6 yenom. Ilomumo smozo pesicuccep noOHUMaem aKmMyarbHyHO
npobiemy cocmosanus poccutickou oepesnuy [3araaka OypsaTckoi...2014].

Peuenuus ¢unbma «bynar», TakuMm o0pa3oM, pacmojiaraercs OT IOJKCa HAaWBHOTO
co3epliaHvs A0 HAYYHOTO OCMBICICHUS MPOJYKTa ATHUYECKOH KyIbTyphl. ABTOp TBOPYECKH
KOHCTPYUpPYeT 00pa3 ATHUYECKOH MACKYJWHHOCTH W BOBJICKAeT KWHO3ZPHUTENS B TPOIECC
MOCTIKEHUS  COBPEMEHHBIX  COLMANbHBIX  mpobiem.  Pempesentanuss — GOIBKIOPHBIX
COCTAaBIIIIONINX, KOHTEKCTAa  POJAO-TUNIEMEHHOW  HMCTOPHH  PYTHHHU3UPYET  OYpSTCKYIO
KMHOUJICHTUYHOCTh ayJUTOpUH, a (OoTopsn ceMelHON XpOoHUWKH B (QuHaNe (UiIbMa CIYKUT
UCTOYHUKOM BOCIIOMHWHAHWM W BO3BpamieHUS (GaMWIbHOH mamsaTH. J[laHHBIE TIPHEMBI
aKTUBM3AIMK Tpouuioro, mo Muenuto JI. Crelimkepa, ciayXaT WHTEpecaM HACTOAIIETO HE B
MEHBIIICH CTENEHH, YeM MmaMATh KoyiekTuBHas [Staiger, 2005, p.188. Ilut. mo: IIpasauna, 2009,
c.121].

Pezynomamul uccnedoeanus

B ananusupyemMoMm QuiibMe MY»KCKOE€ COOOIIECTBO MPEACTABISAIOT TJIaBHBIM repoil U ero
Ipy3bs-oaHocenbuane. OkpykeHue Bukropa — cenbckue OypsThl, MPOBOASIINE BCE CBOE BpeMs
3a yrmoTpeOJeHNEeM CIUPTHBIX HAMMMTKOB. 3a UCKIIOYCHUEM KYJIbMHHAIIMOHHON CTaauu (QUiIbMa,
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B KOTOpPOM OH B OJMHOYKY BBDKHMBAE€T B ropax Cpeld BOJIKOB, OTHOHIIEHHsS Bukrtopa TecHO
CBsI3aHBI ¢ KoMTaHuel apyseil. [loBenenne Bukropa npeaonpenencHo He TOJIBKO cliaboil BOJIeH,
TATOU K aJIKOTOJII0, HO U MTPOYHOCTHIO He(hOPMATIbHBIX MYXCKUX OTHOILICHUH.

KoHcTpynpoBaHHE — KIIACCMYECKOM  MYXKCKOM  MACKyJIMHHOCTH  IIpeArojliaraer €€
dbopMupoBaHHE B MOJPOCTKOBO-MOJOAEKHBIX coobmiecTBax. B BocmomuHanusix Bukropa
IPOUCXOTUT MEPEKITIOYCHNE B APYTON MHUP, MUP YUCTOTO JAETCTBA. Pexnccép MeTko oToOpakaeT
KOZIbl COBETCKOM MaJIbUYUIIECKONW CYOKYJIbTYpbl: BOCHHBIE UTPbI, CHOPTUBHBIE KOMAaHIHBIE UTDBI,
aTpuOyTHKa CaMOAENBHBIX UTPYLIEK (ACpPEeBSIHHBIC aBTOMAThI, JEpEBAHHAs IIaii0a, KPOJIHUbS
yiiaHka ¢ kokapaoil CoBeTckoi ApMHM, CaMOJIeNIbHbIE XOKKEHHbBIC BOPOTA U3 JKEPJIe U CETKH-
pabuiel). Mup nerctBa repost (celibckue pedsrta BO ABOPE, UTPAIOIIME B XOKKEH M OH caMm —
ManbuuK Buts, 0e33a00THBIA U BecEiblil) aKkTyalu3UPYyeTCs B CO3HAHUU Teposi B THKEIOM
OXMeJbe. XapaKkTEpPHO, YTO JETH UIPAIOT UMEHHO B XOKKEH, MOMYISIPHYIO CIIOPTUBHYIO WUIDY,
KOTOpasi B COBETCKOE BpPeMsI KOHCTPYHPOBaJia 00pa3Ibl HOPMUPYEMOI MY>KECTBEHHOCTH.

Kak ormeuwaer W.C. KoH, «MHCTUTYT MajbUMIIECTBA, KOTOPBIA, MOJOOHO 3aKPBHITHIM
MY>KCKHM COI03aM, B TOW MJIUM UHOW (popme CyIIecTBYeT B JIOOOM UeIOBEUECKOM OOIIECTBE, —
Ba)kKHEHIIee cpeicTBO (popMUpOBaHUS MYKCKOTO camoco3HaHus» [Kon, 2009, ¢.630].

B ¢uneMe mapkupyroTcs ABe Ba)KHBIE COCTABIISIIOIIME CEIbCKOTO JeTCTBAa Bukropa:
Ipy3bsi ¥ 1Bop. OH BKIIIOUEH B COIMATIBHYIO CPEIy JCPEBEHCKUX PEOAT, B KOTOPOU ACHCTBYIOT
CBOM TMpaBwia M aBTOHOMHUA. AHTpomojorom JI.B. I'poMOBBIM  ObUIM OMHMCAaHBI MPHU3HAKU
NAaHCKOro co00IecTBa: Cyrydo MY»KCKOE MPOCTPAHCTBO B BUJE CIHOPTUBHBIX TPEHUPOBOK,
COCTSA3aHHM, 3PENUII; MEXTPYIOBbIE KOH(IUKTHI; COBMECTHbIE COOpPBI, HHTEHCUBHOE OOIIEHUE
MEXy MJIaJIIUMHU U CTapIIMMMU; 3alIUTa TEPPUTOPUM U IPYIIIOBBIX UHTEPECOB U T.1. [I'poMOB,
2013, ¢.170-171].

Bo @upmi-6oke (BocmoMMHaHMH) O IOHBIX TojAax Bukropa oTpaxaroTcsi JeTCKue
TeppUTOpUATbHBIE KOH(DIUKTHEI B UTPOBOM (OopME M KOJ 3aIIMTHl CBOEr0 JIBOpAa M YIHUIBI B
npu3biBe ero apyra: «Bumoka! Buixoou na yauyy! Ilotidem ¢ 6apyHOutickumu 6 60UHYUIKY
nouepaem!» [JIvirnenos, 2014]. [lo3gHee, BIpoOCIINE POBECHUKU OyIyT OOBSICHATH MECTHBIN
yCTaB IMYyTELIECTBEHHUKaM, NMPUOBIBIIUM Ha «UX» TEPPUTOPHUIO: «30eChb Hauiu 3aKOHbl, C80U
npasuaa... B osmou donune ooun 6ve30 u 0oun evie30» [JIvirnenos, 2014]. CamoenbHble pyXbs,
CIyCTsl JecATUIIeTHs, y Jpy3ell BuKTOpa CTaHOBSTCS YK€ pealbHbIMU, M 3aUTPaBILUECS
MIOKUJIbIE MAJIBUYUKH MPEACTAIOT B JOBOJIBHO MPayHOM CBETE IPU NIEPBOM BCTPEUE C NPUEZKUMU
TOCTSIMHU.

Cpenoiif BOIUIOIIEHUS] MAaCKYJIMHHONW CyOKYJIBTYpHI SBISETCSI YMEHHE MOCTOSTH 3a ce0s U
npy3ei. MopanbHbI KOJEKC MYKCKOW Cpefibl BKIIOYAET Ba)KHbIE MpaBUia — YMEHHE JEpKaThb
CJIOBO M TpaJMLUM KOJUIEKTUBHU3MA, B3aUMOBBIpYUKH. ChopMUpOBaHHbBIE B IOHOLIECKOU cpejie
MOHSTHUSL CTAHOBATCS OCHOBOM, 3aKpEIUISIOUIEN OTHOIIEHHS B COOOIIECTBE MYXKUYMH.
OMouMoHanbHast OJIM30CTh, TOJIEP’)KKA TOBapHIlla M ONEpaTUBHAs OpraHu3anus s
BBITIOJIHEHHST OOIIETro Jena mpeacTaBieHa B (uibme B amOuBaneHTHO ¢dopme. C omHOM
CTOPOHBI, APY3bsl NPUXOAIT BukTOopy Ha momolrs, 4ToObl 3a0UTh ObIYKa, TaK KaKk OH OJMH He
cupasurca. Ho, ¢ apyroil cTopoHsl, /Uil HUX JaHHOE COOBITHE SIBISIETCSI CIOCOOOM BBIPYYUTH
JIeHbI'¥, 4yTOOBl MX MNponuTh. [IpuuéM LEHHOCThP MX JPYKOBI CTAHOBUTCS COMHHUTEJIBHOM,
MOCKOJIBKY OHHM ITOCMEMBAIOTCSl II0CJIE€ COBEPIIEHHOTO MEPOINPUSATHS HaJ He3aJauJIMBbIM
TOBapHUILEM.

Tema ciyxObl B COBETCKOM (POCCUICKOI) apMMU KaK OJWH M3 BaXXKHBIX (OPMHUPYIOLIUX
ATANoOB MYXKCKOW Ouorpaduu npeicraBieHa B (QuiIbME B CIEHE 3HaKOMCTBa Bukropa u
MyTEeHIECTBEHHUKOB. B X071 00IIeHNs BBISCHUIOCH, YTO IJIaBHBINA T'€pOi U OJUH U3 MPUE3IKUX
MOCKBUYEH CIYXWIM BMecTe. BOEHHBIII KOHTEKCT Ui IJIABHOTO T€pPOsl BaKEH KakK CTaTyCHas
XapaKTepuCTHKa. BoCOMHMHAaHMSA MYXYHUH OTHOCAT MX K IEPEKUBAEMOMY OIIBITY CIY>KObI B
apMHMM U SBJISIOTCS 3HAUYMMOM XapaKTEPUCTUKOM MX WACHTUYHOCTHU: «8 APMUU Mbl CIAVICUTU
Odocmotinoy [JIsirnenoB, 2014]. B nganHoM ciydae oOcyxkiaemas Ipy3bsSMH IPaKTHUKa
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00BbeIMHEHHUS BOCHHOCTYXAIUX IO 3EeMJISYECKOMY IMpPU3HAKy B apMuu  (QOpMUDPYET
KOJUICKTHBHYIO TaMATh. 3HAYMMOCTb MPOXOXKICHHS CIyXKObl B psAAax COBETCKOH apMHUH
nponospkaer cnycra 20-30 et conmaapu3upoBaTh MYXKCKYHO KOMIIAHHMIO. B BbICKa3bIBaHUAX
BukTopa npamatusm o0CyKIEHUS CBSI3aH C €ro YIIeANIeH uaupyromeil mozunuei. [Tockonbky
JpYruX HMHCTPYMEHTOB MJI1 CaMOpeaJM3aluyd y TepoeB IOCIe apMHM HE HAILIOCh, OHU
IPOJOJDKAIOT HOCTAJIBIMPOBATh IO JYYIIMM TOAAM JKU3HU M BBIPAXKAIOT HECOCTOSATENBHOCTh
WHAUBUAYAIbHBIX MPOEKTOB MY>KCKOW Ouorpaduu, Tak Kak MPUBBIKIN KOMIEHCHUPOBATH CBOIO
cinabocth B TpynnoBoM B3aumojeictBuu. Kak nomaraer M.H. TaprakoBckas, «ocTpoeHHas
TaKUM 00pa30M MJIEHTUYHOCTh HYXJA€TCSA BO BHEIHEH JIETUTUMAIIUHU, 1 UCTOYHUKOM €€ MOKET
BBICTYIIUTh TOJIBKO MOLIHOE, MUJIMTAPU3UPOBAHHOE IOCYAAPCTBO, MPUIAIOLIEE ITOMY MPOEKTY
noJyIMHHBINA cMbici» [ Taprakosckas, 2013, ¢.112].

Takum 00pa3oM, caMOyTBEpKIEHHE MACKyJMHHOCTH B aHaJIM3UpyeMOM (uibMe
MPOUCXOAUT NEPBOHAYAIBHO 4YEpe3 BOCIOMHMHAHMS O JIETCTBE, B KOTOPOM 3aKJIa/IbIBAJIUCh
HOHATUS O JpyXOe, CIJIOYEHHOCTH, OEcCTpallMM M B JUCKypce 00 HWHCTUTYLHMOHAIBHBIX
OCOOCHHOCTSIX apMEHCKOro OpaTrcTBa M 3THUYECKOro 3emiisiuecTBa. JleTckue ToAbl U IOHOCTh
MYXCKHX T€POEB SIBIISIOTCS BOKHBIMU (POPMUPYIOUIMMHU CTaausiMu X Ouorpadun. Hocransrus
MO YIIEAUIeH MOJOJOCTH U TPAKTUKH TOBCETHEBHOTO OOIIEHHS, B KOTOPHIX CKBO3UT TeMa
«KPYTOCTU», YETKO OTPAXKAET KPU3UCHOE COCTOSTHUE MY>KUHUH.

[TonsiTue «dpusznyeckoro radUTyca», packpbiBaeMoe (paHIly3CKUM coruonaorom  JI.
bonraHncku, BbIUIEHSIET TpaMMaTHKy TEJIECHBIX XapaKTEPUCTHUK C COLUUAIBHBIMU MO3ULUSMU B
COOTBETCTBUU C COLMAIBHBIMU TPyNIaMH, TO €CTh IPEACTABUTENIN Pa3IUYHBIX KJIACCOB IO-
pPa3HOMY BBIPAKAIOT TEJECHbIE TEXHUKH, CTAaHIApThl NMHUTAHUSA, CTWIb OAEKIbl, IIACTUKY U
kecThl. [lapameTpbl BOEHHOW OJEXAbl, IPEANOJIArarolie COOTBETCTBYIOLIYIO TEJIECHYIO
IUTACTHKY — OBITh COOpPaHHBIM, Yy TepoeB (HIbMa HOCAT MPOTHBOIOJIOKHBIA XapakTep, TO, YTO
BontaHcku Ha3bIBa€T «KOJOM CONPOTUBIICHUS HU3IMIMUX clioeB» [bonrancku, 2013].
[TonTBepkIeHNE HECOCTOSBIICHCS MACKYJIMHHOCTH 3aKpeIuisieTcs B TEJIeCHOM rabutyce
Buktopa. OH oneT B cTapblii apMeiickuii OyluiaT, HAKUHYTHI Ha CTapyl MaiKy, KaJabCOHBI C
OTBHUCIIMMHU KOJIEHaMH, KaMy(QUIsDKHbIE IITaHbl, COJJaTcKue OOTHMHKU-OEpIbl, YEPHYIO
TPUKOTA)XKHYIO IIANOYKy OMHU. DTa Of1eXk/1a HOCUTCS KpaiiHe HeOpeHO, HEpALUINBO, TaK Kak
eMy yJ100HO.

B kmoueBoM snm3one ¢mibMa (oObua Hepputa B CasHCKHMX Tropax) HPOMCXOIUT
TpaHcopmalusi ~ MYXKCKUX  oOpa3oB. Y  MyXUHMH  IIPOCHIMAETCS  HEBEpOsATHAas
TUIEPMACKYJIMHHOCTh (Mauu3M). B crune rommuBynackux OnokGacTepoB, BECTEPHOB TIepou
CHOCOOHBI Oerath MO ropam, YKpbIBaThbCsS OT B3PBIBOB, MOJHHUMATh TSKENBIE KAMHU, BOJIUTH
KBaJPOIMKJIbI, yOeratb OT MOTrOHH, CKpBIBaThCS B Tailire OT BepToji€Ta, MajaTh C TOPHOTO
CKJIOHAa. BUKTOp IpOsBIsSET HEQIOKUHHBbIE OpyTajibHbIE CBOWCTBA: MOJ3ET B METENb IO CTENU
HOYbIO, CTpeJIsieT 6e3 mpoMaxa, Cracasich OT Mpeciie0BaHMs, OH 4yI0M BBDKHBAET CPEAU BOJIKOB
U 100upaeTcst 10 CBOUX TOBapHIICH: «ymeno, Bukmop, pazsooum xocmep. Cpezaem X8otiHbvle
eéemxu. bBvicmpo coopysicaem wanaw. B nposopnuvix pykax Buxmopa éce nosenisemcs dvicmpo.
Omo yace ne Bukmop-ankaw, a onvimuslii 601K Ha mpone gvlocusanusy [JIsiraenos, 2014]. B
ropax, B IEPECTPEIIKE, B IOTOHE T'E€POU MPUBOIAT CBOW IOTEPSHHBIN CTATYyC K JKEIAEMON HOPME.
BusyanbHas penpeseHTanus TpaJuIHOHHON MacCKYJIMHHOCTH B 3TOM OTPBIBKE CBHJIETEIbCTBYET
0 HECOOTBETCTBUU COBPEMEHHBIX COLMAJIBHBIX YCIOBUM KU3HU KAaHOHUYECKHUM IPEACTABIECHUAM
0 MY)KECTBEHHOCTH, MOTPEOHOCTH MYKUMH NPOSBUTH ceOs Ha BOWHE KaK Cyrybo My>KCKOU
TEPPUTOPUH.

Utak, B (umbMe NeMOHCTpHUpYeTCs OMHAPHOCTh CHMBOJIOB YTPAUEHHON M TE€reMOHHOM
MacKyJHHHOCTeH. [lepBOoHAauanbHO, NMOKA3aHO pa3pylIEHUE JIMYHOCTH, €€ Iecoluanu3anus,
3aTeM U300pakeHO BO3BpallleHHE YTPaueHHON MY>KECTBEHHOCTH B 3KCTPEMAIbHON CUTYaIUH.

Tpancopmainusi COBPEMEHHBIX OTIOBCKUX TPAKTUK SIBIISIETCS OJHOM  BaXKHBIX
XapaKTepUCTHUK MACKYJIMHHOCTH. Tema OTLOBCTBAa B (DUIIbME PACKPBHIBACTCS Yepe3 CpaBHEHUE
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BukTtopa Kkak OTCyTCTBYIOLIEro OTHAa U (UIypel €ro poauTens B BOCIHOMUHAHUAX U
BBICKa3bIBaHUSX cocenedl. Peduiekcus mo OTIOBCKOH poNM y TJIABHOTO TEpPOS BBIPAKACTCS
TOJIKO B JKEJIAHWM OTIPABUTh [BA CTETHA TOBSJMHBI CBOMM JeTsAM. HenemoHcTpupyembli
(bamMUIbHBI KOH(IIMKT SBISETCA 3aKPBITHIM KOAOM (eMHHHM3aUUMU B chepe 3aHATOCTH B
peruone. [lo maHHbIM couuonoruyeckoro uccinenoanus H.B. 3yOapeBud, «uisi pecrnyOiauk
Cubupu TreHIepHOE HEPABEHCTBO CTAHOBUTCA IIEPEBEPHYTHIM: CBEPXHM3Kas OKUAaeMast
MPOJOHKUTEILHOCTD JKU3HU U MaccoBasi alKOTOJIM3alMs MY>KYMH MPUBOJAT K MpeodiiajaHuio
KEHCKOH 3aHSTOCTH, MPEHMYIIECTBEHHON MYXCKOI 0e3padoTuile W MOJTHOMY BBIPABHUBAHUIO
JIOXOJI0B M eHcHiy [3ybapeuy, 2005].

B BocnmomMuHanusix Bukropa oTpakaercs marepHaJMCTCKas poJib €ro OTLAa B paHHEH
comumanu3aumud. Oten repos MacTepui XOKKEWHbIE BOpOTa Ui JAETel, 3aHuMaJcs
pemecieHHbIMU paboTamu. COOCTBEHHBIN OTEI] SBISAETCS aHTUIIOJOM CHIHY 110 CTEHEHH 3a00THI
0 JETSX, BBHIIIOJHEHUIO MY)KCKUX OOS3aHHOCTEH, eMy mnepeaaércs JIMIIb CIOCOOHOCTh XOPOIIO
paboraTh pykamu. Memopu3aiusi aBTOPUTETHOr0 HepOpMalabHOrO craryca oTtia Bukropa B
CEJIbCKOM COOOIIEeCTBE MPOSBISETCS B BBICKA3bIBAHUSIX AMH30INYECKOT0 KEHCKOTO MEePCOHAXKA.
Cocenka, 6aba Mamma oOpamaercss k BUKTOPY: «kpome mebs, yoic HUKo2o Hemy, 8 OepesHe
Hauleli-mo, makoz2o pykacmozo. A 6edb ymeapv mHe meou omey Oenan ewe. llocne 60otiHbl
MANCKO ObLIO, a4 OH y HAC macmep Ha 6ce pyKu. Bcem nomoean, mmoco odobpa coenan»
[JIeirnenoB, 2014]. CoumanbHbIi KamuTaal B BHJIEC HEGOPMAIBHBIX COCEJACKHX CBS3CH,
HMOLIMOHAIBHBIX KOHTaKTOB CO CTApUIMMM JKEHIIMHAMH, HCHOJHSIIOMIMMHU JUIsl Trepos
TE€HEPATUBHYIO POJIb MAaTEPH, SIBISIETCS YCIOBUEM JIJISl €I0 BO3BPALLEHHOTIO OTIL{OBCTBA.

ITo maenuto conuosora M.H. TaprakoBcko#, rereMOHHasi MaCKyJIMHHOCTb «BCEI/1a UMEET
CMBICT TOJIBKO MOCTOJIBKY, MOCKOJIBKY OHA MPOTUBOIIOCTABISAET ceds «Ipyrum» [ TaprakoBckas,
2013, c.101]. Pomp wuywxkakoB, rpynny «pyrux» B ¢uibme «bynar» BBIIONHSIOT
HeauddepeHurpyemMas Macca OXpaHHUKOB MECTOPOKIEHUS 3eJIEHOro HepuTa U MapajjiebHO
JeiicTByromas rpymnna «4€pHbeIX Komatenei». Copoc Ha MUHEpal U CBEPXIPUOBLILHOCTH €ro
npofgaxku B Kurtail BbI3BaiM HE3aKOHHYIO NOObIYY HedpUTa M KPUMHUHOTEHHYIO CUTYAIUIO B
Bbypsartuu. HenuuensupoBaHHOe MOJIb30BaHUE HEApaMU U Kpaka Hepputa kommanuen Buxrtopa
OJIMHAKOBO mpecTynHbl. Ho B (uiabMe NpoMCXOOUT MNEepeBOpauMBaHUE pOJIEH W amosiorus
MaccoBOM 100bIYM HeppuTa. B KHHOMCTOYHMKE pa3BOPAYMBAIOTCS HACTOSIINE BOCHHbBIE
JecTBUS, B KOTOPBIX HEKPUTUYHOMY 3PUTENIO IpesiaraeTcst 00JaeTh 3a «CBOMX» U UCHBITHIBATH
HETraTHUBHBIE PEAKLIUU K «4YXKUM». «CBOMX» 3allMILIAET, B TOM YUCIIE B CBOUX BUACHUAX, BUKTOp
- FepO-OAMHOYKA. 3J1ECh, B COOTBETCTBUE C )KAHPOM, SIIUYECKHUE JENCTBUS T€POsl COIPOBOKIAECT
MY3bIKaJIbHBII (JOH KAaHTPH, aCCOLMMPYIOIIMNCA C aMEpUKAHCKUMH BEeCTepHaMH (HaIrpumep,
«OnuHoKui pelHmKep»). OnHako, Kak ycloBHa aOCTpakTHas macca «BparoBy (MX JMLa B
Mackax, MIankax-OajakiaBaX Hepa3JIMuYMMBbl), TaK U MU(OIOrM4HO MyxkecTBo Bukropa. OH
npencTaér cailHapoM («OJaropoJHBIM MYKEM») BO CHE, BMECTE C TeM, BbDKHMBasg B 00eBOH
00CTaHOBKE B pealbHOCTU. ['paHM MeXIy BBIMBICIOM M JEWCTBUTEIBHOCTHIO CTHPAIOTCA.
[TpocTpaHcTBO KMHO3pEHUS 3a71a€TCsl MACKYIMHHBIM 00pa31ioM OypsATCKOI'O MYXUHHBI.

['epou unbMa, penpe3eHTHUPYIOIINE COBPEMEHHOE CENbCKOE COOOIECTBO, MEPEKUBAIOT
COCTOSIHUE COLMANBbHOM enpuBanuu. HesceH ux OpadHblif cTaTyc, UM MO COPOK-TISATHIECAT JIET,
OHM He PaldOTaIOT, )KUBYT 3a CUET MEHCUN pOIUTENEH, 3aHHUMAIOTCSl COBITOM CKOTa M JUYH.
BuxTop HaxonuTcs 3a 4epTol couuanbHbIX Aucno3unui. Iloreps comuanbHOro cratyca KpaiHe
bpycTpupyeT TJIIABHOTO Tepos, OH, MO KUHOTEKCTY, MHOXXECTBEHHBIN «OBIBIIHNI» — OBIBIIUN
CTapIlMHA POTHI, OBIBIIMK CTAPOCTA CTYACHUECKOM IPYIIIbl, OBIBIINN YUUTENb, )KUBET BHE CEMBU
¥ MapruHaJIM3UpPOBaH KaK OTCYTCTBYIOIIMH OTell (Cympyra U JeTH yexaiu B ropon). Jaxe ero
COOCTBEHHBIE JIPY3bsl YIIPEKAIOT: «Bom mul 6 apmuu Cryxcun, vicuiee obpasosanue umeeulsb, a
Kmo mul menepb? Bom cmompu, y3unaéuv smoeo napenvka? Bedb smo meotl yueHux cuoum. A
celuac mol CUOUUDL C HUM U NbEub 800KY» [JIpirnenos, 2014].
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B ¢unbme «bynar» nmpoaeMOHCTpUpPOBaHbI CXOJHbIE (peiiMbl BCTymuleHus U (puHana
noBecTBOBaHUA. CHATBI NAHOPaMbl TOPHBIX MEH3aXei, J0JMHA PEKU U BUJIBl CEJIbCKOMU
MECTHOCTHU. JaHHbIC 3HAKM MMIUIMLIUTHO OYIAT 3THUYECKOE KOJUICKTUBHOE OECCO3HATENIbHOE U
YKU3HEHHBI MUD 3pUTEIIs, KOTOPbIA HAXOAUTCS B COCTOSSHUM BOCIIOMHUHAHMSI U T€HETHYECKOMN
namsTi. PakTypHO 3aledyariieHo HeOO C JOJIMMM IUIAHOM HalulbiBa 00J1akoB. JIaHHBIA CHMBOII
Ui OypsITCKOrO  PEJIUTMO3HOTO  CaMOCO3HAaHUsS, O€3YyCIIOBHO, SBIISIETCS  CTEP)KHEBBIM,
BbIpa)KarolIMM KoHuenuuto Bednoro Cunero Heba.

Bba3zoBelii mutactT OypsATCKOH KyJbTYpbl BKIIIOYAaeT CHenM(UYECKH BHIPpAOOTaHHBIA Ha
IPOTSDKEHUM CTOJIETUH A3bIK Tela. DTHKET OOIIEHUs MpeanoaraeT o0s3aTesIbHOe IPUBETCTBUE
MITQJIIIUMH CTapIIuX B ¢opme mokjoHa. [Ipu 3ToM Mimaqmuii moaXoAUT K cTapiieMy, KIaHssACh,
JBYMsI PyKaMH II0KMMAET €ro pyKd Ha ypOBHE TPy U MOACTABIAET UX MEPBBIM. JJaHHBIN xecT
CUMBOJIM3UPYET NPEEMCTBEHHOCTh B IE€peAauye ONbITa CTApPIIMX MJIAAIIEMYy IOKoJeHuio. B
SMMU30/l€ BCTPEUU MYXKHMKOB C OJHOceslbYyaHMHOM bampkoii 3adukcupoBanHa Oypsitckas (popma
IIPUBETCTBUS, IEMOHCTPUPYIOILAs 3HAK YBAXKEHUS IPYT K APYTY.

BocnponsBoacTBo OypATCKOM 3THHYHOCTH Ha 3KpaHe ocyluecTBisercs pexuccépom C.
JIbIrieHOBBIM pa3HOOOpa3HBIMM CPEACTBAMHM KMHOOIIMCAHUS. 3PUTEIIO MPEAIAraeTcsi OKyHYThCs
CO BCeHl MOJIHOTOHM B ayAMOBU3yaJIbHOE MPOCTPAHCTBO (uiibMa. B mepByro odepenb, MapkepoM
STHUYECKON HJECHTHMYHOCTU TNEpPCOHAXKEH sABIsAeTCS OypsATCKUH s3bIK. Pexuccép wucrosb3yer
CyOTUTpBI Ha PYCCKOM S3bIKE€ M HO3TOMY (MIBM MOXKHO paccMaTpuBaTh Kak MOcoOHMe Jis
U3YYEHHsI Pa3TOBOPHOTO OypsATCKOro s3bika. Ha pomHOM s3bIKE TOBOPSAT OCHOBHBIE U
BTOPOCTENEHHbIE JEHCTBYOINME JINLA, OOraTCTBO HAPOJHOW peun nepenaéT rajgepest MyKCKHX U
KEHCKUX 00pa3oB, a TakKe MHCTHYECKUX TEepcoOHaxked — mpenkoB Bukropa. Ha Oypstckom
A3bIKE pa3roBapuBaeT, B TOM uucie, pycckuil mnapeHb Koma. B Oypsarckux cénax
MOHOKOMIIAKTHOTO IPOXKMBAHUS KOPEHHOI'O HAcENEHUs HEPEIKH Clydau «00ypsSUEHHBIX»
pycckux. JlaHHyt0 Tpaauiuio oToopaxaer oopaz ManreiT Kosin, KoTopblii CBOOOIHO TOBOPUT HA
OYpSTCKOM $3BIKE U IIJIOXO U3BACHSAETCS HA PYCCKOM.

BaXHBIM  JIOMOJHSAIOIUM  3JIEMEHTOM BOOOpa)kaeMOro IpPOCTPAHCTBA STHUYECKOM
UJCHTUYHOCTU B (uiabMe sBIsIeTcs CayHATpPEK. B KMHOMCTOUHMKE TpaHCHSALUS ITHUYHOCTU
IPOXOAUT B TMOCTMOAEPHU3MpYIOLIEM pycie, (OHOM B 3aBUCHUMOCTH OT CTaJuH CIOXKETa
peanusyercss My3blka B CTWiIEe 3THO(QbIOKH (kommnosutop B. JKaicanoB) u crapunHHas
ayTeHTU4Has OypsiTckas necHs (ucnonHurenn — b.-X. Aromeesa, [I. CokroeBa). B caynarpeke
UCTIONB3YIOTCSL OYpsSTCKME HallMOHAIbHbIE MHCTPYMEHTBL: MOPHUHXYYp, CYXXYyp, JUMO3.
['pyOoBaThlii IOMOpPUCTHUECKUH 00pa3 nepcoHaka AJeKcaHIpa TMOAECPKUBAET OpPUKOIAK
HOMYJISPHOM MHIMMCKONM mecHu u3 KuHoduiabMa «TaHIOp IUCKO» M OypsATCKOro pama B
MCIIOJTHEHUM MY3BIKJIBHOM Ipynmbl «Xatxyp 3y». B utore, aynuanbHoe BocmpusTHe (uibma
CTPOUTCS Ha HEOTPAAUIIMOHAIBHOM OYBE.

3HauuTENbHBIE O00BEM B pa3Bsi3Ke ClHOKeTa (QuiIbMa 3aHUMAOT BHJeHUs Bukropa,
NIEPEKUBAEMbIE UM B MOMEHT KJIMHMYECKON cMepTH. B mapamienbHOM Mupe K HEMY IPUXOIAT
MHO’KECTBO CTapPUKOB, UCIOJIHAIONINE CTAPUHHBIE MPOTSHKHBIE OypATCKHUE NECHU U TaHILYIOLIHE
éxop. OHM OAETHl B KOJOPUTHBIE AyTEHTUYHBIE KOCTIOMBL. OTH POJIM CBHITPAJIX HCIOJHUTENIN
HapOJHBIX (OJIBKIOPHBIX aHcamOnen «Ypsan» u «Onpxon». B nanHOM ¢parmMeHTe MOXKHO
OTIpeNIeIUTh KMHEMATOrpapuuecKuii HHCTPYMEHT KOHCTPYMPOBAaHUS OYPSITCKOH MAECHTUYHOCTH
B cuMBoOJu4eckod ¢opme. He cmyuaiiHO 31€ch HCMoONb3yeTcss AbIMYaTas M 3aTeMHEHHas
[IBETOKOPPEKIUS,  MOAYEPKMBAIOLIAs  HMPPEAJBHOCTh  INpoucxonsauiero.  Pexuccépom
npearaeTcss Mugosornuyeckoe mpoureHue obOpaza Bukropa. HanwmonaneHas —opexna
NEPCOHAXKEW TNPAapOJUTENIE CIY)KUT OCHOBOW JJIi 3THUYECKOM KOMMYHHKAIlMM MEXIY
MPOUUIBIM U HACTOSIUINM, MOCKOJBKY HOIIEHHE HAIlMOHAJIBHOIO JpEecc-Kojia B COBPEMEHHOM
OBITY MPAKTUYECKU OTCYTCTBYET M HOCUT MapaiHble PyHKIUH.

bypsarckass STHUYHOCT, B (UIbME TPEACTABIAETCS KOMIUIEKCHBIM KOHCTPYKTOM,
BKJIIOYAIOIIUM, B TOM 4HCIE, BEepOaJbHBIA SI3bIK CAMOONMCAHHS TPYIIbl. B KMHOMCTOYHMKE
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IOPUBOAATCA KOMEIUIHbIE CHOCOObI APTUKYJSIMM HACHTUYHOCTU («KTO MBI?») B (opme
aHeK10ToB 0 Oypsarax. IIpomcxomuT mporecc 0oOroBapuBaHUS ITHU3UPOBAHHBIX CHUMBOJIOB,
CHUMBOJIMYECKOE CHUKEHHE U TOpbKasi CAMOMPOHHUS IO OTHOILIEHUIO K 3THOCY.

TemaTu3zanusi STHUYECKOTO IMPOCTPAHCTBA B aHAIM3UpPyeMOM (MIbME CBsi3aHa C
PEIUTHO3HBIMU KYJbTaMM — LIAMAaHCKUMHU M OyAJUCTCKMMU. B MOMEHT HOYHOIrO HamaJIeHHs
BONYbEH cTau Ha BukTopa B ropax, OH MPOM3HOCHT THOETCKYIO MONUTBY: «OM mMauu naome
xym». C PEIUruo3HOro OTIPABICHHUS — KaMJIaHMs JyXxaM MECTHOCTH HauyMHaeTcs (UIIbM.
[Tpues:xre MOCKBUYM HE MOI'YT yeXaThb C MCTOYHMKA, IIOTOMY YTO KaK OOBSICHSET MEPCOHAX
AJeKCcaHIp: «Ha0o OpvI3HYMb, KanHyms mecmuvim oyxamy» [JIeirnenos, 2014].

[TephopmMaTHBHYIO CYIIHOCTH TJIABHOTO Teposi, MPeoOpPa30BaBIIETOCS B CPEIHEBEKOBOTO
BOMHa bByxsnura, BblpaxkaeT snu30l yxona Bukropa B ouepenHoe BujieHue. J[aHHYIO 4acTh
¢mIbMa MOXXHO pacCMaTpPHBATh KaK OTAEIBbHBIN HCTOPHUECKUI MUKpOPUIbM. CBSI3b 3MIOCHOTO
clora W BU3yaJbHOro oOpa3a BOMHA COAEPKUT JAUCKYPCUBHBIH KOHTEKCT. Pexuccép
BBICTPAUBAET MHOI'OCJIONMHBIM KMHOTEKCT: CIIBIIIHO IIEHUE YJIUIEepIIMHA Ha OYPSITCKOM S3bIKE
(ropyioBO€ MEHHUE), 3BYUUT COMPOBOAMTENbHBIM PaccKa3 O BO3BPALICHUU Byx3iaurom yrHaHHOTo
CKOTa M NIPEACTal0T KapTHHBI [OEIWHKOB. BOEHHBIE ClLIEHBI 3aIMTHI POJOBON TEPPUTOPUU U
YIYCHUKOB NIPEJEIbHO HACBIIIEHbl TPIOKAMHU B CTHJIE a3MATCKMX HCTOPUYECKMX OOEBUKOB (B
crieHax 0o0s MPUHUMAIIM Y4acTHE MOHTOJIBCKUE KacKan€pbl). 3penuInHbIid dQQPEeKT BHIIOIHIET
KaJ[p Muallerocs Ha KoHe byxamura, KOTOpbI, OrOJMB CBOM MEYM, C PACKHMHYTHIMH PYKaMH,
OpocaeTcsi B aTaKy HaBCTpeUuy 4yxakam. AJbTep-3ro BUkTopa — OTBaXXKHBIM MOHTOJILCKUW BOWH,
JIEMOHCTPUPYET SIUYECKHE KayecTBa: CIPaBEUIMBOCTb, IPEOAOJIeHHEe Oousn, OecromaaHoe
BeJICHHUE 0O0SI B OJMHOYKY.

Hakonen, BaXHOW COCTaBISIONICH B BH3yalM3allMd OYpSATCKOW OJTHUYHOCTH Ha
KHHO3KpaHEe SBJISIETCS BOCHPOM3BOJCTBO POAOBBIX NMATTEPHOB, KOTOPbIE CTPYKTYPUPYIOT >KU3Hb
Bukropa. B ¢uHane nmpoucxoauT BO3pOXkAEHHE Teposi uepe3 oOpas3pl MaTepu U oTma. CBATOU
POZIOBOI UCTOYHUK OyJar, MPOXOSAIIUi CKBO3HOW JTMHHUEH B (uibMe, (PaKTUUECKU BBICHIXAET U
3areM OBET KIIIOYOM IOCHe TOTO, Kak Bukrop Opocmi ymoTpeOisTh COUPTHOE M MOCTPOWI
KopoOa BOKpPYI HEro. 3aBepllaeT BH3YaIbHBIH psJ KuHO(UIBMA CHalI-1I0y ceMeiHbIX
¢dororpaduii COBpeMEHHBIX OYpST MOJ 3THUYECKYIO MY3bIKY, OJHMIIETBOPSIOUINI €INHCTBO
MTOKOJICHUH.

TakuMm 00pa3zom, B KHHOMCTOYHHKE OOHApYKUBaeTcs (EHOMEH penpe3eHTaluu OypsITCKON
UJIGHTUYHOCTH C TIOMOIIBIO SKPAHHOTO A3bIKa Yepe3 CyObEKTUBHBIN B3I peKucceépa: ¢ OAHOM
CTOPOHBI, MBI BHJIUM TPAHCIUPYEMYIO pEalbHOCTh TJa3aMU IIOCTaHOBIIMKAa M oOIepaTopa
KUHOKAapTHHBI, C JIPYroil CTOPOHBI, Ojaroiaps NMPOHUKHOBEHHWIO aBTOpa BO BHYTPEHHUI MHp
reposi M Y3HaBaHMUIO JeTaneld ObITa, BHEIIHOCTH IEepOEB, IJIACTUYECKUX MABM)KEHHH U T.IL
dopmupyercst onTuka KuHO3peHHss o cebe. Kunosputens ap¢duiaupoBaH B KyJIbTYpHbIE
LIEHHOCTU JTHUYECKON KYyJIbTYypbl uepe3 peub MepcoHaxeW, (OHOBYIO MY3bIKY, Malylo
JMCTAHIIMPOBAHHOCTb PEKUCCEPA OT U3Y4aeMOro 00bEKTa, HO MEX1y TEM BUJIUT IPOTUBOPEUHS
B CyJb0€ repos U B 1I€JIOM BU3YaJIbHBIN psijl 3HAKOMBIX €My MaprUHaJINN )KU3HU B CeElle.

Buoieoowt

Boigenenue OMHApPHBIX OMIMO3UIUN MYXKCKHUX CIIEHAPHEB B COBPEMEHHOM OYpSTCKOM
oO1recTBe MPEACTABISET TOJAPHBIE JMHAU COIMAIBHOTO moBeneHus. Ha omgHOM moroce
HAXOJUTCS HJieai, HOPMUPYEMbIl 00pa3er] MaCKyJIUHHOCTH KaK OTCBHUI K KOJEKCY HACTOSIIETO
MyxuuHbl. OOHapyXuBaeTcs 3ampoc Ha  (EHOMEH DJTHHUYECKOWM  MACKyJIUHHOCTH,
KOHCTPYHPYEMBIH B XyJIOKECTBEHHBIX MPOU3BENCHUSAX M KUHOTeKkcTax. OOpa3 OypsTCKOro
MY>KYUHBI TPATUIUOHHOTO TEHJEPHOTO TMOpsAKa (OXOTHHK, KOYEBHUK, BOWH, CAlHIP W T.1.)
MPOJOIHKAET CIYXKUTh CHMBOJIOM aKTyalIM3allMil JITHUYHOCTH, (DOPMHUPOBAHHS MyOIMYHOTO
JIUCKypca HEOTPATUIIMOHAIN3MA, aKIIEHTUPYET UIeH OYpSATCKOW TBOPYECKONW WHTEJUIMTECHIIUH.
Bwmecre ¢ Tem, peanuzanus mogoOHOTO clieHapHsi B OyKBaTbHOM CMBICTIE HEBO3MOXKHA, a JIHIIb
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KaK <«u300peTeHue TpaJulUn», KOTOPOE CBUIECTEIBCTBYET O BOCTPEOOBAHHBIX IIEHHOCTHBIX
YCTAaHOBKAX peaHUMUpPyeMOW mnaTpuapxaibHocTu. CTpyKTypa LEHHOCTEH YHUBEPCAJIBHOIO
xapakTepa (Ormopa Ha CeMbI0 M 3allMTa pojia, 0JaropoAcTBO, MYXKECTBO) aKkTyajbHa B J1000€
BpPEMSI, OZJHAKO B HBIHEIIHUX POCCUNMCKUX YCIOBMSIX OHA CTAHOBUTCS U CTpAaTErnel BBLKUBAHMUSL.

Ha npyrom mnomroce COBpeMEHHOW MAacKyJIMHHOCTH (DUKCHpYeTcs penpe3eHTauus
JIETIPUBAILIIOHHOTO COCTOSIHUSI, OCOOCHHO OOJIE3HEHHO IEPEKUBAEMOI'0 B HACTOSIIEE BPeMs
KHUTEISIMM  POCCUHMCKUX JiepeBeHb. HeEBO3MOXXHOCTb BIMATH Ha COOCTBEHHYIO JKH3Hb,
JTUIIEHHOCTH COLMANIBHBIX OJIar, OTUYKAEHUE OT HHTEPECOB OJIMKHETO COOOIIECTBA CTAHOBHUTCS
XapakTepHOW IO3MLMEH I MYXKYMH, HaxXOJMIIMXCA B  COLMAIBHOW  JECIPHUBALIHU.
XynoxkecTBeHHbIH puinbM  «bymary 3auKcHpoBan yKa3aHHBIE COIMAJIBHBIC IPOIECCHI.
KHHOUCTOYHMK IpeasaraeT 3puTell0 «BO3BpAIlCHHE K MCTOKaM», U B 3TOM CMBICIE, B HEM
apTUKYJIMPYETCs aKTyallbHasi STHOMOOWIN3AallMOHHAs] pUTOPHUKA.
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AHHOTanus. B craThe npencTaBIeHB! PE3yNbTATHl aHAIN3A IPOOJIEMbI B3aUMOJICHCTBHS COLMANBHBIX MENa
U npodeccHOHANIBHOTO 00pa3oBaHHsA  CIICIHAIMCTOB  CONMAIBHO-TIeZarorndeckoro mpoduist. [lokazana
aKTyalbHOCTh YMEHUH COLMAJBHBIX Iefaroro / COLUANBHBIX PA0OTHHKOB IIOJIB30BAThCS 3JICKTPOHHBIMU
WCTOYHMKAMH HWH(GOPMAINH, Pa3IMYHBIMH MEIHa W COLMAIbHBIMU CETAMH B NPO(ECCHOHANBHBIX LENAX JUIs
peanuzanuy TVIaBHOM NpO(ECCHOHANbHOM MMHCCHM: IOBBIIICHUS OJarOCOCTOSIHMSL  JIFOJeH, IOMOILIM B
YIIOBJICTBOPCHUH OCHOBHBIX JKU3HEHHBIX MOTPEOHOCTEH BCeX IpakJaH M OCOOCHHO TeX, KTO MEHee 3allUINeH U
OTHOCHTCS K YS3BHUMBIM cJOSIM HaceneHus. OxapakTepH3oBaHa YKOPEHEHHOCTh MPOQPECCHH COIMAIBLHOTO
Hearora/couuanbHOro padOTHUKA B COBPEMEHHBIH LU(PPOBOH Menua KOHTEKCT, NPEIOCTABISIONIMNA IIMPOKHE
BO3MOXKHOCTU JUIS NPO(EeCCHOHAIBLHOTO B3aMMOAEHCTBHS CIICIMAINCTOB M KiIMeHTOB. Ha ocHOBe aHamusa
JUTEpaTyphl JieNaeTcsl BBIBOJ O TpoOJieMax MCIOJIb30BaHUSl COLUAJIBHBIX Meaua B MNpodeccHOHAIBLHOM
JEeITeNIbHOCTH M 00pa30BaHMM  OTEYECTBEHHBIX  CHENMAINCTOB  COIHAIBHO-TIEAarOTHYECKOro  mpoduirs.
VYka3bIBaeTcsi, YTO OHM CBSI3aHBI C HPABCTBEHHBIMU JUIEMMAaMH M HEJOCTATKOM PErNIAMEHTALUU U BHEAPEHUS
STHYECKNX MPHHIUIIOB, CIIOCOOHBIX PEryJIMpOBATh HOBBIN THI MTPO(ECCHOHATBEHOTO W JINYHOTO OOIICHUS.

Jaerca aHanm3 MHEHMH CTyIEHTOB (pakysbTeTa COIMAJILHOM MEAAarornky O MpEeUMYyIIecTBax M IpodieMax
WCTIONIb30BaHMS COLMAJBHBIX MeOua B 00pa3oBaHMM M NpodeccHoHanbHOM cdepe apesTenbHOCTH. Packpsita
HEOOXOIMMOCTb BKJIIOUEHHS B IPOIeCC 00pa3oBaHMS COLMAIBHO-TIEArOTHUECKUX PAOOTHHKOB COJCpKaHMS,
KacaroIlerocss J3TUKH MPOGECCHOHATIBHOTO TIOBEACHUS B PACHIMPSIOIINXCA paMKaxX COLHAIBHBIX Meaua.
PazpaboTanbl ¥ mNpuUBENEHbl TpaBWiIa MPO(PECCHOHAJIbHOW Meaua KOMMYHHMKallMM JUIi  COLMAJbHBIX
MeIaroroB/ColManbHbIX pabOTHUKOB. CrienaH BBIBOJ O TOM, YTO OOpa3oBaHMe OyAYLIMX CHEHUATUCTOB JOJIKHO
MOCTOSSHHO OOHOBJIATBECA M COBEPIIEHCTBOBATHCA C YYETOM [MHAMHUKHM HM3MEHEHHUS COIHAIbHO-KYJIbTYPHOTO
KOHTEKCTa, B KOTOPOM BCe OOJIBIIYIO POJIb UI'PAIOT HOBBIE 3siekTpoHHble CMU 1 conmanbHble Meaua.

KioueBble cijioBa: colMaibHble Meua, MpodecCHOHANbHOE O0pa30BaHHE CIENHANHCTOB COIMATIBHO-
He[arorudeckoro npoduis

Social media and professional education of social pedagogues and social workers

Prof. Dr. MarinaTselykh

Taganrog Institute named after

Branch of Rostov State University of Economics,
Initsiativnaya, 46

Taganrog, Russia, 347936

m.tselykh@mail.ru

Abstract. The article presents the results of the analysis of the interaction of social media and professional
education of social pedagogues and social workers. It discusses social media activities and how they can contribute
to student learning, and social work practice. The importance of social pedagogues / social workers’ competence in
the useof social media,electronic sources of information and social networks for professional purposes and their role
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in advancing professional mission (improving people's well-being, helping meet the basic life needs of all citizens
and especially those who are less protected and are vulnerable) is shown.

The bindingsof the social work/social pedagogue’s profession and modern digital media context are
characterized.These linksprovide ample opportunities for professional interactions of specialists with their
clients.Based on the analysis of the literature a conclusion is made about the problems of using social media in
professional activities and in education of social workers and social pedagogues.It is pointed out that these problems
are associated with moral dilemmas and lack of ethical principles and norms which help to regulate social workers’
professional use of social media in their professional and personal communication.

Ideas and opinions about the benefits and problems of using social media in education and the professional
sphere of activity offered by the students of the Faculty of Social Pedagogy are analyzed. The need to include the
content concerning the ethics of professional conduct in the expanding framework of social media into the process
of social work education is disclosed.The rules of professional media communication for social work pedagogy are
developed and presented.

The conclusion is made that the education of future specialists should be constantly updated and improved
taking into account the dynamics of the socio-cultural context, in which new electronic and social media play an
increasing role.

Keywords: Social media, professional education of social pedagogues and social workers

Beeoenue

AKTYanbHOCTh HCCJEIOBAaHUS MPOOJEeMbl B3aUMOJICHCTBUS COIMAIBHBIX Meaua U
MpOoPECCHOHAIBHOTO 00pa30BaHUs CIEIUAIMCTOB O0YCIOBJIEHA MOCTOSHHO Pa3BUBAOIIUMUCS
WHTEPHET-TEXHOJIOTUSAMU U MOSBIISIONIMMHUCS B CBSI3H C STUM HOBBIMU BO3MOXKHOCTSIMH, KaK JIJIst
MeAaroroB, TaK ¥ JUISl  CTYACHTOB, OYAYyIIUX CIEIUAIMCTOB. YMEHHE TOJb30BaThCS
3JIEKTPOHHBIMU MCTOYHUKAMU MH(OPMALIUY, PA3TUYHBIMUA MEUa U COLUATbHBIMU CETSIMH CTala
UMIIEPATUBOM I TpeiactaButTeneid MHormx mpodeccuit. ComnmanbHbie pabOTHUKKA U
COLIMATIbHBIC TIEAArOTH HE CTaJIN UCKIIOUEHUEM.

3a cpaBHUTEIBLHO HEOOJBIION MEPHOJI CYIIECTBOBAHUSA Mpodeccuii COMATBHOTO MeIarora
u commaibHOro padorHuka (¢ 1991 roma) B Poccum Obutm pa3paboTaHbl BCcE HEOOXOIUMBIC
COCTAaBIISIONIUE 3TOH TMPOPECCHOHATBHON JESATeIBbHOCTH: HAyYHO-TEOPETUYCCKHE OCHOBBHI,
METOJUYECKUIl HMHCTPYMEHTapHii, OpraHU3alMOHHbIE (QOpPMBI B COUETAHUU C pPa3BUTHEM
CUCTEMBI TTPO(ECCUOHATLHOM MOATOTOBKH KaJApOB. B ToXe BpeMs 3Ta mpodeccus MpoaonKaeT
JTMHAMHYHO Pa3BUBATHCA: CIEIUATBLHOCTH COIMAIBHOTO IMeaarora / COruaabHOro pabOTHHKA Y
AOWTYpPHEHTOB POCCHHCKHMX BY30B 3aHMMAIOT JIUAWPYIOIIME T[O3WIWA B  pPEHTHHTE
BOCTPEOOBAaHHBIX Mpodeccuil yke B TeUeHHWE MOUTH YEeTBEPTH BeKa. A O5TO 3HAYHT, YTO
oOpa3oBaHue OYyAYIIMX CHEIUAIUCTOR JOKHO TTOCTOSITHHO OOHOBJISATHCSI I COBEPIIICHCTBOBATHCS
C Y4ETOM TMHAMUKHU U3MEHEHUS COIMAIBbHO-KYIbTYPHOTO KOHTEKCTa, B KOTOPOM BCE OOJBIIYIO
POJTIb UTPAIOT HOBBIE JIeKTpoHHBIe CMU 1 conmansHbIe Meua.

CeronHsi yxe 0OLIENPU3HAHHBIM CUYMTAETCS, YTO COLMAIbHBIE MEAHA CO3JAIU Cpely, B
KOTOPO# mpodeccus COIUanbHOro neaarora / ConuaibHOro pabOTHHUKA TOJHKHA aallTHPOBATHCS
U pa3BUBaThCs. HECOMHEHHO, YTO CHEIHATUCTBl COLUATbHO-TIEAAroru4eckoil cdepbl U B
JTaIBHEWUIEM OyIyT MPUCYTCTBOBATh B MH()OPMAIIMOHHOM IPOCTPAHCTBE M HCIIOJIB30BATH €0
JUTSL peanu3aliil TTaBHOW MpoQeCcCHOHATbHOW MHCCHUU: TOBBIIICHHS OIAaroCOCTOSIHUS JIIOJCH,
MIOMOIIM B Y/IOBJICTBOPEHUU OCHOBHBIX JKM3HEHHBIX MOTPEOHOCTEH BCEX TpakJaH U OCOOCHHO
TeX, KTO MEHee 3alliIleH M OTHOCUTCA K YsA3BUMBIM cnosim HaceneHus (Komexc stuku
COITMATBHOTO MEIarora U COIUaIbHOTO pa0OTHHUKA).

WuTepec poOCCHICKON mMenaroruuyeckoid Hayku K TmpobieMam TpodeCCHOHAIBLHOTO
00pa30BaHUs COIHAIBHBIX TeJaroroB / COIMAaNIbHBIX pPAOOTHUKOB BEJIHK, OJHAKO CIle
HEJOCTAaTOYHO MCCIIEIOBaHbl BOTIPOCH €T0 COBEPIICHCTBOBAHUS B YCIOBHSIX OYpPHOTO Pa3BUTHUS
CMU wu cetm HHTEpHET, HCHOJB30BAHUS HX B KAUECTBE MAUAAKTHYECKUX CPEACTB B
npodeccHoHaTbHOM O00pa30BaHMM H OCOOCHHOCTEW TMpPUMEHEHUS Meaua B JaibHeiIIen
npodecCuoHaNBbHOM MPaKTUKE.
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ConuanbHO-TIeIarornueckas IeaTelIbHOCTh TPeOyeT OT CIeIUATMCTOB PAa3BUTHIX HABBIKOB
OoOmIeHNs] © BBICOKOTO ypPOBHS  MenuakoMieTeHTHocTH. [lpu  a3tom  ¢opmupoBanue
MEIHAKOMIIETEHTHOCTH COBPEMECHHBIX COLMAIBHBIX IEIaroroB / COmMalbHBIX PaOOTHHKOB HE
camolIIeNb, 2 HEOTheMJIeMasi COCTaBHAs YacTh UX MPOQPEecCHOHATHU3MA. DTO OOBSICHIETCS TEM, YTO
aKTHBHAsT MeEAWHHAs JCSATCIBHOCTh MPOQPECCHOHAIOB COIHMAIBHO-TIEIArOTHISCKON  cepbl
oOyamaer OOJBIIMMHM NOTEHUUAIbHBIMU BO3MOKHOCTSIMM UM II03BOJSET 0O0Jjiee IIOJHO
peaNnu30BbIBATh MPUHIMIBI  COIUAIBLHON  CHPAaBEJIMBOCTH, CHOCOOCTBYET IO3HTHBHBIM
W3MEHEHUSIM B OOIIIECTBE HA OCHOBE aKTUBU3AIMH I'PaXTaHCKOTO yUaCTHSI.

Takum oOpazoM, mpoOiieMa COBEpPIICHCTBOBAHHS IOATOTOBKHA  CHEIHAIMCTOB K
COIIMAILHO-TIE/TATOTUYECKON JIESITEIBHOCTH B YCJIOBHUSIX MHHOBAIIMOHHOTO DPAa3BUTHUS MeJMa
3aCIy’)KMBAeT TMPHUCTAIBHOTO TEOPETUYECKOTO aHaliM3a, HAyKOBEIUYEeCKOro OOOCHOBaHUS,
KOHIIETITYaJIbHBIX MCCIIEJOBAHUNA M COOTBETCTBYIOLIEIO OCBEILEHHUS B COBPEMEHHOW Hay4HOMH
JuTEpaType.

Mamepuanovt u memoowvt ucciedo8anus

B mnacrosmeit cratee oOcyxkmaercss mpobiiema, Kacaromasics BIHSHUS Ha COIHAIBHO-
[eIarorMYeckyro paboTy M mIpodeccuoHaabHOe 00pa3oBaHUWE MHTEPHETHBIX MeJIua, KOTOpbIe
TPeOYIOT OT CIIEIUATMCTOB BHICOKOTO YPOBHSI MEIHAKOMIIETCHTHOCTH, BIAaJICHHS COIIMAIbHBIMH
HaBbIKaMU OOIIEHUS B MHHOBALIMOHHOM MH(OPMAIIMOHHOM cpese W OCO3HaHUs COOCTBEHHOU
OTBETCTBEHHOCTH TIPH HCIIOJIH30BAHUU HOBBIX KOMMYHHKATHBHBIX KaHAJOB, CO3AIOIINX Kak
HNOTEHIMATIbHbIE IO3UTHUBHBIE BOZMOKHOCTH, TaK U TPYJHOCTH.

[lpenqmer wHamero anHamm3a - B3alMOOOYCIIOBIIEHHOE pa3BUTHE OOpPa30BaHUS
CHENHAITNCTOB COIMAIBHO-TIEAarOTUYECKON cdeppl U Meana. MEeTOIOJIOTHIO HCCIIeTOBaHHS
COCTABJIAIOT KJIIOUEBble (MIOCO(CKUE TONOXKEHUS O CBS3M, B3aUMOOOYCIOBIEHHOCTH U
[EJIOCTHOCTH  SIBIICHUM JCWCTBUTEIBHOCTH, €IWHCTBA TEOPHM M TMPAKTUKH B TO3HAHHH.
Marepuanamu Ui UCCIIEOBaHUS CIIy’KaT pabOThl OTEYECTBEHHBIX U 3apyOekKHbBIX aBTOPOB I10
npobjemMe CONMaIbHBIX MeAHa U MPOPECCHOHATBLHOTO 00pa30BaHUs, JaHHBIE AaHKETHPOBAHUS
CTY/ICHTOB.

Llens wuccrmemoBaHWs — OXapaKTEPH30BAaTh YKOPEHEHHOCTh NPOQPECCHU COLMUAIBHOTO
[e/1arora/conuaibHOro paboTHUKA B COBPEMEHHBIH LHM(POBOM METUaKOHTEKCT, PacKpbITh
HEOOXOMMOCTh BKITIOYEHHUS B IMpOIecC 00pa30BaHUsI COLMAIBHO-TIEATOTHIECKUX PAaOOTHHKOB
COJIepKaHNUs, Kacalollerocs 3TUKU MPo(ecCHOHAIBHOTO TOBEJACHUS B PACHIMPSIOLIMXCS PaMKax
COLMAIBHBIX MEAHa, MaTh PEKOMEHIAIMH 10 MPOPECCHOHATFHON MEIMIHON KOMMYHHUKAIHH
JUTSl COLIMAITBHBIX Tearoros / coluaibHbIX pabOTHUKOB. HaMu HCHONB30BaHBI TEOPETHUCCKUE
(aHanmM3, KOHTEHT-aHaJM3, WHTEpIIpeTalls, CpaBHEHHE, TIeHepanu3auus, o0000I1ieHne) u
NPaKTUYECKHE METO/Ibl UCCIIE0BAaHUS (AHKETHPOBAHUE).

Huckyccusn

O 3HAYMMOCTH COBPEMEHHBIX MEIUNHBIX TEXHOJOTUN Al MEXKIUYHOCTHOIO OOIIEHHS
CBHUJIETEJIbCTBYIOT ~ BBIBOJIBI ~ MCCJIEOBAHUM  OTEUECTBEHHBIX M  3apyOeXHBIX  YYEHBIX
(Anexcanapos, 2011; AwntonoB, 2017; Xwxuna, 2016; IlomuBanoBa, Koponesa, 2016;
Conomaruna, 2016; Crapoxy6ues, 2012; Tapxos, 2016; ®enopos, 2009; denopos, JleBuikas,
2015 u gp.).B Hux nmoguepkuBaercs, yto MHTepHET U 1upoBasi CBA3b BCE Yallle CTaHOBSTCS
CpeACTBaMHU OOIEHUS, KaK OOBIUHBIX JIIOJEH, TaK M CHEIHMAINCTOB PA3IMYHbIX KBAJTU(PHUKAIHHA.
Ha To, uTo coBpeMeHHbIe Me/ra MEHSIOT XapaKTep TOro, Kak Mbl OTHOCHUMCSI K COLIMAIbHOMY
OOILEHHIO U KYIBTYPE TOTr0 OOIICHMs YKa3bIBAIOT M 3apyOexHble mccienoBarenu [Bernhardt,
2014; Duran, Yousman, Walsh, Longshore, 2008; Holmes, Hermann, Kozlowski, 2014;
Watwood, Nugent, Deihl, 2009; Kaplan, Haenlein, 2010; Young, 2013 u ap.].

Tepmun «counanbasie CMM» OTHOCUTCS K HCIIOJIB30BAHUIO MHTEPHET M MOOMIBHBIX
TEXHOJIOTHI ISl MpeBpallleHuss KOMMYHHMKAllMM B MHTepakTUBHBIM quanor [Potter, 2013]. Mx
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MOYKHO ONPEAETIUTh KaK I'pYIIy MHTEPHET-NPUIIOKEHUH, TIOCTPOEHHBIX HA MJEOJOIMYECKOM U
TEXHOJIOTUYECKOM (yHIaMeHTe Tak Ha3biBaeMoro BeO 2.0, KOTOpBIM MO3BOJSET CO3/aBaTh
H0JIb30BATENbCKUI KOHTEHT U OOMEHHUBATHCS UM.

TexHONOTMM MEIUIHBIX CeTeHl BKIIOYAIOT BHUPTYAJIbHBIE HMHTEPHET-KOMMYHUKAIUH,
NPUIIOKEHUS, THCTPYMEHTBI M CPE/ICTBA, KOTOPBIE MO3BOJISIOT OpPraHU3alMsIM, COOOLEeCTBaM U
OTJENILHBIM JIIOJSIM B3aUMOJICHCTBOBATD JPYT C APYroM B crenu(puyecko, panee HEAOCTYITHON
¢dopme. TexHomoruy couMagbHbBIX MEAKMa BKIIOYAIOT B c€0s XOPOIIO W3BECTHBIE U IPU3HAHHBIE
mwiaropmel: Facebook, Twitter, LinkedIn m YouTube, a taxxke Omorm, Wikis, caiiTel cOopa
HNETULUH, COLMANbHbIE 3aKJIaJKU U CalThl JUIs IyOJIMKALUH, KOTOpbIE HCHOJIB3YIOTCS s
OTKpeITOr0 oOMeHa mHpopmanueii. Haubonee momysasipHbIMEH (OpPMaMU SIBISIFOTCS HKYPHAIIBI
(KK), untepHer-hopymbl, BeO-0JIOTH, MUKPOOJIOTH, «BUKH», MOJIKACTHI, BHUIEO, doTorpaduun
WK N300paKeHHS, PEUTHHTH, COLMAIBHBIC 3aKJIAIKH WIH COLUAIBHBIE CETH.

Kak u3BecTHO, B COLMATIBHBIX MeUa JIOU CO31a0T U1 OOMEHHMBAIOTCS ayIMOBHU3YyaIbHBIM
U TEKCTOBBIM KOHTEeHTOM. lllMpokas HOCTymHOCTH CMapT(OHOB, IJIAHIIETOB, HOYTOYKOB M
JPYTUX MOPTaTUBHBIX 3JIEKTPOHHBIX YCTPOUCTB MPEIOCTaBIIET Bce 0OJIbIIE BOZMOXKHOCTEH JUIs
y4acTHs B HU(PPOBOM BUPTYaJbHOM IPOCTPAHCTBE BCEM IOJB30BATEISIM Oe3 MCKIIoYeHus. Bee
3TH CIIOCOOBI B3aUMOAEHCTBUS C BHEIIIHUM MUPOM HOCST INI0OAJIbHBIE YEPThl M MOT'YT YJIYYLIUTh
MHOTHE Ccdepbl XH3HH 4YeJIOBeKa: 0O0pa3oBaHUE, 310pOBbe, OW3HEC, COLUMAIBHBIC YCIYTH,
HOJUTUKY U T. [I.

Henb3st He cormacuteess ¢ Tem, 9TO nUdpoBas KOMMYHUKAIUS TPEAOCTABISET
0OEeCKOHEUHbIE MO3UTHUBHBIE BO3MOXHOCTH JUIsl pa3BUTHs HOBBIX BHJIOB NpodecCHOHAIN3Ma, B
YaCTHOCTH, CIIOCOOOB OKa3aHUs COLMAIBHON MoMomI. B Hay4HOI MTepaType OTMedaeTcs, 4To
B IIOCJEIHEE [JEeCATUIETHE PEe3KO IIOBBICHJICS MHTEpeC K BO3MOXHOCTSM HCIOJIb30BAHUSA
COLMAIBHBIX MeAHa B MPO(ECCHOHATBPHONW TPAKTHKE COLMATBHO-TIEJarOTHYeCKOil padoTHI.
OcobeHHO 00ibIION OJOK MaTepuaJoB Ha 3Ty TEMy MOYKHO HAaWTH B aAHIJIOA3BIYHBIX
ucrounukax[Chan, 2016; Choate, 2016; Giffords, 2009; Ramsey, Montgomery, 2014; Reamer,
2012; Stanfield, Beddoe, 2013; Young, 2014]. B Hux aBTOpbl yKa3bIBAIOT Ha TaKHE
NPEeUMYIIECTBAa HCIIOJIIb30BAaHMS CONMAIBHBIX Meaua B NPOPECCHOHATHHON COIHMAIBHON
IOMOIIlM, Kak OBICTpOe pacrnpocTpaHeHHe HHOpMaluu, CBOOOAHBIM JOCTym K Hel
MIPEACTABUTENECH 3aMHTEPECOBAHHON KIMEHTCKOW ayJIWTOPUM W CIELUAIMCTOB, PACIIHpPEHHUE
OCBEJIOMJICHHOCTH 00 HMMEIOIIMXCS Pecypcax, BO3MOXHOCTh CO3JIaHMsI MHULMATUBHBIX TPYIIII
JUIL peuieHrsT OOMIMX COIMAJBHBIX MPOOJIEM, HEMPEPHIBHOCTh KOHTAKTOB CIEIHAIHCTOB C
KJIMEHTCKUMH CUCTEMaMU U TIp.

HecnyuaiiHO wHcciienoBateny KOHCTAaTHPYIOT PE3KOE YBEIWYEHHE YHCIA COLHAIBHBIX
1earoroB / COIMANBHBIX PAOOTHUKOB U IPEMOIaBaTeNel, UCIOMB3YIOIIUX CaUThl COLHATbHBIX
cereil, Takux kak Twitter, Facebook, YouTube u npyrue, mist pa3BUTHS MEXKYJIbTYpPHOTO,
MEKIMYHOCTHOTO U MEXIOKoIeHueckoro oomenus [Hitchcock & Battista, 2013; Young, 2014].

C momenTa co3nanusi MatepHera B koHie 1970-X rogoB ¥ COIMANBHBIX MEIHUa B Hadaje
2000-x romoB, akLEHT B NPOQPEecCHOHATBHON JHUTEpaType CMECTHJICS C IepBOHAYaIbHOTO
NpU3bIBA  CIICIUAIMCTOB  COLMAIBHO-TIEAATOTHYECKOW  c(epbl  CTaTh  «TE€XHOJIOTUYECKU
xomreTenTHeIMI» [La Mendola, Ballantyne, & Daly, 2009] B cropoHy moaiepxKu Ooiee
AKTUBHOTO HCITOJIb30BaHMs VHTEpHETa W TOBBIIICHUS €T0 POJIM B KHU3HH, OOIICHUH JIIOJICH U
OKa3aHUM UM HeoOX0oIMMbIX npodeccroHanbHbIX yeayr [Chan, Holosko, 2015].

[Tono6HbIi HHTEpec MPOodEeCcCHOHATIOB COLMATBLHO-TIEarOrnYecKoil cephl onpaBiaH TeM,
4TO y MeIuaoOpa3oBaHMs M COLMAIBHBIX HayK OOIIMe e, B YacTHOCTH, CO3JlaHHe Ooiee
JIEMOKPATUYECKOTO OOIIeCTBa MyTEM BOCHHUTAaHUS HH(OOPMUPOBAHHBIX, KOMIIETEHTHBIX H
AKTUBHBIX TPaX/IaH.

K coxaneHunro, B OTEYECTBEHHON IUTEpaType BCE €IIe He YACISIEeTCS JIOCTaTOYHOTO
BHUMAaHUs PaccMOTPEHHIO cieuupuKu B3aUMO/JICHCTBUS COLIMAIIBHBIX CMU,
poeCCHOHATFHOMN JICATEIEHOCTH IO COIMATBHOM IMMOMOIIM U MOJITOTOBKE MPO(ECCHOHATOB K
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3TOMY BHAY paboThl. IMEHHO MOSTOMY MBI YAEIWIH CHEIHAIbHOE BHHUMAHUE aHTJIOA3BIYHBIM
UCTOYHHKAaM. B HHUX TOCTaTOYHO aKTHBHO OOCYXIAIOTCS BOIPOCHI MPAKTUYECKOTO XapakTepa,
cCoJlep’KaTcsl PEKOMEHJAllMM M TMPU3bIBBI K MpenojaBaresisiM U mpodeccuoHanam ObicTpee
NEPEXO/IUTh K HCIIOJIb30BAHUIO COLIMAIIBHBIX CETEH JUIsl COBEPLICHCTBOBAHMS 0Opa3oBaHUS U
o0CyXMBaHUS KIMEHTOB (KaK MHIUBUIOB, TaK TPYyHI M COOOIIECTB). AMEpHUKaHCKUE,
OpuTaHCKHE, HOBO3EIAHCKHE aBTOPHI MPUAAIOT OOJIBIIOE 3HAUCHHE UCIIOIB30BAHUIO MEHA KaK
B IIOJIFOTOBKE CHEIHAIUCTOB, TaK U B MpoQecCHOHaNbHON AedaTreabHocTH. OHM JOKa3bIBAIOT MX
IIPEUMYIIECTBA I JOCTUKEHUS COLMAIbHBIX U3MEHEHNUH U COLMAIbHOM CIIPaBEVINBOCTH.

Cpeay MHOTOUYHMCIIEHHBIX HCTOYHMKOB HEOOXOJUMO 0C000 BBIACIUTH KOJUIEKTUBHYIO
MoHorpaduro «CoruaibHbIe MeMa B 00pa30BaHUU COLMATBHBIX PA0OOTHUKOBY TOJ| peaaKiuen
Ilxoan BectByn [Westwood, 2014]. Ona npumeuareiapbHa TeM, 4YTO B HEH MOAPOOHO
00CYy)KJaeTCsl I€ATENbHOCTh B COLMAIBHBIX CETSIX U TO, KAK OHA MOXKET IIOMOYb B IIPOLECCE
o0Opa3oBaHus OyIylIMX CIEHUAINCTOB U B IMPAKTHKE COLMAIbHOW paboThl. Bee rimaBel paboTh
cHa0XEHbI pUMEpPaMH U 33aJaHUSIMU 110 MCIOJIb30BAHUIO Pa3HOOOPAa3HBIX Meaua TEXHOJIOTHIA,
BKJIIOUAsi OPraHMU3aINI0 U BeJIeHUE 3aKphIThIX rpymnn B deiicOyke, O10T0B U Mp., KOTOPHIE MOKHO
MCIIOJIb30BaTh Ha MPAKTUYECKUX 3aHITUIX CO CTYJCHTAMH.

be3ycnoBHO, ObICTphle U3MEHEHHST B crmoco0ax MPOU3BOJACTBA M PACHPOCTPAHEHUS
MeIuiHHOW WH(POPMAIMK MEHSIOT poJib, (DYHKIUH, OpTraHU3alMOHHBIE (OPMBI M METOMBI
dbyHkonupoBanus npodeccruonanon. Pazsutre BeO 2.0 u yBenuyMBaromascss BO3MOKHOCTb
JUIsL 4JIEHOB OOIleCTBa B3aMMOJEicTBOBaTh ¢ VIHTEpHETOM udepe3 colMalbHbIE CETH BbI3BAJIU
MHTEPEC COLUAIbHO-TIEAArorn4eckux paboTHUKOB K TOMY, KaK OHH MOTYT y4acTBOBaTh B 3TOM
IPOLIECCE, KaKUe 3HAHUS, YMEHUS U KOMIIETEHLIUU JJISl 3TOr0 TPEeOYyIOTCS.

bnarogapss MHTEpaKTUBHOCTH CETOTHSIIHET0 LU(POBOrO MPOCTPAHCTBA MOSBISAIOTCS, C
OTHOW CTOPOHBI, IIUPOKHE BO3MOKHOCTH [UIS MPOGECCHOHATBHOTO B3aUMOJCHCTBUS
CIEIHMAIMCTOB U KJIMEHTOB, a C IPYrol CTOPOHBI, BOZHUKAIOT HOBBIE MPOOJIEMBI, KOTOpBIE HE
MOTYT HE BbI3bIBATh TPEBOT'Y y COLIMAIBHBIX M1E€Jar0OroB U COLMAIbHBIX paOOTHUKOB. ClecTBUe
9TOH 03a00YEHHOCTH — HAy4YHBIC JUCKYCCHH, MOSBISAIONMECS B OOJBIIOM KOJHYECTBE B
3apyOeXHBIX W3JaHUsIX B mociemHee Bpems [Harbeck-Voshel, Wesala, 2015; Kimball, Kim,
2013; Kirwan, 2012; Reamer, 2013; Weinberg, 2010]. TpeBora TEOpeTHKOB ¥ NPAKTUKOB
COLMAJIBHO-TIEIArOTMUECKO paboThl, B OCHOBHOM, CBsi3aHA C HPABCTBEHHBIMM TWJIEMMaMU U
OTCYTCTBHEM  JTHMYECKMX  IPHUHIMIOB,  CIOCOOHBIX  PEryJupoBaTb  HOBBIM  THUII
npo¢eCCHOHATBHOTIO ¥ IMYHOTO OOIIEHUS.

HecmoTrpss Ha  MHOrOYMCIIEHHBIE  TOJIOKUTENbHBIE  PE3YJIbTaThl  HCIOJIb30BAaHUS
COLMAIBHBIX ceTell B 00pa3oBaHUU COLMAIBHO-TIEIAarOTHYECKUX pPaOOTHUKOB, MPOOIEMBI
MPOJOKAIOT CYIIECTBOBATh U MHOXKUTHCS. MHOTHE MPoOIeMbl, CBSI3aHHBIE ¢ KOMIIETEHTHOCTBIO
CIEIUAJINCTOB, HEXBATKOM MHCTUTYLHOHAJIBHBIX PpECYpCOB, HENOCTaTKaMM U  yrpo3aMu
COLIMATIBHBIX CeTeH, MHCTUTYLHOHAJIBbHOM KyJIbTYpPOM, YK€ OBLIM JOCTaTOYHO MOJPOOHO
HpOaHaIN3UPOBaHbl B Hay4yHOU nmuteparype [Megele, 2015; Weinberg, 2010, Westwood, 2014;
Kirwan, McGuckin, 2013]. B 3ToM KOHTEKCTE MHTEPECHBI HMCCIICAOBAHUS TaKUX aBTOPOB, Kak
Jom60 [Dombo, 2014], Ka6eitmx [Cubbage, 2016], Pumep[Reamer, 2012], Xoyron u J[>koHCOH
[Houghton, Joinson, 2010] u 1p., KOTOpBIE pacCMaTPUBAIOT ATHUYECKHE MPOOJIEMBI B CBS3U
HCIIOJIb30BAaHUEM COLMAIBHBIX MEIHMa B COLMAJIBHO-TIENArOTMYECKON NIE€ATEIbHOCTUU JTAIOT
PEKOMEH/IallMU TI0 UX Pa3peleHuIo.

JlocTaTouHo OOJBIION HHTEpEC YYEHBIX BBI3BIBAET M IMpoOJeMa COBEPIICHCTBOBAHUS
npoeccuoHanbHOro 00pa3oBaHUs CIEUUAIMCTOB B YCIOBHUSX OYpHOro pa3BUTHS LU(PPOBBIX
TexHosoruil. B aTolt cBs3u cnexyer ynomsHyts pabotsl E.E. KoBanesa [Kosanes, 2014], B.C.
Touckuna u B.B. KpacunsaukoBa [Touckun, 2009], A.B. ®enoposa [Penopos, 2007], U.B.
Yeneimesoit [Yensimesa, 2017] u ap.

Tem He MeHee, BOIPOCHI MCHOJIb30BAaHUS COIMAIBHBIX ceTeil B NpodhecCHOHATBLHOM
NEeSITeIbHOCTH, a Tak e MpoOieMbl Npo(ecCHOHANbHON TMOATOTOBKM OTEYECTBEHHBIX
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CIICOUaJIMCTOB COLHUAJIbHO-IIEAarOorut4cCKoro HpO(l)I/IJ'IH BCC€ C€IIC€ OCTAaKTCA aKTyaJlbHBIMH B
HAay4YHOM IUIaHC, HYKJAI0TCs B I[ﬁﬂbHGfILHPIX HCCIICAOBAaHUAX U KOHCTPYKTHBHOM O6Cy)KI[CHI/II/I.

Pes3ynomamut uccneoosanus

YuuTbiBas aKTyaJbHOCTb HM30paHHOW mMpoOJeMaTWKH, Mbl TPOBEIM AHOHHUMHOE
aHKeTHpOBaHUE CTyAeHTOB Taranporckoro mHctutyra umenu A.Il. Yexosa (¢pumman) PIDY
(PUHX), oOyuaromuxcsi mo mporpaMMe MOJTOTOBKH COLIMANBHBIX MEIaroro, sl TOTO, YTOObI
BBIICHUTh WX MHEHHE O MPEUMYIIECTBAX U MpoOiieMax HMCIOJIb30BAaHHUS COLMAIBHBIX MEIAHa B
o0pa3zoBaHuM ¥ MPodhecCUOHATBLHOUN cdepe NeATeTbHOCTH.

beuto onmpomeno 56 cryneHtoB 1 u 2 kypcoB, 34 u 22 CTyJAeHTa COOTBETCTBEHHO. Y
OOJIBIIMHCTBA PECTIOHACHTOB MOJIOKUTEIHHOE OTHOIICHHE K UCIIOJIb30BaHKI0 IHTepHeT Menua B
nporecce oOyueHus. IIpu 3TOM MHOTHME OTMEYAIOT, YTO «Medud Cpeocmea — Mo YOOOHblU
CnoCcoO NONYYeHUsl BAJICHOU, NOJIE3HOU U HYICHOU UHpopmMayuu (He HYICHO HUKYOad uomu,
MOJCHO 8 J1000€e 8peMsi CYMOK NONYYUMb C8EOeHUs «CUds Ha Ousamer); UCNOIb308AHUE
Humepnema nomoeaem c3KOHOMUmMb 8pems («cpouHas ungopmayus modicem Ovblmb ObICMPO
pacnpocmpauena,  nepedaHa  NpenooasamensimM U - OOHOKYPCHUKAM»),  CHocobcmeyem
camoobpaszosanuio, pacwupsem Kpy2o30p, obnecuaem npoyecc 0OyueHus; No360J5Aem
obpamumsbcs K npenooagamento 3a KOHCyIbmayuel no 91eKmpoHHOL noume, oeidaem npoyecc
oOyuenus 0Oonee HAAAOHLIM, Odem B03MONCHOCMb HAUMU KHUZY, KOMOpOU Hem 8
VHUBEPCUMEMCKOU UMW  20pPOOCKOU  Oubauomexe,  Npeo0OCMABNsiem  803MONCHOCb
OMILAUIH/OUCMAHYUOHHO20 00YUeHUs» U TIP.

AHaIIM3 OTBETOB CTYJIEHTOB MOKA3bIBAET, YTO MHOTHE M3 HHUX OIEHHUBAIOT U B3BEIIMBAIOT
KaK MMPEUMYIIEeCTBa, TaK ¥ MOTCHIIMAIbHbIE HEJOCTATKU, U PUCKHU UCIIOIB30BAHUSI HMHTEPHETA B
oOpazoBanun. Tak, Hampumep, OINPOUICHHBIE BHIAT OMACHOCTh B TOM, UTO «obOyuarowuecs
Mo2ym 310ynompednams «noMowbioy Mumepuema, 02paHudu8aromes 20moeulmMu Omeemam, He
yMem 6bl0Upamev HYH#CHOe, HEeKPUMUYHO OMHOCAMCA K UHpOpMayuy, 02paHuduearomcs
usyyeHueM KOMMEHmAapues, a He NePEOUCMOYHUKO8; 00eCyeHUsaemcs poib yyumens, He
DpassuUeaemcs. CAMOCMOSIMENbHOCMb U AHATUMUYEcKUe YMEeHUs, Hapyuaomcs npasuld
YUMUpPOBAHUs, 4mo NPUEOOUNM K HeKPUMUYHOMY 3AUMCIBOBAHUIO YYICUX MbICIel U NIAUAmY; 8
Humepneme moowcem Ovbimbv pasmewjena HeNposepenHas, Heo0Cmo8epHas UHGoOpMayus,
npeobnadaem pazenekameibHbulll KOHMeHN, KOMOPblll MOXMCem OMeeKams om o0yuyeHus» u mp.
B kauecTBe HEraTMBHOTO MOMEHTA PECTOHACHTHI YKa3aJd Ha 3aKPBITOCTh JIOCTYIIa KO MHOTHM
HEO0OXOIUMBIM HH(POPMAIIMOHHBIM 00pa30BaTeIbHBIM pecypcaM: KHUTaM, ydeOHUKaM, y4eOHbIM
OCOOMSIM, HayYHBIM CTAaThIM U y4EOHBIM MaTepUalIaM.

Kaxxaplif U3 OMpOIIEHHBIX CTYIEHTOB MMEET JOCTATOYHO OOTaThIii OMBIT UCIIOJIB30BAHUS
coIMabHBIX Meaua TexHomorui. Ito Skype,Viber, WhatsApp, Instagram, Facebook, Twitter,
YouTube, Livejournal, VK, TED Talks, Torrent, snekrponHas mouta, OIHOKIACCHUKH,
POrpaMMbl CO3JaHus PUIIBMOB, IPE3EHTALNN, (POTOIION U IIp.

Kak mpaBuno, pecnmoHIEHTH HMMEIOT aKKayHThl B KakMX-THOO CeTSIX, 3HAIOT, Kak
3apETUCTPUPOBATHCS M TIOIH30BATHCS WUMH. [IpaKTHYECKH €XEeIHEBHO CTYIEHTHI MCIOIB3YIOT
n30paHHbIE UMH (POPMBI JUIS CBSI3U C POAMUTENSIMU U APY3bAMH, A1 OOy4EeHUS U pPa3BICUCHUS.
[TonOXHUTETHPHBIM MOMEHTOM MOXHO CYHTAaTh W TO, YTO JOCTATOYHO UIMPOKO CTYIEHTHI
MoNb3yloTcs oOydaromuMu caiitamu. Cpeau HHX OB Ha3BaHbL: «BceM, KTO yduTCA»,
MPOCBETUTEIILCKHN TIPOCKT «Ap3aMacy; TeIeBU3HOHHBIN MpoekT kaHaida «KymsTypa» Academia;
Engvid.com; Lektorium.tv u ap.

B cBoux OoTBeTax pecrmoHIEHTH 0CO00 MOTYEPKUBAIOT HEOOXOAUMOCTH CAMOKOHTPOIS U
CaMOpETyJISIIMK TIPH UCMOJIBb30BAHUU Menua: «A erader0 Npakmuyecku 6cemu COYUANbHbLMU
meoua. Omo 00CmamoyHO UHMEPECHO, HO BaXCHO He 310ynompedaamo smum. Coycemu He
OO0JICHBL 3AMEHAMb HCU3HD, A TUUDL Oblmb ee donoaneHuem», «Cmaparoco He 310ynompedaame
COYUANBHBIMU CeMAMY, MAK KAK BUPMYATbHASL JHCU3Hb HE MOMCem 3aMEHUMmMb HCUBO20
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obwenusy; «A 3amemuna: coycemu yousarom épems. 3audy Ha 5 MuHym, umoOvl npogepums
oYMy UNU NOCMOMPems HOBOCMU, d 8 UMO2e 3aMASUEAEM HA YAC.

OTHOCUTENBHO pa3Nuyuii MpPo(ecCHOHANBFHOrO OOUICHUS B BUPTYAIbHOW M peabHOM
KU3HM OBLIM TOJYYCeHBI CIEIyroIme OTBEThl: «Credyem cobnodams smuueckue npasuild
npogeccuonanbHo2o obujeHus eHe 3a8UCUMOCIIU OM MO020, BUPMYANbHOE OHO UL DealbHOe,
«Paznuysl 6 8UpMYyarbHOM U PearbHOM NPOPECCUOHATLHOM 0OWeHUY He 00IHCHO bbimby, «IIpu
DpeanvHOM O0OueHuyu HYJ*CHO 0Oojlee MUamenbHO Ccledums 3d NPOAGIEHUAMU He8epOalbHOU
KOMMYHUKAYUUY.

[lenHpIMH B MPOQECCHOHANBHOM IUIAHE MOXKHO CUMTATh CIEAYIOUINE BBICKA3bIBAHUS
CTYACHTOB O HEeIOCTaTKaX NpoecCHOHATHPHON KOMMYHHUKAIIMH C TOMOIIBIO MEIUa CPEICTB: «B
DEeANbHOU JHCUSHU MOCHO HAOII00amb dIMOYUU Yelo8eKd, MpaKkmosams ux u 0enams bloobl,
yaaenusas e2o HacmpoeHnue, peakyuroy, «Ilo moemy mueHuro, UpmMyarbHoe npo@eccuoHaIbHOe
obujenue 80 MHO20M YCMYNaem pearbHOMy, M.K. Mbl He GUOUM JTUYUO YeNo8eKd, €20 IMOYUU.
Obwasco 8UpmyanbHo, 3a4aACmyro, MOXCHO ObIMb He 6ce20d UCKPEHHUMY U JIP.

3acTaBnsIOT CENaTh CEPbEe3HbIE BBHIBOJABI OTBETHI CTYACHTOB Ha BOMPOC, CBSI3AHHBINA CO
3HaHMEM MpaBU MpodeccnoHaNbHOro OOLEeHUsT B couuanbHbIXx Meaua. K mpumepy, Obuin
BBICKA3aHbI CIEIYIONINE CYXACHUS: «/[ymaro, HOpMbl Kaxcowlil ycmanasuueaem Ojisi cebs cam
<....> Koneuno, 0ondicHbl cyujecmeosams smudecKue HOpMul, Komopwvle 0bliu 6bl 0PUYUATLHO
3axpeniensl. J]oNdiCHbL ObIMb KaKUe-mo CAHKYuu 3a HapywieHue smux Hopmy, «/a, ecmo
npasuid, Ho OHU He 8ce20a Oelicmeyiomy, «/laneko ne mMHozue 3Harm o Cyuecmeo8arHuy NPasul
U UCNONIL3VIOM UX).

OTO O3HAayaeT, YTOB COJEP)KAHHWE IOATOTOBKM CIIEAyeT Oojiee aKTHBHO BHEIPSTH
MaTepualibl, Kacaroluecss M3y4YeHHsl «CEeTeBOro sTukera» (B aHri. Bepcuu «Netiquettey), u
UCTIOJIB30BaTh MPAKTHKO-OPHEHTUPOBAHHBIE 3aJaHusI U (OPMBI pabOThI C MEAMa TEXHOJIOTHIMU
B IMPOE€CCUOHAIBHON 00JIaCTH.

Bce pecrnonmeHTHl OKa3anuch €AMHOAYIIHBI B OTBETE HAa BOMPOC O HEIOMYCTHMOCTH
COCIMHEHUSI JMYHOrO U TpodeccHoHanbHOro oOmeHuss B ceTsx. [IlpuBeaemM HEKOTOpbIE
npUMepsl: «Bcezcoa HydscHO pasiuuams JuuHoe U npogeccuonanvrhoe obwenuey, «Cuumaro
HYJHCHBIM UCNOIb308AMb PA3HbLE NPOQuIU 0151 00WeHUs ¢ OPY3bAMU U ¢ npenoodagamenamuy,; « A
PA32panHuNUBaro Tu4Hoe U NpogeccuorHaivbHoe odwenue 8 meoua cpeoe. B npogeccuonanvrom
06weHuU 00IHCHBL ObIMb DONlee cmpocue pamKu, Yem 8 TUUHOMY»; U TIp.

3a00TUT CTY/IEHTOB M BOIIPOC O CAMOIIPE3EHTAIIMU B 3aBHCUMOCTH OT XapakTepa OOIIeHuUs
B Menua cpene: «Koeda s nuuty «3Ha4uMomy» 4elloseKy, s HeCKOIbKO pa3 Nposepsio MmeKCcm Ha
Hanuuue owubox, a Koeoa nuuLy noopyeze, Mauio 3a604yco o epamomuocmuy. I10100HBIE OTBETHI
CBUJIETEJICTBYIOT, YTO CTYAEHTBHl PAcCMaTPUBAIOT COLMAlbHBbIE MeJaua Kak OOIIecCTBEHHOE
nocrossaue. OHM  032004YEHBI CBOMM HUMHIDKEM W TeM, KaK MOTYT OBITh BOCIPHHSTHI
OJTHOKYpCHUKaMU/IpenojaBareiasiMu/koiuieraMu 1 mp. Kpome Toro, oHM 0CO3HAIOT, 4YTO B
pEeXUMeE OHJIAH TO-TIPEKHEMY TPEACTaBISIIOT CBOE 00pa30oBaTeIbHOE YUPESKIACHNUE U OyIyIIyIo
npodeccuto.

B 10 ke Bpems aHaIM3 MaTepHaliOB aHKETHPOBAHUS CBHJIETEILCTBYET O HEIOCTATOYHOM
ONbITE Y4YacTHsl CTYACHTOB B OHJAlH KoH(pepeHUusAX, BeOMHapaX, CETEeBbIX HAay4YHO-
MPAKTUYECKUX KOH(PEPEeHUUsX U MNpo(ecCHOHATBHBIX Meponpusatusix. Tak, Tonbko 21%
pecrionsieHTOB (12 4YenoBek) yka3zalM Ha TO, YTO YYacTBOBAJIM B HMHTEPHET-KOH(EpeHLUsX
npodeccuoHaIbHOTO Xapaktepa. OQHO U3 TaKUX MEPONPUATHI ObLI0 MpoBeaeHo B Mae 2016 1. B
Taranporckom wuHctuTyTe MMeHM A.Il. YexoBa coBmectHo ¢ Kazanckum (IIpuBomxckum)
denepanbHbIM YHHUBEPCUTETOM B pamkax npoekrta «Bridging Professionals through University
Language Education». Ha cexknuu memaroruku ObUIO NMPOYMTAaHO MO 4 JOKIana OT KaKIoH
CTOPOHBI-YYaCTHUIIBI, MPOIIeT OOMEH MHEHHMSMH U BOINPOCAMH. YUYACTHUKH BBICKAa3alld
00JIbIIIOE YAOBJIETBOPEHUE IMOJYYEHHON BO3MOXKHOCTBIO JUIsi OOMEHa MHEHHSMHU IO PasHbIM
acrieKTaM 00pa30BaHUs U COMUAITBHOM METarOTHKH.

145



Meauao6pasoBanue. Media Education. 2017. Ne 2

B sT0i1 cBsI3u npezcTaBisieTcs OYEBUAHBIM, YTO 32 HauyaJlbHbIM Nepuoja oOyueHHs B By3e
CTYACHTHI HE MOJIYUYMJIH JOCTATOYHOTO OIMBITA WHTEPAKTUBHOIO MPOPECCHOHATHHOTO OOIICHMS,
U MOJ00HBIM HEOCTaTOK HEOOXOIUMO BOCHOJHATh. JTO JAUKTYET IOCTAHOBKY U pealu3aliio
OTNpEeNeNICHHBIX 3a/Ja4 B padoTe By3a: COPUEHTUPOBATH CTYIEHTa B MEIHANPOCTPAHCTBE,
HalpaBUTb MOJIOZIOTO YEJIOBEKAa B IIOMCKE HYXHOH mpodeccuoHanbHOM HH(pOpMaIyH,
BO3MOXKHO, JIa)K€ 3aIlOJIHUTh CTOJb BOCTPEOOBAHHOE COBPEMEHHON MOJIOAEKBIO MHTEPHETHOE
10JI€, 3aMHTEPECOBATh, J1aB BOZMOXKHOCTb IPUOOPECTH M PA3BUTh NPOPECCHOHATBHO 3HAYMMYIO
Ui Oyaymiei mpodeccuu MeIarpaMOTHOCTh M MEMAKOMIIETEHTHOCTb.

[Tpu pa3paboTke MONUTUKU B OTHOLIEHUHU UCIIOJIb30BaHMsI MeMa B 00pa30BaHUM Oy TyLINX
COIMAJIbHBIX TEAaroroB / COLMANbHBIX PAO0OTHUKOB CIIEIYeT YYUTHIBATh M B3BELIMBATH KaK
IPEUMYIIECTBA HOBBIX LU(POBBIX TEXHOJIOIMH I NPOPECCHOHATIBHOIO pocTa 00yJaroImuxcs,
TaK ¥ WX MOTEHIMAJIbHBIC HEAOCTATKU U pUCKU. HeoOXonnMo Takke yJaensTh TOTMOIHUTEIFHOE
BHUMAaHHME BOINPOCAM TPaHUI] HCIOJIb30BaHMUA Menaua, MpodiieMaM 4YEeTKOro paslesIeHUusl HX
UCTIOJIb30BaHUS B KQUECTBE JIMYHOTO WM MPO(PECCHOHATBHOTO HHCTPYMEHTA.

M XOTs HOBbIE TEXHOJIOIMH KOMMYHHUKAIlMM B IEJIOM HAaxXOJITCS MOJA 3allUTON
(GyHIaMEeHTaJIbHBIX IIpaB YeJlIOBeKa — IpaBa Ha cBOOOAY BbIpakeHMsI MHEHUs u cBoboxy CMU,
Hellb3sl HE IpHU3HaTh, YTO CEroJHs HeoOxoxuma pa3paboTka M BHEIPEHUE KOMILIEKCa Mep
ATUYECKOI0 XapaKTepa, peryjJupyrolero noBeieHre nojap3opareneii B ceteBoix CMU.

03a0604eHHOCTh MPOOJIEMON IMOTEHUHUAIBHOTO HApYIIEHUS JSTHUYECKUX TpaHUL] HpU
UCTIOJIB30BaHUM COIMAIIBHBIX MEIua TpHUBENa K TOMY, YTO NMpOo(ecCHOHAIbHBIE OpraHU3aluu
pasIMYHBIX CTPaH Hayadud pa3pabOTKy H3TUYECKMX IPHHLUIOB, KOTOPBIMH CHEIMAIMCTHI
COLMAIbHO-TIEIATOTHYECKOW Ccephl TOHKHBI PYKOBOJCTBOBAThCS Ha mpaktuke [ASW, 2013;
BASW, 2012; CSWE, 2015].

Onwupasice Ha Kozpekc npodeccuoHanbHOM 3TUKH COLMAIBHOTO Iearora U COLMaIbHOTO
pabOTHUKA, MPEJUIOKEHUSI U PYKOBOJCTBA, BBIMYIIEHHbIE MPO(ECCHOHATBHBIMU acCOLMALIUSAMM,
¥ BOCTIOJIHSAS HEJIOCTATOK PEerjlaMeHTAIMH TOBEACHUS MPO(ECCHOHANIOB B MEIUANIPOCTPAHCTBE,
Mbl paspabotanu IlamsaTky ¢ yderom crneuuukd COLUANbHO-TIENArOrHYecKO JesTeIbHOCTH.
[Ipennaraemple MpaBuiia aKTyaJbHbI HE TOJIBKO Ul COL[MAIBHBIX PAOOTHUKOB M COIMAJIbHBIX
IeJ]arOroB, HO U JUIS CTYACHTOB (DaKyJIbTETOB COIMAIBHOM MeJaroruku / COHanbHOi paboThl,
MIOCKOJIBKY OHM MpOXOJAAT TMPAKTUKY B MIKOJIAX, COLMANbHBIX IIEHTpaX W areHTCTBaXx,
03/I0pOBUTEBHBIX LEHTpax, paboTas ¢ OTAENbHBIMH KIMEHTaMH, UX CEMBbSMH U IEJIeBBIMU
rpynmnamMu — MoJb30BaTENISIMU COLIMAIBHBIX YCIYT.

Tamsmra 0ns coyuanvuwix nedacozos | coyuanvuvix pabomnuxos: Ilpasuia
npogheccuoHanbHol Meoua KOMMYHUKAYUU

1. Cneumanuctbl JODKHBI NMOHMMATh HOTEHIMAJbHBIE NPEUMYIIECTBA M HEIOCTATKU
COLIMAJILHBIX MeNna JJIs CBOEH MPAKTUKU U JJis OJIb30BaTEeNIeN yCIyT.

2. Crnenuanuctsl JOJDKHBI OBITH YBEpEHBl, YTO MX OHJIAiH aKTHUBHOCTb
HaXOJUTCS B JIONYCTUMBIX NPO(ECCHOHAIbHBIX IpaHulax. Vcrmonb3ys pexuM OHIaiH, OHU
JIOJKHBI OCO3HABATh CBOK OTBETCTBEHHOCTh M JOCTOMHO MPEJCTABIAThH MPO(ECCHIO.

3. CrenuanucTbl JOJDKHBI MCIIONB30BaTh COIMAJIbHBIE MeIWa B KAayecTBE MO3MTHBHOW
wiatpopmMbl A OOMEHa UAEIMH M 3HAHUSAMH, TOMOTAIOUIMMH Pa3BUTHIO TNpodeccHd,
(GbOpMHUPOBAHUIO U OAJEPKAHUIO €€ TIO3UTUBHOTO UMH/IKa B OOIIECTBE.

4. CrenuanucTbl JOJDKHBI MPUMEHATh OJMHAKOBBIC MPUHIMIBI U CTAHAAPTHI, KaK JUIs
B3auMo/eiicTBus B VIHTepHETE, Tak U B peajbHOU MpodeccnoHalbHOM MpaKkTHKE.

5. CnenmanucTsl TOJKHBI MOAJIEPKUBATh HAJUIeXKAle JIMYHbIE U NMPOodecCHOHAIbHBIE
TPaHULBI B CBOMX OTHOLIEHHUSX C TIOJB30BAaTESIMM YCIYT W KOJJIEraMH, MOHHMMAs, 4YTO
HECOOIOZICHHE ITHX PAaMOK MPHUHOCHUT Bpell Ui HUX CaMHUX, JUIS HUX Kapbepbl, KIMEHTOB,
paboroxarene u ap.

6. CnenuanMcThl M CTYAEHTHI JOJDKHBI 00ECHEeUUTh CTPOroe pasrpaHUuEHHE JIMYHOTO U
npodeccuoHaibHOT0 00mIeHus. HemenecooOpa3Ho «IIPUHUMATEY B KaueCTBE «Ipy3ei» B CBOU
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COLIMAJIBHBIC CETH IMOJIb30BATEICH COIMUAIBHBIX YCIYyT (Y4alluxcsi, pOAUTENICH/OMEKYHOB | Jp.
KJIMCHTOB), TIOCKOJIbKY OHH CO3/af0T JIMYHbIC OTHOIICHHUS TOMUMO MPO(ECCHOHATBHBIX.

7. CnenmanucThl JODKHBI HECTH OTBETCTBEHHOCTh 3a HCIIOJB30BAaHHE COLMAIBHBIX
Me/Ina, 3a MPOBEPKY JIMYHBIX HACTPOEK OE30MacHOCTH M TOCICACTBHS pPa3MCIICHHS B
COLMAIBHBIX CETAX MH(POPMAIIHUH JIFOO0TO poa.

8. Cnenuanuctsl JO/DKHBI COONIONATH MPABO HEMPUKOCHOBEHHOCTH YaCTHOW IKH3HH,
3alMIIATh U COXPAHATh KOH(DUICHIIMAIBHOCTh JITYHOTO 0OMeHa nH(popManuel, MpUHUMATh Ha
ceOsi OTBETCTBEHHOCTh 3a 0e€30MacHOCTh WMHGPOpPMAIMU O KIHEHTaX, O cebe, CBOCH CceMbe,
npy3bsix U Omm3kux. CiemyeT y4uThIBaTh MOCIEACTBUS U PUCKH, CBSA3aHHBIC C Pa3MEIICHHEM
aTOM MH(pOpMaIMu (KOHTAKTHEIE TaHHBIC, ajipeca, Homepa TenedoHoB, poTorpaduu u mp.).

9. CnenmanucThl JTOJDKHBI HECTH OTBETCTBEHHOCTh 3a NPOQPECCHOHATBHBIC CYXKICHHS,
nyOJIMKyeMbIe B COLMANbHBIX Meaua. OCTaBisis KOMMCHTAPHU B TBHTaxX WJIM OJiorax IO TEME,
CBsI3aHHOU C mpodeccuerl WM paboToi, CleAyeT YUUTHIBaTh UX BIUSHHE HA CBOKO PEITyTAIHUIO,
CBOCTO yUpekaeHUs, paboromarens, mpodeccuu B MEIOM, T.e. IOMHUTH O MPOGECCHOHATHLHON
KOPITIOPATHBHOM KYJIBTYypeE.

10. CienmanucThl JO/DKHBI 00JIafaTh KOMITETCHIIMEH B OTHOIICHHWH WCIIOIB30BAHUS
COLIMAIBHBIX CETeH, YMETh OPHEHTUPOBAThCS B ITOH OBICTPO MeHstomieics chepe. M3ydeHue
COLMAIBHBIX CETCH JIOMKHO OBITh HEMPEPHIBHBIM IPOLECCOM, a CICIHATUCTBI JOKHBI
cTpeMuTbCss 3(H(HEKTUBHO HCIIONB30BaTh MEIUa B CBOCH IOBCETHEBHON MPOGECCHOHATBLHON
NPaKTHKE.

Ham mpexcraBisiercsi, 4To0 00y4eHHE HMCIIOJIB30BAaHHIO COIUAIBHBIX CETEH JOJDKHO CTaTh
KJIIOYEBBIM KOMITOHEHTOM YUYeOHOM MpOrpaMMbl IO COIHAIbHO-TICAArOrHUECKOW paboTe u
HETPEPHIBHOTO MPOQPECCHOHATBHOTO pa3BUTHs. [IpelioKeHHBIC )Ke PEKOMEHIAIMU HEOOXOTIMO
KOPPEKTHPOBATh M YTOUHSATH 10 MEPE JAIbHEHIIIEr0 Pa3BUTHS COIHATILHBIX CETCH.

B Hamedt mocnenyromieit paboTe MbI IUIAHUPYEM CEPbE3HO PACIIUPUTH COJCpPKAHUE
0o0y4YeHHsI C TIOMOIIBIO BHEAPEHHUS W HCIOJIB30BAHUS MEIHMa TEXHOJIOTHH, HAlpaBIICHHBIX Ha
dopmupoBanue mpodeccHoHaANM3Ma OYAYIIUX CIHEIHATUCTOB  COIHATbHO-TIEIarOrHYeCKOro
npoduiss. MbI IipernoiaraeM coCpe0TOUYUTHCS HE TOIBKO Ha 00YYEHUH TEXHHUECKUM HaBBIKAM
UCITIOJIB30BaHUSl  COLMAIBHBIX CeTed B TNPO(ECCHOHATIBHON JCATENbHOCTH, HO M Ha
(GbOpMHPOBAHUN KPUTHYECKOTO IMOIXO0/1a, MO3BOJISIONICTO CTYJACHTAM TBOPUYECKH paccMaTpUBaTh
MECTO COLMAIBHBIX Me/IMa B PO(PECCHOHATPHONKOMMYHUKAIIUH, UX COIMATIBHOE U KYJIbTYpHOE
3HaueHue. TakuM oOpa3oM, BIaJCHHE CHEHUAIMCTAMU HAAEKHBIMU M 3(PPEKTUBHBIMU
MEIUAcCTpaTeTus M B cepe COUMAIBHO-TIEAArOTHUECKOM MOMOIIMMBI  pacCMaTpHBaeM
KaKBOKHBIH HHCTPYMEHT JOCTHXKCHHS OJIAarONoOy4Hs KJIWEHTOB U, B IEJIOM, COIHMAIbHOMN
CIPaBENTUBOCTH, IEMOKPATUU U TPAXKTAHCTBCHHOCTH.

Bbi6oon

ConmanpHO-TIEIarornveckas pabora — 3TO MPaKTUKO-OpHueHTHpoBaHHas mnpodeccus. Ona
HalpaB/ieHa Ha 3alIUTy MHTEPECOB KIMEHTOB (MHIAMBHJIOB, TPYIMI, COOOIIECTB) U JTIOCTUKEHUE
COLIMAJILHOW crpaBeyIMBOocTH obmiectBa B 1enoM. CerogHs uudpoBas KOMMYHHUKaIUs
npeziaraeT 0eCKOHEUHbIe BO3MOXKHOCTH JIJIsl COEJUHEHUS CIIELUATUCTOB ¢ KaXI0W U3 LEJIEeBbIX
KaTteropuil Juisi npoQeccuoOHAIbHOTO B3aUMOJEUCTBUSA U 3(PPEKTUBHOTO pEIIeHUsl COLUaIbHO-
nefarornyeckux mnpoOieM. Mcnonb3oBaHME COBPEMEHHBIX TEXHOJOTMH COIMANBHBIX Meaua
MOYKHO paccMaTpHBaTh KaK XOpOIIee MOJICTIOPhE B MPAKTUIECKOH NESTETFHOCTH CIEIIHATUCTOB.

B BO3HHKIIEM HOBOM COLMAJIBHOM MEAMANPOCTPAHCTBE MPEACTABUTEIN COLMAIBHO-
MEearormyeckoro  Tpyla JIOJDKHBI HENPEeMEHHO IPHCYTCTBOBaTh, W 3TO TPHCYTCTBUE
HE00X0/UMO cJeNlaTh KOPPEKTHBIM M MpOo(ecCHOHalbHO TrpaMoTHBIM. IIpu sTOoM cucrtema
oOpa3zoBaHusi TPOQPECCHOHAIBHBIX KaJIpOB TMPHU3BaHA OOECMEYUTh B Mpolecce OO0ydeHUs
(dopMHpOBaHHEY CBOMX BBIIYCKHUKOB CIIaBa MEIUArpaMOTHOCTH C BBICOKMM YPOBHEM
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npoeCCHOHATIBHOW STHKH, MO3BOJIIOININX WM KOMIIETEHTHO KCIIOJIb30BaTh TMPHHIUIIGI
npodecCHOHATBHOMN (Meara)KOMMYHHKAIIHH.

[lpu >TOM, y4YUTHIBas BCEOOBEMITIONIME TEXHOJOTMYECKHE U COILHUATbHO-KYJIbTYPHBIC
U3MEHEeHMS, YacTh U3 KOTOPHIX, HECOMHEHHO, BBI3BaHBI pacmpocTpanenuem nupposeix CMU,
COIIMATIbHO-TIEIATOTUYECKUM paOOTHUKAM HEOOXOIMMO OBbITh Ha TEpeJHEeM Kpae 3TOro
pa3BuTHA, A€ OT HUX TpeGyeTCSI HC TOJILKO BBIIIOJITHCHUC OIPCACIICHHBIX 3TUYCCKHUX HOPM U
NpaBW, HO U MOCTOSIHHOE OOydYeHHe, W TMOBBIIICHUE KBaIHM(DUKAIMK B 3TOW HHHOBAIMOHHOM

obnacTH.
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AnHorauusi. CTaThsl TOCBAIEHA BO3MOXKHOCTSIM HCIOJNB30BAaHHMS MEIHAKOHTEHTa JJs JeTed B
obpazoBaTenbHOM TIpoliecce. B Heil paccmaTpuBaeTcsi UCTOPHsS BO3HUKHOBEHHS JIETCKOTO cerMeHtra PyHera u
Mepexo/l €ro K TPeTbeMy 3Tally MHCTUTYLIMOHAIU3AIUY - Y3aKOHUBAaHUE HOPM, MPaBUII, PEryJIUPYIOMINX MPUHLIHUIIOB
ucnonb3oBanusi MuTepHera. Ha OCHOBaHMH CTPYKTYpPHO-(GYHKIIMOHATBHOTO M COLMAIM3AIMOHHOIO IOIXO0/0B
BEIpa0aTBIBaCTCS OIpEeNiCHIEe MEIUAKOHTCHTAa KaK BaKHOM M HEOTHEMIIEMOW YacTH COBPEMEHHOTO OOIIECTBa,
CITy’KaIlled pa3BUTHIO TIO3HABATENBFHBIX H TBOPUYECKUX CIOCcOOHOCTEH MMuHOCTH. Takke MPUBOAUTCS pa3padoTaHHAS
Kiaccu(uKas MeIHaKOHTEHTA s AeTel W moApocTKOB. OMHICHIBAIOTCS STAIIBl CTAHOBJICHUS IETCKOTO CETMEHTa
Pynera, npuBogsTcs conuanbHble (QYHKIINH, BHITONHSAEMBIC IHTEpHETOM M TO3BOJIIONINE TOBOPUTH O HEM, KaK O
COLIMAJIbHOM HHCTUTYTE. BBINENSAIOTCS NATh TIPYNI HHTEPHET-PECYPCOB IO HX LEJIEBOMY Ha3HAUYECHHUIO:
pasBiekarenbHble, ydeOHbIe, CIpaBOYHBbIC, HAYYHO-MOMYJSIPHBIE M JOCYTOBBIEC;, BBIJCNIAIOTCS [1B€ BHYTPEHHHUE
TPynmbl — ONHCaTeNbHBIE W HWHTEPAKTUBHBIE OOpa3oBaTelnbHbIE HHTEpHET-pecypchl. KoHcTatupyercs
HECOOTBETCTBUE MHTEPHET-PECYPCOB JIs JIETed U MOJPOCTKOB MHTEpecaM JJaHHOM LieJieBOM aynuropuu. B cratbe
00OCHOBBIBACTCA HEOOXOAMMOCTh M BAaXXHOCTh HCIIOJIB30BAHHS AJIEKTPOHHBIX PECypcoB B 00pa30BaTeNbHOM
mpolecce, a TaKKe BBIPAOOTKHM oOIpejeNieHns 00pa30BaTENbHOTO MEIAMAKOHTEHTA. I[IpHBOIATCS CHOCOOBI
HCIIOJIb30BaHUsI MEIMAKOHTEHTa B 00ydeHuH. PaccMaTpHBArOTCS BO3MOXHOCTH KCIIOJIb30BAHUS MAAarOrHYSCKOr0
kosteca A. KappuHITOHa, OCHOBBIBAIOIIETOCS Ha «TakcOHOMHUH birymay. [IpuBoauTcst 060cHOBaHUE HEOOXOAMMOCTH
OIICHKH CYIIECTBYIOIIECTO W CO3JaBAEMOT0 MEINAKOHTEHTA, HCIIOIh3yEeMOro B 00pa30BaTeIbHOM IpoIiecce, JeTEMU
U TIOAPOCTKAMHU, KaK HEMOCPEICTBCHHBIMA NOTpeOuTeIsIMA. Ha OCHOBaHHM TIPOBEICHHOTO MCCICIOBAHNUS ICTAIOTCS
BEIBOABI 00 OCOOBIX MPEANOYTEHHUSX W TpPeOOBaHHAX K caifTaM, OOHApYXECHHBIX Yy IETCKO-TIOJPOCTKOBOM
aymuropuu. [IpuBOASTCS KpHUTEpHH, BBIICICHHBIC Ha OCHOBAHHWH MOJYYCHHBIX PE3yIbTaTOB, CIIOCOOCTBYIOIIUE
MPUBJICYEHUIO BHUMAHUS I€TEH U MOAPOCTKOB K HHTEPHET-PECypCcam.

KaroueBble cioBa: VurepHer, uH(pOpMalMOHHOE O0OIIECTBO, MenMaoOpa3oBaHUe, [ETH, IOJPOCTKH,
MEIMaKOHTEHT, 00pa3zoBaTelIbHas MeIuacpeaa.

* Cmambsi n0020MOGIEHA 8 PAMKAX NOO0EPICAnH020 Poccutickum 2yManumapHoiM HAy4HbIM POHOOM
npoexma Ne 16-06-00792 «/lemcmso 6 coyuo2yManumapHoil nepcnekmuege: me3aypycy.

Media content for children as a part of the educational process *

Dr. Alexandra Gubanova,

researcher, Russian State Children’s Library,
Kalyzhskaya square, 1, Moscow, 119049.
alexandra.gubanova@gmail.com

Abstract. The article is devoted to the possibilities of using media content for children in the educational
process. It discusses the history of the genesis of the child segment of the Runet and its transition to the third stage
of institutionalization - the legalization of norms, rules, regulating the principles of using the Internet. Based on the
structural-functional and socialization theories, the definition of media content is produced definition as an
important and integral part of modern society, serving the development of cognitive and creative abilities of the
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individual. Also the developed classification of media content for children and adolescents is given. The stages of
the development of the children's segment of the Runet are described, social functions carried out by the Internet are
given, and these functions allows talking about Internet as a social institution. Five groups of Internet resources are
allocated for their intended purpose: entertainment, educational, reference, popular science and leisure; two internal
groups are distinguished: descriptive and interactive educational Internet resources. The non-compliance between
Internet resources for children and adolescents and interests of this target audience ascertains. The article
substantiates the necessity and importance of the use of electronic resources in the educational process, as well as
the development of the definition of educational media content. The ways of using media content in teaching are
described. The possibilities of using A. Carrington’s pedagogical wheel, based on the “Bloom’s taxonomy”, are
considered. The rationale for the need to evaluate the existing and created media content used in the educational
process, children and adolescents, as direct consumers is given. Based on the conducted research, conclusions are
drawn about the special preferences and requirements for sites found out from the children’s and teenage audience.
Criteria are given, selected on the basis of concrete results, which influence to the attract attention he of children and
adolescents to Internet resources.

Keywords: Internet, information society, media education, children, teens, media content, educational media
environment

* This article was prepared within the grant supported by the Russian Humanitarian Scientific Fund. Project
M 16-06-00792 «Childhood in the socio-humanitarian perspective: Thesaurus».

Beeoenue

Hcroputo BO3HMKHOBEeHUs MHTepHeTa mpuUHATO HauuHath OT 1957 roga, korga
MunucrepctBo 060poHsl CHIA mHHIMHEPOBANIO pa3paboTKy KOMITBIOTEPHOUM CETH IS CO3JaHUS
HaJeKHOU cucteMbl nepenaun uHopmanuu. K 1969 rongy Obuia co3gaHa KOMIbIOTEpHAs CETh
ARPANET (Advanced Research Projects Agency Network), o0beqHUBIIAS YE€THIPE HAYYHBIX
YUPEKIACHUS: Kamudopuutickuit YHUBEPCUTET Jloc-Anmxeneca, CtaHrdopackuii
UCCIIeIOBATeNbCKUI 1eHTp, YHuBepcuteT FOTel 1 YHuBepcuter mrara Kamudopuus. B sto
BpeMs VHTepHEeT ObLIO MPHUHATO CUUTATh «BUPTYAIbHBIM MECTOM, IJie Bce OyIyT CBOOOIHBI
BbIpaXkaTb CBOM MHEHMS 0e3 cTpaxa 1ueH3ypol» [ Xuunys, 2011, c. 39].

BriocnenctBuM NpoMCXOAMT AKTUBHOE pPAa3BUTHE M PACIpPOCTPAHEHUE MHTEPHET-
TEXHOJIOTHH, pacTeT oxBaT VHTEpHETOM MEpPCOHAIbHBIX I10Jb30BATENEH, BO3HMKAIOT HOBBIE
(bopMBI MEKITMYHOCTHOTO B3aUMOEHCTBUS, B3aUMOAECHCTBHUS MEX/1y YelIOBEKOM U MIHTepHETOM.
B 1990-e UntepHeT cran NOCPEAHMKOM, TEXHHYECKHMM CPEICTBOM CBSI3U, HEOThEMJIEMOMN
YacThIO )KU3HM, B TOM YHCJIE TUKTYIOLIEH onpeaeeHHble HOPMBI U ITpaBUia oOieHus. Beicokue
TEMIbl pa3BUTHA HMH(OPMALMOHHBIX TEXHOJOTHUH B AEBSHOCTbIE rojibl XX BeKka MO3BOJWIH
WHTepHeTy npeoaoseTs cpa3y JBa 3Tana HHCTUTYLIMOHATM3AMK: (POpMUpPOBaHKE OOIIUX UAECH U
MOSIBIICHHUE COLIMAJIbHBIX HOPM U MTPaBHIL

B Hacrosmiee Bpems yXKe MOXXHO TOBOPUTH O TOM, 4TO BcemupHas ceTb IpPOXOIUT
CIEeNyIOIUNA 3Tan (OPMUPOBAHUS COLHAIBHOTO MHCTUTYTa — Yy3aKOHMBAHHE HOPM, IMpaBHII,
pPETyJIMPYOIINX MNPUHLMIOB HCIONb30BaHUA IHTepHeTa. CerogHs WHTEPHET-TEXHOJIOTHH
KOMIIEHCUPYIOT pa3HMIly B YpOBHE OOpa30BaHMsI, YCTPAHSIOT COLMAIbHBIE Pa3iuuus U TeM
CaMbIM CIOCOOCTBYIOT CO3JaHUI0 YHU(PUIMPOBAHHON CYOKYJIBbTYpBI, INpPU HCIIOJIB30BAHUU
IIPECTaBUTENIIMU Pa3IMUHBIX COLMAIbHBIX cioeB [XaumyH, 2011, c. 41].

[TpuHATO cunMTaTh, YTO PYCCKOS3bIUHBIN cermMeHT WHTepHera Bo3HUK 19 centabps 1990
rojia, Korjpa ObUl 3aperucTpUpoBaH JOMEH BepxHero ypoBHs «.SU» [Poccuiickomy MHTepHeTy
ucnoHmIoCh 25 net, 2015, c. 16], 9yTo 03HayYaeT, 4TO MPollecC MHCTUTYIMOHAIM3AIMK PyHeTa
Hayaycs 3HAUYUTENBHO T03Xe, YeM Bcel rio0anbHOil cetu B 1enoM. B To ke Bpewmsi, cerojHs
MOKHO HaOI0JIaTh TE€ € MPOIECChl MHCTUTYLHOHAIN3AlUU B PYCCKOSI3bBIYHOM CETMEHTE
WNHurepHera, uTo 1 BO BceMupHon ceTu.

Mamepuanst u memoowl ucciedosanus
B pabote ncnonb30BaHbI CIIEAYIONIME METOIBI cOOpa M aHanu3a WHPOPMAIUN: KOHTEHT-
aHAJIU3 COMEPIKATEIBHBIX XapaKTEPUCTHK PA3IMUHBIX CAUTOB IS AETEH M MOJPOCTKOB, METO/IbI
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aHajlu3a Hay4yHOM JIMTEpaTypbl, CTPYKTYpHO-(DYHKIMOHAJIBHBIA MoAXon; o00oOuieHue u
KJIaccu(UKaIus MOJTy4eHHBIX Pe3yIbTaTOB.

B kadecTBe METOJOJOTMYECKOM OCHOBBI B pabOTe UCMOIb30BaHbl CTPYKTYPHO-
(YHKIMOHATIBHBI W COLMAIM3ALMOHHBIA TOAXOABL. MEIMAaKOHTEHT, C TOYKH 3PEHUs
CTPYKTYPHO-()yHKIIMOHAJIBHOT'O MOAX0/1a, PACCMATPUBAETCS KaK BakKHas U HEOTheMJIEMasi 4acTh
COBPEMEHHOT'0 00IIeCTBa, CIyXallasi pa3BUTHIO TIO3HABATEIILHBIX U TBOPUYECKUX CIIOCOOHOCTEH
JUYHOCTH; TaK)Ke, OCHOBBIBAACh HA JAHHOM IOJXOje, Obula pa3zpaboTaHa KiIacCHU(pHUKAIMA
MEAMAKOHTEHTA JJIs AETEN U MOJPOCTKOB.

[Tockonpky conuanusanuss — JABYCTOPOHHMM IIPOLECC, B paMKax KOTOPOTO, C OJHOMU
CTOPOHBI, TPOHMCXOJUT IOCTOSIHHAs TMepefaya OOIIEeCTBOM HWHAWBUIY COLMAIBHBIX HOPM,
KyJBTYPHBIX LEHHOCTEH M 00pa3LoB MOBEJIEHMs, C IPYroil, OCBOCHHE MHIMWBUIOM B TE€UEHUE
BCEH JKM3HM OSTHUX HOPM, LEHHOCTEH M 00pasloB, YTO SBISAETCS HEOOXOAUMBIM JUISA
(YHKLMOHUPOBAHUS UHIMBH/IA B OOILECTBE, a ceTh MIHTEpHET y»Ke crana HeOTheMJIEMOH YacTbhiO
pPEAIbHOCTH B3pOCIIbIX, I€TEN U MOJIPOCTKOB, MEAMAKOHTEHT MOKET PACCMATPUBATBLCS C TOUYKU
3peHus counanusanuonHoro nogxona. M.C. Kon cunran, 4yTo conuannsanus JeTei «BKIIOYAET B
ce0sl He TOJIBKO OCO3HAaHHBIE, KOHTPOJIUPYEMBIE, 1ieJIeHANPaBIEHHbIE BO3ACUCTBUS (BOCIIUTaHUE
B ILIMPOKOM CMBICIE CJIOBAa), HO M CTUXUHHBIE, CIIOHTAHHBIE IPOLECCHI, TaK MWJIM HHaAYe
Bhusomue Ha GpopmupoBanue suuHoctu» [Kon, 1989, c. 19]. [lockonsky MuTEpHET COmepKUT
HeycyeprnaeMble «KOMMYHUKATHUBHBIE BO3MOYKHOCTH, (YHJAaMEHTAJIbHBIA I103HABaTEIbHBIN
pecypc, oOmMpHOE TMode Il peaju3alli YeJIOBEKOM HIPOBOM M HHOW pPEKpPEeaTHBHOM
AKTUBHOCTH», OH HIPaeT BaXHYI0 pPOJb B CTUXUHHOW COLMAIM3AaLUU, IMOCKOJIBbKY JUIS
COBPEMEHHBIX JIeTell MEIMAKOHTEHT MOXET ObITh OJHMM M3 OCHOBHBIX HCTOYHHKOB
uHpopManuu 00 OKpyXKarolleld ero AeHCTBUTEIbHOCTH, KOHKYPHPOBATH C MEXIMYHOCTHBIM
oO1eHneM, 3aMeHsITh CeMbIo U py3ei [Mynpuk, 2008, c. 37].

MenuakoHTEHT MOKET SBISATBHCS JOCTYHHBIM MEXaHM3MOM, (POPMUPYIOIIMM JIMYHOCTb,
BO3/ICICTBYIOIIMM Ha HeE, OKa3bIBAIOIIMM BIIMSHHE Ha 4Y€JIOBEKa M COLUAIU3UPYIOLIETO €ro,
IIOCKOJIbKY MIHTEpHET OKa3pIBaeT BCEBO3pACTAIOIIEE BIUSHUE Ha )KU3Hb COBPEMEHHOI'O YEJIOBEKA
BO Bcex e€ cdepax.

Hecmotps Ha TO, 4TO mpolecc pa3BUTUS PYCCKOSI3BIYHOTO cerMeHTa MHTepHeTra B nienom
M3y4eH U OIHCaH, JeTCKMM cerMeHT PyHera ponroe Bpemsi HE NpUBIIEKal HUHTepeca
uccienoBareneil. B nensix co3nanus nepuoau3alvy pa3BUTHs 1eTckoro cermeHTa B 2013 r. Obln
IIPOBE/ICH KOHTEHT-aHAJIM3 CalTOB, Pa3MELICHHBIX B PYCCKOSA3BIYHOM cerMeHTe MHTrepHera. B
X0/JIe MCCcIeI0BaHNs HaMU OBbLIO MPOaHANU3UpOBaHO 692 caiiTa, OPUEHTUPOBAHHBIX HA JIETCKYIO
U MOJPOCTKOBYIO, a TAK)KE Ha CMEIIaHHYIO POJUTENbCKO-IETCKYIO ayIUTOPUHN (MCXOS U3 TEMbI
WCCIICIOBAHMSI AHAJIW3y HE IOJBEPIraUCh CaWThl, PACIOJOKEHHbIE HE B HAIMOHAJIBHON
IIoMeHHOW 30He Poccuiickoit d@enepanuu, HECMOTPs Ha HAJIMYME HA HUX MAaTEpUAIOB Ha
PYCCKOM $I3BIKE).

Hcnonp30BaHne MEXIUCHUIUIMHAPHOTO MOAX0Aa 3()(EKTUBHO IS U3YyYEHHUs JETCTBa B
LIEJIOM, TIOCKOJIBbKY MMEHHO OH CHUHTE3UPYET CYIIECTBYIOIIME MOAXOABI U METOIbl M CMOXKET
OBITH pean30BaH B MPUKJIAIHBIX UCCIETOBAaHUSIX COBPEMEHHBIX J€TEeH U MOAPOCTKOB, a TAKKE U
JUI WU3Y4eHHUs MpoOJieM pa3BUTUS W CTAaHOBJIEHUS JETCKOI'O CErMEHTa PYCCKOS3bIYHOIO
Wnrepuera [Maiioposa-Illernosa, Konocosa, 2016, c. 6030].

Huckyccusn

OcHOBHBIE TUCKYCCHH 3apyOeXHBIX U POCCHICKUX HccienoBareneit ¢ Hadama XXI| Beka
COCPEIOTOUEHBl BOKPYT JIOKAa3aTeIhCTB BO3MOXHOCTEH WCIIONB30BaHUS pa3HBIX BUIOB
KOMMYHHKAIMK TocpecTBOM MHTepHeTa B 00pa3oBaTeIbHOM IpoLecce.

[TepBblit 006Cyk/1aeMblil B CBSI3U C 3TUM Te3UC: sBisieTcs Jn VIHTepHEeT HOBOM CTPYKTYpOil,
o0benuHsAIomel 00pa3zoBaTebHble TEXHOJIOTHH. [I0CKOIBKY COBPEMEHHBI MHp INpeTepreBaeT
HACTOJIBKO OBICTphIE M3MEHEHUS, CETOMHS HEJIOCTaTOYHO OIHOTO O0pa30BaHUS IaKe CamMoro
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BBICOKOTO YPOBHS. B CBsI3W ¢ 3TUM M pOCCHiicKue, U 3apyOexHble YUYEHbIe apryMEHTHPYIOT
U3MEHEHHUs LeIM O00pa3oBaHMS — TENEpb OHA CBA3aHA C BO3MOXKHOCTBIO M YMEHUEM
NpUCIIOCabIUBaThCS K  TOCTOSIHHO  MEHSIONIMMCSI  yCIIOBUSIM  Jku3HH. MccnenoBatenu
KOHCTaTHUPYIOT, YTO MpOIecC OOY4YEeHUs COBPEMEHHOI'O YEIOBEKa HE 3aKaHYMBACTCS B INKOJIE,
KoJute/pke uiau By3e. OOpa3oBaHHE CTAaHOBUTCS HEMPEPBIBHBIM, COOTBETCTBEHHO M CHCTEMa
HETPEPHIBHOTO 00pa30BaHus NpUHUMAET GOopMy He AeKJIapaluu, a HacyluHou norpedHoctH. [1o
9TOM MpPHUYMHE CEroJHA HEOOXOJUMO HE TOJbKO O4YHOE OO0ydeHHe, HO M JUCTAHIIMOHHOE, B
OCHOBE KOTOpPOTO JIeKAaT COBPEMEHHbIE HH()OPMAIIMOHHBIE TEXHOJOTHH, WCIOJB3YIOIINE B
KauecTBe HCTOYHMKOB HWH(popmaruu siektpoHHble cpenactBa (CD m DVD-nmucku, pecypcbl
Wurtepuera) [HoBeie mnemarormueckne u  WHGOPMAIMOHHBIE TEXHOJOTHMH B  CHCTEME
obpazoBanus, 2011, c. 15]. bnarogaps ucnoib3oBaHuiO IM(POBOTO dopmara YHIpOIIAETCs
IpOLECC afanTallud M JIOKAJIU3aluu, NEpPEeBOJa WHOCTPaHHOM JUTEpaTyphl (IIpU YCIOBUU
HAJIMYUSl OTKPBITOM JIMIIEH3UH Ha PaclpoCTpaHEHHE KOHTEHTA), YTO CYIIECTBEHHO pacllIupsieT U
yIEUIeBIsCT JOCTyNn K ydeOHbiM MaTepuanam [D’Antoni, 2007, c. 7]. WudopmannonHbie
TEXHOJIOTUM aKTHBHO BHEAPSAIOTCS B Ipoliecc NpernojaBaHus U oOydeHUs — HayuHas C
AJIEKTPOHHBIX JKYPHAJIOB, COLIMAJIBHBIX CETEH, CEIUAIN3UPOBAHHBIX 0a3 TaHHBIX, BKIIOYAIOIINX
B ce0s, B TOM 4HMClE, pa3IU4YHOE MPOrpaMMHOE OOecleueHHe, M 3aKaH4YMBas HCIOJIb30BaHUE
MOOMJIBHBIX TeJIe(DOHOB M IPYrUX rajPKeTOB Ha KIACCHBIX 3aHATHAX [Berzins and Hudson, 2011;
Purcell, Heaps, Buchanan and Friedrich, 2013].

B cBsi3u ¢ onmucaHHBIMU TEHJICHUIUSIMH BO3PACTAET AKTYaJIbHOCTh OINPECICHUS TMOHATUN
MeAUHON 1 MHPOpMaIIMOHHOM rpaMoTHOCTH. KoMiieTeHiuu, npuoOpeTaeMble yepe3 MeTUHHYIO
1 MH)OPMAMOHHYIO TPAMOTHOCTh, CIIOCOOHBI Pa3BUBATh B TPaKJaHaX HABBIKM KPUTHYECKOTO
MBIIUICHHSI, KOTOPbIE MO3BOJIAT UM TpeOOBaTh OT MEAHa U APYTMX MOCTABIIUKOB MHGOpMAIIUU
MPEIOCTABIICHUST BBICOKOKauecTBeHHBIX yciyr [Grizzle and Wilson, 2011, c. 18]. BaxuocTh
noctyna K uH(OpManuu, ee OIeHKa, 3TUYHOE HCIIOJIb30BaHHE OCO00 TOJYepKUBACTCS
MH(OPMALIMOHHON I'PaMOTHOCTBIO, C TOUKH 3PEHUS MEIUNHHOM rpaMOTHOCTH OCHOBHOM aKIIEHT
CTOUT JeJIaTh Ha CIOCOOHOCTH K MOHMMAaHUIO (PYHKIMH Meua, OLIEHKE KaueCTBA BBIMOJIHEHHS
3TUX (YHKIMA M BCTYIUICHHIO B palMOHAJIbHOE B3aWMOJAEWCTBHE C Meaua C LEIbI0
CaMOBBIPAKEHHUSI.

OnHako B COBPEMEHHOM OOIIIECTBE MO-TIPEKHEMY HAOJI0JAE€TCsl HEPABEHCTBO B JIOCTYIIE K
uH(GOpPMAIIMK U TEXHOJIOTUAM, U UMEHHO TUCTAHIIMOHHOE O00pa30BaHME TOJKHO B3STh Ha ceOs
pemenue 3toit mpobaemsl [Buckingham, 2003; 2005; 2007; Jenkins et al., 2009]. Bmecte ¢ Tewm,
M0 HaOJIOICHUSAM UCCIeNoBaTeNel, MPOUCXOIUT MOCTOSIHHOE YBETMYEHHE YHClia OOpaleHuil K
o0pa3oBaTeNbHBIM HMHTEpPHET-pecypcaM, MOTHBALUS IOJb30BaTelield, B CBSA3M C aKTUBHO
pa3BUBAIOIIEHCS CEroJHS MOOMIBHOM KOMMYHHUKAallMeH, KOTopash CIIOCOOCTBYET BO3PAaCTaHUIO
ckopoctn oOMeHa mHpopmariueit, moctossHHO paciupsiercs [Kuxran, 2011, ¢. 18]. Mononexs
OTJaeT TpeArnoyYTeHHe HOBbIM (opmam momaun UHGOPMAIMOHHOTO MaTepuana (C
SMOIIMOHAIBHBIM ~ BO3JCHCTBUEM), ((dopmMamM  TpPaAUIIMOHHBIM, OJHOHAMPABICHHBIM  WJIU
«IIJIOCKOCTHBIMY», B KOTOPBIX HCIHOIB3YETCS TOIBKO 3BYK WIJIM TOJNBKO TEKCTOOOpA30BATENbHBIN
KOHTEeHT. FOHbIe MoJsib30BaTeNM MPHUIa0T 0c000€ 3HAUEHHE U OTJAIOT MPEANoYTeHne (GopMaM C
KOMIUIEKCHBIM MYJIbTUMEIUWHBIM BO3/IEHCTBUEM Ha OpraHbl YyBCTB, C UCIIOJIH30BAHUEM I[BETA,
MY3BIKaJIbHOTO COIPOBOXKJIEHUSA, MYJIbTHUMeINWa U JpYrux 3(P¢GeKToB. DTO MOXKET CIYKUTh
0o0BsicHeHHEM TOro, uTto 91% CTYAEHTOB BBIPAXKAIOT MOJHYIO YAOBIETBOPEHHOCTH TEM, Kak
9KpaHHasl KyJIbTypa TeneBuieHus U VHTepHeTa crocoOCTBYET YCBOEHHIO 00pa3oBaTEIbHOMN
uHpopmanuu [Kuxran, 2011, c. 36].

B To e Bpems, cCyliecTByeT TOYKa 3pEHHUS, UYTO JIUCTAHIIMOHHOE OOy4eHHe
MOJPa3yMeBaeT, 4TO BCEX MOXKHO 00y4yaTh OJMHAKOBO, [0 00pa3ily 3apaHee TpeOyeMoro oTBeTa.
B cBoro ouepenp, 3TO 03HAYaeT, YTO U3 Mpolecca 00pa30BaHUS BBIXOJAIIUBAETCS JTUYHOCTHAS
motuBanms ydamierocst [Kopons, 2011, c. 174]. UccnenoBatenu oOpaimialoT BHUMaHUE Ha TO,
YTO JIMCTAHIIMOHHOE OO0pa30BaHWE HEIMOJHOIEHHO (OPMHUPYET CO3HAaHWE OOYJaroIIeToCs..
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MenuanpocBelieHue - OJIHa U3 COBPEMEHHBIX, aKTyaJdbHBIX (POPM PETPAHCISAINHN HAYYHBIX
3HaHWH, KOTOpas, IO MHEHHIO psJa aBTOPOB, paBHA JHUCTAHIIMOHHOMY OOpa30BaHUIO
[benornazosa, byrenko, 2014, c. 96-97]. OnHako CTOUT OTMETHUTb, YTO SKPAaH OPUEHTUPYET
3puUTeNs Ha KOHBIOHKTYpHO-3HaYMMbIe aciekTsl ObiTus [KoBanésa, 2013, c. 22].

OpHol U3 XapaKkTepHBIX YePT COBPEMEHHBIX CPEJICTB MAacCOBOM MH(GOPMAIUH, B TOM YHCIIE
u UuTepHera, sBisiercs GOpMUPOBAHUE MO3aMYHON KapTHHBI MUpa. KIMnoBoe MBIIUICHHE, 10
MHEHHUIO psiia HUccleoBaTeNiell, XapakTepHOe IS IMOJpPACTAIOUIero MOKOJICHHS, SBIIAETCS
MBIIUICHUEM TOTPEOUTENII W OPUCHTHPOBAHO HA MPOCTYI0 HACYIIHYIO MOTPEOHOCTh —
MOJIyueHUE HOBOW HH(OpPMAIMM, YTO SBJISETCS XapaKTEPUCTUKOW «HOBOCTHOTO» XapakTepa
nmanHoro wbinuieHus [Kyp6atoB, 2013, c. 73]. [JlaHHBIA BHJ MBIIJICHUS YIPOIIECHHBIH,
MOCKOJIbKY OH MpEeJIoJiaraeT HaBbIK K OBICTPOMY M MOCTOSTHHOMY IPOCMAaTPUBAHHUIO CAaHTOB C
[EJbI0 HE OCMBICIICHUsT WHPOpPMAIUK, a TOaydeHus: HOBOM mHpopmanuu. COriacHO JTaHHOMY
MOJXO0Jy, OCBOEHHE HOBOM HH(MOpMALMK OCYIIECTBISETCS HE BIiayOb, IO HAMpaBICHHUIO K
CMBICITY, a TIOBEPXHOCTHO, 4YTO, COOTBETCTBEHHO, O3HA4aeT, YTO JIIOJU CTaHOBSTCS
MOBEPXHOCTHO UH(POPMHUPOBAHHBIMHU.

Hecmotrpss Ha TO, 4TO B TMemaroruke MeanaoOpa3oBaHUE 3a4acTyl0 IMOHHUMAETCS Kak
OTpe/ieNIeHHbI KOMIOHEHT (hopMaibHOro 00pa3oBaHus (KaK MIKOJIHHOTO, TaK M BY30BCKOIO), B
HACTOSIIEE BpEeMs PaCIpOCTpaHseTcs Oojee MMUPOKOe MOHMMAHHWE MEINao0pa3oBaHHS Kak
JOJITOBPEMEHHONW  00pa30BaTEIbHO-IIPOCBETUTENILCKON — IEATEIBHOCTH, HAmNpaBlIeHHOW Ha
HETMPEPHIBHOE pa3BUTHE B OOIIECTBE KYJIBTYPHl aJEKBAaTHOTO PAIMOHAIBHO-KPUTUUYECKOTO
BOCTIPUATHS COJIEP)KAHUS MEAMMHBIX TEKCTOB M CAMOCTOSATEIbHOW OIICHKH JeATEIbHOCTH
cpeactB maccoBoit napopmanuu [Kopodenckuii, 2003, c. 187-188].

Bropoe HampaBieHue IUCKyCCMM — JOJDKHO JM OOpa3oBaHHME C MCHOJIb30BAaHUEM
WNHrepHera 3aTparuBaTh IETCKMHM, IIKOJBHBIM BO3pacT. McciaemoBaHus IMOKa3bIBalOT, 4TO B
TE€YeHHE TOCIEAHUX IISITU JIET BO3pacT BXOXxAeHUS B MHTepHeT kak B mupe, Tak U B Poccuu
cumxkaercs [Conmarosa, llnsmaukos, 2015, c. 79]. CornacHo onpocam, B 2013 1. B Poccun yxe
42% nereii B 2-3 roga BeIXoAAT B MHTepHeT nipu yyactuu B3pocibix [[leuepckas, 2014, c. 75].
KomneioTepHsle o00ydaromue MNporpamMMbl MPEANOYUTAET KaKIbld CEIbMOM pOCCHICKUI
nomkonbHUK (13,5%) [Cobkun, 2013, c. 107]. B Poccun, moapocTkoB, HE MOIB3YIOIIUXCS
NHTepHeToOM, K MOMEHTY OKOHUYAHUS IIKOJIBI yKe MpaKkThuuecku HeT — 89% Boixonat B MHTepHET
Ka)K]IbII IEHb WM MMOYTH KaX/Ibli J€Hb, 1-2 pa3a B HEJENIO U MeCsL Moib3ytoTcsa uM Mmeree 10%
[[{udpoBast KOMIETEHTHOCTb. .., 2013, ¢. 28-29].

Opnako,  HEOOXOAMMO  Y4YUTHIBaTh  OCOOCHHOCTHM  HOBOM  WMH(GOPMAaIMOHHOH,
COITMOKYJIbTYPHOU PEaIbHOCTU, OKA3bIBAIOIICH BIUSHUE HA (POPMUPOBAHUE TUIHOCTH PEOCHKA.
CoBpeMeHHbIE JIETU PACTYT U PA3BUBAIOTCSA B HOBBIX YCIOBHSIX, KOTOPBIX €II€ HUT/IE U HUKOTJa
HE OBLJI0O — B YCIIOBUAX MOCTOSHHO BO3PACTAIONIETO BJIMSHUS COBPEMEHHBIX MeIUa Ha >KU3HBb
yenoBeka [Rowan, 2013; Junova, 2015; Anamesanu, 2014; Bunorpagosa, Kouemacosa, 2014;
CwmupnoBa, 2016]. Ilcuxosnory, 3aHMMarOIIMECs H3yYEHUEM BIUSHUS Ha pPa3BUTHE JIMYHOCTHU
pebeHka HHGOOPMALIMOHHBIX TEXHOJOTHH, YKa3bIBAIOT HAa TaKWe MOCIEICTBUS OOIIeHus pedeHka
C TEJEBU30pPOM, KOMITBIOTEPOM M JPYTUMH TaJDKETaMH, KaKk OTCTaBaHWE B PA3BUTHH PEUH,
HECMIOCOOHOCTh K KOHIIGHTpAllMM, 3HAYUTENbHOE CHI)KEHHE (aHTa3ud M TBOPUECKOMH
aktuBHOCTH [C™MupHOBa, 2006].

[To MHEHHIO CMEIUAINCTOB, Pa0OTAIIUX C JEThMH, BAXHO cHOpMHpOBaTh y peOEHKa
MEXaHU3MBbl 3aIUTHl OT HETATUBHBIX BJIUSHUH W CHOCOOHOCTh HCIOJIb30BaTh TO3WTHBHBIC
CTOPOHBI B3aUMOJCHCTBUSL C Meaua HJis CcaMoOIlO3HaHus, camoakTyanusanuu. Ilemaroru
oOparmaroT BHUMaHUE Ha TO, YTO YeM paHbIlle peOEHOK HAyUYHUTCs B3aUMOJIEHCTBOBATh C ME/IHA,
TE€M MEHBIIIE Bpeia eMy OyJIeT HaHECEHO, MTOCKOJIbKY B IPOTHUBHOM CJIy4ae, STOT MPOIIECC MOKET
MpuOOpECTH HEYMPaBIAEMbIA XapakTep W HAHECTH BPEJl pPaHbINE, YeM MEIUAKOMIIETEHTHOCTh
chopMupyeTcsi eCTECTBEHHBIM IyTeM, cTuxuitHo [Koconamnosa, 2012; Jle-Ban, 2014; bornanosa,
2016].
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U TpeTbst 061acTh CTOJKHOBEHUSI MHEHUH KacaeTcs ONpeesieHUs] TUIIOB KOMMYHUKAIIUY B
WuTepHeTe M KOHCTPYKTHBHOTO MTPUMEHEHHUS UX B LEJISIX MEIUA00pa30BaHHUS.

OO0yueHue neTeit o0CHOBaM MEIUarpaMOTHOCTH, MOOIPEHNUE UCTIOIB30BaHUS ITHX HABBIKOB
B mpouecce (GopMaTbHOrO M HePOpMaIbHOro oOpa3oBaHUs, JaeT TOMYOK K TOHHMMAaHHUIO
CYILITHOCTHU CPEJICTB MaccOBOM MHGOPMAIIUU U UX UCIIOIb30BAHHUIO.

Jlisi mpaBWIIPHOTO TOHMMAHUS HWCIOJIL30BaHUS MEIMAKOHTEHTa B cdepe oOpa3zoBaHUS,
HEOOXOIUMO YETKOE pa3rpaHUueHUE TAKUX MOHATHI, KaK «CPEJCTBAa MACCOBOM KOMMYHUKAIIHI
(CMK) u «cpenctBa maccoBoit mHpopmarum» (CMU). Ha ocHoBaHWM KOIWYECTBa JOJEH,
BKJIFOUEHHBIX B IMPOILIECC KOMMYHHKAIIMU, B paMKax OO0IIeld TeOpuru KOMMYHHMKAIIUU BbIIEISIOT
HECKOJIbKO TUIIOB WJIM YPOBHEH KOMMYHUKAILIMH:

—  ayTOKOMMYHUKAIIUs W KOMMYHHKAIUS Y€JIOBEKa C CaMUM COOOI;

—  MEXKJIMYHOCTHASI KOMMYHUKAIIUS

—  JIMYHOCTHO-TPYMIOBas U MEXIPYNIOBas KOMMYHUKALUA (KaK MPaBUIIO, OTHOCATCS K
OJIHOMY YPOBHIO TPYIIOBOIl KOMMYHHUKAIIUN);

— MaccoBas KOMMYHHKAIUSI.

[Tockonbky Bce BHUIBI KOMMYHHMKAIIMA MOTYT OBITh TEXHHUYECKH OIOCPEIOBAHBI
HE3aBHUCUMO OT 4YHCla BKIIOYEHHBIX B 3Ty JIEATENbHOCTh JoAed (TO  ecTh
MEAMATU3UPOBAHHBIMU) M TIPEJICTABIISAIOT COOOW BapHAaHThI MEIUAKOMMYHHUKAIIMH, & MacCOBast
KOMMYHHKAIIUSI HE MOXXET ObITh HEMOCPEICTBEHHOH, T.K. YEJOBEK HE CIIOCOOEH OOLIaThCs C
OYeHb OONBIIMM YHCIOM JIIOACH, pPa3pO3HEHHBIX MEXIy cO00i MpH TOMOIIM CBOETO
€CTECTBEHHOTO  (PM3MOJOTHYECKOr0 ammapara, HEOOXOAMMO U3ydaTb U JIPYrHe BHJbI
MEIUAaKOMMYHUKAIIUU — ayTOMEIMAKOMMYHHUKAIIMIO, MEXIUYHOCTHYIO, TMYHOCTHO-TPYIIOBYIO
u Mexrpymnmnosyo [[Ilapukos, 2012, ¢. 65-66].

Bce mnepeuuncieHHble THIBI KOMMYHHKAIIMM JOCTYNHBI B IHTepHETE © aKTUBHO
UCIIONB3YIOTCS B MeanaoOpasoBanuu. [lockonbky CeTh mpemocTaBiIsieT OTPOMHOE KOJIHYECTBO
BO3MOXXHOCTEH, Kak Uil MEePCOHAIBHOTO, TaK W JUII COBMECTHOTO OOYYEHHs, HE0OXOoauMa
KJIacCU(UKAIMS U ONMCAHUE METMAKOHTEHTA MIPUMEHUTEIBHO K TUIIAaM MEAMaKOMMYHHUKAIUH.

Pe3ynomamut uccnedosanus

Kak rmokasamu pe3ysbTaThl TPOBEICHHOIO0 KOHTCHT-aHAIN3a, IIEPBBIC CAWTHI JUIsl IETeH Ha
PYCCKOM sI3bIKE MOSBUIUCH B Hauase 1990-x. HaubompIee yucio mpoaHaIU3UPOBAHHBIX CATOB
oputn cozmanbl B mepuoa ¢ 2000 mo 2006 roapl, 4yTO MOATBEPXKAACTCS TEHACHIIMEH pocTa
UHTEpHET-ayauTopuu B Poccuu B nesom: B nepuos ¢ 1997 no 2003 roasl uMenu MOAKIIOUEHUE K
Nurtepuery ot 0,67 muH. yenoBek B 1997 1. u okono 5,7 mau. B 2003 1. [Uyrynos, 2007, c. 77].
He Bce Bmagenbunpl caliTOB yKasbIBAlOT JaTy CO3/aHUs  caiiTa, MHOTHE CallThl,
MO3UITMOHUPYIONINECS KaK JETCKUE, OPUESHTHPOBAHBI HA POJUTEIICH WIIM POJIUTENICH C IEThbMH, a
Takke OONBIIOE YHCIO CaWTOB MPEACTABISAIOT COOOM COCTaBHBIE YacTH Ooyiee KPYIMHBIX
MOPTAJIOB, KOTOPBIE, B TICPBYIO OYEPE/Ib, OPUCHTHPOBAHBI HA B3POCIIBIX.

B nacrosimiee BpeMs MpoaoIDKaeTCsl TEHACHIUS CO3/IaHUsl CaliTOB, OPUECHTHPOBAHHBIX Ha
JETCKYIO M TOJIPOCTKOBYIO ayIUTOPHIO 0€3 ydeTa OCOOSHHOCTEH ITHUX ayIUTOPHHA — CO3JaTeIH
CaliTOB UCXOAST M3 CBOUX LieJel M WHTEPECOB, HEPEIKO HE COTNIACYIONIMXCA C UHTepecaMu
JeTel U MOPOCTKOB, KOTOPBIE SABJISIOTCS €ro 1eJIeBOI ayAUTOpUEN WIN MOTJIU ObI € CTaTh.

Ha ocHOBaHMU MONYYEHHBIX MOCPEICTBOM KOHTEHT-aHalIM3a JAHHBIX MOXXHO BBIIEIHUTH
CJICTYFOIIIAE ATAITBl CTAHOBJICHHS JIETCKOTO cerMeHTa PyHera:

I. Oxcnepumenmanvuwiti sman (1995 — 2000): 3HTY3HACTBI CO3AIOT CANTHI, MTOCBSIICHHBIC
KOMITHIOTEPHBIM M OHJIAWH-UTPaM; UCXOMs U3 OOIIEro YpOBHS pa3BUTHS PyHera, MOXHO
yTBEPKAATh, YTO CO3/IaHHBIE B ATOT MEPHO]] CATHI HEe ObLTM OPUEHTHPOBAHKI HA JETCKO-
MOIPOCTKOBYIO ayTUTOPHIO.

Il. Dman cmanoserenuss obpasosamenrvnoco rxommenma (2001 — 2006): Ha 3TO BpeMms
MPUXOAUTCSA CO3JaHUE OONbIIeld YacTH CAWTOB, MOABEPIIIMXCS aHAIMU3Y; TEeMaTHKa

157



Meauao6pasoBanue. Media Education. 2017. Ne 2

CTAaHOBUTCSI HAIIPaBJICHHON Ha 00pa3oBaHuE U caMOo0Opa3oBaHue AeTel U MOJPOCTKOB, U
0osee pa3sHOOOpPA3HON — MOSBISIOTCS CAMTHI IIKOJ, CAWTHI, TOCBSIICHHBIE TBOPUYECTBY,
X000u.

. Dman akmueusayuu demckux nonvzosameneti (2007 —2012): akTUBHO CO3AaIOTCS CAUTHI-
BU3UTKH, MEPCOHATbHBIE CANThl caMHX JETeW, CO3/IaHHbIE C LENbI0 CAMONPE3CHTALUH,
OOIIEHUSI CO CBEPCTHUKAMH M JpYy3bsiMH, OOMeHa HH(OpMAaIHel; B 3TOT MEPHOA
CO3/1AaI0TCSI TaKKe CalThl HWHTEPHET-Mara3MHoOB, YaCTUYHO OpPUEHTUPOBAaHHBIE Ha
IIOJIPOCTKOBYIO ayIUTOPUIO.

IV. DOman cmanoapmuzayuu u nopmuposanus (2012 — 1o Hacrosiiiee BpeMs): MPOUCXOIUT
aKTUBHOE BKJIIOYCHHE TOCyIapcTBa B mporecc GpyHKunoHMpoBaHUs MHTEpHETA, B TOM
quclie, TETCKOT0 €ro CEerMeHTa; B 3TOT MepHoJ BCTymaeT B cuiy denepalbHblil 3aKOH
Poccuiickoit ®@enepauuu ot 29 nekabps 2010 r. No 436-®3 «O 3ammure aeredt oT
rH(popMaIuy, TPUIMHSIONIEH Bpe MX 30POBBIO U pa3BUTHION, YKa3 [Ipesnnenta PO ot
1 nrons 2012 r. Ne 761 «O HanuoHanbHOM cTpaTeruu IEHCTBUN B MHTEpecax JETeil Ha
2012-2017 rr.», B KOTOPBIX MPOIUCHIBAIOTCS OCHOBHBIC MPaBa M 00S3aHHOCTH WHTEPHET-
cooOmiecTBa mepen AeTbMHU U MOIPOCTKAMH.

Herckuii cermeHT PyHera #MeeT [JOCTaTOYHO JJIUHHYIO HCTOPHIO CTAHOBJICHUS U
pa3BUTHS, KaK BHIHO W3 MPHUBEACHHOHN nepuoau3anui. OIHAKO HEPEIICHHBIMU OCTaeTCs e
00JIbIIIOE KOTUYECTBO MPOOJIEM, CBA3aHHBIX C KAUECTBOM IMPEAJIaraéMbIX JETCKO-TIOAPOCTKOBON
ayIUTOPUN PECYpPCOB, LEISIMH CO3JAHUS CANTOB sl JeTeid M TOJPOCTKOB, NMOHUMAaHHEM
0COOCHHOCTEH pa3BUTHS, ICUXUKH U MOTPEOHOCTEHN JeTeil, HHPOpMAIIMOHHON 0e30MacHOCTHIO
HAXO0XJICHUS FOHBIX HHTEPHET-TI0Nb30BaTeseld B CeTH, 3aluThl KX OT CYINIECTBYIOIIUX PUCKOB U
MOMOIIH B OMACHBIX CUTYaIIHsIX.

WHTepHET TO3BOJSET PACIIMPUTh BO3MOXKHOCTH OOYYCHHS, YBEIWYHBACT JIHAIA30H
reorpauueckoro oxsara 00pa3oBaHus, CHUIMAET CBSI3aHHBIE C MECTOMOJIOKEHUEM OTpaHUYCHUS
U yACLIEBIISAET mporecc. B xone co3nanus, 0CBOCHHUS U PacHpOCTPAHEHUS] HHHOBAIMK B cdepe
oOpa3oBanusi, (GopMmupyercs HOBasg oOpa3oBaTelbHas CHCTEMa, IMpeacTaBisionias coboi
rJI00aTBHYIO CHCTEMY OTKPBITOTO, THOKOTO, WHAWBUIYAIN3HPOBAHHOTO, CO3HIAIONIETO 3HAHMUS,
HENPEePHIBHOTO 00pa3oBaHMs YeloBeKa B TeueHue Bcel sxu3Hu [Kuxtan, 2011, ¢. 20]. AkTUBHO
pPa3BUBAIOTCS CEPBUCHI JUCTAHIIMOHHOTO U DJIEKTPOHHOTO OOYy4YeHHs, MpPeayCMOTPEHHBIC
OenepanbHbiM - 3akoHOM  Ne  273-d3  «O6 oOpa3oBanun B Poccuiickoit  ®Deneparumy,
AIIEKTPOHHBIE 00pa30BaTEIbHbIE PECYpPChl YBEIMYMBAIOT BO3MOXHOCTU HAJIOMHOTO OOy4YeHUs
JEeTel ¢ OrpaHMYEeHHBIMH BO3MOKHOCTSIMU 3/TOPOBBSI.

CTtouT OTMETUTb, YTO MPOJOJDKUTENIbHOE BpeMs OCHOBHOM ¢yHkuueil HTepHeTa
cuMtanrach HH(OpPMAlMOHHAs, K KOTOpOH, MO Mepe pa3BUTUS U PaCHpPOCTpaHEHUs
MH(OPMALIMOHHBIX TEXHOJOTHH, JoOaBuiach GyHKIMS KOMMyHUKauu. OJHAKO B HACTOAIIEE
BpeMsl YK€ MOXXHO HaOmogaTh 4YepThl, IMO3BOJSIONINE TOBOpUTH 00 MHTepHeTe Kak o
COIMAJILHOM WHCTHUTYTE. Tak ke, kKak U VIHTEpHET B MEJIOM, JETCKHIA CETMEHT PYCCKOSI3BIYHOTO
WuTepHera, nMeeT cBou counaibHble GyHKIMU. K yncny QyHkumii, BeImoaHseMbix PyHetom B
HACTOSIIEE BpEMS, MOXKHO OTHECTH HE TOJBKO CBOI W3HAYalIbHYIO, HH()OpPMAIMOHHYIO,
(GYHKIHMIO, HO TaKXKe U JpyTue, TAaKUue Kak:

1)  HUngopmayuonnas unu yHxkyus HaKonieHus u Xpanenus un@opmayuu

[To Mepe pa3BUTHS COBpEMEHHOTO OOIIeCTBa, WH(OpPMANMsS HAYMHAET WrpaTh B HEM
BEIYIIYIO POJb, TMOTPEOHOCTh B HEW CTAaHOBHUTCS 0a30BOM MOTPEOHOCTHIO 4YEIOBEKa, W,
COOTBETCTBEHHO, €€ pOoJib BCE BO3pACTaeT. DJICKTPOHHBIC CIIOBAPH, SHIIUKIIONEINH, TPEIMETHBIE
CaTHI Ha OTIPE/ICIICHHYIO TEMATHKY, BBITIONHAIOT B IHTEepHETE MH(pOpMAIMOHHYIO QyHKIIHIO. B
JIETCKOM cerMeHTe PyHeTa mpuMepaMu TaKUX CATOB MOTYT CIYKUTh CAaWTHl CO CHPaBOYHOMN
uH(opMarmeil (FHIUKIONEINN U CIoBapH, Takue kak dic.academic.ru, gramota.ru), mpemMeTHbIe
caiiTel (MaTeMaTU4YecKue HayKH, COIMATbHO-TYMaHHTApHbIC, TEXHUYECKUE M JIp., TaKUe Kak
http://www.fxyz.ru, http://computer-museum.ru).
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2) Kommynuxamuenas pynkyus

Kommynukanust B IHTepHETE MOXKET paccMaTpUBaThC Kak «Iepegada MH(pOpMaruu oT
OJHON CHCTEMBI K JIpyrol IMOCPEACTBOM CIEUHAIbHBIX HOCUTENEH, CUTHAJIOBY» [AJlaMbsHIIL,
2005, c. 5]. B pamkax ceMHOCOLMOINICUXOJI0rnYeckor napagurmbsl T.3. AznaMpsHIL, couuagbHas
KOMMYHHKAIIUS PaCCMaTPUBACTCS KaK TEKCTOBAsI AESITEIbHOCTD, 3HAUUT, HE TOJIBKO YEJIOBEK, HO
U pa3IUYHbIC MI€YaTHBIC HICTOUYHUKH (HAIIPUMEpP, KHUTH WJIH KypPHAJIbl) © HHTEPHET-CAUThI MOTYT
BBICTYIIAaTh areHTOM JaHHOI'O BHJa KOMMYHHKanuu. B pamkax maHHOro mojxopaa paspaboraHa
JUaJIOrTMyecKas MOJENIb COLMAIbHOM KOMMYHMKAIMH, KIOYEBOE 3HAUYEHUE B KOTOPOH HMMEET
«o(dexT auanora Kak CMBICIIOBOTO KOHTaKTa, OCHOBAaHHOTO Ha CIHOCOOHOCTH U CTPEMJICHUU
CyObEKTOB K aJIeKBATHOMY HCTOJIKOBAHHUIO KOMMYHHUKATUBHBIX HAMEpPEHHMH IapTHEPOB II0
o6rmrenuio» [Amambsai, 2005, ¢. 9-10].

B cayuae, xorna peubp ujaer o0 MHTEPHET-KOMMYHHKAIIMHM, MOXET OBbITh BBIJIEICHO JBa
HAIpaBJICHUS: TIOUCK HOBBIX Jpy3el W oOOIIeHHe C JpYy3bsIMH U 3HAKOMBIMHU. HHTepHer
IPEOCTABISACT OOJIBIIOE KOJUYECTBO BO3MOXKHOCTEW ISl yJOBJIETBOPEHHS NOTPEOHOCTH B
obmenun. Ilo mepe paszButus MHTepHeTa KaKABIH M3 CETEBBIX CEPBUCOB, TAKUX, KaK YaThl,
Omoru, (HOpyMbl, COLMAIBHBIE CETH, IMEPEeKUBAIT NHK momyirspHocTH. CeromHs Hamboiee
HOMYJISIPHBIMA M3 HHX CYMTAIOTCS MMEHHO mocienHue — comuanbhbie cetu (http://vk.com/),
IIOCKOJIBKY OHHU TMOJb3YIOTCSI HauOOJbIIEH MOMYJISIPHOCTBIO CPEAU JETCKO-IIOAPOCTKOBOM
ayIUTOPUU. DTO MOXKET OOBSICHATHCS TEM, YTO C IOMOIIbIO JAHHOTO HWHTEPHET-CepBHCA
MOJPOCTKM MOTYT YIOBJIETBOPUTh 0O0a HalpaBlIeHUs NOTPEOHOCTM B KOMMYHMKAIUM —
o01aThes ¢ APy3bSIMU U HAXOJAUTHh HOBBIX.

3) Obpazosamenvras ¢ynxyusi

B Untepnere cymiecTByeT O0JdbIIOE KOJMYECTBO 00pa3oBaTeNbHBIX PECYpPCOB,
paccuMTaHHBIX Ha JI00OM BO3pacT, aKTHMBHO pa3BUBAIOTCS CEPBUCHI JHUCTAaHIMOHHOTO U
AJIEKTPOHHOTO OOy4YeHHs, BO3MOXKHOCTH M€Jua, B TOM 4HCIE 00pa3oBaTeNbHOTO KOHTEHTA,
[peiaraéMoro  pa3jau4yHbIMU  MH(QOPMAIIMOHHBIMU KaHAJaMH, WCIIOJIBb3YIOTCA C ILEJIbIO
dbopManbHOro 00y4eHHs B IIKOJAaX, YYWIMIAX U KOJUIEHKAX, BBICIIUX Y4E€OHBIX 3aBEICHUSX
[Kuxtan, 2011, c. 21]. lannas GyHKIMSA B JETCKOM CErMeHTe PyHeTa peanusyeTcs mocpeicTBOM
caiiToB yuuTenel, 0Opa3oBaTeIbHBIX MOPTAJIOB, COAECPKALIMX ydeOHbIE TTOCOOUS, INEKTPOHHBIE
YU4€OHUKM 10 pa3jIMYHbIM TpPEIMETaM, CEpPBUCOB OECIIaTHBIX BHJEOYPOKOB, BEOMHApPOB,
uHTepHeT-KoHKypcoB (http://school-collection.edu.ru).

4)  KynvmypHo-npoceemumenbcKas QyHKyus

OJNEKTPOHHBIE PECYPCHI, PACCKa3bIBAIOIIME JIETCKO-TIOJPOCTKOBOM ayAUTOPUH O MUPOBOM
HCTOPUH, UCTOPUU HMCKYCCTBA M apXMTEKTYPbl, MHOIOOOpa3uU KYJIbTYPHBIX (DOPM, KyJIbTypax
HapoJOB MHpa, NpuoOIIaloNMe JeTel M NOAPOCTKOB K KYyJIbTYpe, MOBBIIIAIONINE UX
KYJIBbTYPHBI U 00pa30BaTeIbHbIH YPOBEHb, OOECIEUNBAIOIINE TYXOBHOE U HHTEIIEKTyaJIbHOE
pa3sBUTHE BBINOJHAIOT JaHHYIO (yHKiuio. K Takum caiftaM MOXXHO OTHECTH CailThl My3eeB U
KapTUHHBIX TajJepeil, TeaTpoB, CaWThl JAETCKUX MHCATENEeH, HCKYCCTBOBEAUYECKHE CAUTHI
(mampumep, WWW.impressionism.ru, http://www.tretyakovgallery.ru).

5)  BocnumamenvHnas pynxyust

B pamkax PyHera Takxke MoOXeT OBbIThb pealM30BaHa BOCHMTATeNbHAs (YHKIMA,
paccMaTpuBaeMasi C TOUKHU 3pEHUsI IBYX aCHEeKTOB:

1) wucnonbp30BaHHS WHTEPHET-PECYpCcoB, Yxke umeronmxcs B CeTH, B COLUAILHOM
BOCIUTAHUHU JI€TEH U TOJIPOCTKOB;

2) WCIONB30BaHMsI BOSMOXKHOCTEH, MPEAOCTaBIIEMbIX MHTEpHETOM, IS peanu3anuu ¢
MIOMOIIIBIO HETO COIMAIbHOTO BocmuTanus [Mymnpuk, 2008, c. 37].

Takum oOpa3oM, BocnuTarenbHas (QYHKIHUS B PYCCKOS3bIUHOM MHTEpHETe MOXeT
OCYIIECTBIISITHCS C MIOMOILBIO CalTOB, CIIOCOOCTBYIOIINX MPUOOPETEHUIO HABBIKOB 0000IIEHUS,
aHalM3a, COMNOCTABJICHHUS IOJlydaeMOH HMH(DOpPMAMM M PAa3BUTHUIO MBILIUIEHUS B IEJIOM
(mampumep, http://www.znanie-sila.su), u npu momoru GopyMOB IO pa3IMIHON MPodIeMaThHKe,
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JTUCKYCCUOHHBIX KIYOOB, TJ€ B OOCYXIEHHUSX Y4YacTBYIOT B3pocible (Mearoru), OeTH U
noapoctku  (Hampumep, http://dialogos.rgdb.ru). CaiiTel, MeIeBOH ayauTOpHeld KOTOPBIX
SBIISIOTCS MUILYIIUE CTUXH, MPO3Y U T.I. (TaK Ha3bIBaeMblil «PynuHeT»), MOTYT OBITH OTHECEHbI
K JPyroil pa3sHOBUIHOCTH 3JEKTPOHHBIX PECYPCOB, BBIMOIHSIOMIMX BOCHUTATENbHBIC (DYHKIIHH,
IIOCKOJIbKY Ha JIaHHBIX MHTEpHET-pecypcax JeTH M MOJPOCTKM MOTYT  IOJYy4YUTh
KOHCTPYKTUBHYIO KPUTHKY, OOCYUTH CBOU M Uy>KHE ITPOU3BEICHHUS.

6) HUnmezpamusnas (pynxyus

[TocpencTBOM KOMMYHUKALIMOHHBIX CepBUCOB B IHTepHeTe, TakuX Kak (OPYMBI,
COLIMAJIbHBIE CETH, U HMHTEPAKTHUBHBIX CAWTOB, MPEIOCTABIAIOIIUX BO3MOXHOCTU OOIICHUS C
aBTOpaMM CalTa, aBTOpaMU CTaTEW, Pa3MEIICHHBIX HAa CaWTe, WIM APYTHUMH IOJIb30BaTEISIMU
(mammpumep, http://chamaeleon.ru, http://www.nihongo.aikidoka.ru) MoskeT OCYyIIeCTBIATHCS
MO/ IepKAHUE U COXPAHEHUE BHYTPEHHErO €ANMHCTBA, CBSA3M MEXAY PAa3JIMYHBIMU COLUAIBHBIMU
rpYIIaMH U TOKOJEHUSIMU B IETCKOM cermeHTe PyHera.

7)  Hopmamuenas ¢ynxyus

[TocpeactBOM HOpPMATUBHOW (PYHKIMU TMPOMCXOAUT PETYIUPOBAHHE JIMYHOW H
OOIIECTBEHHOH >KU3HU C IENBI0 MOJIEPKAHUS [EIIOCTHOCTH OOIIECTBA, Yepe3 HOPMBbI MOPAIIH,
mpaBa, 00bIYau, ITUKET, 3aKpeIlIsieMble B KYJIbTYpE.

HHTepHeT, Kak U BCce CpencTBa MACCOBOM KOMMYHHUKALIMHM, HANPABICH Ha MOJJECP/KAHHUE
HOPMaIbHOTO (DYHKIMOHHPOBAHUS OOIIECTBA IMOCPEACTBOM pPACIPOCTPAHEHUS OOMIMX st
LIEJIEBOM ayAUTOPUM LIEHHOCTEH, MOJHATUS OCTPHIX IPoOJIeM, MPUCYIIUX TaHHOMY OOILECTBY, a
TaK)Ke MOMBITOK UX Pa3pelIeHUs, YPEryIupoBaHus KOH(PIUKTHBIX U CIIOPHBIX CUTYyallMi uepe3
o0cyxeHue, MPOTUBOAEHCTBHE BOZHUKAIOIIUM JECTPYKTUBHBIM TEHACHIIUSM.

B Hactosmiee Bpems cCyllecTBOBaHHE OCOOBIX HOPM M MpaBHJI  TOBEICHUS,
pacnpocTpaHeHHbIX B ceTh IHTEpHET, HE BbI3bIBaeT cCOMHEHMS. Kak u Bo Bcel cetu MHTEpHET B
LEJIOM, B JETCKOM CETMEHTE PYCCKOSA3bIYHOTrO VHTepHeTa TakKe CyIIEeCTBYET CBOW 3THUKET
OOLIEHUS: CalThl U COOOIIECTBA, JOCTYN K KOTOPBIM 3aKpPbIT JJIs B3POCIBIX, — 3TO MOXKET OBITh
rpynna B COUUATbHBIX CETAX, OTKPBITHIN TOIBKO IS ONPEIeJICHHON TPYIIbI OJIOT WM 3aKphITast
BETKa Ha opyMme.

8)  Pexpeayuonnas ¢hynkyus

Pexpearnmonnast GpyHKIUS ABIsSETCS OAHOM M3 BaXHBIX (pyHKUMN MHTEpHETa MOCTOJBKY,
IIOCKOJIBKY OH COJAEP)KUT B ce0e MHOKECTBO BO3MOXHOCTEH Al OTAbIXa: OJOTH, (OPYMBI,
JIOCYTOBbIE CalThl O Pa3aMYHbIX XOOOH, YBJIEUEHUSX, PA3IMYHBIX BUIAaX TBOPUECTBA, KOHEYHO
K€, OHJIAUH-UIPBl W CaWThl, SBJSIIOIIMECS CAMOCTOATEIBHBIM HIPOBBIM IPOCTPAHCTBOM
(marmpumep, http://scrap-info.ru, http://www.youngcreat.ru, shararam.ru).

Paccmotpum coctaBHble a1emMeHnThl MHTepHEeTa 1u1st neteit (Puc. 1).

ITo cBOEMY LieIEBOMY HAa3HAYEHUIO BCE peCypchbl B MIHTEpHETE MOXKHO YCIOBHO Pa3JeinTh
Ha AT TPYII: pa3BieKaTeIbHble, yueOHbIe, CIIPaBOYHbIE, HAYYHO-TIOMYJISPHBIE U JOCYTOBBIE.

PaccMoTpuM moapoOHee HEKOTOpbIE W3 ATHX TIpyHI. YdeOHble cailThl, Kak IMpaBuUiIo,
coJiepKaT pasiMuHble 0Oydarole MaTepuasbl, yUeOHUKH WM yuyeOHble mocobus (Hampumep,
http://herba.msu.ru/shipunov/school/sch-ru.htm, http://math4school.ru, http://www.ebio.ru/).

CrnipaBouHBIE MHTEpPHET-PECYpPCHl COAEPIKAT CJIOBAapH, SHUMKIONEAWH M CIPAaBOYHUKH
pa3IMYHON TEeMaTUKH, a TAaKK€ OHHM MOTYT SIBJISTHCS CAMOCTOSTEIbHBIMU HH(OPMAIMOHHO-
CIpaBOYHBIMU pecypcamu (Hanpumep, http://dic.academic.ru, http://gramota.ru).

Jpyroii rpymnmnoil MHTEpHET-CATOB, KOTOpPbIE MOTYT MCIOIb30BaThCS A OOydeHus,
SBIISIIOTCSI HAYYHO-TIOMYJIAPHBIE CAMThI, KOTOPBIE MOCBSIIEHBI KaKOH-TNO0 KOHKPETHOW TeMe —
HayKe WIA HAy4YHON TEMAaTHKe, Ha TaKUX CAaWTax, KaKk IPaBUJIO, Pa3MELIEHbl HAyYHBIE CTATbH,
pe3yibTaThl  MCCIEJOBAHWUM,  KHUTU  (Hampumep, http://www.historycivilizations.ru,
http://www.znanie-sila.su).
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Puc. 1. Cocmaenvie snemenmor Mnmepnema

————

YyebHble caliTbl e RN Jocyrosble caiTbl

,/ UHTepHeT

UHTepHeT

«B3pocablin» ana peten

UHTepHeT

cauThbl

1 Pa3BneKatenbHble

CnpaBouYHble caiTbl N y

HayyHo-nonynaspHble
canTbl

Takke CTOMT OTMETHUTb, YTO APYTHE JIBE TPYIIIbl HHTEPHET-PECYPCOB — pa3BIICKATCIbHbIC
U JIOCYrOBbIE — MOTYT COZAEP)KaTh U 00pa30BaTeIbHO-00yYaroNMii KOHTeHT. [IpuMepom MoryT
CIly)HTh CAHTBI-TPEHAXKEPBHl MO pa3lIMYHbIM mpeameram (Hanpumep, http://chisloboi.ru/,
http://www.udarenie.info, https://www.duolingo.com/), Mo3BOJSIONIME B PEKUME pPEaaTbHOro
BPEMCHHU TPEHUPOBATH ONPE/IC/ICHHbIC HABBIKU — PEIIaTh MATEMAaTHUSCKHE IPUMEPBI, TPOBEPSTH
3HaHWE TPaBHJ YIApEHHS PYCCKOTO 53bIKA, YYUTh WHOCTPAHHBIC SI3BIKM. JTH CAMTBI MOTYT
UCIIOJIb30BAThCS MEaroraMu Jijisl 3aKpeIUICHHs MPOIICHHOTO Ha ypOKax Marepuala, MoBTopa,
TPEHHPOBKH.

B To ke BpeMs, BHYTPH [aHHBIX TpPYII CYHIECTBYeT BHYTPEHHEE JICJICHUE Ha
oIucaTeNbHbIE 1 MHTEPAKTHBHBIE 00pa30BaTeIbHbIE MHTEPHET-PECYPCHI:

—  omucarelbHble 00pa30BaTENFHBIE PECYPCHI, COAepIKaIINe WHPOPMAIHIO, HE TPEOYIOUIYIO
OT TOJIb30BATENS B3aUMO/ICHCTBHUS C APYTHMMHU MOCETUTENSIMHU CaliTa WM €0 CO3/1aTeNsIMH
(manpumep, http://louvre.historic.ru);

—  UHTEpaKTUBHbBIC 00pa30BaTEIbHBIC PECYPChl — CAThl M HHTEPHET-CEPBUCHI, TTO3BOJISIOIINEC
B3aMMO/ICHCTBOBATH IMOJIH30BATEISAM JIPYT C APYTOM B 00pa30BaTEIbHBIX IENSX, HAXOAUTh
y4HTeNeH, peneTutopoB (Hampumep, hitp://www.nihongo.aikidoka.ru) [I'y6anosa, 2015, c.
143].

[lepBblii THN — oOmHUCaTeNbHBIC O00pa30BaTElbHBIE PECYPChl — COTJIACHO TEOPHUH
KOMMYHUKAIIMA MOXET OBITh OTHECEH K ayTOKOMMYHHKAllMH, TOCKOJbKY, MPH IOMOIIH
JIONIOJTHUTEIBHBIX ~MHTEPHET-CEPBUCOB, TaKUX KaK JJIEKTPOHHAs TI0YTa MM JINYHBIA
ANIEKTPOHHBIN JHEBHHUK. [10b30BaTeb MOXKET 00y4aThCsl, COXPAHSITh MOJE3HYI0 WH(POPMAIHIO
MIOCPE/ICTBOM TEPECHUTKM AJICKTPOHHBIX CCHUIOK IO 3JCKTPOHHOH IMouYTe caMoMy cebe u
(UKCHPOBATH CBOM 3aMeYaHMsI, KOHCIIEKTHI, 3aMETKH H T.II.

OO0pa3oBatenbHbIe HHTEPHET-PECYPCHI BTOPOTO THIA OXBATHIBAIOT OCTABIIMECS TPH THIIA
MEIMaKOMMYHHKAIUK. MEKINYHOCTHAsT KOMMYHHKAIUS MOXET OCYIIECTBISTHCS — Kak
MOCPEJICTBOM MPHUBBIYHBIX CEPBHCOB MTHOBEHHOTO 0OMEHa cooOImenusiMu, Hanpumep, [CQ nunun
Skype, >JIeKTpOHHOHM IOYTHI, COLMAIBHBIX CETEH, JUYHBIX cooOmmIeHWi Ha (opymax wim B
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Osiorax. JIMYHOCTHO-TpyNIOBasi U MEXIPYNIOBas KOMMYHUKaluu B MHTepHEeTe KakK MpaBHIIO
MPOUCXOJAT B IMYyOJUYHOM IIPOCTPAHCTBE — Ha (Qopymax, B 0Jiorax, COIHMAIBHBIX CETSX,
MPEIOCTABIISAIONINX BO3MOKHOCTh OOIIEHHSI KaK OJJTHOTO YeJIOBEeKa C IPYMION JIUI, TaK U JIBYX U
Oosee Tpymm UL MeXAY co00i. Takxke, B Cilydae COLMAIBHBIX CETEH, MOXKET OCYIIECTBIATHCS U
MaccoBasi KOMMYHHKAIIMs, IOCKOJbKY ayauTOpus HX OOIIMpHA — IO JAaHHBIM IIPOEKTa
«Weblndex», conmanbHoit ceThio BKoHTakTe.py exeMecsaHO Moyib3yercs: 45,7 MITH. YeNOBEK,
OnnoxnaccHuku.py nocemaer 30,5 miH., Facebook.com 22,1 miH. yenoBek B Poccun — tak u
MEKITMYHOCTHAsI, HAlIpUMep, OOILIEHHE C PENETUTOPOM.

QopymMbl U OIOTH Takke MOTYT OBITh MECTaMH OCYUIECTBICHUS TpeX THUIIOB
MEIUAaKOMMYHUKAIUU: MEXINYHOCTHOM, JIMYHOCTHO-TPYIIIOBOM M MEKIPYIIIOBOM, a TaKKe
MaccoBOM KOMMYHUKanuu. @DopymMbl MOryT UCHOJIB30BAaThCS M KaK JOMOJIHEHHE K
00pa3oBaTeNbHON JESATETPHOCTH — KaK KOMMYHHMKATHBHAS TUIOIIAKA JJIs1 OOIICHUS! y4uTene,
npenojaBaresieil, perneTuTOpoB C YYCHHKAMH U CTYIEHTaMH, M, MOCKOJbKY Ha HHUX MOTYT
pasmemarbcs 00yJaronue MaTepuasbl, OJTHOBPEMEHHO C 3TUM SBISATHCS M ONMUCATEIbHBIMH, U
WHTEPAaKTUBHBIMU 00pa3oBaTEIbHBIMU pecypcamu oJHOBpeMeHHO. K rumrocam (opymMoB Takxke
MOXET OBITh OTHECEHa BO3MOXKHOCTh pa3MeEIIeHUs OO0YyJaroluX MaTepUalIOB JIIOOBIM U3
Y4aCTHUKOB.

brnoru sBisitoTcst 6oJiee 3aKpbITHIM IPOCTPAHCTBOM MHTEpHETA, TOCKOJIBKY, KaK IPaBuio,
y Ornora TONBKO OIWMH aBTOp. B TO e BpeMs, NOMyNIApHBIA OO MOXET coOuparh
MHOTOTBICSYHYIO ayAMTOPUIO M CTAaHOBUTHCA CPEACTBOM MAaccOoBOW HMH(OpMalMM, a 3HAYUT
CIocoOCTBOBAaTh MacCOBOM KOMMYHHUKAIIMM U MacCOBOMY 00Opa3zoBaHuI0. Takxke MOCpencTBOM
0yiora MOXET OCYHIECTBJIATHCS W AYTOKOMMYHHMKAIUsl, IIOCKOJIbKY BCE€ IONYJISPHbIE
0JI0rocepBHCHI TO3BOJIAIOT CO3/1aBaTh TAK HA3bIBAEMBIE «3aKPBIThIC 3AITUCH, JOCTYIIHBIE TOJIBKO
aBTOpY OJiora, B KOTOPBIX OJIOTEp MOXKET XPAHUTh OOYYArOIIME MaTepHajbl, JOCTYITHbIE €My B
T1000M MecTe, I/Ie €CTh JAOCTYII B CeTh MIHTEepHET.

B kadecTBe OCHOBHOI IieNM pacmpocTpaHeHUs 00pa30BaTENbHON WHPOPMALUU B CETH
MOJKET BBICTYNaTh CTPEMJICHHE K OOBEIWHEHUIO B OJHO IIeJI0€ MACCOBOM M MEXIMYHOCTHOMN
KOMMYHHKAIIMM B IPOLECCE B3aUMOJICHCTBUS, YTO MOKET OBITh OCYIIECTBIEHO MOCPEICTBOM
dbopMupoBaHus MOTPeOHOCTEN Y ayAUTOPUU B KaUeCTBEHHOW MH(OpPMAIIK ¥ TPUOOIIEHUH e€ K
o0Opa3oBaTeNbHbIM HHTEpHET-pecypcaM. I[lockoibKy B HacTosiee BpeMs YXKEe MOXKHO
yTBEpXkKAaTh, YTO MEJIWa OXBATHIBAIOT MPAKTHYECKH Bce OONACTH 3HAHUN UeIOBEYEeCTBa, a
COBpPEMEHHBIE peaIMH KU3HH TpeOyloT THOKOCTM OT 00pa3oBaTeNbHOW  CHCTEMBI,
nH(OpPMaIIMOHHBIE TEXHOJIOTUH aKTUBHO BTOPTAIOTCA B YUEOHYIO Cpeny.

bazoBbie  oOpa3zoBaTelbHBIE  MOAENM  pEAIM3YIOTCS M IPU  HCIOJIb30BAaHUU
00pa3oBaTeNbHBIX HHTEPHET-PECYPCOB. Tak, ¢ MOMOIIbIO HH()OPMAIIMOHHBIX TEXHOJIOTHI MOTYT
OBITH peain30BaHbl Oaszupyromascs Ha (uiocopuu CeHcyaau3mMa MOJACNb TPAJAUIIMOHHOTO
oOydeHHs ¥ MOJeib pPa3BUBAIOLIErOCs O0pa3oBaHMs, HWHHOBALMOHHAS, JIMYHOCTHO-
opueHTHpoBaHHas. CTOUT TaKKe€ OTMETUTh, 4TO MHTEpHET COXpaHseT 4epThl TPAJAUIIMOHHOTO
oOydeHus, Takue Kak JOCTYIMHOCTh, MOCIEI0BATEIbHOCTh, HAYUHOCTh, YTO MOKET BBHICTYMATh
CBUJICTEILCTBOM  IPEAMETHON  OPUEHTUPOBAHHOCTH JAHHOIO THMA  PacHpOCTpaHEHUs
o0Opa3oBaTeNbHOW MH(POPMALMHU, YTO CIIOCOOCTBYET OOYUEHHIO MOJIb30BaTelNs. DTO MO3BOJISET
yTBEpXkAaTh, UYTO OCHOBOW 0O0pa30BaTEIbHOIO KOHTEHTA B CETU SBISETCS IpeIMeTHas
napaaurma [Kuxran, 2011, c. 32].

CeronHsi Bc€ ocTpee BCTAaeT BONPOC CO3JAHMSI BBICOKOKAYECTBEHHBIX OOpPa30BaTEIbHBIX
nporpamMM, BKJIIOYAIOUIMX HCIOJb30BAHWE HOBBIX TEXHOJOTMM U  COOTBETCTBYIOLIETO
COBPEMEHHBIM TpeOOBaHUAM O00pa30BaTEIbHOIO KOHTEHTa, U HMEHHO 53TO CTaHOBUTCS
COBPEMEHHOM 3a/1aueii pa3BUTHUs BCEl cMCTeMbl 00pa3oBanus B nenoM [Kuxtan, 2011, c. 20].

C sroit nenbro B 2012 roay aBcTpanuiickuil mpenogaBaTesib U3 YHUBEpCUTETa AJleNan bl
Annan Kappunrron paspaboran Ilagarormdeckoe koneco (OT Ha3BaHusa 1uaHmiera iPad
(«aimiam»)), B OCHOBY KOTOpPOro Oblla 3aJl0’)kKeHa TaK Ha3biBaeMas TaKCOHOMHUs biyma.
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[Ipennoxennas b. biymom B 1956 1. kimaccudukamnus neaarormyeckux Ieineid oO0ydeHus u
3aja4, YCTaHABIMBAEMbIX IIlelaroraMd Y4eHUKaM, Oblia omucaHa B kHHre «TakcoHOMus
oOpasoBarenbHBIX ILienel: cdepa mnozHanus» [Bloom, 1956] u BmocieacTBuu Mmojyduia
Ha3BaHMUE «TaKCOHOMMUS biymay.

B nepBoHayanbHOM BapuaHTE TAKCOHOMHS MMEET IIeCTh YPOBHEW KilacCHU(pUKaluH,
KaX/IbIi M3 KOTOPBIX MPEINoJaracT HaJuuue y 00yqaromerocs onpeaeeHusix ymenuii (Puc. 2)
[KossLaeBa, 2013, c. 53-54].

Puc. 2. Knaccugpuxayuonnsie yposnu maxconomuu bnyma

YmeHue: oLeHnBaThb, KPUTUKOBATD,

'/ CyAuTb, ONpaBAblBaTb, OCNapuUBaTh,
QUGHM noaaep»KmeaTb
YMmeHue: rpynnuposatsb, /%
0606LaTh, " Cumres
_ YmeHue: cpaBHUTb /
YMmeHue: BbiCTpanBaThb, AHATI — NPOTUBONOCTaBUTb, Pa3buTb,
BO34aBaTb, KOHCTPYMPOBATb, BbIIENUTh. OTOBDATh. DAZFDAHUYNUTH
MOAeNMpoBaTh, Npe/cKasbiBaTh, TovereHIe
i P - . YmeHue: 0606waTb,
YMeHwue: onpeaenaThb, Mommiame npeobpa3oBbIBaTH,
onucbIBaTb, Ha3blBaTb, 3 \ 3alMLLATD,
MapKMpPOBaThb, y3HaBaTb, nepedpasnpoBsaTth,
BOCMPOUN3BOAUTD, SHane NHTEPNpPEeTUPOBaTD,

A. KappHHITOH Npenioxkuil JIOTOJHUTh TAKCOHOMHIO bilymMa 3/eKTpOHHBIMH CpeCTBAMU
Oo0ydeHUsT — TNPWIOKEHUSIMH JUIsl IUIAHIIETOB M MOOWIBHBIX Tene(oHOB, paboTarommx Ha
onepanuoHHoi cucteme 10S. BriocieacTBun nagarornaeckoe Kojaeco 0buto paspaboTaHo H JUis
MOOHJIBHBIX YCTPOICTB, HCIOJIB3YIOIIMX ONepaoHHyro cucremy Android.

[TocpencTBOoM MoJieny NMagaroruueckoro Kojeca OCyIIeCTBISIETCs CBA3b 00pa30BaTeIbHbBIX
nene ¢ MOOWJIBHBIMU HNPWIOKEHUSMHU W NPEICTaBIsSeT CcOOOH ONOPHYIO CXeMy, KOTopas
no0yx/aeT yuutenei obpamars 6osbliee BHUMAaHUE Ha Ipolecc 00y4yeHHs — OT IUIAHUPOBAHUS
J10 BOIUIOIIEHMS.

[Tamarornyeckoe Kojeco HArIsHO JAEMOHCTPUPYET HE TOJBKO IEJOCTHYIO KapTHHY
NEeAarornyeckoro MpoIecca, YYUTHIBAIOIIYIO pPE3yJbTaThl OOY4YEHMs, HO TaKXe IIOMOTIaeT
YUUTENSAM BBIOpATh MOAXOsIee MOOUIbHOE MPUIIOKEHHE ISl TIOCIEAYIOLIEro NCIOIb30BaHMS
B oOpazoBatenbHOM Mporiecce (Puc. 3).
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Puc. 3. [leoazocuueckoe xoneco

PW nnaxarer: Bee Apps cesiaanbl ¢ iTunes

Padagogy Wheel V4.1 o slore o saeny snbopy
lMadazozu4eckoe Koneco ~ PW Poster RUSSIAN
Ocsavsaem "ceTh # obnaa™ bit.ly/, \l‘“ 2 bit.ly/PWposterRUS
PW Poster ENGLISH
bit.ly/pwenglish

signing Culcomes.
Ancrpares Emat allandioesONNIOUICOMSs. 18l TMAsrormmoron Konecs At Kaparr1oms
Aemaicash 140 oy inmcesn 10315 V4 oo Leryri 1o Mwasmiven Clualies G
onytrwecemns 040316 ‘nonCommerciat Sharstlig 4 0 iniemateoal Loonse.

oremano wa warepvarex il bty pmbetierany

Takum oOpazom, MHTepHET, a Takke BCe TEXHMUYECKHUE CPEICTBA, HCIOJB3YIOIIUE €ro
BO3MOXXHOCTH, (YHKIIMOHUPYIOIIME HE B IOCIEAHIOI o4epenb Onaromaps CyIIECTBOBAHUIO
CeTH U 2NIEKTPOHHOTO KOHTEHTA, MOKET BBICTYIATh HE TOJIBKO CPEJICTBOM MH()OPMHUPOBAHUS O
JCATCIIBHOCT CHUCTEMbI O6pa3OBaHI/15[, HO U MABJIAATBCA MCECTOM U CPCACTBOM IMOJTYYCHHUA
dbopMmanbpHOrO U HeQOopMaILHOTO 00pa3oBaHUs, cCaMO0OpPa30BaHUSI B KOHTEKCTE HEMPEPHIBHOTO
oOpasoBaHwusl.

Buvieoowr
OOpasoBaHue, I1e1b KOTOPOTO - YBEJIIMUYEHHE KOJIMYECTBA WHIUBUIYAIbHBIX U
KOJIJICKTUBHBIX I/IHCTPYMGHTOB, CHOCO6CTBYIOIIII/IX, ynpoma}omnx, pacmnp;noumx

BO3MOXXHOCTH TIOJTyY€HUS! U Mepeaayd HOBBIX 3HAHMI, CTAHOBUTCS BCE Ooliee aKTyallbHBIM IO
Mepe pa3BUTUS COBPEMEHHBIX HH(POPMAIIMOHHBIX TEXHOJOTHUH. B mporecce KOMMyHUKAIIHH,
HampaBlieHHOW Ha oOydeHue, HMEHHO WHGOpMAIUs CTAHOBUTCSA COJIEPKATENbHBIM U
CMBICJIOBBIM ~ aCTIEKTOM, CIIYXXHUT CBSI3YIOIIMM 3BEHOM MEXIY B3aUMOJCHCTBYIOIIUMU
cyOBbeKTaMu 00pa30BaTENBLHOTO MpoIlecca — YYUTENIeM U yYCHUKOM, YUUTEISIMU MEXIY COOOH,
JIBYMsI WK rpynnoi yueHukoB. OOpa3oBaTenbHbIN MPOLIeCcC, OPraHU3yeMblil Meina, BKIIOYAeT B
ce0s1 HE TOJIBKO IeJIeHANpaBIeHHOe MPOU3BOJICTBO 3aJaHHON MH(OpMaIum, HO €€ mepeaayy, a
Tak)ke MU30MpaTesIbHble BOZMOKHOCTH PaclpoCTpaHEHHs! JaHHOW MH(pOpMAINH, KaK yUeHUKaMU,
TaK M Y4YUTeIsIMU. BaXHO OTMETHTb, UYTO B3aUMOCBS3b MEXKIYy MeaAua W ayJuTopuen
Tpancopmupyercst B Uutepuere: u3z GopMylibl «MHOTHE — MHOTUM» B (DOPMYJIBI «MHOTHE —

MHE», «I — MHOTUMY, «I — MHE» WJIM B 0000MIAIOIIYIOCS TapaurMy — «sI — MHE, HO HaC MHOTO»
[Kuxran, 2011, c. 31].
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CereBast MH(pOpPMaLMOHHO-00pa3oBaTeibHas cpenla, TakuM o0pa3oM, CO3/1aeTcsi BCEMH
CpeACTBaMU MacCcOBOW MH(POPMAILIUU B COBOKYITHOCTH, Pa3BUTHE HH(DOPMAITMOHHBIX TEXHOJIOTUI
TpeOyeT BBIPAOOTKM HOBOH mapaaurMel oOyueHus. B cuily HenpepbIBHOCTHM 00pa3oBaHMS,
NpUCYIIeH COBPEMEHHOMY OOILNECTBY, HCYE3a€T €ro HEU3MEHSIEMOCTb, O00pa30BaTENbHBIN
KOHTEHT JOJDKEH IOCTOSHHO, JUHAMUYHO DPAa3BUBAThCA, 4YTOOBI ycCIeBaTh 3a WHHOBALMSAMH,
NPOHHUKAIOIIMMU BO Bce cdepbl Ku3HUM 4yenoBeka. CoBpeMeHHbIE HH(POPMAIIMOHHBIC
TEXHOJIOTUM, MEJUAKOHTEHT, OpPUEHTHPOBAaHHBIM Ha JAeTed U IOJPOCTKOB CHOCOOCTBYIOT
BBIDAaBHUBAHMUIO YPOBHS 00pa3oBaHus, TIPaMOTHOE M TapMOHUYHOE BKJIIOUEHHE €ro B
o0pa3oBaTeNbHBIA IMPOLECC — HEOTheMJIEMas 4YacTh HOBOW 00pa3oBaTEIbHOM IapagurMsl,
dbopMUpYIOIIEHCS B HACTOSIIIEE BPEMSI.

OpHako, BONPOC O KayecTBE CYLIECTBYIOLIETO0 MEIUAKOHTEHTa AJIs JeTel U MOAPOCTKOB
KpaliHe Ba)KE€H B IEPCIIEKTHBE HCIOJIb30BaHUS €ro B oOpa3oBarenbHOM Ipolecce. Ilockonabky
JOCTyIHas MHQOpMaLus HE BCerja sIBIAETCS IOJE3HOM, «4eJOBEK, HE IOAIOTOBJIEHHBIN K
BOCTIPHATHIO MH(QOPMAIIMK B PA3IMYHBIX €€ BUIAaX, HE MOXKET MOJHOLEHHO €€ MOHUMATh W
aHaJIM3UpoOBaTh, HE B CHJAX IPOTHUBOCTOATh MAaHMUIYJISTHUBHBIM BO3MOXHOCTSIM MEIHa»
[®Penopos, 2001, c. 26].

OpHako HeIOCTaTOYHO OJHOM SKCIEPTHOM OIIEHKM B3pOCHBIX — y JeTed, Kak
HEIOCPE/ICTBEHHbIX IOTpeOUTENell MEAUAKOHTEHTa, TaKXe €cTb CBOM TpeOOBaHUS U
npeanoureHuss. Jns  3¢@deKTuBHOro  BKIKOYEHUS HMHMOPMAIMOHHBIX  TEXHOJOIMH B
0o0pa3oBaTeNbHBIA TPOIECC HEOOXOJMMO YYHMTHIBATH W MHEHHS JETCKO-TIOJPOCTKOBOM
ayJUTOpPUU. Jns orpoca JIETCKO-TIOAPOCTKOBOM ayaUTOpUHU IPUMEHSIIOTCS
CHEUAIM3UPOBAHHBIE METOJMKH, TIIOCKOJIbKY JI€TH MOTYT OBITh OTHECEHbl K TpYyIIe
PECIIOHJIEHTOB, KOTOpPbIe 00J1a/1at0T HU3KUM YPOBHEM UCKPEHHOCTH (OH COCTaBIsIET 0KoJI0 68%)
[MaiiopoBa-1llermosa, 2006, c. 174]. C uenbio moiay4yeHus: OIEHOK MEAUAPECYPCOB JIETbMH U
HOJIpOCTKaMK Obula pa3zpaboTaHa METOAMKA KauyeCTBEHHO-KOJIMYECTBEHHOW OLIEHKH MHTEpHET-
pecypcoB s aetedt u moapoctkoB [['ybanoBa, 2016, c. 22]. B ocHOBYy meTonuku ObuIH
IIOJIOKEHbI KPUTEPUM OLIEHKU 3JEKTPOHHOIO KOHTEHTa NpeicTaBieHHble Ha caiite LleHTpa
oubmmorexk u gokyMmeHtanuu Pamounoit xonBeniuu OOH 006 m3menenuum knumara [Criteria
Used in Evaluating Web Resources, 2014]. IlpoBeneHusle i anpoOanmuu METOJUKH
MCCJIEIOBAHMSI MTOKa3ajy, YTO OHAa MOXKET OBITh HCIOJIb30BaHA JJIsi ONpPOCa MHTEPBbIOEPAMU
JIeTel U TOAPOCTKOB C UCMOJb30BaHUEM ompocHoro nucta [['ybanoma, 2016, c. 22].
PesynpTaTroM wHccnenoBaHUMN CTall CIMCOK OCHOBHBIX HETAaTHUBHBIX I1apaMETPOB HMHTEPHET-
caiiToB: HemoAaxojslas ayAuTOpUM calTa pekjama; OTTAJKUBAIOUIMK (HEMHTEpPECHBIH,
HEKPaCHUBBIN, CKyUHBIH, CIMIIKOM SIPKHUIl) AU3aliH; KOHTEHT, HEMHTEPECHBIN ISl ONpE/IeTIeHHON
BO3PACTHON KaTeropuu; HeI0CTaTOYHOE KOJINYECTBO M300paxeHni (KapTUHKH, poTorpaduun) Ha
caifre. Taxxke, y JeTcKoi ayTuTOopuu ObUIM OOHAPYKEHbI 0COOBIE MPEINOUTEHUSI U TpeOOBaHUS
K caiiTaM: MIaIUIMe IIKOJbHUKA OTHAaBIM NPEAIOUYTEHHE caliTaM CBOEH BO3PAcTHOMN
KaTeropuy, MOJPOCTKU K€ JEMOHCTPUPOBAIU CIIOCOOHOCTH K apryMEHTHPOBAHHON OIIEHKE
CaiTOB U1 MJIAAUIMX IIKOJBHUKOB (HAalpUMep, MOTOMY YTO OHU XOPOIIM «JIsi MaJeHbKHX
neteiy) [['ybanona, 2016, c. 23].

Ha ocHOBaHuM pe3ynbTaToB SMIMPUYECKUX HCCIEIOBAaHUNA OBUIM BBIIEIECHBI YEThIpe
OCHOBHBIX KpUTEpHsI, KOTOpPbIE CIIOCOOCTBYIOT IMPUBIIEYEHUIO BHUMAHUS JETCKO-TIOAPOCTKOBON
ayIMTOPUU K UHTEPHET-PECYPCY:

1) pasmemnieHue Ha caiite He MeHee 10 M300pakeHHIA, B TOM YHCIIE M3BECTHBIX JCTSIM H
HOJAPOCTKAM TEepCOHAXeW KHHO, MYJIbTQHUIBMOB MM JUTEPATYpHBIX IPOU3BEIACHUI
(OTe4eCTBEHHBIX COBPEMEHHBIX, COBETCKOIO IEPHUO/IA, 3apyOekKHBIX);

2) spKue, pa3HOOOpa3HbIE [[BETA TEIUIBIX OTTEHKOB (KPACHBIH, OPaH)KEBBIH, KEIThIH);

3) mpocras W TOHSITHAs HABUTalMs 1O CaWTy (OTCYTCTBHE BBINAJAMOIIETO MEHIO,
CKPBITBIX JJIEMEHTOB, BCE pas3fieNibl caiiTa JIOKHBI OBITh OTPaXEHbl B MEHIO Ha TIJIaBHOU
CTpaHHIE);
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4) KadyecTBCHHas, IIOJe3HAas WH(POPMALUM, HANUCAHHAS TPAMOTHBIM PYCCKAM HIIH
WHOCTPAHHBIM SA3BIKOM, JOCTOBEPHOCTb KOTOPOM IOATBEPKAACTCS HAIWYUEM CCBUIOK, CIIMCKA
JIUTEPATYPHI.

Hcnonp3oBaHne AaHHBIX PEKOMEHIALMU TPU CO3JAaHUM OOpa30BaTENIBHBIX CAUTOB JUIA
JETCKO-TIOAPOCTKOBONM ~ ayTUTOPUM TAKXKE MOXET CII0COOCTBOBaTh 0ojiee  aKTUBHOMY
UCTIOJIb30BAaHUIO YYALIMMUCS MEIUApecypcoB C KaueCTBEHHOM, MpPOBEpEeHHON HH(OpMaInei.
[Tockonbky aynutopus MHTepHETa IOCTOSHHO PACTeT, a IETH U MOJPOCTKY SABIISIFOTCA Haubosee
AKTUBHOHW 4YacThIO OOIECTBA M BIMBAIOTCS B HOBOE MH(OPMAITMOHHOE POCTPAHCTBO, CO3JJaHHE
yCIOBHUH Ui G€3011aCHOr0 M KOM(OPTHOro, pa3BHBAIOLIETO MCIIOJIb30BAaHUS MUMU MEAUNHHOIO
npoctpancTBa VHTepHEeTa CTAHOBUTCS OJJHOM M3 INIABHBIX 337a4 KaK MPAKTHKOB, pabOTAIOLINX C
JE€TbMHU, TaK U TEOPETUKOB, U3y4arOIUX OCOOEHHOCTH B3aUMOJEHCTBUS FOHBIX I10JIb30BaTEICH
MEJMAaKOHTEHTA.
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Abstract. Digital, individual, mobile devices are outcomes of current detraditionalization processes in our
societies. Within a globalizing world, mobility appears in the form of migration and refuge also as digital mobility.
Both are results of detraditionalization. This paper attempts to link this double mode of mobility educationally by
defining digital, individual mobile devices as cultural resources for learning, especially for the acquisition of a new
second language by the population on the move. To explain this interrelation of mobilities (Sheller 2014), the paper
presents practical examples of learning German as a second language in the crisis situation of refuge and mass
migration in a special transfer class of a secondary school, but also in the normality of migration in an elementary
school. Both examples are based on mobile devices, smartphones and tablets in peer-to-peer learning situations and
the environment of everyday life outside of the school. Along side other methods, pupils investigate the new
language by taking photos with smartphones or tablets. At heoretical framework for such a conversational design for
learning is presented. This focuses on learning as appropriation and personal development, on learning as meaning-
making and semiotic work in context (Kress 2010), and on mobile devices as cultural resources related to social
justice. Finally, the outcomes of the language investigation in the elementary school are discussed on the basis of a
qualitative analysis of the pupils’media products. This discussion of learning outcomes is an attempt to open
assessment as qualitative evaluation to a conversational design for learning.

Keywords: mobility, detraditionalization, migration, conversational design for learning, second language,
mobile learning, smartphones, tablets, peer-to-peer learning

Introduction (Framing mobility and learning)

How can the digital, individualized mobile devices of everyday life be framed
educationally as tools in formal learning? What kind of learning practices should these mobile
tools promote and enhance?Although theseare not new questions,they are necessary in the
context of the global spread and normality of smartphones and tablets. In not dealing seriously
with these questions, education would become just reactive to the mobile technologies.

Of course, basic ideas around a theoretical framework for mobile learning are widely
discussed. As stated by Sharples, Taylor and Vavoula (2007), the mobility of digital devices
alone is not a defining criterion for bringing mobile learning into the formal education of
schools. Sharples et. al. deliver a ‘“social-constructivist approach” (p. 223) as an adequate
framework focused on learner and “community-centred” (p. 223) procedures, which are open to
the conversational consideration (Laurillard 2002, Pask 1976) of the learner with himself or
herself and the environment: “Learning is a continual conversation with the external world and
its artefacts, with oneself, and also with other learners and teachers” (p. 227). The following
argumentative strands adhere to this communicative baseline, but integrate a conversational,
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constructivist approach to learning in the tradition of ‘Bildung’ as personal development
through the appropriation of cultural commodities. Mobile cultural commodities, not least their
moulding dynamic in mass communication, already have the status of cultural resources, but not
in formal learning as yet. Mobile cultural commodities in the process of personal development
function within a mobile complex (Bachmair, Pachler 2014, p. 63) of predefined structures of
mobility, the personal agency of the mobile learners, and the cultural practices of mass
communication and learning.

The practical issues of second language learning was chosen explicitly to illustrate this
concept, as this is crucial at a time where large population groups are mobile as a result of
migration or seeking refuge. It seems manifest that mobile devices also work as global cultural
resources for migrants and refugees, and that they the reforecould and should be integrated into
formal learning. The view of mobile devices as cultural resources is the starting point of the
third theoretical strand. In this regard, an elementary school invited migrant families to use their
smartphones to take photos of visible language, so-called language markers, in a shopping
centre and send them to the school via the Dropbox app.

The appropriation of cultural commodities is an essential dynamic for the personal
development of humans (Pachler et al. 2010), as referred to in the first strand. Appropriation
corresponds to the “social-constructivist approach” (Sharples et al. 2007), in the sense that all
learning depends on internalizing the external world and gaining experiences, processing these
experiences personally, and externalising them into the social world. The examples in the third
strand concern the appropriation of language. In the context of this study, to appropriate means
to look for written language in the life world of consumption, to select and evaluate what seems
relevant by taking photos, and to process the photos by combining them in a poster and finding a
version of the selected words in the learner’s home language. This exercise was undertaken in a
special class of recently arrived refugees and migrants aged between 13 and 16 years.

In this group, some girls started to appropriate German by opposing it: they did not speak
any German words in the classroom. However, they were supported by their peers. These
classmates checked a dictionary app on their own smartphones in order to understand, for
example, the very specialised language in an advertisement for a local bakery shop, and
communicated this to the language deniers via Whats App. These activities led to successful
group work as a form of appropriation of new vocabulary. Appropriation included taking
responsibility for the deniers of the new language. Both the supporters and deniers embarked on
a route of personal development with their smartphones in their hands.

Since the Enlightenment, appropriation has been the key word of a traditional educational
line of reflection about learning. Appropriation refers to learning and the personal development
of children and young people (first strand), but also to their semiotic work to produce meaning.
Semiotic work correlates to the concept of social constructivism and describes the activities of
making meaning as a central activity of learning. In a time of individualisation and with so-
called lifelong learning, standardized forms of learning also depend on the process of individual
semiotic work. The latest generation of mobile devices serve as a resource in these processes.

Why access the educational dimension of digital, individualized mobile devices for
learning in such a general way? Essentially, this is about an educational answer to the actual
dynamic of detraditionalization, for which refugees and migrants are also an indicator. Further,
the dynamic of detraditionalization is amalgamated with the function of digital, mobile devices
as global cultural resources. Detraditionalization leads to the question of what learning is about,
as well as learning being supported or defined by smartphones, tablets etc. It is helpful to
consider learning as an essential contribution to personal development, as well as meaning-
making and semiotic work with the cultural resources of the learners to which individualized,
digital devices belong.
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Material and methods

The research is based on the hermeneutic interrelation of theory and practice. A
hermeneutic approach links systematic theory and existing educational practice interpretatively,
while the systematic theory describes and explains education inclusive learning as being
integrated in a globalizing culture driven, among other factors, by mass technology. In this
situation, the focus of the theory is on educational practices, and is directed to institutionalized,
formal learning in schools. Concretely, the practice is on learning a second language in the
process of migration via individualized, digital devices like smartphones. Referring to Friedrich
Krotz’ categorization of types of empirically-based theories (2005, p. 90), the applied theory
comprises statements about limited facts in a condensed form and explains facts within structures
and processes. The hermeneutic procedure, which combines theory and education practice, is
seen as interpretative, qualitative research in communication with the acting persons in the
school environment. This opens theory beyond structures to the agency of people within cultural
practices, which is theoretically prepared by Anthony Giddens’ structuration model (1984).

The input for the communication-driven hermeneutic procedure takes the form of
proposing a teaching and learning design to a school. The interrelation of research and the
educational practice in the school environment is based on the systematic theory of the research,
which works as a framework for offering the school’s agents concrete proposals for a teaching
and learning design. In the case studies below, the design is based on peer-to-peer and mobile
learning. This practical contribution from the research side is seen as an impulse within an
interpretive and progressive spiral of theory and practice. Concretely, it is a communicative and
interactive process between the research agent and the agents in the school context. These agents
are people from school administration, but mainly teachers and pupils. The communicative and
interactive input from theory and research is provided by the proposals for a teaching and
learning design, and participant observation documents comprising photographs and a written
description and summary. This methodological procedure refers to the Grounded Theory (Glaser,
Strauss 1967).

Discussion (Mobile devices in the processes of personal development as cultural resources
for meaning-making in contexts)
This conceptually packed headline illustrates the argumentative risks of expanding the discourse
about mobile learning. However, the social reality of mobility is challenging and requires
complex theoretical answers which should lead to practical suggestions. This discussion follows
three stands of argumentation.

Learning as personal development and mobile devices in the hands of citizens

A conversational approach (Sharples et al 2007, p. 225, Laurillard 2002, 2007, Pask 1976)
links mobile learning to the long educational debate about formal learning as personal
appropriation and as an essential part of human development. This is a historical line of
discussion from Wilhelm von Humboldt (2002/1792) to Lev Vygotzky (1978/1930).From the
perspective of Humboldt, during the period of the Enlightenment and the French Revolution, the
processing of acquired cultural commodities was seen as personal appropriation. Learning in the
sense of appropriation was a circular process of internalizing objects of the outer world,
processing the internalized as experiences, and externalizing these experiences into the outer
world. Reading and reacting to a book was a process of appropriation as a kind of conversation
with the socially and culturally constructed surroundings, framed by Vernunft (rationality) as the
form of reflexivity of the Enlightenment. Freedom was a further essential feature of
appropriation, being a prerequisite for a person’s capacity to appropriate. But in the rationality of
industrial society and its specific learning institution, the school, learning is based on
standardized learning practices for acquiring curricula-defined learning objects. In the globalized
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world of migrating populations, these standardized forms of learning, mainly instruction, are
losing their validity.

There are many reasons for this development, and it takes many forms. In the examples
below, students were acquiring German as a second language as a result of the process of
migration. This circumstance makes alienation possible, in terms of both alienation from the
unknown second language —for example, three non-German girls forced to come to Germany by
parents who found work there and refused to speak a single word of German — and alienation
from learning in school, perhaps appearing as illiterate or analphabet. In contrast, the same
circumstance may also produce highly motivated students. Those who are alienated, especially
younger learners, can be integrated into formal learning by open, flexible, constructivist, situated
forms of learning — both case studies presented below are based on this leading assumption.
These forms of learning can be summarized by “conversational”, but conversational forms of
learning can be rather alien, especially for migrant parents who often prefer learning through
memorizing. The cultural diversity in a German classroom, however, does not allow only the
memorizing forms of learning that migrating families may be more familiar with. What all
learners and their families have in common, though, are the global forms of using digital mobile
devices in everyday life. Therefore, in the project described below, everyday life was chosen as
contact point to language learning: supported by learning peers, the visible language in shop
windows, the language upon brands, etc. was investigated. In addition, the mobile photo
application, as a common tool, was used to approach the alien new language.

Being aware of this alienation of scholastic learning from personal appropriation,
Vygotzky, among others, enforces the idea of appropriation as essential for a child’s
development. However, the development of children or young people does not follow the
naturally defined procedure of human development promoted by Jean Piaget, and scholastic
learning must respond to a child in their personal context of development. Sharples et al.’s
conversational approach to learning, with the specificity of mobile learning, follows this
pedagogical idea of learning as appropriation in a developmentally relevant context. This
definition sees learning integrated by communication with social learning in contexts.

What function do mobile devices have within this conversational framework? The example
below of two boys in elementary school shows how a tablet enhances a way of learning that is
both relaxing and successful. The boys work in pairs with a tablet provided by the school. With
this mobile device, they find their learning site in a large school hall where they produce their
own vocabulary called “word treasure book”. Their photos of language markers, for example
from an indoor swimming pool, have the lead function for writing their word treasure book. The
migrant boy in particular enjoyed this peer-to-peer learning situation with the tablet and found it
relaxing, relieving the stressful situation of the classroom.

Citizenship

Of course, the question arises of what kind of social person is intended by our society.
Motivated by globalization and having in mind the massive cultural conflict about identity, arid
Panjwani, focusing on Islamic education, discusses the democratic idea of citizenship within the
frame of Islamic cultures (Panjwani 2008).He refers to the connection of secularization, self-
determination and economic prosperity, which have failed during the last two or three decades in
Islamic-orientated areas of the world (p. 294). There, the western antidemocratic, so-called,
populist movements were intertwined with the denial of citizenship based on social sensitivity
and political awareness. As an alternative, and with the intention to emphasize a socially
sensitive and politically aware citizenship, a pilot project for supporting children and young
people in the process of migration focuses on peer-to-peer learning and the integration of mobile
devices as cultural resources. It “seeks to address the responsibilities resulting from migration
and believes that citizenship can be the pivot around which a society which both thrives on
diversity but also shares some common values can be constructed. In this perspective, citizenship
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acquires the dimensions: responsibility and trust; social and cultural awareness; and recognition
of social justice in everyday life.” (Panjwani, Bachmair 2017) The peer-to-peer learning
situation, enhanced by tablets or smartphones, encourages students to feel responsible to their
peers as learning partners and to receive trust. Familiarity with mobile devices as a common
resource for learning is a helpful frame.

Semiotic work in contexts

At the point of linking the epistemology of mobile learning to the history of pedagogical
reflexion, it seems obvious that the concept of context should be added to that of conversation.
Referring to situated learning (Lave, Wenger 1991), which explicitly builds learning in contexts,
this epistemological position combines educational approaches of conversation with context, via
social semiotic access. This present contribution to mobile learning focuses on social semiotics
in the sense that learning is always situated and contextualized through making meaning and
semiotic work. The examples below show the intensive group work of the migrants and refugees
to condense photos with written German language in the shopping mall into a small selection
using WhatsApp (see figure 1) and their endeavour to find equivalents in the home languages of
the learning group. For this, students use their familiar mobile dictionary app (see figure 2). The
peer-to-peer learning with the app Book Creator in the elementary school represents rather
elaborate semiotic work on the German language (see section 4). Through trial and error, they go
different steps from an isolated noun to a statement.

Beyond the discussion on learning as making meaning and semiotic work, the second
argument concerns cultural resources: In the context of semiotic work, mobile devices are to be
considered educationally as cultural resources. The issue of semiotic work as making meaning is
essential in understanding educationally why mobile devices and mobility are functioning as
cultural devices in our culture. Smartphones, for example, are a visible part of mobility in our
culture, but the actual mobility is based on flexible and individualized contexts. Contexts in the
sense of social semiotics are frames under construction for optional combinations of actions,
representational resources, inclusive media and literacy, virtual and local sites, or social sites like
sociocultural milieus. This definition refers to Dourish (2004, p. 4) in terms of “context as a
representational problem” in the relationship «between objects or activities” which “arises from
the activity”.

The success of mobile devices like smartphones or tablets results from their conversational
and ubiquitous integration into everyday life, inclusive informal learning and professional life.
Conversational and ubiquitous integration means to set up or be part of the contexts that people
generate, usually by combining everyday situations with online activities. Internet sites like
YouTube or applications such as WhatsApp follow the rationale of mass media, but with a new
structure based on multimodality and provisional contexts.

Mass communication and access to the semiotic specificity of digital mobile devices

To understand the success of individual mobile devices, it is helpful to also consider these
handheld tools as media for taking videos, reading texts, listening to music, etc. However, there
is a big “BUT” in terms of seeing smartphones, for example, as media, because the mass
communication structure that frames them is completely different to the mass communication of
the preceding period. Since the 1960s, when television became an increasingly integrated part of
everyday life and the leading medium, the linear sender-receiver model of mass communication
has lost its power to explain how mass communication works. Television audiences, through
meaning-making in everyday life, made the sender-receiver-model invalid. Among others, Stuart
Hall (1980), the key protagonist of Cultural Studies, argued that producing and using television
as “cultural practices” constitutes meaning-making as “signifying practices”. The production of
media as well their usage depends on “encoding” and “decoding” activities within or by cultural
practices. Television in the BBC model depends on cultural practices with specific “modes of
reading”. Within the cultural context of the dominance of television, education acknowledged its
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social importance by developing programmes to support a television-oriented literacy in the form
of critique, production competencies and awareness of using television, for example. Nowadays,
the societal and cultural dynamic of the individualization and mobilization of the Internet with
Web 2.0 affordances is blurring the familiar perspective of mass communication. The
positioning of mobile devices as leading tools for all kinds of communication modes in everyday
and professional life, for learning as well as for entertainment, is underway. User-generated
content and contexts are key factors in the new digital, mobile and individualized mass
communication. Ubiquity is its headline.

The semiotic access to mobile devices within formal learning, such as in schools, leads to
the intersection of making meaning as semiotic work in contexts. In the user-generated contexts
of everyday life and standardized scholastic learning contexts, for mass communication in the
sender-receiver line of the BBC model and the smartphone-Internet connection, there is a basic
commonality: all contexts depend on meaning-making and semiotic work. Dourish’s definition
of contexts (2004) offers the theoretical link to all activities of meaning by the core element of
representation. Representation combines the discussion about media and mass communication as
well as the debate around innovative approaches to learning by referring to multimodality (Kress
2010, Kress, Bezemer 2015) and situated learning (Lave, Wenger 1991). In this perspective,
Zane Berge and Lin Muilenburg (2013, p.xxxi) define mobile learning.

“Wireless, easy-t0-carry, mobile devices lead to the learner’s mobility, untethering that
individual from a particular place. This also allows learners to converse and explore
information across the many locations and contexts in which they find themselves throughout the
day. As the learner faces the need for information or problem-solving, the need is for personal,
just-in-time performance support, information, or learning to meet these individual challenges.
To a large extent, m-learning can be thought of as communication in context.”

The issue of contexts as feature of practical education was on the agenda in the example
of German as a second language for migrants and refugees. The pupils discovered the new and
written language in the life world of a shopping centre and in the neighbourhood of the school.
The photo application of the personal smartphone or (in elementary school) the family’s
smartphone is essential as a means of connecting with the German language. The setting spans
the school, sites like shopping centre sand the school neighbourhood by means of WhatsApp or
Drop box. As mentioned previously, social learning is fostered by peer-to-peer learning.

Mobile learning via the concept of cultural resources and the related question of social
justice

Looking for social semiotics with the core concepts of representation, meaning-making and
contexts follows the theorem of delimitation of our culture (Beck et al. 2004). Individual, digital,
mobile devices with their user-generated contexts forman essential structure of the actual version
of mass communication which results from and contributes to the dynamic of cultural and
societal delimitation. Delimitation leads to adequate representational cultural resources within a
mobile, individualized, convergent, multimodal mass communication. Furthermore, mobility
appears as migration and refuge, which results from and enhances such delimitation.
Delimitation hints at the active process of the detraditionalization of invalid or dysfunctional
cultural and societal structures. These are no longer just replaced by new and generally valid
structures. Instead, there is a transfer of invalid structures into provisional processes (Kress
2010a) of individualized meaning-making.

Through these processes, new cultural products appear which are used as resources for
communication, providing social inclusion, for organizing everyday life or personal catastrophes,
for example. In line with Pierre Bourdieu’s concept of cultural capital (Bourdieu 1983, 1997)
individual, digital mobile devices work as cultural resources offering ubiquity, in the sense of
being available always and everywhere. One of Bourdieu’s initial considerations, here extremely
condensed, is that of the personal appropriation of objectified social actions and working.

175



Meauao6pasoBanue. Media Education. 2017. Ne 2

Cultural resources are the products and forms of action in a society which are appropriated in
social actions in the context of life, and thereby now socially structure social actions. In this
sense, individualized, digital mobility is a cultural resource — or “cultural capital” in the
terminology of Bourdieu (1983, p. 186) — in which mobile phones or tablets are technical
objects.

However, mobile cultural resources are not yet accepted everywhere. They are, generally,
not currently accepted in schools, for example, perhaps in part due to their competition with the
traditional book. Basil Bernstein (1987) referred to such resource conflicts in schools as far back
as the 1960s. Bernstein raised the question of social class-specific language codes as resources in
schools, referring to the elaborate language code of middle-class teachers who tried to exclude
the restricted language code of pupils within the school.

The educational tasks and practical proposals following the two forms of mobility attempt
to consider both forms of mobility together: mobile devices in the hands of migrants or refugees
for learning a new second language, incorporating the social learning of the migrating and the
settled population. To deal with both forms of mobility, it is helpful to understand the new
mobile devices as cultural resources. In our examples, smartphones work as cultural resources in
the process of mobility of migrating people. The prominent public images are of refugees at a
frontier, mobiles in hand, communicating with the homeland left behind and orientating
themselves in a new geographic and cultural landscape.

For mobile resources, our society needs a critical ecology that reaches beyond ecology of
resources and commodities such as cars, energy and nature. Its pursuit is to assess and design the
production of and the practices with mobile media as delimitated representational cultural
resources. One of its intentions is to outline a media education under the societal condition of
provisional, multimodal, mobile cultural resources (Pachler 2010, Cook et al. 2011, Bachmair,
Pachler 2014). Furthermore, and in line with the wider debate on social justice, education should
focus on representational, individualized, mobile cultural resources within divergent life styles
(Sen 1999). A political and media-aware education should contribute to the “social recognition»
of modes of agency and cultural practices which are related to representational cultural
resources.

Results: Practical answers from school on the mobility of learners —Conversational
scenarios for German as a second language
The mobility of learners and learning is seen, as described, in the double form of smartphones or
tablets and the migration of people. In the following two examples from German schools, both
forms of mobility were considered in combination, in the sense of mobile devices as global
cultural resources in the hands of migrants and refugees. Taking mobile devices as a cultural
resource in everyday life, they were explicitly used as devices for learning as semiotic work to
access German as a second language.

Investigation of language markers in a shopping centre, organized by migrant peer-students as
tutors (Bachmair 2015)

Around 20 students participated in a one-week project. Some were refugees from
Afghanistan to Eritrea in precarious situations; some were migrants under the Schengen
Agreement from Poland to Greece. The students were part of a so-called transfer class, with an
almost daily changing number of incoming and leaving students. They were generally aged
between 14 and 16, with some up to18 years. Some of the girls from Schengen states refused to
use any German words as they felt they had been forced to leave their homes and native
language in Greece and Italy by parents working in Germany. A male student from Afghanistan
was obviously traumatised and in a personal situation of speechlessness. A group of four pupils,
also migrants, from another class in the school accompanied this transfer class on an excursion to
a local shopping centre during the course of the week. The pupils of this tutor group were
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already familiar with the way of living in Germany and how a German school works. These
pupils acted in the role of tutor and were like scouts to the German life world. Not all pupils in
this tutor group were able or liked to speak German. The pupils invented a mixture of languages
for their group communication which worked.

The procedure with the tutor group was organized as a project based on group work, with
the intended outcome of presenting a poster with photos of written language with translation into
the group’s respective languages. The group of tutors organized the investigation of the visible
language of a shopping centre (language markers). The photographic function of the students’
personal smartphones was essential. For this reason, the school explicitly accepted the pupils’
smartphones as their cultural resource which should support their access to the German life
world and its new language.

On the first day of the project week, the tutor group prepared the excursion, including
methods for the subsequent group work (e.g. PowerPoint presentations). Supported by a teacher,
they planned how to organize the activities of the week; for example, taking photos in a grocery
shop, checking the bus schedule to get from the school to the shopping mall. On the second day,
the tutor group guided the students from the transfer class to the shopping mall. The tutor group
was self-organized and aware of their responsibility for students from the transfer class. They
accompanied the transfer class carefully and with a high degree of attention to all students, both
while on foot and on the bus journey, providing a perfect example of responsible and sensitive
citizenship. In the shopping mall, the class split into self-organized groups with a pupil-tutor and
wandered around to find and take photos of visible written language (see figure 1).

On return to the school and during the following days, the tutor group coordinated the
group work. One task was to organize communication outside of the school via the smartphone
app WhatsApp in order to make the students’ photos available to their group and to the class.
WhatsApp offers a form of communication typical in contemporary youth culture, and was a
familiar cultural resource to all of the students in the process of migration. It enhanced the
engagement of the learners and delivered a conversational tool for the semiotic work on the
German vocabulary investigated. On subsequent days, the students, in their groups and with their
student tutor, created posters with photos of words or short statements such as “Original
Augsburger Zirbelnusskuchen” (Original Augsburg nut cake). This statement belongs to the
advert of a local bakery which works only in the local language context, but students were
interested in this statement and the strange word “Zirbelnusskuchen” (see figure 1).

The learning objective was to produce a poster with photographed German words and
handwritten translations in the several home languages of each group. Combining German
vocabulary and the group’s home languages, the posters worked like a selection from a
dictionary. All groups were successful and all students contributed actively and with high
motivation to reach this outcome. The question now is how the smartphones contributed to this
success.

The context, its multimodal representation and the related semiotic work, with the smartphone as
cultural resource

The context of investigation stretched from the school to the shopping centre. It was clear
that personally-owned smartphones were an adequate tool for taking photos of the language
markers in the shopping centre. The language markers in a shopping centre consist of and are
embedded in a wide range of multimodal elements, from writing with typed characters to images
and displayed objects. This conversational feature of the group work in the shopping centre and
in school recommended the smartphones and their photo application. The students’ smartphones
were indispensable for their communication once at home about the photos they had taken in the
afternoon. This worked perfectly with WhatsApp and was based on the tutor group’s discussion
of how to select relevant words. It was this step that made the difference, as by taking photos in
everyday life, it linked the smartphone to formal learning in school.
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Figure 1: Collection of the most relevant photos from the excursion to the shopping centre. This
collection is the result of a WhatsApp communication outside of the school.

Smartphones as a successful resource for translation
The students continued to have a positive attitude to formal learning during the multi-
language translation of vocabulary in groups, supported by self-selected smartphone apps. As the
posters were produced on paper only, the selected photos were printed on a school printer.

Figure 2: Translation work in groups using apps on smartphones

The groups undertook this task differently: differently creatively or neatly, and at
different paces. Nevertheless, all three groups achieved the goal of producing a multilingual
poster. All three groups “wrote” their own text. Writing, in this sense, means to cutout and glue
the photos to the poster and add words. The language work at this point is focused on translation,
with the posters representing something like a multilingual vocabulary book.

Personal development: to communicate by interacting with peers without German as a
conversational resource

The case of the girls who considered themselves to have been forced by their parents to
migrate to Germany informs the interrelation of learning and personal development in the sense
of Vygotsky’s concept of a “zone of proximal development” (1978/ 1930, pp. 84 ff.).In this
particular context, crucial feature elements were the communicative support given by the tutor
group and the learners’ familiarity with their smartphones. Furthermore, the translation work was
communicative, both associative and deliberate, and with a clear focus on the product, i.e. poster.
The groups were very cooperative and helped each other to find the words in their different
mother tongues by searching on the Internet or using a dictionary app on their smartphones.
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This style of learning in the school is the result of the wider context of everyday life and
the school. But the essential contribution comes from the peer-to-peer learning, together with
personal smartphones as a lifestyle element of the youth culture. The pupil-tutors are in an
intensive conversation with their respective groups. The groups organized themselves quite well
and enjoyed it, and the personal development of the tutor group was enormous. After the
preparing the group for the excursion as responsible tutors and the processing of the vocabulary
photos, the four tutor students motivated and guided the students of the transfer class. Being
familiar with the smartphone obviously provided significant support for the groups in the social
situation of being “outsiders” in their social environment. The recognition of their smartphones
as devices for learning gave additional support.

The design of the project with group communication engaged support from the pupil-tutor
group, and going through the work on the visible German vocabulary slowly and without
pressure was helpful for the traumatized student from Afghanistan. Reluctant but integrated, he
contributed to the group work. Working with his own smartphone enriched this communicative
attitude towards the learning activities.

The three girls in explicit opposition to the German language fully changed their negative
attitude in the conversational school situation. The main and decisive input came from the boys
from the group of tutors and their communicative group work. With their familiar smartphones
in their hands, the girls were happy, supportive and target-oriented.

A collaborative learning scenario in an elementary school: Word treasure hunt with learning
tandems (Bachmair, Hierdeis 2016)

This scenario worked in an elementary school in addition to a language course for
German based on a printed exercise books. Not only as a supplement, but more or less as a
contrast to this book-based course, the pupils worked in pairs, called “learning tandems”. 8
children were in the process of migration and came from families working in Germany within
the framework of the Schengen Agreement. They do not live in precarious situations. They came
from classes in the second and third grade of elementary school, and were aged from 7 to 9
years. The pairs — always one migrant and one or two residents — met weekly in a workshop.
Each learning tandem had its own tablet supplied by the school. By means of the “Book Creator”
app each learning tandem produced its own individual, digital exercise book in which photos
were verbalized by written or spoken language. The learning object was the spoken and written
verbalization of the language markers discovered by the children in the everyday life of their
families or in the neighbourhood of their school. The children took photos of language markers,
uploaded them on the school-owned tablets and produced a book page with a photo plus the
written word. The learning object was to use the tablets in a peer-to-peer communication
partnership to create a word treasure book comprising word-images and their oral and written
verbalization, with the book on the tablet becoming an individual vocabulary book consisting of
word-image units. The communication of the tandems was in German only.

Widening the context from the school to family life via family smartphones and school tablets

Some photos with language markers came from the migrants’ families, and were taken
with family smartphones and sent to a Drop box account at the school. In addition, the learning
tandems took photos during short excursions in the neighbourhood of the school. Described in
terms of a learning context, the word treasure hunt project took place in three contexts of
learning and language. One context was family life, in which parents and their children
concentrate on German language as a process in their daily life. This is a field of informal
learning in which the family’s smartphone plays a key role. The second field was the formal
learning context of school, where the children created their own book on the school’s tablet. The
connection between the learning and language in school and the learning and language in the
family worked via the Internet and Drop box, and also with the school tablets. The third context
of learning was the neighbourhood of the school. On excursions into the neighbourhood of the
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school, e.g. to an indoor swimming pool, the pupils looked for language markers. In this context,
looking means to have in mind the photo function of the school tablet or the family smartphone.
The school opened its learning context by inviting the families of the resident and migrant

pupils into the school for an informational meeting about the project. In addition to the effect of
increasing awareness of the vocabulary of everyday life, the migrant families were invited to
support language learning in the school. This means the school formally recognised the family as
competent in supporting learning in school.

Photos of the family context and recognition of the smartphone as an essential conversational

cultural resource in migrant families

At the beginning of the project and shortly after the school meeting, families sent their photos to
the school via Drop box. Among these, there were very few photos containing language markers,
indicating a need to enhance the link to the family context. In the elementary school’s follow up
project, the families did not send in any photos. The school therefore allowed the pupils to take
their school tablets home to show their parents their self-produced books with photos of
discovered language markers and their verbalization. Furthermore, the pupils were encouraged to
photograph words of their family’s language with the family smartphone or school tablet to bring
into school and upload to a digital photo frame. This indicates a recognition that collecting
cultural resources based on family communication requires a greater level of input from the
school’s side.

Figure 3: Photos with language markers sent to the school by Dropbox. The majority of photos
were free of language, showing objects like a switch and plug, clothing, vegetables, even still life
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Figure 4: Photos from the family context without language markers

Semiotic work and learning development: girls explore grammar
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Taking photos of the written language in everyday life, the language markers, offers the
option to connect oral and written language. An example of this connection was seen in the
playing of two girls, a native German speaker and a migrant, with the transcription of a photo of
a traffic sign with the word “Feuerwehrzufahrt” (fire brigade access). The girls dealt actively and
creatively with the rather complicated German grammar issue of composite nouns. In an early
version of their word treasure book on the Book Creator app, the girls split the photographed
composite noun “Feuerwehrzufahrt” (fire brigade access) into two nouns “Feuerwehr” (fire
brigade) and “Einfahrt” (driveway).

Figure 5: Page of an early version of a word treasure book of a “learning tandem” of two girls
in which they split the photographed composite noun “Feuerwehrzufahrt”

Hier ist die Feuerwehr
Einfahrt

Haribo machy Kinder froh

This is a semantically correct breakdown into the relevant units of meaning “Feuerwehr”
(fire brigade) and “Einfahrt” (driveway). If the children had split the composite noun in “Feuer”
(fire) and “Wehrzufahrt” (brigade access) then this decomposition would not meet the predefined
units of meaning. The children stick to the predefined meaning units, but approach the
decomposition according to their own rationale and change the wording from “Zufahrt” (access)
to “Einfahrt” (driveway). The original unit, composed of three words, now appears in their
written interpretation as two separate nouns. The second noun, “Einfahrt” (driveway), is an
invention of the girls, but with a correct meaning and spelling. Grammatically, this kind of
decomposition is wrong, but it is clear in respect of the logic of the original composite noun.
This semiotic work by the girls is part of their development in language and creativity.

The personal development of two boys during peer-to-peer learning with their tablet

Figure 6: Pages of the word treasure book by boys | and T, aged 9 and 8, second grade of
elementary school
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Das ist der 4 X
Rettungsw Dekorati
eg onen

The two boys, | and T, are aged 8 and 9
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years, are in the second grade and have their own school tablet. I, the migrant student in the
learning tandem, is a rather active boy who likes to play the clown to get attention. He uses the
design of situated learning with the tablet and working in pairs to change his learning attitude.

The boys react to the following feature elements of the design:

Peer-to peer learning

Boy I, who is already doing well in German, taps on the tablet “bleib wie du bist” (stay as
you are), as boy T dictates the characters for writing this statement. They then look together for
other photos on their tablet. A little later, boy T has the tablet. Boy I asks: “Can I get the tablet
now?”Boy T passes the tablet to him as a normal activity. They now finish the book page with
a photo and the statement “Das ist der Rettungsweg®(This is the rescue way) (see figure 6).

- Developing learning

Boy T spells out loudly; boy I writes what T is spelling. Parallel to his peer, boy | speaks
the letters aloud. They discuss how to reduce the font size of “Blumen am Kirchplatz” (Flowers
at Church Square), which is the name of a flower shop. Shortly thereafter, boy | takes the tablet
from boy T, on which T has scaled down the photo of a hotel, and next to it writes the text “Das
ist ein Hotel” (This is a hotel). At the letter H in hotel, both boys repeat the pronunciation of the
H, then continue immediately.

- Student-centre learning

Boy | is getting tired and balances carefully on the bench where both boys are sitting in the
hall. After a short time, boy I gets back to work on the tablet, taking the tablet from boy T. Boy
T now balances on the bench, also reserved. Both boys then look for a new photo. Later, both
boys become tired and begin to play around, again reserved and carefully. After a minute or
two, they continue to work on their book, concentratedly, cooperatively, and routinely.

On the tablet, the two boys work on their photo of a shop window, which they have taken
during an excursion from the school to a square nearby. Boy T wants to write “Dekoration”
(decoration) next to this shop window and asks the teacher to spell out the word “Dekoration”
(decoration). He asks: “How to write decoration?” The teacher dictates and boy T writes on the
tablet. Boy | also enters this writing process.

- Writing by integrating multimodal forms such as pictures, sounds, videos

Boy I finds a lost photo on the tablet and is looking for a statement that he can write next
to it. Both boys find it together and write: “Hier kann man parken” (Here you can park). They
now look for a colour for this short text. In this way, they search for photos and a suitable
colour on their tablet. Both share the tablet, both are talking and writing. Both comment on
their work as: “Egal, dann nehmen wir eben rot” (Anyway, then we’ll take red) (Boy T.). Boy I
says:“Ich habe eine Idee” (I have an idea). Both look together for the photo with the word
“Heillmangel” (rotary iron) for colours which they can paste on this book page.

Results: Qualitative approach to learning outcomes

A conversational access to learning asks for an equivalent evaluation procedure of the
learning process and its outcomes. The objectified learning results are the word treasure books
written by the pupils. The main task of the 18 pupils at the elementary school was to write their
own digital book on their tablet in pairs (“learning tandems”). Writing was embedded in a set of
learning activities, including to select relevant photos from a collection of photos, to develop
ideas for the digital book, to write drafts and revise them, to present interim results to the class
and to the teacher several times, and to present their final book in front of the class and at a
school summer party. In addition, the interim and final results were displayed on a digital picture
frame in the school hall over many weeks. Generally speaking, the design offered and required
quite a wide range of appropriation activities. The following section gives a short overview over
the digital book as objectified learning outcome.

Overview of the vocabulary of digital books
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The focus of the vocabulary search was on the photographed word markers and objects,
which led the pupils to work mainly with nouns. In the eight digital books produced, the children
wrote, altogether,114 nouns during six hours of teaching, in which the pupils produced their own
books in pairs. With regard to the learning design, the aim was to get from the photos,
representing the image mode of an expression, to the writing mode with characters. In their
digital books, however, the children did not write wordlists in the sense of vocabulary books, but
rather simple statements such as “Das ist eine Brotzeitbox™ (This is a breadbox), and also more
complex statements such as “Das Hallenbad ist dort driiben. Dort wo der Pfeil hin zeigt!”(The
indoor pool is over there. Where the arrow points to!).Articles, pronouns, adjectives, adverbs,
prepositions, conjunctions, numerals and verbs are used beyond the nouns themselves.
Therefore, the digital books contain not only articles and pronouns, but also 17 adverbs and
prepositions, seven adjectives and 22 auxiliary verbs. This indicates that the pupils integrated the
nouns into a basic language context. In total, the children use 53 different words, as well as 30
verbs, to classify 114 nouns.

Learning outcomes of the pupils

The project deliberately did not include any form of assessment or examination, which
corresponds with the idea of the situational and conversational learning, although the learning
results can be estimated by the way in which the students integrated vocabulary and photos into
their digital books. When reviewing the digital books, the following forms of learning in the
process of writing and appropriating language became visible.

Copying
Repeating and naming as a type of writing: This is a ... (Example in Book 2, p. 2: “Das ist die
Feuerwehrzufahrt” (This is the fire brigade access). The pupils’ own work is a simple, repeating
statement like “Das ist” ... (This is ...).

Integration into the pupils’ own statement
(Example of Book 4, p. 3)“Das ist ein Vehrkesschild”(This is a traffic sign). One word, traffic
sign, has a spelling mistake. Children go through their own stages of verbalization, from the
object of the traffic sign without language marking, to a distinctive word that they find
themselves. Thus, they independently name the object they photographed as “traffic sign”.

Approaching meaning and explaining
Pupils approach the meaning of a photographed object: “Das ist von jemand das Grab” (This is
the tomb of someone) (Book 4, p. 6). An active access is necessary because the abbreviation
R.1.P is unknown to the children, but they recognize the context of tombs.

Figure 7: Photo by a learning tandem taken on an excursion to a refugee memorial dating to the
1950s

Searching for or discovering own vocabulary for the object at a photo
(Book 4, p. 3)“Das ist ein Vehrkesschild”(This is a traffic sign [with spelling mistake]).Children
do not just copy a word, but find the word which fits the photo. The risk of this way of working
IS to produce a mistake in the rather difficult German spelling.

Evaluation of photos and their displayed object
Evaluation of an object with speech bubble
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Figure 8a: Speech bubble as multimodal invention of a “learning tandem”
O o

o]

Integration of colloquial and standard language
Colloquial language: “Das ist von jemand das Grab”(Buch 4, S. 6).

Integration into simple narrative or descriptive writing contexts
(Book 9, p. 1)“Wilkommen
Zum Buch der Worter und Sétze”
(Welcome to the book of words and sentences).

Non-verbal symbols and drawings, selfie photos

(Book 3, p. 1)“Feuerwehrzufahrt”, “Ausgang”, “Eingang”, “Eingang” (fire service
entrance / exit /entrance / entrance). Speech Bubble with the content “Feuer AAAAAA” (Fire
AAAAAA).

Figure 8b: Speech bubble as multimodal invention of a “learning
tandem”

Orthography
For spelling, the default settings of the tablets and the Book Creator app lead to
deviations from the standard language. Thus, the text fields produce incorrect word separations
or the automatic correction improves supposed typing errors (see book 2, pages 2 and 3).

Spelling and typing errors

(Book 4, p. 3)“Das ist ein Vehrkesschild”(This is a traffic sign [traffic sign with spelling
mistake]). Pupils are not yet familiar with this complicated compound noun and where to put the
hand ther.

To explore and write composite nouns

Pupils explore how to split the noun “Feuerwehrzufahrt” (fire brigade access). (See photo
and explanation above). Correctly in terms of the speech logic but not the grammar, they
separate this into “Feuerwehr” (fire brigade) and the invented word “Einfahrt” (driveway).

Punctuation

(Book 4, p. 1) “Wir gehen zum Hallenbad” (We go to the indoor pool) ends as a
statement correctly with a point, although the photo of the shield with the word “Hallenbad” is
without a full stop. However, punctuation is not usually an issue in the children’s digital books.

Formative learning control

Learning outcomes in the form of a respectful revision to raise awareness and stabilize
the learner’s success is a highly relevant task for the teacher. In this sense, it was important that
the pupils presented their digital texts to the class almost every day on the screen via a video
projector. There was no time pressure.

Conclusions
Mobile, conversational access to appropriate a second language in the examples of the
secondary and the elementary school lead to complex forms of dealing actively with the new
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second language. Such forms include, among others, copying language markers, writing own
statements, approaching the meaning of vocabulary actively in life contexts, and explaining and
dealing actively with orthography. In addition, the number and complexity of vocabulary is no
smaller than those encountered during the school’s usual learning procedures; usualmeans,
teacher-driven and book-based language courses. Peer-to-peer learning incorporates multimodal
access to vocabulary in the contexts of activities in which pupils find the vocabulary, identify it
as relevant to them or not, and decide on its relevance in further dealing with it, e.g. writing
statements. In summary, these are elements of making meaning of vocabulary which is
integrated in life contexts. Exercising and repetitive periods of applying the vocabulary are parts
of the process of meaning-making. Self-responsibility for learning is obvious, which is
complemented by the learners’ testing of appropriated aspects of meaning-making, and
embedded in the social activities of the peer group. Individual, digital mobile devices —
smartphones and tablets — as cultural resources for learning in the sense of making meaning in
contexts are key tools for success here. Of course, case studies and student-driven projects as
basis for the validity of successful learning are restricted in terms of being able to generalize
these results, as they represent just a small segment of the school’s teaching and learning
routines. However, they make overt successful alternatives to these routines as a result of their
inherent conversational openness in learning and teaching.
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AHHOTauMsA. B Xozne repMeHEBTHMUECKOrO aHaJIM3a MEJUATEKCTOB O IIKoie U By3e 1920-x — mepBoi
moJIOBUHBI 1950-X TOJJ0B aBTOPHI CTaThM NPUXOAAT K BBIBOJIAM, YTO COBETCKHI KMHeMaTorpad, OmupaBIIHiCS Ha
KOMMYHHUCTHYECKYIO HICOJOTHIO:

- B 1920-x romax mo OoNBmIed dYacTH CTPEMUJICS W300pa3uTh [ETeH, MOJAPOCTKOB, MOJIOACKD
MPUHIUITAATEHEIMA UACHHBIMU OopriamMu (TIOKa3bIBAIOIMMHE IIPHMEP MHOTUM OTCTAaJBIM IT0 B3TIISAaM B3POCIBIM) 32
COBETCKYIO BJIACTh M aTE€U3M, 32 YKpEIUICHHE MTHOHEPCKOTO IBIDKSHHS, 32 CIOPTHBHEIC PEKOPIBI; OOpIiaMu IPOTHUB
pa3sHOro THIIA BParoB, HErPAMOTHOCTH M OECHPU30PHOCTH, a HE OOBIYHBIMH INIKOJIBHUKAMH, MOTJIOMICHHBIMU
y4eOHBIM IIPOIeCCOM U 0€33a00THBIMU HUTPAMHU;

- B 1930-x — nHawane 1940-x romoB NPEUMYIIECTBEHHO II0Ka3blBaJl LIKOJIBHUKOB Oopuamu: 1) ¢
JUBEpCaHTaMU W MHBIMH BparaMu Hapoja; 2) ¢ HEMEIKHUMM OKKyMaHTaMH; 3) C HepaAWBBIMHM M 3a3HABIIUMHUCS
y4aIIuMuCs;

- B0 BTopoit nmosnosuHe 1940-x — nepBoii monoBuHe 1950-X BBHIABHHYJ Ha MEPBEII IUTaH Hanbonee MATKUil
«OOPLIOBCKHUIN) BApHAHT CIOXKETA (C HEPAMBBIMU M 3a3HABIIMMHUCS YUAIIUMHUCH);

- k cepenune 1930-x rogoB chopMUpOBaT 3KpaHHBIN 00pa3 MIEaJbHOTO YUWTENs, BEPHOTO MPOBOAHHUKA
KOMMYHHCTHYECKOH JOKTPHHBI, YBa)KaeMOTO TOCYJapCcTBOM M OOIIECTBOM 4YeJOBEKa, YMEJoro mnpogeccuoHana
CBOETO JIeNa;

- HUCIIONB30BaJl CTEPEOTUIIHBbIE CIOKETHBIE XOABI, POJIEBbIE M TEHAEPHBIE XAPAKTEPUCTHKH IEePCOHaKEH
(hMUITBMOB Ha IIKOJIBHYIO TEMY, HE CTPEMSICh IIPH 3TOM K IICHXOJIOTHYECKOH TITyOHHE TOBECTBOBAHUS.

KitoueBbie ciaoBa: ¢uapbm, CCCP, mkombHas TeMa, IIKOJNA, BY3, IIKOJIHHHUK, YYEHUK, YYHUTENb,
KuHEeMartorpad.

* HMccaenoBanve BBINMOJHEHO 32 c4yeT (UHAHCOBBIX cpeAcTB rpanta Poccuiickoro Hay4yHoro ¢onaa
(PH®, npoekt Ne 17-18-01001)» B PocToBCcKOM rocyiapcTBeHHOM JKOHOMHYECKOM yHuBepcutere. Tema
npoekra: «llIxkona m  By3 B 3epkaje COBETCKHX, POCCHICKHX W  3aMaJHBIX ayIHOBH3YaJbHBIX
MeauarekcroB». PykoBoaurenan npoexkra A.B. ®egopos.
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Abstract. In the course of the hermeneutic analysis of media texts on the school and university in the 1920s
and the first half of the 1950s, the authors of the article come to the conclusion that Soviet cinema, which relied on
the communist ideology:

1) in the 1920s: the Soviet cinema tried to portray children, adolescents, and youth as principled ideological
fighters (and the example of many backward adults) for Soviet power and atheism, for strengthening the pioneer
movement, for sports records; fighters against different types of enemies, illiteracy and homelessness, rather than
ordinary schoolchildren, engrossed in the learning process and carefree games;

2) in the 1930s and early 1940s: the Soviet cinema mostly showed schoolchildren-fighters: with saboteurs
and other enemies of the people; with the German invaders; with negligent and conceited pupils;

3) in the second half of the 1940s and the first half of the 1950s: the Soviet cinema highlighted the most
mild "fighting™ version of the plot (the fighting with negligent and conceited pupils);

4) by the mid-1930s: the Soviet cinema formed the screen image of an ideal teacher, a faithful conductor of
communist doctrine, respected by the state and society, a skilful professional in his field;

5) the Soviet cinema used stereotypical plot moves, role and gender characteristics of the characters of
films on the school topic, without seeking at the same time the psychological depth of the narrative.

Keywords: film, USSR, school topic, school, students, pupils, teacher, cinematography, cinema.

* This research was funded by the grant of the Russian Science Foundation (RSF, project No. 17-18-01001) at the
Rostov State University of Economics. Project theme: "School and university in the mirror of Soviet, Russian and
Western audiovisual media texts". Head of the project is professor A.V. Fedorov.

Beeoenue

TemaTuka Hallero HCCIEAOBaHUS NPEICTABIAETCS aKTyallbHOM B CHILY CIEIYIOLIUX
IPUYMH: ayAMOBU3yalbHble Meaua (kuHemartorpad, teneBuaenue, urepuer) — addexTrBHbIE
CpEeICTBAa BIUSHUS HA ayIUTOPUIO0, OCOOEHHO — IIKOJIBHYIO U MOJOJEXKHYIO (B CUITy BO3PACTHBIX
0COOEHHOCTEHN U BBICOKOW CTETICHH MEAMIHBIX KOHTAKTOB 3TOM YaCTH HACEJICHHS); B MOCIEIHUE
JIECATUIIETUS OTEUYECTBEHHBIE IIKOJbl M BY3bl IMOJABEPIIMCh 3HAUYMTEIbHBIM H3MEHEHUSIM U
pedbopmaM U TPONOIDKAIOT OBITH B ILEHTPE OCTPBIX JUCKYCCHUM; CIIEIOBATEIHHO, aHaU3
TpaHcQopMali TEeMAaTUKH IIKOJbBl U By3a B 3€pKajie COBETCKHX, POCCHICKMX M 3amaJHbIX
ay/IMOBU3yaJIbHBIX MEIUATEKCTOB CETOJHS BEChbMa aKTyalleH — KaK B KYJbTYPOJOTHUYECKOM,
KMHOBEJYECKOM, TaK i MeIMao0pa30BaTeIbHOM acIlleKTax.

Mamepuanvt u memoowvl ucciedo6anus

MaTepI/Ian Hamero UCCICAOBaHUA — ayJAUOBU3YAJIbHBIC MCIUATCKCTBI HA TEMY IIKOJIbBI U
By3a; MPEAINOIAraeTcsl CPaBHUTENBHBIM  TepPMEHEBTHYECKHI  aHauu3 ayAHOBHU3YyaTbHBIX
MEIUATEKCTOB, KaCarInuxcs HaHHOfI TEMATHUKU (BKJ'IIO‘—I&?IZ aHaJIn3 CTCPCOTUIIOB,
UCOJOTHYECKU  aHanu3, WICHTU(DUKAIMOHHBIA aHalW3, WKOHOTrpaHUuUecKuili aHaus,
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CIOKCTHBIH aHaM3, aHAJU3 XapaKTepOB MEPCOHaXeH ¥  1p.), aHTPOIOJOTHMYECCKUN |
TEHJCPHBIA aHAJIN3.

[lpy >TOM B TMOHATHH «MEIUATEKCT» MbI OyJIeM HCIOJb30BaTh CICIYIOUIYIO
(OPMYJIHPOBKY: «OIpEICICHHE MEAMAaTEKCTa BBIXOAUT 32 PaMKH TPaIUIIMOHHOTO B3IUIsLAa Ha
TEKCT KaK Ha MOCJeI0BATEIbHOCTh CJIOB, HAlEYaTAHHBIX MIIM HAIMMCAHHBIX Ha Oymare. [ToHsTHe
MeIMaTeKCTa TOpasjo IIMpe: OHO BKJIKOYAET TOJIOCOBBIE KAuyeCTBa, MY3BIKY H 3BYKOBBIC
3¢ deKThl, BH3yalbHbie 00pa3bl — HHAYE TOBOPS, MEIUATEKCTh (AKTHUCCKH OTPAKAIOT
TEXHOJIOTUH, HCIOJb3yeMble ISl WX TMPOU3BOACTBA M pacrpoctpaneHus» [Bell, 1996].
EcrecTBeHHO, MBI KIMEEM B BHILY, YTO ayJIHOBU3YaIbHbIH MEAUATEKCT (B KHUHO, HAa TEJICBUICHHH,
B MIHTEpHETE) OMUpaETCs, MPEK/IE BCETO, HA MEPEYMCIIEHHBIC BBIIIE 3BYKO3PUTEIbHbBIE 00Pa3bl.

Lenv uccnedosanus: MyTeM CPaBHUTEIBHOIO aHAIM3a JaTh LEIOCTHYIO XapaKTePUCTHKY,
PaCKpBITh OCOOEHHOCTH, ONPEICIUTh MECTO, POJIb, 3HAYMMOCTh TEMBI IKOJIBI M By3a B 3€pKalie
COBETCKHX, POCCHHCKHX ¥ 3alaJHbIX MEAMATeKCTOB — KaK B KYJIbTYPOJOTHYECKOM,
KHHOBEIYECKOM, aHTPOIIOJIOTHYECKOM, TEHIAEPHOM, TaK U B MEAHA00pa30BaTEILHOM acIeKTax.

Ob6vekm  uccnedosanus: TPOILECC PA3BUTUSA TEMbI INKOJBI M By3a B COBETCKHUX,
POCCHICKHX H 3allaJHBIX MEIHATEKCTAX.

Ipeomem uccrnedosanus: Tpanchopmarns OCHOBHBIX KOHIICIIIUN, CTEPEOTUITHBIX MOJIEIeH
(o1 MOJIEIBI0 MBI ITOHUMAEM 371eCh 00O0OIIEHHOE MPEICTABIEHUE TE€X WM WHBIX SBJICHUH B
rpaguyecKoil 1 IECKPUNTUBHOMN (OpMe) TEMBI IIKOJIBI U By3a B 3epKajic MEIUATEKCTOB.

T'unomesa uccneoosanus: MyTeM KIacCH(GDUKAMK W CPaBHUTEIBHOIO aHAIM3a MOJENei
cojiepKaHus, MOAU(DUKAIMN KaHPa, CTEPEOTUIIOB ~ MEIHATEKCTOB, CBA3aHHBIX C TPAKTOBKAMH
TEMBI IIKOJIBI M BY3a, MOKHO OYIET ceaTh BHIBOIBI O KYJIbTYPOJIOTHYECKUX, MTEAarOTHYECKHUX,
COIIMOKYJIbTYPHBIX YpOKax TpaHchopMaluu JaHHOW TEeMAaTHUKH; cIeiaTh MPOrHO3 Ha Oymyiiee
pasBUTHS JTOW TEMbI, pa3paboTaTh M BHEAPHTH B y4EOHBIH MPOIECC IEIArorHyecKoro
(akynpTeTa By3a mporpamMmy yueOHOro Kypca Mo TeMaTHKe MPOEKTa.

Msbl GygeM HCIIONIb30BaTh METOJOJOIMH TEPMEHEBTHUECKOIO aHalli3a MEIMATEKCTOB,
paspaboranubie K. b33aarat [bazanrar, 1995], A. Cunsep6iatom [Silverblatt, 2001, pp. 80-81] u
Y.Oxo0 [DOxo0, 2005, c. 209] ¢ y4eToM TakuX KIIOUEBBIX TMOHATHM MeIuaoOpa3oBaHUs Kak
«MmenuitHbie arenTcTBa» (Media agencies), «kareropun Meana/meauarekcToy (media/media text
categories), «menuiinsie Texnomoruu» (Mmedia technologies), «sa3sikn Meaua» (media languages),
«MenuitHbIe pernpeseHTanuu» (media representations) u «Meauiineie aymutopun» (media
audiences).

Juckyccusn

Hayunas npoGiiema, Ha pelieHHe KOTOPOH HaIlpaBieHO Hallle MCCIIe0BaHHE, BHITEKAET
U3 MIPOTUBOPEYUS MEXKY OTHOCUTEIBHO MOAPOOHON pa3pabOTaHHOCTHIO aCMEKTOB IIKOJIbHON U
BY30BCKOM TEMAaTHKH COBETCKOW 3MOXHM B aylMOBHU3yaJbHbIX Meauarekctax 1960-x — 1980-x
(mpexnie Bcero — Ha MaTepuale KuHemarorpaga) B TpyJiax coBeTckux aBTopoB [bapanos, 1979;
I'pomos, 1982; Kabo, 1974; 1978; Jlepmuna, 1978; 1989; [lapamonoBa, 1975; 1976; Ilen3un,
1973; 1986; Pabunosuy, 1969; Pribak, 1980; CtpoeBa, 1962; Toncteix, 1988; Ycos, 1980 u ap.]
U HEJI0OCTATOYHBIM BHUMAaHHUEM HCCIIeIoBaTeNeil K CPpaBHUTEIBHOMY aHAJIU3y BOJIOLUM JTaHHON
TEMbl B OTEUYECTBEHHBIX ayJHOBU3YAJIbHBIX MEIHa OT COBETCKOTO MEepHoJa 10 HANIMX JHEU
[Apkyc, 2010; XKapuxosa, 2015; Hlumynuna, 2010]. Kpome Toro, takoro posaa anamus (Kak
NPaBUJIO, ITYHKTHPHBINA) TPAKTHYECKH HE CBS3BIBAICS OTEYECCTBEHHBIMHU HCCICIOBATEISIMUA C
aHAJIOTUYHBIM 3apyOeXHBIM MatepuaioM. VM, HampoTus, 3apyOexHble ydyeHnole [Bauer, 1998;
Dalton, 1999; Farber & Holm, 1994; Keroes, 1999; Trier, 2001 u ap.], aHaIu3uPys HIKOJBHYIO
U BY30BCKYIO TEMaTHKy B ayJIMOBHM3YyalbHbIX MEIHATEKCTaX, HE IbITAJIMCh CPaBHHUTH TAKOTO
poJia 3anaHble MPOU3BEICHUS C POCCUHCKUMH.

OTMeTuM, YTO TPYZbl YUEHBIX COBETCKOTO MEepHO/ia, MOCBSIIIEHHBIE TEME IIKOJIbI U By3a B
3epKaje ayJuOBH3YaJbHBIX MEIua, HEPEeJKO HaXOAWJIUCh IO OYEeHb CHJIbHBIM BIIUSHUEM
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KOMMYHHCTUYECKOM HAEOJOrMH (9TO BechbMa XapakTepHo, Hampumep, s pabor K.K.
[TapamonoBoii u FO.M. PaGunoBu4a), 4TO, Ha HAI B3TJISA], MEIIAIO BCECTOPOHHEMY aHAIHM3y —
KaK KyJbTypOJIOTUYECKUX, KHHOBEIUYECKHX, TaK M MenuaoOpa3oBaTeNbHBIX aCIEKTOB
3asBJICHHON HAMU TE€MBIL.

Uro kacaercs 3apyOeKHBIX YYEHBIX, TO HUX B IMEpPBYID OuYepelb HHTepecoBall
MOJIMTHYCCKUI aHallu3 COBETCKUX M IOCTCOBETCKMX MeauarekctoB [Dubois, 2007; Kenez,
1992; Lawton, 2004; Shaw & Youngblood, 2010; Shlapentokh, 1993; Strada, 1989; Strada &
Troper, 1997], a He aHanu3 3KpPaHHON HIKOJIBHO-CTYACHYECKON TEMaTHUKHU.

HccnenoBatenu (kak OTEYECTBEHHBIEC, TaK M 3amajHble) 0 CUX IOp HE MBITAIHCH
BBINTH Ha MeauaoOpa3oBaTeNbHBIM acCleKT CPaBHUTEIHHOTO aHAJIM3a PAa3BUTHUS IIKOJIBHO-
CTYJICHYECKOH TeMbl B 3€pKajieé COBETCKMX, POCCHHCKHUX U 3alagHbIX ayJuOBH3yaJTbHBIX
MeauaTekcToB (B kuHo, Ha TB, B uTepHere u ap.), X0Ts, Ha HAII B3IJIsAJl, OH BEChbMa IOJIE3EH —
KaK B T€/IarOTH4eCKOM, TaK U B KYJIbTYPOJIOIHUECKOM IIJIaHaX, 0COOEHHO B Ipoliecce 00ydeHHs
OyylIMX [EaroroB, KyJIbTYPOJOTOB, ICUXO0JIOIOB, COIMOJIOTOB H JIp.

Pasymeercs, TpakToBKa IIOOBIX MEOUATEKCTOB  HM3MEHYMBA M YacTO IOJBEpP)KEHA
KOJICOAHUSM KypPCOB MOJUTHICCKUX peXUMOB. OTCIOAa TIOHITHO, YTO B COBETCKOW HAYYHOH U
NyOMUIIMCTUYECKON JNUTepaType, TMOCBAIICHHOW TeMe TeMbl MIKOJIbI M By3a B 3epKalie
aynuoBM3yalibHBIX Meaua [bapanos, 1979; I'pomos, 1982; Ka6o, 1974; 1978; IlapamonoBa,
1975; 1976; Ilen3un, 1973; 1986; Pabunosu4, 1969; 1991; Conoseituuk, 1975; Ctpoesa, 1962 u
Ip.], OYEHb YACTO MPOSBISIINCH KOMMYHHCTHYECKH OPHUEHTHUPOBAHHBIC HICOJOTHUECKUE
nonxofel. IlpuBeneM TONBKO OMHY, HO OYEHb XapaKTEPHYIO IIUTATy W3 KHUTU OJHOTO W3
JUIEPOB MeIMao0pa30BaTEIbHOIO JBUKEHUS coBeTcKoro nepuoga — FO.M. Pabunosuya (1918-
1990): «O6xom KIICC ytBepaui nmporpamMmy Kypca. B Heil ... yuuTbIBaeTCsl cOCTaB ciryliaresei
VHHBEPCUTETA — OYIyIIUX MPOIAraHIuCTOB MapKCUCTCKO-JICHUHCKOW TEOPHH, PYKOBOIUTEIICH
KPY’KKOB B CE€TH MoJauTOOpasoBaHus. [loaTomy neTanbHO paccMaTpUBAIOTCS METOJIUYECKUE
npoOjemMbl. ... Uil  TpuUMepa, OIWH pazaen wu3 Kypca «Beaenue»: «CoBeTcKoe
MHOTOHAIIMOHAIBHOE MCKYCCTBO» — AKTHUBHBIM MOMOIMHUK KoMMyHHCTHYECKOW NHapTuu B
(GbopMHUPOBaHUH B3TJISIOB U YOSKIEHUM yeroBeka. CONMATUCTUYECKUM peain3M — TBOPUYECKUI
METOJI COBETCKOro KHHOUCKyccTBa. B.M. JIeHMH O KHMHO Kak O Ba)KHEWIEM M3 HCKYCCTB.
[ToctanoBnenus: Kommynuctudeckoit maptuu u COBETCKOTO MPABHUTEIBCTBA O JUTEpAType U
uckyccre... HckycectBo CCCP u commanmucTdeckux cTpaH B 0oprbe ¢ OypiKya3HBIM
KOMMEpPYECKUM  KHHEMaTtorpadoMm, CTpEeMJICHUS  TPOTPECCHUBHBIX  XYJAOKHUKOB  KHHO
KalMUTaJIUCTUYECKUX CTPaH K MPaBAMBOMY H300paKeHUIO AeMcTBUTENbHOCTHY» [PabuHOBMY,
1991, c. 86].

NMeHHO ¢ TakuX MO3MIMI YacTO aHATM3UPOBAIUCH B COBETCKHE BPEMEHA U MEIUATEKCTHI
o mkose u By3e. Tak, Hampumep, npodeccop BI'MKa K.K. ITapamonoma (1916-2005),
aHAM3UPYs PUIBMBI O IIKOJIbHUKAX, MHcana B 1970-x rogax, 4To «XyI0KHUKU KUHO 00S3aHBI
CBOMMHU (UIbMaMU CIOCOOCTBOBAaTh BOCIHUTAHHIO BCECTOPOHHE PAa3BHUTHIX, KYJIbTYPHBIX,
CTOUWKHMX M OOJpbIX, 0€33aBETHO MpEeJaHHBIX cOBEeTCKON Ponuue u maptuu JleHuHa cTpouTteneit
KOMMYHHU3MaA. ... Bompockl MOpaiu, STUKH, Heal, KOTOPOMY JOJDKHBI CJIEIOBATh MajleHbKUE
rpakAaHe Hallel CTpaHbl, — BCE 3TO TAK)KE HAXOIHWT CBOE OTPAKEHHUE BO MHOTUX (PHIbMax»
[[TapamonoBa, 1975, c. 21].

B To xe BpemMs B COBETCKMH mepuoj ObUIM OMyOJIMKOBaHBI M TOpa3 o MeHee
HJICOJIOTH3UPOBAaHHBIE PAa0OTHI, B KOTOPBIX OTAEIbHBIE (UIBMBI IIKOJIBHOW TEMATHKU OBLIH
UCIIONIb30BaHbI B Meao0pa3oBarenbHbIX Hensx [JleBmuna, 1989; Ilensun, 1986; Pridak, 1980;
VYcos, 1980 u ap.].

B moctcoBerckue TOBl UCCIENOBATENU OOpalaid HA MEIUHWHBIE TPAKTOBKU TEMBI
IIKOJIBI U By3a TOpa3/lo MeHbIe BHUMaHUS. [[yHKTHpPHBIE TIOMBITKH OCMBICITUTH YKa3aHHYIO
TEMaTUKy B HOBOM pakypce ObUIM ciaenaHbl, kK npumepy, JI. Apkyc [Apkyc, 2010] u H.
[unymuaont [[Iunmynunra, 2010]. B paborax O. I'puropsesoit (2007), Mutunoit (2015), T.
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Cycniunpinoit (2002) u ap. paccMaTpuBajgach TeMa 00pasza yuyuTess, Iperno/iaBaTesis B KOHTEKCTE
BU3yaJIbHOW aHTPOIOJIOTMU U TEHJEPHBIX HccienoBaHuil. Ho onarb-Taku — B OCHOBHOM Ha
MaTepuaie kuHemarorpada, mpeuMyIecTBEHHO — UTPOBOTO.

OpnHa W3 HEMHOTHX CTareil HE TOJBKO O KHMHEMAaTrorpaduyeckoM, HO O MEIUHHOM
obOpase negarora npuHamIekKuT A.A. Mauennny (2016). Ho u 31ech paccMarpuBaiiach He TeMa
IIKOJIBI M By3a B IIEJIOM, a MCKJIIOYHTEIHLHO MEIWWiHAs TPAKTOBKAa 0Opasza Y4HTeNs, MPHUEM,
TOJIBKO Ha cOBpeMeHHOM Mmatepuanie (kcratu, u A.A. Mauennn, u H.b. llunynuHa u ap.
WCCJICIOBATENM, HA HaIll B3TJISM, CIPaBEIMBO OTMEdaroT, yTo, HauumHas ¢ 1970-x — 1980-x
roJI0B, Ha OTEUECTBEHHOM DJKpaHE OILIyTUMO CYIIECTBEHHOE IOHMKEHHUE COLUAIbHOTO U
MOpAJIbHOI'O CTaTyca yUUTENs).

HTak, CTOUT OTMETUTh, YTO OTEYECTBEHHBIE UCCIIEIOBATENIN — M B COBETCKOE BpeMs, U
B COBPEMEHHBIN Meproj] — oOpalmairuch B OCHOBHOM TOJIBKO K KHHeMarorpady, Kak mpaBuio,
MUHYS WHbIe ayAuoBHU3yaibHble Menua (Bkitouas TB u Wurepuer). Ho rmaBHoe — kak
MCCJIEI0BATENN COBETCKHUX, TaK U MOCTCOBETCKUX ayAMOBU3YAIbHBIX MEIUATEKCTOB, HE CTABUIIU
nepen coOOW 1enb MyTEM CPaBHUTEIBHOTO aHalu3a JaTh XapaKTepUCTUKY, PACKpPBITh
0COOEHHOCTH, OIPENEIUTh MECTO, POJIb, 3HAUMUMOCTb TEMBI IIKOJIbl U BY3a B 3€pKajle COBETCKUX
U POCCHUHCKUX ayJUOBH3yalbHBIX MeAua (B KYJIbTYpOJIOTUYECKOM, KHHOBEIYECKOM U
MeanaoOpa3oBaTelbHOM  acmekTax). He  cTaBuwiach  COBETCKMMM U POCCUHCKUMU
UCCIIEIOBATEeNSIMU M KOMIIapaTUBHAsl 3ajlaya CpaBHEHHMsT 00pa3oB IIKOJIBI M By3a B
OTEUYECTBEHHBIX U 3aIaJHBIX ayJHOBU3YAIbHBIX MEANATCKCTaX.

UYrto kacaercs TpynoB 3apyOexxHbIX yueHbIX [Dubois, 2007; Kenez, 1992; Lawton, 2004;
Shaw & Youngblood, 2010; Shlapentokh, 1993; Strada, 1989; Strada & Troper, 1997 u np.], TO
OHH B CBOUX TPYJaX, KaCaloUINXCsS COBETCKUX M POCCHUICKUX ayIMOBU3YAIbHBIX MEIUATEKCTOB,
He oOpamiajgnch K aHalu3y IIKOJBHOW M BY30BCKOW TeMbl. BO BCSKOM ciydae, B XOJe
MpeBapUTENbHBIX U3BICKAaHUHN O TeMe, 3asBJICHHON B HAIIEM HCCIIE0OBaHUHM, HAM HE yIajoCh
OOHAPYXXHUTHh CKOJIb JIMOO CYIIECTBEHHOTO aHaIW3a IIIKOJBHOW W BY30BCKOM TEMAaTUKU B
COBETCKHX U IMOCTCOBETCKHUX ayIMOBU3YAIbHBIX MEIUa HU B OJHOMN U3 paboT 3amagHbIX yYEHBIX;
XOTsI, pa3yMeeTcsi, OHM HCCIIeIOBaIM o0pa3 IIKOJbI M By3a B 3alaJHbIX ayJHOBU3YaTbHBIX
MeauaTekcTax (B OCHOBHOM — Ha Marepuane kuHo) [Ayers, 1994; Bauer, 1998; Burbach and
Figgins, 1993; Considine, 1985; Dalton, 1999;. Edelman, 1990; Farber & Holm, 1994; Joseph
and Burnaford, 1994; Keroes, 1999; Oliker, 1993; Schwartz, 1963; Trier, 2001 u ap.].

He ymanmocb Ham HallTM UM 3amagHbBIX UCCIENOBaHWM, Trae Obl 3aTparuBajics
Meanao0pa3oBaTeNbHBIA ACHEKT 3asBICHHONM HaMH TEMbI, XOTS OH TMpPEACTaBISETCS HaM
HEMaJIOBa)KHBIM: CPABHUTEJIbHBIA aHAJN3 IIKOJIHHO-BY30BCKOM TEMBI B COBETCKHX, POCCUHUCKHX
3amaHbIX ayJIHOBU3YATbHBIX MEAMATEKCTaX MOXKET ObITh, MO HalleMy MHEHUI0, 3 (HEeKTUBHO
WCIIOJIB30BaH ISl Pa3BUTHS MEIUAKOMIIETCHTHOCTH ayIUTOPUH TPHU TMPOBEACHUU Y4EOHBIX
3aHATUHN B COLMATIBHO-TYMaHUTApHBIX By3aX.

Pesynomamut uccnedosanusn

B naHHO# cTaThe MBI 0OpaTUMCS MTOKA TOJBKO K MaTepHaly COBETCKOTO KMHeMarorpada.
Onwupasice Ha TexHosoruu, paspadboranssie K. b3zanrat [bazanrat, 1995], A. CunsepOastom
[Silverblatt, 2001, pp. 80-81] m V.Dkxo [Dxo, 2005, c. 209], cmemaem 0000IICHHBII
TePMEHEBTUYECKUN aHaJIM3 MEIUATEeKCTOB COBETCKUX WIPOBBIX (PMIBMOB Ha TEMy IIKOIBI U
By3a. J[yst aTOTO /U151 Havas a yCIOBHO pa3ieiuM (HIbMBI COBETCKOTO MEPHO/Ia Ha TEMY IIKOJIbI U
By3a Ha CJICAYIOIIUE IPYIIIIBL:

1) ¢unabmbl nepuoaa Hemoro kuHo (1919-1930);

2) (GUIBMBI 3BYKOBOTO NEPHOJAa KHHO CTAMHCKOM 3MOXU M MEPBBIX IMOCT-CTaTMHCKUX

aer (1931-1955);
3) dunsmbl nepuoaa «orrenenn» (1956-1968);
4) ¢wibMbl iepuona «crarnaumy (1969-1984);
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5) ¢uapmbl meproa «mepectpoiikm» (1985-1991).

Pasymeercsi, JaHHbIE BPEMEHHBIC PaMKH KaXIOTO M3 OJTHX IEPHOOB, MO-HALIEMY
MHEHHIO, HE MOTYT OBITh OIpE/IeICHbl TOYHO, KaK, BIPOYEM, U KECTKas MPUHAICKHOCTh TOTO
WK MHOTO (uiibMa K BBIOPAHHOH MepHOAN3aLINH.

B naHHO#t cTaThe MbI IPOAHATU3UPYEM TOJIBKO (DHUIIBMBI JIBYX MEPBBIX TPYIIIL

Cosemckue guavmol nepuoda vemozo kurno (1919-1930) na memy wkonwt u 8y3za

Mecmo oeticmsus, ucmopuyeckutl, COYUOKYIbMYPHbLU, ROIUMUYECKUL, UOCOI0SULEeCKU,
KOHmMeKcm

1. Ucmopuueckuti koumekcm (OOMUHUpYOWUe NOHAMUSA. «MeOULIHble A2eHMCmea,
«Kameopuu Meoua/meouameKcmosy, «<MeoutiHvle penpe3eHmayuuy u «MeoutiHvle
ayoumopuuy).

a) 0CcObeHHOCMU UCTNOPUYECKO20 Nepuodd cO30anus MeOuamexkcmos, YClo8us pblHKA,
Komopbvie cnocoOCmMB08aNU 3AMbICLY, NPOYECcCy CO30AHUS MeOUAmeKcmos, CmeneHb GIUAHUS
coOBIMULL M020 8pEeMEHU HA MEOUAMEKCbL.

Ha pansblii uCTOpHYECKHMl MEpPUOJ NPUXOMATCS TaKUe BaXKHBIE COOBITHS — Kak
rpakaaHcKas BoiiHa (OCHOBHBIC OoeBbIe AeicTBHsI mporcxoauian B 1918-1920, xots Ha JlanpHem
Bocroke oHH mpomospKanmuch BIUIOTH 10 1924 roma), romox B IloBomkbe (1921-1922),
KpoHITanaTckoe Boccranue (1921), antupenurnosnas 60pp0a, MOMBITKA JTUKBUJAINUN JETCKON
OCCIIPU30PHOCTH W HETPAaMOTHOCTH HacelieHus (B TeueHwe Bcero nepuoga 1919-1930 romon),
peanu3anys IUIaHa HOBOM 3KOHOMMYECKOW ITOJIMTHKH, BOCCTAHOBUBIIEH Ha KOPOTKHM IEpUOJ
(1921-1928) x035HCTBEHHBII PHIHOK M KJIACC MEJIKON OypiKya3uu (Tak Ha3bIBAEMBIX HIIIMAHOB);
cozmanue CCCP (1922) u Bcecowsnoit mnuoHepckoil opranumzamuu (1922), kotopas
KypupoBajiack koMmcomolioMm (neiictBoBaBmmM ¢ 1918 roma); cmepte B.U. Jlenuna (1924);
6opnba 3a Biacte B Beicmmx Kpyrax CCCP (B pe3ynbprare vero riaBHbIA comepHuk .B.
Cranuna — JI.JI. Tpoukuii ObUT CHAT CO BCeX pyKOBOIALIMX MocToB B 1927 rony, a B 1929 rony
BBICJIaH 32 IPAHMUILY), KOJUIEKTUBHU3AIUS B CEIbCKOM XO035HCTBE (OCHOBHOM €€ ATarl MpUIIENCs Ha
1928-1930 ronasl), BBeneHue BceoOIIero HadaiabHOro oOyueHus B mkonax (c 1930), nagamo
uHaycTpuanu3anuu (B 1928 roay ObU1 NPUHAT NEPBbIM MATUICTHUN IUIAH Pa3BUTHUS HAPOIHOTO
xo3siiictBa CCCP); pemnpeccun OONBIIEBUKOB, HANpaBICHHBIE MPOTUB MPEACTABUTENECH HHBIX
MOJIMTUYECKUX TApTUH, NBOPSH, OypiKya3wH, TyXOBEHCTBA, MHTEIUTUTCHIMH. OTHOCHUTEIhHAS
TBOpUecKass cB0oOOJa (IIPU HACOJOTMUYECKOM IIeH3ype) B 00IacTH KyIbTypbl M HCKYCCTBA,
KOTOpasi IMO3BOJIsIa  COBETCKMM XYyJIOKHHUKaMm, mucareiasMm, ¢ororpadaM, TeaTpaibHbIM
JIesTeNsM U KuHemarorpaducraM OCYIIECTBISTh paJUKallbHBIE AKCIEPUMEHTHI B 00JacTu
dopmbl. C 3TON OTHOCHTENBHOM CBOOOAONW B cepe HCKyccTBa Oblla CBsi3aHA M IIMPOKAst
JEMOHCTpAIMs B TOJbI HATIA COTEH 3aMaIHbIX Pa3BIeKaTeNbHBIX (PUIEMOB.

HoBas skonomuueckas mnonutuka B CCCP mnpuBena K CO3JaHHIO aKIIMOHEPHBIX,
KOOTEepPaTUBHBIX KUHOKOMIAHUH, U B 1920-x coBeTckas KHHOUIAYCTpUsl (hakKTHUUeCKH paboTraia B
YCIIOBUSX PHIHOYHON KOHKYPEHIIUH, BO3POAMBILIEH KaHPOBBIN KOMMEpUYECKUI KnHeMaTorpad.

Pa3ymeercsi, monuTHYeCKHME U COLMOKYIBTYPHBIE YCIIOBHUS, COOBITHS, KOTOpBIE
CIOCOOCTBOBAJIM 3aMBICITY M TIPOIIECCY CO3AaHHs COBEeTCKUX (uibmoB 1920-x, HE MOTIU HE
CKa3zaTbcsl Ha (UIbMaxX O JIETSAX U JUIS JETeH, M03TOMY, HalpuMep, CHUMAINCh KHHOCIOKETHI O
MOJIBUTaX MOJAPOCTKOB B FOJIbI TPa’kJaHCKOM BOMHBI, 0 OeCpU30pHHUKAX U MUOHEpax, 0 0opboe C
HerpaMoTHOCTBhIO M T.1. («KpacHble apsBoisiTan, 1923; «Banbka — 1oHBIH mHOHEp», 1924;
«OCTpoB IOHBIX THOHEPOBY, 1924; «3omotoit Men», 1928; «Manenpkue u Oonbime», 1928;
«OtopBaHHbIe pykaBa», 1928; «Tanbka-TpakTupmua», 1929 u ap.).

b) kax 3nanue peanvhvix ucmopuueckux coObIMULl KOHKPEMHO20 Nepuooa nomo2aem
NOHUMAHUIO ~ OAHHLIX  MeOUamexkcmos, NpuMepvl  UCMOPUHECKUX — CCbIIOK 8  OAHHbIX
Meouamexcmax.
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®unpbMOB 0 AeTAX (B YaCTHOCTH, O OecCHpu3OpHHUKax) ObUio cHATO B 1920-x romax
JIOBOJIHO MHOTO, Y€ro He CKaXellb O (UiIbMax Ha IIKOJBHYIO M BY30BCKYI0 TeMy — HX
HACUUTHIBACTCSI BCErO OKOJIO JiecsiTka. U 370, ¢ KOMMEpUYEeCKOil TOUKH 3peHHUsI, BIOJIHE MOHSTHO:
B PBIHOYHBIX YCIIOBHSX TOPa3/0 MPOIIe U KOMMEPYECKH BBITOJIHEE OBLIO 3aMaHUTh 3pUTENEH B
KMHO3aJ Ha JIEHThl O T€POUYECKUX «KPACHBIX AbSBOJATAX», CPAKAIOUIMXCA C «OeIsKkaMuy, Ha
SKpaHHBIE MCTOPHUH O IOHBIX BOPax-OECHpPU3OpHUKAX, Ye€M Ha KHUHOCIOKETHI O pPEaTbHbIX
HIKOJIBHBIX OYIHSX.

2. CoyuokynomypHulil, UOE0N0SUYECKUL, MUPOBO33PEHYECKUL, PeNUCUO3HbIL KOHMEKCH
(Oomunupyrowue NOHAMUSA.  «MeOUUHble A2EeHMCMEAy», «Kamecopuu meoua/mMeouamekcmosy,
«MeOuUtiHble Penpe3eHmayuuy U «KMeOUutiHas ayoumopusy).

a) udeonozusi, MUpOBO33peHUe ABMOPOE OAHHBIX MeOUAMeKCMOo8 6 COUUOKYIbIYPHOM
KOHTEKCTE; UO0e0n02Usl, KVIbmypa Mupd, uU3o0paicenHo20 6 MeouameKcmax.

Kommynuctuueckas uaeonoruss B CCCP 1920-x emie He AoCTHUIIa CBOEH JTOMHHAHTHI,
peanu3anysi HOBOM SKOHOMHYECKOH MOJIUTUKU CEphE3HO Mellajia MOJTHOMY TOCyIapCTBEHHOMY
KOHTPOJIIO M TOTaJbHOW LIEH3YpE IO OTHOUICHHIO K KuHemarorpady (kak, BIpoueM, U IO
OTHOILIEHHIO K KYJIbTYpe B 11esIoM). Ha mKoIpHy0 TeMy B KHHO HE CYIIECTBOBAJIO MTOKA HUKAKHX
rOCY/IapCTBEHHBIX «Pa3HaPSA0K», XOTS WX CO3/IaTeNId B CBOEH 00IIel TpaKTOBKE COOBITHI ObLIH
00s13aHBI HAXOIUTCS B paMKaX KOMMYHHCTUYECKOH HICOJIOTHH.

b) muposo3zspenue nr00ell «WKOTbHO20 MUPAY, U300PANCEHHO20 8 MeOUaAmMeKCmax

MupoBo33peHue JoJeil Mupa, H300paKEHHOTO B COBETCKHX (DMIIbMax Ha IIKOJBHYIO
TeMy Tlepuoja HEMOro KHHO, OBLIO BIIOJIHE ONTUMUCTHYHBIM: HErpaMOTHOCTh U
Oecrpr30pHUYECTBO BOCIPUHUMAINCh KaK BpPEMEHHBIC SBJICHHUS, 3aTO NHOHEPCKOE U
KOMCOMOJIbCKO€ JIBUKEHHS — KaK MIOCTOSIHHBIE U HEYKOCHUTEIHHO MPOTPECCUBHBIE.

Hepapxusi LEHHOCTEH COTJACHO ITaHHOMY MHPOBO33PEHHIO: HaWOojee 3HAYMMBIM
dburypaMm HIKOJIBHON TEMBI 3M0XH COBETCKOTO HEMOTO KHHO — MHOHEpPaM W KOMCOMOJIbIIAM —
ObUIM CBOWCTBEHHBI KOMMYHHCTHYECKAsi HMJIEHHOCTh, KOJUIEKTUBU3M, TE€POU3M, UYECTHOCTb,
HENPUMHUPUMOCTh K BHYTPEHHHUM M BHEIIHMM Bparam, aTeu3M, TPYAOJI0HE, TOTOBHOCTh
NPUNATH HA TTOMOIIb XOPOUIMM WJIM CIIETKa OTCTYMHBIIUMCS JItosM. ClieioBaHHE TaKoTro poja
LIEHHOCTSIM M ObUIO OCHOBHBIM CTEPEOTUIIOM ycrexa. Takoro pojia eHHOCTH C MOMOILBIO KUHO
JIOJDKHBI OBUTH HE TOJIKO OTPa)KaThCs, HO M BHYIIATHCS, (POPMHUPOBATHCS M YKPETUISATHCS.

3. Cmpykmypa u npuemvl n08eCmeo8anUs 8 OAGHHbIX MeOUameKcmax (OOMuHupyouue
NOHAMUSL: «KAMe2opuu Meoua/MeouameKcmosy, «MeOulinble MexHON0SUUY», «A3bIKU Meouay,
«MeOutinble penpe3eHmayuuy)

CXxeMaTH4HO CTPYKTYPY, CIOXKET, pelpe3eHTaTHBHOCTb, 3TUKY, OCOOEHHOCTH >KaHPOBOM
Monudukanuy,  UKOHOrpaduM, XapakTepoB MEPCOHAKEH MOXKHO MPEICTABUTH CIEAYIOIINM
obpazoM:

a) mecmo u 8pems 0elicmausi Meouamexkcmos

Bpewms nelictBusi QuiIbMOB: HelaBHeE MpOILIOE (PEBOJIIOLMS, T'paXkJaHCKas BOMHA) U
Hacrosimee (1920-e roasr). Kak Mbl yxe ynomuHamu, B KuHO 1920-x neTu mpeacTaBaiv B
OCHOBHOM B poOJsix OopunoB (c «OensikamMu», OypKysAMH, KyJakaMd M IIp. HEraTHBHBIMHU
augHocTsIMH). U gake B (uimpMax Ha MIKONBHYIO TeMYy Ha TMEpBOM MecTe Oblia He ydeba, a
KAITy4asi MTMOHEPCKasi © KOMCOMOJIbCKAsI eI TETLHOCTD.

b) xapaxmepnas 011 OaHHBIX MeOUAMEKCMO8 O0OCMAHOBKA, Npeomemvl Oblma:
00CTaHOBKa ¥ MPeIMETHI ObITa IKOIBHBIX (PMIIEMOB CKPOMHBIC, aCKETHYHBIE.

¢) dorcanposvie Mooughuxkayuu: apama, IpUKIOYEHIECKas Apama.

d) (cmepeomunuvie) npuemol uz0bpadscenus OelicmeumenrbHOCMu.

- MOJIOKUTENBHBIC IEPCOHAKH YaCTO TTOKa3aHbl B UICATU3UPOBAHHOM BapUaHTE;

- OTpHIIATeIbHBIC IMEPCOHAXHU, HANPOTHB, JAHBI TPOTECKHO, C TEJAIAPOBAaHHUEM UX
HETaTUBHBIX YepT.
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€) munonocus nepconadcell (vepmvl Xapakmepa, 00exicod, MenoCrodCeHue, NeKCUKda,
MUMUKQ, JHCECmbl NepCcoHadicel, NPUCymcmeue uiu Omcymcmeue cCmepeomuntou MaHepbl
penpesenmayuy nepcoHadiceli 8 OaHHbIX MeOUameKcmax):

- 8o3pacm nepcoHadiceli. BO3pAcT ILIKOJIBHUKOB HAXOAUTCA B mpenenax 7-17 ner, ogHako,
yale BCTPEYAIOTCS MEPCOHAaXHM CPEJAHEro MHOAPOCTKOBOIO BO3pPACTa; BO3pAcT OCTAJIbHBIX
nepcoHaXxkel 000, HO TPeodIagaroT B3pocibie A0 60 yeT;

- ypoeeHb 00pazosanus: 'y UIKOJIbHUKOB COOTBETCTBYET Kiaccy OOYyuYeHHs, Y4YMTes
IPEIOI0KUTEIbHO OKOHYMIIM BY3bl, 00pa3oBaHue JAPYTrUX MEPCOHAKEH MOXKET OBITh JHO0r0
YPOBHS;

- coyuanbHoe nonodceHue, npogeccus: MATEPUANBHOE IOJIOKCHUE YJYaIlUXCs MPUMEPHO
OJIMHAKOBOE, HO OHM MOT'YT OBbITh KaK M3 ceMel pabo4MX M KPECTbsSH, TaK U MHTEJJIMICHIHH.
[Ipodeccun ux poaurenel HaxXoIATCs B pa3HOOOPA3HOM CIIEKTpeE.

- cemeliHoe NOoJoJceHUue nepcoHadica: NKOJIbHUKH, €CTECTBEHHO, HE CBSI3aHbl y3aMM Opaka;
B3pOCJIbIE IEPCOHAKU MPEUMYIIIECTBEHHO JKEHATHI;

- GHEWHUU 6UO0, 00exc0d, MeNOCI0dHCeHUe NePCOHAdCel, Yepmbl UX Xapakmepos, JeKCUKA:
BHEIIHUH BUJ MEPCOHAXEW MKOIBHUKOB B (prmbmax 1920-x romoB ObLT mMpeacTaBieH
JIOBOJIBHO TU(HEepeHIIMPOBAHHO.
@otorpadpuu  1920-x TrOOOB JAOT TMpPEICTABIEHHE O BHEIIHEM BHJE, OJCKIE,
TEJIOCJIOKEHUH NIEPCOHAXKEH COBETCKUX LIKOJbHUKOB U YUUTENIEH TOro nepuoja.

Cosemckue yuumensn 1920-x 20008
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BonbmMHCTBO mepcoHa)Xel IIKOJIBHUKOB B COBETCKMX (uiubmax 1920-x —obnanano
LIEJICYCTPEMIIEHHOCTBIO, IOBBIIIEHHONW 3MOILMOHAIBHOCTBIO, aKTHUBHOCTBIO, ONTHMHU3MOM,
CMEJIOCTBIO, NMPUHIUIIHAIBHBIM XapaKTEPOM, IIPOCTOM pPAa3rOBOPHOM JIEKCHKOM, CTpEMIICHUEM
CTaTh YacCThIO MHOHEPCKOI0/KOMCOMOJIBCKOTO KOJUIEKTMBU3MA, XOPOLIO YYHUTBCS, MOMOIaTh
crapmuM. M ecinm KTO-TO M3 HUX M HPOSBIST  KAaKHE-TO HETaTWBHBIE 4YepThl, TO B (huHame
HEPEeBOCIUTHIBANICA. . .

f) cywecmsennoe uszmenenue 6 dncusnu nepcomagiceii meouameKkcmos: NApeHEK KHUBET
cBOEH OOBIYHOM JKM3HBIO, HO Y3HAET O TOM, YTO €r0 POBECHHUKH YK€ BCTYIHJIU B MHOHEPCKYIO
OpraHHU3aLuIo.

J) so3HUKWas y nepcoHadcei npobrema: HapyUICHHE NPUBBIYHON KU3HM (HAapuMep,
BOIIPEKH MHEHUIO CBOUX PEITUTHO3HBIX POAMTENCH) MApEHEK X0UYeT CTaTh MHOHEPOM;

I) peuienue npobnemvl. IPEOAOIIEBas MPEISTCTBUS, TAPECHEK CTAHOBUTCS IIMOHEPOM.

UYro kacaercs MepcoHa)Xei-yuuTesneil, TO OHM 4acTo M300pa)kayiuch Ha 3KpaHe Jaubo 1)
CHUMBOJIaMU OOpBOBI 32 HOBOE KOMMYHHUCTHUECKOE Oyayiee; 2) JInbo NpeicTaBUTeIsIMU CTapoi
TUMHA3UMYECKOW  IIKOJBI,  IOCTENIEHHO  IMOHMMAIOUIMMU  CMBICI  PEBOJIOIMOHHBIX
npeoOpa30BaHUIA.

Pazymeercsi, Bo3HuKanu Ha skpaHax 1920-x u memaroru-Bparu. Hampumep, B ¢uinbme
«Yenosek ¢ moprdenem» (1929) Obu1 m3o0pakeH ObIBIIMK OeorBapjeelrl, CTAaBIIMKA TOCTE
TpaXIaHCKOW BOWHBI YHHBEPCHUTETCKUM IMpodeccopom. M mamo Toro, 4ro ceil mpodeccop
OUEpHST YECTHBIX JIIOJIe M Opocasl CBOIO CyNpyry, Tak eIie, Ja0bl CKPHITh CBOE IPOILIOE,
yOuBaJ CBOETO MPUATEN. ..

Cosemckue unbmbvl 36yK06020 nepuoda KUHO CIMATUHCKOU SNOXU U NePBbIX NOCH-
cmanunckux tem (1931-1955) na memy wixonvl u 8y3a

Mecmo Oeticmsus, ucmopuueckuti, COYUOK)IbMYPHbIL, NOTUMUYECKUL, UOOIOSUYeCKULL,
KOHMeKCm

1. Ucmopuueckuti koumekcm (OOMUHUpyrOwue NOHAmMuUsL. «MeOuliHble a2eHmcmea,
«Kamezopuu Meoua/meouamexcmosy, « MeOUutiHvle penpe3eHmayuny U « MeoutiHvle
ayoumopuuy).

a) 0COOEHHOCMU UCMOPUYECKO20 Nepuooa CO30aHUs MeOUuameKkcmos, VCli08usi PbiHKA,
Komopwvie cnocoO6Cmeosanu 3amviCiy, NPoOYeccy CO30aHUs MeOUAmeKcmos, CMeneHdb GIUAHUL
CcoOBIMULL MO20 8PEMEHU Ha MEOUAMEKCbL.

Jlis Gomnbleil Y4acTH JAaHHOTO MCTOPHYECKOTO MEpHoAa XapaKTepeH MUK CTATHHCKOU
TOTAJIMTAPHOM  3MOXM  COLMAJIUCTHUYECKOrO  peXuMa  (JIOMHHAHTa  TOCYJapCTBEHHOU
COOCTBEHHOCTH, KOMMYHHUCTHYECKOM MapTUH M €€ MJICOJOrHH, pPENpeccuBHbIe (HOPMBI
nojanepxkanusi HeorpannueHnor Biactu W.B. Cranuna, unnycrpuanusamus). [locne nepuona
NHKa HACHUJIbCTBCHHOW KOJUICKTMBH3AI[MM YACTHBIX KPECThAHCKHX Xo03sicTB (1928-1930)
Hactynwit tonon 1932-1933 roma, B pesyibTaTe KOTOPOTO YMEPJIO 7 MHJUIMOHOB YEJIOBEK
[3asBnenue..., 2008]. Bropas nosnoBuHa 1930-x Obl1a OTMEUYEHAa MACCOBBIMHM DPEIPECCUSIMH,
KOTOpBIE KOCHYJIMCh HE MEHEe YEeThIPeX MUJUIMOHOB YEJIOBEK, U3 KOTOPHIX HE MEHEe MUJUINOHA
6buto paccrpensiHo [Porunckuii, 2010]. CambIM Cepbe3HBIM HCHBITAHUEM JUIsI COBETCKOI'O
Hapopa ctana Benukas oredectBeHHas BovHa 1941-1945 ronoB, yHecmas IeCSITKH MUJUTMOHOB
xusHed. [locneBoenuwnii mepuon 1946- nauama 1950-x TOM0B OBLT OTMEUEH HE TOJBKO
BOCCTAHOBJICHUEM Pa3pYIIEHHBIX TOPOJOB M MPEANPHUATHH, HO U HOBBIMH (ITyCTh M HE CTOJb
MacmTabHbiMU, Kak B 1930-e roasl) penpeccusMd CTaTMHCKOTO peXuMa, KOH(pOHTaluen ¢
BEJyUIMMH CTpaHaMu 3amnaja (MOCIeBOCHHOE COCTOSTHUE TaK Ha3bIBAEMOM «XOJIOAHON BOWHBIY).
Cmepts U.B. Cranuna B mapte 1953 roga mocmyxwuna HadanoMm nepemen B CCCP, onHako,
camMble CYILIECTBEHHBIE «OTTENENbHbIE» W3MEHEHMs] CTall MPOUCXOAMTH TOJNBKO C

195



Meauao6pasoBanue. Media Education. 2017. Ne 2

pazoomauenuem H.C. XpyIieBbIM CTaJIMHCKOTO «KyJbTa JIMYHOCTH» Ha XX cbe3ae KIICC B
1956 rony.

Yrto kacaercs mporiecca mKoJIbHOro o0ydeHus, To B nmepuos 1930-x u B Havane 1940-x
OHO OBLJIO COBMECTHBIM, HO ¢ | ceHtsabps 1943 roga mo 31 aBrycra 1954 roma nelicTBoBano
[TocranoBnenue CoBera Hapomnsix Komuccapos CCCP Ne 789 ot 31 mas 1943 roma «O
BBEJICHUU Pa3/IeIbHOr0 00yYeHHs MaJIbUUKOB U JIeBo4eK B 1943/44 yueOHOM roly B HEHOJIHBIX
CPEIHUX U CPEIHUX IIKOJIaX OOJACTHBIX, KPaeBBbIX FOPOJIOB, CTOJUYHBIX IIEHTPOB COIO3HBIX U
ABTOHOMHBIX pecrnyOJIMK W KPYIMHBIX HPOMBIIIICHHBIX TOPOJOB», B KOTOPOM OCHOBHOM
MPUYMHON €ro MOSBJICHUS YKa3blBaJIOCh TO, YTO «COBMECTHOE O0yUeHHE MAIbYMKOB U JIEBOYEK B
CPEeIHMX IIKOJIaX CO34aéT HEKOTOphIE 3aTpyOHEHHs B Y4eOHO-BOCHHUTATENBbHOH pabore ¢
yYalIMMHCS, YTO TPU COBMECTHOM OOYYEHUH HE MOTYT OBITh JOJDKHBIM 00pa3oM MPUHSTHI BO
BHUMaHHE OCOOEHHOCTH (DU3MUYECKOTO DPAa3BUTHUSA MAJbYMKOB W JIEBOYEK, MOJATOTOBKH TEX M
IpYruX K TpYyHdy, MNPAKTHUYECKON JesATeNIbHOCTH, BOCHHOMY Jely U He o0ecreunBaercs
TpeOyemast nucuuiuinHa yyamuxcs» [[loctanosnenue. .., 1943].

Bbonbmyro wacte ykazanHoro mnepuoaa kunHematorpag B CCCP yxke MNOTHOCTBIO
HaXOJWICS B pyKax rocyaapcrna, xotd B 1928-1936 rogax B MockBe cyliecTBOBajla COBETCKO-
repMaHckas ctyaus «MexpaOnomMpuibM», co3JaHHas Ha OCHOBE pac(hopMHpPOBAHHOM
aKIMOHepHO# crymun «Mexpadbnom-Pyce» (1924-1928). B 1936 rony «MexpabromMdpuiabm»
Obl1 mpeobpazoBan B kuHocTynuio «Corozperdunsm» (¢ 1948 roma oHa cranma Ha3bIBaThCS
kuHoctyaueit umenu M. Topekoro). Takum oOpa3om, B OTIMYKME OT CTYAUHU
«Mexpabnompminbm», «Cor3aeTPMIbM» CTall HEMOCPEACTBEHHO CIHEIUAIU3UPOBAThCS Ha
¢unbMax JJi LIKOJIBHUKOB U Mojonexu. Bceero ¢ 1936 mo 1948 roasl Ha «Coro3aerduiibmer»
ObU10 TocTaBneHo 77 guiabMoB. M XOTs Bce OHM, B MEPBYIO O4epelb, MpeAHa3HAYAIUCh IS
JETCKO-FOHOIIECKOW ayIUTOPUH, IKOJIbHAs TeMa He OblIa TaM OCHOBHOM.

Pa3ymeercsi, mnonuTHUeCKHE€ U COLUOKYJIbTYPHBIE YCIOBHUS, COOBITHS, KOTOpPbIE
CIIOCOOCTBOBAJIM 3aMbICIIy U IIPOLIECCY CO3AAHMs ATHX (PUIBMOB, JUKTOBAJIM CBOM IpaBWIIA, U
¢uneMbl 0 mkojie 1930-x — mepBol TOJOBHHBI 1950-X TOMOB B TOHW WJIM WHOHM CTEICHH
OTpaXkalll «T€HEPAJIbHbIE) JIMHUU MPaBALIEH W €IUHCTBEHHOW MapTUU. XOpOIINE MIKOIbHUKU
Bcerja ObUTM Ha CTOPOHE KpacHbIX / OOJBIIEBUKOB, a T€, YTO MOXYXe (a OHU BCE-TAKH
IIPOHUKAJIHU HA SKpaH) 100 B (UHAJIE UCIPABIISIINCH, TUO0 MOTyYall 3acly>KEHHOE HaKa3aHHe.

b) kax 3nanue peanvuvix ucmopuueckux coObIMULl KOHKPEMHO20 Nepuood noMo2aem
HOHUMAHUIO ~ OAHHBIX  MeOUAmeKCcmos, Npumepvbl  UCMOPUYECKUX  CCbLIOK 8  OAHHbIX
Meouamexcmax.

[To moHATHBIM NpuuuHaM B coBeTckux ¢uibmax 1930-x — 1950-x HuUKak He OoTpasmics
qy10BUIIHBIN ronoa 1932-1933 ronoB, HU ciI0Ba HE TOBOPUJIOCH O MAaCCOBBIX PENPECCUsX U
KOHIUIarepsix, 3aro ObUI0O MHOTO pPEBOJIOLMOHHOM MMAaTETHKH, IIMMOHOMAHUU U HJeH
KOJUIEKTHBHU3MA. A 10 MIPUYMHE NPAKTHYECKOM JIMKBUIALUU PHIHOYHOW KOHKYPEHLIUU U B LIETAX
caMOCOXpaHEHUs] KHHeMaTorpaucTel (B TOM YKCIIE U aBTOPHI JIGHT O LIKOJIE) OBLIM HANPSAMYIO
3aMHTEpecOoBaHbl HE B (UHAHCOBOM NPUOBUIBHOCTH CBOMX IPOM3BEIACHHMH, a B HX
UJIE0JIOTHYECKON «IIPABUIIBHOCTHY, COOTBETCTBUH TEKYILEH MOJUTUYECKON KOHBIOHKTYPE.

K npumepy, B ¢mibme «Tpoe ¢ omnoit ymuuel» (1936) netm HakaHyHE PEBONIOLUU
noMorajgu OOJIbIIEBUKY PACHpPOCTPAHATh JIMCTOBKH, HaIpaBJIEHHbIE NPOTHUB Lapsi M €ro
npaButenbeTBa. B ¢punbme «beneer mapyc onmHokuit» (1937) ruMHA3UCTBI OMATH-TAaKU  OBLIH
MOMOITHUKAaMHU OOJIBIIIEBUKOB, HO YK€ Ha 0OoJiee CEphe3HOM YPOBHE — TacKajld UM B paHLE
natpoHsl... B «Jlyme npo kazaka ['omoty» (1937) metu Obutm Ha CTOPOHE KpacHBIX B TOAbBI
TPaKIAHCKOW BOWHBI. AHAJOTHYHO BeJ ce0s W MOAPOCTOK-IbIraH u3 (uibma «Jlpy3bs u3
tabopa» (1938). B «J/louepu maptuzana» (1935) netu GOpOIUCH C 3AKUTOYHBIMH KPECThSIHAMU
(To Oumb — ¢ «kynakamuy). B ¢unpme «Ai-I'yap» (1936) xpabpbie JETHIIKKA COAEHCTBOBAIN
COBETCKMM TNorpaHuuHukam. B mmmonckom ¢unbme «[aitum» (1938) nuonep Toxke momoran
MOTrpaHMYHUKAM: Ha cell pa3 3aJiep’kaTh SIMOHCKOro ImnuoHa (ObiBLIero OeiorBapiaeina) SAHbIry
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W M3MEHHUKa poauHbl uHxeHepa CamnoBa. B «Bwicokoii Harpaae» (1939) mmuon (MpoHUKIINN
Ha J1ayy COBETCKOr0 aBHAKOHCTPYKTOpA, IIE€ OTABIXAIOT €ro JETH) CKpBIBAJICA IOJ MAacKOi
kioyHa. B duibme «Iloe3n uaér B MockBy» (1938) mIKOJBHUKU MPETOTBPAIIAIN KPYIIEHUE
noesna. B ¢unsme «Baps-xanuran» (1939) neBouka cnacanga OT CMEpTH CMOTpPHUTENS Maska. B
«Cubupskax» (1940) mkonpHUKKM ucKam TpyOky CranwHa, TOJAPEHHYD UM MECTHOMY
OXOTHHUKY BO BpEMEHa IapCKOH CChUIKH Oymymiero Boxas. B «Tumype u ero komanae» (1940)
MUOHEPHI TOMOTANIM IO XO35IMCTBY CTapuKaM U CeMbsiM KpacHoapMmeineB. [1IkonbpHas TeMaTuka
HaIpsIMYIO TaKXe He mpociexuBaitach U B Tpuioruu M. Jlonckoro («B mromsax», «/lercTtBo
I'opskoro», «Mou YHUBEPCUTETHI»), CO3JIaHHON M0 MOTHBaM po3bl A.M. I'opbKoro...

B ¢unpmax 1930-x — 1950-x sxpaHHbIE MKOJIBHUKU 11O OONBIICH YacTH HE y4yarcs, HO a)
«OOopIoTCA C BpeAUTEISIMU BCEX MacTeil (0T IIMUOHOB /0 TPHI3YHOB); 2) 3aceqaroT, TO €CTb
IOPOBOJAT COOpPBI, COOpaHUs,, TOJOCOBAaHMA W MHTHUHTH; 3) TPYOATCS WM, B Jy4IIeM
cllydae, mpenalTcs KaKoMy-HHOyIb pa3BICUYEHHUI0, KaK TMpaBUIIO, HE CBONCTBEHHOMY
peajpbHBIM  JIeTSM, HO 3aTO MOTyHIeMy I@iepepacTH B TNpodeccuio,  HampuMmep —
KypoBozcTBY» [[Ipurynenko, 1995, c. 106].

Mb1 cornacubl ¢ MHeHHeM H.M. HyCOHOBOI, 4TO «pa3roBOPHOE KIIUIIE COBETCKOW 3MOXH
«I1eTH — Haime Oyayiiee» mpeBpaliaio MHUpP JETCKOro (¢GuiabMa TOTAIUTAPHOW SIOXU B
(GyTypOOrHi0 OpY3JUIOBCKOTO THIIA, I/I€ JI€TH IpPEJICTaBalIM KaK B3pOCIble MAaJEHbKOI'O POCTa,
CBOETO POJia MPHILIEIbIBI U3 MPEKPACHOTO MUPAa KOMMYHH3Ma B IOKa €lle HECOBEPIICHHbIN
B3pOCIIbIII Mup cTposierocs couuanuzMa. COBETCKUM peOCHOK HaJesyIcsl CUIIONW FOHOTO
['epakia, ;KM3HEHHBIM OMBITOM TOPHOTO aKcaKalla U MOJIUTUYECKON OIUTENBHOCTHIO, JOCTOMHOMN
cekperaps parikoma naptun» [Hycunosa, 2003].

CobcTBeHHO, Ha MIKONMBHYI0 TeMy Ha «Coro3aeTduibMe» ObLIO CHATO Beero 8§ (GpuibpMoB
(10%) wu3 77: «Cemuknaccaukn» (1938), «JIuunoe neno» (1939), «Becennuit motok» (1940),
«bpar repos» (1940), «Pomantuku» (1941), «Cenbckas yuutenpHuia» (1947), «KpacHbrit
ranctyk» (1948) u «IlepBoknaccHuna» (1948).

Koneuno, ¢punbMbl 0 ETAX U LIKOJIE BBITYCKAIM B 3TOT BPEMEHHOM MEpPHOJ U Ipyrue
COBETCKHE CTYAMH, OJTHAKO, CYTh OT 3TOI'0 HE MEHSIACh, TAK KaK U ATHUX JICHT ObLIIO OYEHb MaJlo.

Takum 00pazom, «IIKOJBI Kak TaKOBOW — C ee OyTHSAMH, KOPHAOpaMH, peKpealusMu,
KJIACCHOW KOMHATOM, psilaMu TMapT, AOCKOM, YUHUTEISIMH W YUEHUKAMU — B CTAIMHCKOM KHHO
noyTH He Obu10. Eciii oHA BO3HMKAJIA, TO SKPAaHHOT'O BPEMEHH i yIeNAI0Ch HEMHOT'0, SITU30/1bl,
CBSI3aHHbIE C HEW, MasuuiIu TJe-TO Ha nepudepun crokera (Kak B HEBBITYILIEHHOM Ha SKpaHbl
¢bunpme Mapraputsl bapckoit «Oter u cbiH»). Manoycnenrsasie GpuiabMbl «CeMHKIACCHUKNY S.
[IporazanoBa u «Jluunoe gemno» A. PasymHOro OBUIM TEMH MCKIIOYEHUSIMH, KOTOpPHIC
MOATBEPKIAI0T IpaBuiio» [Apkyc, 2009, c. 206].

JLYO. Apkyc cuuTaer, 4To OCHOBOUM TOMY OBLIH:

- OMNAaCHOCTh JJIsl KMHO camMod (pakTyphl HIKOJBI, TaK KaK OHa CJIHMIIKOM HaroOMHHAala
MoO/JIeIb TOCYapCTBa;

- HEBO3MOXHOCTb II0Ka3a IIKOJbHHUKA (KaK HOCUTENs ApaMaTH4eCKOro JEHCTBHs) BHE
KaTeropuili repondyeckoro (peBoOLMOHHAs O00pbOa, pazolOgaueHne MINMUOHOB, ClIaCEHUE T
OT CMEPTH), TaK KaK CEephe3HBIX KOH(IMKTOB U JpaM B IKPaHHBIX TPAKTOBKAX COBETCKOM LIKOJIBI
OBITH HE MOTJIO;

- U3MEHEHHs, KOTOpble IpeTeplesia TOCyJapCTBEHHAs IeAarorndeckas KOHIENLHUS,
3aMeHuBIIas K cepenuHe 1930-X «mepeKkoBKy», TO €CTh HCIpaBlIeHHWE 3a0IyAmux IeTed u
HOJAPOCTKOB  (TPYZAOM, KOJUIGKTMBM3MOM) Ha JKECTKO€ TIOJAYMHEHHWE JUCHUIUIMHE H
CIIOKMBIIMMCS COBETCKMM CTaHJapTaM IIOBEJIEHUS, OTKJIOHEHHE OT KOTOPBIX Kapaloch
penpeccusimu [Apkyc, 2009].

Taxas KoHIIENIMS PEACTaBISAETCS HAM YSI3BUMOM 1O CIIEIYIOIIUM TPUYNHAM!

- KUHO CTQJIMHCKOI'0 epHoJia CTPEMUIIOCH TIOKA3aTh HE PeasIbHYI0, a B OOJIbILEH CTeNeHH
UJCANBHYI0 COBETCKYIO IIKOJIY C MPAaKTHUYECKH EAUHBIM IOJOXKHUTEIbHBIM COOOIIECTBOM
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yUUTeNeH U y4yalluxcs, i€ eCIM U MOSBIISJICS KaKOH-TO BPYH WM 3a3Haiika, TO OTHOCUTEIHHO
HEHAJ0/Iro (Tak Kak OH BCKOpPE MOHMMAJ TSKECTh CBOEIO IPOCTYIKA M BO3BPALLAJICS B JIOHO
YECTHOTO M CKPOMHOIO KoJulekTBa). CrefoBareiabHO, MOKa3 TaKOM IIKOJBHOW (akTypsl U
MOJIENIN TaKuX KOH(MIMKTOB acCOLUMATHBHO OTCBHUIAN 3pUTENEH K accouualusM C BechbMa
MOJIO)KUTEIBHBIM ~ UMUJ/KEM  COLMAIMCTUYECKOTO TrOCyAapcTBa, UTO, pa3ymeercs, He
NpPEJCTAaBsUI0 HUKAKOM OMAacHOCTH Uil pEeXHWMa, HANpOTHUB, AaKTUBHO CHOCOOCTBOBAJIO
KOMMYHHUCTUYECKOM MpOIaratie;

- M300pa)keHHWE MIKOJbHHUKA-TepOsi, KOHEYHO J>K€, JOMHHHUPOBAIO B KHHEMaTorpadge
CTAJIMHCKOTO Tepuoja, HO BIIOJHE MHUPHO YKHUBAJOCh C 00pa3aMH NPOCTO XOPOIIUX
[IKOJIbHUKOB, BO3BPAILIAIOIINX HA TyTh UICTUHHBIA «HETIPABUIIbLHBIX) MPUSITEIICH;

- TOCYJIapCTBEHHAs Tenarornyeckast Konuenuus ¢ cepeaunsl 1930-x [[locranosnenue...,
1935] nperepnena CyLIECTBEHHbIE W3MEHEHHS, OJIHAKO, IPAKTHUUECKH HE OTpa3ujach Ha
O0TpabOTaHHOW KHMHOCXEME HCIpaBICHUM 3a0MyAlIINX MIKOJIbHUKOB: M B «CEeMHUKIACCHHKAX»
(1938) u B «Kpacmom ranctyke» (1948) ocrynuBmivecs ydamidecs I0OJ BIIUSHUEM
MOJIOKUTEIBHBIX TEPCOHAKEH ONaromony4yHo ucrpamisitoTcs... [lpaBaa, B ¢uiabmMax BTOpOH
nos1oBUHBI 1940-x — nepBoii nonoBuHbI 1950-X BO3HUKIIN peaiuu CyLIECTBOBABILETO B TO BPEMS
pa3nenbHoro obyuenus. K npumepy, B «KpacHom ranctyke» (1948) 6par u cectpa ydarcs B
Pa3HBIX IIKOJAaX — MYXXCKOH M JKEHCKOH, a Korja B ¢guibMe «Anema [ITumpiH BeIpabaThiBacT
xapaktep» (1953) yuammecs My)XCKOW WIKOJIBI Y3HAeT, YTO OJUH YPOK Yy HHUX MpPOBEIET
CTYyJICHTKA-TIPAKTUKAHTKA, TO IJIABHBIN repoil pearupyer Tak: «CTy/IeHTKa C HAMHU HE CITPaBUTCHI.

CTYIEHTKE C HaMu TpynaHo Oyner». EmMy moanakuBaer onHokiaccHUK: «IlycTh B aKeHCKYIO
LIKOJIy UJIET, C JI€BOYKAMHU BCE-TaKH JIETUE).

2. CoyuoxynomypHulil, UOEOI02UYECKUL, MUPOBO33PEHUECKUL, DPEeNUSUO3HBIN KOHMEKCM
(OomuHupyrowue noHAMuUs: «MeOUliHble A2eHMCMBA», «Kame20puu Meoua/meouamexcmosy,
«MeOUtiHble penpe3eHmayuuy U «KMeOUtiHas ayoumopusy).

a) udeonozusi, MUpOBO33PeHUe ABMOPOE OAHHLIX MeOUAMeKCmOo8 6 COUUOK)IbIYPHOM
KOHMmMeKcme,; U0eono2us, Kyiomypa Mupd, uUzo0pariceHHo20 8 Meouamekcmax.

bespa3znensHO  NOMMHUpPOBaBIIas  KOMMYHHUCTHYECKass  HWJEOJOTHS,  IOJHBIN
TOCYJapCTBEHHBIN KOHTPOJb M CTPOTas IEH3ypa 10 OTHOUICHHIO K KHHO CTAJIHMHCKOTO IEepPHOAa
HE OCTaBJisja aBTOpaM (UIBMOB Ha MIKOJBHYIO TEMY BbIOOpa: OHM JIOJDKHBI ObUIM YETKO
CJIeZIOBaTh JAHHOW HJICOJIOTHH, OCHOBAaHHOM Ha TMPWHIIMIIAX T'OCYAapCTBEHHOW COOCTBEHHOCTH,
KOJIJIEKTMBM3Ma, OOJbIIEBU3Ma (BKJIIOYABLIET0 Oe3yJep:KHOE MPOCIABICHUE «IIPOJIETAPCKUX)
BOXJICH), aTen3Ma, KiiaccoBoi O0prObI, HeHaBUCTU K Oypxkyasuu CIIIA u EBpore u «Bparam
Hapona». B coserckoil kymeType 1930-x — mepBoit mosoBuHe 1950-X rocmoacTBoBall Tak
Ha3bIBAEMBIH COLMAIMCTHYECKUHN pean3M, KOTOPBI, KOHEYHO e, OXBaThIBAT W (DMIBMBI Ha
HIKOJIbHYIO TeMy. beccriopHo, corpeanus3m 3TOT ObUT AajeKk OT MOMJMHHOIO peajlin3Ma, CKopee,
OH OBUT UACATH3MOM, CO3AaHHBIM MO OPHIIMATBHBIM JJOTMaM TOTIAIIHEH BIIACTH.

b) muposozspenue n100eti «UKOILHO2O MUPA», U300PANHCEHHO20 8 MEOUAMEKCNAX

MupoBo33peHue e Mupa, n300pa’keHHOro B (pujibMax Ha MIKOJBHYIO TEMY Mepruo/a
1930-x — nepBoii nonoBuHbI 1950-X ro10B, OBLIO BECbMa ONTUMHCTUYHBIM, HallpaBIE€HHBIM Ha
MIOCTPOCHHUE «CBETIOr0 KOMMYHUCTHYECKOTO OYIyIIeroy». Ydamuxcs oObeIWHSIT YCICITHBINH U
CUACTJIUBBIA KOJUIEKTHB, CIOCOOHBIM TOJ] PYKOBOJICTBOM MYJPBIX HACTaBHUKOB (y4HTENEH,
ponuTtenel, MapTHHHBIX pPaOOTHUKOB) YIPABISATH CBOECH Cyab00#, TO €CTh CaMOOTBEPKEHHO
CTAaHOBUTCA CTaHJAPTHBIM «BHHTHKOM» CaMOI0 JIYYIIETO B MHPE COIMAIMUCTUYECKOTO
rOCyJapCTBEHHOTO MEXaHH3Ma.

Wepapxusi 1LIEHHOCTEH COIJIACHO JIaHHOMY MHPOBO33PEHHUIO: KOMMYHHUCTHYECKas
UICHHOCTh, MPETaHHOCTh KOMMYHHUCTHUECKUM HJeallaM, KOJUIEKTHBU3M, Te€pOHM3M, YECTHOCTH,
HEMPUMHUPUMOCTh K BHYTPEHHMM M BHEUIHMM Bparam, aTeusM, TpyAoao0ue, TOTOBHOCTh
OPUHATH Ha TOMOIIb XOPOIIUM WIJIM CJeTKa OTCTYNMUBIIMMCS JIOASM. HeyKkocHUTeIbHOe
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CJIeJOBaHHE TaKOro POJia IIEHHOCTSIM U ObUIO OCHOBHBIM CTEPEOTHIIOM yCIeXa B 3TOM IKPAaHHOM
mupe. Takoro poja HEHHOCTH, OTHOIICHHS U TTOBEIEHUE IKOIbHOE KHHO CTATMHCKOTO MEePHo/Ia
JOJKHO OBLIO HE TOJBKO OTpa)kaTh, HO M BHYLIaTh, (OPMUPOBATH, YKPEIUISATh. JTU LIEHHOCTU
ObUIM TIOCTOSTHHBI B TE€YEHHE BCETO JCUCTBUS (MIBMOB. A €CIM KTO-TO M3 LIKOJHHHKOB Ha
BpeMsl XOTb B UYEM-TO HM3MEHSJI JaHHBIM IIEHHOCTSIM, TO B (uHaie OJIaromnojiydHo K HUM
BO3BpAIIAETCS.

3. Cmpykmypa u npuemvl N08eCmE08anUsl 8 OAGHHbIX MeOUameKcmax (OOMuHupyouue
NOHAMUSL: «KAMe2opuu Meoua/meouamexcmosy, «Meoulinbie MeXHOI02UUY», «SA3bIKU Meouay,
«MeOutiHble penpe3eHmayuil»)

CXxeMaTU4HO CTPYKTYPY, CIOXKET, Pelpe3eHTaTUBHOCTh, ITUKY, OCOOCHHOCTH KAHPOBOMH
Monudukanuy,  UKOHOrpaduu, XapakTepoB MEPCOHAKEH MOXKHO NPEICTaBUTH CIEAYIOLINM
o0OpazoM:

a) mecmo u @pems Oeucmsusi meouamexcmos. Eciu Mbl JOTOBOPHUMCS OCTaBUTH 3a
CKOOKaMu HCTOPUHU O AETAX-TEPOsX, MOMOTAIOIIMX KpPAacHBIM OOiIIaM M IMOTpaHUYHHKAM, TO
OCHOBHOE MECTO JeHCTBUS (PUIbMOB Ha IMIKOJIbHYIO Temy 1930-x — mepBoi monoBuHbl 1950-x
T'OJIOB — IITKOJIBHBIE KJIACCHI M KOPUIOPHI, ABOPBI H KBAPTUPBI, @ BPEMsI IPUMEPHO COOTBETCTBYET
roJly BBIITyCKa TOTO WJIK MHOTO (PHJIbMa Ha 3KpaH.

b) xapaxmepuas 011 OaHHLIX MeOUAMEKCMO8 O0OCMAHOBKA, Npeomemvl Oblma:
00CTaHOBKA M MPEAMETHI ObITa MIKOJBHBIX (MIBMOB CKPOMHBIE, MOPOH ACKETHYHBIE, OJHAKO,
0eTHOCTh ceMell MIKOJIBHHUKOB, pasyMmeercs, He menanupyerca. B ¢umibme «llepBokimaccHuma
(1948), manpumep, Moka3aHO Hayajao y4yeOHOro roja B HayajdbHOW IIKOJIe: B BECTHUOIONE —
6ompmoi moprper CranuHa, HA CTEHE — CTaHAApPTHAs U1 YOPAHCTBAa BCEX COBETCKHX IIKOJI
neHuHcKas ¢pasza: «YUUTbCS, YUUTHCS U ellle pa3 yuuTbes». Ha Bxoae — Tpancnapant «/{oOpo
noxanoBarb». [lo mkompHOMY paamo ydwammecs ciblmart cioBa: «llo3apaBiseM coBeTCKuX
HIKOJILHUKOB C HA4aJI0M HOBOT'O Y4e€OHOIO TojIa.

¢) srcanposvie moouguxayuu: o OOJIBIIEH YaCcTH IpamMa, HHOTJa KOME T,

d) (cmepeomunmvie) npuemol uz0bpadcenus OelUCMeUMenIbHOCMU.

- TTOJIOKUTEITFHBIE TIEPCOHAKN YacCTO TIOKA3aHbI B UJCATM3UPOBAHHOM BapHaHTE;

- OTpUIIaTeJIbHBbIE TEPCOHAXKH, HANPOTHUB, JAaHBI TPOTECKHO, C MEJAIUPOBAHHEM HX
HETaTUBHBIX YEPT;

- MEXIy HHUMH BO3HUKAeT HEKUU MPOMEXKYTOUHBIH BapHaHT — TEPCOHAXK, KOTOPBIA
MOHAYATY BBITJIAIUT OTPUIATEIBHBIM (WM YaCTHYHO OTPHUIATSIBHBIM, 3a0yAIInM,
OIINOAIOIIMMCS), HO TIOTOM TIOJT BIMSIHUEM TOBAapHUIIEH / poauTeneil / KOIIEKTUBA CTAHOBUTCS B
CTpOI OJJMHAKOBO MBICIIAIIUX U 00pa3LoBO ce0s BeAYIIMX HIKOJIbHUKOB («Pa3dyaure JleHouKy»,
1934; «Cemuknaccaukm», 1938; «bpat repos», 1940; «Kpacnblii rancryk», 1948; «Hasctpeuy
Ku3HUY, 1952; «Anema [Itunbia BeipadaTeiBaeT xapaktepy», 1953; «Arrecrar 3penoctuy, 1954
U J1p.).

€) munonocus nepcoHaxcei (uepmvl Xapakmepa, 00excod, MmenociodceHue, 1eKCUKd,
MUMUKQA, JHcecmbl NepCcoHaddcell, NPUCYmcmeue ulu OMmCymcmeue cmepeomunHou MaHepvl
penpezenmayuu NepcoHadxicell 8 OaGHHbIX MeOUameKcmax):

- 803pacm nepcoHadxceli. BO3PACT IIKOJIHHUKOB HAXOAUTCS B mpeaenax 7-17 meT, oAaHAKo,
yalle BCTPEYAIOTCSl MNEPCOHAXKU CPEAHEro TMOJIPOCTKOBOTO BO3pacTa; BO3PACT OCTAJIbHBIX
nepcoHaxkel (y4uuTenei, poaurTeneid, Aenymiek W 0alymiek U Mp.) MOXKET OBbITh JHOOBIM, HO
npeobaagaroT B3pocisie 10 60 neT;

- ypoeeHb 00pazoeanus: 'y UIKOJBHUKOB COOTBETCTBYET Kiaccy OOyuYeHHs, YUMTENs
IPEIOIOKHUTEIBEHO OKOHYHIIM BY3bl, 00pa3oBaHWE JPYTUX MEPCOHAKEH MOXKET OBITh JIH000TO
YPOBHS;

- coyuanvHoe noaodceHue, npogeccusa: MaTepuaIbHOE MOJIOKEHUE YYaIIUXCcs MPUMEPHO
OJIMHAKOBOE, HO OHU MOTYT OBITh KaK U3 CeMeil pabouuX U KPeCThsH, TaK M WHTEIUTUTCHIIUU.
[Tpodeccun nx poauteneit HaXOASATCS B TOBOJIBHO Pa3HOOOPAa3HOM CIEKTPE.
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- ceMeliHoe NON0JCeHUue NepcoHadtca: KOIbHUKN, €CTECTBEHHO, HE CBSI3aHbl y3aMH Opaka;
B3pOCJIbIE IEPCOHAXKH MPEUMYILECTBEHHO KEHAThI;
- BHewHUll BU0, 00excod, MeNoCI0JCeHUe NepPCoOHadcell, 4epmbl UX Xapakmepos, JeKCUKA:
BHEIIHUI BUJI MIEPCOHAXKEH MKOIBHUKOB B (pmibMax 1930-x — mepBoit monoBuHb! 1950-x
rOJIOB HAXOJUJICSI B CTPOTUX CTEPEOTUITHBIX paMKaxX CTAJIMHCKOTO colLlpeau3Ma.
Kanp u3 ¢punema «Kpacusrii ranctyk» (1948) naet xopoiee npecTaBIeHHE O BHEIITHEM
BUJIE, OJICKIE, TEIOCIOKEHUH EPCOHAXKEN — IMIKOJILHUKOB.

Kaop uz unvma «Kpacnoui eancmyxy (1948)

Takum ob6pazom, mkogbHHKK B prutbmax 1930-x — mepBoii mosioBuHbl 1950-X T0/10B B
OCHOBHOM OBUIM LEJIEYCTPEMIICHHBIMH, SMOLMOHAJIBHBIMH, AKTUBHBIMH, ONTHMHCTUYHBIMH,
CMEJbIMH, C YPaBHOBEILIEHHBIM XapaKTEpOM, BEXIMBON (XOTS 4acTO BOCTOPKEHHOM) JIEKCUKOM,
CTpPEMJICHHEM OBITh IOJIE3HONW YacThl0 MHOHEPCKOI0/KOMCOMOJIBCKOTO KOJUIEKTHBA, XOPOIIO
YUUTBCS, IOMOraTh cTapminM. M ecim KTO-TO M3 HUX W NPOSBIAN KaKHe-TO HETaTUBHBIE YEPTHI
(BBITITYMBAHUE CBOETO «SI», 0OMaH U mp.), TO B (pUHAIE TIEPEBOCITUTHIBAICS. ..

Yro ’xe KacaeTcs IEepPCOHaXEH-yduTeNned, TO OHM YacTO CTAaHOBMJIMCh Ha DKpaHe
cuMBoOJIaMU OOpbOBI 32 HOBOE KOMMYHHCTHUYECKOE Oyayliee, U «pajayd BOIUIOIIEHUS HMEHHO
Takoro obpasza yuuTens-00opua, repoMyeckor JIMYHOCTH (MOYTH MH(OIOTUYECKOrO reposi) B
KMHOIIOBECTBOBAHNE BBOJWIINCH 3JIEMEHTHI SIKCTPEMAJILHOTO B COIIMAIbHOM CMBICIIE BBKUBAHUS
U TIPOTUBOCTOSIHMS YYMTENsl Bpary B BHUJAE OBIBIIMX KYJIAKOB, IOTOBSIIUX MOKYIIEHHE Ha
yuutens (Hampumep, B puinbMax «TaHbka-TpakTupiunay, «OaHay, «Cenbckas YIUTEIbHULAY)
WINA TaKOMY SIBIICHHIO COL[MAJIbHOMN >KM3HU, HENIEPCOHU(DULIIMPOBAHHOMY Bpary, Kak, HallpuMmep,
Oecnipu3opHuuecTBY, OaHmuTu3My wmanojeTHux («llyréBka B xu3ub», «llegarorumueckas
nosMay)y» [[lumynuna, 2010, c. 6].

Ko BTopoii monosuHe 1930-X rogoB Ha COBETCKOM JKpaHE MOJTHOCTHIO CHOPMHUPOBAIICS
CYIEPIIOJIOKUTENbHBIA 00pa3 yuuTens, meaarora, MNojJy4uBIInii 6€30rOBOPOYHOE NMPU3HAHHUE U
yBa)XKEHHE CO CTOPOHBI rocyJapcTBa (OpJieHa, MOYEeTHbIE TPaMOThI U UHBIE HAarpa/ibl) U 001ecTBa
B 1enoM. Tak rmaBHoro repos ¢uiabma «Yuutens» (1938)  BbyiBUraroT B JlemyTaThl
BepxoBnoro Coera CCCP, u 3puTenu CHbIIAT YPE3BbIYAMHO BAXXKHYIO Ul HMJI€0JIOTUYECKOM
KOHIICTIIUM 3TOM KapTHHBI (ppa3y: «YuuTenb — 3TO HOBBIM YEJIOBEK, M €ro TaKuM cjelnana
COBeTcKasl BJiacTh!». AHAJOTHYHBIE DKPAaHHbIE HMHJKU OOpa3LOBBIX M BCEMH YBaXKaeMbIX
yuuTeneil, mnemaroroB Obuin co3maHbl B ¢umibMax «Cenbckas yuurenbHuua» (1947),
«IlepBoxmnaccauna» (1948), «Ilegarorudeckas moama» (1955).
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B menom ke, B CTAIMHCKYIO SIOXY «KOHCTPYMpPOBaHHE MPOo(ecCHOHAIBHOTO obOpasza
IIKOJILHOTO YYHTENsl TPEICTABIISIIO CHHKPETHU3M  OOpa3oB  COBETCKOTO U PYCCKOTO
HUHTSIUTUTEHTOB. CTapopeXUMHBIA 00pa3 BBIIOIHST (YHKIHIO JIETUTHMAIIMK 110 OTHOIICHUIO K
COBETCKOMY Ha OCHOBaHUU OOIIET0 PEBONIOIMOHHOTO Tponuioro. OCHOBHBIE YEPTHI
JIOPEBOJTIOIIMOHHOTO HMHTEJUTUTEHTCKOrO0 MHU(a (MecCHaHCKas Hes, MPOCBEIICHHE, aCKETH3M,
OCCKOpBICTHE) TOJYYHIIM HOBYIO HHTEPIPETAIMI0 B CTATMHCKOW KAapTHHE MUpA. YKa3aHHBIC
YepThl OTHBIHE TEPSUTM AaBTOHOMUIO OT BJIACTH M BCTPAUBAIKCh B TOCYIAPCTBEHHYIO HJICOIOTHIO.
IIpencraBisiercs BO3MOXKHBIM  JOIYCTUTh, YTO M3MEHEHHE TEHJIEPHOM COCTaBIIAIOLIEH
KOHCTPYKTa CIIOCOOCTBOBAJIO JIYYIIEMY CHHKPETHYECKOMY COYETaHUIO JIBYX OOO3HAYEHHBIX
obpa3zon» [Yamryxun, 2006, c. 135].

Kanp u3 ¢punbma «Cenbckas yuntenbHuna» (1947) orpakaeT BHEIIHUN BHI, OACKIY,
TEJIOCIOXKEHHE MMePCOHAKEH-TIeJarOroB TEX JIET.

Kaop uz gunvma «Cenvcrasn yuumenvnuyay (1947)

IIpu sToM coBeTckuil kuHemarorpad He 3a0bIBal M O KPUTUKE IIKOJBI M IEaroroB
«apckoro pexxumay. B punsmax «Koumyur» (1935) u «Henosek B pymisipe» (1939) Bosnukanu
HEeraTHUBHbIE 00pa3bl TMMHA3MYECKUX YYHUTEJeW: JOIrMAaTUKOB M PE30HEPOB HEMPUSTHON
Hapy>KHOCTH.

f) cywecmeennoe usmenenue 6 sicuznu nepconadiceti meouamekcmos. MKOJIbHUKU )KUBYT
OOBIYHON OOAPOI COBETCKOH >KM3HBIO, OJHAKO CPEINM HUX HAXOIWTCS OJUH YUCHUK, KOTOPBIN:
omnazneiBaeT B mkoiy (Pa3Oynure Jlenouky», 1934), Bper («bpar reposi», 1940), mioxo ydaurcs
(Becennuii motok», 1940), oTKa3pIBaeTCs KOHCTPYUPOBATH aBHamojnelb («CeMUKIaCCHUKN,
1938), BbmonHATh oOmecTBeHHOE nopyueHue («KpacHblii ranctyk», 1948), BozoMHuI cebds
BhITIIE APYyTUX («ATTecTaT 3penoctuy», 1954). beutn (mpaBaa, 0YeHb PEIKO) BAPUAHTHI U MTOXYXKE:
Kpaka yJaliuMcs MIKOJIbHOro uMmytecTsa («JInunoe aemnoy», 1939).

J) 6osnuxwasn y nepconaosiceii npobnema: HapylleHWE NPUBBIYHON JKU3HH, T.K. CPEIU
MIKOJBHUKOB TOSBJISIETCS NEPCOHAX, HE MO0 TeM WJIM MHBIM MPUYMHAM HE BIMCBHIBAIOLIMICA B
JIOJDKHBIE PAMKH CYIIECTBOBAHUS B PYKHOM KOJUIEKTHBE COIMATUCTUIECKON IIKOJIBI.

i) pewenue npobremvl: «IPaBUIBHBIC» MEPCOHAXKH (IIKOIBHUKH, YIUTEIsI, POAUTEIIH,
CTapiIre MapTUilHbIE TOBAPHIH) WHANBUAYAJIHHBIMA U COBMECTHBIMU YCHJIMSMH HANpaBIISIOT
«HEMPaBUIBHOI0» MIKOJIbHHUKA HA IYTh HCTHHHOTO MUOHEpa / KOMCOMOJIbIIA.
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B oTnuume oT mKoIbHOHM, TeMa By3a OblIa aJisg cCoBEeTCKOro kmHemarorpada 1920-x —
nepBoi nosoBuHbl 1950-x MaprunanbHOW (cM., Hampumep, «lIpaBo Ha xeHmuHy», 1930;
«3akoH xu3HN», 1940), HE OKa3bIBaBIIEH KaKOT0-TO 3aMETHOTO BJIMSHHUS Ha KuHomporecc. [lo-
BUJUMOMY, BY3 IPEJCTABIISUICSA B TO BPEMsI CIIMIIKOM 3JIUTAPHBIM YUPEXKACHUEM, HE JOCTOMHBIM
MacCOBOI'O TUPAKUPOBAHUS Ha dKpaHe.

Buvieoown

Wtak, B X07€ IeépMEHEBTUUECKOIO aHalIM3a MEAUATEKCTOB O IIKoie U By3e 1920-x —
nepBoil mosioBuHBI 1950-X TOA0OB MBI MPUILIM K BBIBOJAM, YTO COBETCKHMU KuHeMmaTorpad,
ONUPABIINICS HA KOMMYHUCTHYECKYIO UCOJIOTHIO:

- B 1920-x romax mo OoJbIIel 4YacTH CTPEMUJICS H300pa3uTh JETeH, MOJAPOCTKOB,
MOJIOJICKb TPHUHIUIUATHHBIMA HWACHHBIMU OopliaMy  (TIOKAQ3bIBAIOIIMMU TPUMEP MHOTUM
OTCTajJbIM IO B3MVISIaM B3pPOCIBIM) 32 COBETCKYIO BIIACTh U aTeW3M, 3a YKpeIieHHe
MMUOHEPCKOTO JIBIKEHUS, 32 CIOPTHBHBIC PEKOPIBI; OOpIaMu MPOTHUB PA3HOrO THIA BParos,
HErPaMOTHOCTH U OECIPU30PHOCTH, a HE OOBIYHBIMU MIKOJIHHUKAMHU, MOTJIOMIEHHBIMU Y4eOHBIM
nporeccoM u 6e33a00THBIMU UTPaMU;

- B 1930-x — nHavase 1940-X TOMOB MNPEUMYIIECTBEHHO TOKa3bIBajl HIKOJbHUKOB
Oopuamu: 1) ¢ nuBepcaHTaMH M MHBIMH BparaMu Hapoja; 2) ¢ HEMEUKHMH OKKYyIaHTamu; 3) ¢
HEPaJUBBIMHU U 3a3HABIIMMUCS YUAIITUMHUCS,

- BO BTopoil nojosuHe 1940-x — nepBoii nonoBune 1950-X BBIABUHY Ha NEPBbIN IUIaH
Haubosnee MSTKHA «OOPIIOBCKHI» BapHaHT IIKOJBbHBIX CIOKETOB (C HEpaJuBBIMU U
3a3HABIIUMHUCS YYAIIUIMUCH);

- Kk cepeaude 1930-x romoB chopMHpOBanI 3KpaHHBI 00pa3 HICaTbHOTO Y4YUTEN,
BEPHOTO MMPOBOJIHUKA KOMMYHHUCTUYECKON JIOKTPUHBI, yBAXKAEMOTO TOCYAapPCTBOM M OOIIIECTBOM
YeNoBeKa, yMeJoro mpodeccuonana CBOEro Jena;

- UCIIOJIH30BaJl CTEPEOTUITHBIC CIOKETHBIE XOIbl, POJICBBIC U T€HJEPHBIC XapaKTEPUCTUKHI
nepcoHaxkel (UIBLMOB Ha IIKOJIBHYIO TEMY, HE CTPEMSCh MPU 3TOM K MOATUHHOMY pPEalu3My H
TICUXOJIOTHYECKOM TITyOnHEe TOBECTBOBAHMS.
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Ilpunoscenue 1

Cnucox unomos, evitnywennvix cmyoueii «Corozoemppunvm» (1936-1948): 77 punomos

1936: Air-I'ynp

1936: Orern u cBIH (HE BBIIIET HA SKPAHbI)
1936: Tpoe ¢ oHOHN YIHIIBI

1937: Beneer mapyc oquHOKHN
1937: Becenble myTemeCTBEHHUKU
1937: Bo3nyuiHoe NpUKIIoueHne
1937: I'panuria Ha 3aMKe.

1937: lyma mpo ka3aka ["onoty
1937: OcTpOB COKPOBHIIL

1937: Yuienbe AnamacoB

1938: bopnba mpogomkaercs
1938: Becenbie apTHCTBI

1938: Iaitun

1938: JJercrBo ['oppKOTO

1938: Jokrop Aitbomut

1938: py3es u3 Tabopa

1938: Iloe3x uner B MockBy
1938: I1o uryusemy BeJeHbIO
1938: CemukitacCHUKH

1938: YenoBek paccesHHBII

1938: FOHBIE KOMMYHapEHI

1939: Baps-xanuraH.

1939: Bacunuca Ilpekpachas
1939: Bo3nyuiHas nouta

1939: B mromsx

1939: Bricokas Harpana

1939: KoMeHaaHT NTHYBETO OCTPOBA
1939: JIuunoe aeno
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1939: Momnoable KanuTaHbI.

1939: 111én conpar ¢ ppoHTa

1939: FOHOCTH KOMaHANPOB

1940: BecenHuii OTOK

1940: Bpat repost

1940: T'ubens «Opmay

1940: 3eMist MOJIOLOCTH

1940: Mowu yHHUBEpCUTETHI

1940: Cubupsiku

1940: Canarar FOnaes

1940: Cnyuaii B BynKaHe.

1940: Tumyp u ero komanza

1940: Sixor Ceepasios

1941: B thu1y Bpara

1941: Kak noccopwuiics MBan MBanosuu ¢ liBanom Hukngoposuuem
1941: Kouéx-T'opbyrok

1941: TlepBoneuatnuk ViBan ®&nopos
1941: PomaHTHKH

1941: Crapslii gBOp

1942: boii nox CokoJiom

1942: JKene3nsblii aHTen (Ha SKpaH HE BBIIIEI)
1942: Knstea Tumypa

1942: Jlecusle 6paThs

1942: TIpuHI 1 HUAIIKK

1942: Coin Tamxukuctana

1942: 11IBeiik roTOBUTCS K 00O
1943: JlepmoHTOB

1943: Mapt-anpenb

1943: M= ¢ Ypana

1943: Hossle moxoxaenus 11IBelika
1944: )Kuna-Obla 1eBOYKa

1944: 3o

1944: Kameii beccmepTHbiid

1945: TloenuHOK

1945: TlaTHaqUATUICTHUI KalnTaH
1945: Cnon u BepéBouka

1945: Dro 610 B JfoHbOacce

1946: Bosbiiast )KHU3Hb

1946: Kpeiicep «Bapsar»

1946: Manp4mk ¢ OKpauHBI

1946: TToxoxxaenus: Hacpenauaa
1946: Cuneropus

1946: CpiH monka

1946: A6109K0

1947: PsimoBoii Asiekcanap Marpocos
1947: Cenbckast yuuTelbHALA
1948: KpacHslii rajicTyx

1948: TlepBokiaccHHUIIA
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Meouaxynomypa

Media Culture

TBopyecknii MOPTPET KyJAbTYpPOJora u kuHoseaa M.b. fAimnoJbsckoro

P.B. Canvnuui,
Kauouoam neoazo2uieckux Hayk,
Tazanpozckuit uncmumym umenu A.Il. Yexosa

AHHoTanus. B crathe paccmaTpuBaeTcsi TBOPUECTBO POCCHMCKOIO M aMEpHUKAHCKOI'O KyJIbTypojiora U
KWHOBeNa, JOKTopa uckycctBoBeneHun (1991), aBropa wmosorpadmii «Bumumbnii mup. Ouepku paHHel
kuHo(penomeHonorun» (1993), «I3bik — Teno — ciyuait: Kunematorpad u moucku cmbicnay (2004), «Tkau u
Bu3HOHEp. OYEepKH UCTOPUH PENPE3CHTANH, MM O MaTEPHAIBHOM U HIIalbHOM B KynbType» (2007), «MypaToBa.
OnpeiT xuHOAHTpOToNorEM» (2008), «Ipuros: Odepkn XyHOKECTBEHHOT0 HOMHHaiIm3Ma» (2016) Muxamna
bennamunoBuua SImmnonsckoro. IIpoaHanmu3upoBaHbl MHEHHUS PELICH3EHTOB M KPUTHKOB €r0 KHHI, KIIIOYEBBHIE
¢unocodckue M KyJNBTYpOJIOTHYECKHE CIOKETBl €ro cTareii M MoHorpadmuii, OXapaKTepHU30BaHBl OCHOBHBIC
HaIlpaBJICHUsI €ro HCCIENOBaHWHA B oOnacTH KuHeMaTorpada: BpeMs M WHIUBHIYalMs, WICHTHIHOCTb, CYyOBEKT.
OnuchIBarOTCA NMpeICTaBICHHAs aBTOPOM KOHLEMIMSA PEeNpe3eHTallud U MOJEIU KHUHO, CBA3aHHBIE C M3MEHCHHEM
BUJICHHUS W TIOHMMAaHHUS YEJIOBEKa: «YEJIOBEK-MalliHa», HApPAaTHUBHBIA 4eNOBEK, ()EHOMEHOJOTHYECKHH YeJIOBEK,
HEollpeIc/ICHHBbIN 4esloBeK. IIpepuHATEI B CTaTbe aHAIU3 TBOPYECTBA SIMIIOIBCKOIO HAlpaBICH HA BHISBICHUE
uzed, oObEeIUHAIONICH pa3nuyHble KOHLENIMU ero uccienoBaHuid. C 3TOH Ienbl0 AefaeTcss KpaTKoe ONHCaHHe
SBOJIIOLUH MO3UIHH, PUIOCOPCKHUX B3MIISI0B SIMIIONIBLCKOTO, U €ro MOHMMaHMs IPUPObI KHHemMarorpada. B cratbe
MPOBEZICHO CpaBHEHHE pPa3lIMUHBIX CIIOCOOOB aHaliM3a aBTOPOM XyJO)KecTBeHHbIX ¢(uneMoB A. I'epmana, K.
MyparoBoii, A. TapkoBckoro, M. Xyuuena, C. Dizenmireiina, B. Amiena, M. Anronmonu, WM. beprmana, .
®ennuan. B BeIBomax (opMynupyercs ocHOBHAs 3anada uccienoanuii M.b. SIMmonsckoro u aHTpomnonorudeckas
KOHLETIIUS, NTPAIoIIasl KIIOUEBYIO POJIb B apryMEHTAIMH UM COOCTBEHHBIX B3IUIZOB Ha NMPOOJIEMBI BU3YaIbHBIX
HCKYCCTB: )KHUBOIIMCH, ()OTOTpahuu M KUHO.

KaioueBnie ciioBa: SIMonscknii, KWHO, BpeMsi, HHIAUBHYalHs, HACHTHIHOCTh, CYOBEKT, PEpPE3CHTAINSI.

* cmamva HANUCAHA 8 PAMKAX UCCNEO08aHUsA npu uuamncosoit noodepiicke zpanma Poccuiickozo
Hayunozo gonoa (PH®). Ilpoexm Ne 14-18-00014 «Cunmes meduaodpazosanus u meOuaKkpumuKku 6 npouecce
n0020mMosKuU GYOyuwux nedazozoe6», evinonsemotii 6 Tazanpozckom 20cyoapcmeennom UHCIUMYme YRpasieHu s
U IKOHOMUKU.

Creative portrait of the film critic Michael Yampolsky

Dr. Roman Salny,
Anton Chekhov Taganrog Institute

Abstract. The article deals with the work of Prof. Dr. Mikhail Yampolsky - the Russian and American
culturologist and film critic, doctor of art criticism (1991), author of monographs "Visible world. Essays on Early
Cinema and Phenomenology "(1993)," Language - Body - Case: Cinematography and the Search for Meaning
"(2004)," Weaver and Visionary. Essays on the history of representation, or On the material and ideal in culture
"(2007)," Muratova. Experience of Film Anthropology "(2008)," Prigov: Essays on Artistic Nominalism "(2016).
The article analyzed the opinions of reviewers and critics of his books, the key philosophical and cultural studies of
his articles and monographs, the main directions of his research in the field of cinema (time and individuation,
identity, subject). The article describes the conception of representation and cinema models presented by the author
associated with changing the person's vision and understanding: "man-machine,” a narrative person, a
phenomenological person, an indefinite person. The analysis of Yampolsky's work undertaken in the article is aimed
at revealing an idea that unites the various concepts of his research. The article includes a brief description of the
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evolution of the position, philosophical views of Yampolsky, and his understanding of the nature of the cinema. The
article compares different methods of analysis by the author of feature films by A. German, K. Muratova, A.
Tarkovsky, M. Khutsiev, S. Eisenstein, M. Antonioni, I. Bergman, F. Fellini. The article analyzed Yampolsky’s
anthropological concept, playing a key role in his own arguments on the problems of visual arts: painting,
photography and cinema.

Keywords: Yampolsky, cinema, film studies, time, individuation, identity, subject, representation.

Beseoenue

Muxaun bennamuHoBuy Smnonbckuit poawics B MockBe B 1949 romy. Ilocne
HeyAaBmMecss MombITKH moctynuTh Bo BI'MK Ha kuHOBemueckuit (axynbTeT HOCTYNWI B
MockoBckuit negaroruveckuii yauBepcuter. OxoHumB ero B 1971 roay, ycrpousics Ha paboTy
IIKOJILHBIM ~ yuuTeneM ¢paniy3ckoro s3eika. B 1974 romy cran corpymnukom HUU
KHHOHUCKYCCTBA.

3aHMMasCh UCCIEIOBAaHUAMU B 00JIACTH KUHOMCKYccTBa, M.B. SIMmonbckuii mocrenenHo
CMecTUJI COOCTBEHHBIM Hay4HbIM pakypc B CTOPOHY CEMHMOTHKH, a 3aTeM (eHOMeHoioruu. B
1980-x rr. oH HpUHUMAT yYacTHE B MEPONPHUATHIX MOCKOBCKO-TApTyCKOH CEMHOTHYECKOMH
mikonel, nevataica B «Tpynax mo 3HakoBbIM cucteMam». B 1991-1992 pabortan B UnctutyTe
¢miocopun PAH B mabGoparopuu moCTKIAacCHYeCKHX uccienoBanmid. [lyOmmkoBancs B
xkypHanax: «MckycctBo kuHO», «KuHOBemueckue zanuckw», «KuHocueHapum», «CoBerckuit
¢unbm», «Tearpy, «Bonpockl uCKycCTBO3HaHMSI» U Ap. B mocneqHee Bpems €ro 3aMeTKH 4acTo
BBIXOAAT Ha MHTEpPHET caiitax: rpaHu.Py, magazines.russ.ru (;kypHaibHBIA 3a1), OpenSpace.ru,
Colta.ru. 3a CBOIO TBOPUYECKYIO M HCCIIEIOBATEIBCKYIO JEeATeIbHOCT, Muxaun bennamMmuHoBu4
Obl1 ymoctoeH psana npemuit: Coroza kunematorpaducroB CCCP (1990), Anmpes benoro
(2004), «Cnon» (2005), Kanaunckoro (2014), «IIomutlIpocser» (2015).

B 1991 romy oH 3amuTii JOKTOPCKYIO JUCCEPTALUIO 10 TEOPUH MHTEPTEKCTYaIbHOCTH,
a B 1992 — cran nmpodeccopom Hrro-HOPKCKOTO YHUBEPCHUTETA, T1Ie PaO0OTACT U HA CETOMHSIITHUAN
JICHb Ha OTAEJICHUAX KOMIIAPATUBUCTUKYU U PYCUCTHKHU.

M.b. SIMnonbCKuii BelET MCCIEAOBAHUSA B PA3JIMYHBIX HAIIPABICHUAX KyJIbTYpPOJIOTHH,
UCKYCCTBOBEICHMsI UM  (unmocoduu (KMHOCEMUOTHKA, pemnpe3eHTauus, (EeHOMEHOJIOTUs
BU3YaJIbHOI'O M JIPYTHX), HO OJTHUM U3 KJIIOYEBBIX OBLIO M ocTaeTcss KMHO. MM ObLaM cienaHsbl
HEepeBOJIbl U COCTaBIEHbI COOPHMKHM TPYIOB €BPOINEHCKUX KHHOPEKUCCEPOB, KUHOBEIOB M
cemuotukos: XK.-JI. l'oxap, JI. lenmroka, XK. Onmreitna, K. Metua u apyrux.

Kuuru M.B. fImnonsckoro Beixoaar B CIHA u EBporne. B Poccun 6butn ony6aukoBaHbI
MoHorpaduu «Buaumsiit mup. Odepku paHHei kuHodenomeHoaorun» (1993), «S3bik — Teno —
ciyuait: Kunemarorpad u moucku cmbicnay (2004), «Tkau u BusuoHep. Ouepku HCTOpUU
penpeseHTtauuu, uau O MaTepualbHOM U HAeadbHOM B KyibType» (2007), «MypaTtoBa. OnbIT
kuHoaHTponoiorun» (2008), «IIpuros: Ouepku Xya0’KECTBEHHOro HOMHUHamu3Ma» (2016).
[Tocnennue Heckonbko et M.b. SIMnonbckuil numet kHUry o6 A. I'epmane-crapiiem.

Aymuropus M.b. SIMmoneckoro — wuccienoBaTend B 00JacTH  KMHOBEJCHMS,
HCKYCCTBOBEJIEHUS, KYIbTYpOJIOruH, ¢puiocopuu. B yactu kMHOBEIUECKOM OH OOJbIlE yAenseT
BHUMaHMs HBOJIIOIMM KHHEMaTorpada M TBOPYECTBY OTAEIbHBIX aBTOPOB, OCOOEHHO A.
I'epmany-ct., K. MypatoBoii, A. CokypoBy.

M.b. SIMmonbeckoro uHTepecyeT KuHemarorpad Kak (eHOMEH, MO3BOJSIOMIUN
AHAIM3UPOBATh KYNbTYpPHBIE W aHTPOIOJIOTHYECKHE H3MeHeHMs. PaccmarpuBas oTnaeIbHBIE
(GWIBMBI, OH OIUCBHIBAET KYJIbTYpHBIA JUCKYpPC, AKTYaJU3UPYIOIIMNA CMBICIBI PA3IUYHOTO
ypoBHS. XYHAOXKECTBEHHBIH (UIbM HHTEpPIpeTUpYyeTcs SIMMOIBCKUM B KaTEropusiX BPEMEHHU,
NaMATH, JJIUTEIBHOCTH, MOBTOPEHUM M pa3iuuMid, KyJIbTYpHbIX cIBUroB. [lostomy B ero
TEeKCTaxX HEPEaKO BcTpeuaroTcs cchuiku Ha A. beprcona u XK. [lene3a. AHanmu3upys TBOPUECTBO
pa3IMYHBIX aBTOPOB, SIMIIOJICKHI BpEMsI OT BpPEMEHHU MIEPEXOUT B IJIOCKOCTh NICUXO0aHAIUTUKI
u (eHoMeHa cyObeKTa, HIUTUPYS KIACCUKOB Icuxoyioruu u ¢unocodpuu: 3. @peiiga u K. Onra,
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N. Kanta u I'.B.®. I'erensi, ccphliaercsi Ha €BPONEHCKUX WM AMEPUKAHCKHX KYJIbTYpPOJIOTOB,
AHTPOIIOJIOTOB.

M.B. SIMmonbsckuii e MoHOTpaduu, UICKYCCTBOBETYSCKUE CTaThU U ouepKu. MHoraa
TBOPUYECKNE IOPTPETHI PEXKUCCEPOB KHHO.

B cTpykType ero crareit MOKHO BBIICIUTH MATh YaCTEH:

1) onMcaHye WK XapaKTePUCTHKA CI0)KETa U OCHOBHBIX COOBITHI;

2) omnmcanue (GuIOCO(MCKUX KOHIEMIMMA, MO3BOJIAIONIUX OXapaKTepU30BaTh BUICHHE
aBTOpA;

3) comocTaBieHWE KOHIENIHMH aBTOpa C (GUIOCOOCKUMU  (CEMHOTHYECKUMH,
(EHOMEHOJIOTHYECKUMHU,  KYJIbTYPOJIOTHYECKUMHU,  TICHXOAHAIUTUYCCKUMH W JAPYTUMH)
KOHIENIUSIMU;

4) ommcanue MHUDOJIOTHUYECKUX M KYIbTYPHO-UCTOPUYCCKUX HCTOKOB BO3HHKHOBCHHSI
XYyJI0’KECTBEHHBIX IPUEMOB, HCIIOJIb3yEMbIX aBTOPOM;

5) 3aKi0YeHHE — KOHIENTyaJbHOE MOHMMAaHHE aBTOPOM XYAOKECTBEHHBIX (GOpPM U
MIPUEMOB.

HckyccrBoBenueckue cratbd Hamucansl M.b. SIMmonsckum B HaydHoM — crtwie. B
peleH3usAX M 3aMeTKaX OH CBOOOJHEH B JIEKCMKE W JOIMYyCKAaeT OOpalleHHe K YHUTaTelro,
Pa3MBIIIICHUS BCIIYX, UCTIONB3YS TaKue Ppasbl Kak: «Ha MOW B3TJISI», « TIOJIAraioy | T.I1.

Kpaiine penko oH MUIIET O CUIBHBIX U CIA0BIX CTOPOHAX CIOXKETAa, PaMaTypruyecKux
CBOMCTBAX, NPAKTUYECKH HE Jeias OLEHOK XYJ0XKECTBEHHBIX U JCTETHYECKUX KAYECTB
KMHOGWIBMOB. Yalle aHamu3upyeT aBTOPCKHUE MPHUEMbl HAa YPOBHE MPaBAONOA00MS CO3/IaHHBIX
THUIIOB, «ITONAJaHUS» B IPUMETHI UCTOPUUECKOTO BPEMEHHU, CIIOKHOCTH U BHYTPEHHEH TITyOUHBI
MEPCOHAXKEW, MO3BOJISIONMIEH UM MPOSBUTH COOCTBEHHYIO HAEHTHYHOCTb. M.B. fmmnonbsckuii
MPAKTUYECKH HE ONHMCHIBACT COOCTBCHHBIX IIEPEKUBAHUN OT MPOCMOTPEHHBIX (PUIEMOB.
AHanu3upys CTPYKTYpY ayAHOBU3YalbHOTO o00pa3a WM BCEeW KapTUHBI, OH HCIOJIb3YET
¢miocopckne W UCKYCCTBOBEOYECKHE  BBIPAKEHHUS:  MOJAIBHOCTh,  WIACHTUYHOCTB,
penpe3eHTalus, OHTOJIOTHS, HappaTUB, TUCKYPC.

[IpaBna, B mocnenHee BpeMsi B €ro PELEH3USAX Ha (PUIbMBI BCTPEUYAIOTCS Pa3rOBOPHBIE
BBIPAXEHHS: «Pa3BOAMMBIN Ha 0a0KU ONyX», «HaBs3aHA POJIb JIOXay, «IJUHHBIE JI0 MJIed TEMHBIC
HaTJIb» U T.IL.

Tematuka paboT SIMIIONBCKOTO MIMPOKA: KMHO, UCTOPUS KWUHO, BU3yallbHas KyIbTypa
(maHToMHMa, CUMBOJIMKA, (poTorpadusi, MHCTAJULSILIMS U Jp.), PycCcKas 1Mo33us U Juteparypa XX
Beka (M. babens, A. Jlparomomenko, M. CrenanoBa, [l. [Ipuros, JI. Xapmc u ap.), 3anaaHas
muteparypa (U.B. I'ere, U.X.®. T'enpaepnun, P. Pyccens u np.), sxuBonuce (Y. Tepuep, V.
Xowmep u zp.), antpononorus (heHoMeH yenoBeka, GEHOMEH Tena U Ap.), MOJIUTUKA (POCCUiicKast
TEOMOIUTHKA, POCCUICKAs UIEHTUYHOCTb H JIP.).

Mamepuanvt u Memoowvl ucciedo8anus

Martepuansl uccienoBaHusi: HayuHble padoTel M.B. SIMmonbckoro (perneH3uu, CTaThH,
MoOHOTpaduu, KHUTH), 3aMETKH, OYEPKH M BHUJICO3ANMKICH JIeKIMH. PaboTa HOCUT aHaTUTHYECKUI
xapakTep. ABTOp OMHMpaeTcss Ha METOJbl TEOPETUYECKOTO aHallu3a, CHHTe3a, O0OOIIeHUS U
KOHTEHT-aHaIN34a.

Huckyccus

B penen3usx Ha KHUTH SIMIIOIBCKOTO MOKHO BCTPETUTH OOOCHOBAHUE aKTyalbHOCTH €r0
pabor. Hampumep, JI.B. baBunbCkuii OTMETHI €ro yMEHHE OTKpPBIBaTh C ITOMOIIBIO
«TSDKETOBECHBIX aKaJIEMUUYECKUX OTMBIYEK» CMBICII COBPEMEHHBIX COOBITHIA, B YHCIE KOTOPBIX
po0GieMbl UJIEHTU(UKALMN COBPEMEHHOTO POCCUHCKOT0 YEIOBEKa.

Jpyroii axkTyanbHbIA CHOXKET TEKCTOB M.b. fIMIONBCKOrO CBfi3aH BIIMSHUEM HOBBIX
U(POBBIX TEXHOJIOTUH HA MPOLECC «OTUYXKIECHHUS COBPEMEHHOTO YEJIOBEKa OT CaMoro ceds».
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B.C. KocTbipko 0c0OO€HHO OTYEPKHYI 3TY MBICIB: «Oarogaps HUPPOBbIM TEXHOJIOTUIM HAlllX
COBPEMEHHUKH Bce OOJIbIIE YIIOAOOISIOTCS MamuHaMm. .. » [ KocTeipko, 2012].

AkTyanbHOCTh paboT M.B. SIMIonbCKOro M ero OOJBIION HAay4YHBIH aBTOPHUTET,
Ka3aJIoCh OBbI, JOJDKHBI CIIOCOOCTBOBATH IMOBBIMICHUIO K HeMy HHTepeca myonuku. OmHaKo,
otmeuaemble, JI.B. baBunbsckum, C.H. 3enkunbiM, B.C. Kocteipko, [I.B. JlappoHOBbIM BbICOKast
SPYAUIINS, TIHPOKUN KPyro3op U ¢unocodckas rmyOuHa aHaIn3a BBUTUBAIOTCS B CIIOKHBIE IS
BOCIIPUATHS  MHUPOKOH ayauTopuu TekcThl. C.H. 3eHkMH mombiTasics HalWTH 00OOCHOBaHUE
CIOKHOM DJKIIEKTUKE U CTPYKTYPUPOBAHHOCTH TEKCTOB SIMIOJILCKOTO, BBI3BIBAIOIINX
«ppycTpanuio» y uuTaTesNel, CPaBHUB «IOTHKY aOCTpPakTHBIX HIEiH» ¢ «heHoMeHoIoruen
YeJI0BEYECKOr0 TeJIa», KOTOPYIO OH pa3pabarkiBacT B psiae cBoux KHUT [3enkuH, 2001].

Kak cunraer JI.B. JlapuonoB, dYacte QGOpMYIHPOBOK SIMIOJIBCKOTO «TPEOYIOT
n(p)osicienus» [Jlapuonos, 2015]. [lpyrue KpuTHKH €ro TBOpUYECTBa emle Oosiee pajuKalbHbI:
E.B. IlerpoBckas ymnpekHyna SMIOJIBCKOTO B «OTCYTCTBHMH BBIPAKEHHON TEOPETUUYECKOM
MO3ULIMKMY», «YETKOM MeTrojaojornyeckoi ycraHoBku» [IlerpoBckasi, 2001] u He Hamwia B ero
KOHIENIIMSAX HayuyHOH OOOCHOBAaHHOCTH, YyKa3aB, YTO aBTOP HE CIpaBISIETCS CO CTapoil
(E€HOMEHOJIOTHEH, «a IIOTOMY O KaKOM-JIN0O YTiyOJCHHH ... BOOOIIE TOBOPHUTH HE IPUXOTUTCS)
[[TeTpoBckas, 2001].

Bo3moxHO, TOHUMATh TEKCTHI SIMIIOJILCKOTO CJIOKHO €IIe M MOTOMY, YTO OH CaM, CTOsI
nepes HEOMPEIeICHHOCThIO pealbHOW JeWCTBUTENBHOCTH, (UKCHpPYEeT CBOM B3IJISA Ha
HEMOAIAIOIINXCS HAYYHOMY OIMCAHUIO SIBJIEHUAX. JlJI1 HEro Ba)XHO OINMCATh JUCKYPC, B TIE
«PacCKa3uuK» OCO3HAET, YTO «CUTYyalus, Ha KOTOPYIO OH pa00TaeT, He OCTAaBIISIET BO3MOXKHOCTHU
00BEKTUBHOTO TTOBeCTBOBaHM» [ baBunbckuii, 2013].

HaBepnoe, mostomy B mocinenHue roabl SIMMIONbCKUN OOnbllle CTal HHTEPECOBATHCS
AHTPOIIOJIOTHEH, TIO3BOJIAIONIEH €My C MOMOINBI0 (PEHOMEHOJIOTHH TeJla OMUCATh TE «TOYKH B
KynbTypHoit marepuu» (C.H. 3eHkHH), «re CKBO3b Hee MPOCTyMmaeT Ipyras, He-CIOBecHas
MOJKIIAJKa KYJIbTYPHl: JIWHAMHUKA >KU3HH Tela, (PEHOMEHOJIOTHS 3PHUTEIBHBIX BOCIPUSATHH,
poxJieHne nepBuYHOro» [3eHkus, 2001].

[IpeanpunaTeii HamMu panee aHanu3 TBopuecTBa M.b. SIMmonbsckoro HampasieH Ha
BBISIBJICHHE U7EH, OOBEAUHSIONICH pa3InyHble KOHIIETHUU ero ucciaenoBaHuil. C 9TOM Ienbio
JIeJIaeTCsl KpaTKoe OMMCaHUe HBOJIIOLNHU MMO3ULINH, (pUocoCKUxX B3IIIAI0B SAMIIONBCKOTO, U €ro
MOHUMAaHUS IPUPOJIBI KHHEMaTorpada.

Pesynomamut uccnedosanusn

Uutass ero TEKCTbl, HETPYAHO 3aMETUTh IIPUBEPKEHHOCTh aBTOPA 3alaJHbIM
UCKYCCTBOBENUECKMM TeopussM. M.b. SIMmonbckuii  IpakTHYEeCKM HE  XapaKTepU3yeT
ACTETUYECKUX KA4eCTB XYAOKECTBEHHBIX IIPOM3BEIACHUNM M HE ONUCBHIBAET BHYTPEHHHX
HPaBCTBEHHBIX MPOOIIEM MTEPCOHANKEH.

TpaIuIMOHHO TEOPUH B OTEUECTBEHHOW MCKYCCTBOBEAYECKOW HAYKE CTPOMIIMCH MCXOMS
U3 TPEJCTaBIEHUs] O HEKOeM OOINeM HPAaBCTBEHHOM M 3CTETMUYECKOM HJealie 4eJIOBEKa, YTO
MIO3BOJISIJIO  YCTAHABIIMBATh IIPEACTABUMBIE TPAHUIBI IIPOCTPAHCTBA, B KOTOPOM MOIJIO
OCYILIECTBIIATECS XYJOKECTBEHHOE IIO3HAHUE AEUCTBUTEIbHOCTU. OUEBHMIIHO, HCCIEIOBAHUE
M.b. SIMNOnbCKUM 3amajHOTO WCKYCCTBOBEAEHUS M (UIOCOPUH, TNI€ OTCYTCTBYIOT MOJI0OHbBIE
TPAHUILIBL, IIPUBENIO €TI0 K JOBOJIBHO PAAUKAIBLHOMY 3aKIHOYEHHUIO, «4TO HUKAKOrO0 UCKYCCTBA HE
CYILIECTBYET, a €CTh MPOCTO Pa3HbIE AaHTPOIOJOTUYECKHUE MPAKTUKHA HAILIErO IMOCTHKEHUS MUpa
WIA OTHOIIEHUS K MHpPY, KOTOpoe MeHsiercs ¢ reorpadueil, HcTopuel M Tak jajee»
[Ammonbckuit, 2015 (a)].

Opna M3 raaBHBIX 3a7a4 aBTOpa, 0 MHeHUI0 M.b. SIMIoibCcKkoro, — KOHCTpYHPOBAaHHE
nopsiaka u3 xaoca. Mcxoas W3 TOro, 4YTO «OKPYKAKOUIMHA HAc MHp JIMIIEH BCSKOU
OTPENICTIEHHOCTH», YEJIOBEKY HEOOXOAMMO OKpPYKaTh «Ce0si CMBICIIOBBIMH KOHCTPYKIHSIMH,
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KOTOpBIE O0JIETYAIOT HAIY YKHW3Hb, COOCTBEHHO W IMO3BOJIAIOT HaM KHUTh» [Ammonbckuii, 2010
(a), c.7].

Ho curyanus aBTopa (pexkwuccepa, mucarens, XyIOKHHKa W Jp.), Kak cuutaer M.b.
SAMIONBCKUNA, OCIOXKHSAETCS HEBO3MOXKHOCTBIO TOYHOTO BOCCO3JaHHUS OLIYLIAEMOW U
MOHMMAaeMON MM HUCTHHBI. B HTOre «4eloBeKk OKa3bIBAaeTCs Mepe] albTepHATHBOW — BHJIETH
KaKHEe-TO JIOXKHbBIE TEHH, KOTOPbIE MOKHO Pa3JINYUTh, UM BUJETh UCTUHY, B KOTOPOW HUYETO HE
pa3IurMMO, KPOME COBEPIICHHON HEOMpPEeeIEHHOCTH HCTOKA, HE HMeromero ¢opmel... Yem
TOYHEE Hallle 3€pKajio, TEM MEHbBIIE OHO OTPa)KaeT HaM B KaTeropusx (opMbl UM CMBICTIa»
[Ammonbckuit, 2010 (a), ¢.8]. AMIoONbCKUN HEIBYCMBICIICHHO Ja€T MOHATH, YTO YEM «TOYHEE)
npeCTaBisieMble B UCKyCCTBE (POPMBI, TEM MEHBIIE B HUX OTPaKEHO MCTHHHOTO: KaK O caMoi
pealbHOCTH, TaK U O CcyObeKTe, ee BoccoznaBlieil. J[pyrumu cioBamu, yeM Jydlle yIaeTcs
OTHCAaTh KaKyk0-I10O0 Belllb, TEM TYMaHHE! ee eHCTBUTENIbHAS CYIIHOCTb.

ABTOp Kak cyObEKT TBOPUYECTBA, pacCMaTpUBaEMbIil ¢ (HEHOMEHOIOTMYECKHUX MO3UIINMN, B
NPOM3BEACHUAX HCKYCCTBA MPEACTABISCT HEKHE OO0pa3bl peduiekcuil HajJ JesSTeTbHOCTHIO
coOCTBEHHOr0  co3HaHWS. Takoil  uHAMBHAyalu3M B  (EHOMEHOJOTMH  OOOCHOBaH
HEO0OXOUMOCTBIO TOUCKAa HCTOKA, C MO3MIMH KOTOPOro OCYIIECTBIISIETCS CHUHTE3 peallbHOM
NEHCTBUTENLHOCTH B (hOopMax BpeMEHH M MpocTpaHcTBAa. DEHOMEHOJIOrMYecKas KOHIICTIHUS
[0JIAraHUsI UCTOKA B CyOBEKTE NPUBOJUT SIMIOJIBCKOIO K 3aKJIIOYEHHUIO, YTO «UEIOBEK HU IMPU
KaKuX OOCTOATENhCTBAX HE MOXKET "YBUAETH" CBOETrO0 COOCTBEHHOTO CO3HAHUS, YTO PEIYKIIHS
HEJOCTIKMMA U OTHOCHUTCS K 00JIaCTH... CBepxyesioBeueckoro» [Ammonsckuii, 2012 (a)].

Ha npumepax xunematorpada A. I'epmana-ctapmiero u A. TapkoBckoro SIMImosibckuii
HEpPEAKO TOKAa3bIBAaeT, YTO PACTBOPEHHOCTh CYOBEKTa B MHpPE SBISETCSA, C OJHOW CTOPOHBI,
00pa31ioM (EeHOMEHOJIIOTUYECKOTO BOCCO3JaHMs JIEHCTBUTENBHOCTH, a C JPYrod, — Jenaer
npoOJeMHON 3afady BBIABICHHA CaMoro cyoObekra. [locTossHHOe W3MEHEHHE peaJbHON
NEHUCTBUTENBHOCTH, HANpUMEp, [BWKEHUE BOJbI, TOPEHHE OTHS, CO3[aeT, IO MHEHUIO
SMnonbckoro, rodaibHy0 Mpo0aeMy — KpailHIO CI0XKHOCTh BOCCO3JaHUs MPOUCXOAIIETO B
BU3YaJIbHBIX 00pa3ax.

MpeIcap 0 TOM, YTO «1», «PAaCTBOPEHHOE» B PEAJBbHOM NEeHCTBUTENBHOCTH, Haubosee
IyOOKO OTpaXkaeT UCTUHHOE «s» apryMeHTupyetrcs M.b. SIMImonbckum «oT mpoTuBHOTO». «Kak
TOJIbKO "s1" BBIJENAETCS U3 MHpA, IPOUCXOAMUT KpylleHue "s" Kak T'yMaHUCTHUYECKOM (UKIUN»
[Ammonbekuii, 2012 (a)]. C moMomipi0 pedeBbIX M BU3yaTbHBIX O0Pa30B «sI» «OTAENSETCS OT
COOCTBEHHOr0 coJiep’kaHus (TO €CTh JKU3HEHHOIO MHpa) U B CHUJIY 3TOrO CTaHOBUTCS
HernpoHuuaeMbIM. .. Cozepkanue "s" BBIHOCUTCS 3a €ro Mpeeibl, U, OTIeNACh OT CyObeKTa,
MOJABEPraeTCs TPAHCKPUIIIMK M HHCTpyMeHTanuzauun» [Ammnonsckuit, 2012 (a)]. Curyarus
KOTJja CyOBEKT HE «pacTBOPEH» B MHpE, a CMOTPUT Ha ceOsl CO CTOPOHBI U «BBIHOCUTCS 3a
COOCTBEHHBIE MpPENENbl» MPUBOIUT K MOTEPE YHUKAJIBHOCTH M IOJIHOTHI nepexuBaHus. Kak
nucan M.K. MamappamBuian: «CTOUT HaMm (HUKCUpOBaTH JIyd HAIIeT0 BHUMaHUsA Ha
NEPEeKUBAEMOM COCTOSHUM WJIM OUIYHIEHHHM, KaKk OHO B KadyecTBE HMEHHO 0c0o00ro u
nepexuBaeMoro ucuezaer» [Mamapnamsumm, 1984, c. 53]. D10 HanommHaer croxer M.M.
baxTuHa 0 «1», CMOTpAIEM Ha ce0sl B 3€pKAI0 «UYKUMHU TJlazaMu». TaKUMH Ke «TJla3aMHu»
SBIISIOTCS PA3IMYHOTO BUJA BH3yajbHbIC peENpe3eHTAlH, HampuMmep, KuHemartorpad. DkpaH
CTaJl «KaK pa3 TeM TEXHOJOTHYECKHM MPOTE30M, KOTOPBII MO3BOJISIET BEIHECTU 00pa3 CO3HAHUS
BHE uenoBekay [Smmonbckuii, 2012 (a)].

OnuceiBasg pas3nuyHble (QOpMBI BU3yaJIbHON penpe3eHTanuu (B KuHemaTorpade,
¢dororpadpuun, xKuBOmMCH), SIMIOOIBCKUM YACTO MOBTOPSET CIOXKET O COOTHOIICHUH
WHAMBUAYaJIbHOTO M BceoOuiero. PenpesenTanus paccMaTpuBaeTcsi UM KakK CIOCOO SIBIEHUS
ce0st MUpY, MPEACTABISIOMUN CyObEKTY JBE CTpaTeruu JUIsl IEHCTBUS: PACTBOPUTH ce0sl B MUpE
U MPOSIBUTH, TEM CaMbIM CBOIO MHJWBHYyaJbHOCTb, UJIM PACTBOPUTHCA BO BCEOOIEM, yTpaTHB
COOCTBEHHYIO YHUKAJIBHOCTh. B JIeKIMAX OH MPUBOIUT MpHUMeEpHI poTorpaduil, rie nepcoHaxu
yTpauuBalOT COOCTBEHHYIO MHAMBHUAYAJIbHOCTb, CTAHIAPTU3HUPYS JIMLO TOJ HEKHIl BCeoOIIHii
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tun. B npumepax u3 kunemarorpada M.b. Smmonsckmii ccpuiaercs Ha P. Bpeccona u O.
Nocenuany, crapaBmuxcs u30eratb (QaablIMBON aKTEPCKOW AKCIPECCHUU, U MPEINOYUTAIONINX
HEeNpO(EeCCUOHANBHBIX aKTEPOB, «CYIIECTBYIOUIMX», a HE WIpPAIOUIMX B Kaape, TO €CThb He
MOJIPAXKAIOIINX HEKMM CTaHJAPTHBIM IIPOSIBIIEHUSM CyOBEKTUBHBIX COCTOSIHUI.

Pa3BuBas CroeT 0 pernpe3eHTaluu U «HEIMPOHUIIAEMOCTHY «s1» B OIHOU U3 crareid, M.b.
SImnonsckuii  BcnomuHaer I. Kanrta, cormacHO KOTOpOMY MHpP «IaeTcs CO3HaHUIO» B
anpUOPHBIX NpUHIMNAX padyma. «KaHT MCXOAWI U3 TOTO, YTO HE IIOHATHSA BBIBOAATCS M3
IpEMETOB, a, HA0OOPOT, MPEAMETHI — U3 MOHATUH. .. COOTBETCTBEHHO, MBI HUKOT]a HE CMOKEM
MOCTHYh MHP KakK OH ecCTb..» [Smmonbckuii, 2011 (a)]. Takum o0Opa3om, B OOJBIIMHCTBE
CIIy4aeB, PEIPE3CHTUPYS ceOs B peud, CyObEKT MOAKIIOUACTCS K HEKMM BCEOOIIEM CXeMaM
o0pa3oBaHUs MOHATUI, YTO M JAEJaeT €ro «HemnpoHuuaeMmbiM». Kak cumrtaer Smmonbckuid,
cyobekt y KanTa opranusyer ObITHe, HO caM He 00ajgaeT ObITHEM, MO3TOMY B PENpPEe3CHTALUU
CyOBEKT HempeAcTaBuM, cyOBbeKT ucye3aeT. Mcue3HoBeHHE MPOUCXOIUT KaK B BU3YyalbHOH Tak
peueBOll penpe3eHTaluu. S3bIK «HE TOJIBKO OTKpPBIBAET HaM MHpP, HO U '"3aKpbIBaer",
HaKJIa/bIBasl HAa HETO IeYaTh SA3bIKOBBIX KJIMILE U IPEAB3STHIX UACH, CKBO3b IEJIEHY KOTOPBIX
OUY€Hb TPYAHO NpopBatbes» [Amnonsckuid, 2013 (a)].

Onucarp anbrepHatuBy 31O cutyauun M.b. Smnonsckomy mnomor XK. Jlenes,
NPEUIOKUBIINIA 3aMEHHUTh HJCI0 pernpe3eHTanun «auddepennuanueid MHOKECTB». To ecTsb,
IPOTUBOIOCTaBUB «IU(pPepeHalui KAaHTOBCKOIO TUIA (MEXy T€JIOM U JIyXOM, KaueCTBOM U
KOJIMYECTBOM, CyOCTaHIMEW M TpeaukaroMm) Iu(GepeHuaio OHTOIOTHYECKH OXHOPOIHON
Marepumn» [SAmmnonbckuit, 2011 (a)].

Opomonust M.B. SIMnonbckoro ceMuoTHKa B (heHOMEHOJIOTa MPOXO/IHIIA TOCTETIEHHO, 110
Mepe HMcCielI0OBaHUs UM MPHUPOJIbl KUHEeMaTorpaguueckoro TeopuyectBa. OH HpuIien K BBIBOLY,
YTO BpPEMs, COCTaBJSIOLIEE OJHY HUX OCHOBHBIX (OpM KHHO, HE pPENpPEe3eHTAaTUBHO,
COIIPOTHUBIIAETCSI CEMHUOTHYECKOM NemuppoBKe, OCTABIsAsS HEUYTO 3a IPaHbIO OOBSICHUMOIO U
BbIpazuMoro. Hambosee $CHO STOT BBIBOJ MPEACTa€T B MPOBEACHHBIX SIMITONIBCKUM
conocraBieHusax konuenuuid M. Kanra u K. [leneza. Ecou nuddepenumanuu W. Kanra
YJIOBUMBI U BBIPa3uUMbl, TO IuddepeHranuy «OHTOJIOTHYECKH OJHOpOAHOM Marepumn» K.
Jlene3a He MOT'YT OBbITh B IOJTHOTE CBOEH OTpa)keHbI B 3HAKaX MM 00pa3ax.

B npotuBoBec KaHTOBCKOMY CyOBeKTy ¢ otTcyrcTByromuM Obituem, K. Jlenes
IIPOTUBOIOCTaBUII VHAMBUYaLUIO CyObeKTa, BO BPEMEHHU proOpeTaroLIero,
BbIpa0aTHIBAIONIETO U aKTyaJU3UPYIOLIEro 3K3ucTeHuuanbHocTh. K. Jlenme3 urpaer onHy u3
KJIIOYEBbIX poJjieil B oOocHoBaHuM M.B. SIMIOJIBCKMM CBOMX B3IVIAJOB Ha BHU3yaJbHOE
TBOpuecTBO. B opranuzoBanHoi Smmnonbckum nonemuke ¢ XK. Jlenesem ¢ A. beprcoHom, oH
YIPEKHYI TOCIEIHETO 3a UMEIOLINICS y HETO pa3pblB BO BpEMEHU MOMEHTA IaMATH U MOMEHTa
Hacrosimiero. B kadecTBe anbpTepHaTuBbl SMmonbsckuii npuBen wmelcab K. Jleneza o
COIPUCYTCTBUU NPOILIOrO C HACTOSIIMM Kak TIJIaBHOTO MEXaHHM3Ma pa3BUTHS CyObeKTa
MOCPEACTBOM UHAUBHUYAIUH.

M.b. SIMIoONbCKMII HEPEAKO BBIBOAMT B CBOMX CTaThsAX pa3BUTHIA 3. PpeloM MOTUB
COCYIIIECTBOBAaHHUSI MPOUUIOro M Hacrosimero. CBsi3p MPOIUIOr0 M HACTOALIETO O00YyCIOBIIEHA
JeKaIluM 32 MpeesiaMi UCTOPUH (B TOM YHCJIE CIOKETOM MOBECTBOBAHUS) CMBICIOM. « MOMEHT
COEIMHEHUS TMPOILIOr0 U HACTOSIIEro (Kaipoc) — 3TO MOMEHT MpPOSBIEHUS B UCTOPHUUYECKOM
BHEUCTOPUYECKOT0, HEBUAMMOIO M HENOCTHIKUMOIO, YKa3bIBAIOLIETO HA BHYTPEHHIOIO CBS3b
BCEX UCTOPUUYECKHUX COOBITUI [ SAMmonbckuii, 2012 (6)].

CriocoOHOCTh cyOBEeKTa yIepKHUBaTh B CO3HAHUU IPOILIOE M HACTOSIEE MO3BOJSET eMy
CXBaThlBaTh BpeMms B eaAuHCTBE. VMeHHO Omaronmapst 3TOil CHOCOOHOCTH CYOBEKT HMeeT
BO3MO>KHOCTb IPOKHMBATh HEUTO 3aNpEAENbHOE IJI1 PalMOHAJIBHOTO Nno3HaHus. [loaToMy, kak
cuutaer Smnonbckuii, «puigocodpus 3aBOpoKEHA UHTYUIMEH, Tak Kak B Hell peanusyercs
Han0oJiee HeMOCPEICTBEHHbIM KOHTAKT € peallbHOCThI0. IHTYyHIIMS 03BOJIsIeT HaM 6e3 KakuX Obl
TO HU OBUIO KOHIENTYalbHBIX MEXaHU3MOB CXBaThIBaTh "ToTambHOCTU". COOCTBEHHO, 00IaCTh
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ACTETHKU M HCKYCCTBA — 3TO UYBCTBEHHBIE 3JIEMEHTHI, OPraHU30BaHHbIE B (DOPMBI, TO €CTh B
HEKHe ToTaabHOCTHY [AMnonbsckuii, 2014 (a)].

[Tox «rotampHOCTEIO» M.B. SIMIOIBCKHIT TIOHUMAET CMBICIOBOE U BPEMEHHOE €MHCTBO
Kakoro-noo siinenust. [Ipo0aeMHOCTh «CXBaTBIBAHUSY) «TOTAIBHOCTHY 3aKIIIOYACTCS B TOM, YTO
«XOTsI B peaJIbHOM >KU3HU BEIU U JAIOTCS HAM KaK HEKOe €IMHCTBO, OTMEUYEHHOE MOCTOSIHCTBOM
(opMBI U CBOWCTB, OHHM BCETJa SBISIOTCS HAM C Pa3HBIX TOYEK 3peHwHs...» [AmMnonbsckuii, 2004
(a), ¢.26]. IIpu >TOM «IUTEIBHOCTH, MHpA JAETCSI HAM B OMNbBITE WJIM CO3EpPLIAHUU, OHA UMEET
CyOBEKTHBHBIN XapakTep U BOZHUKACT yepe3 npokuBaHue B Mupe» [Ammnonsckuit, 2011 (0)].

Takum oOpazom, SIMIONbCKHII BBIBOAUT 00pa3 CyOBEKTa, CIOCOOHOTO «IIPOKUBATH)
«JUIMTEIBHOCTb MHpa», IPEOJ0JIEBAIOIIET0 PACWIEHEHHOCTh BOCHPUATHSA. OHTOJIOTMYECKHE
CBOICTBa BPEMEHHU: AJTUTEIbHOCTh U KOHTUHYAIBHOCTh UMEIOT UCTOK B CyOBeKTe, 00JIa1ar01eM
HK3UCTCHIUATBHBIM OBITHEM U CBOMCTBOM «IIPOHUIIAEMOCTH». TaKoro cyObeKTa M ONHCHIBAET
SIMrionbCKMiA B Ka4ecTBE pacTBOpeHHOTO B (hrsibMax A. 'epmana u A. TapkoBCKOTrO.

Mexnay TeM BO3HHMKaeT BOIpoOC: Kak, ¢ nosumuu M.b. fImnosbckoro, momxeH
NEICTBOBATh aBTOP XYJOKECTBEHHOTO MPOU3BENCHUS, YTOOBI B €ro MaTepuu OTpPa3HIIUCh
«TOTAJIILHOCTHY, «IMTEIbHOCTh MUpa»? Ha 3ToT cuer SIMIosbCcKuil cienal HECKOIbKO BaXKHBIX
BBIBOJIOB:  «ABTOp — OTO XYAOXKHHK, CIOCOOHBIM K HEMOCPEACTBEHHOMY KOHTAaKTy C
PEIbHOCTBIO, K TIPEOJOJIEHHUIO OIOCPEIOBAHHOCTH B3rIsAa» [Ammnonbekuii, 2011 (B)]...
«®Danplib — €cTh NMPOAYKT aKTUBHOTO aBTOPCKOTO Hayayia, TBOPUYECKON CHUITBI, TPeoOpasyrouieil
peasnbHOCTh. [lacCUBHOCTD SIBJISIET TO, KAKOBA PEAJIbHOCTh HA CAMOM JIEJIe, OHA HE CTPEMUTCS K
ee m3MeHeHuro» [Ammnonsckuii, 2010 (6)]... «YManeHue peambHOCTH O3HAYaeT pa3BHUTHE
CyObEKTUBHOTO ¥ OJHOBPEMEHHO IMOAMEHY "OOBEKTHBHOrO" MyOJIMYHOrO MPOCTPAHCTBA
BHYTPEHHUM TPOCTPAHCTBOM CaMOP(EIEeKCHH, KOTOpas MMEeT HapIMCCHUUYECKYIO CTPYKTYPY»
[Amnonbckuit, 2004 (6), c. 441].

DEeHOMEHOJIOTUYECKYI0  YCTaHOBKY  SIMMOJBCKOTO MOXKHO  c(OpMyIMpoOBaTh Kak
CBOOOJHOE M OTPELICHHOE OTHOILIEHUE CYOBEKTa K peaibHOM JIEHCTBUTEIIBHOCTH U K CaMOMY
cebe. CyOnekT, He «IIpeoO0pa3yoInuil pealbHOCTh», HE OCYIIECTBIsICT HACUIIUE HAaJ HEeH U He
3aHMMAETCS CaMOJI0OOBAHHUEM, CAMOYJIOBIETBOPEHHEM. Takol CyOBEKT MOXKET OCYLIECTBISATH
UCTUHHOE pa3jMYeHHe BPEMEHH, KOTOpoe B ()EHOMEHOJIIOTHU HMeEeT KiroueBoe 3HaueHue. Kak
yrBepxkaaer B.M. Mon4aHoB, «pa3iM4eHHE — 3TO UCTUHHBIM ONBIT, KOTOPBIA IO CBOEH CYyTH HE
MOYET ObITh arpeCCUBHBIM. Pa3ianueHne — B OTJIIMYUE OT CUHTE3a U UJCHTU(UKALUN — HUKOMY
HUYEro HE HaBS3bIBAET, HUYETO0 HE YrHETAaeT, HUKOTO HU C KeM He ypaBHUBaeT» [Moa4aHOB,
2007, c.22]. CornacHo SIMIOJIbCKOMY, «4eJIOBEUECKasi UIEHTUYHOCTh CTPOUTCS B KOHIIE KOHIIOB
HE MPOCTO Ha MOBTOPE OJHOTO U TOTO K€, HO W Ha PA3JIMYUH, BIHCHIBAIOIIEM YHHUKAJIbHOCThH
WHAUBUAYAIbHOTO B TOBTOp» [SAmmonsckuit, 2011 (r)], a «uHAMBUAyalus MPEANOIaracT
MOCTOSIHHYIO AU PEpeHIInalui0 HEKOTro MepBUYHOr0 HenuddepeHIIMpOBaHHOTO COCTOSIHMUSL. ..
Bpems — 310 U ecTh opMa akTyaau3aluy pa3iunuuid, MHIUBUAyauun» [Smnonsckuii, 2014 (6)].

B cBsi3u ¢ 3THM Ba)keH elle OJIMH BOMPOC, HAa KOTOPBIM OTBeuyaeT B cBoux paborax M.b.
SIMmonbCcKkuid:  Kak aBTOp JIOJDKEH JIeMcTBOBaTh, YTOOBI IPEOAOJIETh  ONOCPEAOBaHUE
XYyJI0’)KECTBEHHOTO SI3bIKa W YJIOBUThH B MPOU3BENECHUU CYUIHOCTH siBieHUs? Kirou k oTBeTy Ha
3TOT BONPOC MOYKHO HAWTH B €ro pa3MbIIUIEHUSAX O >KuBomucu. <«OKuBomuch Bcerma
MpeAnoYnTaIa UMETh JIEN0 C INIOCKOCTSAMU W ToBepXHOCTAMIY [Ammnonbckuit, 2010 (a), ¢.469].
OHa oMoraeT «CcxXxBaTUTh» NOTPAHUYHOCTD SIBJICHMS, @ 3HAUUT — BBIABUTH MOMEHT II€peXoa U3
OHOTO cocTosiHusL B japyroe. C TOMOHIIbIO TMJIOCKOCTH U TIOBEPXHOCTH B IKUBOIMHCHU
«CXBaTbIBaeTCs» (peHOMEHaIbHAas CYIIHOCTh CBETA U 1IBETA, B KOTOPHIX YJIABIMBAETCS «IIPOIEcC
€CTECTBEHHOTO0 3apokaeHust henoMeHoBy [Ammonbckuit, 2010 (a), c.464]. To ecTh MIOCKOCTH U
MOBEPXHOCTh — CIEIHAIbHO CO3/1aHHBIE YEIOBEKOM YCIIOBHS, CIIOCOOCTBYIOIINE MPOSBICHUIO
(eHOMEHaIbHOM CYIIHOCTH SIBJICHUH.

MowMmeHT nepexoja CBA3aH HE TOJIBKO C TIOBEPXHOCTBIO XOJICTA, HO U HENOCPEACTBEHHBIM
JKUBBIM JBHKEHHEM: <« KUBOMHUCH OCHOBBIBAET CBOIO CIOCOOHOCTH MEpenaBaTh MMOAIMHHO
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KU3HEHHbIE IBM)KEHUS HAa TOM, 4TO (PUKCUPYET UX B 0COObIE, "MepexoiHbIe" MOMEHTHI, KOTOpPbIE
MbI ObI Ha3BaJli MOMCHTAMH CTAHOBJICHHS...» [SMmonbckuii, 1993, ¢.174]. JXuBoe nBrkeHue
COIIPOTHUBIIAETCS BepOAIbHOMY U 00pa3HOMY BBIPaKEHHIO, (GKUBOE BCETJa CYIIECTBYET BHYTPU
U BHE, Ha rpaHule KoHtakTta» [Ammnonsckuii, 2010 (a), c.532]. To, yTo cocraBisieT TalHY
KHBOI'O — HEBUJMMO U «OOPEYEHO HCYE3HYThb B MOMEHT, KOI/la OHO OOpeTaeT BHAUMOCTB)
[Ammonbckuii, 2010 (a), c.479]. IlomoOHBI croxer BcTpeuaercs, Hampumep, y M.K.
Mamappamsuian: «BOCHpUATHE, 0003HAUEHHOE 3HAKOM, YMHUpaeT B 3Hake» [MamapnamBuim,
1995, c. 313]. IloaToMy, cornacHO SIMIOIBCKOMY, MOMEHTBI IIEPEX0JIa U CTAHOBICHHUS MOIYT
ObITb MHTYUTHBHO «CXBAau€Hb» «I1aCCUBHBIM» CYOBEKTOM, OCYIIECTBISIIOIIUM HCTUHHOE
pa3nyueHue BPEMEHHU.

JIBI>KeHHe, Mepexojbl B KUHO BBIPAKAIOTCS PUTMOM, IO3BOJIAIOLIUM YJIaBIMBATh U
nepeaaBarh TO, YTO MCUE3aeT, «o0peTas BUAMMOCTbY. MHIMBUAYaIbHBIH PUTM — JBIDKEHHE, B
KOTOPOM BO3HHMKA€T €JUHCTBO «BO3MOYKHOI'O U PEAIBbHOIO», BOILIOLIEHHE UJeH. B TakoM purme
IPOUCXOJUT «aKTyalIu3alusl pa3auunii», TO €CTh IPOLECC UHAUBUAYAIIMN KaK «BO3SHUKHOBEHHUE
HOBOTO U3 BUpPTyanbHOro» [SMmnonbckuii, 2011 (a)].

[Tonnmanune M.b. SIMmonsckum putma noxoxe Ha chopmynupoBanHoe M.M. baxTuHbiM
olpesieieHue MEepeXMBAaHUS, OCTABISIOIIEIO «CJIeA CMbIC/Aa B ObITMM». 3ajauya pexuccepa B
HEKOTOPBIX CIIy4asX, 0 MHEHHUIO SIMIOJIBCKOrO, CBOJUTCS K PEUICHHIO «BO YTO IMPEBPATUTH
JMLIO TIEepPCOHAXa: B IMOBEPXHOCTb, B (DYHKIMOHAIBHOE pejieé Happaluuud M JUCKypca WIU B
MCYE3aI0IINK CIIe]] ”THTEHCUBHOTO MPUCYTCTBU» [ SAMmnonbekuit, 2011 (6)].

JIBI>KeHHe Tela U JHla B KUHeMaTorpade MOXeT MepelaBaTb HEe TOJBKO IEepexoiabl OT
OJTHOTO COCTOSTHHSI TIEPCOHAXKA K JAPYroMy, HO U U3MEHEHHUE €ro CYIIHOCTU. Teno Kak )eHOMEH,
HEMOCPEACTBEHHO OTPAXKAIOIIUH HppalMOHAJIbHbIE, TPAHCLEHJEHTHbIE H3MEHEHUs Mupa |
yenoBeka, paccMarpuBaercs M.b. Smnonsckum B Quiubmax C. OizenmreiiHa («/Ban
['po3ubiiiy) u A. CokypoBa («Crnacu u coxpanm», «Monox», «Temeny). ¥ C. DiizenmTeiina B
¢urype MBana I'po3Horo SIMIonabCKuii HAXOIUT OTpaKeHHe OOPHOBI EAMHUYHOTO U BCEOOIIIETO,
«pacrajia TUIIMYECKOTI0» UMEHHO KaK MPEOJI0JIeHNEe «MEPTBOCTHY. TpaHCLEeHIEHTAILHOCTh XKE Y
C. Di3eHuITeliHa ObUIAa MPEACTaBIEHA B Pa3IMUHBIX YPOACTBaX, IOHUMAEMbIX UM KaK BBIXOJ 3a
Ipesienbl «uenoBedeckoro kak tunay. C nepconaxamu A. CokypoBa, 10 MHEHHIO SIMIIOIBCKOTO,
npoucxoauT obparHas cutyanus. B ¢unbme «Cracu u coxpanm» (1989): «ctupanue nuna
CBU/IETEJILCTBYET 00 yTpaTe MopsIka U CyObeKTUBHOCTH, O JBM)KEHUH YEIOBEKa K (UHATIBLHOMY
OJIMHOYECTBY CMEPTHU U O TpaHchopMaluy yesnoBeKa B kMBOTHOe» [SAmmonbekuii, 2010 (a), c.
92]. «Ctupanue 1uiay» nepcoHaka MPUBOJUT K €ro MOrpy>KEHHUIO BO BceoOIee, TO ecTh yTpaTe
MHAUBUAYaAJIbHBIX CBOMCTB M uepT. «Teno cTupaeTr pa3inyue JUl], TOYHO TaK K€ KaK CTUpaHHE
noao0us ¢ ur commxkaeT Tenay [SAmmonsckuid, 2010 (a), c. 85].

Ecin y C. DOiizenmreitna u A. CokypoBa BpeMsl NMPEUMYIIECTBEHHO IMPEACTABIECHO B
dopme nBmkeHus Tena u juia, To y A. I'epmana u K. MypaTtoBoil Bpemss — 3to ¢opma
OCYIIECTBIICHUS XYyI0XKECTBEHHON peasbHOCTH. IIpnuem m y A. I'epmana n y K. Myparosoi
BpeMs BBIPA)XaeTCsl B MOBTOPEHUH COOBITUH, Y)K€ CIIy4aBIIMXCS paHee.

[To muenuto Ammnonsckoro B ¢punbme A. I'epmana «J/IBaauars nHelt 6e3 BoiHBD (1976
I.)! «BpeMs... HAUWHAET CTPOMUTHCA M3 IIOKOB, K KOTOPBIM CBOJATCS COOBITHS (HPPOHTOBOTO
CYLIECTBOBaHMS. OTH IIOKM HWHAMBHUIYabHBI M HEpa3JIMYMMbl OJHOBpeMEHHO... OTrciona
olLIylIeHne 0€3BPEeMEHHOCTH WM, BEpHEE, MMOCTOSTHHOIO BOCIPOMU3BENEHHS OJTHOTO M TOTO e
MomeHTay [Ammnonbckuit, 2010 (6)].

®unem K. MyparoBoii «Beunoe BosBpaienue» (2013) SmMmonbckuii mpoaHamu3upoBa
«B kareropusx» K. Jlenesa: «IIoBTopeHHe OAHOTO M TOTO K€ YTPAYMBAET CBSA3b C MAMSTHIO O
NEpBUYHOM COOBITMM, TpeBpamiaercs B "4ucTyio ¢opMmy BpeMeHH"' U sBigeT celds B
0€30CTaHOBOYHOM TMpPOM3BOJICTBE pazmuuusy [Ammnonbckuii, 2014 (6)]. Kax cuutaer M.B.
SIMIONBbCKUM, 3TO CBSI3aHO C «Oe3BpeMEHHOCThIO» Y A. ['epMaHa u «uucToit GopmMoil BpeMeHn»
y K. MyparoBoii. [lyig nepconaxxelr 060oux QuiIbMOB cCOOBITUSI HEpa3TUuUMbl. B mepBoM ciiydae
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3TO BBI3BAHO TPABMATHUYECKUM BIIMSHHUEM BOIHBI, @ BO BTOPOM — ITOTEPEU NEPCOHAXKAMU CBSI3H C
HaMSTBIO.

Y A. TapkoBckoro Bpemsi Toxke ObuIO mpeacTaBieHo (kak y A. I'epmana um K.
MypartoBoii) B ¢opMe OCYIIECTBICHUSI PEaTbHOCTH, HO, MO MHeHHI0 M.b. SImmoibckoro, oH
UCIONB30Bal MHOM mnpuHiun. Ero cmoco® mocTpoeHus BpeMeHU ObUT CBsi3aH B Oouiblieit
cTerneHu ¢ (aKTypoll TOBEPXHOCTEH, IO3BOJIIOUICH «BCMAaTPUBATHCS B HM300paKeHHE...
[ToaTomMy B Kajjpe Tak BakHA MOBEPXHOCTHh KOXKH, OOJIUK PYK, CTONTAHHOCTh OAallIMakoB W T.[.
3naueHue (HakTypbl B OTEYECTBEHHOM KHHO KaK HUKTO MOHMMan TapKoBCKHil» [SMIONbCKUH,
2013 (0)]. NHnuBuayanbHBI PUTM peXHCCEepa BO3HUKACT Oyarogaps MeEICHHOMY
BIUISZIBIBAHUIO B Cllefbl, ocTaBieHHbIe BpeMeHeM. (Iloxoxe Ha «cien cmbicna B ObiTur» M.M.
baxtuna). B padore nag «Cramkepom» (1979), kak 3ameTnn SAMIONBCKUN, BIEPBBIC MOSBUIOCH
«OTPOMHOE KOJHMYECTBO (PAKTYPHBIX CJEIOB, KOTOpPbIE TENeph IOIJOUIaJd BHUMAaHHE
TapkoBckoro» [Ammonsckuii, 2013 (B)].

daktypa MOBEpXHOCTEW, Mo 3akmodyeHuto M.b. SImmonbckoro, — HeoOxoxumoe
OCHOBaHME I  «CaMOpPACKPBITUA  MHpPa» M CO3JAaeT  MPOCTPAHCTBO Uil  €ro
«penomenonoruzauumn». IIpocTpaHcTBO, HE amnpuUOpHOE KAHTOBCKOE, aOCTpakTHOE, a
(heHOMEHOIOrnYecKoe, IIe BO3MOXKHA «SIBJICHHOCTh» Belled — OCCKOHEUHOE BBIJCICHUE U3
BCEOOIIEeT0 — WHIAUBHTyaITHS.

Kareropunm wnauBuayauuu u BpeMeHH, Kotopble M.B. SIMmonbckuili MCHONB3YyeT B
AQHAJIN3E€ COBETCKUX U POCCUHCKUX XYAOXKECTBEHHBIX (MIBMOB NPUHHUMAIOT HECKOJIBKO MHOM
pakypc Npu aHalM3€ 3anagHblX KUHOKAapTUH. Kareropus MHAMBUAYallMd MEHSETCS KaTeropuen
UAEHTUYHOCTh. PUIIbMBI 3apYOEKHBIX aBTOPOB SIMITOIBCKUI aHATTM3UPYET B paMKaxX KOHLIEMIIUU
MOTPAHUYHOCTH U HEONPEJAEICHHOCTH NEPCOHAXEH, ONPEAEIAIONIeH UX CTaTyC WAEHTUYHOCTH.
[To ero MHEHHWIO, «MMEHHO HEOIPEIEIEHHOCTh, TO €CTh (yHIAMEHTAIbHAs KPHU3UCHOCTb,
CTAaHOBUTCS MPHUHAJJICKHOCTHIO MOUIMHHON KYIBTYPBI, K KOTOPOW OTHOCHTCS U KUHEMaTorpad
camoro AutoHuoHm» [Amnonsckuit, 2010 (a), ¢.513].

B ¢unbme M. Awntonuonu <«3Garmenue» (1962) SAmnonbckuil Tak  ONpeAeNuI
MOTPaHUYHOCTh YYBCTB IrepoMHHM MoHuKKM Buttu: «ee y1000Bb pacrionaraercs B 30HE MEXIY
CTPacTHOM HENOCPEICTBEHHOCThIO KOHTaKTa (KaKk y TEPpPOPHCTOB) M OTCYTCTBHEM UYYBCTBA»
[Amnonbckuit, 2010 (a), c. 508]. Taxoit Tin JFOOBU BCTpeUaeTcsi, MO MHEHUIO SIMITOJILCKOTO, U B
opyrux QumpMax uTanbsHckoro pexkwuccepa: «lIpuxmouenue» (1960), «KpacHas myCTHIHS»
(1964). CoBmenieHue 4YyBCTBA BHUHBI M JIOOBH TMPUBOAUT K CJIOKHOW CHUTYyallUM: C OJIHOM
CTOPOHBI, T€POEB BIICUET JIPYT K APYry CHila NPUYACTHOCTH K TMOEIN OJTHOTO M3 MEpCOHaXeH, ¢
JPYroM, 3Ta MPUYaCTHOCTh BBICTYNAET MPENATCTBUEM K uX Onuzoctu. M.b. SIMnonbsckuii yBuaen
B 3TOH cUTyallMu CBO€0Opa3HbI BapuaHT (PperIuCTCKUX MOTHBOB: CMEpTh CTajla MPUYHUHOM,
BBI3BIBAIOIICH 3POTUUECKYIO CTPACTD.

B Heckonbko B Ipyrom, 6ojee MUCTUUECKOM, TUIaHE (PpeiiinCTCKUEe MOTUBBI PAa3BUTHI, TIO
MHeHuI0 Smmonbsckoro, B kuHemarorpadge M. beprmana m @. ®emmmuu. B xaptunax U.
beprmana «Cenpmast meuatsb» (1957) u «Hac Bomka» (1968), B «Jlxxynberre u nyxax» (1965) O.
@enMHN  pa3BOPAuMBAIOTCS M€ «PA3[IBOCHUS» U «IEMOHOBY». B @uibmax mBenckoro
pexxuccepa M.b. SIMnonbckuil yBuaen cBoeoOpa3Hblil mepexo]i TearpajbHOro, 0anaraHHOro BO
«YTO-TO CYIIHOCTHOE», U «TJ1yOoKoe». Tep3aHus Ayl ero repoeB pa3iuuHbIMH «TOTHUYECKUMU»
NEPCOHAXKaMU TPUBENO SIMIIOJILCKOTO K MJiee, 4TO INpezacrasieHue yenoBeka M. beprmanom
Ob10 cxoke c¢ mpencraBieHrneM K. FOHra kak HEKOTOpOMl «apeHbl», Ha KOTOpPOM
B3aMMOJEMCTBYIOT apXETUITNUECKHE KOPOJIU, AHTEJIbI, ITYTHI.

B xunemarorpade aMepruKaHCKOM U €BPOIEHCKOM BpeMsl B O0JIbIlEH CTENEHH BBIPAXKEHO
B CTPYKTYpE M OpraHM3allMM IOBECTBOBAHMS, YEM B JBIKEHUM IEPCOHAXKa M MHUpa KaK HX
TPAHCIEHAEHTHOM TMepexoae, u3mMeHeHu. [lo mHennro M.B. SMmosibckoro, roJuMBYyACKHE
(GWIBMBI B IPUHIIMIIE «HE 3HAIOT MO3TUKUA BPEMEHH, HO TOJIBKO MOATUKY (PaOyIbHBIX IETIOYEK»
[Ammonbckuit, 2010 (a), c. 622].
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Bo MHOrux neHtax HCHOJB3YIOTCS TaKWe CXEMAaTH4YHBIE NPUEMbl KaK pa3JBOCHHUE U
OCTaHOBKA BPEMEHHU, HO «Pa3BOCHUE BPEMEH — 3TO JIMILb JIOTUYECKAs Ollepalysi, HE UMEOIas
OTHOIIICHUS KO BPEMEHH KaK TakOBOMY...» [SAmmonbckmii, 2010 (a), c.621]. Cxematusm B
OpraHu3alliil BPEeMEHH YIPOIIAET PEabHOCTh M JIENAeT MPEACKa3yeMbIM COOBITHS BO MHOTHX
3anajgHbIX UIbMax.

B kagectBe mpumepa SIMnosnbckuii npuBen kaptuHy B. Amnena «Match point» (2005):
«Kak Tonpko B mibMe BO3ZHMKAET MOMEHT XpeOusi, cieayromias 3a HuM ¢adyna odpeyeHa Ha
TPUBHAIBHOCTb, TAaK KaK caM MOMEHT JKpeOus HE OCTaBIseT aBTOPY HMKAKOM WHOMU
BO3MOKHOCTH, KPOME JIBYX JIOTHUYECKUX BapHaHTOB...» [Ammnonbckuit, 2010 (a), ¢. 621].

B ¢umibmax «beru, Jlonma, 6erm» (1998, pex. T. Twikep), «Cmygait» (1981, pex. K.
Kecnesckuit), «Match pointy (2005, pex. B. Amten) M.B. SImmonbckuii yBuaen «abCTpakTHOE
BpeMsD», 0 KOTOpOoM Iucail A. beprcoH. TakoBbIM, Kak OH CUMTAET, BPEMsI CTAJIO IIOTOMY 4YTO B
9TUX KapTUHAX HE MPOUCXOIUT U3MEHEHHUS KaueCTB — KaK XYJOXECTBEHHOW peanbHOCTH, TaK U
CaMUX IIEPCOHAXEH, a NEUCTBYET JHIIb <«OMOLMOHAIbHBIA MAasATHHK» B BHJE HapylICHUs U
BOCCTAHOBJICHHSI )KH3HEHHOTO PAaBHOBECHSL.

00630p PUITOCOPCKO-UCKYCCTBOBEIUECKON KOHICTIIIUU SIMIIOIBCKOTO ¥ HaIpaBJICHUN
aHalM3a WM  XYJIOXKECTBEHHBIX  (UIBMOB  TOKa3piBaeT €ro  (PEHOMEHOJIOTUYECKYIO
OPUEHTHPOBAaHHOCTh B TIOHUMaHHsA CyOBEKTa M peanbHOW JeiicTBuTenbHOCTH. MHTepec
SAmnoneckoro Kk (eHoMeHy CcyObekTa MpuBel €ro K H3YyYEHHI0 B TIOCIEIHUE TOIbI
AQHTPOIOJIOTUYECKUX KOHLEMIMH, HCXOAs M3 KOTOPBIX OH BBICTPOMJI TEOPUIO 3BOJIIOLUU
kuHemarorpada. B Hell aBTOp BBIIEIMI YEThIpE BPEMEHHBIX JTala, XapaKTePU3YIOIIUXCS
ONpEEICHHbIM BHJIEHUEM M TIOHMMAHUEM YEJIOBEKAa: «YEJIOBEK-MallMHAY), HappaTUBHBIN
4yenoBeK, (PeHOMEHOJIOTMUECKUN YeNIOBEK, HEONpeAeICHHBIA YeloBeK. Bce 3T sTambl OMucaHbl
M.B. SIMITOJIBCKMM Ha MIPUMEPE COBETCKOT'O U POCCUICKOTO KuHeMarorpada.

Otan «4yesoBeKa-MallMHbD) CBSI3aH C JOMHHMPOBABUIMM B Haudane XX BeKa «KYyJIbTOM
MAaIIMH» U NOJYYUBLIMM IIHPOKOE PaclpoCTpaHEHUE B KUHEMATOrpade MOHTaXe KaKk OCHOBHOM
XyJI0’KECTBEHHOM TIpreMe. MOHTaX MOHUMAJICS B T€ TOJIbl KaK «KOHCTPYUPOBAHUE YEIOBEKa U3
yacrei» [Ammnonbekuii, 2011 (6)]. Kak cuutaer M.b. SIMmnonbckuii, Oonblioe BiMsSHHE Ha
metoabl pabotsl Jl. Beproma, JI. Kynemosa, C. Diizenmreiina okaszana peduekconorus M.I1.
[TaBnoBa. AccuMwsIiMM KuUHemarorpagucTtaMu 3TOM TEOpPUHM MpuBEIa MX K BBIBOAY, 4TO
«MEXaHWYEeCKM  COOpaHHBbIE  3JJeMEHThl  (uiabMa  JOJDKHBl  BIMATH  HA  3pUTENA
JETEPMUHUCTUYECKH, KaK BBIKJIFOYATENb WM phluar — Ha Mamuuy» [Amnonsckuit, 2011 (6)]. B
Ka4yecTBE OJHOT0 U3 SIPKUX HPUMEPOB JEHCTBUSA Takoro peduaexcuBHoro mexanmsma M.b.
SImmnionscknii npusen sxcnepuMent JI. KynenoBa ¢ mensromumes aunoM M. MosxyxuHa.

B cepenune 1930-x mammHHOTO 4enoBeka MeHseT HappaTuBHbIA. Ilo ompenenenunro
SIMIONIBCKOTO 3TO YEJIOBEK, «IJIOTHO BKJIIOUYEHHBIM B OIpPENETICHHBIH TUI MOBECTBOBAHMSI»
[Ammonbckuii, 2011 (6)]. HappaTtuBHas Teopus, MO €ro MHEHHIO, B CBOM OCHOBE CBsi3aHa C
npoOsieMoil MIAEHTHUYHOCTH, pa3BUTHEM «sI» BO BpeMmeHH. llpobnema wuaeHTHPUKALUU
nepcoHaxei B coBeTckux ¢uiabmax 1930-x - 1940-x ronoB Oblia cBA3aHAa C MX y4yacTHEM B
UCTOPUU CTPaHbI, MOITOMY «HAappaTUBH3aLUs KU3HU I03BOJISUIa MPHUAATh €W CMBICI uepe3
BKIIIOUEHUE B... Oonbmioi HappatuB» [SAmmonsckuit, 2011 (6)]. Otcrooma, Mo MHEHHUIO
SMIONBCKOro, CaMONOKEPTBOBAHUE U T€POU3M B «CTAIMHCKHUX TTOBECTBOBAHUSIX .

[TorpeGHOCTH aBTOPOB KMHOJIEHT TEX JIET 3aKJIH0Yaiach, 0 €ro MHEHUIO, B OpraHU3aluu
WHTPUTH TaKUM 00pa3oM, «4TOOBI OHa Ka3ajgach aBTOHOMHOMW, B KaKOW-TO Mepe YKOpeHEHa B
AHTPOIIOJIOTUU HappaTUBHOTO uyesnoBekay [Ammonbekuit, 2011 (6)]. IloaToMy U3 OBECTBOBAaHUS
JIOJIKHBI ObUTH OBITH YCTpaHEHBI BCE ClIelbl aBTOPCKOTO MPUCYTCTBUA. B 3TOM momoranu Takue
mpHeMbl Kak peBepcus kamephl Ha 180°, co3maBaBInas WILTIO3HMIO HETOCTHOCTH M TONHOTHI
MIPOCTPAHCTBA; CIIEKEHUE KaMephl 3a IePCOHAKEM, CKPBIBAIOIIYI0 HHUIIMATUBY aBTOPOB.

B xonme 1950-x - Hawane 1960-x nmpuma nopa  OTTENEIBHOTO  KUHO,
(GOpMyIHUPOBABILIETO «HOBBIA SI3bIK M HOBOE TMOHMMAaHUE YEJOBEKa 4Yepe3 OTKa3 OT WILIIO3HH
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MOJAYUHEHHSI JUCKYPCHBHOTO HappaTUBHOMY» [SAmmonbckmii, 2011 (6)]. OcobenHo 310
IPOSIBIIIETCS. B «OCBOOOXKICHHM Kamepbl» OT mepcoHaxa. OIHUM M3 MEPBBIX COBETCKHX
(GuIBMOB, HUCIOJIB3YIOLIEM ATOT MPHEM, CTal, MO0 MHEHUIO SIMIoabckoro, «IonbCKkuil 10K Ib»
(1966) M. Xynuesa. B atom duiibMe kamepa «epectaeT paOCKH CISAUTh 32 TePOeM M HAYMHACT
paccMaTpuBaTh TOJIY WM CBOOOJIHO JBHUraThCS MO TOPOJCKOM ynuie. BnepBble cTaHOBUTCS
MOHSITHBIM, YTO YEJIOBEK CYIIECTBYET HE B UCTOPHH, a B cumyayusaxy» [ SImmonsckuii, 2011 (0)].

Tak Ha cMeHY HappaTUBHOMY IPUXOAUT (PEHOMEHOJIOTMYECKUH YeIOBEK, KOTOPBIM, KaK
chopmymupoBan M.b. SIMIOIBCKHI, «CIOCOOEH OTKPBITBCS MHPY, BIIYCTHTH €ro B ceOs»
[Amnonbckuit, 2011 (6)]. 3ToMy cOCOOCTBYET HE TOJBKO aBTOHOMM3AIIMK KaMepPhl, HO U 3BYyKa:
«Oco0eHHO TOJIHO ATOT MpOoIEecC BBIpaswics B (uibMax TapKOBCKOro, y KOTOPOTO Kamepa
MOXET JIETKO OTAEJIUTHCS OT MEPCOHA)Xa M COCPENOTOUYMUTHCS HAa TEYEHUU BOJBI, MOJIBIXaHUU
OTHSI, MOPBIBAX BETpa B JIUCTBE U TpaBe U T.1.» [SAmmonbckuid, 2011 (0)].

DEHOMEHOJIOTHUECKU I YEeJIOBEK CTAHOBUTCS, COTJIACHO SIMIIOJIBCKOMY <«IIPOHULIAEMBIM»,
CIOCOOHBIM «BUACTh M MOHHMAaTh». C ocnabiieHueM CIOKeTa pacTeT 3HaueHHe (GaxTyp.
XynoXecTBeHHbIN «MUp Bce 0oJjiee OYEBUIHO HAYUHACT SBISATH ce0sl B 3ByKaX, GakTypax, 4UyTh
mm He "3anaxax'» [SAmnonsckuii, 2011 (0)].

®unbMbl coBpeMeHHbIX pexuccepoB b. bakypanze, C. Jlosnuusl, A. Musrupesa, b.
XneOHnKoBa HATONKHYTH M.B. SIMIOJIBCKOTO Ha MBICHB, «4TO (DEHOMEHOJIOTHYECKUI YeTOBEK
NOKMHYNA (WJIM TOKWZAeT) OJKpaH... HACTyHmaeT »JIMoXa HEONPEeIeICeHHOIO YeIOBEKay
[Amnonbckuit, 2011 (6)]. XyHo’KeCTBEHHBIM CTUJIb aBTOPCKOro kuHO Haudana XXI Beka oH
Ha3BaJl MO3TUKON «HEBMEIIATENbCTBA» (HApPUMEp, OTKAa3 OT KPYMHOIO IIaHA, UCIOJIb30BaHUE
CPeIHMX M OOUIMX IJIAHOB).

Boieoown

M.B. SIMnosibCKuii HAYMHAJ CBOKO MCCIIEI0OBATEIBCKYIO IEATENbHOCTD B cepeanne 1970-x
IT. KaK CEMHOTHK, HO yke B KoHme 1980-Xx ero Hay4dHbId pakypc CMECTHJICS B 00JIacTh
¢deHomeHonoruu. B nocneaHue rojpl OH aKTUBHO UCIOJB3YET aHTPONOJIOIMYECKUE KOHIEIIUU
JUist  OOBSICHEHMs] TpPUPOJbl SBJIEHMM B KHHO. B OCHOBE e€ro mo3uuuu MOHSITHE O
«HEOTIPE/IeTIEeHHOM» YeJIOBEKEe, OCYLIECTBIISIOIIEM IOUCK COOCTBEHHOM HIEHTUYHOCTH dYepe3
penpe3eHTanul  Kakux-1ubo  sBieHuir  Jlpyromy. KaHTOBCKOMY TpaHCLEHJIEHTaJIbHOMY
cyobekTty, He oOnagatomemy  ObitueM, M.b.  SIMmonbckuii  MPOTHBOIOCTABIISET
AK3UCTEHUUANbHBIA CYOBEKT, OCYIIECTBISIONINN (QYHKIMM MeauyMma, OOHapyKUBAOLIUI
COOCTBEHHYIO HJEHTUYHOCTb B IPOLIECCE TPAaHCIUPOBAaHUS CMBICIOB [lpyromy. B Takom
BapHaHTE JUAJIOTMYECKOM KOHLENIUU CYOBEKT pellaeT 3aJady IpeoJoJIeHUus COOCTBEHHOU
«CHEOIPEICICHHOCTI.

[Io muenuro M.b. SIMHIoOnbCKOro, aBTOPBI COBPEMEHHBIX KHHOTEKCTOB HE MOTYT
MOJApaXXaTb [EHUCTBUTEIIBHOCTH, IIOTOMY 4YTO W OHa CTaja «HeolpeneneHHow». Iloatomy
COBPEMEHHBIN KuHemaTorpad He MOApa)kaeT, a BBIPAXKAET, CO3[aBasi SKCIPECCUBHBIE (POPMBI
IIOBECTBOBAaHHUA. ABTOpBI, OCO3HAIOIIME NPOOJIEMY SKCIPECCUBHOCTH, IO MHeHHIo M.b.
SIMITONTBCKOTO, OCYIIECTBISIOT KPUTUKY pENpe3eHTalud, peQIeKCupyro HaJa crocodamu
BUJICHUS U IOHUMAaHHUs peajbHON 1EeHCTBUTEIBHOCTH.

Takue aprymMeHThl AalOT OCHOBaHUS cMArduTh (opmynupoBky E.B. IlerpoBckoit 00
orcyrcTBuM y M.B. fIMIIOJIBCKOrO «4€TKOM METONOJIOTMYECKON YCTAHOBKM» U «BBIPAKEHHOU
TEOPETUYECKON TO3UILIUNY», OXapaKTepU30BaB IMPUMEHSEMYI0 UM K aHalu3y KHHemarorpada
AQHTPOIIOJIOTUYECKYI0 KOHIenuo. M.b. SIMIonbCckuil He CTPEMUTHCS K IOUCKY CMBICIIOB,
3QJI0)KEHHBIX aBTOPaMH B DKPAHHBIX NPOU3BEACHMAX, a NBITAETCS BOCCO3JaBaTh JHCKYPC,
OTpaKaIOMIMK ONpeJesieHHOe BHUJCHHE M TOHUMaHHE CYyOBEKTOM-aBTOPOM (M MEpCOHaXka)
peanbHON IEHCTBUTEIBHOCTH, U UX NMMPOEKIHNIO B IPOU3BEICHUE UCKYCCTBA.

M.b. fIMIOJIBCKOMY HE OYE€Hb HMHTEPECHA «y3Kas» HHTEPIPETALUU XYIO0KECTBEHHBIX
(GuIbMOB: aHaMU3 SA3bIKA WM aBTOPCKUX CMBICIOB. OH BHUIUT CBOIO 337ady B MPUIAHUM UM
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«CTEpPEOCKOMMYHOCTH, 00beMa U TIIyOUHBI». AHAU3 JUCKypca, KaK BOCCO3JaHHS TBOPUYECKOM
cutyauuu astopa, cran a1 M.b.  fIMIIOABCKOrO OOHMM M3 BaXXKHBIX HAIPaBJICHUI
HCCJIEI0BATENBCKON 1EATEIbHOCTH MTOCIIETHETO BPEMEHH.
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Abstract. The peak of the Soviet Union interest to Polish cinema took place in the 1960s. And this is
understandable: in the first place, unlike the situation in the 1920s - 1930s, the friendship and cooperation between
USSR and Poland actively supported at the state level in 1960s; secondly, the so-called "Polish Film School™ was
very famous in Europe for those years (the second half of the 1950s to mid-1960s), thirdly, Polish films had a
significant share on the Soviet screens.

This explains why dozens of articles and five books about the Polish films have been published in 1960s.
The emergence Polish films of the "moral anxiety" led not only to a decrease in the share of Polish films on the
Soviet screens, but also to a decrease in the publications of Soviet critics about Polish cinema 1970s.

The collapse of the Soviet Union almost immediately resulted in the liquidation of the existing system box
office. Russian film / video screens were filled with American film production. The Russian cinemas 1990s had no
place not only for Polish films, but also for the Russian cinema. Polish films have failed to win a place on Russian
screens in the XXI century... As a result, not so many fans see Polish films in the Poland cinema weeks, on satellite
television or the Internet.
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* This study carried out with the grant support of the Russian Scientific Fund (project Ne14-18-00014) in Taganrog
Institute of Management and Economics. Project Title: "Synthesis of media education and media criticism in the
process of preparation of future teachers."

Introduction

The peak of the Soviet Union interest to Polish cinema took place in the 1960s. And this
is understandable: in the first place, unlike the situation in the 1920s - 1930s, the friendship and
cooperation between USSR and Poland actively supported at the state level in 1960s; secondly,
the so-called "Polish Film School" was very famous in Europe for those years (the second half of
the 1950s to mid-1960s), thirdly, Polish films had a significant share on the Soviet screens.

This explains why dozens of articles and five books about the Polish films [Chernenko,
1965; Markulan, 1967; Rubanova, 1966; Sobolev, 1965; 1967] have been published in 1960s.
The emergence Polish films of the "moral anxiety” led not only to a decrease in the share of
Polish films on the Soviet screens, but also to a decrease in the publications of Soviet critics
about Polish cinema 1970s. For example, I. Rubanova’s books about documentary filmmaking in
Poland, well known Polish actor Zbigniew Cybulski (1927-1967) and film director Andrzej
Wajda (1926-2016) never reached the readers due to impediments censorship [see about this:
Rubanova, 2015]. The situation worsened in connection with the attempt of the Polish
"Solidarity" movement to oppose the communist regime: the many Polish filmmakers (including
A. Wajda) became unstated corollary to the Soviet press until perestroika times ...

The short revival wave came in the end of 1980s is the beginning of the 1990s. It was a
time when the Soviet press free from censorship. But ... the collapse of the Soviet Union almost
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immediately resulted in the liquidation of the existing system box office. Russian film / video
screens were filled with American film production. The Russian cinemas 1990s had no place not
only for Polish films, but also for the Russian cinema. Polish films have failed to win a place on
Russian screens in the XXI century... As a result, not so many fans see Polish films in the
Poland cinema weeks, on satellite television or the Internet.

R. Sobolev (1926-1991) and M. Chernenko (1931-2004) died, and Russian critics began
to write about the Polish cinema less and less, although today there is a Russian film critics-
polonists (including T. Eliseeva, O. Rahaeva, I. Rubanova, and D. Viren).

Materials and methods

Materials of this research are Russian film critics’ reviews, articles, books, notes, essays
about Polish cinema. The author relies on the methods of theoretical analysis, synthesis,
generalization and content analysis.

Discussion and results

What was possible and what was impossible?

I. Rubanova, one of the best connoisseurs of Polish cinema, said with knowledge of the
matter that Poland after 1956 was "territory allowed freedom... Censorship regulated films
content very tightly, including specific topics (e.g., the relationship with the Great East
Neighbor, as the current and historical), but poetics, stylistic decisions of Polish movies were
given at the discretion of the artists” [Rubanova, 2000, 2015]. D. Viren [Viren, 2015, p.10]
agrees with 1. Rubanova. Moreover, D. Viren says (and | agree with him) that "Poland, in terms
of censorship, was perhaps the most liberal (as that word is applicable in this context) the
country (among socialist states — A.F.) for artists, and not only the filmmakers" [Viren, 2013, p.
98].

However, O. Rahaeva writes in this regard that the Polish authorities until 1956 "quite
sharply reacted to the absence of the Soviet characters in the movies: the film Forbidden Songs
(Zakazane piosenki, 1946) was adopted only after the amendments (including the show the
leading role of the Soviet soldiers in Warsaw liberation). Wanda Jakubowska wanted to avoid
censorship accusations of incorrect interpretation of the events in the film The Last Stage
(Ostatni etap, 1947), and at once two Russian characters were in a concentration camp among
the others protagonists. Another example is the movie Unconquered City (Miasto nieujarzmione,
1950), which, after long vicissitudes of the scenario, the attempts of Soviet soldiers establish
contact with the insurgents in Warsaw 1944 were added to the plot. Sometimes the personal
involvement of the Soviet comrades was the correct ideological guarantee: Marshal Rokossowski
was the consultant of the film Soldier of Victory (Zotnierz zwyciestwa, 1953)" [Rahaeva, 2012, p.
227].

De-Stalinization and Khrushchev’s Thaw have led to significant changes: "Polish cinema
proved exceptionally creative semi-freedom conditions. Artificial framework imposed from
above always leads to complication of the noble form, and the state censorship provides a
complex shape connotation for hungering audience"[Gorelov, 2011]. In particular, this "semi-
freedom” is well illustrated by I. Rubanova about how Poland censorship made preventive
measures in relation to Ashes and Diamonds (Popidt i diament, 1958): this film "released on the
screens, but showing abroad banned. However, the then head of the cinematography Jerzy
Lewinski, proud of the fact that Polish cinema has managed to create such an excellent film
under his strict and flexible guidance, secretly brought it to the Venice festival... And the film
began to march through the screens of the world and is now considered an ornament centennial
history of world cinema™ [Rubanova, 2000].

Features of Soviet cinematic censorship were different: both in movies and in film studies
could not be:
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- to have an alternative to official interpretation of the Polish-Russian-Soviet relations
(for example, the Soviet-Polish war of 1920, the Second World War 1939-1945, the entire post-
war period, including, of course, assess the "Solidarity” movement);

- a positive attitude to formal experimentation in the field of cinematic language and
form;

- positive use of erotic, religious and mystical topics;

- favorably assess the creativity of Polish filmmakers who have emigrated to the West
(or later: filmmakers who supported the "Solidarity").

USSR had such prohibitions until the beginning of "perestroika”, but although at 1960s-
1970s some Soviet film critics could barely get around (for example, they could write something
positive about the mystical film Lokis by Janusz Majewski).

Fearing revisionism...

R. Yurenev’s (1912-2002) article with the characteristic title The influence of revisionism
in the Polish cinema [Yurenev, 1959] was perhaps the first prominent Soviet film studies work
about Polish cinema. In spite of the supposed onset the political "thaw", R. Yurenev clearly
manifested rigid ideological tendencies of the Stalinist era. He wrote about the key Polish films
of the second half of 1950s and generally rendered them very strict sentence. For example, he
rebuked Andrzej Wajda - the director of the most famous works of "Polish film school Ashes and
Diamonds (Popiot i diament, 1958) — and then asked rhetorically, ideologically question: "Does
Wajda read Lenin's article on party literature in which a conquering force proved that, trying to
get out of the class struggle, the artist inevitably sinking into a swamp of reaction?" [Yurenev,
1959, p. 97].

R. Yurenev was slightly warmer to A. Wajda's war drama Canal (Kanat, 1957), because
"young director made many of episodes talented, sincere and strong"”. But the film critic
remarked "deliberateness, the influence of expressionism, painful attention to the suffering, to
the horrors of slow deaths"” [Yurenev, 1959, p.96].

R. Yurenev was very strict to ironic film Eroica (1957) by Andrzej Munk. Standing at
that time on the solid positions of socialist realism, film critic stated: ""For me, one thing is
clear: a deliberate, conscious anti-heroism in this film objectively leads to slander of the Warsaw
Uprising..."[Yurenev, 1959, p.94].

Turning to the analysis of contemporary issues in the Polish cinema, R. Yurenev was no
less strict and vigilant, treating The Eighth Day of the Week (Osmy dzien tygodnia, 1958) as "a
film slanderously drawing Polish youth and Polish modernity. ... Communist Aleksander Ford,
the recognized leader of the Polish cinematography, who created a series of strong and truthful
films, embarked on the path of revisionism, naturally, albeit against his will, was used as a
weapon in the struggle against their socialist homeland” [Yurenev, 1959, p.102].

R. Yurenev gave a poor rating for A. Munk’s film Man on the tracks (Czfowiek na torze,
1956), where the "international singing scene was just insulting” [Yurenev, 1959, p. 92] and for
the drama The Loop (Petla, 1957) by Wojciech Has where "modern Poland is the infinitely
gloomy, sad and hopeless™ [Yurenev, 1959, p. 100].

Thus, R. Yurenev’s article, in fact, was a real verdict of the best movies of "Polish film
school.” And who knows, perhaps it is this publication and this particular opinion formed the
basis for the adoption of "censorship conclusions", and Eroica, The Loop and The Eighth Day of
the Week were not admitted to the Soviet screens at all, and Ashes and Diamonds although it
came out, but after a long delay.

And | must say that the R. Yurenev was not alone in these charges. Well-known Soviet
film critic J. Markulan (1920-1978) put it more crudely: Polish "Black Series" marked, in fact, an
appeal to the aesthetics of naturalism"” [Markulan 1967, p. 206].

Other prominent Soviet film critics spoke about Polish films of the second half of 1950s
in a somewhat milder version, but equally ideologically loaded: "As is often the case in the
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dispute about the false and dogmatism of the past years, some filmmakers went to the other
extreme - began to reflect only the negative side of life, and their films gave a distorted view of
reality. No coincidence that many movies of that time were called "black™... Polish cinema in the
late 1950s has experienced some influence of Western aesthetic concepts. We can find a number
of films with motifs decadent philosophies, pessimistic view of life and human
solitude"[Sobolev, 1967, pp. 17, 28].

"Many Polish features films of the second half of the 1950s were determined by direct
response to the schematic and smoothing the contradictions inherent in many movies of the
previous period. In the heat of polemic film masters are now concentrated attention on the
negative aspects of reality. ... The tragic hopelessness and death were the main dominant in the
representation of war and occupation. It should also be noted that there have been several films
in which a new reality in this period was to blacken. This is explained by the fact that at some
time in the theory and practice of Polish cinema was to penetrate the effect of the reaction of the
bourgeois cinema ... grim, one-sided view of the world, lack of faith in man... However, the
defenders of the "black series™ assured that this is the atmosphere of hopelessness it encourages
the viewer to active combat, but it's not true. ... In some feature films this kind of influence could
be seen then part of the bourgeois cinema fashionable existentialist themes: miscommunication,
the individual's helplessness before the absurdity of life, etc. ... This topic was specific: the
content of the "Polish film school™ was a hopeless story, the tragic fate of Poles during the war
and occupation, or depicted in exaggerated form the shortcomings of contemporary Polish
reality" [Kolodyazhnaya, 1974, pp. 26, 45, 47].

It follows from the above quotations, the main targets of Soviet criticism of Polish films
of the second half of the 1950s were "pessimistic”, "hopeless,"” "darkness," "non-class approach”,
"slander,” "libel", "revisionism", "exposure to Western influence" and other factors, perceived as
extremely negative from the standpoint of socialistic realism. And | must say that official Soviet
film critics accused in such sins and some of films created in the Soviet Union or with the
participation of the USSR (Eastern Corridor by V. Vinogradov, The Red and the White by M.
Jancso, et al.).

Andrzej Wajda as the central figure of Soviet and Russian Studies of Polish Films

Undoubtedly, some Soviet critics, who have devoted a considerable part of their works
to the Polish film (1. Rubanova, M. Chernenko et al.), tried to protect Andrzej Wajda and his
colleagues from the rough attacks. However, they were forced to act very carefully - within the
framework of what is permitted by the censor.

In particular, they supported the official Soviet version of the alignment of political
forces in the Poland 1939-1945 and the first post-war years:

"The falsity of the bourgeois order and official ideology, actively engrafted sanation
masters of Poland discovered with the brutal certainty in 1939... Later, when it became
impossible to count on the defeat of the Soviet Army, Armia Krajowa degenerated into armed
gangs"[Rubanova, 1966, pp. 8-9].

"The political program put forward by the Armia Krajowa was determined in the early
thirties, the slogan of "two enemies": Germany and the Soviet Union. In fact, this slogan meant a
focus on German Nazism against the Soviet Union" [Chernenko, 19653].

"The war, heroism, duty and patriotism - these topics have become dominant in the Polish
cinema. And most powerfully embodied in Ashes and Diamonds. This film tells on the tragedy
of Polish young men, deceived reactionary underground, turning weapons against the Polish
Communists and Soviet soldiers, their senseless deaths”[Chernenko, 1965b]. "The reactionary
leadership of the Armia Krajowa, Polish government in exile in London sent hundreds of
thousands of young men to a senseless death "[Chernenko, 1965a].

"Not without reason, "Ashes and Diamonds" is the highest achievement of Polish
cinematography, the most complete expression of the Polish Film School. This talented product
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with extraordinary artistic power and integrity disclosed the basic conflict of so-called "Polish
drama": doom, sacrifice in the name of false ideals of witnesses. ... The reason for the success
was in the fact that the relentless and sincere Wajda’s film said the first time the truth about
those that had caused the death of these young character from Armia Krajowa, this film opened
the anti-popular nature of the Polish government in exile, was selling the interests of Poland,
made a deal with the Nazis and provoking fratricidal struggle™ [Markulan, 1967, pp. 80, 91-92].

"Actor (Zbigniew Cybulski — A.F.) tried to translate the emotional biography of the
generation to which he belongs, and of which he, with extraordinary clarity and completeness
played in his best film - Ashes and Diamonds. ... The actor plays both guilty and innocent of his
hero. This character is guilty, because it missed the story, because he was blind and deaf to it.
But he is innocent, because using patriotic feeling, he had been deceived and betrayed by the
bourgeois leaders of the movement" [Rubanova, 1965, pp. 136, 140].

In search of analogies, understandable and acceptable to the Soviet regime, M.
Chernenko and V. Kolodyazhnaya tried to lean on the novel And Quiet Flows the Don by M.
Sholokhov: "Maciek Chelmicki tragedy very close to the fate of Gregory Melekhov. Let the
different circumstances of time and place, and different biographies of the characters, but they
are united by the guilt in front of his people, which can only redeem death™ [Chernenko, 1964].

"Maciek confused as Gregory Melikhov, turned out to be a victim of circumstances and
people around him, vaguely feel their mistake and paid for it with life. However, Maciek is
national Polish hero type, ready to do adventurous things without thinking about their
practicality and their ideological meaning™ [Kolodyazhnaya, 1974, p.34].

R. Sobolev arose the same analogy: "The tragedy of death Maciek is the same obvious
truth that he dies deceived and confused, although his true place is in the ranks of the builders of
the new Poland. If we look for parallels, then the same tragic fate of Gregory Melikhov"
[Sobolev, 1967, pp. 40, 43].

Disagreeing with their conservative opponents, the author of a monograph on the
military theme in the Polish Film I. Rubanova rightly wrote that "Ashes and Diamonds is the
film is not only a political one. Its content is broader than just the specific analysis of the
political situation. And this situation, and its interpretation away from history. ... And Ashes and
Diamonds is historic film in the same extent that the modern” [Rubanova, 1966, p.112].

In the post-Soviet 1990s, M. Chernenko returned to the analysis of the most famous film
by Andrzej Wajda: "Ashes and Diamonds immediately became a part of our cinematic culture in
the late 1950s - early 1960s, and probably we cannot find a Soviet film director who would not
see this movie in State Film Fund. And today many years later, we can see Ashes and Diamonds’
quotations in many of Soviet and Russian films... We remember this wonderful plastic, the
general atmosphere of the film, a striking mixture of sadness and hopelessness, despair and joy
of biological life, inexorable historical destiny and chance of human choices..." [Chernenko,
1992].

T. Eliseeva appreciated Ashes and Diamonds with modern look, free of censorship
"The main character, a brave young Pole, ready to sacrifice themselves "for the cause", who
fought during the Nazi occupation for the liberation of his country, is faced with the fact that his
homeland liberated people an alien ideology. Maciek belonged to the army, which was fighting
for other Poland, ... He wants to live in the best Poland, and it's his right"[Eliseeva, 2009, p. 99].

As mentioned above, the Canal by A. Wajda generally been met Soviet criticism
positively [Rubanova, 1966, pp. 89-99]. For example, it was noted that this work is "about
people who were doomed from the first frame of the film, and the film did not cheat, he warned
about it at once, in the credits, people who have lost everything except the human dignity that
could not win and we knew it, but went to their death, because death was the only that he
belonged in life that they can choose on their own, on my own. And they made this choice in the
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name of freedom, in the name of independence, in the name of the victory of those who survive"
[Chernenko, 1974].

Soviet film critics paid attention to the figurative language of this outstanding work:
Soviet film critics paid attention to the figurative language of this outstanding work: "Canal is
tough and courageous film. Many scenes are solved here with the ascetic rigor, their strength - in
the expression. There is no trace of admiration... Light, noise, mobility nervous camera, density
and sharpness of darkness light accents, dissection of our attention, ... creation of emotional
intensity of our feelings, a sense of extraordinary poetic power of the climate pattern. Screen
image gives us not only the state of mind of the people of the doomed unit, but also as it
materializes stuffy smelly canals, instability of each step on the slippery rocks, and infinite
despair of this tragic labyrinth” [Markulan, 1967, pp. 77-78].

V. Kolodyazhnaya rightly wrote that Canal’s acting was very low-key and subtle in
expression brought to the extreme feelings. Plastic mode of action, documentary and sharp
accuracy. Laconic and unusual expression of composition, angles, beams of light aimed into the
darkness, emphasized the tragedy of action, always reliable and often metaphorical”
[Kolodyazhnaya, 1974, p.33].

However, this positive assessment of Canal was sometimes with a spoon of ideological
tar: "The Warsaw Uprising was adventurous action government in exile, which had the aim to
return the power of the bourgeois-landlord circles” [Sobolev, 1967, p. 31]. Although the Canal
and Ashes and Diamonds were delivered with talent, but "both films did not contain deep
philosophical understanding of history, they have given more emotional reflection of the tragic
fate of ordinary soldiers of Armia Krajowa. Political, economic and social aspects of the
processes were without the object of analysis. Wajda touched these problems in passing"
[Kolodyazhnaya, 1974, p. 37].

Bright, emotional Lotna was met with a Soviet film studies even more critical: this
Wajda’s film was accused of formalism [Markulan 1967, pp. 102-110]. And even such a fan of
A. Wajda, like M. Chernenko, wrote that "referring to Eisenstein, Wajda repeat the mistakes of
this master, and, realizing this, he rushed to other side — to Luis Bunuel, saturating the film with
bloody and violent images that lie on the edge of surreal nightmares. ... As a result, the movie
was supercharged autonomous characters, stylistically fragmented, difficult to understand.
[Chernenko, 1965a].

M. Chernenko not spared and Wajda’s film on a contemporary topic, arguing that the
"characters of Innocent Sorcerers (Niewinni Czarodzieje, 1960) are antipodes trilogy heroes. It is
significant that Wajda in his first film about the present refers to characters that lie on the
periphery of reality. It's clear. Wajda not comprehended artistically main problems of modern
time, he was afraid to be false in the main. The falsity in the periphery it seemed less risky. For
the first time Wajda afraid of risk. And inevitably loses. The character of Innocent Sorcerers for
internal disorder, shutting among snobbish attitudes, could not be a hero of truly dramatic
conflict" [Chernenko, 1965a].

But Soviet film criticism has positive reaction to the confessional Wajsa’s film
Everything for Sale (Wszystko na sprzedaz, 1968): "Wajda, the most romantic Polish director,
seemingly, forever doomed to search and find just the tragedy and defeat in the last of his people,
even Wajda shoots in the late sixties the amazing self-criticism, ironically to himself film
Everything for Sale, which exposes the ruthless revision of everything that was done to them for
fifteen years in the movie, which brought worldwide fame: and he himself and the Polish
cinema"[Chernenko, 1974]. Everything for Sale "became a film not only about Cybulski, but
became a film about the cost of human individuality, gives himself to others, profess to people
and for the people” [Chernenko, 1970].

And | agree with M. Chernenko: it is difficult for the artist "to overcome itself (success,
style, drama, mental stereotypes)” To do this, Andrzej Wajda "had to turn himself inside out, to
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endure the death of Cybulski, to experience it as their own, to "pushed™ by the tragic death of the
co-author of his masterpiece, ... to make a ruthless assessment of own temperament and
intelligence, a brutal revision of ethics and aesthetics, emotional and artistic services"
[Chernenko, 1971].

In this context, elegiac The Birch Wood (Brzezina, 1970) was perceived by the Soviet
film studies as a kind of respite wizard: "The Birch Wood completely lost everything that made
the strength and nerve of Wajda’s movies: fierce, non-cancellable ownership painful problems of
human history, its neuralgic points and nodes"[Chernenko, 1972]. "Private family history
becomes for him a new occasion for reflection on the inseparable, inevitable, the absolute
connection between man and his country” [Rubanova, 1972, p. 151].

It is worth noting that Landscape after battle (Krajobraz po bitwie, 1970) received also
positively opinions from the Soviet film critics [Kolodyazhnaya, 1974, pp. 51-55; Chernenko,
1971; 1972 1978].

Of course, Soviet censorship was hostile to the anti-stalinist social drama Man of Marble
(Cztowiek z marmuru, 1976) by A. Wajda, but soviet film critics could to write about the movies
of Andrzej Wajda until the era of "Solidarity"”. For example, a large-scale drama Promised Land
(Ziemia obiecana,1974) by A. Wajda received a wide positive response in the Soviet press
[Chernenko, 1977; Rubanova, 1977, p. 176].

But Andrzej Wajda actively supported the "Solidarity" movement, and the Soviet journal
Cinema Art published an editorial under the characteristic title Andrzej Wajda: what's next?
[Surkov, 1981]. And soon the name of Wajda was struck off for several years of the Soviet press.

I. Rubanova very precisely wrote about: "Andrzej Wajda was deleted away from the
Soviet screen, it was forbidden to use his printed name of last ten years. And these events gave
the myths. Two versions of the legend was most widely used: a popular and official. The first is
that the creator of Ashes and Diamonds is poet of the generation historical tragedy... Version
two: he is a demagogue, instigator, opportunistic, having exchanged his poetic talent at a flat
politicking (see anonymous article Andrzej Wajda: What Next?, placed — alas, alas - in the pages
of Cinema Art, 1981, n 10!)" [Rubanova, 1989, p.155].

Film critic S. Lavrentiev reminded of further developments: "The USSR had the
revolution in cinema. Incendiary bold speech pronounced and the forbidden films one by one
came out on the screens. The very dense reactionaries realized that Bufiuel and Bergman,
Coppola and Foreman were great masters. The debate about erotica on the screen already
inflamed... But Wajda’s question is not even raised for discussion. Wajda was guarded as the last
besieged fortress... Many of his fans refused to believe in what he set foot on Moscow earth and
November, 1, on the eve of the Master arrived” [Lavrenov, 1989]. But Wajda came, spoke in the
debate, gave an interview. Thus began his return...

However, the films of the late Wajda called opposition not only from the Soviet
officialdom. Even in the XXI century there are Russian critics who believe that "Wajda’s
speculative use stories from the recent tragic Polish past (Korczak and Katyr) were doomed to
failure"[Kirillov, 2011]. As you can see from the above text, M. Kirilov speaks sharply,
categorically, however, not backing up (to my opinion) at least some convincing arguments...

D. Gorelov write more radically: "All Polish directors dived into the proletarian
environment in the period of "Solidarity”, and it was a massive betrayal of the idea of Polish
cinema. ... Wajda, who is filming about the impact construction and shipyard, there are muddy
prostitution matter, for people's power to do it, or against it" [Gorelov, 2011].

But maybe it is worth to listen to S. Lavrentiev: "After all, what is a Man of Marble?
Equally masterful as it film research of detailed mechanism of infernal machine actions to
transform the human person in the "cog”. The more valuable that the object of diabolical
experiments presented here as a worker" [Lavrentiev, 1989]. ... Mirrored the situation Man of
Marble, Man of Iron told that at the present stage of development of society a person can to
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resist the diabolical mechanism, but also to survive in this struggle. People here believe that the
direction of history may depend on their actions. ... No major and minor characters, famous
historical figures and unknown citizens. Everything is important. At any moment the balance of
power may change... Maybe I'm wrong, but the creation of such a film-image seems to me a
manifestation of the highest skill of directing”[Lavrentiev, 1989].

Of course, after the "rehabilitation” of Wajda's film Soviet/Russian critics began to
reflect without any censorship restrictions: "What does the Man of Marble? ... This film the
opened space for the activities of Wajda’s younger colleagues, and Man of Iron exhausted
motives, character, style of "cinema of moral anxiety”. Refusal of pathos, metaphorical peaks
from multiple layers and multiple meanings of cinematic image, the rate on its direct sound
direct manifestation of reality, which itself raised to the reality of the rank of historical...”
[Rubanova 1989, pp. 158-159, 163].

M. Chernenko succinctly expressed the significance of the great Polish director for the
Soviet audience: Wajda was alive, inflexible, intractable ... indication that somewhere very near,
almost in the same conditions in the same suffocating atmosphere, there is the art of cinema,
which is not simply engaged in a dialogue on an equal footing with the surrounding reality, as
elusive as the opportunity to dream our filmmakers, but this reality imposes its own language, his
manner of speaking, its own system of values. In other words, this is a dialogue with the past and
present, with national myths and illusions, with lies and slander as a way of thought and life.
And wins a victory, though not always those who seek to directly, but always making the next
required, the next step is to target the ultimate and only to the freedom of every human person,
because without it, as it is known, cannot be freedom for all the other"[Chernenko, 2001].

Russian film studies (and | think rightly) highlights the Ka#yn (2007) from all of post-
Soviet Wajda's films: "One way or another, but we can admit that the 87-year-old patriarch of
Polish cinema is the only one in the world cinema master who feels true the scale of the tragedy
and has the gift to convey it to the audience” [Rubanova 2013].

Thus, despite all the inconsistencies, Andrzej Wajda has been and remains a major Polish
Cinema figure for the Russian film criticism.

Wanda Jakubowska: Critical Consensus

Soviet film critic did not have any disagreements about movies of Wanda Jakubowska
(1907-1998). W. Jakubowska was a member of the Communist Party, a former prisoner of Nazi
concentration camp. Her drama The Last Stage (Ostatni etap, 1947) about the horrors of
Auschwitz. Soviet film critics evaluated this film immediately and permanently positive
[Sobolev, 1967, pp.10-11; Markulan, 1967, pp. 25-38; Kolodyazhnaya, 1974, pp. 6-7].

And while the rest of Jakubowska’s films was without special films criticism interest, The
Last Stage began in the Soviet Union as a benchmark of the Polish anti-Nazi film: "Jakubowska
has the purpose: to show how people sneaking hope, retained the ability to fight through violence
and abuse. Chronicle cannot afford to show the will of the people, their ability to resist non-
decreasing. It could only make a feature film" [Rubanova 1966, p. 63].

Aleksander Ford: with a fair wind to the West ...

The situation with the work of another famous Polish director - Aleksander Ford (1908-
1980) - was much more difficult. While he was a communist and was shooting Boundary Street
(Ulica Graniczna, 1948), Soviet film critics praised him [Markulan, 1967, pp. 38-49]. On the
other hand, A. Ford significantly tarnished its reputation in the eyes of official Soviet film
criticism with "revisionist” film The Eighth Day of the Week (Osmy dzien tygodnia, 1958).
However, R. Yurenev’s article containing harsh accusations against this film, has been published
in highly specialized publications [Yurenev, 1959, p. 102] and, consequently, was available
mainly to specialists. And most importantly: the next Ford’s work - a large-scale color historical
epic Crusaders (Krzyzacy, 1960) he returned to acceptable Soviet context.
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This explains why J. Markulan, not even including the Eighth Day of the Week in her
book Cinema of Poland, but noted with satisfaction that "at a time when there were anti-heroism
trends was in the Polish art, Ford made the movie, frankly extols the heroism as an eternal
category, enduring the most powerful” [Markulan, 1967, p.49].

Even a polemical sharp war drama First Day of Freedom (Pierwszy dzien wolnosci,
1964) by A. Ford received almost ecstatically evaluation: "Finally, one more victory. More than
once we heard the voice of the end of the Polish school of full inflation of military themes. But
A. Ford makes the film First Day of Freedom and turns the course of debate. Even ardent
opponents recognize not only the legitimacy of recourse to "waste” the topic, but also an
extraordinary freshness and modernity solutions military theme. Furthermore, even ardent
opponents recognize the philosophical and aesthetic kinship latest of this movie with the best
creations of the Polish Film School” [Markulan 1967, p. 49].

R. Sobolev wrote about First Day of Freedom also in the positive context, noting the
brilliant play of the Polish star Beata Tyszkiewicz: "Watch Beata game it is enjoy what you
always get when meeting with genuine art" [Sobolev, 1966, p. 168].

But... J. Markulan and R. Sobolev published their opinions until 1969, when Aleksander
Ford decided to emigrate to the West. But after 1969, according to the censorship tradition,
Soviet film critics almost did not mention about A. Ford...

The discussion about the work of Andrzej Munk

Andrzej Munk (1921-1961) died in a car accident in early 1960s, so, unlike Aleksander
Ford, he was persona grata for Soviet censorship. although, of course, the official Soviet
criticism had the negative attitude to many of his films [Yurenev, 1959, p. 94].

But R. Sobolev, for example, liking all the movies of A. Munch [Sobolev, 1967]. M.
Chernenko reacted positively to the Bad Luck (Zezowate szczescie, 1959): "Polish filmmakers
are able to look at the tragic past of the other eye, ruthless, not only the enemy, but also to their
own weaknesses, absurdities, disadvantages” [Chernenko, 1974]. Soviet film critics wrote very
positive and about last Munk’s film The Passenger (Pasazerka, 1963) [Rubanova, 1966, pp. 165-
178; Kolodyazhnaya, 1974].

The polemical A. Munk’s film Eroica was the main point of contention in the Soviet
film studies about Polish movies:

"Eroica is built in the image of the war and the not typical events and characters, or
rather paradoxes on heroism" [Kolodyazhnaya, 1974, p. 39]. "Eroica has not protest, not
struggle, there is only a religious fanatic faith in a miracle, a legend, a myth, as the only
deliverance™ [Markulan 1967, p. 119]. I. Rubanova noted that the main miscalculation of the
authors of the film "is not to rethink the historical realities. It is a complex phenomenon that
history consciously them only in part, without taking into account connections and weaves
disparate laws" [Rubanova 1966, p. 119].

And here is the opinion of the Russian film criticism of the post-Soviet era: "Munk raises
questions that many times were set in the history of Poland: how to survive in captivity, how to
cope with the humiliation, how to keep hope alive. ... And although Munk’s film if the voice
against mythologizing the heroism, it is not directed against the very heroism" [Eliseeva, 2009,
p.25].

Wojciech Has: disappeared from sight...

Soviet film criticism as a whole negatively [Yurenev, 1959, p. 100] met W. Has’ grim
drama Loop (Petla, 1957), critics indicated relations to the so-called "black series™ of Polish
cinema: "deeply flawed movie", "aggressive nihilism" [Kolodyazhnaya, 1974, p.27]. A positive
attitude to the Loop [Rubanova, 1966, pp. 146-148] seemed discordant in this background.
However, the yield on Soviet screens W. Has’ films How to be loved (Jak by¢ kochang, 1962)
and The Manuscript Found in Saragossa (Rekopis znaleziony w Saragossie, 1964) did his work
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in the USSR is quite legitimate, therefore, Soviet film critics could write about this director with
open sympathy.

Tragicomedy How to be loved was rated by the Soviet film studies particularly warm
[Rubanova, 1966, pp. 148-151]. M. Chernenko wrote about this sad and ironic film like this: "If |
were a historian, |1 would have to say that Zbigniew Cybulski played his role in this film as
distinct parody of his role in Ashes and Diamonds. And the whole drama did not hide his parody
in relation to the "Polish Film School”. But then, after seeing the film, I remained a striking
actress Barbara Krafftowna, poignant story of her heroine, sacrificed himself for the sake of love,
she led survive in spite of all disappointments” [Chernenko, 1974].

A film critic J. Markulan summarized film director’s artistic signature: "W. Has,
perhaps, the most difficult director of Polish cinema. Not so easy at times to get through to the
essence of his creatures, to understand the hidden meaning. Sometimes it seems that he mystifies
the audience and issues of ambiguity, if not empty, then something is very elementary. And then
comes the suspicion that he was just having fun form, with virtuoso dexterity builds stunning
designs of cinematic construction materials. But it is difficult, sometimes impossible to
understand what will be the structure. Consistently, a human stubbornness, knowing the truth, it
creates a bizarre world, a little similar to the one in which we live and inhabit his people too
strange, manic obsessed with one passion (no idea, namely passion). His characters are always
put in the position of exclusive, most often they are isolated from the environment, they are
deprived of the case and feel minimal communication with the public. W. Has’ camera is like a
microscope, a magnifying observation object to epic proportions, as if it is moving away from
everything that does not belong to the lens™ [Markulan, 1967, p. 208].

However, after the release of the Doll (Lalka, 1968), his subsequent works have
disappeared from sight Soviet critics. The reason for this is well noted by D. Viren: "Surreal
imagery grew from film to film in the works of Wojciech Jerzy Has" [Viren, 2015, p. 16], which
was absolutely unacceptable to the Soviet censorship of the 1970s - the first half of 1980s. Only
in post-Soviet times, after W. Has (1925-2000) death, T. Eliseeva published the first in the
Russian film criticism review about Has’ surrealistic masterpiece - Sanatorium under the
Hourglass (Sanatorium pod Klepsydra, 1973): "It's a beautiful, elegant and picturesque ribbon,
the protagonist of which is nostalgia for the departing time, outgoing and a vanished culture of
the eastern regions of Poland, where it was already a strong Jewish element, but as a
presentiment of impending terror era concentration camp crematoria..."[Eliseeva 2009, p. 123].

Jerzy Kawalerowicz (initially) the darling of the Soviet Box Office

In the Soviet films box office of the 1960s, Jerzy Kawalerowicz (1922-2007) occupied a
special place: almost all of his work, set them up to 1966, were successfully shown in the USSR.
Colored historical drama Pharaoh (Faraon, 1965) had the particular success with Soviet
audiences.

However, not all Soviet critics treated with reverence to the films E. Kawalerowicz. So J.
Markulan claimed that "Train (Pociag, 1959) just a wonderful sketch. Poverty cannot be
overcome by anything dramatic, and all the director’s Herculean efforts broke on the script of
emptiness, his sketchy and sometimes banal™ [Markulan 1967, p. 195].

A. Sokolskaya wrote about Mother Joanna of the Angels (Matka Joanna od Aniotow,
1961) that this "film is without a doubt, is opposed to religious world. But it is not just about
religion. It is all about the lack of freedom, of prohibitions, gravitating over man. About thirst of
action, which is stronger than fear, on the nature of activity. One of the Polish critics called it a
product of the modern Faust. About Faust, who is the devil and God in him." [Sokolskaya, 1965,
p. 65].

J. Markulan supported Sokolskaya’s opinion: "Ideological and aesthetic searching of
Kawalerowicz led to the creation of monumental philosophical Mother Joanna of the Angels. In
this complex film Kawalerowicz remained faithful to its basic principles: here there is "hunger

229



Meauao6pasoBanue. Media Education. 2017. Ne 2

feeling” that put their characters into a frenzy and rebellion, and here the richness and
complexity of psychology expressed in terms of the actor, through the plastic, the music: the
harmony of all the language components™ [Markulan, 1967, p. 196].

Mother Joanna of the Angels is perhaps the case that the views of the Soviet and post-
Soviet critics almost coincided. So, T. Eliseeva argues that there is "love and faith have faced in
conflict. Kawalerowicz primarily concerned with the eternal problem of human freedom borders,
the problem of human nature to the relationship undertaken voluntarily or imposed from outside
prohibitions. There are the universal problems. Duration also conditionally ... that can happen
anytime, anywhere. ... Picture is perfect, mature reflection on the conflict of faith and love, the
nature of man, look at the madness and demonic as an attempt to revolt against the hypocrisy of
the world"[Eliseeva, 2009, p. 71].

Since 1966, only one new film by Jerzy Kawalerowicz was in the Soviet screens. The
reason for this can probably be found in the fact that "Kawalerowicz has a feature: each of his
new film like cross out everything that has been achieved in the previous year. He is always on
the lookout, because his every film can be called experimental[Sobolev, 1967, p. 15].

And if his experiments of the 1950s - the first half of 1960s were allowed to for the
Soviet censors, the postmodernist Game (Gra, 1968) and Maddalena (Italy-Yugoslavia, 1970)
already does not fit into the aesthetics socialistic realism. Soviet censorship considered The
Death of the President (Smierc prezydenta, 1977) and Austeria (1982) too politicized.

Soviet censors did not forbid for Soviet film critics write something about E.
Kawalerowicz, but his films after 1966was almost unknown in the USSR...

Tadeusz Konwicki: outside the Soviet screens

None of the six movies of famous Polish writer, screenwriter and film director T.
Konwicki (1926-2015) did not in the Soviet Screens. However, oddly enough, soviet film critics
quite lively and in a positive context, were discussed about the first three of his films [see, for
example: Markulan 1967, pp. 230-234].

The directorial debut of T. Konwicki - The Last Day of Summer (Ostatni dzien lata,
1957) had the special interest for Soviet film criticism. 1. Rubanova wrote that "melancholy
atmosphere of isolation, almost cosmic emptiness recreated in the film with great skill. The
authors ascertain the alienation of characters, but they do not seek to explain it. And for this
explanation they refer to the past" [Rubanova 1966, p. 137]. | agree: this is "one of the most
poetic and lyrical works of Polish cinema, but it is perhaps also the saddest movie, in which the
topic of loneliness sounded hopeless, hysterically” [Markulan 1967, p. 223].

V. Kolodyazhnaya clarified the cause of the Soviet film critics’ interest to films of T.
Konwicki 1950s — 1960s: "Konwicki pioneered new content and new means of movie
expression, he reflect the complex intimate, lyrical world of man, the spiritual life of those areas
that were previously considered belonging to only one literature.” [Kolodyazhnaya, 1974, p. 63].

V. Kolodyazhnaya’s article was published in 1974 when T. Konwicki has directed his
chief, shrill confessional film How far from here, how close (Jak daleko stad, jak blisko, 1971).
However, V. Kolodyazhnaya preferred not even to mention the film. Similarly done and L.
Muratov [Muratov, 1976], the author of the work of Gustaw Holoubek, did not mention How far
from here, how close too, though this actor played a key role in this film. The reason for this, as
is the case with E. Kawalerowicz’s films Game and Maddalena, was also the aesthetic as
"central pattern of the director."” How far from here, how close "are fully consistent with the
canons of surrealism: her action is based on the intersection of the past and present, dreams and
memories, dreams and waking" [Viren, 2015, p. 17].

As aresult, T. Konwicki’s films of 1970s — 1980s was a phantom, not only for the Soviet
public, but also for Soviet film criticism...
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Jerzy Skolimowski: from criticism to taboo

No work of film director Jerzy Skolimowski was not in the Soviet screens. However,
before his emigration to the West, which occurred in the late 1960s, Soviet critics eagerly wrote
about his movies.

J. Markulan acknowledged that "Skolimowski is certainly a talented director. Rysopis is
the film with amazing sincerity and accuracy of direction. ... Although Walkover appeared raid
affectation, a sort of coquetry. ... A lot of vulnerabilities exist in Skolimowski’s objectivism, in
his view of character, as it were from the outside and, above all, the rejection of any kind of
conclusions” [Markulan 1967, p. 235]. R. Sobolev was more positive: "The sophisticated viewer
may notice that ... Skolimowski style - it's something stunning, unusual. Of course, his style has
been prepared with all those quests of the past decade, what happens in the movie. Of course,
Skolimowski has absorbed the experience of Polish filmmakers, and the French "new wave",
opening Godard and Antonioni, instructive failures "verite" and more [Sobolev, 1967, p. 98].

E. Skolimowski’s departure to the West, of course, radically changed the vector of
critical statements of the Soviet critics. V. Kolodyazhnaya wrote that Skolimowski "lack of faith
in spiritual values, including in the spiritual values of a socialist society”, she asserted that
"Skolimowski’s characters live by Western existentialist schemes, they are deeply alien to the
contemporary Polish life. Skolimowski ... trying to get in the position "outside observer", but
there is no doubt that the spiritual poverty of characters, the lack of contacts between them and
the tragic absurdity of life seem to him essential features of the universe" [Kolodyazhnaya 1974,
p. 77].

This film expert position in strict Soviet censorship is not surprising. More surprising
that this position finds support among some Russian film critics of the XXI century. For
example, M. Kirilov and now believes that "the films representing in Poland the style of "new
wave", filmed just two people: Roman Polanski and Jerzy Skolimowski. Skolimowski’s movies
were absolutely cosmopolitan... His characters are taken out of the environment, they live by
their own laws, perpendicular to society. ... Skolimowski left "socialist paradise”, which he
deeply despised, but as a director simply degraded, taking worthless and devoid of fancy crafts"”
[Kirillov, 2011].

Roman Polanski: only one film

Debuting a series of short films, Roman Polanski has put in socialist Poland, only one
full-length film - Knife in the Water (Noz w wodzie, 1962). As "the first surrealist short film Two
people with the cabinet (Dwaj ludzie z szafa, 1958), his feature debut, Knife in the Water is
psychodrama with sadomasochistic break, this film differed sharply from the Polish film
production in those years and were perceived in Europe as a socio-romantic Slavic
exoticism"[Plakhov, 1999, p. 31]. This allowed R. Polanski after his emigration very fast (since
1963) to adapt the West ...

Hence, in general, it is clear why R. Sobolev negatively assessed the nominated for
"Oscar" Knife in the Water: "This is not an easy film: something is undoubtedly truthful and
analytic, and somewhat one-sided and narrow in thought. Some people said this is a snobbish
film. Maybe. However, first of all this film is made with cold hands, a film director can be very
talented, but apparently indifferent to people's joys and sorrows. | have two indisputable
conclusions after viewing Knife in the Water: a) the author despises people and b) people are
contemptible"[Sobolev, 1967, pp. 88-89].

J. Markulan wrote about Knife in the Water in a similar vein: "All this can be understood
in two ways. Whether the filmmakers are protesting against "small stabilization", ridiculed both
sides of the middle class - a frank and disguised, or seriously consider the inevitability and
universality of philistine dishonesty. The film looks like an elegant paradox, designed for
amusement"[Markulan, 1967, p. 244]. V. Kolodyazhnaya echoed: "The main features of all the
characters are selfishness, petty vanity, lack of spirituality... People were depicted insignificant
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in its nature and existence in general appeared as meaningless” [Kolodyazhnaya, 1974, pp. 76-
77].

The verdict of the official Soviet cinema criticism was strict and merciless: “there was
nothing surprising in the fact that Roman Polanski and Jerzy Skolimowski fled in the capitalist
world. Here they began staging entertaining movies preserving the old philosophical essence.
Both directors depict crime perverse biological nature of man and the tragic absurdity of the
universe" [Kolodyazhnaya, 1974, p. 78].

But here it is worth noting that in the XXI century Russian film critic M. Kirillov, in fact,
remained faithful to the traditions of Soviet film criticism about the Knife in the Water: "Roman
Polanski, as it turned out, was basically a stranger to whatever ideology. He was a skilled and
talented impersonator, instantly adapts for the style that was in vogue in this particular moment.
... Knife in the Water has something common with Chabrol experiments, but the Polish director
lacked the Frenchman’s anger and sarcasm, he had only imitated the psychological thriller"
[Kirillov, 2011].

But I like T. Eliseeva’s view about Knife in the Water: Roman Polanski "is not just
opposed secured layman and a representative of the younger generation, brought up in
accordance with certain moral and social principles. He sarcastically proved that these principles
are worth nothing, generating only envy and greed. Although the director has created a universal
situation that exists outside of time, are not connected with any country or with the era, human
allusions were read and learn easy"[Eliseeva, 2009, p. 82].

Krzysztof Zanussi and film of moral anxiety

Krzysztof Zanussi is one of the few bright examples of a positive assessment of Polish
cinema from both Soviet and post-Soviet times’ film critics. V. Kolodyazhnaya consistently
praised his works at the beginning of his career [Kolodyazhnaya, 1974, pp. 79-83], noting that
"Zanussi showed himself a moralist in the noblest sense of the word: it stands for good, for a
deep comprehension of the meaning of life, for the ideals" [Kolodyazhnaya, 1974, p. 80].

M. Chernenko wrote about this outstanding master in a friendly manner, noting, for
example, that in the Hypothesis (Hipoteza, 1972), "we can see the open ironic list of possible
variants of human destiny, taken at the crossroads of Europe, the fate of the beginning of this
century” [Chernenko, 1978]. M. Chernenko equally warm wrote about the Khaki (Barwy
ochronne, 1976), one of the central dramas of Polish moral anxiety cinema: "Rather austere,
purely rationalistic moral incidents, ... instead of "real European” cinema ... we can See a viper
satirical film with well-cut plot, unexpected sense of humor, an elegant dialogue. ... debate about
the immorality of the authorities, the hypocrisy and the arrogance of life owners, a general
demoralization of society..." [Chernenko, 1990].

In fact, Krzysztof Zanussi, the physicist and philosopher, is a "rational Christian. His
every utterance obviously religious and yet calibrated strict Western rationalism. Rationalist
Zanussi often proving to be an idealist. ... His films have always talked about a special world.
More precisely, the two worlds: the ordinary life with her sometimes unusual problems, and the
questions of life and death, truth and freedom"[Rahaeva, 2007].

| totally agree with T. Eliseeva: "Zanussi thoroughly and dispassionately translates into
the language of the cinema the most fundamental and complex problems of human existence, are
essential for every human being: birth, life, death, intellect, conscience, soul, faith. For this
director the modern world is the territory of moral conflicts and ethical dilemmas."[Eliseeva,
2002, p. 67].

In 1982, | wrote a rather voluminous article entitled Polish cinema 1970s: "third
generation™ and the debut of the youth [Fedorov, 1982] and tried to offer this text in the main
Soviet cinema journals. | believe that censorship alarmed even the first line of my article begins:
"In the 1960s Polish cinema has lost some of its leading artists of Polish Film School, and young
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film directors. Director Andrzej Munk became the victim of a car accident in 1961. Zbigniew
Cybulski, Polish actor Ne 1, died under the wheels of the train in 1967.

Roman Polanski, "the child prodigy of the Polish screen”, left to the West in 1963.
Another young film director and actor Jerzy Skolimowski followed him later, in 1968. One of
the best Polish cameramen Jerzy Lipman and film director Aleksander Ford, talented animators
Jan Lenica and Walerian Borowczyk also moved to the West...

Films of well known directors such as Wojciech Has, Jerzy Kawalerowicz, Tadeusz
Konwicki very rarely appeared on the Polish screens 1970s... It was much less discussions
around the new films of Ewa & Czestaw Petelski, Stanistaw Lenartowicz, Stanistaw Rozewicz,
Jan Rybkowski, and other film directors of the older generation. Only Andrzej Wajda was very
active in 1970s...

So, new Polish film directors came in 1970s, many of them were born after the war, the
"third Polish cinema" started™" [Fedorov, 1982].

Thus, the article was, as some people say, "out of time", and has been successfully
rejected...

Krzysztof Kieslowski: metamorphosis

Soviet film criticism first became interested in the work of Krzysztof Kieslowski (1941-
1996) after his satirical film Amateur (Amator, 1979) received one of the main prizes of the
Moscow Film Festival. Although a little earlier 1. Rubanova, trying to talk about his "moral
anxiety" films in an acceptable for Soviet censorship form. She wrote that Kieslowski "endowed
with an acute artistic vision, flexible mind of modern intellectual, allow little things to evaluate
as part of a greater whole and does not attract attention™ [Rubanova, 1978, p. 257].

As later noted A. Plakhov, "Krzysztof Kieslowski’s international fame began with the
Grand Prix film for Amateur at the Moscow Festival 1979. The prize was awarded because of the
stupidity of Brezhnev's ideological censorship... It was a sharp reflection of the former
documentarian for the dual role of cameras in general and in the socialist world of double
standards, in particular” [Plakhov, 1999, p. 154].

The explanation of this softness of Soviet censorship can be found in E. Bauman’s
treatment entitled The Story of a Hobby. She wrote about the main character from the Amateur:
"blows of fate rained on our simple-minded hero. And all because he, perhaps even
unconsciously, felt his new occupation as a vocation in which he chose to be loyal only to his
inner voice" [Bauman, 1981, p. 184].

After the Amateur Moscow triumph it was the time of "Solidarity", and the names of the
supporters of this protest movement was in vogue in the USSR only in the "perestroika” era
when "Kieslowski's triumph was the Decalogue (1988-1989)"[Plakhov, 1999, p. 154].

M. Chernenko wrote about Decalogue: "it is explosive aesthetic and ethical cocktail
explains another director's properties so that it is unique in world cinema: thinking in cycles, a
tendency to unusual, non-canonical epic mindset, the desire to expand their artistic world beyond
the classical subjects and situations"[Chernenko, 1996]. For example, in Short Film About
Killing (Krotki film o zabijaniu, 1987) K. Kieslowski "opens not revenge, not punishment, but an
empty ritual and conceited, stubborn indisputable dogma consecrated by centuries, but not
sacred, because for the director, a man of Catholic morality, Catholic ethics murder in the name
of the law are as unnatural as murder is against the law, against man and humanity"[Chernenko,
1990].

At one time (during of the Moscow Film Festival) | was able to not only see, but also to
talk with K. Kieslowski. And | totally agree with A. Plakhov: "Kieslowski does not fit into the
classification of André Bazin, who divides artists to those who prefer reality, and those who
believe in the image. He has no contradiction between physics and metaphysics. Kieslowski as
artist immersed in the mystery of life, its horrors and its wonders. ... Kieslowski was one of the
last authors in a movie, who treated him not as an attraction or amusement, but as a moral
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message. He has overcome the cultural barrier between East and West, between Europe and
America, between classic and contemporary cinema. He made people end of the XX century
listen to yourself"[Plakhov, 1999, pp. 155, 151].

Juliusz Machulski: the darling of the Soviet Screen

If Juliusz Machulski filmed their naughty comedy in 1970s, they will likely never would
have got to the Soviet screens. But ... J. Machulski’s erotic fiction comedy Sexmission
(Seksmisja, 1983), even in a censored version and with a much more innocent title New Amazons
triumph came in the Soviet Screens in the perestroika times. Criminal retro comedies Va Banque
(Vabank, 1981) and Va Banque — 2 (Vabank-2, 1984) were the champions of the Soviet box
office 1980s.

M. Chernenko aptly wrote that J. Machulski is not cinematic messiah, and social
analytic, "in other words, he perfectly knows exactly his place in the movie, knows that this is
the place is his own"[Chernenko, 1990].

Sexmission used "a wandering story about the kingdom of women, which are transferred
from the present day, laced with so many urgent political allusions and associations"
[Chernenko, 1990]. After the huge success of Vabank J. Machulski made Vabank-2, with "casual
elegance and professionalism directing, ... the ability to build a magical adventure
spectacle”[Chernenko, 1990].

Of course, the Vabank can be called "trifle” [Gorelov, 2011], however, this definition is
probably gets most of the films of light genres. But the Kingsajz (1988) was the fantastic comedy
with the clearly satirical components. This film was a parody of "a very familiar world in which
we see things as they are: card system and the law on the prohibition of drinking alcohol in the
workplace, as well as time off; session of Parliament, investigating traces of sedition in the fairy
tales of the Brothers Grimm; ideological struggle against spreading liberalism, claiming that
there is... And if we would think that all this is too pessimistic, we will see the local rebels under
the banner of "Kingsize for everyone" [Chernenko, 1990].

Unfortunately, Kingsajz became the last J. Machulski’s movie has attracted interest from
Russian film critics. Well, maybe Squadron (Szwadron, 1992) attracted some attention because it
was "an attempt to look at the uprising of 1863 through the eyes of a Russian officer, who falls in
love with a beautiful Polish patriot, but being the enemy, cannot count on reciprocity. ... an echo
of the old Polish stereotype: Russian as passive slaves of the king; or is violent disruptors
comprising faceless, hostile Poles mass or individual conscientious people who, however, did
nothing to change the situation"[Rahaeva, 2012, p. 231].

About the "white spots™ of Polish cinema

Many Polish films of the socialist period were almost out the analysis of the Soviet
criticism due to censorship and political reasons. That is why it is so important that in our time
the Russian film studies enters into scientific names of Polish filmmakers such as Grzegorz
Krulikevich. For example, D. Viren writes about key episodes (the murder of an elderly couple,
in which the killers rented an apartment) of the his most famous movie Bang Bang (Na wylot,
1972): "Indeed, on the one hand, we are dealing with a documentary, or rather, mockumentary
style, on the other hand, this episode is obvious pastiche of German expressionists’ movies,
which is mainly manifested in sharp contrast illumination, as well as some shots of the
composition™ [Viren, 2013, p.19]. And then - the shocking the director position to the main
characters (which, apparently, was the reason that Bang Bang did not overcome the Soviet
censorship): "the director tries to present this case objectively, but at the same time it's hard not
to feel: his sympathies clearly on the side of the murderers (otherwise he probably would not
even take on this topic)"” [Viren, 2013, pp. 21].

Extremely interesting D. Viren reflections about the deconstruction of socialistic realist
canon in the Polish cinema 1970s -1980s, when “there was a parody direction ridiculed the
characteristics of life under socialism™ [Viren, 2013, p. 98]: Cruise (Rejs, 1970) and Sorry, there
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is someone to beat? (Przepraszam, czy tu bijg?, 1976) by Marek Piwowski. For example,
thinking of a satirical, pseudo-detective nature of the film Sorry, there is someone to beat? D.
Viren, in my opinion, leads a very vivid example of how the "game genre is gradually giving
way to a place of social and psychological problems. At the fore as a result of out the most
"moral anxiety", for example, in the episode, when one of the main characters - a policeman -
utters the phrase: "Do not you understand there is no common ethics for all." The problem is
very actual today, is not it?" [Viren, 2013, p. 98].

T. Eliseeva gives finally granted drama Interrogation (Przesluchanie, 1982) by Ryszard
Bugajski, noting that he "broke into his belt conventional taboos: he created documented
reliable, sinister and naturalistic picture of the functioning of the security forces unit and moral
methods of physical and psychological destruction of people in the investigation time in Polish
prisons in the late 1940s - early 1950s" [Eliseeva, 2009, p. 37].

D. Gorelov very convincingly writes about the influence of the Polish movies (even if
they were a "white spot” for the ordinary Soviet spectators). For example, Good-bye, see you
tomorrow (Do widzenia, do jutra..., 1960) was not in the Soviet screen, but this film show up for
sure at Moscow Cinema Institute: the quotes from this movie can be seen in Soviet films My
Younger Brother (1962), I Walking the Moscow Streets (1963), Not a Good Day (1966)
[Gorelov, 2011].

Russian-Polish relations in the Polish screen and in the mirror of the Russian film criticism

It is clear that a strict code of censorship did not allow the Soviet film critics go into a
discussion of what the image of Russia and Russian created the Polish screen. Research on this
topic appeared only in post-Soviet times...

Attentive researcher O. Rahaeva convincingly wrote that the Polish cinema of the 1960s
as a whole had a trend of creating a positive image of Soviet / Russian, especially in movies
about the war: "The most representative of the opening theme of the military fraternity was the
film Where is General? (Gdzie jest generat?, 1964, directed by Tadeusz Chmielewski) and serial
Four tankers and dog (Czterej pancerni i pies, 1966, directed by Konrad Nalecki). The film
Where is General? presents (for the first time in military contexts) the topic of the Polish-
Russian love" [Rahaeva 2012, p. 228] .

Of course, the Polish cinema trends to Russia and Russian has changed after the collapse
of the Soviet Union and the liberation of Poland from the Kremlin's attitude. For example, O.
Rahaeva believes that the film Ladies and the widows (Panny i wdowy, 1991) by Janusz Zaorski
follows that lines: "Russian dirty, drunken, brutal and filled with one sole desire - to have polkas.
... Once again, in 1920, we see abuse of Mother-Polka" [Rahaeva, 2012, p. 230].

Post-Soviet political situation collapsed and the main socialist era ban relating to screen
reflection about the Soviet-Polish war of 1920. O. Razhaeva notes that the stories about how
"hordes of Bolsheviks threatened to a free Poland, (The Gate of Europe / Wrota Europy, 1999,
directed by Jerzy WOjcik, Horror in Wesolych Bagniskach | Horror w Wesotych Bagniskach,
1996, directed by Andrzej Baranski) ... the principle of enemies images is hot moved away from
the inter-war canons: they are wild, violent, and even if individualized (officer in the The Gate of
Europe), are all signs of hostile masses" [Rahaeva, 2012, p .231]. In fairness, | note that in the
key Polish film on this subject - Battle of Warsaw, 1920 (Bitwa warszawska, 2011) by Jerzy
Hoffman - this scheme is not so straightforward.

Of course, new interpretations of the Polish-Russian relations in modern Polish cinema
could not avoid the tragic events of 1939 and the next ten to fifteen years in the films Scurvy
(Cynga, 1991, directed by Leszek Vosevich), Ladies and the widows (Panny i wdowy, by Janusz
Zaorski, 1991), The most important (Wszystko co najwazniejsze, 1992, Robert Glinski), Colonel
Kwiatkowski (Putkownik Kwiatkowski, 1995, directed by Kazimierz Kutz). O. Rahaeva writes
that "Soviet soldiers on the Polish screen were all the same as in the 1920s and 1930s (perhaps
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slightly less caricatured), but the officers are in their brutality more sophisticated (Ladies and the
widows, Scurvy)" [Rahaeva, 2012, p. 231].

Russian military subject was also presented in the Polish-Czech Operation Danube
(Operacja Dunaj, 2009), "where Soviet soldiers again look like the Bolsheviks in film from
1920s. They are senseless cruel, wild and drunk. Although the Poles are not too idealized... At
the same time it turns out that Poles and Czechs can perfectly agree, if they have a common
enemy - Russian” [Rahaeva, 2012, p. 235].

O. Rahaeva clearly highlights the stereotypical Russian characters in Polish cinema of the
1990s - early 2000s: "the natives of Russia are a wild people from the wild country sinking in
poverty; Russian are trying by hook or by crook to get to Poland - a transit point on the way to
the West - and here to solve their (mostly dirty) business. The characters in the movie Debt
(Dtug, 1999, directed by Krzysztof Krauze.) are smugglers, criminals, murderers, gangsters and
mafia. ... The prostitutes, pimps... In addition, the fate of Russian women in these films usually
depend almost entirely on the Poles (a kind of symbolic revenge for historical grievances)"
[Rahaeva 2012, p. 232]. In fact, the images of Russian women are shown in Polish cinema 1990s
- 2000s much softer and warmer than images of men: Sauna (1992), VIP (1991), Daughters of
happiness (Cory szczescia, Poland, Hungary, Germany, 1999), Love stories (Historie mifosne,
1997), Little Moscow (Mata Moskwa, 2008)...

Analyzing the films of the past 15 years, O. Rahaeva [Rahaeva 2012, p. 233-234] notices
that Polish cinema has a relatively new trend in Russian image - as the brave and slightly
mysterious characters: in the films On the edge of the world (Na koniec swiata, 1999), Master
(Mistrz, 2005), Persona non grata (2005) and others.

Polish cinema: predictions for the future

Projections, as is well known, a thankless thing: they very often do not come true. For
example, V. Kolodyazhnaya wrote in 1974, that "all the best in content and form was further
developed in the Polish cinema of 1960s and early 1970s. ... A new fruitful stage began when the
Polish cinema in general, freed from ideological vacillation, by lack of faith in man, from the
existential loneliness and omnipotence of evil" [Kolodyazhnaya 1974, p. 47]. The "ideological
vacillation™" of Polish filmmakers not only continued, but also resulted in the late 1970s to a peak
of "cinema of moral anxiety". Of course, this was a "fruitful stage” in the development of Polish
film art, but I'm afraid, is not the same as V. Kolodyazhnaya had seen, standing on a clear
socialistic position...

One of today's most well-known Russian film critics of the liberal wing — A. Plakhov did
not become a better predictor of the trends in the Polish cinema in 1988. He wrote (just three
years before the collapse of the USSR) about the generation of Polish direction, to declare itself
in the period of "Solidarity": "Most of them went into the cinema in the second half of the 1970s,
shortly before the Polish society has undergone an economic and political crisis. ... They have ...
tones of skepticism and pessimism. At the same time, now it is possible to assert with
confidence, they are for the most part did the ideological alliance with the extremist forces who
wanted to orient the country to the West. The so-called films "under the sign of moral anxiety",
which appeared in abundance on the Polish screens of 1970s - 80s were not aimed at the denial
of socialism as such, and in its criticism really manifested distortions and deficiencies” [Plakhov,
1988, pp. 169-170].

But the connoisseur of Polish cinema M. Chernenko wrote in 1989 more accurate text:
"Of course, forecasts are always uncertain, especially far from the stability of the political and
economic situation in Poland, but in the normal evolutionary course of events, it can be easily
assumed in future of cinema a sharp turn to the events of recent history, in the pages of military
and post-war life of the people who were under the censorship ban. First of all, we can expect a
cinematic biography of "Solidarity” and the prehistory of this movement: from the workers'
protests in 1976 and further, deep into the decades - to the events on the Coast in 1970, to the
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knowledge of the tragedy in 1956, to civil war of 1944-1948 years and massive repression... In
any case, whatever the particular subject is likely to Polish cinema in the coming years will again
become a historic cinema, just as was the historical cinema "Polish Film School™ [Chernenko,
1989].

Conclusions
Russian film criticism and the Polish cinema: what next?

| counted about 60 works related to Polish cinema, published in the USSR from 1959 to
1991 [Antonov, 1972; Bauman, 1981; Bereznitsky, 1971; Chernenko, 1964; 1965; 1967; 1968
1970; 1971; 1972 1974; 1975; 1976 1977; 1978; 1979; 1980; 1984; 1985; 1987; 1989; 1990;
Chizhikov, 1966; Frolova, 1976; Kolodyazhnaya, 1974; Lavrentiev, 1989; Markulan, 1967
1968; Mikhalkovich, 1977; Molchanov, 1989; Muratov, 1973; 1976; 1978; Plakhov, 1988;
Rubanova, 1965; 1966; 1972 1977; 1978; 1989; Rysakova, 1960; Sobolev, 1965; 1966; 1967;
1970; 1979; Sukhin, 1975; Yurenev, 1959, and others].

In the post-Soviet period (1992 to 2016) | found about forty publications Russian film
critics a Polish movie [Chernenko, 1992; 1996; 2000; 2001; 20012; 2005; Elisseva, 1996; 2002;
2007; 2009; Filimonov, 2008; Gorelov, 2011; Kirillov, 2011; Kudryavtsev, S., 1995; 2003;
2014; Palamarchuk, Zubritskaya, 2007; Plakhov, 1999; Rahaeva, 2009; 2012; Rubanova, 2000;
2013; 2015; Viren, 2013; 2015; Zadorozhna, 2006, and others]. It seems to be a lot, but ... more
than half of them are small encyclopedic articles belonging to the pen of T. Eliseeva. More or
less mainstream press articles about Polish cinema came in the last quarter century a very little...

Of course, | have been taken into account (in the Soviet and post-Soviet period), mainly
publication of film critics from Moscow. But if the socialist era Soviet regional newspapers
published many film reviews on the current screen repertoire (including Polish films)... So, the
list of modern Russian film critics, specifically writing about Polish movie is very short: I.
Rubanova, T. Eliseeva, D. Viren, O. Rahaeva... Well, let's hope that is not a number, but the

ability to...
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HoBble npaBu/ia peacTaB/JIeHUs CTATel aBTOPAMM B KYPHAJI
«Meaunao0pazoBaHue»

Buumanue! B cBa3u ¢ TeM, 4TO :KypHaJa «MenuaodpazoBanue» ¢ 2016 roga BKJI0YeH B MeKIYHAPOIHYIO Ha3y
nannbix Web of Science — Emerging Sources Citation Index (ESCI): Thomson Reuters Master Journal List:
MEDIAOBRAZOVANIE-MEDIA EDUCATION
http://science.thomsonreuters.com/cgi-bin/jrnist/jIresults.cqi?PC=MASTER&Word=mediaobrazovanie

BBoAsATcs HoBble mpaBuia nmpeacTaB/ieHHs cTaTeil aBTopaMu B sKypHaJ «MeauaoopazoBanue»

BHUMAHHWIO ABTOPOB

YBaxkaeMble aBTOPBI, B LIEJSIX SKOHOMHUH BPEMEHH CIIEyiTe MpaBuiaM opOpMIIEHHs CTaTel B XKypHae.
Marepuaibl 1Jisl pACCMOTPEHHs IPUHUMAKTCS TOJLKO HA PYCCKOM U aHIJIHHCKOM SI3bIKAX.

[puHUMAIOTCS K MyOJMKALUK CTAThH M0 CIEAYIONISH TeMaTHKe: HCTOPHS, TEOPHUS U MPAKTHKA MeIuao0pa3oBaHust /
MeIUareIaroruky, KHHOOOpa30BaHMs; MEIUarpaMOTHOCTh /  MEAMAKOMIIETEHTHOCTh, MEIHABOCIIPHUATHE,
COILIHOJIOTHSI MEHAa00Pa30BaHuUs U MEAUAKYIbTYPbI, PELCH3UN Ha HOBBIC KHUTH 10 YKa3aHHOH TeMaTHKe.

Crateu 1m0 UHPOpPMATHKE M TEXHHUYSCKAM CpEJCTBAM OOydYeHHUs (BKJIFOYAs UCTOPUIO PAa3BUTHUsI WHPOPMATUKU H
TCO) k my6mukanuu HE npuanMaroTcs.

[My6nukanuu B KypHane «MemuaoOpa3oBaHue» OCCIUIATHBI JJIi aBTOPOB, OJHAKO, PENAKIUs HE HMEET
BO3MOXKHOCTH BBITNIAYMBATH aBTOPCKHE TOHOPAPEI.

Bce mpucnaHHble cTaThu PELEH3UPYIOTCS (@HOHMMHOE pELEH3MPOBaHHE) W ITyOJIMKYIOTCS TOJIBKO MOCIE HX
SKCIEPTHOI'O JOMYyCKa K MyOIMKaIUH.

Crareu JUis yOIUKAIMY B )KYPHAJIC MPUHUMAIOTCS TOJIBKO MO 3JeKTpOHHOMU mouTe tina5@rambler.ru

IIpaBuia odopmiieHnst pyKONUCH HAYYHOH CTATbH

1. ABTOpBI IPEACTABIAIOT PYKOIMCH B PEAKIMIO CTPOTO B COOTBETCTBHU C IIPaBMIIAMH O(GOPMIICHHS MaTepPHAIIOB,
npuBeaeHHbIMY B Ilpuio:xkenun 1.

2. IlpencraBisiemble CTaTbU JOJDKHBI COOTBETCTBOBATh CTPYKType, npuBencHHOW B IIpmioskenum 2 (mosHOE
ykazaaue DUO, aapeca mecta paboThl BCeX aBTOPOB, MX JIOJDKHOCTEH, YUEHBIX CTENEHEH, YUEHBIX 3BaHUH,
Ha3BaHUE M AHHOTAIIMS CTAThH, KIIIOYEBBIE CIIOBA JOJDKHBI OBITh Ha PYCCKOM M aHIIIMHCKOM S3bIKaX, JIEKTPOHHBIH
azpec).

3. IloacTpaHny4HbIE CHOCKH HE JIOMYCKAIOTCS.

4. Ccbuiku B TeKCTe 0003HavaroTCs cienyrommm oopasom: [MBanos, 2011, c. 256-257], T.e. B KBaApaTHBIX CKOOKax
C yKa3aHueM (paMUINU HUTHPYEMOTO aBTOpa.

5. Crincok nutepatypsl qaercs B andaBuTHOM nopsake (6e3 Hymeparun) Ha JIBY X s3pikax (cHadana - Ha pyccKoM,
MOTOM - B IepeBoje Ha aHrimiickuii). Crateu BE3 cmmcka muteparypel k myOmmkarmun HE mpuamMmarotes (3a
MCKIIIOYEHHEM KOPOTKMX 3aMETOK O TPOIIECANINX KOH(EPEHLUSIX W WHBIX aKTyalbHBIX COOBITHSX VIS pasjena
«HoBocTn»).

6. Crnmcok mnuTepaTyphl INPHBOAWTCSA IIOCIE€ TEKCTa cTaThbu B eanHOM ¢opmare. [Ipumepsr odopmieHus
oubnmnorpadudaeckux ccputok naHel B [puioxkennn 3.

7. Ilocne nonyueHns: MaTepHajIoB PYKOIUCH HANPABJISIETCS HA PELIEH3UPOBAHUE.

8. Tlocne mosy4eHHs IMOJIOKUTENBHON PElEH3UH PEaKLUsl YBEIOMIISIET aBTOPOB O TOM, YTO CTaThsl IPHHATA K
OIyOJIMKOBaHHIO, & TAK)KE 3aMedaHusl (€CJIM OCHH €CTh) PEIIEH3EHTOB U PEJJAKTOPOB, B COOTBETCTBHH C KOTOPBIMH
HEOOXO/IMMO HUCIPAaBUTh M JOMOJHUTH CTaThlo. B ciiydae oTkaza B myOJIMKalMU CTaThbM PENAaKlWsi HArpaBiseT
aBTOPY MOTHBHPOBAHHBII OTKa3.

9. ABTOpPBI HECYT OTBETCTBEHHOCTD 32 IOJ00p M JIOCTOBEPHOCTH NPUBEJICHHBIX (PaKTOB, IIUTAT, CTATUCTUYECKUX H
COLIMOJIOTHYECKUX JAaHHBIX, UMEH COOCTBEHHBIX, reorpadMuecKux Ha3BaHWH M TPOYMX CBeleHWH. Pemakums
ocTaBisIeT 3a COOOHM NpaBO BHECEHMs PENAKTOPCKOW NMpaBKH. Pemakiust MOXeT OIyOJIMKOBaTh MaTepHaibl, He
paszessisi TOUKy 3peHHs aBTopa (B MOPsAKE 00CYKACHUS).

10. B ogHOM HOMeEpe *KypHaja MOXKET OBITh OITyOJIMKOBAHO He 00J1ee 00HOl clanell 00H020 asmopa.

11. ITonmHOTEKCTOBBIE BEpCHM cTaTeil, aHHOTAalWH, KIIOYEBbIe ClOBa, MH(opManmus o0 aBTOpax Ha PYyCcCKOM H
AHIVIMIICKOM SI3bIKaX HAaxoJsTCsI B CBOOOJHOM JIOCTyNe B HMHTEpHeTe Ha O(UIMANbHOM CalTe W3IaHUs U Ha
wiatdopme HayuHoii anekrponnoii 6ubdanorexku PUHIT - elibrary.ru.

2. Tlopsiiok NpeACTAB/IEHHS B PEIAKIIHI0 MATEPHAIOB HAYYHOM CTATHH
Marepuaisl PeICTABISIOTCS 0 3JIEKTPOHHOMN 1mouTe peaakiuu tinaS@rambler.ru
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IIpnnoxenne 1

IIpaBuia oopmiieHns MaTepuaJioB

CraThy TIPEACTABIAIOTCS MO 3JeKTpoHHON mourte (e-mail: tinab@rambler.ru) u odopMIIsIIOTCS  CIEAYIOMINM
obpazom.

OdopmiieHne TEKCTa CTaThU:

- O6peM pykommcu: He MeHee 10-TH, Kak mpaBmio, He Ooiee 24-x cTpaHull popmara A4.

- [Toms: cmeBa u cripaBa — 10 2 ¢M, CHU3Y U CBEpXY — IO 2 CM.

- OCHOBHOI1 TEKCT cTaThy HabupaeTcs B penakrope Word.

- pudt ocuoBHoro texcra — Times New Roman. - Tekct Habupaercs 14 Kr, MEXIyCTPOUHBIH WHTEpBal —
onuHapHBIH. OTCTYN NepBoii CTpokH ad3ana — 1 cM.

- JI71s1 CCBITIOK Ha Ha JIUTepaTypHble HCTOUHUKHU UCIIOB3YIOTCA — KBaJpaTHbIe CKOOKH [1].

CchUIKH B TEKCTE 0003HAYAIOTCS CleayronmmM oopaszom: [MBanoB, 2011, ¢. 256-257], T.e. B KBaIpaTHBIX CKOOKaX
C yKa3aHueM (paMWINU LUTHPYEMOTO aBTopa.

- bubmmorpaduuecknii ciimcok mpuBoxutcs Times New Roman 12 B KoHIE cTaThu cTporo mo angaBuTy, 0e3
HyMepanuy caMoro CIHCKa.

- CraTesl HOJDKHA coaepatb: moiHoe ykasanue ®UO, agpeca mecta pabOThI BCEX aBTOPOB, MX JOJDKHOCTEH,
YUYCHBIX CTEIICHEH, YUCHBIX 3BaHU, HA3BaHUE W AaHHOTAIWS CTaTbH, KIIOYEBBIE CI0BA JOJDKHBI OBITH Ha PYCCKOM U
AHIJINICKOM SI3BIKAX, JIEKTPOHHBIN aJipec aBTOpa(oB).
AnHoranus cratbu — 200 cnos. Kinrouessie cinoBa: He 0oJiee 10 cioB. Times New Roman 12.

I'paduueckoe odopmiieHHE cTaThu: HIUTIOCTPALMKM BBINOJHSIOTCS B BEKTOPHOM QopMare B rpaduueckoMm
penakrope Corel Draw 11.0, mubo B nobom u3 rpaduueckux npmwioxkernidn MS Office 97, 98, 2000 wmu 2007.
I'pacduku, pucyHku u pororpaduy BCTABIAIOTCS B TEKCT MOCIIE IIEPBOTO YIIOMUHAHUS O HUX B YIIOOHOM JUISl aBTOpa
BUJC.

IIpunioxenue 2

CTpyKTypa CTaTBH: 3arjiaBue (Ha PyCCKOM M aHIJIMIICKOM SI3bIKaX), MMs, OTYSCTBO M (pamMuinsi Ha (PYCCKOM H
AQHTTIMHACKOM SI3bIKax), CBEICHHUS 00 aBTOpe: OpraHu3alis, ropoJ, CTPaHa, MEeCTO y4eObl/paboThl, Kypc/TOKHOCTb,
CTCTICHB, 3BaHME, aJIpec CIyKeOHBIH (Ha PYCCKOM W aHTJIMICKOM S3BIKE), SJICKTpOHHAs modurta, aHHoTamus — 200
CJIOB (HAa PYCCKOM M AHIVIMMCKOM $I3bIKaX), KJIO4YeBble c10Ba - 10 10 c10B (Ha PyccKOM M AHIJIMACKOM
f3bIKax). TekeT cTaTby (Ha PyCCKOM WM aHIVIMICKOM f13bIkax) — oT 10 no 24 crpanuu.

CTPYKTYPA TEKCTA CTATbU
(o0s13aTeJIbHAS IS 5KYPHAJIOB, BXoAsimux B 0a3y Web of Science):

Bgeoenue.
Mamepuanvt u memoowvt ucciedosanus.
Juckyccua (BKIIIOYAIOIIAS aHAIN3 HAYYHOW JINTEPATYPHI 110 TEME CTaTbH).
Pe3ynomamul uccnedosanus.
Buigoow.
Jumepamypa | References (Ha pyccKOM U Ha aHTJIMHACKOM, THOO HHOM HHOCTPAHHOM SI3BIKE).
B cnmcok nmTepartypsl TOMKHO BXOIUTH HE MEHee 15 MCTOYHMKOB, BCE€ OHHM JOJDKHBI OBITH MPOLMTHUPOBAHBI B
TEKCTE CTaThH.
Mpnaoxenue 3

Ipumepsl odopmiieHust GudIHOrpaduuecKux cchblIoK bubianorpaduyecknii CIUCOK MPUBOJUTCS IMOCIE TEKCTa
cTaTbu. Bee CCBUIKH B CHIMCKE MOCTIEI0BATENbHO (6€3 HyMepalyn) pacioiaralorcs 1o angasury.

Jluteparypa

Wsanos U.M. Meduaobpasosanue. M.: Yaenocts, 2016. 217 c. (;uist MoHOTpaduy UM HHOM KHUTH).

WBano U.U. TIpoGremsr MeamakommeTeHTHOCTU // Meouaobpaszosanue. 2016. Ne 1. C. 15-16. (mis ctateu u3
JKypHaa).

NBanoB N.U. Onpenenenne crenenn MmeaunaxkomrnentHocTr ydamuxcs / Pen. ILIL. TletpoB // Hosvie uccredosarusi.
M.: Yaenocts, 2016. C. 90-93. (myis cOopHUKa cTaTEH).

WBanoB .M. Moouguxayuu meouaobpazosamenvhvix nooxooosa: aBroped. auc. ... KaHd. ne. Hayk. M., 2016.
189 c. (nns aBTOpEedepaToB AUCCEePTAINN).
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WBanos n.n. [TpoGnemsbl MEIMaKOMIIETEHTHOCTH /Il Meouaobpazosanue. 2016. Ne 1.
http://www.mediagram.ru/mediaed/journal/ (ms 3MEeKTPOHHBIX UCTOYHHUKOB HYXKHO YKa3aTh MPAKTHICCKH TE KE
JIaHHBIE, YTO M JJIS )KYpPHAJIOB: aBTOp, Ha3BaHUE CTAaThH, Ha3BaHUE caiita (nim paszena caiira) u agpec URL). [Tmroc
nara oopamenus. Hanpumep, 12.12.2015.

puno:xenue 4
IIpuMmep odopmiieHUs CTATHH A KypHaJaa «MeaunaodpazoBanue»:
IIpo6JieMbl MeIMAKOMIIETEHTHOCTH

HU.HU. Heanos

00KmMOp neodazozuueckux HayK, npogeccop,
Mockoeckuii zocyoapcmeenHblil yHUgepcumen,
Jen. zopwvi, Mockea, 119991

ivanov@primer.ru

Annorauus. Texcr angoranuu: 200 caos. Times New Roman 12.
Kiarouesrpie c1oBa: 10 ciioB, oTneleHHbIX 3anaThIMU. Times New Roman 12.

Problems of Media Competence
Prof. Dr. Ivan lvanov
Moscow State University,
Len. Gory, Moscow, 119991.
ivanov@primer.ru

Abstract. Text of abstract: 200 words. Times New Roman 12.
Keywords: 10 words. Times New Roman 12.

Hanee uaet ocHoBHO# TekcT crathu (0T 10 mo 24 crpanun Times New Roman 14 gepe3 1 unrepsan). JlanHbiit
TEKCT JI0JDKEH 0083aTeJIbHO COJICPIKATh YKa3aHHbIC HIDKE MOJPa3/ieibl (MIMEHHO B 3TOM MOPSAKE K HMEHHO C THMH
Ha3BaHHSIMM):

Bgeoenue.

Mamepuanvt u Memoowvl uccied08anusl.

Huckyccusa (6xnouaiouias ananu3 HAy4HOU 1UMepPamypsvl Ho meme Cmamsiy).
Pesynvmamul uccnedosanus.

Boi6oowt.

Jlureparypa - Times New Roman 12 (ctporo no andasury, 6e3 Hymepaiun).

References - Times New Roman 12 (cTporo 1o aHriosi3pl4HOMY andaBuTy, 0€3 HyMepaIyn).

PeuenzupoBanmne
IIpaBuja npoBeleHus pelleH3UPOBAHUS CTaTel
Oo0mas uHpopmanus

YenoBusi ansi my6aukanuu crareii. XKypuan «Mennao6paszoBanue» moiydaeT ropasfo Ooiblie crareid, dem
MOXKET OHy6HI/IKOBaTB. H03TOMy, MBI IIPOCUM PCUEH3CHTOB YUUTBIBATDH, UTO KaXKJas MpUHATAA CTaThd O3HAYACT, YTO
Jpyras XOpolliasi CTaThss MOXeT ObITh OTBeprHyTa. UTOOBI MOSBUTHCS HA CTPAHMIAX JKYPHANlA, CTAThs JOJDKHA
OTBEYATh YETHIPEM OCHOBHBIM YCIIOBUSIM:

®  MPEICTABIATH PE3YJbTATHl SKCIICPUMEHTA W/WIH aHAIUTHYECKOW pabOThI aBTOpa, HE COMEPKATh MPOCTOE
pedepaTHBHOE U3T0KECHUE MaTEPHATA W/IITN TaBHO U3BECTHBIX (haKTOB.

UMeTh yOeTUTeNbHBIE TOKA3aTebCTBA, TIOATBEPIKIAIOIINE YMO3AKIIOUCHHUS aBTOPA.

00J1a1aTh HOBU3HOM.

MPEACTaBIATh HHTEPEC IS YICHBIX TaHHOH 00IacTH.

B HJICAJIC, HpeHCTaBHﬂTB I/IHTepeC JJIA HCCJ’[CIIOBaTeJ'Ieﬁ }lpyFI/IX pO)ICTBeHHBIX JUCHUIIIINH.
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IIpouecc penensnpoBanusi. Pegkoierns YnTaer Bce MOJyYeHHbIE PYKOUCH. UTOOBI COKOHOMUTDH BPEMsl aBTOPOB
U PELEH3EHTOB, TONbBKO TE€ CTAaThbH, KOTOpPBhIE OTBEYAIOT PEAAKIMOHHBIM KpPUTEPUSM, HANpaBIIIOTCS Ha
penieH3upoBaHue. Te cTaTby, KOTOPBIE, 0 MHEHUIO PEaKTOPOB, HE MPEACTaBIAI0T UHTEpeca WIK He MOAXOIAT MO
JpYrMM NPUYMHAM, OTCEMBAIOTCS 0e3 MpOBeAEHHs PEeLeH3UpOBaHus. Pykomnucu, KOTOpble MpeCTaBIsIOT HHTEPEC
JUI 9UTaTelel, HampaBIIIOTCS Ha PEIEH3MPOBAHUE DELEH3EHTaM. 3aTeM pPEAaKTOphl NMPHHUMAIOT DEIICHHE,
OCHOBBIBASICh Ha OLICHKE PELICH3EHTOB.

Brbioop penen3enToB. BpIOOp pELEeH3eHTOB OYeHb BakKeH JUI ITpoliecca MyONMKanWu, W MBI JIelaeM BBIOOD,
OCHOBBIBAsICh Ha MHOTHX (paKTOpax, TAKMX KaK 3KCIIEPTH3a, PEMyTalus, 0COOBIX PEKOMEHIANUIX U COOCTBEHHOM
NpeAbIayIIeM ONbITe padoThl C penakTopoM. Hampumep, MBI cTapaemcst He oOpamarbCsi K JIIOASIM, KOTOpbIE
MeJUIEHHO paboTaroT, He yJeNSIOT JODKHOTO BHUMAHUsI paboTe WiIM He 000CHOBBIBAIOT CBOM B3MUISABL. PerieH3eHThI
JIOJDKHBI TOHUMAaTh, YTO MX PELIEH3UPOBAHHE COACPKHUT KOHPHICHINATIbHYIO0 HH(OpMaLuio.

Hanucanue penensun. OCHOBHas LeJib PEIEH3UPOBAHUS — TPENOCTABUTH pPEAaKTOpoM HHpopMmanuio aist
NPUHATUS penieHus. PereH3ust Takke J0JDKHA COJEpKaTh PEKOMEHIALUHM aBTOpaM [0 YIYYIIEHUIO CTaTbU IS
nyOnukanuy. HeraTwBHas peneHsus NOJDKHA B MaKCHMAIbHOHM CTENEHH YKa3bIBaTh aBTOpaM Ha cia0ble MecTa
pyKoOm¥CcH, 9TOOBI aBTOPHI, YbHM Pa0OTH OBUIM OTBEPTrHYTHI, NOHHUMANHM, HA YeM OBUIO OCHOBAaHO pEIICHHE,
YBHCIH, YTO MOXHO CHEJaTh, YTOOBI YIYULIIUTh PYKONUCH. DTa (GYHKLHUS BTOPOCTEHICHHA, IOATOMY PELICH3CHTHI He
00s13aHBI TPEIOCTABIATh AaBTOPaM, YbH CTaThbH HE OTBEYAIOT YCJIOBHAM JKypHajla, AETATbHOE, KOHCTPYKTHBHOE
000CHOBaHHE (YTO HM3JIOXKEHO B MUCHME PENAKTOpPa K PELEH3eHTY). EciM peleH3eHT CUMTaeT, YTO PYKOIUCH HE
TOAUTCS Ul IyOJIMKALMK, ero/ee OTBET aBTOPY HOJDKEH OBITH TaKOro pasMmepa, 4yToObl aBTOP MOHSI MPUYHHY
OTKa3a.

AHOHMMHOCTB. MBI HE OTKpBIBaéM JIMYHOCTh PELEH3CHTOB aBTOpPaM WM JPYTUM peIeH3eHTaM, MBI
MpeoYruTaeM, 9T00bl PELleH3EHThI OCTaBaINCh aHOHUMHBIMH Ha BpeMsI IPOBEACHUS PEIICH3UPOBAHUS U MOCTE.

ITHKa U 0€30IaCHOCTD. PeHaKTOpBI MOTryT O6paH.[aTBC$I 3a COBCTOM K TCXHHYCCKHUM PCAAKTOpaM HE TOJIBKO B
OTHOIICHUU IMOJYYCHHBIX pyKOHHCGﬁ, HO U IIO J'IIO6OMy ACIICKTY, BBbI3bIBAIOIIEMY COMHCHMHA. C}O,Z[a MOXKCET,
HallpuMEp, OTHOCUTBHCS BOIPOCHI 3TUKH HUIIK BOIIPOCHI U3JIOKCHHBIX q)aKTOB WK O0CTyIla K MaTepraiaM. I/IHOFZ[a,
COMHCHUSA MOTYT BbI3bIBATH IIOCICACTBUA JIA O6H.[eCTBa, BKJIIOYadg YIrpoO3bl Oc3omacHocTd. B HOI[06HLIX
06CTO$IT€J'IBCTBEIX, COBET 6y,£[€T KacaTbCd TCXHUYCCKOI'O MpoNecca pClucH3UPOBAHUS. Kak u Bo Bcex n3aaTCIIBCKUX
pCHICHUAX, OKOHYATCIIbHOC PCIICHUE O ny6m/11<au1/11/1 SABJIACTCA OTBETCTBCHHOCTLIO PECAAKTOPA XKXKypHaJia.

IMydaukanuoHHas ITHKA

OTHYeCcKHe CTaHIapThl B OTHOIIEHWH MyOJNMKAIMHA HY)XHBI, YTOOBI rapaHTHPOBATh BBICOKOE KaueCTBO HAYYHBIX
myOMKanuii, ToBepre K HayYHBIM H3BICKAaHUSIM CO CTOPOHBI OOIIECTBAa M YTO JIFOAM IIONy4aT MPHU3HAHUE 332 CBOU
UacHu.

HenonycTumbi:

o  abpurkayuu u Qanscupukayuu Oannvix: Gabpukanys AAHHBIX O3HAYAET, YTO HCCIEAOBaTeNb HE
MPOBOAMJI HHMKAKOM padOThI, a MPOCTO BbIAyMan paHHble. DanbcuduKanus AaHHBIX O3HAYACT, YTO
WCCIIE/I0OBaTeNb BBIMOIHUI 3KCIEPUMEHT, HO 3aTeéM HM3MEHHJI HEeKOoTopble NaHHble. O0a 3THX IeHCTBUS
MOAPBIBAIOT JOBEpHE JIIoeH K ydeHbIM. Eciu o0mecTBo mepecTaHeT IOBEpsTh HAayKe, OHO IEpecTaHeT
OKa3bIBaTh (PUHAHCOBYIO MOJIEPIKKY.

®  naazuam: VICTIONB30BaHME UYXKUX HIEH U paboT, HE OTJaBast UM JIOJDKHOE — HEYECTHO M HECIIPaBEIHBO.
KommpoBanue x0T GBI OJHOTO MPEUIOKEHHS U3 PYKOIUCH IPYTOTo MM Ja)Xe CBOEr0 COOCTBEHHOTO U3
paHee OIyOJIMKOBAaHHOW pyKomucu 06e3 O(OpMIIEHHS IUTATHl CUMTaeTCAd IIaruatoM. Mol npoeepsaem
PyYKonucu 6 cucmeme «Anmunnazuamy!

e MoAaya B HECKOJBKO KYPHAJIOB: HE3THYHO MOJAaBaTh OJHY PYKONHCh B Oojiee, 4eM OJUH XypHAJ
OJIHOBpEMEHHO. Takue AEHCTBHS OTHHUMAIOT BpPEMsI PEIAKTOPOB U PELEH3EHTOB U MOTYT IMOBPEAUTH
peryTanuy XypHaJIOB, €CJIH PyKOIHUCH OYJEeT OIyOJIMKOoBaHa, 0ojee 4eM B OTHOM.

e nyOaupylomme mMyOJMKAIMHU: 3TO O3HAYACT MYOJMKALMIO ITOXOXHX PYKOIHCEH, OCHOBAaHHBIX Ha OJHOM
JKCIEpUMEHTE. DTO NMPHUBEAET K TOMY, YTO YUTATEIH HE CTAaHyT 00paIiaTh BHUMAaHHS Ha Balllk CTaTbH

e HempaBWJIbHOE ONpeJe/iecHHe aBTOPCTBA: BCE YKa3aHHBIE aBTOPBI JOJDKHBI CHAENATh 3HAUUTEIbHBII
HaYYHBIM BKJAJ B HCCIICIOBAaHME, ONMCAaHHOE B CTaThe, HE 3a0yAbTe yKa3aTh KaXJOro, KTO CHeNal
Hay4yHBbIH BKJIaJ B CTATbIO.
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Media Education

This is the journal for publication articles on the following subjects: history, theory and practice of media literacy
education, film education, media competence, media culture, reviews of new books on this topic.

Open access and peer review journal. No processing and submission charges. We have the policy of screening for
plagiarism.

Instructions for Authors
Authors regarding Manuscript Submission
Dear authors, in order to save your time, please observe manuscript format requirements.

Preparation of manuscripts

1. Authors submit manuscripts to editorial office in accordance with manuscript format requirements, listed in
Annex 1.

2. Manuscripts should conform to the structure, outlined in Annex 2 (Authors' full names, place of employment,
positions, academic degree, academic rank, title, abstract and keywords in Russian and English, e-mail address).
Footnotes are not allowed. References in the text are indicated as follows: [Jonson, 2011, p.256].

3. Bibliographic list should appear at the end of a manuscript. Examples of bibliographical references are given in
Annex 3.

4. Submitted manuscripts undergo review.

5. After getting the positive review, the Editorial Board informs authors their manuscript is accepted for publication
and what changes or supplements should be made according to reviewers’ and editors’ comments. If a manuscript is
not accepted for publication, the Editorial Board sends the author the motivated refuse.

6. Authors are responsible for the reliability of facts, quotations, statistical and sociological data, proper and
geographical names and other statements made in their work. The Editorial Board reserves the right to edit all
manuscripts. The Editorial Board can publish manuscripts without sharing author's point of view (further discussed).
7. Maximum one article by one author can be published in one issue.

8. Free on-line issues of journal, abstracts, keywords, authors' names and details in English are available on-line on
journal’s official site and Scientific Electronic Library (elibrary.ru).

Submitting Manuscripts to the Journal: Electronic version of materials is submitted by
e-mail: tinaS@rambler.ru

Annex 1
Manuscript Format Guidelines Manuscripts should be submitted by e-mail tina5S@rambler.ru and should have the
following format:
- Manuscript length limit is 10-24 A4-size pages (Times New Roman, 14).
- Page margins: all margins set to 2 cm.
- All submitted material must be in a Microsoft Word format.
- A manuscript must be typewritten with 1.0 line spacing using Times New Roman and 14 pt font size
- Indent the first line of each paragraph 1 cm.
- References (12 pt) should be placed at the end of a manuscript.
- A manuscript should include Universal Decimal Classification, title, authors' full names, academic or professional
affiliation, position, the name of the organization, abstract (200 words, 12 pt) and keywords (10 words, 12 pt), e-
mal address.

Guidelines for Graphics: - Vector pictures should be in Corel Draw 11.0 or in MS Office 97, 98, 2000,

2007. - Place graphs, pictures and photos into the body text after their first mention in the most suitable way. -
Legends (14 pt, body type) should be placed: - below the pictures, at the center of the page after the word pic.
with a serial number (14 pt, body type); - above the table using right page alignment, after the word Table with a
serial number (14 pt, body type). Single picture or table is not numbered.

Annex 2
Manuscript Structure: Classification of Occupation and its code, Universal Decimal Classification
http://teacode.com/online/udc/, TITLE (in English), author’s full name (in English language), author’s details:
organization, city, country, place of study/ employment, year of study/position, academic degree, academic rank,
business/home address (in English), e-mail address, abstract (200 words), keywords — 10 words (in English).
Manuscript (in English). References (in English).
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Example
Media and Information Literacy in EU

Prof. Dr. Ben N. Oldman

New Wold University, USA

123, Example str., New York, 10001.
E-mail: oldman@example.org

Abstract. 200 words. Times New Roman, 12
Keywords: 10 words, Times New Roman, 12

Introduction - Times New Roman, 14

Media competency is the result, as anticipated, of the convergence of the audio-visual concepts,
communication media competency, digital competency, informational competency, and audiovisual competency,
among others [Grizzle, 2011; Pérez-Rodriguez & Delgado-Ponce, 2012; Pérez-Tornero, J.M. & Martinez-Cerda,
2011]. The term Media and Information Literacy was put forward by the UNESCO in 2008, and the European
Commission [2007, 2009] defined it as the ability to access, analyze and evaluate the power of images, sounds and
messages that are produced in daily life, and that are an important part of contemporary culture, as well as the ability
to communicate in a competent manner by using the means within our reach. (....)

Materials and methods - Times New Roman, 14

The main sources for writing this article became the materials of the journal publications and archives. The study
used the basic methods of cognition: the problem-chronological, historical and situational, systemic and the
comparative method. Author's arguments are based on problem-chronological approach. The use of historical and
situational method allows to reproduce assessment approach to the problem of the media literacy education.
Comparative method defines the difference in views on actual international media literacy situation. A systematic
method does achieve a variety of disciplines accessible and comparable, as present is determined by the past and the
future - by the present and the past.

Discussion - Times New Roman, 14
Results - Times New Roman, 14
Conclusions - Times New Roman, 14
References - Times New Roman, 12
References

Buckingham, D. (2009). The Future of Media Literacy in the Digital Age: Same Challenges for Policy and Practice.
Medienimpulse, N 2, pp. 69-82.

Buckingham, D. Banaji, S. Carr, D. Cranmer, S. & Willett, R. (2005). The media literacy of children and young
people: a review of the research literature. [Report] (http://eprints.ioe.ac.uk/145/)

Celot, P. (Coord.) (2015). Assessing Media Literacy Level and the European Commission. Pilot Initiative.
Brussels: EAVI. (www.eavi.eu/joomla/images/stories /About_EAVI/assessing.pdf).

Celot, P. & Pérez-Tornero, J.M. (2009). Study on Assessment Criteria for Media Literacy Levels - A comprehensive
view of the concept of media literacy and an Understanding of how media literacy level in Europe Should Be
Assessed. Brussels: European Commission. (http://ec.europa.eu/culture/library/ studies/literacy-criteria-report_en.

pdf).
Publishing Ethics

Ethical standards for publication exist to ensure high-quality scientific publications, public trust in scientific
findings, and that people receive credit for their ideas. It is important to avoid:

e Data fabrication and falsification:
Data fabrication means that the researcher did not actually perform the study but instead made up data. Data
falsification means that the researcher did the experiment, but then changed some of the data. Both of these practices
make people distrust scientists. If the public is mistrustful of science, then it will be less willing to provide funding
support.

e Plagiarism:
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Taking the ideas and work of others without giving them credit is unfair and dishonest. Copying even from one
sentence from someone else’s manuscript, or even one of your own that has previously been published, without
proper citation is considered plagiarism—use your own words instead.

e Multiple submissions:
It is unethical to submit the same manuscript to more than one journal at the same time. Doing this wastes the time
of editors and peer reviewers, and can damage the reputation of journals if published in more than one.

e Redundant publications (or ‘salami’ publications):
This means publishing many very similar manuscripts based on the same experiment. It can make readers less likely
to pay attention to your manuscripts.

e Improper author contribution or attribution:
All of the listed authors must have made a significant scientific contribution to the research in the manuscript and
have approved all its claims. Do not forget to list everyone who made a significant scientific contribution, including
students and laboratory technicians.

Peer-review policy

General information

Criteria for publication
Media Education journal receives many more submissions than it can publish. Therefore, we ask peer-reviewers to
keep in mind that every paper that is accepted means that another good paper must be rejected. To be published in
the Media Education journal, a paper should meet four general criteria:

e  Provide strong evidence for its conclusions.

e Benovel.

e Be of extreme importance to scientists in a specific field.

e ldeally, interesting to researchers in other related disciplines.
In general, to be acceptable a paper should represent an advance in understanding likely to influence thinking in a
field. There should be a discernible reason as to why the work deserves the visibility of publication in the Media
Education journall.
The review process
All submitted manuscripts are read by the editorial staff. To save time for authors and peer-reviewers, only those
papers that seem most likely to meet our editorial criteria are sent for formal review. Those papers judged by the
editors to be of insufficient general interest or otherwise inappropriate are rejected promptly without external review
(although these decisions may be based on informal advice from specialists in the field).
Manuscripts judged to be of potential interest to our readership are sent for formal review, typically to one or two
reviewers. The editors then make a decision based on the reviewers' advice.
Selecting peer-reviewers
Reviewer selection is critical to the publication process, and we base our choice on many factors, including
expertise, reputation, specific recommendations and our own previous experience of a reviewer's characteristics. For
instance, we avoid using people who are slow, careless, or do not provide reasoning for their views, whether harsh
or lenient.
We check with potential reviewers before sending them manuscripts to review. Reviewers should bear in mind that
these messages contain confidential information, which should be treated as such.
Writing the review
The primary purpose for the review is to provide the editors with the information needed to reach a decision. The
review should also instruct the authors as to how they can strengthen their paper to the point where it may be
acceptable. As far as possible, a negative review should explain to the authors the weaknesses of their manuscript,
so that rejected authors can understand the basis for the decision and see in broad terms what needs to be done to
improve the manuscript. This is secondary to the other functions, however, and referees should not feel obliged to
provide detailed, constructive advice to the authors of papers that do not meet the criteria for the journal (as outlined
in the letter from the editor when asking for the review). If the reviewer believes that a manuscript would not be
suitable for publication, his/her report to the author should be as brief as is consistent with enabling the author to
understand the reason for the decision.
Anonymity
We do not release reviewers' identities to authors or to other reviewers, except when reviewers specifically ask to be
identified. Unless they feel so strongly, however, we prefer that reviewers should remain anonymous throughout the
review process and beyond.
Peer-review publication policies
All contributions submitted to the Media Education journal that are selected for peer-review are sent to at least one
- but usually two or more - independent reviewers, selected by the editors. Authors are welcome to suggest suitable
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independent reviewers and may also request that the journal excludes one or two individuals or laboratories. The
journal sympathetically considers such requests and usually honors them, but the editor's decision on the choice of
referees is final.

Ethics and security

Journal editors may seek advice about submitted papers not only from technical reviewers but also on any aspect of
a paper that raises concerns. These may include, for example, ethical issues or issues of access to data or materials.
Very occasionally, concerns may also relate to the implications to society of publishing a paper, including threats to
security. In such circumstances, advice will usually be sought simultaneously with the technical peer-review
process. As in all publishing decisions, the ultimate decision as to whether to publish is the responsibility of the
editor of the journal concerned.

The Media Education journal is committed to upholding the highest standards of publication ethics and
takes all possible measures against any publication malpractices. All authors submitting their works to the Media
Education journal for publication as original articles attest that the submitted works represent their authors’
contributions and have not been copied or plagiarized in whole or in part from other works. The authors
acknowledge that they have disclosed all and any actual or potential conflicts of interest with their work or partial
benefits associated with it. In the same manner the Media Education journal is committed to objective and fair
double-blind peer-review of the submitted for publication works and to preventing any actual or potential conflict of
interests between the editorial and review personnel and the reviewed material. This journal allow readers to 'read,
download, copy, distribute, print, search, or link to the full texts' of its articles. This journal allow the author(s) to
hold the copyright without restrictions. This journal allow the author(s) to retain publishing rights without
restrictions.

Publication Ethics and Malpractice Statement (Guidelines are based on existing Scopus
requirements & Committee on Publication Ethics)

The editorial board of our journal follows ethics norms accepted by international scientific community and
makes every endeavour to prevent any infringements of the norms. The editorial board follows the guidelines of the
Committee on Publication Ethics (http://publicationethics.org). Duties of Editors All submitted papers are subject to
strict peer-review process by international reviewers that are experts in the area of the particular paper. The factors
that are taken into account in review are relevance, soundness, significance, originality, readability and language
The possible decisions include acceptance, acceptance with revisions, or rejection. If authors are encouraged to
revise and resubmit a submission, there is no guarantee that the revised submission will be accepted. Rejected
articles will not be re-reviewed. Articles may be rejected without review if they are obviously not suitable for
publication. The paper acceptance is constrained by such legal requirements as shall then be in force regarding libel,
copyright infringement and plagiarism. When a conflict of interests arising, all the participants of reviewing process
should inform the editorial board. All the contentions questions are considered in the board meeting.

The accepted papers are allocated in open access on the journal site; copyrights reserved. Duties of
Reviewers The reviewers evaluate manuscripts for their intellectual content without regard to race, gender, sexual
orientation, religious belief, ethnic origin, citizenship, or political philosophy of the authors. The staff must not
disclose any information about a submitted manuscript to anyone other than the corresponding author, reviewers,
other editorial advisers, and the publisher, as appropriate. Reviews should be conducted objectively. Personal
criticism of the author is inappropriate.

Referees should express their views clearly with supporting arguments. Peer review assists the publisher in
making editorial decisions and through the editorial communications with the experts from the scientific board and
the author may assist the author in improving the paper. Manuscripts received for review are treated as confidential
documents and are reviewed by anonymous staff. A reviewer should also call to the publisher's attention any
substantial similarity or overlap between the manuscript under consideration and any other published paper of which
they have personal knowledge. Duties of Authors Authors of contributions and studies research should present an
accurate account of the work performed as well as an objective discussion of its significance.

A paper should contain sufficient details and references to permit others to replicate the work. Fraudulent or
knowingly inaccurate statements constitute unethical behaviour and are unacceptable. The authors should ensure
that they have written entirely review works, if the authors have used the work and/or words of others that this has
been obligatory and appropriately cited or quoted. Submitting the same manuscript to more than one publication
concurrently constitutes unethical publishing behaviour and is unacceptable. Authorship should be limited to those
who have made a significant contribution to the conception, design, execution, or interpretation of the reported
study. Sources of financial support for the reported results can be specified.

247



Meauao6pasoBanue. Media Education. 2017. Ne 2

Name of the Journal: Media Education
ISSN 1994-4195, ISSN 1994-4160.

http://www.mediagram.ru/mediaed/journal/

Editorial Board address:
Anton Chekhov Taganrog Institute, Centre of Media Education and Media Competence,

347900, Iniciativnaya, 48, Taganrog, Russia

Phone: +7-634-601753.
Email: mediashkola@rambler.ru
Websites: http://www.mediagram.ru/mediaed/journal/
http://mediaeducation.ucoz.ru/load/zhurnal _quot mediaobrazovanie quot/6

Information for Authors
Peer Review Journal. Type of Review: Blind Review. External Reviewers: 3. Internal Reviewers: 3. Time to
Review: 4-8 weeks.

Publication information
Publisher: Anton Chekhov Taganrog Institute, Centre of Media Education and Media Competence.
Frequency of Issues: Quarterly: 4 times a year
Launch Date: January 2005.
Avrticle Submission Fee: There is no article submission fee.
Avrticle Processing Fee: There is no article processing fee.
Indexation:
Web of Science — Emerging Sources Citation Index (ESCI):
Thomson Reuters Master Journal List: MEDIAOBRAZOVANIE-MEDIA EDUCATION
http://science.thomsonreuters.com/cgi-bin/jrnist/jlresults.cqi?PC=MASTER&Word=mediaobrazovanie
DOAJ, OAJl, MIAR, Index Copernicus, Global Serial Directory UlrichsWeb, Google Scholar

Manuscript specifications
Manuscript length: 10-24 pages, Times New Roman, 14.
Copies required: Electronic only: tina5S@rambler.ru

Contact information
Editor-in-Chief: Prof. Dr. Alexander Fedorov
Anton Chekhov Taganrog Institute, Centre of Media Education and Media Competence,
347900, Iniciativnaya, 48, Taganrog, Russia
Phone: +7-634-601753.
Email: mediashkola@rambler.ru
Website: http://www.mediagram.ru/mediaed/journal/

Topics:
Media education, media literacy, media culture, media studies, film studies, media competence.

This is an open access journal which means that all content is freely available without charge to the user or
his/her institution. Users are allowed to read, download, copy, distribute, print, search, or link to the full texts of
the articles, or use them for any other lawful purpose, without asking prior permission from the publisher or the
author. This is in accordance with the BOAI definition of open access.

Bummanme! C 2014 roma xypHan “MemmaoOpa3oBaHue)» BEIXOIUT TOJNBKO B HHTEPHET-BEPCHH, C
PpasMEIICHUEM I10 CICAYIOIHUM aapecaM:
http://www.mediagram.ru/mediaed/journal/
http://mediaeducation.ucoz.ru/load/zhurnal _guot_mediaobrazovanie guot/6

Ilpu WCMOJB30BAaHWM MAaTepUaJOB B HEKOMMEPUECKHMX LIENsAX CChUIKA Ha IKypHal o0s3arenbHa.
Kommepueckoe ncnonp3oBanue 3anpemnieHo. JKypHan He B3UMaeT IJIaTy 3a IyOJHKamuio MaTepuanoB. Bee cratemn
HaXOZSTCS B OTKPBITOM JIOCTYIIE M MOTYT ObITh Hpo4HTaHbl 0e3 miarel. JKypHan He orpaHHYMBaeT aBTOPCKUE M
M37aTeIbCKHE IIPaBa aBTOPOB.

248


http://www.mediagram.ru/mediaed/journal/
mailto:mediashkola@rambler.ru
http://www.mediagram.ru/mediaed/journal/
http://mediaeducation.ucoz.ru/load/zhurnal_quot_mediaobrazovanie_quot/6
http://wokinfo.com/products_tools/multidisciplinary/esci
http://science.thomsonreuters.com/cgi-bin/jrnlst/jlresults.cgi?PC=MASTER&Word=mediaobrazovanie
mailto:tina5@rambler.ru
mailto:mediashkola@rambler.ru
http://www.mediagram.ru/mediaed/journal/
http://www.mediagram.ru/mediaed/journal/
http://mediaeducation.ucoz.ru/load/zhurnal_quot_mediaobrazovanie_quot/6

